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GuitarTeclmiques 

Sorne of 'your regular 
GT technique experts ... 

STEVEALLSWORTH 
One ofGuita'-X's top tutOC'l Steve has 
been il GT Wliterfor sometime. Oroeof 
the mO'it 5l<illed guitarislS around, he 
takes huge pride in l'lis tran$Crib1l'19. 

SHAUN BAXTER 
one aftlle UK's rnost respecte<! music 
educ:ators, Shaun has taught many 
whoare fIOW lopMorS. His album Jazz 
Metal was hailed as il milestooe. 

JONBISHOP 
ACM'sJon MS madea big impresslon. 
with l'lis skills in il varietyof playinog 
styles. His ~el1l album Acoustk 
Sketches boom nine ~9htful tunes. 

PETf:CALLARD 
Pete'smanycredilsinçludelkH1e1 
Richie. Annie Lennox:. (haka Khan arxl 
ShirteyBassey. HewO<ks regutarlyin 
the studio. on 1V and in the West End 

MARnN COOPER 
A luto. al BlMM Brighton. Martin's Rock 
columnsarewritten wilh style ard 
commitmeol. His 2006album StateOf 
The Union isavaila~eon iT~ 

GIANLUCACORONA 
Reçommended totheGuitarlnstitute 
by AI Di MeoIa Gklnluca has,as! Iron 
credenüals. He studied al GlTwith 
Scott Heoderson and Brett Garsed. 

PHILHILBORNE 
The UK's or;gi",,1 ted1niques write<, Phil 
regutartyptays guitarin We Will Rock 
Vou in london's West End. Healso 
helped to launch GT back in 1994. 

JAMIEHUMPHRIES 
Another GT stalwart. Jamie is a busy 
player, a teache< at ACM in GuikJford, 
plays wilh Phil Hilborne in We Will Roc\<. 
Vou and demos forStackstar amps. 

sconMcGlU 
US-bom Scott runs!heSA Honscou:se 

'" at SIMM Brighton. His book lheGuitat 
ArpewioCompendium andsoloCD 
Symptom Impe<ative areout now. 

DAVID MEAD 
Ex-i'dilor of Guitar Ted1l1iques, David 
is!he UK's topwrilerof gu~ar\l)ition 
books. He's also currentlyworking on 
the follow-upto his album Noctumal. 

BRIDGETMERMIKIDES 
Guildhall aoo Royal Academytrairl!'d, 
Bridget isa RoyalColiege of Muslç, 
examine<, a respected dasskal ptayer 
and award winning bluesguftarist. 

STUART RYAN 
Stuart is Head OfGuilar at SIMM Bristol, 
te<!che'; al Bath Spa Universlty and is a 
top soio aCCUSlic guitarvirtuoso. His 
debvt CD, TheCoast Roa<!. is out now. 

JOHNWHEATCROfT 
Head Of GUitar al london'sGuitar-X, 
John is a devastating ptayerin ail 
modem styles. He is aise a lop gypsy 
jazzer and ptays wimJohn .Iofgenson. 
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o 
muslcradar.com' 
The No.1 Y111!b5itrfor~ 

Wei come W HETHERYOU'REAN out-and-out 
fan of rock music or not - and in ail honesty sorne of it does leave me m ld ­
just hearing a few bars of AC/OC is enough to warm the cockles of the heart 
and make everything alright with the world. There's something about the 
band's down-to-earth approach that hasn't changed from their first album 
to their last. Plus you can instantly recognise them from an opening drum 
till, a guitar rift or a screaming vocal line. 

1 love the faet that rhythm man Malcolm Young uses open chord shapes 
and not barre chords further up the neck; again it's more real and natural, 
and means that virtually any AC/ OC song could be whacked out on an 
acoustic (providingyou have a vocalist that can 
scale the ridiculous heights of a Bon Scott or a 
Brian Johnson), 

Brother Angus is also a consummate lead guitarist: 
his solos al'e full of tire and brimstone; his vibrato is 
vicious and his tone such that you can hear the 
mahogany ofhis Gibson SG resonating through the 
EL34s and Celestions in h is Marshall rig. He modestly 
pretends to he little more than a Chuck Berry clone, but 
check out his solos and here's someone that's a master 
of on-the-spot composition, dynamics and control. 
'There's never a note out of place with Angus and l 
challenge any top guitarist ta better anything he's ever 
done. lt'sjust so 'right'. 

