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Learn to play like rock’s awesome twosome

¢ Riff like the Aussie masters
¢/ Cop their crunchiest chords
¢/ Solo like the manic wizard!
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Exclusive lesson with
a real quitar legend
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Play like five jazz greats
on this classic tune
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b JIMI HENDRIX blues maestro
- ZAKK WYLDE rock juggernaut!
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Drawing inspiration from the past whilst developing guitars
for the future, embracing 21st Century technology to work
in harmony with decades of craftsmanship and artistry.
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Think Acoustic. Live Electric. Play Takamine,

www.takaminequitars.eu
www.facebook.com/takaminequitarseurope
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musicradarcom
STEVE ALLSWORTH The No1 website formusicians
One of Guitar-X's top tutors Steve has
been a GT writer for some time. One of
the most skilled guitarists around, he
takes huge pride in his transcribing.

WHETHER YOU'RE AN out-and-out

SHAUN BA?(TER . fan of rock music or not - and in all honesty some of it does leave me cold -
One of the UK's most respected music . 3 : <

educators, Shaun has taught many just hearing a few bars of AC/DC is enough to warm the cockles of the heart
whoare now top tutors. His album Jazz and make everything alright with the world. There’s something about the
Metabwashalled azamilestone, band’s down-to-earth approach that hasn't changed from their first album
JONBISHOP to their last. Plus you can instantly recognise them from an opening drum
ACM's Jon has madea big impression. fill, a guitar riff or a screaming vocal line.

with hisskills inavariety of playing I love the fact that rhythm man Malcolm Young uses open chord shapes
styles. His recent album Acoustic e

Sketches boasts nine delightful tunes. and not barre chords further up the neck; again it’s more real and natural,

and means that virtually any AC/DC song could be whacked out on an

PET,ECN‘L“R,D, : acoustic (providing you have a vocalist that can

Pete's many creditsinclude Lionel s 3.

Richie, AnnieLennox, Chaka Khanand scale the ridiculous heights of a Bon Scott or a

Shirley Bassey. He works regularly in Brian Johnson).

thestudio,onTVandinthe WestEnd Brother Angus is also a consummate lead guitarist:
MARTIN COOPER his solos are full of fire and brimstone; his vibrato is
Atutor at BIMM Brighton, Martin's Rock vicious and his tone such that you can hear the
columnsare writtenwith styleand mahogany of his Gibson SG resonating through the

commitment, His 2006 album State Of
The Union is available on iTunes.

EL34s and Celestions in his Marshall rig. He modestly
—~ pretends to be little more than a Chuck Berry clone, but

GIANLUCA CORONA check out his solos and here’s someone that’s a master
Recommended to the Guitar Institute h i . )

by AlDi Meola Glanluca has castiron of on-the-spot composition, dynamics and control.
credentials. He studied at GITwith There’s never a note out of place with Angus and I

Scott Henderson and Brett Garsed. challenge any top guitarist to better anything he’s ever
PHIL HILBORNE done. It’s just so ‘right”. . '

The UK's original techniques writer, Phil So I was really pleased when Jamie Humphries
regularly plays guitar in We Will Rock agreed to tackle the styles of the brothers Young for this

Youin London’s West End.He also 3 :
: month’s cover feature. Jamie has gone narrow and dee
helped tolaunch GT back in 1994, 5 P

B into the techniques and compositonal approach of this

JAMIE HUMPHRIES deadly duo, bringing us real insight into what makes
Another GT stalwart, Jamieisa busy them 80 brilliant ateam.
layer, a teacherat ACM in Guildford, iy W i ¥

| gbi‘:wﬁh Phil Hilborne inWe Will Rock When you go through Jamls,: s examples, ‘don tjust sit thet:e taking the

You and demos for Blackstar amps. notes off the page onto your guitar neck. Think about the attitude that
Malcolm and Angus bring to everything. Try to get yourself into their

SCOTT McGILL s 5 AN A

| USshom Seottrins theRA Horstourss mindsets - think about really locking in with the drums and bass when

at BIMM Brighton. His book The Guitar playing the riffs and rhythms; and imagine how ‘in the moment’ Angus feels
Arpeggio Compendium and solo CD when he lays down a solo. You need to push yourself into a new dimension of

PO IESTYE R SN soul, attitude and timing if you're really going to get it. For those about to

DAVID MEAD rock, etc. y
Ex-editor of Guitar Techniques, David See you next month... //va()‘/ b%

is the UK's top writer of guitar tuition
books. He's also currently working on
the follow-up to his album Nocturnal.

BRIDGET MERMIKIDES
Guildhall and Royal Academy trained,
Bridget s a Royal College of Music,
examiner, a respected classical player
and award winning blues guitarist.

WE WILL: Bring you the world's

STUARTRYAN TS

Stuartis Head Of Guitarat BIMM Bristol, finest guitar tuition every month, 3

teaches at Bath Spa Universityandisa from the most inspirational of tutors. <

top solo acoustic guitar virtuoso. His Our transcriptions will be as a ot Gty @ i

debut €D, The Coast Road, is out now, HiE s rpton s U2‘\33K!HG W
as humanly possible, our lessons will

JOHNWHEATCROFT improve your skills and our cover CD

HeadBranliasat iondbristalitardy will provide you with hours of playing

Johnisadevastating playerinall fiin. Vel b | |

moden styles, Heisalso atop gypsy un. We will make you a better player!

jazzer and plays with John Jorgenson.
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LEARN
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All song anq Jess
on the Cp!

GUITAR GIANTS FEATURE!

WIZARDS OF OZ

Angus & Malcolm Young

Jamie Humphries dissects the rhythm, lead

and writing styles of this devastating duo...
TRACKS 4-20

TRANSCRIPTION #1
U2 & BB KING

When Love Comes To Town 28

A fantastic collaboration between Dublin and

Mississippi's finest tabbed by Steve Allsworth...
[TRACKs 21-22

TRANSCRIPTION #2

MILES DAVIS
So What

Five fab solos tabbed: Miles, Larry Carlton,
George Benson, Larry Coryell & Ronny Jordan...

16

36

Many thanks to Vintage & Rare
Guitars in Bath for our cover
shoot 1975 Gibson 5G, and to Rob
Antonello for modelling quitar,
blazer and tie!

' REGULAR FEATURES

WELCOME 3
Nev gets dewy-eyed over open chords and the
sound of mahogany and blazing Marshalls

TALKBACK 6
Including Star Letter and Radar Love - extracts
from the guitar-techniques.com forum...
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INTRO 8
MNews, Freeze Frame, One-Minute Lick, Hot For
Teacher and more

SUBSCRIPTIONS ... 27

Great offers and GT delivered to your door!

BACK ISSUES 49

Missed a recent copy of Guitar Techniques?

ALBUM REVIEWS 88
This month's CD and DVD releases...

e
— Blues and rock
giants unitein

this great song
THEORY GODMOTHER 90
Be stumped by technique and theory no more!
USER GUIDE ... 92
How to use GT's tab and notation
TEACHER DIRECTORY 94

Find a local teacher with genuine Registry of
Guitar Tutors credentials!

NEXT MONTH .. : - ¥

Find out what's coming in the next issue of GT.

musicradarcom

The No.1 website for musicians
T LEARNING ZONE
LESSONS INTRODUCTION 51

Jason 'Pinky Crusher’ Sidwell introduces this
month's digit-defying lessons section...

30-MINUTE LICKBAG e 2
Six more great licks from BIMM'’s Scott McGill.
From beginner to advanced...

BLUES 56
John Wheatcroft discovers a leftie blues man
with a credential or two to his name - the
unsurpassable James Marshall Hendrix...

ROCK 60

Martin Cooper hits a bull's eye this month as
he examines the one and only Zakk Wylde!

FUSION 64
Gianluca Corona continues his fusion series with
a look at the master of alternate picking, Return
To Forever's astonishing talent, Al Di Meola...

CREATIVE ROCK 68
Shaun Baxter with more on how to use the
diminished scale in your soloing...

JAZZ 72
Pete Callard with an all-star bebop jam over
those ubiquitous rhythm changes...

CLASSICAL 80
Bridget Mermikides continues her new
classical series with a piece from renowned
composer Mauro Giuliani...

ACOUSTIC 84
Just when you thought you could lilt no more,
Stuart Ryan brings you Si Beag Si Mor...

T VIDEO MASTERCLASS

PAT MARTINO TUTORIAL PT1 76

We are honoured to have an exclusive three-
part masterclass from this genuine jazz giant!
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TalkBack

Write to: Guitar Techniques, 30 Monmouth Street, Bath BA1 2 BW.
Email: neville. marten@futurenet.com

MORE FUSION

Thanks for the great article by John
Wheatcroft on jazz-fusion. I've been
playing guitar on and off for 30
years and recently have found
myselfin the esteemed company of
some serious fusioneers. Now,
being fairly new to this genre, this is
one scary gig to say the least, but
this article has shed light on some of
the harder-to-grasp concepts. I
know its purpose was only to
introduce subjects rather than give
an in-depth analysis but could we
please have more jazz-fusion -
maybe a series based on the
subjects touched upon in the article
would be really appreciated by
fusion newbies as well as seasoned
hands. Thanks for the great mag.
Nadir Khan, Colchester

Well Nadir, | hope you've noticed
Gianluca Corona’s excellent new
series on fusion. In it he'll be covering
the styles of some of the genre'’s top
players —last month (if you missed it
go to www.myfavouritemagazines.
co.uk and order in now!) he began
with the unmatchable Allan
Holdsworth and this month he
continues with the simply amazing Al
Di Meola. There are months and
months of study coming your way so
get those fusion chops honed!

DON'T HAVE THE BLUES

Just a quick note to say how
impressed I was with Richard
Barrett’s, Still Got The Blues
lesson. So many lessons show how
a tune is played but don't actually
put across the tone, soul, and
complete body of a solo. This one is
not only note perfect but just
brilliantly put across. Please let
Richard know of my comments.
His exercise is one of my favourite
three lessons in all of the dozens of
mags, as well as lots of videos T own
and have seen on the net.

Number two is Adrian Clark’s
Hotel California from 2002 in
Guitarist mag; this is not bettered
anywhere; YouTube or anywhere
(Adrian’s lesson was around the
time the US Standard Strat was
reviewed, it made me go out and
buy one based on your glowing
review compared with similar
guitars at that time). Those reviews
were the best, having similar guitars
reviewed at the same time,

And number three was your
good self, playing the Fender
Roadhouse Strat - that was superb.

6 GuitarTechniques May 2010

STARLETTER WRITE ONE AND WIN A PRIZE!

TO READ OR NOT TO READ?

Having played in several bands for many years and
read Guitar Techniques for around five years, I've
started to wonder what constitutes a great guitarist.
There are many famous players that say they don't
know names of scales or can’t read music but are
lauded as great. Likewise, there are studio
sessioneers or show players that can read anything
as well as decipher a busy chord chart, and yet many
claim that type of guitarist lacks feel and soul. So
what's the answer? It strikes me that the ultimate
way forward is to combine the disciplines and not be
divisive — just like all the GT tutors! So my aim this
yearis to grab ‘feel licks from players like BB King,
Eric Clapton, Larry Carlton and George Benson from
my CDs while taking lessons in reading and theory
(and continue getting GT, of course!). I
must say, T have enjoyed the onslaught of
technique in Metal
Bootcamp though — so
harsh, yet so
rewarding once I'd
knuckled down!
Phil, Exeter

Wheatie plays
with great feel
and reads too!

1 spoke to you once to ask what you
though of the Yamaha Pacifica and
you were so kind as to give me the
benefit of your knowledge.

Philip Doyle, Ballycullen, Dublin

Richard B
nailed the
Gary touch

Well thanks for including three
different articles from magazines |
was editing on each occasion, Philip.
Adrian’s Hotel California was indeed
great and he seemed fo catch the
mood exceptionally well. In fact that
has always been one of his greatest
strengths — making things sound
‘right’ That's also why we chose
Richard for Still Got The Blues. He
just gets what it's about; knows the
tone and the feel and hears what the
player—in this case Gary Moore —

Jason Sidwell replies: Glad you liked Metal Bootcamp —
pop over to Martin Goulding’s new website at www.
martingoulding.com for more finger-mangling
technigue building. Your considerations are typical of
many that have been playing a while, striking a balance
between instinctive ‘feel’ playing and the disciplines of
music common to all instruments. What makes
contemporary guitar so different from, say, playing the
oboe is that improvising is a big component and
interpreting notation much less so.

Ultimately, progress is dependant on the individual;
if you spend more time duplicating what's on a CD for a
covers band or improvising in a blues band, reading can
seem pointless. That said, knowing theory would allow
you to file your learning more concisely (“that’s a minor
7th chord he's playing”) and catalogue/peruse your
soloing options when playing over, say, a dominant 7th
chord (ie minor pentatonic, blues scale, major
pentatonic, Mixolydian, Lydian Dominant,
Superlocrian).

I, and all of GT's music contributors, know our
theory, can read/write music and have enough range
and technique to play in pretty much any situation. And
ves, we'd much prefer others to call us good musicians
rather than lacking soul, just because we know a b5
from a perfect 5th or what F# looks like on paper.

Here's a closing thought: developing the skills to
read may seem an uphill struggle but it can prove a
real asset. From a financial perspective, several GT
tutors earnt nearly 50% of their overall gigging income
last year thanks to reading - work secured because
other, otherwise able guitarists weren't readers. So, if
ever there was a reason to learn...

STAR LETTER PRIZE

Our friends at Sound Technology
plc aredonating a DigiTech
HardWire HT-2 floor tuner pedal
tothewriter of our Star Letter.

was thinking and feeling ‘in the
moment! As for my Roadhouse Strat
demo, | remember it well. | did it at
Jan Cyrka’s studio and Jan had
already come up with a backing
track - I simply cobbled together a
tune to go over it and we made the
track. | seem to recall we got a few
criticisms that, while it was indeed a
great tone, the sound was too
produced and didn't reflect the
guitar per se. Personally | disagree as
I think it shows what can be done
with an otherwise pretty ‘ordinary’
Strat. I've put it up on GT's Facebook
page (http://www.facebook.com/
group.php?qid=325148159010) if
anyone fancies joining and having
alisten.
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JOEY FOLEY

NO DANGER

I just got the latest issue of GT in the
post and after starting to pour
through it felt compelled to finally
email you after reading the
Talkback pages. I'll put thisin
perspective: when my copy of the
mag comes in I open it and flick
straight to the Danger Douse
snippet just so I can start the read
with a good laugh. So as a regular
reader I know that no matter what
you're writing about you'll always
have some stupid remark about it,
from shred to jazz. And after
reading last month I meant to get
round to emailing you and beg you
not to stop the feature. After all it
seems silly that the thing that kills
off the guy who tries to make us all
giggle a bit is the guy who takes the
blues way too seriously. If you really
are gone for good I'll have to record
a song where the drummer opens
the songs by burping!

All the best Danger Douse and
keep up the fantastic work!
Levi Clay

Danger Douse’s demise has met with
understandably polarised reactions.
Some, like you Levi, thought his
humorous rantings were the highlight
of each issue while others felt his 200
words of bile were... well, exactly

that. Douse lovers need fear not,
however, because GT is soon to be
getting a brand new blog page (www.
quitar-techniques.co.uk) with loads of
interesting stuff going up there all the
time. l'll be running the old Danger
Douses right from the start and of
course | hope | can coax old
grumpy-quts out for a few further
caustic commentaries as we go on. |
shudder to think what he would have
had to say about a school-uniform-
wearing 55-year-old Glaswegian/
Aussie toting a Gibson 5G...

RICK AND BACKER

Following your recent reply to the
guy that moaned about too many
Gibson and Fender references in
the letters page, I thought I'd tell
you aboul my guitars. Since I first

Rickenbacker 360/12:
surely a pop-rock icon

saw Paul Weller playing a
Fire-glo Rickenbacker 330, the
model and indeed the brand in
all its guises has fascinated me.
Obviously Weller was
hugely influenced
by the likes of The
Who and The
Beatles and so1
looked back at their
use of Rickies and
indeed other
famous Rick
faces such as
Tom Petty
and John
Fogerty. My
current
collection
comprises a
couple of Fire-glo
330s, a lovely little g
Maple-glo John Lennon 325, a
gorgeous 360-12 like George
Harrison’s second one, also
Fire-glo, a Tom Petty style Jet-glo
625/12 (possibly my favourite) and
a fabulous 4000/1 bass — the image
of McCartney’s before he
psychedelic’d it up.

I do have other guitars — mainly
Telecasters — but these are what I'd
call my ‘heart and soul’ collection. I
wouldn't say I was obsessed with
the brand but my two cats are called
Rick and Backer!

Colin Major

What ! have always loved about
Rickenbacker is the company’s refusal
to compromise on either
quality or style. Their
guitars are instantly
recognisable with their
sleek outlines, ‘toaster top’
pickups, lacquered
fretboards and cool design
touches like shark fin inlays
and chequered bindings.
They also convey an
immediate vibe that harks
back to all the great music
that’s been played on them.
In fact there's a new book
out by Tony Bacon called
Rickenbacker Electric
12-String - the story of the
guitars, the music, and the
great players — which I'm
sure you'll enjoy. It's on
Backbeat Books, ISBN:
987-0-87930-988-6.

THE FEEL DEAL
Replying to a letter in last
month's Talkback (How
Do I Play With Feel?) your

READER’S LETTERS

answer seemed to imply that
feel came from listening to great
players and learning what
they're doing. As you learn their
solos and licks so their feel — or
at least some feel — will rub off.
Did the fact that there was no
mention of music readers in your

i reply, imply that ‘reading

guitarists’ don’t play with feel?

I know this is a well
worn and probably
seratched old record,
but surely, as
learning to read
books makes one a

more eloquent

person, does it not
naturally follow
that similar levels
of eloquence will
acerue to the
guitarist who
bothers to learn this
often neglected art?
Peter Firth

I didn't mention reading in my reply
because it wasn't part of the
question. As Jason alludes ina
previous answer, every non-reader
doesn’t necessarily play with feel,
while many readers have feel
brimming out of every orifice (Steve
Lukather anyone?). All of GT's
transcribers read and you couldn't
lay the ‘non feel’ argument at any of
their doors. The writer of last week's
letter was obviously not a reader so |
replied to him on that basis. As
Jason said, reading can only better
you as a musician, so on that basis |
can only recommend it too.

Toto's Luke'h
feel, chops and"
music theory!

More at ebook-free-download.net or magazinesdownload.com

Quotes from
the GT forum at

www.musicradar.com
Good guitar or good amp?

Bluesboy82 What do you think is more
important, a high-quality guitar and
an adequale amp or an adequate
guitar with a high-quality amp? We
all strive to have the best quality

gear we can afford, but would we

be better served in spending more
money on the quitar or the amp/pedal
equipment?

AlexHunter Fantastic guitar through

a rubbish amp will always sound
rubbish. Mediocre quitar through a
decent amp can sound great. Simples!

Rockdudemitch | am probably guilty
of thinking that buying a high-end
guitar will give me a better sound,

| feel that as long as the guitar is
comfortable and plays well then does
the price tag matter. So maybe the
amp is more important?

Bertie Less than about £1k the ratio
should sway toward the amp, then it
pretty much evens itsell out and then
probably flips back the other way. It's
based on an old and ancient law that
you needed to spend £500 for a decent
giggable amp, so if you have £1k to
spend, spend more on the amp. If you
have £2k to spend its about equal, and
if you have more... lend us a tenner!
Stickyfiddle A crap guitar and crap
amp can still sound good if the dude
playing it knows his chops.
BlueBudda Buy the stuff you actually
like; tone doesn't came from your
wallet. It's hard to say "always spend
70% of budget on amp and 30% on
guitar” because what you get for your
money varies so much depending on
what you're looking for. But don't let
price dictate what you buy; don't think
that because it's expensive it's better.
Digitalscream ['d actually say that you
should limit your guitar budget less
than you'd limit your amp budget, The
guitar s the direct interface with you,
and as such you really need to find
one that fits your hands, Generally
you'll change your guitar less often
than youramp, so it's worth putting a
lot of time and effort into getting one
that works for you. After that, there are
a plethora of amps and effects that fit
Just about any budget for almaost any
sound (given volume constraints).
HerbieTheRadDorklift \Malmsteen
could make a Squier and Marshall
MGI5 sound awesome. | couldn't Jt's
allin the fingers. But... I've always
been in the camp of getting a killer
amp first.

e
©
musicradarcom

The place for music makers
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IKlaunches AmpliTube 3

IK MULTIMEDIA HAS just launched AmpliTube 3, the
latest and biggest ever version of the company’s
flagship virtual guitar studio. It's a monster package
boasting over 160 models of vintage and modern gear
including 31 amps, 46 cabinets, 15 studio mics, 51
stompbox effects and 17 rack effects.

Sowhat does AmpliTube 3 offer that its predecessor
didn’t? Well, there are 30 new vintage gear models and
creative effects, a new cabinet/room module with
freely movable mics, a new rotary speaker simulation,
new stomp and rack effects ‘drag & drop’
configurations, both mono and full stereo signal paths,
anew advanced preset organisation and management
system, a ‘MIDI learn’ feature for compatibility with
any controller, a new collection of bass gear models
making it a comprehensive package for bass recordings

Fender's new American Series ! Gl

The latest incarnations of Fender’s
famous Telecaster and Stratocaster
models comprise the new American
Special series, designed specifically
to “bring the full Fender experience
of aterrific sounding, smooth

bridge pickup).

has an Atomic humbucking

“These new instruments are a
result of listening to player -
feedback and acting on it,” said
Justin Norvell, marketing

or performances, a 4-track audio recorder/player, plus
new ‘Eco’, ‘Mid' and ‘Hi’ quality modes for optimisation
to the user’s system. In addition there's an improved
overall performance over AmpliTube 2 and a new
built-in expandability.

AmpliTube 3 is a serious piece of kit. The software
version costs €349 (around £316), while the complete
package with USB interface and pedal hardware retails
at €399 (around £362). We've checked it out and it’s a
fabulous virtual guitar studio, offering quick and
tweakable access to a wide range of greal sounds
suitable for all styles of music. But don't take our word
for it - download the demo yourself from www.
ikmultimedia.com/amplitube/download and check it
out for yourself. We're confident you won't be
disappointed!

i S

playing, rock solidly-built US-made
Fender guitar to players
everywhere”.

The three instruments in the
new series are the American Special
Telecaster, American Special
Stratocaster and American Special
Stratocaster HSS guitars.

All three American Special
guitars feature alder bodies with
gloss urethane finishes, 9.5" radius
maple necks with jumbo frets, and
Fender’s best-selling Texas Special
pickups (the Stratocaster HSS also

8 GuitarTechniques May 2010

director for Fender, “The
challenge was to maximizse the
value without compromising at
all - in fact, in many ways, we
upgraded the feature sets.
Fender has long been
considered the
‘workingman’s guitar’
by the player
community - and these
guitars have been
brought to life in that
spirit.” Visit www.
fender.com for details.