So l was really pleased whenJamie Humphries 
agreed to tackle the styles of the brothers Young forth is 
month's cover teature. Jamie has gone narrow and deep 
into the techniques and compositonal approach ofthis 
deadlyduo, bringing us real insight into wilat makes 
them so brilliant a team. 

""hen you go through Jamie's examples, don'tjust sit there taking the 
notes off the page onto your guitar neck. Think about the attitude that 
Malcolm and Angus bring to everything. Tl'yto getYOllJ'selfintotheir 
mindsets - think about really locking in with the drums and bass when 
playing the riffs and rhythms; and imagine how 'in the moment' Angus feels 
when he lays down a solo. Vou need ta push yoursclfinto a newdimension of 
soul, attitude and timing ifyou're really going to get it. For those about to 

rock, etc. 11 If _;; !lA 
Seeyounextmonth... ff~ 

WE WILL: Bring you the world's 
finest guitar tui t ion every month, 
from t he most inspi rat ional of tutors. 
Our tra nscriptions wi ll be as accurate 
as human ly possib le, our lessons will 
improve your ski lls and our cover CD 
will provide you with hours of playing 
fun. We wil l make you a better player! 
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This month's CD and OVO releases ... 
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How to use GT's tab and notation 

TEACHER DIRECTORY 94 
Find a local teacherwith genuine Registry of 
GuitarTutors credentials! 
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Find out what's coming in the next issue of GT. 
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T lEARNING ZONE 
LESSONS INTRODUCTION _ -_51 
Jason 'PinkyCrusher' Sidwell imroduces this 
month's digit-defying les sons section ... 

30-MINUTE UCKBAG --52 
Six more greatlicks trom BIMM's Scott McGi11. 
From beginner to advanced ... 

BLUES 56 
John Wheatcrofl discovers a leftie blues man 
with a credential or two to his name - the 
unsurpassable James Marshall Hendri~ ... 

ROCK 60 
Martin Cooper hits a bull's e:ye this month as 
he e~amines the one and only Zakk Wylde! 

FUSION _64 
Gianluca Corona continues his fusion series with 
a look at the master of alternate picking, Return 
To Forever's astonishing talent, AI Di Meola ... 

CREATIVE ROCK 
Shaun Ba~ter with more on how to use the 
d iminished scale in yOUf soloing._. 

JAZZ 
Pete Callard with an ail-star bebop jam over 
those ubiquitous rhythm changes ... 

CLA551CAL 
Bridget Mermikides continues her new 
classical series with a piece from renowned 
composer Mauro Giuliani ... 

ACOU5TIC 

72 

80 

84 
Just when you thought you could Iilt no more, 
Stuart Ryan brings you Si Beag Si Mor ... 

T VIDEO MASTERCLASS 
PAT MARTINO TUTORIAL PT1 76 
We are honoured to have an e~clusive three­
part masterclass from this genuine jazz giant! 
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TalkBack 
Write to: GuitarTechniques, 30 Monmouth Street, Bath BAl 2 Sw. 
Email: neville.marten@futurenet.com 

MORE FUSION 
TIlanks for the grea! article by .John 
\Vheatcroft on jazz-fusion. r ve been 
playing guî taron and off for 30 
years and recently have found 
myselfin the esteemed oompanyof 
sorne seriolls fusioneers. Now, 
being fairly new to thisgenre, this i5 
one scarygig tosaythe least, but 
this article has shed ligh! on some of 
the harder-to-graspconœpts. ! 
knowi ts purpose was onlyto 
introduce suhjects rather than give 
an in-depth analysis but L'QuM we 
please have more jazz-fusion­
maybe a series base<! on the 
subjects touched upon in the article 
would he really appreciated by 
fusion newhies as well as seasoned 
hands. Thanks fo rthe great mag. 
Nadi, Khan. Co/chester 

Weil Nad;r. 1 hope yOIJ'venoriced 
Gianlu(Q (orono's excellent new 
series on fusion. ln if he'll be cavering 
the styles ofsomeofthegenre's top 
players - Iost manth (ifyou missed it 
ga ta www,myfavouritemagazines. 
co.uk ondorderin nowl) hebegan 
with the unmatchableAllan 
Holdswarthand this manth he 
cantinues with the simplyamazing AI 
Di Meola. There are months and 

months of swdycoming yourwoy sa 
ger those fusion chops honed! 

DON'T HAVE THE BLUES 
Just a quick note to say how 
impressed 1 was wi th Richard 
BarreU's, Still Got The Blues 
lesson. 50 many lessons show how 
a tune is played but don 't actua lly 
put across the tOile, soul, and 
complete body of a solo. Thisone is 
not only note perfeet but just 
bri ll ian tly put acrQSS, l'Iease let 
Richard knowof my comments. 
His exercise is une of my favourite 
three lessons in all of the downs uf 
mags, as weil as lois of videos 1 own 
and have seen on the net. 

Numher two is Adrian Clark's 
llotel Califomia fmm 2002 in 
Guitarist mag; this is not hettered 
anywhcrc; YouTube or anywherc 
(Adrian's lcsson was around the 
time the US Standard Strat was 
reviewcd, it made megoout and 
buyone bascd on your glowing 
reviewL'Ompared 1I>1th similar 
guitars at that time). Those reviews 
were the best, havingsimilar guitars 
reviewcd at the same time. 

And number th ree was your 
guud self, playing the Fender 
Ruadhouse Strat· Ihal was superb. 

6 Guîtar'J'eclmiques May 201 0 

TO READ OR NOT TO READP 
Having played in several bands for many yeaTs and 
read Guitar Techniques for around tiveyears, l've 
staltcd to wonder what eonstitutes a great guitarist. 
There are manyfamous players !hat say Iheydun't 
know names of scales o rcan't read music but are 
lauded as grea\. Ukewise, there are studio 
sessioneers or show players that can read anything 
as weil as decipher a busychord cha rt, and yet many 
daim that type of guitarist lacks feel and sou!. So 
wha t's the answer? 11 strikes me thal the ullimale 
wayfu!"V>'ard is tu combine the disciplines and not he 
divisive - just 1ike all the GT tutors! 50 my aim this 
year is to grab ·feel' Hcks from players like BB King, 
EricClapton, Lan)'Carlton and George Benson from 
Illy CDs while taking lessons in reading and theory 

(and L'Ontinue getting GT, ur L'OUl"Se!) . l 
must say, l have enjoyed theonslaught of 

technique in Metal 
Bootcampthough - so 

harsh, yet so 
rewardingonœ J'd 
knuckled down! 
Phil, Exeter 

J 

1 spoke to you unce tu ask whal you 
though ofthe Yamaha Pacifiea and 
you were so kînd as 10 give me the 
benefit of your knowledge. 
Philip Doyle, Ballycullen, Dublin 

Weil thonks far including three 
different orticles From magazines 1 
was editing on each occasion, Philip. 
Adrion's Hotel Colifomio wos indeed 
grea t and he seemed fa cotch rhe 
maod exceptianally wel/.ln focl thot 
has always been one af his greotest 
strenglhs - making things sound 
'right: Thor'5 olso why we chose 
Richard for Still GOf The Blues, He 
jUH gets who t ifs about; knows the 
tone and the feel and hears what the 
ployer - in this case Gary Moore -

Wheatie pla,ys 
wit h grea t feel 
and reads tool 

Jason Sidwe// replies: Glad you liked Metal Bootcamp ­
pop over ta Martin Goulding's new website ot www. 
martingoulding.wm for more finger-mongling 
technique building. Your wnsiderations ore typical of 
many thot have been playing a while, striking a balonce 
between instinctive 'Fee/' playing and the disciplines of 
musiccommon toollinstruments. Whotmokes 
contempororyguitor sodifferenr From, say, p/oying the 
oboeis thot improvising i5 a bi9 component and 
interpreting notation much Jess so. 