More at ebook-free-download.net or magazinesdownload.com

Beatles iPhone
songbook

Music Sales Ltd have released their
long awaited, exciting new iPhone
application: The Beatles Little Black
Songbook (£3.99). This legendary
app represents the first licensed
Beatles material ever to appear on
iTunes. The Beatles Little Black
Songbook includes: complete lyrics
and guitar chords to over 160
Beatles classics; each song has its
own chord library where enhanced
details and play audio samples of
chords used can be viewed; and
the app contains 30 professionally
recorded backing tracks to play
along to, plus a few instructional
video lessons to help you learn the
songs. The app is available to
download from the iTunes App
Store (excl. US & Canada).
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Learn Zeppelin
and Pagey!

Lick Library continue to grow their
considerable array of guitar tuition
DVDs with the release of Learn To
Play Led Zeppelin Volumes 1 & 2
(£24.99 each), Learn To Play Jimmy
Page - The Solos (£23.99), and other
Zep related tutorials, Acclaimed
author and GT contributer Jamie
Humphries presents the Led Zep
DVD's and former Satriani pupil
Danny Gill presents the Jimmy
Page ones. Led Zeppelin are
unguestionably one of the most
enduring bands in rock history, and
Jimmy Page is continues to be one
of the all-time most influential,
important and versatile guitarists.
He is the man whose riffs and
bluesy soloing served as blueprint
for the foundations of heavy rock.
Visit wwwilicklibrary.com for
further details.
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WHO? Roy Orbison

WHEN? February 1st 1965

WHAT? Playing one of his brilliant hit songs

WHERE? Thank Your Lucky Stars TV show, London
GUITARS: Although Orbison was pictured early on
with acoustics, Gibson and Gretsch hollowbodies -
even Fender Strats - he was most associated with
Gibson ES-335s. Towards the end of his life when
capitalising on the'man in black'image, he would
often be seen playing one in ebony, so Gibson made a
‘Roy Orbison'model based on two of his own 335s.
DID YOU KNOW? Raised in the oil fields of West Texas,
Orbison received a guitar for his sixth birthday and

PHIL HILBORNE’S ONE-MINUTE LICK {5 UMY ((HIHTT TR (]

never looked back. Initially signed by Sam Phillips's
Sun Records it wasn't until he moved to the
Monument label that he tasted real success. His first
big hit, composed with Joe Melson, was the monster
ballad with climactic vocal note, Only The Lonely.
Orbison had offered the song to Elvis Presley and The
Everly Brothers who both declined it (although Don
and Phil did sing the "dum dum dum dummy do
wahs"on Roy's own version).

Losing his wife in a motorcycle accident and his two
eldest children in a house fire, Orbison’s life seemed
tragic, lending fuel to the (unwarranted)‘sad and
lonesome'image. Roy's career stalled from the late

‘60s on but resurged in the '80s when he joined the
Traveling Wilburys supergroup with George Harrison,
Bob Dylan, Tom Petty and Jeff Lynne. He also had a hit
album with Mystery Girl and the single, You Got It.
Over the years many great artists have said how they
revered Roy's extraordinary voice; these include Elvis
Presley, Bono, Bruce Springsteen and The Beatles. In
fact the Fab Four had to restrain him from taking a
15th encore when he supported themon a UK tour.
Orbison's'dark glasses'image came about when he
left his regular specs on an aeroplane and had to
resort to wearing his prescription Rayban Wayfarers
~the look became his hallmark.

The use of chromatic passing notes can add interesting colour to your
lines and can enable you to whizz around the neck very fluidly too. In
this month’s lick I have essentially ‘fleshed out’ an A minor blues scale
lick with an added major 6th (A CD Eb E F# G A) by simply adding the
chromatic passing note (F#) that appears between the E-G minor 3rd

J=9651ast | = 50slow

interval. Notice how the lick easily covers a lot of fretboard area and
how I have made it a little unpredictable by not always moving each
sel of six notes by the same intervals. As shown, the lick uses a mixture
of picking and legato - obviously it can also be played using all picking
orall legato, as you prefer. So, as ahways, remember to experiment.
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YAMAHA

o New album features Charlie Griffiths

Haken are a new prog-metal band movement. Haken's debut album
featuring Charlie Griffiths, one of is entitled Aquarius and adheres

ia! =“‘4; GT's contributers. As you might to the prog tradition of following a
’ gww expect, their music is packed with narrative concept format.
{ Qm&;‘" masses of awesome guitar work “Aquarius, being a larger than
from Charlie and fellow axe wielder | life concept piece, has lots of

Richard Henshall. From what we've | uplifting but also very dark

e heard, they have created some of moments”, Charlie reveals, “Tt
FENDER CELEBRATES 50 YEARS in existence by pdeUEing a the most ('Il'i,.{il'lill and creative tellsa lragic StOl}'ﬂlat Iliketo
fimited edition Anniversary Series of American Standard music to emerge from the post describe as The Little Mermaid
guitars and basses, The range consists of Stratocaster, Dream Theater progressive meets The Elephant Man”. Haken

are already highly
respected within the
British metal
community, and their
unique and imaginative
genre-bending
approach to music is
beginning to garner
praise from all corners
of the globe. Aquarius is
now available from all
good record shops.

Stratocaster left handed, Telecaster, Precision Bass and both 4
and 5-5tring Jazz Basses, Each model sports a specially
engraved neck mounting plate with Anniversary logo, an
Antigue Sunburst finish over highly figured maple veneer, gold
plated hardware, vintage pickups and electronics. Complete
with a black Tolex vintage case they are a collectors dream.

SNOW AND ICE leads to electronic failures in the Channel
Tunnel causing two Eurostar trains to break down, trapping
1000 passengers under the sea. Months later a lorry catches
fire on a transporter wagon and the Eurotunnel emergency
response system for fire alert is declared deficient.

THE GLOBE THEATRE opens in London; the f
Stone of Scone retumns to Scotland 700
years after it was removed by King Edward |;
the element Copernicium is discovered at
the GSI heavy ion research centre in
Germany; world chess champion Garry
Kasparov is beaten by Chess computer
Deep Blue for the first time; and Newcastle United pay £15
million for Alan Shearer making him the world's most
expensive footballer to date, L, Griffithed
TIPTOE-ING THROUGH the celestial tulips are Tiny Tim, Eva Haken's
Cassidy, Bernard Edwards, Brownie McGhee, Ella Fitzgerald, ]
Gene Kelly, Faron Young, Bill Monroe (father of bluegrass),
composer Les Baxter, astronomer Carl Sagan, inventor Sir
Frank Whittle, and actors Jon Pertwee, Beryl Reid, Willie

"""E Rushton and Michael Bentine, NEW PRS SE Sig nature m0dE|S

HUGE ALBUM SALES for Simply Red - Greatest
Hits; Oasis - What's The Story Morning Glory;
George Michael - Older, Ocean Colour Scene -
Moseley Shoals, Take That - Greatest Hits and
Alanis Morissette - Jagged Little Pill.

Two new PRS SE Signature models | stunning signature guitar is built
are now available in the UK. The SE | around a mahogany body with flame
Mike Akerfeldt (Opeth) and SE Nick | maple finish, set off with elegant

- Catanese (Black Label Society, Opeth ‘0’ logo. Hardware includes a

GIBSON UNLEASHES The Paul l, the latest in(arnatlon.cflhei: Speed X) are two very different PRS tremolo and SE HFS treble and
st popylarguntar. Ava:!abiej.nWIne Red or Ebony finishes : guitars created for two of the most Vintage Bass humbuckers - the
a:or;;:?:::r:::zf;g;)::;:&‘:;ﬂﬁ ;E?::;::z?:;ﬂ;:: exciting players of the current 24-fret t-h:m_\'-m[zped fingerboard
peghead and The Paul ll engraved into the truss rod cover. It'sa gﬂw.‘.—“h,““ ;uld\ﬂde-lz}t pl:ﬂlﬂe i aretl_n'
no nonsense six-string but looks great _ Nick's model features a thick perrect_chme.e Il’)l't!le ?mresswu

single-cutaway mahogany body metal for which Mike is known. Both
::ﬂ;::’:r;:i:gg‘::rfl_':;:223;:?;;“:;:;:::::3’;: fitted with an EMG81and EMG85in = PRS SE Mike Akerfeldt and SE Nick
Spice Girls release their debut Wannabe: The Prodigy explode bridge '..md neck positions Catanese gultarsha_\'c '.ll )
with Firestarter; George Michael produces two chart-toppers, respectively, hamessed to a simple rf}'t_lmmcndcd n:'tat! price f L(u}f.‘.
JesusTo A Child and Fastlove; and Baby Bird think"You're three-way toggle selector and Visit www.headline music.co.uk for

volume and tone controls. Mike's further information.

Gorgeous. After five successful years Take That declare that
they are splitting up, but leader Gary Barlow soon has a solo
number one with Forever Love,

MESA BOOGIE presents their Dual and Triple Rectifier Solo
amp heads, Each has the same control functions, eight modes
and 20 control knobs, However the Dual is rated at 100 watts
with two channels, four 6L6 valves and two 5U4 rectifiers
while the Triple has three
channels, six 6L6 valves,
three 5U4 rectifiers and
delivers 150 watts. Both
are truly awesome!
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Jam with your iPod!

Paul Reed Smith Guitars has
released Guitarbud, a unique cable
system that allows budding axe
heroes to plug their guitar directly
into their iPhone or second
generation iPod Touch. Guitarbud
opens up creative possibilities as
wide as the range of suitable apps
currently available for the iPhone
and iPod. These include the simple
Voice Memos that comes with the
iPhone, now useful for recording
quick riff ideas or song sketches;

more advanced functions can be
enjoyed with PRS’s own JamAmp
app: a guitar amp simulator, tuner
and training tool all in one. Just
some of the other apps ideally
suited to use with the Guitarbud
include StompVox, Riff Raters,
GigDaddy, iStrobosoft, Rectools
Pro and Guitar FX Deluxe. The PRS
Guitarbud retails at £29.95 and is
available from www,
headlinemusic.co.uk and PRS
dealers nationwide.

HOT FOR TEAGHER

WHO? Conor O'Brien TOWN: North London

STYLES TAUGHT: Rock, pop, blues, classical, folk
SPECIALITY: Open tunings, slide guitar

LEVELS: Style and theory-based tuition from
beginner to advanced - RGT grades if desired
READING: Advanced CHARGES: £20 per 40-minute
lesson; £25 per 1hrlesson SPECIAL: Can travel to
students’homes; fully-equipped music room/
studio; can record lessons; basic guitar set-up
service. TEL: 07982 194 721 EMAIL: info@

londonguitartuition.co.uk WEB: www.
londonguitartuition.co.uk

Private Ryan blues course!

Fresh from the success of his Guitar
Techniques Play Guitar Now blues
DVD and magazine, GT columnist
Stuart Ryan has announced that he
will be holding a residential
Electric Blues Guitar
course at the beautiful
French town of La

Moreau, near Cognac.
Stuart will be joined

for the week by IGF

tutor Richard Perkins

and they will be looking at

all styles of electric blues from the
traditional sounds of BB King
through to modern players like
Robben Ford. The event takes place
from 12-18 September but
™, hurryas places are
+ booking up fast! For
' more information visit
www.creativevacances.
com or drop Stuart a
line at
stuartryanmusic@
hotmail.co.uk.

We ask a famous guitarist all those
little questions you really do want
the answers to... This month: blues
wave-maker Danny Bryant

Do you have a type of pick that you can'tlive
without?

| have always used extra heavy celluloid picks,
because they give a good strong attack and seem to
help produce a clearer tone than picks made out of
materials like nylon etc. | have them made and have
my name put on them-in case | forget who | am!

If you had to give up all your pedals but three,
what would they be?

That's quite an easy one for me as | only ever use
four pedals in my set-up, whether live orin the
studio. They are a Boss tuner, which to me would be
the mostimportant, a Cry Baby wah-wah, a
custom-made Univibe and a Boss digital delay... |
guess | could live without the delay.

Do you play another instrument well enough to
beinaband?

No! Every six months or so | tell myself I'm going to
learn to play harmonica but| only ever manage to
make it sound like a cat being strangled. Also, every
time | sit down to practise, | put music on to play
along with and end up picking up my guitar instead.
If a music chart were put in front of you, could you
read it?

No, | can honestly say | wouldn't have a clus; my
musicand playing is really based totally on emotion
and feel.

Do guitar cables really make a difference? What
make are yours?

I didn't used to think that they did make much of a

you're slightly jealous of?

difference but recently | started using some cables
that Elixir sent to me and they seem to produce a
little more high end and clarity in the tone.

Is there anyone's playing [past or present) that

Buddy Guy! | have played before him on festivals in
Europe a couple of times. Each time | have thought|
played really great, then he comes out and makes

' DANNY BRYANT

me feel three years old again. It's not jealousy
though it's admiration - 1 love him!

Your house/studio is burning down: which guitar
do you salvage?

I would have to cheat and pick two. They would be
the first Fret-King that Trev Wilkinson gave to me
which is my number one live guitar and very special
to me. And the second would be a Custom Shop
Masterbuilt'58 Strat that | just love .

What's your favourite amp and how do you set it?
Live | always use a Marshall TSL 100 and | only use
the super lead channel. | set the amp with a lot of
gain and the volume fairly high depending on the
size of the room. Then, if | want to clean the tone
up, | use the guitar’s volume control to manipulate
the amount of gain. In the studio l also use a
blackface Fender Super Reverb that I've had for
about ten years.

What kind of action do you have on your guitars?
Ilike a fairly high action on all my guitars, with heavy
strings. | find this gives a bigger, rounder sound and
sometimes forces me to slow down a little with the
way | phrase things.

What strings do you use?

I endorse Elxir strings and | have to say in all
honesty they are the best strings | have ever used. |
was on tour in Switzerland the first time | tried
them and | will never forget how much better they
felt and sounded to me than anything else | had
tried before.

What are you up to at the moment?

| have a new album out on Continental Records
called Just As | Am and we are following that up
with pretty much a whole year of constant touring
all across Europe.

Danhy Bryant:
English blues
star
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Fret-King goes country retro!

JHS announces the new Country
Squire BT Evocation to the
Fret-King range. Inspired by Merle
Travis' famous instrument, the
Country Squire BT Evocation is
sure to appeal to country guitarists
in search of a special instrument.
“Quite what influence the
original Paul Bigsby guitar built for
Merle Travis had on Leo Fender is
anyone’s guess, but my feelings are
it was quite profound. They were
certainly aware of each other's
efforts in the fledgling industry we
find ourselves in today,” says
Fret-King design maestro Trev
Wilkinson. “Les Paul, Leo Fender
and Paul Bigsby would hang out
together. They were actually
drinking buddies and would just

hang out at Les Paul’s house. One
day, Travis asked Bigsby to make a
special guitar that was solid, but
could sustain like a steel guitar and
could be easily tuned. Travis
sketched out a design. Before you
know it we have an instrument with
six-on-a-side tuning heads and a
solid body, and that was probably
the first production solidbody
electric guitar, Whatever happened,
I think the Merle Travis guitar was
more a piece of art than just a
guitar, with embellishments and
design ideas from another time. All
in all a very cool guitar.

“How I wish I'd have been a
drinking buddy of theirs too!”

For more info on the Fret-King
range go to www.fret-king.com...

Gordon Giltrap on tour!

Gordon Giltrap, one of the UK's
most celebrated acoustic guitarists,
has announced his Shining Morn
2010 Tour to promote his latest
album. For more than forty years,
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Gordon has graced the music world
with his dedication to his eraft and
his affection for his audience.
Gordon will be offering an evening
of music that combines rock, blues,
folk and classical, played on several
special guitars with some
technology that will really impress
those in the know! Here are the
dates:

20 April - Theatre Royal, Wakefield

30 April - Lighthouse, Poole

1 May - Trinity Theatre, Tunbridge Wells
4 May - Pavilion, Worthing

5 May - Camberley Theatre, Camberley

6 May - Prince of Wales, Cannock

g May - The Capitol, Horsham

12 May - Civic Theatre, Doncaster

13 May - The Castle, Wellingborough

26 May - St David's Hall, Cardiff

27 May - Theatre Brycheiniog, Brecon

4 June - Malvern Theatres, Malvern

13 June - City Hall, Salisbury

24 June - Alban Arena, St Albans

Rock and metal guitarist!

A more-than-life-sized guitarist
made from steel and limestone is
the latest attraction in the window
of Guitar Junction, a vintage, used
and new guitar specialist in
Worthing, West Sussex. The
sculpture is the work of local artist
Alan Tobias-Williams and was
specially commissioned for the
shop and its new High Street
location. The eye-catching figure is
anew permanent feature at the
shop. Having moved into much
larger and more high-profile
premises, it is the latest attraction
in the shop’s windows. Previously, a
six-necked electric guitar and a
jewell-encrusted 12-string have
been among the displays.

Guitar Junction's founder,
David Crozier, said: “This dramatic
sculpture fits the Guitar.Junction
image perfectly. We were looking
for a centrepiece for our window
display which summed up who we
are. This guitarist does just that.”

The artist, Alan Tobias-
Williams, has exhibited his works

extensively in the UK and
internationally, and has an
exhibition running currently at
Worthing Town Hall's Dome
Gallery. Visit www.guitarjunction.
com for further information.

withphis creation
Guitar Jupet

Jazz legend Ellis dies at 88

We are sad to report that jazz gnitar
legend Herb Ellis died at his Los
Angeles home on March 28. [1e was
88 and had Alzheimer's disease.

Born in Farmersville, Texas in
1921, Herb took up guitar after
hearing the six-string swinger
George Barnes. He began studying
music at North Texas State
University but dropped out of
college to become a professional
musician in 1941.

Herb became well known for his
excellent fretwork with Jimmy
Dorsey, Oscar Peterson, Ella

More at ebook-free-download.net or magazinesdownload.com

Fitzgerald, Billie Holiday and Julie
London. But he is perhaps best
remembered for his Great Guitars
venture with fellow legends Barney
Kessel and Charlie Byrd, a trio that
set the scene for McLaughlin,
Coryell and De Lucia yvears later.

Proud of his achievements in
jazz but always modest, Herb told
Guitarist in 1989: “I've had chances
over the years to put my name to
music that T don't like - and for good
money too. But I've never done that
because I don't believe in it, and I'm
kinda proud of that.”

Herb Ellis:
1921-2010,
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T MARTIN TAYLOR

GUITAR ACADEMY

Absolutely Inspiring and Amazing"
- Pat Metheny

“Martin Taylor is the finest British 4
guitarist of his generation.”

- The Times, London

Online

Master the art of solo guitar

Join Martin Taylor and an international community of guitarists today.

$60 gives you three months access to Martin Taylor's entire high definition video curriculum
on solo guitar, including direct instruction from Martin through video exchange lessons.

Turn your skills into the art of solo guitar - all skill levels are welcome.

The Martin Taylor Guitar Academy is built on a breakthrough innovation of online
“Video Exchange Lessons”. This allows students to get individual instruction from a
virtuoso and provides an enormous resource of valuable direct exchanges between
teacher and student.

Only $60 for 3 months www.MartinTaylorGuitar.com
(800) 326-5596

Martin Taylor's Spirit of Django

‘Last Train to Hauteville' album wﬂ ST RKS Find more artists at
which will be released on The wo = www.ArtistWorks.com

" Guitar Label in May 2010.
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GUITAR GIANTS: AG/DG

Wizards 0f z

ONTHECD : TRACK 4-20

i Inthis in-depth feature Jamie Humphries lays bare the devastating rhythm,
riffand lead styles of the hottest sibling act in rock history. Move over Ray and
» Dave, Noel and Liam, Justinand Dan... here come The Brothers Young!

OO ®® Moderate/Advanced

KEY: Various
TEMPO: Various
CD:TRACK4-20

HOWEVER GOOD YOU seem to recall that
infamous group of Aussie/Glaswegian ex-pat
miscreants AC/DC as being, whack on Back In
Black and stand back in amazement at how
brilliant they really are. It's astonishing the level
of power, tightness, excitement and sheer
musicality this bunch of guys, now in their fifties
and even sixties, manage to convey.

They're one of the most important bands in
the history of rock, but while the lineage of AC/
DC’s sound is clearly rock and roll and blues,
they are also credited with pioneering heavy
metal. However you define them, they sit
alongside the very best guitar acts in history, the

TECHNIQUE FOCUS
SLASH CHORDS

A slash chord has its usual root replaced with ancother
note. The most common slash chord is called an
inversion, where the new root comes from within the
chord itself. Take C major (C, E, G:1, 3, 5). We ‘invert'the
chord by changing the order of the notes. Re- ordering
asE, G,C(3,5, 1) we get Cfirstinversion (or C/E). G, C,E
(3,1, 5) Is C second inversion (or C/G). The first letter is
the chord; the second tells us the bass note. Often they
are used for a smooth transition between chords. Take
a C5 power chord with the root on the 3rd fret, ifth
string, and the 5th on the 5th fret, fourth string: to
change to G, simply drop the C bass note a semitone
to B.B and G played together make a G/B chord -or G
firstinversion, as moving C's root down a semitone it
becomes the 3rd of G (B). We don't have to use notes
from within the chord to create slash chords, and the
Young brothers use this approach too. In For Those
About To Rock, we find B5/A - a BS chord with A (the
b7)in the bass - also referred to as a third inversion. Try
experimenting and see if you can perform smoother
changes with the use of slash chords.

Open chord voicings
¥ Understanding of slash chords
[ Vibrato and string bending
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melding of Malcolm's rhythm and riffing with
Angus’s fiery leads providing a musical platform
from which song after hit song has sprung.

The Young family moved from Glasgow to
Svdneyin 1963. But Angus and Malcolm were
not the only musicians: older brother Alex played
in The Easybeats (Friday On My Mind), and later
launched the production company Vanda and
Young with ex-‘beats guitarist Harry Vanda.

The brothers formed AC/DC in 1973, and
after several line-up changes settled with singer
Bon Scott, Phil Rudd on drums and bassist Mark
Evans. In 1975 they released High Voltage,
following up with Dirty Deeds Done Dirt Cheap
and Hell Ain’t A Bad Place To Be (containing the
first of many classics, Whole Lotta Rosie). Bassist
Cliff Williams replaced Mark Evans and in 1978
the band released Powerage.

AC/DC's breakthrough came in 1979 when
the five-piece was put together with legendary
rock producer Mutt Lange for their best release
so far, the landmark Highway To Hell. The
results of this Gibson and Gretsch-fuelled
onslaught shot the band into rock’s top ranks,
but just a year later tragedy struck when singer
Scott died after a heavy drinking bout. They
considered calling it a day, but instead re-
emerged with ex-Geordie singer Brian Johnson
at the mic, releasing the finest album of their
career thus far, the awesome Back In Black. This
seminal rock record reached #1 in the UK and
went on to sell more than 22 million copies in the
USA alone. For Those About To Rock We Salute
You proved almost as successful, but during the
'80s AC/DC’s popularity diminished. Drummer
Phil Rudd was replaced by Chris Slade (but Rudd
re-joined some yvears later).

With the 'gos came a rock resurgence, and
with it AC/DC’s reinstatement at the top of the
pile. The band has continued to release hugely
successful albums and have now outsold The
Beatles in the US, making them one of the
biggest acts in music history. Such albums as The
Razor’'s Edge, Fly On The Wall, Who Made Who

and 2008’s amazing return to form Black Ice,
prove what an unstoppable force this band is.
This vear we are set to see a new album from
Angus, Maleolm and the boys: the soundtrack to
the movie Iron Man 2.