U/timately, progress is dependont an the individual: 
ifyou spend more limeduplicating what~ on a CD for a 
covers bond or improvising Ina blues bond, reoding con 
5eem point/ess. Thot soid, knowing theory would al/ow 
you ra file yOUf leoming moreconcisely tthafs a minor 
7th chord he~ playing") and catalogue/peruse your 
sa/oing options when playing over, say, a dominant 71h 
chard (ie minor pentatonic, blues scole, major 
pentotonic, Millolydion, lydion Dominant, 
Super/ocrion). 

" and ail ofGT's music contributors, knowour 
theory, con reod/write music and haveenough ronge 
and technique top/oy in preHy much any situation. And 
yes, we'd much preferothers to cali us good musicions 
rother thon locking soul, just becouse we know a bS 
From a perfecr Sth or what FI looks like on poper. 

Here's a c/osing thoughr: develaping the skills to 
read moy seem on uphill struggle but it con proveo 
real osset. From a financial perspective, several GT 

wtors eornt nearly S096 of their overoll gig9in9 income 
lostyem thanks to reoding - work secured becouse 
orher, orherwise able guifarists weren't reoders. So, if 
ever there was a reason to leorn ... 

STAR LmER PRIZE 
Ol.Jr friends ar Sound ler:hnology 
pic oledonafin9 a DigiTech 
HordWire HF 2 fioor luner pedol 

was thinking and feeling 'in the 
marnent: As far my Roadhause Strat 
demo, 1 remember il weil. 1 did il ot 
Jan Cyrko's studio and Jan had 
olready come up with a bockin9 
rrock - 1 simply wbbled together 0 

tune to go aver it and we mode the 
track. 1 seem la recoll we got a few 
crilicisms that, while it was indeed a 
greot tone, the sound wos too 
produced and didn't reflect the 
guitor per se. Personal'y 1 disagree os 
1 Ihink it shows what con be done 
with an otherwise preHy 'ordinary' 
Strat, l've put it up on GT'5 Facebook 
page (hrtp:!!www.focebook_com! 
group.php?gid=JlS' 481 S90 ' 0) if 
anyane fancies joining ond having 
a listen. 
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goud self, playing the Fender 
Roadhouse Strat - that was superb. 
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TO READ OR NOT JO READP 
Having played in several bands for many years and 
read Guitar Techniques for around live years, ,'ye 
started 10 wonder wha! constilules a great guitarist. 
TIlCre are manyfamous players Ibat say theydon't 
know names of seales ofcan't read music but are 
lauded as grea\. Likewise, there are sludio 
sessioncers or show players that can read anything 
as well as decipher a busychord chart, and yet many 
daim that type of guitarist lacks feeI and soul. Sa 
what's the answer? Il strikes me Ibat the ultimate 
wayfol"V>'ard is 10 t'OlIlbine the disciplines and not be 
divisive - just like ail the GT lutors! So Illy aim this 
year is 10 grab 'fcel ' Heks from playeTS !ike BB King, 
Erie Clapton, LarryCarlton and George Benson from 
myCDs while taking lessons in read ing and theory 

(and l'Ontinue getting GT, {)f l'OUrse!). 1 
must say, 1 have enjoyed t he olls1aught of 

technique in Metal 
Bootcampthough - so 

harsh, yel so 
rewardingonce J'd 
knuckled down! 
Phil, Exeter 

1 spoke to you once to ask whatyou 
though of the Yamaha Pacifiea and 
you were 50 kind as 10 give me the 
benefit ofyour knowledge. 
Philip Doyle, BaJ/ycullen, Dublin 

Weil thanks for Inc/uding three 
different articles from maga~ines 1 
was edi/ing on each occasion, Philip. 
Adrlan's HOle/ Califomla was indeed 
greal and he seemed ra catch the 
mood exceptionolly weil. ln foct that 
has always been ane of his grealest 
s/renglhs - making Ihings sound 
'right; That's a/50 why we chose 
Richard for Still Got The Blues. He 
juS( gers whar it's about; knows rhe 
tane and the feel and hears what the 
player - in this case Gary Moare -

Wheatie plays 
wlt h great feel 
and reads tao! 

Jason Sidwell replies: Glad you liked Metal Bootcamp ­
pop over to Martin Goulding's new website at www. 
mortingoulding.com for more finger-mangling 
lechnique building. Your cansideratians are typical of 
many Ihal have been playing a while, slTlking a balance 
be/Ween inSlinctive 'feel' playing and the disciplines of 
musiccommon /oallinSlrumenrs. Whatmakes 
con temporary guilar sa differenr from, say, p/aying the 
oboe is thar improvising is a big camponent and 
Interpreling notation much less sa. 

Ultimately, progress is dependanl on Ihe individual; 
ifyou spend more limeduplica/ing wllat~ ana CD for a 
cavers band or improvislng Ina blues band, reading can 
seem pointless. That said, knowing theory would allow 
you ra file yOUF leaming morecancisely ('rhafs a minor 
7th chard he's p/ayingO) and catalogue/peruse your 
s%ing options when playing over, say, a dominant 71h 
chard (Ieminor pentatonic, blues scale, major 
pentatonic, Mixolydian, lydian Dominant, 
Super/ocrian). 

l, and 011 ofGT's music contributors, knowaur 
theory, con reodl write music and have enough range 
and technique toplayin pretty much any situa/ion. And 
yes, we~ much prefero/llers to cali us good musicians 
ratherthan lacking soul,jusl because we knowa b5 
from a perfecr 5th Of whal Flllooh like on paper. 

Here's a clos/ng Ihought: developing the ski/ls ta 
read may seem an uphill struggle but Il con provea 
real asset. From a {inancial perspective, several GT 

tulors eamt nearly 5096 of their overaJ/ glgging income 
lasr year thanks ra reading - work secured because 
olher, otherwise able guirarisrs weren 't readers . 50, if 
l'ver there was a reason la leam ... 

STAR LffiER PRIZE 
Ouf fflends or Sound ler:hnology 
pic aredonaling aDigiTech 
Ho rdWire HF} IJoor IUnef pedol 

was lhinking and feeling 'in the 
moment: As for my Roadhouse Strat 
demo, 1 remember il weil. 1 did il at 
Jan Cyrka's studio and Jan had 
a/ready came up with a backing 
Irock - 1 simply cobbled together a 
lune la go aver it and we made the 
track. 1 seem la recall we got a few 
crillcisms that, while it was Indeed a 
great tone, the sound was tao 
produced and didn't reflen rhe 
guitar per se. Persanally 1 d!sagree as 
1 thlnk it shows what can be dane 
wilh an olherwise preuy 'ardinary ' 
Stral.l've put it up on GT's Facebaak 
page (http://www.facebook.com/ 
group.phplgid"' J251481590 l 0) if 
anyone fanciesjaining and having 
a listen. 

http://ebook-free-download.net/
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NO DANGER 
Ijust got the laies! issueofGTin the 
post and afterstarting 10 pour 
through il fel! oompelled to finally 
email yOll after reading the 
Talkhack pages. l'Il put Ihis in 
perspective: when mycopy of the 
mag cornes in 1 open il and !lick 
straighllo the Danger DOliSe 
snippetjust so J can start the rcad 
with a good laugh. Soas a regular 
rcader 1 know Iha! no matterwhat 
you're writing aboutyou11 always 
have some stupid remark about il, 
from shred 10 jazz. And after 
reading las! lllon th 1 meant 10 get 
round toemailingyou and beg yOll 

not tostop the featuft'. After all il 
secms silly that the thing Iha! kills 
offthe guy who tries 10 make us all 
giggle a bit is the guywho takes the 
blues waytooseriously. If)'Qu really 
are gone for good 111 have to record 
a song whcœthe drummer opens 
thesongs by burping! 