Much of AC/DC’s sound comes from the
perfect pairing of Angus on lead guitar and
Maleolm on rhythm. Malcolm makes uses of
open position voicings and slash chords,
displaying a phenomenal sense of timing and
groove — he knows instinctively what, and what
not to play. Angus punishes his Gibson SG with
quick-fire Chuck Berry-inspired licks, rapid
vibrato and perfectly executed single-string lines
- all delivered in trademark school uniform.

This month’s feature includes ideas from
both Angus and Malcolm, giving you an insight
into their very individual approaches. To round
things off T have written an AC/DC-inspired
piece that makes use of the techniques covered in
this lesson. I hope you enjoy our journey down
under, up over... and beyond!

GETTHETONE
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TRACK REGORD There are loads of albums to choose from if you are new to AG/DG. Choice material from the Bonn Scott era includes High
Voltage, Let There Be Rock, Dirty Deeds Done Dirt Cheap, Hell Ain't A Bad Place and Highway To Hell. Great albums with Brian Johnson at the helm
include Back In Black, For Those About To Rock We Salute You, Flick Of The Switch, Fly On The Wall and Razors Edge. Top pick: Back In Black.
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MALCOLM-STYLE RHYTHM AND RIFF IDEAS... CDTRACKS 4-8

EXAMPLE 1 We begin with a short rhythm idea that demonstrates how an example of how Malcolm uses slash chords for smooth changes at
Malcolm makes use of space. Pay close attention to the rests between the end of bar 2, using a C5 to G/B move. This example concludes with a
the chords to keep them sounding punchy and tight. | have also included  short lick based around E minor pentatonic.

A5 G5 D C5 G/B A5 ES G5
l=95 ﬁ
A i J L J
1 1 L i b o | 4
= it FER— — :’ﬁ_ﬁ' *t i T e — Tt — —1 e
: e — _j = - o ———e—aj—t %
— X — - =
- : e = 33 i
E 2
8 - ~ = -
G 2 2 2 =
D =2 0— 0 5 5 2 22 2-0
A o —X—X 0—2—3—2 o 2—2—2 2 o
e — 3—3—3 0—0—0 0—2——3 3
EXAMPLE 2 This figure illustrates how Malcolm likes to change chords to G. When changing between these chords, be sure to leave your third

on the off-beat and across the bar. Once again we see slash chords- D/F#  finger on the second string, as the D note is used in both chords.

J=120 G D/F3 G _ D/F§ A5
THl | I s M
g : ') (&)
e R ~r— 1 r
T — T o # . - o
E 3 3
B ) k- -
G u - U £ Z
D 0 0 0 2 2
A 2 > 2 X 0 0
E 2 2 2 2 3

EXAMPLE 3 Here we see how Malcolm uses tight down-stroke rhythms, solid, constant and even, and pay attention to the accents as they really

palm muting and accents. Make sure you keep the eighth-note rhythm bring the riff to life.
ES G cs DS AS
J=n0
= f | T | ]
=  EEEssr e e mes
- - -
o 3::5::5: j——i—— IR E R R A CACRL =
i3 dddne | SETITERER |~ = = 3
E 3 . "
B g 3 3
G 0 0 o 5 5 5 7 7 2
D 2 2 2 ] O (1) 5 5 5 7 7 2
A s 2 2 2 2 T3 3333333 15555550
E 0—0—0—0—0—0—0—0 F—F—3F—3r—3—3—3—3

EXAMPLE 4 This typical Malcolm idea makes use of E minorand A minor  also uses a syncopated 16th note rhythm and transposes easily, by simply

pentatonic scales. The riff also includes a 6th - C# against the E riff - and dropping down to the next group of strings. Practise slowly to begin
F# against the A riff, implying E Dorian and A Dorian respectively. The riff  with, making sure the note lengths are even.
J = N} N.C.
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e = 4 * 3 o _o - 3 = L * 3 o _e s *_
e
E
B
G P o,
o 2—0 o 2—0 o
A 2 4—0 4—0 2 2 4——0- 4—0 2 o
E 0 3 3—0 3 3
1,5
a g% } 1 L L 1 1] 1 1 1 1 i
bF el B LT
DN o — v e e R — * 3
— e il @
E
B P o _f"\
G 2—0 0 2—0 o
o 2 4 o +—0 2 2 & o —0 2 A
A 3 3—0 3 3
EL -~ o
3,7

18 GuitarTechniques May 2010

More at ebook-free-download.net or magazinesdownload.com


http://ebook-free-download.net/

ANG

EXAMPLE 5 Our first Angus-style example is based on a bending double-
stop figure that uses notes from A minor pentatonic. This lick is inspired

US-STYLE LICKS

by one of Angus's favourite guitarists, Chuck Berry, Pay attention to the
vibrato on the final note, as Angus has a very fast and distinctive style.
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EXAMPLE 6 This rock and roll style lick is also in A minor, but the C#
(major 3rd) is added for a more bluesy sound. This lick is pretty fast, so be

careful not to accidentally hit the surrounding strings - especially if you
happen to be running around the stage at the time!
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EXAMPLE 7 |deally you should use only downstrokes to perform these

thirds

me»ooom

meoOo@M

to maintain an even velocity.

If this proves too difficult, opt instead for alternate down-up strokes but
watch your timing doesn't drag!

21 20 20 20 21 20 20 20r 20 20 20 20 20 20 20 20
21 21 21 21 21 21 21 21 21 21 2121 2121 21 21
! ™ ] ™ ) etc

20—20—20—20—20—20—20—20—20—20—20—20— 19— 19— 19—19——17—17—17—1
21—21-21—21-21-21—21—21—21-21—21-21—19-19-19—19—
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GUITAR GIANTS: AG/DG onTHEGD & ThAGK 20

ANGUS-STYLE LICKS ..CONTINUED CDTRACKS 12-14

EXAMPLE 8 Here's how Angus performs fast pentatonic runs. This lick slowly to start with and build up to tempo, all the time aiming for Angus's
is based around E minor pentatonic and E blues scale: once again, go great feel, sense of dynamics and aggression.
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EXAMPLE 9 Angus loves open strings, and sometimes evokes pseudo- outlining B, and Em, and using the open second string. The lick concludes
classical results - here's an E harmonic minor tonality at the start, with a descending sequence to imply an exotic B7 sound.
Em B
%%%%‘\ NI -
E - - SN A=, o . 5 - - - o % - - o N Vo - . - - - o P
u 4-0-7-0-40-7 040704070 50805080508050807 100807 05080705040
D
A
E
TEomomom o oetc
EXAMPLE 10 This final Angus-style lick uses the open second string fingerstyle. Pay attention to the accents, as once again these are vital to
and outlines the chords of B, Esus4 and E and should be performed the sound of the lick.
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CDTRACK15

[Bars 1-4] Here the chords of A5, G5/D and D are played lightly with the leave your third finger on the second string when shifting from G5/D to
guitar's volume backed off. Watch the rhythm in bar 3, and make sure you  D. Above all, go for that great AC/DC attitude!
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EXAMPLE 11 AC/DCSTYLE PIECE - MALCOLM, RHYTHM PART ..CONTINUED CDTRACK15

[Bars 5-8] The main riff features a melodic figure performed on the

although the melody changes slightly with the addition of the B note on

fourth string against the open fifth string. Although this has been written  the fourth string, plus a short lick that concludes the section.
as ‘A riff, the descending notes on the fourth string outline the chords [Bars 21-28] In the chorus, see how Malcolm would employ space, with

of A7, A6 and A5, Make sure you mute the recurring open fifth string
and remove the mute when you play the notes on the fourth string.

open-voiced chords performed with pushes.
[Bars 29-32] Again we see those slash chords - check out this B5 to B5/A

This figure concludes with the chords of D/F# to G, and once again care movement. This section also uses a familiar rhythm, with the chords
should be taken with the rhythm. changing on the off-beat - a favourite AC/DC ploy.
[Bars 9-12] The second half of the verse riff is similar to the first section, [Bars 33-37] Our rhythm part concludes with a repeat of the intro riff.
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GUITAR GIANTS: AG/DG S——

EXAMPLE 12 AC/DCSTYLE PIECE - ANGUS, LEAD CDTRACK19

[Bars 1-4] Our Angus-style intro demonstrates how he would use his [Bars 9 -12] Bluesy sounding A minor pentatonic licks use double-stops
picking hand fingers ('i' 'm’ usually) to perform diads (double-stops). This ~ and the open fourth string for the 16th-note triplet hammer-on figure.
example follows the intro chords. [Bars 13-16] More bluesy licks - this time including the F# note and
[Bars 5-8] Here we have some more Chuck Berry-inspired double-stops  therefore implying A Dorian. This section concludes with a figure based
and bends. Aim to emulate Angus's fast and aggressive vibrato style. around A major pentatonic.
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EXAMPLE 12 AC/DCSTYLE PIECE - ANGUS, LEAD ...CONTINUED CDTRACK19

[Bars 17-20] Look out for bars 17-18, where we bend up a tone and a
half (three frets) and then a tone (two frets) for great bluesy effect. This
section ends with some high register, A minor pentatonic bluesy bends.
[Bars 21-24] The chorus kicks off with one of Angus’s favourite speedy
pentatonic ideas. It's pretty tricky at this pace, so take care with the pull-

offs and bends - and remember, Angus would be playing stuff like this
while cavorting all over the stage. And when you think about that there's
an awful lot of skill and stamina involved!

[Bars 25-28] Angus loves using fast, single-string picking lines to add
excitement. Use alternate picking, starting on a down-stroke.
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GUITAR GIANTS: AG/DG S———

EXAMPLE 12 ANGUS-STYLE LEAD PART ..CONTINUED CDTRACK19
[Bars 29-32] The solo climaxes with a typical open-string figure that Angus and Malcolm display great balance of physical abandon, technical
pedals off the second string with a descending B Mixolydian line, and accuracy and musical integrity. If you study all these rhythm and lead
concludes with a B major arpeggio. We finish off with some string bends parts it will help you to work out AC/DC songs and solos much more
that outline the chords, before book-ending with the piece’s intro. easily, as you'll be acquainted with the thought processes involved.
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PLAY: BLUES

ONTHECD : TRACK 21-22

19.& BB King

£

-
. I‘!“'--

ABILITY RATING
@6 Easy
I KEY: E - % First finger bends

TEMPO: 116 bpm
CD:TRACK 21-22

® Mixing major and minor
BB box soloing

AMERICAN BLUES MUSICIANS such as BB
and Albert King became a big influence on
Uz’s sound during the 1980s. BB played a
show in U2’s native town, Dublin, in 1987 and
was told that the Irish megastars were in the
audience. After the show King met the band
and asked Bono to think of him sometime
when he was writing a song, and When Love
Comes To Town was the result

The track was first performed as a duet

TECHNIQUE FOCUS
DELAYTIMES

Setting your delay times can be a bit hitand
miss, but with a simple equation you can work
out exactly where you want your repeats to fall,
as long as you have a millisecond readout on
your delay: NF X 240,000 < bpm = ms. This
equation determines the millisecond time
delay setting of your pedal. NF is note fraction
and is where youwant your repeats to fall. For
example, if you want 1/4 note repeats, then 1 +
4i50.25. If the track had a bpm of 150, it would
look like this, 0.25 X 240,000 + 150 = 400ms. If
you want triplet 1/4 note repeats the note
fraction would be 1/6, or 0.166 recurring. For
this track we could do the following sum; 0.166
X 240,000 + 116 = 345ms. Who'd have thought
algebra could be so rock and roll!

=
A
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Tackle two guitar heroes for the price of one in this
« testamenttounderstated guitar. Steve Allsworth
goes where the Liffey and Mississippi rivers meet...

during U2's Joshua Tree tour at a concertin
Texas in November 1987, Parts of the show
and the soundcheck were included in the U2
concert documentary Rattle And Hum, which
contains a scene where Bono is rehearsing the
song with BB. Amusingly, King is heard
saying “I'm horrible with chords” and Bono
laughs “Edge’ll do that, there's not much
chords, I think there's only two!” The version
T've transcribed is the studio version from
Rattle And Hum (1989), which was recorded

&£ | suppose ultimately
I’'m interested in music.
I’'m a musician. P'm not a
gunslinger. That’s the
difference between what
| do and what a lot of
guitar heroes do 9 sz«

with BB at the legendary Sun Studios in
Memphis. Surprisingly, the track was a huge
career break for BB, for although he was
revered in the blues and blues-rock
community, he wasn't widely recognised
outside it. His association with U2 brought a
huge number of new fans, and changed the
dynamic of his audience, which became a
mixture of blues purists and rock fans.

The track has a great mix of gospel and
blues, together with the rockier leanings of
Bono's vocals and Edge’s guitar work. True to
Bono's statement that there are only two
chords, the song only cycles around E and A
major, using open strings to pivol between the

two. These include an open third string (G),
which provides that classic blues ambiguity
between major and minor (the G# is of course
the major 3rd of the open E chord and also the
minor 7th of the A). To that end, King, like so
many great blues guitarists, prefers to weave
in and out of major and minor pentatonic
scales, His notes are centred around a
variation of his infamous blues box or ‘BB box’
approach which in ascending orderis (C# EG
A B D) and a standard E major pentatonic
starting on C# (EF# G# B C#). You should be
able to see that the first scale is really just an E
minor pentatonic with a C# tacked on the end
(which is borrowed from the major
pentatonic). This position lends itself to lots of
subtle bends, particularly on the third string,
where from the 11th fret (F#) you can target
the minor 3rd (G) and major 3rd (G#).

GETTHETONE

3@

REVERE

@@ o o

GAIN BASS MIDDLE TREBLE

BB King probably played his GibsonLucille’
guitar through a Lab Series amp. There's quite
a bit of compression on the sound, but this
was probably added at the mixing stage. A
decent neck humbucker with a smooth
valve-driven, barely overdriven sound will get
you close. The Edge has used a variety of
guitars over the years, including Gibsons and
Fenders, while his amp mainstay is a Vox AC30.
He likely used a Fender Tele in the neck pickup
position for that characteristic chiming sound
and the amp's natural valve overdrive,

TRACK RECORD With so many albums between them, a good compilation always hits the spot. U2’s Best 0f series, 1980-1990 and 1990-2000
(2007) have a great cross-section of material. There are a huge number of BB King compilations, so take your pick. Also check out his most
famous collaboration with Eric Clapton on Riding With The King (2000).
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U2 & BB KING WHEN LOVE GOMES TO TOWN

U2's Edge, clearly
delighted to have
BB with the band
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ONTHECD ‘3 TRACK21-22

PLAYINGTIPS

[Bars 1-12] The Edge is in classic blues territory as he pivots between E
and A chords, using open strings to connect them. A blues curl on the

CDTRACK21

low G adds a degree of rocky blues. Make sure the sustaining E chord is
fretted well and not hit too hard (it can go out of tune)
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Play Guitar With: The Best Of U2 (Cuitar Tab Book/2 CDs, 96pp, £19.95
hits, with fantastic backing tracks and full instrumental demos ac Complete with guitar tab and
Al lyrics and chord symbals, Includ Sunday Bloody Sund Pride {in The Narne Of Love), "\ The Stre
sirg, 'Onel Haold Me, Thnll te, Kiss Me, Kill Ma, Beautiful Day’ and many more! Available from: www.musicroom.com

2 & BB KING

CDTRACK 21

[Bars 13-20] Most of the chorus sections feature a similar move to the IV (E). The bass line keeps an insistent pulse driving the song along, and the
chord (A), although the bass continues with a line based on the | chord audience knowing the song is very much in E!
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ONTHECD ‘3 TRACK21-22

PLAY: BLUES

PLAYINGTIPS CDTRACK 21

[Bars 49-64] This entire solo uses the Edge’s simple yet effective playing
ethos, and you have to admit that in this context it works to great effect.
In order to create the required feel and make the repeats work, you need

to maintain a ‘let ring’ approach throughout. It's harder than you think
so watch that clumsily placed fingers don't accidentally mute any of the
required open strings.
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U2 & BB KING

CDTRACK 21

[Bars 65-74] King weaves in between E major and E minor pentatonics [Bars 66-67] First finger bends are a BB staple. They can be tricky but are

using 'blues box' shapes. It has a lot of ambiguity with the G adding a really evocative when you nail the technique. Asit's a push up with no
bluesy ‘minor’ sound and the Gi# a sweet ‘major’ touch. finger support, control comes mostly from the hand.
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[Bar 91 and general] The sweet BB King vibrato is always at its most
expressive when hitting the first finger root note on the third string. It's

ONTHECD ‘3 TRACK21-22

CDTRACK21

more of a sideways wrist waggle, where the wrist rotates rather than in
an up and down motion (as with the third finger).
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2 & BB KING

[Bars 104-105] King marks the change to the IV chord with a hefty one
and a half tone bend (B to D). You'll need to dig the fretting hand fingers

into this one, making sure you fully support the third finger string bend

with the first and second fingers.
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PLAY: JAZZ

ONTHECD . TRACKS 23-25

Miles Davis

ABILITY RATING
&8 e Moderate

KEY: D/Ebminor Static minor vocabulary
TEMPO: 200 bpm | & Motif development
CD:TRACK 23-25 Arpeggios & chromaticism

AS LANDMARK ALBUMS go, you'd need to
think long and hard to find one that's more
significant than the Miles Davis release Kind
Of Blue. Recorded in 1959, at a time when the
band included such jazz heavyweights as John
Coltrane on tenor sax, Cannonball Adderley
on alto and Bill Evans making a return visit on
piano for several cuts, what went down to tape
was both timeless and groundbreaking,. It still
sounds breathtaking today and, in terms of
sales, at last count it had gone quadruple
platinum. Not bad for a record with no vocals
and where most of the tracks come in at nine
minutes plus!

Legend has it that Miles had been doing a
fair bit of study around this time. Amongst
other things he'd been working on some ideas

presented by George Russell, and in particular

those found within his 1953 publication
entitled The Lydian Chromatic Concept of
Tonal Organization, Whilst it's impossible to
summarise this entire system into a single
sentence, the main thrust is to move away
from the conventional harmony/chord
sequence based compositional model, and
towards a system of scale or mode to chord
relationships based around a progressive and
gquantifiable grading of consonance to
dissonance. Yikes!

The study of modes is now commonplace,
and we guitar players on the whole tend to be
very good at using them. What's interesting to
consider is that before Miles and his
contemporaries started to explore just what
could be achieved over a single chord, most
jazz musicians didn’t bother to learn modes at

all; a huge percentage of their vocabulary was
still derived from exploiting the chord tones
themselves, along with all the associated
extensions and any chromatic connections
you can make along the way. Take away the
changes and we have an altogether different
challenge. And here’s where we encounter in
this month’s tune, So What.

So what, exactly, do we have to contend
with? Well, simply put it’s just two chords; 16
bars of Dm7, a further eight up a semitone to
Ebm?7, and finally back down again. Couldn’t
be easier, right? Not so fast! When dealing
with an essentially static harmonic backdrop,
all the pressure is placed on the soloist to keep
things interesting, harmonically, rhythmically

&£ Kind 0f Blue came out of the
modal thing. | wanted a lot of
spontaneity. Everything was a
first take 99 wuites Davis

and dynamically and all in an aesthetically
pleasing way. This is not as easy as you think,
especially when performing a long solo
stretching over several choruses. When the
chords are moving around thick and fast this
can often help to provide interest, and you can
essentially play very simple things and allow
the sophistication of the sequence to pull you
through. The upside is that with more time on
each chord you really get to explore the
territory, and find all the interesting colours
that you might otherwise miss if you're there
for just an instant.

‘What I've presented here is a kind of
fantasy all-star jam, with several solos (five to
be precise) against one long cohesive backing
track. I've transcribed entire choruses from
Miles (of course), Grant Green, Ronny
Jordan, Larry Carlton and George Benson.
The tempo varies widely, ranging from Miles
at 140bpm to George's fast and furious 260!

-, Whatcanyou play over just two chords? Sounds easy? You might even be thinking,
‘SoWhat?'Well, since you asked nicely John Wheatcroft presents Miles's modal
4 masterpiece and proves that it's quality over quantity every time!

For the purposes of unity, and also to give you
arealistic idea of how this tune may be tackled

in a jam session situation I've split the
difference right in the centre at 200bpm, but
you can always play the solos as slow or as
quickly as you like. As it’s the note selection
and balance of harmonic colour, tension and
resolution we're primarily concerned with
here, as opposed to just pure technique,
arguably the speed is all but irrelevant.
Much as we all like the precision and ease
of MIDI backing tracks on occasion, they
don’t help onelittle bit when it comes to
inspiring improvisation resplendent with the
full range of dynamic, harmonic and tonal

colours, so I'd like to give a massive thank you

to Kevin Webster and Simon Horn for their
stellar contributions to the andio on the GT
CD, providing piano and upright bass
respectively. Cheers guys. As always, enjoy
and try to be as creative as possible - 'm
certain Miles would approve... i

GET THETONE
‘AD ﬁ ’9

GAIN BASS MIDDLE TREBLE REVERE

good qu +1|t\

guitar should do the trick.

TRACK RECORD The original version is found on Miles’s Kind Of Blue (Columbia 1959). Grant Green was hot on his heels with Sunday Mornin’
(Blue Note 1961). For a more modern take try Ronny Jordan from his acid-jazz release The Antidote (Fourth & Away 1992), whilst Larry

) Carlton’s version is from his live release Last Nite (IMS 1986). George Benson's take comes from Beyond The Blue Horizon (Epic 1973).
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MILES DAVIS:

TECHNIQUE FOCUS
THE DORIAN MODE

If we were to extend the humble minor triad (Rb3 5) to
Its logical harmonic extreme by adding to our basic
triadic structure, stacking the most consonant intervals
inturn, in thirds, and carefully negotiating around all the
potential dissonances, we'd end up with firstly a minor
7th (Rb3 5 b7). Next in line would be a minor 9th chord
(Rb3 5 b7 9), closely followed by a minor 11th chord (R
b3 5 b7 9 11), This leaves just the question of the 13th to
complete the set, and the least dissonant option here is
to add the major 13th, not the minor version as foundin
the regular minor scale (giving us the grand total of Rb3
5b791113 = am13 chord). Observant readers will
have noticed this gives us seven notes in total, precisely
the same notes that are found within the Dorian mode,
albelt spread over two octaves. The net result of this
brief discourse is that any of the notes in the Dorian
mode are avallable as either fundamental chord tones
or as extensions to the basic minor harmony, and this
means you can play any of them, in any order you like, In
any combination, and start and stop wherever you
please. This, ladies and gentlemen, is very good news for
the improvising musician. Take my advice and learn this
scale, and leamn it well!
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So What Music & Lyrics by Miles Davis ©1959 Jazz Horn Music Corporation. Universal/MCA Music Ltd.
UK/EW! reproduced by Kind Permission of Music Sales Ltd, US/CAN reproduced by kind permission of
Hal Leonarc Carporation. All Rights Reserved, International Copyright Secured

PLAY: JAZZ

ONTHECD :: TRACKS 23-25

PLAYINGTIPS CDTRACK 24

[Bars 1-17] Let's kick things off with the main theme, known in jazz circles as
the 'head', This is an arrangement based on the original bass melody and the
responding piano and horns chord figure built around the notes contained in
the D Dorian mode (DEFGABCD).