AlI the best Danger Douse and 
keepup the fantastic work! 
LeviClay 

Danger Douse's demise has mer wirh 
undersrandably polarised reacrions. 
50me, like you levi, rhought his 
humorous ranrings were rhe highlighr 
of each issue while orhers felr his 100 

rhar. Douse lovers needfearnot, 
however, because GT is soon to be 
gerring a brand new blog page (www. 
guitar-techniques.co.uk) with loads of 
inreresring sruff going up rhereall rhe 
rime. J'II be running rheold Danger 
Douses rightfrom the startand of 
course 1 hopel con (Oaxold 
grumpy-guts out for a few (urther 

causriccommenraries os wego on. 1 
shudderto rhink what he would have 
had ro say about a school-uniform­
weoring 55-year-old Glaswegianl 
AUHie totinga Gibson 5G .. 

j RICK AND BACKER 
'" Followingyourreœnt replytothe 
~ guythat moaned about too many 
ê Gihson and Fender references in 

the leUers page, 1 thuught l'd tell e you about my guitars. Sinœ 1 first 

Rlckenbacker 360/12: 
surely a pop-rock icon 

sawPaul Wellerplayînga 
Fire-glo Rickenbacker 330, the 
model and indeed the brand in 
all its guises has fascinated me. 
ObviouslyWellerwas 
hugely influenced 
bythelîkesofThe 
Who and 111e 
Beatles and 50 1 
lookL-d back at their 
use of Rîckies and 
indeed other 
famous Rick 
faces such as 
Tom Pelty 
and Juhn 
Fogerty. My 
current 
collection 
comprises a 
L"Ouple ufFire-glo 
330s, a lovely \iule 
Maple-gloJolm Lennon 325, a 
gorgeous 360-12Iike George 
llarrison's second one, al50 
Fire-glo, a Tom Petty style Jet-glu 
625/ 12 (possibly my favourite) and 
a fabulous 4000/1 bass - the image 
ofMcCartney's before he 
psychedelic'd it up. 

1 do haveother guitars - mainly 
TelC{:asters - but these are what l'd 
cali my 'heart and suul' collection. 1 
wouldn't say 1 wasobsessed with 
the brand but mytwocats are called 
Rick and Backer! 
Colin Major 

What 1 havealways loved about 
Rickenbackeris thecompany's refusai 
ro compromise on either 
quolityorsryle. Their 
guitars are instanrly 
recognisable with their 
sleekoutlines, 'toaster rop' 
pickups,lacquered 
frerboards and cool design 
touches like shark fin inlays 
and chequered bindings. 
Theyalsoconveyan 
immediare vibe that harks 
back to 011 the grear music 
that's been playedon rhem. 
ln fact rhere's a newbook 
out by TanyBacMcalled 
Rickenbacker Electric 
Il-Srring - the sroryafrhe 
guirars, the music, and rhe 
grear players - which l'm 
sure you'lIenjay.lt's on 

Backbeat Books, ISBN: 
987-0·87930-988·6. 

THE FEEL DEAL 
Replyîng 10 a letter in last 
month's Talkback (How 
Do 1 Play \Vith Feel?) yOUf 

READER'S lETTERS 

answer secmL-d to implythat 
feel eame from listening togreal 
players and leaming what 
they're doing. As you learn their 
solos and Hcks 50 Iheir feel - or 
at least SOllle feel - will ruboff. 
Did the fad that therewas nu 
mention of music readers in you r 
reply, imply tha t 'reading 
guitarists' don't playwi th fcel? 