[Bars 17-21] For the B section we just shift everything up a semitone to

Eb Dorian (Eb F Gb Ab Bb C Db). This is remarkably easy to do on guitar;

you just move everything up a fret. On the trumpet however, this presents

a whole different set of challenges, where shapes are less important and
considering the actual pitch values are of primary concern. As the trumpet is

a Bb instrument, Miles would be thinking up a tone, so for him this section is
actually based around the tonality of Fm7/Dorian.

[Bars 25-32] What goes up... must ultimately come down, so what we see
here is a return to our main A section theme, back home safe and sound in the
bosom of D Dorian.
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Guitar Signature Licks: Bast OF Jazz Guitar (Guitar Tab Book/CDy, 160p 7,93, ref; HLOO
legendary Jazz quitarists, looking at their interoretation: hiese 10 great standards, For each
2 guitarists. Tracks include 5o What' (Barney Kessal, George Benson), ‘Al The Things You Are' (Har

“Gatin Doll' (Joe Pass, Howard Roberts), 'Honeysuckle Rose' (loe Pass & Herb Eilis, Charlie Christian)

Walf Marshall examine:

1 & step-by-step breakdown of ©

and, Fat Methery), ‘Al B
el many more, Avallable from:weaw musicrogm.com

 atyles and
confrasting appros
! (Kenny Burrell, Pz

Martingl,

of at least

chnigues of 16

MILES DAVIS:

CDTRACK 24

[Bars 33-40] | remember reading somewhere that the minor pentatonic
scale wasn't much use in jazz improvisation. Well, someone should have told
Miles, as it's all over his solo on this tune. With just the D minor pentatonic (D
F G A C), along with a solitary decorative 6th (B), Davis creates a masterpiece
with his unique sense of timing, melody and his creative use of space.

[Bars 41-49] We keep the pentatonic theme going for the second A section.
Miles feels no compulsion to fill every available space and stays clear headed,

| Solo 1: Miles (originally 140bpm) |

Dm7

concise and totally to the point, all the more impressive when you consider
at this point he had both Coltrane and Adderley waiting for their turn to solo
straight after him. This is a man not to be swayed from his objective, certainly
not be peer pressure.
[Bars 50-57] We begin to fill in the pentatonic gaps during the B section,
exploiting the Dorian mode in its entirety here, Check out how Miles
anticipates the change back to D minor during the end of bar 50.
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PI.AY: LIAZZ ONTHECD . TRACKS 23-25

PLAYINGTIPS CDTRACK 24

[Bars 58-64] We're back to sparseness, in terms of rhythmic density, the use vocabulary, and it's likely that Grant will have learnt a whole bunch of similar
of wide intervals and total combined note count. Once again, we're looking at  ideas in advance, drawing from them in a purely subconscious way when he's

minor pentatonic (R b3 4 5 b7), this time with an additional 9th (E}. improvising. But it's a great idea to stockpile ideas of this nature for when you
[Bars 65-72] At this point Grant Green picks up the baton, and what we'll need to pull something out of the bag. Notice the frequent occurrence of the
find here are a selection of extremely clear rhythmically defined bebop note C#, placing us firmly into melodic minor against a minor 7th territory (R 2
inspired Dorian phrases. These are great to learn to expand your soloing b3 4 56 7), a common device in jazz improvisation.
Dm7 . e
— — 2
gp P R S S -
————— = = —— =¥ ¢ =
’ —— U €
o
E 10 10
B 10 10 10 10 157
G 10 <
D 12
A
E
58

| Solo 2: Grant Green (originally 180bpm) |

Dm7
3 > .:-—\ >
fa) # = f # - - - F = = E H E
11— — T 1 1 ;ﬁg I
% | 1 1 P I;I’ | | - F I - t.l c;
| Y
= g“——--
—
Ef 10— 13—12—10 8—12 13—12 1
B 10—10 10 10 10
G 9—10
D
A
E
63
. &
O0——F Iy & e —— ﬁg F ; 5 H“‘—O—F 1 [l
AR § ‘f = .f%’_'i}__.] L-—__II : € — —-—I = 1 ; -
B o
E 10—10 12
B 10 10 10
G 9—10—12 9—10—12 9
D 11—12 11—12
A
E
68
—
- 2 EH 2
A a® _F = A £ - Fa, »
1 I 1 i 1 I 1 1 i._
1 L y ] Y| 1
e 2 om *f
O s <
e e
—
E 12-13- 12°13—9——12-10
B 0 101312 10 1
G 9—10-12 12 10-9 9—-10-12
B 11-12 11-12
E
73
d a® > B l:’! :H\n.
s eEELEE PE FFEErP f v w o | babe
1 7 o — — ——Y > 3 3 P —
.I‘ .: L—_]. | | .I[ r 1 hifl| L o ’f L 1 }_—d‘
e < ——
) 3
—~
E —10—12—13 9—12 11101110
B 12 13—12—10—10
& 12—-10 g 10—11—13—
E 12 1112 12—13
E
78

40 GuitarTechniques May 2010

More at ebook-free-download.net or magazinesdownload.com


http://ebook-free-download.net/

MILES DAVIS:

CDTRACK 24

[Bars 73-80] Notice how Green takes a short rhythmic phrase and moves [Bars 81-89] Yet more thematic development at work during the B section
it about to different points within the mode. Thematic development of this naturally transposed to fit against Ebm?7.
kind gives your solo a sense of logical cohesion, and is an extremely effective [Bars 90-96] Arpeggios are extremely useful to create a sense of harmanic
device to draw the audience into your thought process. You should aim to sophistication and increased colour. In bar 90 Grant superimposes the
develop this facet of your soloing style. arpeggio of Fmaj7 (F A C E) against Dm, creating a chord of Dm9 (DF AD E).
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PLAY: JAZZ onmEen  TRacks 2225

PLAYINGTIPS CDTRACK 24

[Bars 87-105] Ronny Jordan's funky acid-jazz solo once again deploys the [Bars 106-113] In bar 107 we see the use of a pedal-point pivot tone, in this
Dorian mode, but never in just pure stepwise scale form. It's a good idea to case we bouncing around an A note, the fifth of D minor. In bars 109-110 we
find all of the available triads, not just the triad that comes from the root. To see a reintroduction of the theme stated at the very beginning or Ronny’s
see this in action take a peek at bar 98, where Ronny is implying A minor (A C solo in bar 98, although pulled forward rhythmically by a quarter note. A

E) against D, creating by implication the extensions that create Dm9. lovely pentatonic idea (here it is again) in fourths crops up in bar 112.
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[Bars 114-121] Jordan wears his Wes influences on his sleeve here, with some  triad against our D minor tonality - see if you can find ‘em!

well-placed chord soloing, followed by some nifty octaves. Make sure you
keep extraneous noise to a minimum by fretting with the fingerprint part of
your fingers, using essentially everything else to mute all the open strings.
[Bars 121-129] We're back to D minor with yet more Dorian action once
again. Embedded in these measures you'll find an A minorand an F major
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[Bars 129-145] Larry Carlton kicks things off with a liberal portion of melodic
minor (R2 b3 456 7), followed almost immediately by A minor, drawn directly
from D Dorian. This to-ing and fro-ing between melodic minor and Dorian

is an extremely common device for modal jazz soloing. Watch out for the
position shifts in bar 141,

L ~ —~ — ~1 | | -
1 I t - o I Iﬁ E 1 |
1 1 1 | | o
— i 1] 1 - | 1 1 ] 1]
o - =t L-—-J“"'_j ==
SL\:l 6 5 =t P"'«'a u‘—'
10———5—7 7 5——7 —5—4———7 —5— 7 =
i’ I o k-8 i’ I - I
o L o
123
[ Solo 4: Carlton (originally 236bpm) ]
Dm7
EM
- &
o F l.# = = = 3
i = r 3 i i M F F r r P_F_P___l_i : =
= S==E == : =
) - [ - e
-~ <~ 12— 15——12
5 86 10 8 12714 18— 1% =
12-14 14 12—10 9
g 10 14-15 14— 10— 77107
12 10-8—
10—
128
0 =T S e N
1 7] in’ I -
e e P e e ]
Py e T e i — ~
W o = = = lad c =
= — Rl :. ] ] = ] & = ] =
) - ) I 1 r
—— 7-10-9-10 —7
T8 T T T——8—10 5
10—9—10
133
n P o ok = | — [ —
iF i X | | - = 7, | | |
g - F ] | | 1 [T 7] 1 | - | = - | | 7]
] 1 | [1 1 ) ] l 1 | PI;)F | - = | ]
Y 1 1 L | 1 1 - d
Y [ —| = —1
o = o 2 5 3
5 5 4 4
T T 6 5
5
138
Ebm7
Fal | ——— A S P —— ] -
—y— 1% .f'li "fll" o v eI T— g S i
& % é dI 1 ] lbdl_ ] A | | I ‘A ] ilb‘ﬁvr
e ’ be -
o
2 2 2 2 6
5—3 5 53 5—3 3 8
5—5 5 6 6—4— —g———
143 i
May 2010 GuitarTechniques 43

More at ebook-free-download.net or magazinesdownload.com


http://ebook-free-download.net/

PLAY: JAZZ SO ———

PLAYING TIPS CD TRACK 24
[Bars 145-153] Notice how slickly Larry negotiates the key change from Eb [Bars 146-153] Yet more superimposition, specifically in bars 147-148. In this
minor to D minor. By maintaining the rhythmic thrust to a specific melodic case we see Gbmaj7 (Gb Bb Db F) against Eb, giving us Ebm9 (R b3 5 b7 9).
line you can create a sense of really playing through the chord changes, with [Bars 154-161] Notice the similarity between bars 157-158 and Larry’s
the soloist wholly connected to the rhythm section. If you've not already opening phrase in 129-130? Melodic minor makes another appearance in bar
spotted it, the line in question is once again derived from the appropriate 160, along with a selection of choice chromatic tanes to bring this solo to a
minor pentatonic scale, logical conclusion.
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[Bars 162-169] George Benson's fiery solo distinguishes itself from the pack out some long and almost straight eighth-note lines to great effect. George
in his choice of natural minor against the changes (R 2 b3 4 5 b6 b7), although ~ employs the major 6th in bar 171, so we can safely assume he’s thinking

he flips back into Dorian-world in bars 168-169 with a clear-cut Dmé arpeggio  Dorian once again.

line (R b3 5 6). [Bars 178-185] Lots more action with yet more long eighth notes here over
[Bars 170-177] Benson puts his Pat Martino hat on for these eight bars {check  the B section, again implying natural minor/Aeolian mode against our Eb
out Pat's exclusive video lesson on the CD Rom and on page 76), really firing minor tonality (R 2 b3 4 5 b6 b7),
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PLAY: JAZZ

ONTHECD

E2
» TRACKS 23-25

Final Head (low octave A1, 2)

misses the change, although it must be said that he recovers from it well and
turns this into a window of opportunity. After the barrage of notes we've just
heard, all the rhythmic action here acts as an effective form of sonic relief.
[Bars 193-224] For the final head I've transposed the main melody down
by an octave, leaving the chords in the same register as before. It seems

PLAYINGTIPS CDTRACK 24

[Bars 186-192] Dare | suggest it, but | think George makes a mistake here and

guitaristic opinion is divided as to which octave is the most desirable, with
both Larry and Ronny choosing the low version, but artists such as the French
gypsy whiz kid Bireli Lagrene and his duo partner Sylvain Luc choosing the
higher version (their take on this tune is frankly terrifying!). Feel free to choose
whichever octave you prefer, and in fact the ability to transpose up or down
at will is another skill that you should aim to develop fluency with.
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DECEMBER 2009 GT172
SUPERCHARGE
YOUR PLAYING

Guthrie Govan's amazing
tutorial shows how you
can inject new life into
those familiar pentatonic
box shapes. Sunrise by The
Who tabbed. Plus Jason
Becker's instrumental rock
masterpiece, Altitudes,
transcribed and more!

FEBRUARY 2010 GT174
YOUR BEST BLUES
EVER

40 fabulous blues intros
and outros and a full
transcription of Uli Jon
Roth’s Sails Of Charon! Plus a
chance to learn the acoustic
guitar styles of Eric Clapton
and Jimmy Page, and the
electric guitar styles of Brian
May and Matt Murphy.

APRIL 2010 GT176
UK BLUES VS US
ROCK

Two cracking songs tabbed
this month: Gary Moore's
unbeatable Still Got The
Blues with its fabulous one-
take solo; and Van Halen's
raucous rocker, the rather
risqué Hot For Teacher.
Check out all the other
great features too!
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JANUARY 2010 GT173

50 CHORDS

Expand your rhythm arsenal
with our fabulous selection
of cool chords. Learn Led
Zeppelin's | Can't Quit You
Baby and Martin Taylor's
great version of Robert
Palmer’s Johnny & Mary.
Plus superb technigue and
theory lessonsl

MARCH 2010 GT175

101 GREAT LICKS
Our cover feature will tempt
your fingers and tease your
brain. Licks in blues, rock,
metal, jazz and country
styles. Amaze your friends
with your new found skills.
Plus: nail the classic Smoke
On The Water, with extra
Gilmour, May and Marse
solos.

JUNE 2010 GT177
STEVIE RAY
VAUGHAN

SRV's superb performance
of Stevie Wonder's
Superstition is transcribed
in full, as is the gorgeous
Genesis ballad, Ripples.
Plus 20 killer tricks. And
don’t miss the start of two
fabulous new columns:
classical and fusion!

TO ORDER BACK ISSUES: Call 0870 837 4773 or email guitartechniques@subscription.co.uk
Each back issue costs (including postage and packing) B UK: £6.25 B Europe: £7.25 B Rest of the world: £8.25
We regret that we cannot photocopy transcriptions from back issues
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White Horse 60W Tube Guitar Amp Fender Eric | PRS SE Custom Ibanez
Johnson Strat rerm RGA72QM

The clean rhythm channel is
capable of great sparkly twang
and spank tones with harmonic
chime - with increased gain
and/or higher output guitar
pickups these tones break up
l  sweeltly into rhythm crunch and
dirty blues sounds.

Orange Tiny Terror Combo  Peavey | Epiphone Zakk § Hagstrom HJ-800
Semi Acoustic

& Allthe features of the original head,

' all valve, 15 watt, switchable down to
7, our unique two stage pre-amp
which uses just three controls.

Budda Wah Pedal

The Budda wah is hands down one
of the finest wah pedals ever made.
At bass settings (heel cocked back),
the tone is thick and honky wﬂhout

losing clarity of the note. _

Belcat Tube 20R Guitar Amp

Featuring state of the art
manufacturing and some of the best
components around to create a
diverse range of tones ideal for the
guitarist looking for that .
special sound.

Gibson Elvis
Presley Dove

SAVE MONEY NOW AND BUY ONLINE TODAY...
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VE THORME / REDFERNS

STEY

1" LEARNING ZON

a

"LISTEN,
LEARN
AND PLAY! |

[l song @ nd lesson
:(\ra;kst 1 be heard /
on the CDL

IF YOU'VE ENJOYED working through
our bespoke So What transeription
and tutorial (from page 36), you'll be
pleased to know that we've more jazz on
offer in the Learning Zone. On a fusion
tip, Gianluca continues his new series
with a look at the acoustic side of Al Di
Meola — prepare to roast your picking
hand! Further in, Pete provides more
considered tips and soloing approaches
to the famous ‘rthythm changes’ so
you can manoeuvre this popular
chord progression with flair and
confidence. Following this we're
proud to offer you part one of a
three-part video tutorial with the
revered jazz legend, Pat Martino.
Late last year Pat visited
London’s Guitar Institute so
we scheduled some time
so he could discuss and
demonstrate aspects of his
playing to camera. Tt was
an education to say the
least, so we're happy to
now pass his wisdom
over to you. Watch
and learn!
Elsewhere, we've
upped our fingerstyle
content for those
that favour nylon
or steel string
acoustic playing.

To this end, Bridget presents the second
part of her classical column aimed at
those that have been playing fingerstyle
for two or more vears. What makes
the column so uniquely useful is the
considered presentation — it’s not just
any early stage repertoire but rather a
respected piece with a specific technical
approach. Furthermore, it’s preceded by
several short exercises that will hone
- the approach to perfection. Turn
to page 80 to prepare and then
master the rippling arpeggios in
Giuliani's impressive Allegro.
To close the section, Stuart
finishes his recent Celtic
appraisal with an evocative
standard entitled Si Beag Si
Mor. We often get reader
correspondence
regarding altered
tunings so try out
this DADGAD
arrangement — the
minute or so spent
retuning will
be worth it, T
promise!

LESSONS 61

ON THE CD: TRACKS 26-31
30-MINUTE LICKBAG 52

Scott McGill with six great new licks...

ON THE CD: TRACKS 32-34

BLUES . . 56
John Wheateroft on the bluesier side of the
mighty Jimi Hendrix...

ON THE CD: TRACKS 35-37

ROCK 60
Martin Cooper takes a walk on the Wylde side
with bullseve hero Zakk...

ON THE CD: [RACKS 38-41

FUSION 64
Gianluca Corona analyses the amazing
acoustic side of Al Di Meola...

ON THE CD: [RACKS 42-48

CREATIVE ROCK 68
Shaun Baxter looks at more ways of using the
diminished scale...

ON THE CD: TRACKS 49-52

JAZZ . : e 72
Pete Callard plays over the rhythm changes in
the styles of several jazz greats!

ON THE CD: TRACKS 53-61

CLASSICAL 80
Bridget Mermikides transcribes a great
technique-honing piece by Mauro Guiliani...
ON THE CD: TRACK 62

ACOUSTIC ... . 84

Stuart Ryan performs and transcribes another
beautiful Celtic song...

ON
VIDEO!

| Jazz legend Pat Martino
\ lets you into his playing
secrets in the first of 3
\_ three-part serjes.
Page 76
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LESSON: 30-MINUTE LIGKBAG [IEEee=rta.

BIMM Brighton’s guitar maestro Scott McGill
has six choice licks for you to play this month,
in different styles and at three ability levels...

EASY LICKS EXAMPLE 1: JOHN LEE HOOKER RIFF CDTRACK 26

Some real boogie blues from the master! It's in E using the E blues scale (EG the first bar so pay special attention, Make it aggressive and confident foran
A Bb B D E) and has a tricky hammer-on/pull-off phrase in the third beat of authentic sound!
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EASY LICKS EXAMPLE 2: JACK JOHNSON ACOUSTIC CDTRACK 27

Keep the strummin’ comin’ with this Jack Johnson style chord phrase using a loose and as relaxed as possible and watch the quick chord shifts as they are
pick or fingers, Observe the strumming pattern indicated, keeping your hands tricky at first. Have fun and work your way up slowly to the 76bpm indicated.
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ONTHECD ,; TRACKS 26-31

AR LTI ANEGIT T LEARNING ZONE

INTERMEDIATE LICKS EXAMPLE 3: FUNKY JOHN FRUSCIANTE

Funky, slinky stuff inspired by early '90s Chili Peppers. Make sure you palm
mute the repeated D note and really spank the upper chord stabs hard and

CDTRACK 28

strong. Try a single-coil neck pickup into a clean amp with lots of compression

and, most of all, keep it funky!
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INTERMEDIATE LICKS EXAMPLE 4: VINTAGE PROG LEAD CDTRACK 29

This is a Steve Hackett Genesis style lead line featuring his signature use of
pedal point (a repeated note against other moving notes), in this case a high

Fif in bar 3. To get this signature sound, use a neck position humbucker with
the tone rolled off with singing amp sustain. Happy progging!
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ADVANCED LICKS EXAMPLE 5: MICHAEL LANDAU CHORDS

CDTRACK30

Here's a chord study based on the solo work of LA session ace Michael Landau.
This study illustrates how you can change just the bass note of a chord and get

a completely different harmony. Use fingerstyle or hybrid picking and a clean

tone with delay and chorus for best results.
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LESSON: 30-MINUTE LICKBAG

ADVANCED LICKS EXAMPLE6: DROP D JAZZ CDTRACK 31
A tribute to influential jazz pioneer Johnny Smith who was fond of drop and an interesting use of the D diminished scale (D EF G Ab Bb B C# D} in bar 3.
D tuning. The harmonies are very lush and impressionistic using some Watch the indicated pick strokes, dial in a clean, warm, neck pickup tone and
interesting devices such as fast triads over a bass tone, open string voicings, indulge in these beautiful sounds.
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We specialise in high-end and interesting
guitars as well as selected guitars for
those on a tighter budget or beginners.

We are a CF Martin Heritage Centre and a
Patrick James Eggle Flagship Dealer. We're

a main dealer for Fylde, Collings, J

Martyn Booth, Rob Williams, Vanquish,

Hofner, Stonebridge, Dave King, St Blues,

Hutchins and George Lowden. m C‘i I D ﬂ
Amps by Blackstar, Line 6, Bose and AER. J u -

We are open:

Tuesday to Saturday 10.30-5.30
& Sunday 11.00-4.00

vintage, used & new high-quality guitars
www.guitarjunction.com

NEW GUITARS INCLUDE;

Martin Guitar Junction Custom 000, Nat
Martin D-21 LSH, Natural

Martin SWOMGT, Natural

Martin Custom D, Black

Williams Set Neck Standard, Mahogany
Williams Deluxe Carved Top, Flame Maple
Williams Set Neck T, Flame Maple

PJ Eggle Kanuga 12-fret, Natural

PJ Eggle Skyland, Myrtlewood

PJ Eggle Linville Custom, Natural

PJ Eggle Linville Custom Inca Sun, Natural
PJ Eggle Saluda, Maple

PJ Eggle Saluda 12-string, Natural

PJ Eggle Skyland, Sunburst

Martyn Booth Special, Faded Cherry
Martyn Booth Classic, Faded Cherry
Martyn Booth Special, Banana Yellow
Vanquish Legend Classic

Collings O0O02H 12-fret, Natural

Collings OM2H MhMh, Natural

Collings C10, Sunburst

Fylde Eric Bibb Signature, Natural

Fylde Ariel, Natural

Dave King Louise, Natural

Dave King Matilda, Sunburst

Lowden F32 Spruce & Rosewood, Natural
Lowden 032 Spuce & Rosewood, Natural
Lowden F25 Cedar & Rosewood, Natural
Lowden F35 Redwood & Walnut, Natural
Lowden S35 Cedar & Walnut, Natural
VINTAGE ED GUI INCLUDE:

1936 Martin 0-17, Natural

1937 Martin O0-18, Sunburst

1941 Levin Deluxe, Sunburst

1946 Martin 00-17, Natural

1956 Gibson Les Paul Special, TV Yellow
1956 CF Martin 0-18, Natural

1958 Epiphone Triumph, Sunburst
1963 Gretsch White Falcon

1968 Martin D-21, Natural

1971 Fender Stratocaster, Sunburst
1972 Fender Stratocaster, Natural
1976 Fender Stratocaster, Natural
1993 Heritage Super Eagle, Sunburst
2002 Takamine 40th, Natural

2003 Bourgeois Slope D Ziricote
2004 Martin Sting Mini, Natural

2005 M Booth Classic, Black
2008 Fﬁ:zllcmtmistgzgm,ilt:atural 01 903 209

..-Plus many, many more B s B e " e L e v
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ONTHECD : TRACKS 32-34

LESSON: BLUES EERLTT =T 4

whole chorus, or return to something stated
at the beginning of a solo. Thematic
development, stamina, pacing and building
your solos without running out of ideas are
crucial skills to be developed in conjunction
with all the other technical and theoretical
stuff presented here, so make sure you
supplement your practice with a dose of
serious listening and analysis. The best
improvisers don't necessarily have the biggest
‘in-box’ of pure musical ideas. Often, they're
just better at exploiting what they already
have and are good at developing a single idea
PERMIT ME TO assume you in numerous ways to get a huge amount of
are aware of who Jimi Hendrix | mileage from each and every musical concept

Jimi Hendrix

John Wheatcroft heads towards a rouge-hued
>y ¢+ dwelling to witness the blues mastery of one of
the electric guitar’s true greats, Jimi Hendrix. ...

is, and of his significance to the
development of the electric
guitar, and to popular music in
general. The role is all the
more staggering when you
consider he died before he
reached the age of 28, and was
only active as a solo artist for
four short vears.