1 know this is a well 
wom and probably 
scralched old reL"Ord, 
but surely, as 
leaming to read 

books makes one a 
more eloquent 
person, dues it not 
naturally follow 
that similar levels 
of eloquenee wîll 
accruetothe 

guitarist who 
bothers to learn this 

often negIC{:ted art? 
Peter Firth 

1 didn't mention reading in my reply 
becauseit wasn't part orthe 

question. As Jason alludes in a 
previous answer, l'very non-reader 
doesn't neeessarily play wirh feel, 
while many readers have feel 
brimming out of every orifice (Steve 
Lukather anyone?). Ali of GT's 
transcribers Tead and you cooldn't 
lay rhe 'non feel' argument at anyof 

rheir doors. The wrireroflastweek's 
letter was obviausly nat a reader 50 1 
replied ta him on that basis. As 
Jason sard. reading con anly better 
you as a musician, 50 on thar basis 1 
con onlyrecommend it too. 

Quotes f rom 
the GT forum at 
www.musicradar.com 
Good guitar or good amp? 

Bluesbay81 Whal do you Ihink is more 
important, a high-qualiry guitar and 
an adequale amp or an adequale 
guilor wilh a high-qua/ily amp? We 
ail S/flve 10 have Ihe besl qua/ily 
gear we can afford. bUI wou/d we 
be beller served in spending more 
money on Ihe guilor or Ihe amp/pedal 
eqwpment? 

AlexHumer Fanlaslic guilor through 
a rubbish amp will always sound 
rubbish. Mediocre I}UllOr rhrOUl}h a 
deeent amp can wund glea1. Simples

' 
Rockdudemltch 1 am probably gui/ry 
of rhinking Ihal buying a high-end 
guitar will give me a bener sound 
/ feellhal as long os Ihe guitor is 
comfollable and plays welllhen does 
rhe priee rag marrer. So maybe Ihe 
amp is more impor1anrl 

Bertie Less Ihan aboul fJk Ihe ralla 
should sway IOward rhe amp, Ihen il 
plelly much evem ilself ouI and Ihen 
probably flips back Ihe 01h1"1 way. Jr's 
based on an o/d and anCien! Jaw Ihal 
you needed la spend i500 for a deeent 
giggable amp, 50 if you have il k /0 

spend, spend more on the amp If you 
have i2k la spend ilS aboul equal, and 
if you have more ... lend us a renner' 

Stickyfiddle A uap guilal and uap 
amp can snllsound good if Ihe dude 
playing il knows his chops. 

B/ueBudda 8uy the stuff you ocwolly 
like; /One doesn'I come from yOUf 
wallerll's hard la say "a/ways spend 
70% of budgel on amp and 30% on 
guitar" because whal you gel for your 
money varies 50 much depending on 
whal you'Ie looking for. Bul don'ller 
priee die/are whm you buy; don 'r rhink 
rhm because il'S expensive ir's belfer. 

Digiralscreom rd aClually say Ihal you 
shou/d limir your guilor budge//e51 
Ihan youa limn your amp budget. The 
guitar is rhe direcr interface wirh you, 
and as such you leally need ra find 
one /hm filS youi hands. Generally 
you1/ change your guirar less oflen 
rhan your amp, 50 il's worlh purling a 
lOI of lime and efforl inlO gelling one 
rha/ works for you. Afler Ihat. Ihoe ore 
a plerhola of omps and effee/s Ihal fir 
jusr aboul any budgel fOI a/mOSI any 
sound fgiven volume conSlTaints} 