Undoubtedly, Hendrix was
amusical visionary, a virtuoso
and incendiary live performer,
accomplished songwriter and a
skilled wordsmith. He was
perceived as a social and
cultural icon, landed by both
music fans and by his not
insubstantial peers as one of
the most significant artists of
his generation. As if all this
was not enough, he was alsoa
superb blues guitarist with
innate authenticity, sublime
technical command and the
boldest delivery and attack. To
put it bluntly, he was amazing!

This month I've presented a
solo study over aslow 12/8
blues in E major. Space
necessitates that [ squeeze a
kitchen sink’s worth of Jimi's
blues wizardry into a single
compact chorus. But I can’t
stress enough how important it
is to go straight to the source
and check out Jimi’s playing.
I've always maintained that the
person who learns the most

they might think of, irrespective of their
chosen genre.

Hendrix would perhaps only play one
solitary ‘pure’ blues tune in each set when
performing live, but he'd get his money’s
worth out of it, with track length easily
topping the ten-minute mark. And
remember, thisisn't like one of those jazz
performances where everyone in the band
has a turn at soloing, this is all just Jimi
wailing away on his own, albeit with great

contributing support from Mitch and Noel, or

Buddy and Billy. So you've got plenty of

research material available should you decide

to go lick-hunting’. As always, enjoy!

£ £ Blues is easy to play,
but hard to feel. The

reflection of the world is
blues, that’s all ’'m singing

about , , Jimi Hendrix

GETTHETONE

@ & B & 6

GAIN BASS MIDDLE TREBLE REVERE

We know how close an affinity Jimifelt for his

flipped over Fender Strats through Roger
Mayer modded fuzz, wah and Roto-vibe. For

blues hov , he would often switch teams,

n SGand Flying Vs; purpose-
built lefties and switched-over right-handed
models both seeing active service overthe

MHIS03 Al

SN H3H

years. Whilst literally anything could happen
when performed live, the studio recordings
are actually fairly conservative from a gain

from these articles is me, as

ABILITY RATING T've Usll'd“y done a week’s listeniﬂgj’\'\'ﬂtching

and a couple of evenings’ transcribing to boil

o active, and that's what you'll hear on
0001 Moderate/Advanced things down to the 12 bars you see before you. theGTCD.T plumped Lt
INFO WILL IMPROVE YOUR S.o whl.lst thisis undoubtfadly_]us} the tip of (Vintate Reisitie?
[ 7 o T— the iceberg - a mere suggestion of what Antiguities), varying the dynamics with just
KEY: E yisticamnentichy Hendrix might playin a jam situation, in the pick, and running into the Marshall Plexi

TEMPO: 56bpm | ® Bending accuracy and stamina reality Jimi would milk each idea for all it’s

: emulation through a Line 6 Tone Port.
CD:TRACKS 32-34 | M Pentatonic vocabulary worth. He'd stretch a single theme across a

TRACK RECORD This article coincides with the release of Valleys Of Neptune (Sony 2010), the 40th anniversary of his untimely death and a
MRl re-launch of the entire back catalogue, with bonus documentaries for each. For Jimi in blues mode, look for Red House, Hear My Train A Comin’,
k3 and Catfish Blues. The album Blues (Universal 1999) is great, and you should check out some of the great live footage available on YouTube.
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(LG N{1E T LEARNING ZONE

EXAMPLE 1 COMPLETE SOLO: BLUES IN E CDTRACK 20 CDTRACK33
Bars 0-2 For the bend in bar 2 the trick is to bend second and third strings [Bars 5-6] In these two bars we're shifting towards A7 (A C# E G), and signalling
together, sounding the second string on the way up, shifting the weight across,  the change by selecting the harmonically appropriate A minor blues scale (A C
and letting the third string down. D Eb E G). Once again, we have the option to decorate this skeletal framework
|Bars 3-4] This phrase is based around intervallic 6ths and the note selection is with the same decorative accoutrements - the major Sth (B}, and the major 6th
derived from chromatically connecting appropriate chord tones, as is the pull- (F#),

off phrase in bar 4, blending E6 (E G# B C#) to E9 (E G# G D F#).
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LESSON: BLUES

EXAMPLE BLUES SOLO IN E..CONT CDTRACK 33

Bars 7-8 With pentatonic phrasing, it's often not about the pure notes Bars 9-10 Yet more chord tones here, connected chromatically, although
themselves; the balance of note selection in conjunction with expressive this time we're spelling out B6 (B D# F# G#) to B9 (B D# F# A C#). We have
techniques such as bends, slides and varying dynamics all contribute another up-down double-bend to tackle in bar 10, before a simple but
greatly to the overall effect. We see a huge Hendrix trademark in bar 7: the highly effective pull-off idea in bar 10 that jumps the distance of an octave.
unison bend. For this technique we hold the E note stationary on the first Bars 11-12 We bring matters to a logically conclusion with the combination
string, bending from D to E on the second, As it's difficult to get the notes of rapid pentatonic pull-off ideas, in conjunction with blues chord-

exactly in tune, it helps to add a good strong vibrato to the lower bent tone based vocabulary. Check out how the move toward the V chord

note, producing a beautiful thick phasing effect as the notes come in and (B7) coincides with melodic targeting of the B note, present within Em

out of tune. pentatonic all along but pulled out of the bag in just the right place.
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LESSUNI RBGK BROUGHTTO YOU BY 9 ONTHECD : TRACKS 35-37
¥ brisfol

and fingers) that many Southern guitarists
also enjoy. Playing guitar to the standard that
Zakk does takes years of hard work, and he has
regularly stated that he practices scales
diligently, going against the ‘gos’ trend for less

L : e . ) ‘technical’ guitar playing.
' Rapid fire pentatonic licks and pinched harmonics Although Zakk had struggled with drink

e . related health problems for a while, he has
- are the Order Ofthe day as Martin cooper CheC kS kicked the booze in order to remain healthy.

5 )

Py ‘; \A out the St}/| eofthem lg hty Zakk Wy'de o And what with building his own recording
studio and splitting with Ozzy, it's been a busy
time. With a new chapter beginning in hislife,
he remains upbeat about his career, and is a

THISMONTH WE'RE devoted family man.
taking alook at the larger The track this month is in B minor, and the
than life character that is main riff in the first eight bars is built around

modern rock guitar legend | the Bbluesscale (BD EF F# A), with the bs
Zakk Wylde. Tt's actually interval being a regular addition to many metal
more than 20 yearssincea | riffs through the decades. The solo has alot of

fresh faced (and typical Zakk Wylde ideas and although it’s
beardless) 21-year-old based largely around the B minor pentatonic
Zakk first crashed onto scale, there are some speedy runs to get to
the heavy metal scene grips with. I also double-tracked the entire
plaving guitar on Ozzy thing, so be aware if you're recording these
Osbourne’s 1988 album types of tunes you may well need to repeat

No Rest For The Wicked. your rhythm parts and solos note for note to
Having to fill theshoesof | beefthem up, which takes a bit of work! There

the late Randy Rhodes are also some pinched harmonics in the
and Jake E Lee was no rhythm part and some country style hybrid
small task for anyone, let picked phrases in the lead section, so take a

alone someone barelyout | look atthe playing tips for help with these
of their teenage years. But | techniques. As well as this there are some

Zakk pulled it off with typical pentatonic lines in the track, so itll
aplomb, fusing Randy’s have a familiar feel to blues players too.
speedy pentatonic riffs Finally, thanks to Mark Prentice for playing
and licks with his own bass on the track this month.

distinctive style. "
romueireywieana: | 6 Zakk Wylde practises
in New Jersey, it's said scales dlllgelltly, go"lg

that he got the “Zakk’ part

of his name from Dr against the 1990’s trend

Zachary Smith in the kids’

£ H L)
Wehowlostinspace, | 1O 168S technical
and the ‘Wylde' from g H 1 g
singer Kim Wilde (whose u Itar play n ’ ,
real surname is, ironically,
also Smith).
Not just a guitar playing 7 5 5
sidekick, Zakk has become (ﬂ 3 {’é &a (‘3
an accomplished f | "-
, songwriter and he is
(Zakk playing a 2 e e
Gibsbn 2V ‘SG credited as co-writing GRAIN BASS MIDDLE TREELE REVERE
meets Flying \’ most of the final Ozzy
album he played on, Black

ABILITY RATING Rain. Zakk also fronts his own successful rock

outfit, Black Label Society, and in the mid-'90s
0000 _Moderate/ Advanced launched the short-lived group Pride & Glory.

GETTHETONE

Zakk is a Gibson player through and
through and did the bullseye finish on his
Les Paul Custom to show he wasn't just a
Randy clone and it has become a trademark.
He also uses EMG pickups and Marshall

INFO WILL IMPROVE YOUR ; \s{}-‘l‘_lelij* ;]?O,fn.md éé;ﬂ_of‘iﬂ'aié‘%};lt-aheﬂd amps. For the GT recording | used a Charvel
SR Lirition PICUAIE pENY %:Ll'eiflli:e witbl?tlfetlc;uznaa]r{i'LAl?Jr:ﬂnE;frotherq Sl ol Digide%i-g o E{-even il
TEMPO: 112bpm | # Pinched harmonics piay i S : plugin and a Rockbox Boiling Point

band. Indeed many of hisriffs and solos overdrive pedal for the distortion sounds.

SO THAGKS A Hyhuid picking feature the hybrid picking style of playing (pick

WHEN RHOADS died Zakk Wylde was his replacement, and the first 0zzy Oshourne album the guitarist played on, No Rest For The Wicked,
features great tracks such as Breakin’ All The Rules. Zakk's first Black Label Society album, Sonic Brew (1998) includes big hitters like Bored To
Tears, while for a more ‘Southern’ influence, the self titled Pride & Glory album is also worth checking out.
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ZAKK WYLDE SR ]

EXAMPLE 1 ZAKK STYLE RHYTHM CDTRACK 36

[Rhythm part] You'll need to dig into the string hard to get the pinched

string hard with your pick, dig in with the side of your thumb at the same
harmonics sounding like Zakk in this section. Make sure you attack the

time and then add a wide vibrato (at least a semitone wide).
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EXAMPLE 2 ZAKK STYLE SOLO CDTRACK 36
[Lead part] Play the first string in bar 21 with the second finger of your 22 play the first string in the first beat and then the second string in the
picking hand (m), and the other strings with the pick. Similarly in bar second beat with your second finger.
LEAD GUITAR
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LESSON: FUSION

ONTHECD ' TRACKS 38-41

Al Di Meola

ABILITY RATING
®®®®® Advanced

| INFO | WILL IMPROVE YOUR
KEY: Various I 0ff beat playing
TEMPO: Various | ™ Timing at speed
CD: TRACKS 38-41 Alternate picking

AL DI MEOLA was 20 years old in 1974 when
he found himself leaving Boston’s Berklee
school of music to join Chick Corea’s new
project, Return To Forever. It proved a good
reason to quit, as it wasn’t long before he was

Al Di Meola's work with Return To Forever paved the|
way for one of the most successful careers in solo
guitar. Gianluca Corona gets picking. ..

being lauded for his playing’s grace
and lyricism. He has been admired
as a guitar innovator ever since.

Di Meola recorded three albums
with Return To Forever. These made
a huge impact on the burgeoning
fusion movement, crossing over
between jazz, rock and funk styles.
Withstanding the might of Chick
Corea’s torrential piano work has
never been an easy task for any of
his side musicians, but mature for
his age, Al's devastating and
instinctive playing left a strong
impression on the group and the
memory of a new, fresh and
distinctive personality.

His successful stint with RTF put
everything in place for a vibrant solo
career. Al has played the world’s
mosl prestigious venues along with
some of the greatest musicians
within the fusion genre and beyond.
Di Meola’s roster of A-list
collaborators would be too long to
detail here, but special mention
must go to his work with Paco De
Lucia and John McLaughlin;
bringing together these guitar
virtuosi and making otherwise quite
challenging music popular with the
general public.

Although Di Meola’s playing
brims with the knowledge gained in
his college studies, his main
influence and inspiration has always
been Latin music. Its influences were there
backin the RTF days of course, but it was
during his solo yvears that he developed his
already unique touch, beautifully exploring
the acoustic guitar and more recently the
classical-style nylon-string.

Avital and fundamental aspect of Al's
playing relates to his technique, which relies
on an extraordinary alternate picking facility
and a flighty and agile fretting hand, which
leaves little room for any form of legato
playing. Di Meola’s characteristic picking
style is equally evident on electric and

acoustic guitar; and when you add into the
mix an aggressive string bending approach
and well rounded vibrato techniques - always
supported by a distorted yet clear and full, fat
tone — one is left in no doubt as to his
uniqueness as a player.

Whether with an acoustic or an electrie
instrument, leading a big combo or being
accompanied by another six-string soloist, Di
Meola’s formidable timekeeping is always to
the fore, solidly supporting his extraordinary
offbeat phrasing. In fact these days Al's main
mantra is all about rhythm and timing, since
to play all those random and subtle off-beats
is all but impossible if you don't have a
regular sense of the pulse. He always suggests
we learn to tap the foot steadily and
independently, so that all the ‘off beats have a
solid foundation from which to play off.

One of the best ways to appreciate Al's own
ability at doing this is when he improvises
with long-time collaborator, percussionist
Gumbi Ortiz. Things really heat up when
these two friends get together; and to witness
the mastery of rhythm and technique that
they share is simply astonishing,.

To get the full picture of Al Di Meola’s
musicality we cannot forget his sweet and
sometimes surprisingly romantic approach to
melody, where his touch on a set of nylon
strings reaches places where musical
expression is at its very best. A big fan Of
Astor Piazzolla, Al recorded an album
dedicated to the great Argentinean maestro of
tango, and this is one of the best records on
which to enjoy the acoustic side of this
incredible guitarist.

&£ Forget about any other
lesson in the book, you
have to be able to tap
y0l.ll‘ fOOt ’ , Al Di Meola

GETTHETONE
®® ®

GAIN BASS MIDDLE

AVL™D

AT SHAHLCH

'
@

TREBLE REVERE

A solidbody electric with humbuckers
plugged into a driving valve amp should get

2 to Al's electric tone. Acoustic
3 long-time user of Ovation

ngs and the Godin Multiac SA for
Iwc nylon work (as | used here). Recently Al
has been playing a hand-made classical
built for him by The Conde family of Madrid
in Spain. His acoustic guitars often have the
option to drive a synth or a Roland VG88 unit
mixed together with the guitar sound.

TRACK REGORD Di Meola has recorded too many great albums to list. But with RTF, Where Have | Known You Before, No Mystery and
Romantic Warrior are musts. Solo, Elegant Gypsy is a classic, as is Passion, Grace And Fire and World Sinfonia. The Guitar Trio with
McLaughlin and De Lucia, and Di Meola Plays Piazzola are both fabulous albums, as is 2007’s Diabolic Inventions For Acoustic Guitar.
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(IWTLTTURIN(N T LEARNING ZONE

EXAMPLE 1 PHRYGIAN MODE AND MORE CD TRAGK 38

yourself time to get the whole thing right. A few fast runs require light palm
muting to bring out their percussiveness. Also, remember to keep a relaxed
picking hand - don't stiffen up - and be sure you know the fretboard positions
well for when it comes to speeding things up.

This piece is based around the Phrygian mode (R b2 b3 4 5 b6 b7). However,
you'll also find notes outside this mode, often forming intervals of a perfect
fifth or following chromatic lines. The way these accents move against the

groove, really needs you to be a good timekeeper. So start slowly and allow
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EXAMPLE 2 ALTERNATE PICKING CD TRACK 40

Acknowledged one of the greatest masters of the pick, Al also uses it for
intricate arpeggios, as shown in this example. Make sure you relax your
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D Phrygian

the string for the strongest tone.

picking hand and use alternate picking, aiming to keep the pick parallel to
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LESSON: FUSION

EXAMPLE 2 ALTERNATE PICKING... CONT

CDTRACK 40
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AL DI MEOLA STYLE St A TRl

EXAMPLE 2 ALTERNATE PICKING... CONT CDTRACKA40
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| LESSON: GREATIVE ROCK

The Diminished Scale,

ABILITY RATING
®®®®4 Advanced

| INFO . WILL IMPROVE YOUR
KEY: Em ¥ Diminished scale playing
TEMPO: 90 bpm ¥ Creativity in rock guitar
CD:TRACKS 37-41  EaThematic development

In last month's Creative Rock we looked at
ways in which the diminished scale can be used
as an ear-catching alternative to many of the
scales we more commonly use over a minor
chord vamp. We culminated with a 16-bar solo
study to put these ideas into practice. This time
we continue with another a 16-bar solo that can
be clipped onto the end of last month's to
create one 32-bar-long piece (tracks 47 & 48).
First, let's recap what we learned last

W

68 GuitarTechniques May 2010

ONTHECD . TRACKS 37-41

In his quest to refine our rock playing Shaun
Baxter continues his lesson on how to use this
ear-catching scale over aminor chord vamp...

month. The diminished scaleis a
symmetrical eight-note scale. It's
also known as the ‘whole-half
scale because it comprises a
consecutive series of whole-steps
and half-steps:
EDIMINISHED SCALE:
1 1/2 1 1/2 1 142 1 12
E F# G A Bb C C# D¢ E
1 2 b3 4 b5 be 6 7 1
In a minor situation, the
diminished scale can be seen asa
hybrid alternative to the
following scales:
MELODIC MINOR: 1, 2, b3, 4, 5, 6, 7
DORIAN BLUES: 1, 2, b3, 4, b5, 5, 6, h7
Harmonic minor scale: 1, 2, b3, 4, 5, b6, 7
The diminished contains many
ofthe elements of these scales, but,
generally, sounds more unsettled,
because there is no perfect fifth.
Both melodic minor and Dorian
blues scales contain whole-half
step sequences within them, and
musically this can be used asa
doorway through which to lead the
listener towards the diminished
scale (for example, a musical motif
can be set up using these notes,
and then this can be shifted up or
down in minor thirds).
1 w2 1 w2 1
MELODIC MINOR 6 7 1 2 b3 4
1 112 1 1/2
DORIAN BLUES 1 2 b3 4 b5
Diagram 1shows the notes of E diminished
scale as they appear on the guitar neck.
Because it's symmetrical, this scale can be
divided into a variety of identical fingerings
along the length of the fretboard. Diagram 2 is
just such an example of a moveable fingering:
this (and any other fingering pattern) can be
shifted unchanged up and down the neck in
intervals of a minor third (three frets worth).
Because of this symmetry, it can be seen
that E diminished scale has the same notes as G
diminished, Bb diminished and Db(C#)
diminished scales. In fact, some musicians
maintain that there are only three diminished

scales in music: E diminished (same notes as G,
Bb and Db diminished), F diminished (same as
Ab, B and D diminished), F# diminished (same
as A, C and Eb diminished).

This symmetry means the diminished scale
lends itself to thematic development, and so
forms the basis of many classic musical
patterns and motifs. The musical logic of
playing the same thing up or down a minor
third sounds compelling enough for the listener
to accept it. Most diminished motifs are given
extra strength by employing the host of
different bold-sounding triad and arpeggio
sounds that exist within the scale: this helps to
give a musical line harmonic strength.

As with last month's solo, many of the
musical lines from this month’s study will
contain the various triads and arpeggios shown
in the box-out below. M

TRIADS AND ARPEGGIOS

MAJORTRIADS

A major: 1(A), 3{C#), S5(E)
Cmajor:  1(0), 3(E), 5(Q)
D#t major:  1{Dit}, 3(F#), S5(A)
F# major: 1(F#), 3{A#), S5(CH)

DIMINISHED TRIADS

Edim: 1{E), b3(G), b5{Bb}
F#dim: 1(F#), b3{A) b5(0)
Gdim: 1{G), b3{Bk}l, b5(Dk)
Adim: 1(A), b2{C), bS(ER)
Bbdim: 1(Bb), B3(Db), bBS(E)
Cdim: 1{C), b3(Eb), bt )
C#dim:  1{CH#), b3(E), h5(G)
Dé#dim: 1(D#), b3FE, bS{A)

DOMINANT SEVENTH ARPEGGIOS
A7: 1{A), 3(CH), 5(E), BYG)
C7: 1T, 3(B), 5(G), b7(Bb)

D#7: 1(D#), 3(F#), S(A), b7(CH)
F#7: 1(F#), 3(A#), S(CH, b7E)
MAJOR SIXTH ARPEGGIOS
A6: 1(A), 3(CH), S(E), &lFH
C6: ), 3B, s(G), 6A)
D#6:  1(D#), 3(F#), 5(A), 6CH
F#6: 1(F#), 3(A#), S(CH, &(E)

DIMINISHED SEVENTH ARPEGGIOS
Edim7: 1(E}, b3(G), b5(Bb), bbh7(Db)
D#dim7: 1{D#), b3(F#), bS(A) bb7(C)

GETTHETONE
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As this month's soloisintended as a continuation
of last month's, the amp settings are the same. |
used the above amp settings, but didn'tuse a
distortion pedal (which | normally would when
playing a Fender Strat) in orderto ge

sound that would better suit the back

usual, some reverb was also added, along wi
some delay in time with the track.

TRACK RECORD A good example of the diminished scale being used in a similar fashion to this month's study is Allan Holdsworth on the track
entitied The Drums Were Yellow, taken frrom his album The Sixteen Men Of Tain, which, among other things, features Allan playing diminished
patterns on the guitar accompanied only by drums - a great way to hear the scale in action

More at ebook-free-download.net or magazinesdownload.com
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THE DIMINISHED SCALE Js S it {ERlL 3

DIAGRAM 1 E DIMINISHED SCALE DIAGRAM 2 MOVEABLE PATTERN
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EXAMPLE SOLO STUDY GCDTRACK 38

[Bars 1-2] The solo starts with the E Dorian blues scale in order to gradually ease
the listener towards accepting the diminished scale: hence the emphasis on the
diminished fifth in this scale. If you're wondering about the large stretch at the start,
it's because this solo leads on from the final note of the solo in last month's issue.
[Bar 3] The triads at the start of beats one and three of this bar help to give this scale
sequence more strength.

[Bars 4] Melodically, the 24 notes in this bar have been grouped in a the following
manner: 5 + 5+ 2 + 5+ 5+ 2. Whereas, rhythmically, the same 24 notes are grouped

as follows: 6 + 6 + 6 + 6. This creates a shift in rhythmic emphasis that helps to
maintain the listener's interest. These same notes could be fingered differently
(without using the wide symmetrical stretches), but you will find that this particular
fingering produces a certain tonal quality that is hard to duplicate.

[Bar 7] Another symmetrical fingering pattern shifted up in minor thirds. We know
that each shape is arpeggio-orientated because it uses leaps (intervals of a minor
3rd or greater) rather than steps (a tone or less); however, it's not important to name
them, as all that matters is whether they sound good or not.
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LESSON: GREATIVE ROGK

EXAMPLE SOLO STUDY ...CONTINUED CD TRACK 38

[Bar 11] Another example of rhythmic displacement here. When played to a 4/4 [Bar 15] The melody in this bar uses various inversions of A major and D# major
count, these six-note motifs create a '6 against 4’ feel. triads (the same as Eb major, as explained in the main text), which are a diminished
[Bar 13] For those of you old enough to remember, when | played this section in fifth or six frets away from each other.
the studio, Phil Hilborne said it reminded him of the theme to the children's TV [Bar 16] Finally, the solo concludes with a reverse version of the symmetrical 5+ 5 +
programme from the '70s called Rainbow (the one with Geoffrey, Zippy and Bungle). 2 configuration (using the wide symmetrical fingerings) featured in bar 4.
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LESSON: JAZZ

ONTHECD : TRACKS 49-52

Rhythm Changes em

This month Pete Callard concludes his study of
"=t therhythm changes progression with a look at
how the professional jazzers do it...

» &

FOR THE PAST few months
we've been focusing on, both
directly and indirectly, the
popular bebop sequence known
as rhythm changes. To recap:
perhaps the archetypal bop
progression, rhythm changes
started life as the chord
sequence from the George
Gershwin tune I Got Rhythm,
and is basically a 32-bar, AABA
form. Rhythm changes is a
challenging sequence to
approach soloing on,
particularly at bebop tempos, so
we've been working on
mastering the component parts
of the sequence separately, in
previous columns. The A
section is primarily based on
turnarounds, which we
discussed way back in GT119
and 120, except for the
I-I7-IV-IVm sequence (plus
variations) that makes up bars 5
and 6, which we studied in
GT175 and 176. On the repeat of
the A section, the final two bars
of the sequence change toa
short [I-V-1in Bb (see GTg2),
often followed by an A7 to lead
into the B section. The rhythm
changes B section is known as a
‘bebop bridge’, a well-used
bridge progression in bebop
and one we investigated in
GT170, 171 and 172, and this is
followed by a final repeat of the

using lines we've looked at previously from a
variety of jazz musicians.

This month we come to the end of our
rhythm changes odyssey with a closer look at
how some of the jazz greats have tackled the
sequence. I've pieced together a couple of solos
on the progression, but unlike last time where
we put together disparate fragments, these
feature a series of eight-bar rhythm changes
ideas from different players.

As the apotheosis of bebop and one of the
focal points of these recent columns, there's no
better place to start than with the peerless
Charlie Parker. We first analysed Parker's
playing back in GT161 and 162, and Examples 1
to 4 feature a chorus of rhythm changes from
the legendary alto saxophonist. Obviously I've
transposed them for guitar.

The second chorus starts with a couple of A
section rhythm changes lines courtesy of
trumpeter Miles Davis (Example 5) and
guitarist Mike Stern (Example 6). We follow
this with a cool a bebop bridge solo from pianist
Bud Powell (Example 7) and ending with a final
A section from tenor saxophonist John
Coltrane (Example 8).

As ever, the fingerings are only suggestions
- most of the examples weren’t played on guitar
so there’s no ‘correct’ way to finger them. It’s
the notes that count so feel free to change and
adapt them to whatever feels most comfortable
under your fingers - just make sure they swing!

I hope you've enjoyed this series on bebop
and rhvthm changes and found it useful in your
own playing or studies. We'll be returning to
bebop at various points in the future, but for
the time being, that’s all folks!

£ £ We come to the end of
our odyssey with a look at
how some jazz greats have
tackled the sequence 99
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® ® 600

Mike Stern with
his signature
Yamaha model

Asecti()ﬂ GAIN BASS MIDDLE TREBLE REVERB
In GT174 we examined how You can use any sound you feelis
the full rhythm changes appropriate for the ideas here. For a good

ABILITY RATING sequence is constructed and discussed some of classic jazz sound, use the guitar’s neck

the more common substitution ideas for the pickup with the tone control rolled off to
e0Oee® Moderate/Advanced chord changes, and last month (GT177) we took around 3 or 4, and set up a warm clean tone
INFO WILL IMPROVE YOUR

a look at soloing on the full progression, and on your amp. Thick strings work better, as
constructed a couple of sample solos based on, does a hollowbody guitar, but neither is

KEY:Bb 4 Soloing vocabulary firstly, the motif approach to building lines that essential. You can of course use a rock sound

TEMPO: 200 bpm | # Harmonic knowledge

CD: TRACKS 49-52 | H Jazz repertoire

we explored in GT164 to 167. Then the line should that be more your thing.
| based approach that we've covered many times,

= TRACK RECORD Rhythm Changes is the hasis for numerous standards including | Got Rhythm, Anthropology,/Thriving From A Riff, Oleo,
im Gotton Tail, Celerity, An Oscar For Treadwell, Moose The Mooch, Dexterity, Lester Leaps In, Straighten Up And Fly Right, Salt Peanuts, Suspone
GERR  a5d even Meet The Flintstones. Most jazz artists include such progressions in their compositions or arrangements.

72 GuitarTechniques May 2010

More at ebook-free-download.net or magazinesdownload.com


http://ebook-free-download.net/

RHYTHM CHANGES PT5 R RAZ 1L TEWAIL S

EXAMPLE 1 CHARLIE PARKER CDTRACK 50

For the first two bars Charlie Parker is actually treating the sequence as Bb, Eb, resolving to Bb. For the I-17-IV-IVm sequence in bars 5 and 6 he starts in Bb
Am7, D7. In bar 3 he anticipates the chord changes, outlining G7b9 from beat Mixolydian (bar 5), outlining Eb6 {or Cm) then Ebm in bar 6 and resolving to Bb

2 and changing to Cm7 on beat 4, then in bar 4 uses enclosure to imply F7b9 in bar 7. There's no set fingering pattern for these, so experiment.
F?]’ Dm7 G7 Cm7 F7
.
e et
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EXAMPLE 2 CHARLIE PARKER CDTRACK 50
For the first two bars Charlie Parker moves back and forth between Bb and F7.He approaches the I-17-IV-IVm sequence in bars 5 and 6 in similar fashion
F7b9, then for bars 3 and 4 he sticks to the changes, with a b9 (Ab) over the to Example 1 and uses the same resolution idea in bar 7, although this time it
G7 leading to a speedy Cm flourish ending on the 13th (D) and 5th (C) over forms part of a lI-V-| resolving to Bb in the final bar.
Bb G7 cm7 F7 Bh G7 cm7 F7
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EXAMPLE 3 CHARLIE PARKER CDTRACK 50
Initially suggesting D7, Parker then thinks in terms of G7 for the bridge's chromaticism, then suggests Cm7 and F9 in bar 7, a descending chromatic idea
first four bars. In bars 5 and 6 he moves between Gm7 and C7 with some in bar 8 then outlining Ebm7 to Bb at the beginning of the next section.
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EXAMPLE 4 CHARLIE PARKER CD TRACK 50

Charlie Parker starts playing around a rhythmic motif suggesting a Bb, Bdim, Bb and Bb7, anticipating the move to the IV chord with an Ebmaj9 (or Gm7)
Cm7, Ci#dim sequence over the first two bars, moving into a nice |-VI-lI-V line arpeggio at the end of bar 5 running into bar 6, then anticipates the resolution
in bars 3 and 4. Over the I-17-IV-IVm sequence in bars 5 and 6 he starts around to Bb halfway through bar 6 with a simple Bb idea finishing in bar 7.

Bbh G7 cm7 F7 Dm7 G7 cm7 F7
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EXAMPLE 5 MILES DAVIS CD TRACK 51
Miles Davis mostly follows the changes for the first two bars, treating the 7th The remainder of the ling, starting on the F7 in bar 4, features a motif based on
chords as b9s and using encirclement (see GT168) to set up the resolution at 2nds descending chromatically and ending, in typical Miles fashion, abruptly
the start of bars 2 and 3. In bar 3 he outlines Bb then uses encirclement again and (second guessing Miles) perhaps wilfully on Eb (the 4th) over the Bb chord
around the Eb (beats 3 and 4) then moves up the C Dorian scale. inbar 7.
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EXAMPLE 6 MIKE STERN CD TRACK 51

Stern starts sparsely before launching into Bth notes for the |-[7-IV-#IVdim in the first half of bar 6; F#m, B7 and Bb for the second half of bar & to 7, then
bars 5 and 6. Then it's substituted |I-Vs, outlining Ebm, Ab7; Bb for bars 5 and suggesting G7, Cm and F7 in the final bar resolving to the 3rd (D) on Bb.
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EXAMPLE 6 MIKE STERN .CONTINUED CDTRACK 51

EXAMPLE 7 BUD POWELL CD TRACK 51

For the bebop bridge section, Powell largely plays around D7 and Gm for the suggests C7, F, D7, Gm, Db7 and C7, and then plays around Cm and F7 in bars 7

first 2 bars moving towards Gm over the G7 in bars 3 and 4. Over the C7 he

mEeoOOEM

6
CDTRACK 51

and 8 resolving finally to Bb.
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EXAMPLE 8 JOHN COLTRANE

Coltrane follows the changes closely, with Bb, G7alt, Cm and F7alt in bars 1-2,
then in bars 3 and 4, Bb, G7, Cm and an F7 enclosure idea resolving to Bb. For
the |-17-IV-IVm sequence in bars 5 and 6 he outlines Bbmaj7, Bb7, Eb and Ebm -

on a 4ths idea in Bb (bar 7).

cm7 Dm7

all very straightforward aside from an eyebrow raising A natural on beat 2, bar
6 (perhaps he's actually treating the Ebm as F7 resolving to Bb) - then closes
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LESSON: STAR VIDE

ONTHECD , CD-ROMFILE

Pat Martino tutorial

Jazz-rock maestro Pat Martino shares some of his
soloing secrets in the first of an exclusive three-
part video tutorial. Phil Capone transcribes. ..

Pat Martino:
jazz guitar
philosopher

ABILITY RATING PAT MARTINO KNOWS a thing or two about
jazz. He started playing when he was 12 and
bt Moderate/Advanced turned pro just three years later in 1961. A
INFO WILL IMPROVE YOUR proudly self-schooled musician he is deeply

philosophical about music. “There are two
doors to every house, front and back. The
front door is the procedure for formal
training. I'm self-taught, and that’s the back

% Use of chromaticism
¥ Tritone substitution
M Harmonic awareness

KEY: Various
TEMPO: Various
CD: CD-ROMFile

door in. The melodies I have created over 50
or so vears have very little to do with scales,”

In this first lesson we'll look at Pat’s
harmonic approach within the context ofan F
blues. In Example 1 he plays a chromatic
melody to start a blues solo and illustrates
how repetition can be used - ie, a strong
opening melody is essential, but don't
abandon it as soon as you've played it. And in
Example 5 he takes that opening phrase and
simply shifts it up the neck to fit over the Bb7
chord. Great players are never afraid of the
obvious — it’s often the most musical option
and what the listener appreciates hearing.

Atthe root of Pat's improvising is a holistic £
understanding of the tritone substitution (or =
“natural inversion” as he calls it). “The tritone
is like taking a circle and putting an
equilateral line through it: North and South;
12 and 6 o'clock”. Taken to its logical
conclusion, the tritone substitution is an
extremely liberating harmonic tool.”

To conclude lesson 1 Pat plays an F blues
comp that reveals much about his harmonic
thinking - the F7 to Gb7 theme that he uses
throughout is really a I-V with a tritone
substitution on the V; while in bars 11 and 12
he jumps to the key of B (the tritone
substitution for F) to create unexpected
colours and a tension that is resolved when he
returns to the parent key.

Next month, Pat demonstrates how to solo
over an F blues. We've not only transcribed it,
but we're also including the backing track so
you can practise with that too. As to Pat’s
influence on others, we spoke to Stevie
Wonder's Songs In The Key Of Life guitarist
Michael Sembello about his early days as a
student of Pat: “T recently went back to my
parents’ house at Ardmore, Philadelphia, and
went up to my bedroom where I would
practice my lessons from Pat,” he told us. “I
spent so many happy hours in that tiny room
practicing and listening to Pat’s records.
When I went on the road with Stevie Wonder
I would keep my lesson book on my amplifier
and try to incorporate some of Pat’s lessons
into Stevie’s show. Steve would occasionally
get mad at me because I would literally try to
utilise my lessons in his songs - sometimes
overplaying a little bit. Sorry Steve!”

££ At the root of Pat’s
improvising is a holistic
understanding of the
tritone substitution or
“natural inversion” 79

TRACGK RECORD For vintage Martino we suggest you check out Pat’s earliest albums: El Hombre (1967), Strings (1967) and East! (1968). Other
highly recommended recordings spanning this great jazz guitarist’s career include: Footprints (1972), Exit (1976), The Return (1987), The Maker
- M (1994), All Sides Now (1997), Live At Yoshi's (2001) and Remember: A Tribute To Wes Montgomery (2006).
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Play this melody starting with your second finger fret (G#). Some of these melodies might not fall i
on the low C (third string, 3rd fret). Use your first  easily under the fingers of pentatonic blues style
finger for the out of position stretch onthe 1st  players so take things slowly and build up speed. '3 _-“g fﬂ ’5 ‘:"j

l=60 F7 e GAIN BASS MIDDLE TREBLE REVERB
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2 S 3 3 3 «-up and back off your guitar’s tone
L : (try rolling your tone off completely and then

ing it slightly).

EXAMPLE 2 VARIATION ON LICK 1

This variation begins with a descending F minor  shift to the second position on the third beat.
pentatonic lick in the first position. Use your first - Again, steady going will be rewarded with some

finger to play both the G# and A to enable the great new ideas for your repertoire. g—
o e — more
] —1] - 1 i’
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EXAMPLE 3 16TH NOTETRIPLET LICK

This quickfire triplet is not played with a double  to the D note on the 3rd fret. It is details like this
slur as you might expect; instead, hammer on {the self-taught approach) that helps to make -
to your third finger for the C# and then slideup  Pat’s playing unique. i -

Watch
freevideo
tutorials at
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EXAMPLE 4 CM ARPEGGIO LICK

The pick-up for this melody is a raked Cm7 arpeggio that slides down to chromatic slide up to the high F. Notice the Cm7 arpeggio also occurs as a
the third (A) of the F7 using your first finger. Use your fourth finger forthe  descending line on the second beat of bar 1.
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EXAMPLE 5 SLIDES AND CLASSICAL VIBRATO

This melody starts in the 7th position - play both the C# and D notes (from C#) using your first and second fingers. Notice Pat's use of lateral (ie
with your first finger. The D at the end of bar 1 is played as a hammer-on classical) style vibrato with those heavy gauge strings.
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EXAMPLE 6 TRITONE SUB

The first procedure in the “natural inversion” tritone analysis involves F7 is lowered (C to Cb) to create an F7b5 chord.
lowering the fifth of the tonic chord a half step. Here the top voice of the

F7 F7b5
l=60
A R b7 R - R b7 3 by
?lql? P 1 F 1 tn
| | | | 1 1
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EXAMPLE 7 NATURAL INVERSION

The tritone (b5) is so-called because it is situated three tones above the It contains the same notes, just in reverse order; hence it is described as
root note. The chord of B7b5 is the tritone substitution of an F7b5 chord.  being a “natural inversion” of F7b5.
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EXAMPLE 8 SYNCOPATED SOLO
It's not just the harmonic content of this example that is worthy of analysis  you can clap the rhythm of this example correctly (use a metronome if you
—the rhythm is cool too. Notice how the first beat is avoided in nearly find you are having difficulty) all the way through before you attempt to
every bar (except bars 1 and 7) to create a syncopated groove. Make sure  play it. Relaxed rhythm is vital in this situation.
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EXAMPLE 8 SYNCOPATED SOLO..CONTINUED
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LESSON: GLASSIGAL

ONTHECD : TRACKS 53-61

ABILITY RATING

o290 Moderate

INFO WILL IMPROVE YOUR
KEY: Eminor & Picking hand planting
TEMPO:Various  H Picking hand arpeggios

CD:TRACKS 53-61 | 5 Picking hand stability

WELCOME TO THE second in a series of
easy to intermediate lessons exploring the
music and technique of the classical guitar.

L]
Bt
-—
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Bridget Mermikides continues her classical guitar
series with a transcription of a fabulous piece by the
% [talian guitar virtuoso, Mauro Giuliani (1781-1829)..

David Starohin:
Interpreter of
Giuliani's songs

These lessons present pieces and studies by
the guitar masters of the 18th and 19th
centuries and demonstrate useful and
common techniques of this style. This month
introduces the Italian guitar virtuoso and
composer Mauro Giuliani (1781-1829).
Along with last month’s composer Fernando
Sor, Giuliani was one of the greatest classical
proponents of the guitar and achieved
consierable fame during his lifetime as an
outstanding performer and teacher. So

notable classical
composer

highly thought of was he that he could
number such notable composers as Rossini
and Beethoven among his list of
acquaintances. He published over 200 works
including three guitar concertos, sonatas,
studies and variations for solo guitar,
quartets and many duos (with flute or violin)
and songs. Well known among classical
guitarists is a superb set of technical
exercises by Giuliani: his 120 studies for
picking hand development. These can be
found easily in many publications and are a
must for all classical guitar students.

The piece in this month’s lesson is a
technical study by Giuliani entitled Allegro
and focuses solely on the repeated picking
hand arpeggio pattern: p-i-m-a-m-i. The
term arpeggio is used here to describe a
‘broken’ chord - the chord tones are plucked
individually while the fretting hand holds
down the chord shape.

One of the great difficulties of classical
guitar playing is achieving picking hand
technical security. One major enemy of
arpeggio playing is an unstable and
‘bouncing’ picking hand. In order to work on
this issue the technique builders here
introduce the method of ‘planting’. This is
where picking hand fingers are planted on
the strings simultaneously before executing
the arpeggio pattern. Planting the fingers in
this way helps to stabilise the picking hand,
minimising the movement of the arm and
hand. Tt also keeps the fingers close to the
strings, as well as allowing the fingertips to
feel the strings for a brief moment and sense
the amount of grip and fingertip that’s going
to be required. Studies such as these are an
invaluable tool in building good technique,
so are worthy of your time and effort. I

£ £ So highly thought of was
Mauro Giuliani that he could
number both Beethoven and
Rossini among his list of
acquaintances 97

classical guitar virtuoso David Starobin’s album Mauro Giuliani - Solo Guitar Music Performed On 19th Century Guitar on Bridge Records. It

[ A0 4= TRAGK REGORD There are vast numbers of performances featuring Giuliani’s music, but we'd really recommend you check out Italian
: i -
does exactly what it says on the tin and is available from Amazon or iTunes.
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HITATTTRPNNEH]) T LEARNING ZONE

EXAMPLE 1 PLANTING, CONSISTING OF A FOUR-NOTE ASCENDING ARPEGGIO ACROSS FOUR STRINGS CDTRACK 54

The planted blocks of notes are indicated throughout these exercises by The fingers always play free stroke, but the thumb should be practiced both
brackets, and an arrow shows the exact point where the fingers make the free stroke and rest stroke. Rest stroke is where the thumb plucks the string
plant. Begin Exercise 1 by planting p-i-m-a on the four strings together. When  in a downward motion and lands resting on the adjacent string. The thumb
p plays, i-m-a stay planted and remain in position until individually released. can remain on that string while the fingers play, creating more security for
When the ‘a’ finger plays, the thumb should plant itself simultaneously back the hand. When it is not possible to leave the thumb on the adjacent string
on the next bass note. When p plays this time around i-m-a are planted again (because it obstructs the next to be played), it can still play a light rest stroke,
ina block as p is playing and the process repeats as indicated by the brackets.  which springs back off the adjacent string leaving room for the finger to play.
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EXAMPLE 2 REVERSE ARPEGGIATING CDTRACK 55
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EXAMPLE 3 ALTERNATING SECOND AND THIRD FINGERS CD TRACK 56

Exercises 3 & 4 address the alternation of m and a. These two fingers are simultaneously as indicated and play. Notes not falling inside a bracket
the most difficult to alternate smoothly so it is beneficial to isolate and should be treated as individual ‘planters”: The finger or thumb should jump

focus on them here. Use the same principle as Exercise 1 and plant p-m-a back onto the string like a magnet before playing.
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EXAMPLE 4 ALTERNATING SECOND AND THIRD FINGERS (VERSION 2) CDTRACK 57
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LESSON: GLASSIGAL

EXAMPLE 5 THE SIX-NOTE PATTERN (VERSION 1)
In the next two exampes we reach the full six-note pattern, this time requiring two blocks of planting for each six-note group indicated by brackets and arrows.

GCDTRACK 58

Plant Plant Flant Plant
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EXAMPLE 6 THE SIX-NOTE PATTERN (VERSION 2) CDTRACK 59
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GIULIANI'S ALLEGRO FULL STUDY

Now that the picking hand has done some groundwork, this piece should be
ready to go! There is nothing of particular difficulty in the fretting hand, just
be sure to press the chord shapes nicely on the tips of the fingers so adjacent

CDTRACK 60-61

strings aren't obstructed. The main goal is to keep a good degree of control in
the picking hand: work hard on maintaining consistent tone and rhythmically
even sextuplets throughout. Start slow and build speed very gradually.
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TN T LEARNING ZONE

CDTRACK 60-61

GIULIANI'S ALLEGRO ..CONTINUED
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LESSON: AGOUSTIG

Deltic Guitar .,

~

aﬁ- Vv

v A

This month Stuart Ryan transcribes a beautiful
piece by the celebrated Celtic harpist-composer,
the wonderful Turlough O'Carolan...

going straight to the
source with an
arrangement of one of
the Celtic ‘standards’. Si
Beag Si Mor was
composed by the great
Trish harpist Turlough
O’Carolan (whom we
looked at many years ago
via my arrangement of
Eleanor Plunkett). The
nature of harp music
really lends itself to
guitar playing as it is
built around the sounds
of sonorous ringing open
strings. O’Carolan was
the undisputed master of
his style, the Joe Satriani
of his time (the 18th
century), and whilst we
obviously can’t hear his
playing, arrangements of
his compositions have
kept many generations
of fingerstyle guitarists
busy. And so why not
keep that worthy spirit
alive today in GT?

As soon as we put our
guitar into the
mandatory Celtic tuning
of DADGAD we can
really exploit the

v
E

ONTHECD . TRACK 62

But fear not — your picking hand will
also get a workout as there are some fleet
passages here and you'll be able to really
work on all four picking hand fingers (‘p’ ¥’
‘m’ and ‘a’) throughout.

Given the nature of the arrangement
there will be times when you want to work
on emphasising the melody notes on the top
strings and others when you want to bring
out the inner voices as they move against
the melody; or even add some force to the
bass notes. As ever, let your ears be the
guide and if you hear something you think
should be emphasised then really home in
on the picking finger you want to highlight
the requisite string.

Arranging and playing O’Carolan’s
pieces provides a great exercise, as you
always have to consider how to fill out the
sound like a harpist would do. When vou
have this one under your fingers why not try
choosing another of his greatest
compositions and applying your own ideas
toit. It's lots of fun! M

£ & Arrangements of his
compositions have kept
many generations of
guitarists busy so why not
keep that spirit alive? 9

Guitarist Chris
Newman and
harpist Maire Ni
Chathasaigh

possibilities of open
strings to emulate the
sound of the traditional
Irish harp. This places
certain demands on the player though - not
least the fact that you need very clean

GETTHETONE

@ 6 60096

ABILITY RATING

0904 Moderare/Advanced fretting and picking technique to ensure GAIN BASS  MIDDLE  TREBLE  REVERE
| | | that open strings remain ringing as
| INFO Wil 'MPROUF YOUR | required, and that fretted notes also sound Any acoustic will do the job here though
KEY: D o (untm!_afnp_en strings cleanly against these open strings. In generally smaller to medium body size will
TEMPO: 56BPM | ® Arranlgmg 5‘_“”? essence you are thinking about playing give you the dynamics, punch, response and
CD: TRACK62 ¥ Fast fingerpicking chords all the way through, so this kind of playability for this kind of style. | recorded

thing is a great exercise for a fretting hand,
especially one which may need some work
in the clarity stakes!

this on a Nick Benjamin JOM (Jumbao
CONTINUING THE THEME of Celtic Orchestra Model) guitar.

inspired guitar styles, this month we are

TRACK RECORD Ifyou want to really delve into 0°Carolan’s music on guitar then check out any recordings by British guitarist Chris
Newman, who has made a real study of his music. His duets with harpist Maire Ni Chathasaigh are sublime! Or look through your back
issues of GT (tracklist in GT177) to check out the various traditional Irish tunes transcribed by our late acoustic genius Eric Roche.

@
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HINETTIUEAE] T LEARNING ZONE

EXAMPLE S| BEAG S| MOR CDTRACK 62

[Bar 1] There are a lot of open strings in play throughout this arrangement ordinate both fretting and picking hands in order to get everything in place.
and whilst they really fill out the sound they can be quite hard to control - [Bar 13] There's more space here as a contrast to the earlier bars, so really
sometimes they can ring out too loudly and swamp the melody notes so really  focus on sustaining these chords and use this as an opportunity to work on
focus on picking hand control so they do not overshadow everything else. dynamics and projection.
[Bar 4] You will have to be pretty fleet fingered to get this banjo roll style run [Bar 16] Okay, back to work! Quite a challenge here as you must co-ordinate
cleanly and up to speed, so work on it in isolation if necessary. the fast run from the first to third strings and then follow this with a position
[Bar 10] Again, quite a lot of detail here and you will need to be able to co- shift to sound the A chord.
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LESSON: AGOUSTIC

EXAMPLE S| BEAG SI MOR..CONTINUED CDTRACK 62

fourth string at the 4th fret. Get this in place whilst keeping the open strings
sounding.

[Bar 28-29] Some tricky chords here - try your third, second and fourth fingers
to start the G chord in bar 29, followed by the second finger for the C# note
{second string).

[Bar 18] There are more challenges here, co-ordinating a busier bass line
against the melody notes.

[Bar 20] While we're at it, just to keep you on your toes here is a large stretch!
[Bar 26] This Em11 is quite tricky to fret - use the first finger to barre the
sixth and fifth strings only and then the third or fourth finger to fret the

More at ebook-free-download.net or magazinesdownload.com
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REVIEWS 8Y ROGER NEWELL, CL

3 ‘_l STRUNS

NECTROVICAL

SCOTT MCKEON

TROUBLE

Mascot Provogue ¥ ¥ %
Feedback and crackle thena
tough riff draws you immediately
into this album, and as you
progress from there it just gets
better. Packed throughout with
really great guitar tones, the title
trackis a real gem and solos on
songs like | CanTell are oh so
sweet. McKeon'’s songs are
nothing complicated but have
great feel and are well suited to his
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WHAT OUR RATINGS MEAN: * % % %% Buy it % k%% Fxcellent k%% Good %% Average % Binit!

New Albums

The latest guitar releases, including Album
Of The Month and Classic Album...

ALBUM OF THE MONTH

JORGE STRUNZ
NEOTROPICAL
NOCTURNES

Selva %% %%k

Neotropical Nocturnes is a set
of original pieces by acoustic
guitar virtuoso Jorge Strunz,
best known for his fleet
fingerwork and excellent
compositions with the

acoustic duo Strunz & Farah. Although the focus hereis on
Jorge's formidable and uniquely sublime Spanish guitar
playing, there are also guest appearances by Carlos del Puerto
(bass), Ardeshir Farah (steel-string guitar), Charlie Bisharat
(violin), Cameron Stone (cello), and percussionists Jimmy
Branly and Majeed Ghorbanian. The album has an overall Latin
instrumental vibe but the compositions and phrasing reveal
other influences ranging from classical to flamenco. Highlights
for us include the exotic, film-nairish Velvet Midnight, the
gorgeously romantic Teatro del Tiempo and the classically-
influenced Cadenitas, although we're sure you'll have your
own favourites, All in all, it's a superb, beautiful sounding
album and an essential listen for anyone interested in virtuoso
acoustic guitar. Buy it now - you won't be disappointed!

soulful vocal strains. Our buddies at
Guitarist picked him out as their
Young Guitarist Of The Year back in
1998 and have since sung his
praises both as a player and a tone
freak, and we can do nothing but
concur that Scottis true British
talent. This is pretty hot stuff so the
occasional acoustic and slide relief
on songs like Scarecrow, So Much
More and the ballad All That We
Were helps to break the album up
nicely. Home gently plays us out,
but be prepared for the raucous
hidden track. With a really good
variety of styles and delivery we like
thisalot!

THE SOLID SILVER 60S:
GREATEST HITS VOL.2
VARIQUS ARTISTES

Universal % %%

If you ever hanker for those days
when each make and model of

THE

LVER
GREATEST HITS

guitar had its own unique sound,
regardless of who was playing it, this
2CD compilation could be right up
your street. As the title suggests this
is a follow-up collection of single
successes and itis again packed full
of great sounds from that special
decade. Guitars abound including
Fender Strats and Teles, Gibson 335s
and Flying Vs alongside models by
Gretsch, Harmony and Burns. But it's
not just a case of spot the instrument
as these classic recordings helped to
inspire many of today’s top players to
take up the guitar in the first place.

If you think you've missed out then
check out the sounds and chord
progressions from The Move, Moody
Blues, Spencer Davis Group, Jeff
Beck, The Troggs, Turtles, Del
Shannon and many others. Gone but
never forgotten, these tracks still
offer a good foundation on which to
start playing.

POPA CHUBBY

THE FIGHT IS ON

Provogue % %

Now seems a perfect time for record
companies to release their new
blues albums and here is yet
another! Well almost, as Chubby's
heavier style of delivery makes this
far more blues-rock than straight
ahead blues. As usual Popa comes
packed with energy and attitude
that tends to elevate the somewhat
formulaic songs into something
much better. Good use of key
changes for solos and strong riffs as
heard on We Got Some Rocking To
Do. Plenty of strong melodies are
included too, like the opening of
Locked In A Memory, a moody and
well-driven piece, and there's great

More at ebook-free-download.net or magazinesdownload.com

feel on the instrumental Steelhorse
Serenade. There's also a good live
version of Motorhead's Ace Of
Spades, so all in all this is a well
delivered and produced offering
that will appeal to anyone who
enjoys their blues and rock.

JOHN GOLDIE

OPEN 4 CLOSURE

Watercolour Music 4 %4 %

Like a breath of fresh musical air,
John Goldie brings forth his highly
individual acoustic expertise
playing with his band on these

thirteen instrumental tracks. Having
been shown appreciation by the
likes of Brian May and Ronnie Wood,
initial expectations are high and
Goldie proves that the praise is
worthy. There are a couple of superb
solo pieces, Flyin' Scotsman and
Attention To Retail, plus a beautiful
track called Down Ward Spiral,
where John is accompanied by cello
and bass. These tracks certainly
show what the man can do but
much of the album is lighter
hearted and includes excellent
accordion playing by Angus Lyon
plus a good variety of styles and
tempos. Add the odd emotional
track like An Honorary Scot and
overall you have plenty of variety.
Indeed this is a great listen from
start to finish. Visit www.
watercolourmusic.co.uk if you
experience any difficulty in finding
the album.

DAVID RHODES

BITTERSWEET

B&W Music Club %44

David Rhodes has been aregularin
Peter Gabriel's touring and
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recording band since the 1980s, but
this is his first solo release - and it's
really rather good! As you might
expect from someone who has
spend the majority of his career
with the prog master, the material
has a great deal of eccentric charm
aboutit; but it's a far cry from what
might be called a standard
guitarist’s solo album. David makes
no attempt to grandstand with
monster chops to the forefront,
instead the emphasis Is placed on
finely-crafted songwriting and the
creation of atmosphere for this
gallery of ten songs: textural
backdrops wrought from
instrumentation including strings,
bass, keyboards and David's own
ever-present ambient guitar. The
result is an ever-engaging collection
of songs that continues to surprise
and delight throughout. There are
solo dates planned which will see
David playing with only a laptop for
company - seek him out!

DOMINIC MILLER

NOVEMBER

Qrious Music k%%

Anyone who has been following
Sting sideman Dominic Miller's solo
career so far is quite possibly going
to be in for a bit of a shock with this,

his latest release. The opening track
begins on familiar ground; sultry
acoustic guitar playing gentie
arpeggios, butit's not long before
Dominic reveals an altogether
darker side. The second track, W3,
lays down a monster electric groove
with Level 42 bassman Mark King
underpinning everything with a
subterranean élan. Infact, the band
here - which includes lan Thomas on
drums, plus Mike Lindup and Jason
Rebello on keyboards - aid and abet
Mr Miller's electric alter ego
brilliantly, giving him space to let
loose in a broad harmonic
landscape. There are flashes of Jeff
Beck-style melodic virtuosity from
Dominic throughout, whilst top
producer Hugh Padgham polishes
everything to a sophisticated shine.
We understand DM is taking the
new album on tour - we say get
there, and prepare to be amazed!

LASSIC ALBUM

ITBITES
EATMEIN STLOUIS

Virgin 44 %% %

It Bites are often averlooked in
the grand scheme of rock
history and it's an omission we
intend to put right here. Eat Me
was their third album and
although their first boasted the
mighty Calling All The Heroes

(for which they are best known) and the second features Kiss
Like Judas (a minor hit), as far as material strength and
continuity are concerned this outing is arguably their best.
From the opening strains of Positively Animal, through
Underneath Your Pillow and on to Still Too Young To Remember
You experience singer-qguitarist Francis Dunnery at his
magnificent best, and although his expressive vocals may bean
acquired taste, his guitar playing is stunning throughout the
alburm, The band Is ultra tight as ever and the material has great
structure and dynamic delivery, No wonder [t Bites are still
much loved, even long after the demise of this classic line-up,
s a re-visit to this band is heartily recommended.

DENVER

CouwTny

L .

BAD COMPANY
HARD ROCK LIVE

Iniverea] sasee
UIMiversai

As Paul Rodgers is currently enjoying his third
stint with Queen it's fantastic to see him here
with Bad Company. Filmed on 08-08-08in
Seminole, Florida, Rodgers reunites with
original Company men Mick Ralphs on guitar
and Simon Kirke on drums. Howard Leese
(guitar) and Lynn Sorensen (bass) complete the line-up fora
truly fantastic performance. There's an exuberance that you can
feel, even on the DVD, plus an element of danger - Live For The
Music causes Rodgers to declare, “What you're getting is rough
and ready but it's real” Indeed it is and it's wonderful. The set is
packed with big songs, Feel Like Makin’ Love, Rock Steady,
Ready For Love and, of course, Can't Get Enough, each one
performed with as much enthusiasm as ever. Seagull offers
contrast as Paul, Mick and Simon take acoustic guitars and
tambourine to front stage for an intimate interlude. Time has
done the band proud and with a CD of the show also included,
this rock and roll fantasy comes highly recommended.

JOHN DENVER
{OUNTRY ROADS

JOHN

Denver may not be to everyone’s taste but the
success of this singer-songwriter proves how
far you can get by strumming a guitar. Of
course the quality of his voice and superb
writing skills also played a significant partin
the story. Born in Roswell, JD was by no means
an extra terrestrial but his success was astronomical and he
continues to sell countless millions of records. This concert from
the NEC in 1986 shows Denver at his best, performing with
some of the hottest musicians around including the legendary
James Burton on guitar, It's a set packed full of hits including
Annie's Song, High Calypso and the title track, and although it
demonstrates the limits of 1980s video technology it's still a
worthwhile release. Denver was a peace loving man who would
openly preach his thoughts to his audience, and that is also
included here. He was sadly killed in an air crash back in 1997
but thanks to releases like this his memory and songs will
continue to be enjoyed by old and new fans alike.

CREED
CREED LIVE

If this reunion concert disc wasn't in your
Christmas stocking and you're just about to put
that error to rights then it might be prudent to
wait, as a Deluxe edition is imminent! Filmed in
September last year at Houston during their
Full Circle tour, this is a heady mixture of power
rock, pyrotechnics and belting delivery with a visual and sound
quality that will blow your socks off. The band reunited after a
six-year lay-off to return stronger and more dynamic than ever;
guitarist Mark Tremonti showing why he has become so well
respected. Expect the biggies like With Arms Wide Open, My
Sacrifice and Higher plus a welcome smattering of new material
from the long-awaited Full Circle album, showing that the band
is still right on the money. Amongst this musical mayhem
comes the tender My Own Prison, beautifully executed.
Captured by multiple high-definition cameras and with
stunning sound quality throughout, this is great entertainment
whether you go for the collector’s edition or this ane.
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Post your playing posers and technical teasers to: Theory Godmother,
Guitar Technigues, 30 Monmouth Street, Bath, BA1 2BW; or email me at
guitartechniques@futurenet.com - your wish is my command!

Speeding Ticket
Dear Theory Godmother
| want to do some work on my
picking in order to get faster and
more fluent but | don't really know
what sort of thing to do. Can you
give me some clues as to what |
have to practise to bring about an
improvement?

David

I'm assuming that this will be your
first time in the speed trials, David,
and so your first job should be to
go and buy yourself a metronome,
if you haven't got one already.

The next thing to do is to look at
your picking hand and pay some
attention to the way in which
you're currently holding a pick. The
consensus recommends that it
should be gripped between thumb
and first finger and that the rest of
the fingers should not be clenched
but loose and relaxed. Make sure
that you're not using too much of
the pick, too; at speed you don't
want to waste valuable time and
effort lifting the pick clear of the
strings all the time. So the idea here
is that you should be using only the
tip of the pick —around 2mm —to
hit the string and no more.

STAR SOUND BITE...

While you're there, look at your
picking hand position, too. There
are differing views on all this but |
recommend that you learn to pick
with your hand floating’and not
anchored to the face of the guitar
in any way. This means that your
movements are unrestricted — but
remember that you will have to rest
the edge of your palm an the strings
when you need o mute,

| will say at this point that these are
guidelines only and nothing here is
written in stone. For example, if you're
arock or metal fan, lightly resting
your picking hand's palm on the
lower strings will reduce string noise.
This is favoured by many including
ibershred picker Paul Gilbert (he's
quoted below).

The next thing is to begin with some
simple exercises against the clock. First
of all, set your metronome to around
120 beats per minute (bpm) and pick
an open string using all downstrokes
(see Ex 1). Then start using alternate
picking on the open string at the same
tempo as outlined in Ex 2,

These preliminary exercises are
to make sure that you can work in
time with the metronome — on the
former, your picking should be ‘on the
click'and on the latter, you should

be thinking click-and-click-and’ - the
notation should make this point
clearer than | can write it in words,
however!

Now you are ready to play some
scales; begin with fragments like the
one | have written out in Bx 3.This is
o get you used to crossing strings
at speed; start off at a comfortable
tempo on the metronome (by this
| mean one that you can play easily
with no mistakes) and gradually
increase the speed. Do so slowly —
don't try to progress Loo fast as this
kind of thing needs to be practised
over a pericd of time if it is to have any
lasting effect. If you aim to increase
the metronome by around one notch’
per week you'll be doing fine,

After you've built up some fluency
doing things this way, the next joh is
to tackle scales that cross more strings.
Ex 4 covers three strings; reduce the
tempo on the metronome to give
you a bit of breathing space and
let you acclimatise properly to the
new regime and then begin slowly
increasing the speed once again.

Only when you have reached the
sort of workout 've written out in Ex 5
should you think about expanding your
horizons to cover all six strings at once.

If you want to get much deeper

PAUL GILBERT ON LEARNING THEORY...

into alternate picking, Martin
Goulding’s recent Metal Bootcamp
series contained numerous exercises
that will get you shredding like the
very best.

Tuning In To DADGAD

Dear Theory Godmother
I've been playing acoustic guitar
for around 15 years and want to
start exploring open tunings like
DADGAD. The thing that has put me
off up until now is the fact that I'll
instantly have a whole new range of
scale and chord shapes to learn, but
there is so much great music written
in tunings that | want to play, | can’t
put it off any longer. Any tips on the
best way to go about adapting to
DADGAD from regular tuning?
Peter

I've found that the best way to

make the switch between standard
twning and DADGAD is to look for
the similarities between the two
tunings and not worry too much
about the differences. For example,

in DADGAD only the bottom string
and the top two are re-tuned; the
fifth, fourth and third strings remain
pitched as they always have been
and so that's a pretty powerful safety
net to have while you explore (see

Ex 6), This means that some triads
remain unaffected (see Ex 7), which at
least gives you some sort of reference
point to be going on with,

The next thing I'd recommend is
to write out a new neck chart so that
you have a visual representation of
where all the notes are, Once you can
look at the way the neck organises
itself in DADGAD you can begin to
understand the logic in some of the
‘new'chord shapes you'll be using. If
you look, for instance, at Ex &, you'll
see how an ordinary C major chord
shape changes in DADGAD - we've
had to re-fret the top two strings,
that's all, What's more, it's opened up
a nice Cadd9 which doesn't reguire

‘ ‘ It like taking an English course in school for learning to speak; before you go to school A
you can talk, you learn from imitating your parents, watching TV and from example. You do s
this without even opening a book or learning to read, but by the time you are three years old,
you've learned a lot of the basics of speech and you can communicate pretty well. From then
on you start learning grammar and begin to fine tune what you've learned with a set of specific
rules. .. Applied to music, [ think the order that you learn those things is very important; the ears
come first and then after a certain number of years you can start labelling the things you've
learned. For instance, you learn that this series of notes that you've been playing is now called

a major scale. Otherwise, it makes so little sense because you're labelling something that you

don't know how to use yet and that’s more confusing than anything. ’ ,
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too much effort!

I'm sure that if you follow these
simple steps, you'll find that DADGAD
is a very friendly and creative
environment and not the scary place
you might have thought it to be,

Smoke And Mirrors?
Dear Theory Godmother
Do you think that some of the
‘millionaire class' spec on upper-
echelon gear actually makes much
of a difference? Take, for example,
speaker cabinets for amps: I've
read about players buying cabs
which are made from 100 year old
pine and raving about them — but
what sort of differences are they
finding? Is this sort of refinement
actually worthwhile oris it all a bit
like snake oil?

Tony

To me, the difference between a
standard plywood speaker cabinet
and one made from vintage wood

is a bit like comparing a sandwich
bought from Boots to one you've
ordered from a Michelin star
restaurant, Both will perform the
same kind of function, but in one the
ingredients might be a little better
and its preparation would have been
in the hands of a very experienced
and highly-praised chef. This fact
alone might make you feel better
about your lunch, but | doubt if you'll
actually feel any fuller because of it
Poorer, yes, but fuller? Hmmmm..

Highly Strung?
Dear Theory Godmother
| recently bought a guitar that
gives you the option to string it
two different ways: you can either
thread the strings through the back
of the bridge like on a Les Paul or
through underside of the body like
a Telecaster. My question is what
difference it would make? Does it
offer a tonal option or is it really just
down to preference?

Carl

It's quite possibly down to the
instrument itself (you don't tell us
which model you have) but in my
experience the main difference
between loading strings through
the bridge or through the body

is mainly one of ‘feel rather than
tone — although many say that a
guitar strung through body can
sound slightly darker. Cne school
of thought demands that a string
is dead’ once it leaves the bridge
and heads for an end stop and so

Guiarcniques TR

EXAMPLES 1-8 |
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Ex3 )
I =120 When switching to DADGAD from standard tuning, its worth
_ﬂ remembering that half of your open strings remain
Yor [ r— T —— unchanged rather than thinking everything's different.
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With the fifth, fourthand third  The regular C major shape
strings remaining the same, has been transformed to'fit’
some chord fragments like DADGAD tuning by

this one remain unchanged,
offering the odd valuable

repositioning one note. If the
open first string is included it

RMYA Ve visual landmark, gives you an instant Cadds.
Ex5
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however it is anchored can't make
too much of a difference, This is, of
course, entirely logical — but | have
known acoustic plavers approach
a luthier to have their bridge pins
filed in order that they make correct
contact with the bridge and that this
is meant to enhance tone somehow,
I'd say that the best way to find out
is to Lry stringing your guitar both
ways and see which one you prefer
—it's a relatively cheap experiment,
after all, and probably the easiest way
to find out the answer.

Fine Tuned
Dear Theory Godmother
I've just started playing and need
to know the best way to tune the
guitar. Do | use a tuning fork, pitch
pipes, electronic tuner or should
I learn to do it purely by ear? My
friends all tell me different things
and so | thought | should ask an
expert!

Mel

I think that today's electronic
tuners are a blessing for beginners.
Once upon a time | would have
recommended learning to tune by
ear from the outset, but | found that
the ane thing holding my students
back from practising efficiently was
not being akle to get the guitar in
tune beforehand. So now | don't
hesitate in recommending a good
electronic tuner - why not try one
that clamps to the headstock? - so
that you can ensure your guitar s
spot on every time you sit down to
play. You can always work on some
ear training later on to fune your ears,
but for now, your priority is to get
those fingers flying!

Seven Up?

Dear Theory Godmother

| want to use some transcription
software to write out a couple of
my own pieces, the only thing is
that | use a seven-string jazz guitar
and I'm not sure if the tab on these

More at ebook-free-download.net or magazinesdownload.com

programmes accommodates the
extra string. Do you know if this
facility is offered as standard in
any of the popular transcription
packages or whether it's some sort
of custom option?

Andy

| use Finale 2004 - positively antique
as far as software is concerned

—and seven-string guitar is fully
accommodated in it and so I'm sure
that all the more recent software
packages are on the case as far as
altered tunings and seven or even
eight string guitars are concerned. Try
visiting the websites for the popular
packages like Finale or Sibelius and
exploring the spec — there are usually
trial packages available to download
and try out, too, and so you're hound
to find something to suit without too
much shopping around.

Visit www.davidmead.net to check
out David’s books and solo (D...
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You can get more from GT by understanding our easy-to-follow musical terms and signs...

RELATING TAB TO YOUR FRETBOARD

o \ 8 df o
® : iy g
N © 0 ;
- ‘H:\ ~ . &
\ o
HAND LABELLING

Here are the abbreviations used for each finger:
Fretting hand: 1, 2, 3, 4, (T) Picking hand: p (thumb),
i {index), m (middle), a (annular), ¢ (little finger)

GBDGBG

CHORD EXAMPLE

The diagram represents the G chord in the photo. The
‘0’ symbol is an open string, and a circled number is a
fretting finger. Intervals are shown below..

A major scale

|00

Pt

SCALE EXAMPLE

The diagram shows the fret-hand fingering for
the A major scale {root notes in black). The photo
shows part of the scale being played on the 4th
string with fingers 1, 3 and 4.

000000

NUT & FRETBOARD
The fretbox diagram above represents 1
the fretboard exactly, as seen in the
accompanying photo. This is for ease
of visualising a fretboard scale or chord
quickly.

CHORD EXAMPLE (WITH CAPQ)

The blue line represents a capo - for this A chord, place it
at fret 2. Capos change the fret number ordering — here,
the original fret 5 now becomes fret 3, fret 7 now fret 5, etc.

X x
5 | 1)
XY
0 00
009
R 95 F
TAPPING & HARMONICS
%’ The left box shows an A minar

pentatonic scale with added
tapped notes signified by ‘T'.
Above shows a Cmaj9 (no 3rd)
with harmonics at the 12th fret.

0=

cale root/tonic

OURRATING SYSTEM

Every transcription or lesson in GT is graded
according to its level of difficulty, from Easy to
Advanced. We'll also let you know what aspect of
your playing will benefit by attempting a lesson.

20000 Advanced
@ Moderate-Advanced
®e® Moderate
. . Easy-Moderate
@ Easy

READ MUSIC

Each transcription is broken down
into two parts...

2nd slring

2nd s¥ing Ard string 4th zrring
Ard fres 151 fret 2nd frot Open
18
28 T 1
o - =
io- AT -

MUSICAL STAVE The five horizontal lines for
music notation show note pitches and rhythms
and are divided by bar lines.

[+ Em o7 Am7
n 8 I
{im v i # 3
. ! . » 4
»

1l o ] o
H 1 1 1
k) o 2 o
o o 2z
5A T o

EE

TABBING Under the musical stave, Tab is an aid
to show you where to put your fingers on the
fretboard. The six horizontal lines represent the six
strings on a guitar - the numbers on the strings
are fret numbers. The two stave and tab examples
show 4 notes and 4 chords; C (C major}, Em (E
minor), D7 (D dominant 7} and Am7 (A minor 7).

GUITARTECHNIQUES: HOW THEY APPEARIN WRITTEN MUSIC...

PICKING VARIATIONS AND ALTERNATIVES

Up and down picking

Tremolo picking

_ =  ——— .
— ; — ey e 6 T =z: #é =
é v - (#, e E He 1 B N (G —— # = 1
. * v L e = rake ==~ u 3 § 2
2
g L = : : x’ e
7 & —a— T &t I T 48 P a E 2 ; ]
L] by R S R — | g 4 | Al Al ; - j i
— E E o oo LI - £ Es L
W The first note is to be down- M Each of the four notes are to M Palm mute by restingthe edge M Drag the pick across the M Play the notes of the chord by
picked and the last note is to be be alternate picked ([down- & of picking-hand's palm on the strings shown with a single strumming across the relevant

up-picked.

up-picked) very rapidly and
continuously.

strings near the bridge.

sweep. Often used to augment a
rake’s last note.

strings in the direction of the
arrow head.
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FRETTING HAND

Note Trills

I
——

Slides (Glissando)
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" 3 B

M Pick 1st note and hammer

on with fretting hand for 2nd

note. Then pick 3rd note and
pull off for 4th note.

B Rapidly alternate between
the two notes indicated in
brackets with hammer-ons
and pull-offs.

M Pick 1st note and slide to
the 2nd note. The last two
notes show a slide with the
last note being re-picked.

M Sound the notes marked
with a square by hammering
on/tapping with the fretting-
hand fingers.

Fret-Hand Muting

#
7]

v
B 8 X X X 8 X X
& TR N= R —
or ot e
:.‘ TXX X T Xk

B X markings represent notes
muted by the fretting hand
when struck by the picking
hand.

BENDING AND VIBRATO

0 e Y C—— 0
[ — - i La -
ﬁ - = = = f \;u 1 T A0-—+
] ; .
AP ras
% T — 51 = E BE L 2
o (7Y 151 af 5 7 1] ¥ () 151 L= r = =
A al A Lo
E E'

B Fret the start note (here,
the 5th fret) and bend up to
the pitch of the bracketed
note, before releasing.

B Bend up to the pitch shown
in the brackets, then re-pick
the note while holding the
bent note at the new pitch.

Ef
B

Al

B Bend up from the 5th fret
to the pitch of the 7th fret

note, then pick it and release

to 5th fret note.

B Pick the note and then bend
up a quarter tone (a very small
amount). Sometimes referred
to as blues curl,

M The fretting hand vibrates
the note by small bend ups
and releases. The last example
uses the vibrato bar.

HARMONICS

W e——,

Artificial harmonics

=

B Pick the note while lightly
touching the string directly
over the fret indicated. A
harmonic results.

maga=m

Pinched harmonics

Tapped harmonics

- P /-_

] * :i o

T — o) &
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MG AT AH 9 Rk o o THIT THta THIT TCH

v E| E £
? & G @ 8 s o = ;S & o ¢ : z g
i ¥

B Fret the note as shown,
then lightly place the index
finger aver ‘x’ fret (AH 'x'} and
pick {with a pick, p or a).

M Fret the note as shown,
but dig into the string with
the side of the thumb as you
sound it with the pick.

B Fret the note as shown, but
sound it with a quick right-
hand tap at the fret shown
(TH17) for a harmonic.

M A previously sounded note
is touched above the fret
marked TCH (eg TCH 9) to
sound harmonic.

VIBRATO ARM (AKA WHAMMY BAR)

Scoop & doop

CAPO

B & &
Doap ] 1
wikas
s ==—0n e T =
——— —3 = - P S I o — e 5 1 .L:_l C oebe
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At i at . -+H F - -
s v — 1 A £ £

W The note is picked, then the

whammy bar is raised and

lowered to the pitches shown

in brackets.

B Scoop - depress the bar just
before striking the note and
release. Doop - lower the bar
slightly after picking note.

W Note sustained, then the vib
is depressed to slack. Square
bracket used if @ long-held note
has new articulation applied.

M Sound the note and 'flick’
the tremolo bar with picking
hand so it ‘quivers’ Results in a
‘gargling’ sound!

B A capo creates a new nut,
so the above example has the
quitar’s ‘literal’ 5th fret now as
the 3rd fret.

OTHER TECHNIQUES

4

o |

Finger numbering

B The edge of the pick is
dragged down or up along

the lower strings to produce a

scraped sound.

v
AR
w |enenea

B Turn volume control off,
sound note(s) and then turn
vol up for a smooth fade in.
Called ‘violining’

M The numbers after the

notes are the fingers required

to play the fret numbers in
the tab below.

=ropmm
-
M

M Fingerpicking requirements
are shown at the bottom of
the tab notation.

L T —— o —|
—@-'S'— o

@ 5 @

mrcamm

B Tap (hammer-on) with a
finger of the picking hand
onto the fret marked with a
circle. Usually with i’ or ‘'m’
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GT Teachers’ Directory

Looking for a tutor? The Regjistry of Guitar Tutors (RGT) has some of
the country’s best teachers on its books. Check out the teachers
below - if you can't find one near you, go to www.rgt.org

LONDON NORTH
Jamie McCredie

Bmus(hans), Mmus comp, Mmus
perfCert Ed, Dip He, MIfL

Emall: Jamlemccredie@yahoo.
co.uk

Tel: 07921 185267

Professional guitar and music
theory tuition. All styles of
playing taught, but specialising
in jazz, blues, pop and rock. All
ability levels very welcome.

LONDON WEST

Mike Knight

Ealing

Email: mikebrewer@hotmail.
co.uk

Tel: 0208 5606714 / 07963 626
694

Mike Knight, teaches all styles
up to highest level. Total
understanding of fretboard.
Ex-pupils include Stiff Little
fingers, Iron Maiden, D.Ream
and many others.

Leonardo DiLorenzo

The Soho Gultart Academy
www.sohoguitart.co.uk

Email: info@sohogultart.co.uk,
baokings@sohoguitart.co.uk

Tel: 02074941490

In Soho central London,
specialising in classical, blues, rock,
bass, theory,

SOUTHEAST
Colin BerridoDipLcm

Surrey

Email: colin. berrido@btinternet.
com

Tel: 01276 474818 / 07762 941931
All styles and ages catered for.
Rock, blues, country, folk. |
specialise in folk rock and Celtic,
electric, acoustic and bass
quitar,

GeoffLea

Southampton
www.geoffleaguitarist.co.uk
Email: Geoffi@geoffleaguitarist.
co.uk

Tel: 07859 009910

| specialise in teaching rock and
pop grades 1-8, music theary. |
am RGT registered and CRB
checked and am a GIT graduate.

Jeff Topp

East Sussex
www.toppstrings.co.uk

Email: |eff@toppstrings.co.uk
Tel: 07834 205880 / 07540

755941

Professional mabile or studio guitar
and bass wition. All ages and
abilities are welcome. We are RGT
members and have a full CRB check.
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James Rensch

Essex Guitar Tuition

Email: james@ essexguitartuition,
com

Tel: 01268 773968 / 07918665859
All styles taught including rock,
metal etc, plus music theory. All
levels and ages welcome.
Grading tuition from grades 1-8.
£20 per hour lesson.

Ross White

Essex

www.rosswhitemusic.com
Email: ross.white@me.com

Tel: 01375 379859 / 07967 953379
All styles, levels, guitar and bass.
LCM certified, BND (Merit), Logic
studio tultion. Recording,
mixing, mastering, CD/DVD
duplication. Vinyl/digital
conversion.

David Strand

Surrey
www.guitarlessonsworcesterpark.
co.uk

Emall: davidstrand@hotmail.
co.uk

Tel: 07837 231 762

I teach beginners to advanced
guitar players in all styles, either
far music grades or just for fun
or ‘jamming’ with other
instruments. Recording studio
avallable,

EASTANGLIA

Philip J Ockelford

Essex / Suffalk Border
www.playyourguitar.co.uk
Email: supportéplayyourguitar.
co.uk

Tel: 0560 342 6926

| teach electric, acoustic and
bass guitar at all levels.
Recording facilities; live
performance a speciality. Fully
equipped studio, home visits
available. £25per hour, £15 for 30
mins,

MID SOUTH

Paul Wisby LLow (1o
Oxfordshire

www,myspace com/paulwisby
Email: pwisby@gmail.com

Tel: 01993 703809 / 07894
703985

Quality guitar lessons available
fram experienced teacher/RGT
examiner in all styles. Electric,
bass, acoustic gultar and
popular music theory all caterd
for, including Registry of Guitar
Tutors grades 1 to 8.

Rory Davidson

Oxfordshire / Berkshire
www.rorydavidson.co.uk
Email: rory@rorydavidson.co.uk

Tel: 07708 510 519

| specialise in bass guitar tuition.
All levels and all musical genres
catered for, as well as
sight-reading and music theory.
CRB checked, | also have BA
(Hons, 1st) in Contemporary
Popular Music,

SOUTH WEST

Al Summers

Wiltshire
www.gandamusic.co.uk
Email: ganda@gand, I
Tel: 01985 211786

Theory, improvis ation,
composition, classical, jazz, slide
all taught. Works hops held on
the premises, Speclalist in tutor
training, mentoring and
consultancy,

JonVan-Gowler

Bristol, Clevedon, Glastonbury,
www. jonvangowler.co.uk
Email: johnvangowlerd@
btinternet.com.

Tel: 07751 276045

RGT registered tutor. | have more
than 25 years’ experience. All
styles catered for. Beginners to
advanced. Grades 1-8 exams
undertaken, Most pupils gain
distinctions.

co.uk

DEVON & CORNWALL
Ruth Harry

Tiverton
www.ruthharryguitarteacher.
co.uk

Email: guitar@ruthharry.fsnet.co.uk
Tel: 07966 546 693 / 01884
821177

I'm a teacher specialising in RGT
grades, from beginner to grade
8in acoustic and electric guitar,
bass, theory, singing Jamming
and live performance.

WEST MIDLANDS
Stephen Layton

Birmingham

www. stevelaytonguitar.co.uk
Email: info@stevelaytonguitar.couk
Tel: 07950 033155

One-one tuition from a
professional guitar player with
over 27 years’ playing and
teaching experience. All styles,
all levels, all ages. RGT
registered.

YORKSHIRE

Richard Silvester

RJS Music, Hull
www.rjsmusic.info

Email: Richard@rjsmusic.info
Tel: 01482 703895 / 07866
892784

Guitar mastery can be yours,
Beginner to pro, exam and
showcase apportunities, RGT
registered, CRB checked,
specialising in Getting Results!
£30 per hour, discounts
available.

CraigWent oMt

Sheffield

www.craigwent.com

Email: went_craig@hotmail.com
Tel: 07981 513323

Specialist in RGT grades; all
levels fram preliminary to
diploma, All styles taught
including: rock, blues, and jazz. |
teach popular music theory up
to grade B,

NORTH WEST

Rick Holmes BA (Hons)
Manchester
www.rickholmesguitar.co.uk
Email: rickholmes@blueyonder.
co.uk

Tel: 07743265432

Styles include rock, metal, jazz,
blues, fingerstyle. Theory and
sight reading to advanced level,
Prep for RGT examinations and

for auditions. All levels welcome.

NORTH EAST WALES

lan David Hayes,
Flintshire/Cheshire

email: iandavid hayes@talktalk.
net

Tel: 01352 750729

Maob: 07930 257550
Experienced player/teacher in
mast styles, electric and
acoustic, also beginner bass and
uke. Will tailor lessons to suit

oponsored hy

Pchniques

Regixery of Guitar Tutors

you, Friendly and very patient,
RGT registered.

SCOTLAND

lain Carleton LLcm(TD)
Edinburgh

Email: icarleton@blueyonder.
co.uk

Tel: 0131 313 3832

Experienced guitar tutor in
electric, acoustic and classical
quitar, plus bass guitar lessons
available. All styles and levels
taught including Registry of Guitar
Tutor grades and diplomas. | have
over 25 years' teaching experience.

Mark Anderson

Shore Sounds Music, Edinburgh
www.shoresoundsmusic.co,uk
Email: joey.270@virgin.net

Tel: 0131 555 2477

Pro guitar teacher. All ages and
levels welcome. Standard grade
and highers to grades 1-8. Kids
perform live at group concerts
every year. £24 per hour
Discounts available.

IRELAND
Mike Brookfield LLcv (TD)

Portmarnock, Dublin
www.mikebrookfield.com
www.youtube.com/user/
mikebrookfield

Email: mikebrookfield@mac.com
Tel: 0876 520378

Qualified teacher and session
guitarist. Friendly and
professional. All styles/ages. RGT
& Rockschool grades and
diplomas. Correspondence
courses also available.

Rer

Boghisny of Gufues Tupees

FIND A GUITARTEACHER

A good teacher can save you years of strugaling, by
showing you how to do things the best way from the start.
Sa, whether you want to leam electric, acoustic, classical or
bass guitar, tofind a registered tutor in your area use the
RGT's'find a guitar teacher’ page at wwwi.rgtorg

GET GRADED

RGT organises internationally recognised examinations in
electric, acoustic, classical and bass guitar - from total
beginnierto Diploma level - In partnership with Londor
College of Music Exams (one of the world's most respected
examination boards, established 1887) and certificated by
ThamesValley University, All RGT graded exams are
accredited by the Qualificatians & Curriculum Authority
(QCA), and UCAS points are available for Grades 6-8.

More at ebook-free-download.net or magazinesdownload.com
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includi _
video lessons

for Over 160
j Classic Songs

T h B l iphone
€ DCALICS App for Guitar
[he
® Over 160 of your favourite Beatles songs to learn I.ITTI.E BI.AcK
® 29 professional backing tracks to play along with SONG BOOI<

® 4 high quality instructional videos

Available on the iPhone
® Includes guitar chord diagrams and audio D App Store

samples for every song
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Classifieds

Guitar Techniques Marketplace

of

the TOTNES SCHOOL

GUITARMAKING

A 12 week, comprehensive course
Ev d instrument
- Be fonal
Fu w of instruments made by past students
are r websit
The Tothes School of Guitarmaking
Collins Road. Totnes, Devon TQ9 5P
DIADD B6e5255
www.totnesschoolofguitarmaking.co.uk

Sheetmusicguitar

The guitar specialist

John's Guitar Invention

VW W \.'V-i(_)l"l MsSIm l.l.‘-%it:?"-(."()]‘l‘l

THE

See how rhythm &
lead fit together...

More than seventy pages of clear, colour diagrams, which give
the smart guitarist enough information to find any chord, scale
or mode, in any key and any position, in standard tuning and to
find the main chords and scales, in any key and any position, in
a dozen alternative tunings. The book for guitarists!
£14.99
020 7735 9756

www. TheRYGBSystem.com info@TheRYGBSystem.com

O

GUITAR
WORKSHOP

HAND BUILT GUITARS
Customising * Rebuilds
* Sel-ups
Full Professional Service for
all your guitar needs.
Custom built guitars,
Good competitive rates.

Tel: 01252-520911

www jwhite-guitarworkshops co uk

Guitar & Amp Repairs
Set-ups, repain, frebvork, alectrics. sic
Ampliker loult finding
Caniral location off M40 Osfordihire
APG Guirars
01844 351915
www.apgguitors.co.uk

The Music Shop
New and Used Group Equipment
www.southamptonmusicshop.co.uk
Tel: 02380 437 937

. Guitar Techniques the
[. Il Il :‘I I {'r\ {{ only tuition based

} [ I||I |I I ‘1 \ J
W DO
Blues, Bass, Country, Rock
strugglers and maintenance

mag in the market!!!

Charlie Chandlers

Hultar

www.GuitarExperlence.co.uk

perlenee

The UK’s Premier Guitar
& Bass Parts Supplier

Pick a ,zale 1

Order oniing or find 2 focal dealr

@ Wwwallparts.uk.com S

fn drderm

0870 442{3336

Low call rate BBA5"MS 5951
Catalogue £4.00

To advertise here call Jade Hargreaves 01225 788 149 ext 5149

Wouldn't You Prefer the Real Thing?

« Get perfect quality sheet music downloads - 24/7

« Hear the music and select the key before you buy

* 100% legal - composars and publishers are properly paid
* 20,000+ titles avallable starting at just 79p each

sheetmusicdirect-com

Digital Sheet Music, Backing Tracks and Video Lessons

More at ebook-free-download.net or magazinesdownload.com
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COVER FEATURE

JIMI HENDRIX
Little Wing
Probably Jimi's best loved song, fully
transcribed by Richard Barrett. Play this
gorgeous piece note for note!

ALSO TABBED

MICHAEL JACKSON
Man In The Mirror
Learn virtuoso guitarist Tuck Andress’s
instrumental version of this lovely ballad.
Tabbed by Guthrie Govan.

MATTEO CARCASSI
Study No. 10, Opus 60
Play this great classical piece - includes,
specific technigue building exercises.. 8

EXCLUSIVE FEATURES
JEFF BECK

The ultimate guitar hero
The incredible musician has a brand new
album out. Hi how to nail the \uunces
of his ama. and unique s

CHET ATKINS
King of country picking
Steve Laney brings you an exhaustive and
detailed appreciation of this complete ¢
impeccable musician...

STAR VIDEO LESSON
PAT MARTINO

More from the maestro
Part 2 of ou Tusiv o lesson
with this exceptional jazz man...

PLAY LIKE
JIMMY PAGE

His bluesy side faid bare

JOHN MCLAUGHLIN

Original fusion guitar master

TECH & THEORY

Play acoustic folk, solo with
the diminished scale over
bop jazz changes - and
so much more..,

JUNE ISSUE ON SALE20TH MAY 2010

Please note: content is subject to change...

ONTH...

MCGILL FROM GUITAR
N WHEATCROFT
UART RYAN
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CALL OUR SALES TEAM,
OPEN TILL 9P MO

5:30 SATURDAYS i
0% FINANCE $3t¥isi

NEKT DAY DELIVERY"

Custom 24 25th Anniversary;
Regular Jlar, 10 Top Flare {l

/ RIS !F‘liutiu’la-

|Flame, HFS/Vinta

ge Bass

;ﬂ — W

K-

i
-

119

| e
: y==1
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Ll

|McCarty Soapbar, Wide F

Custom 24, Wide Thin, Flame
I.‘LO Top Flame, Soapbars

I , Solid Rosewood Neck

18 - 81 NIIHTH ROAD, BRIGHTON, BN11YD. S THEUK'S BIGGEST ONLINE STORE

The GANK weh site is updated on a daily basis. We scour the
imternet 1o make sure we are the cheapest in the country.
Should you see a cheaper price, please let us know!

Now with over 8000 products 1o choose from incimding

3 daily bargains. loin the mailing list by registering online
amil receive monthly special offers only availahle to
members. What are you waiting for? www.gal co.uk

|Custom 24 1857/2008 Limited

|Edition, Wide Thin, 10 Top JJJJf

Custom 24, Wide Thin, 10 Top
Flame, HFS/Vintage Bass

**Naxt working day delivery. We are a licensed credit broker. All prices include VAT, AI mont hyrﬂ"aym '|Lsa"»based\rrsnuenn'-l Bare Duld nve 51.?_240H B‘mc\ nths atU“L arlﬂ?% Am ufEdLSth“ Las alus Wr tten quotations svailabls
on request. Prices correct at time of going to press. EGOE. *#1 TER COMPANY B A ES CK B DELIVERY M INAN v L
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CHECK OUT OUR PRICES...
OR YOU COULD GO TO... nK e BLE NUT &Y BERiER
THE BEST PRICE THE BEST SERVICE
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The star‘everyone’'s talking about.

"This is the new amp that will take over the metal world!
Amazing tone, incredible gain and top notch quality.
The Blackstar Series One 200 is my new addiction!”

Gus G. - Ozzy Osbourne / Firewind

Blackstar’

AMPLIFICATION
Find your nearest dealer at

RAE=Z Designed & Engineered &
=zallm= by Blackstar Amplification UK the sound in your head www.blackstaramps.com

More at ebook-free-download.net or magazinesdownload.com
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