HerbleTheRadDorklift Ma/mSleen 
could make a Squier and Marshall 
MG15 sound awesome, 1 couldn'rlr"s 
ail in Ihe fingef5. Bul. l'VI" a/ways 
been in Ihe camp of ge/ring a killer 
amp fifSt. 
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NO DANGER 
Ijust got tht' lales! issueofGTin the 
post and afterstarting 10 pour 
through il fel! compelled 10 finally 
l'mail yOll after reading the 
Talkback pages. l'Il put this in 
perspective: wh!'n my oopyofthe 
rnagcomes in 1 open il and flick 
straighllo the Danger Douse 
snippetjust so 1 can start the read 
with a good laugh. Soas a regular 
reader 1 knuw Ùlal nomatlerwhat 
you're writing aboutyou'll always 
have sorne stupid remark about il , 
from shred tojazz. And after 
reading las! month 1 meant 10 get 
round toemailingyou and I>eg you 
not tostop Ù1C ft'ature. Afteral! il 
St'ems silly that the thing that kills 
off the guy ..... hotries \0 make us all 
giggle a bit i5 the guywho takes the 
blues waytooseriously. If)'Qu really 
are gone for good 111 have 10 reçord 
a song wherethe drummer opens 
the songs by burping! 

AlI the best Danger Douse and 
keep up the fantastic work! 
LeviClay 

Danger Douse's demlse /las met with 
understandobly polorised reoctions. 
Some, like you levi, r/loug/lt his 
humorous rontings were the highlighr 
ofeoch issue whl/eothers felt /lis]()O 

1 

thof. Douse lovers needfeornot, 
however, bewuse 6T is mon ra be 
gerring a brand new blog page (www. 
guitor·techniques.ca.uk) wit/lloads 01 
interesting stuff golng up rhere 011 the 
rime./'II be running theold Danger 
Douses righr From the $forr and of 
(ourse 1 hopel con (ooxold 
gwmpy"guts out for a lew {urther 
cousticcommentaries os wego on. 1 
shudderto rhink whot he would have 
hod ro say about a school-uniform­
wearing 55-year-old 6105wegionl 
Aussie toting 0 6ibson 56 . .. 

i RICK AND BACKER 
t Followingyourreœnl replytothe 
~ guythal moaned about too many 
~ Gihson and Fender references in 

the letters page, 1 thought l'd tell a you aboul my guitars. Since 1 lirsl 

Rlckenbacker 360/12: 
surely 5 pop-roCk icon 

saw Paul Weiler playinga 
Fire-glo Rickenbacker 330, the 
model and indeed the brand in 
aU its guises has fascinaled me. 
ObviouslyWel1erwas 
hugely influenced 
bythe likes orl1le 
Who and 11le 
Beatles and su 1 
looked back atlheir 
useofRlckiesand 
indeed other 
famous Rick 
faces sudl as 
Tom Petty 
and John 
Fogerty. My 
currenl 
coUection 
comprises a 
toupIe ofFire-glo 
330S, a lovely little 
Maple-gloJohn Lennon 325, a 
gorgeous 360-12like George 
llarrison's se<:Qnd one, also 
Fire-glo, a Tom PeUy styleJet-glo 
625/ 12 {possibly my favourite) and 
a fabulous 4000/1 bass - the image 
of M cCartney's before he 
psychedelic'd il up. 

1 do haveother guitars - mainly 
Telecasters - but these are what l'd 
cali my'heart and sou\' collection. 1 
wouldn'I say 1 wasobsessed wilh 
the brand but mytwocats are called 
Rick and Backer! 
Co/in Mojor 

What 1 /lavealways/oved about 
Riàenbaàeris rhecompany's refusai 
to compromise on either 
quolityorstyle. Their 
guitars ore instantly 
recognisable wit/l their 
sleekourlines, 'Ioas ter top' 
piàups,lacquered 
{rerboords and cool design 
loucheslike shork fin inlays 
and chequered bindings. 
Theyolsoconveyon 
Immediate vibe Ihar /larks 
bock ro 011 the great music 
t/lot's been ployedon them. 
ln foet there's a newbook 
ou/ by Tony80concalled 
Rldenbacker Eleetrlc 
I]-String - Ihe s/oryofthe 
guirars, the music, and the 
great players - which l'm 
sure you'lI enjoy.lt's on 
Eklckbeat 800ks, IS8N: 
987-0-87930-988·6. 

THE FEEL DEAL 
Replying to a letter in last 
monlh's Talkbaek (How 
Do 1 Play Witll Feel?) your 

READER'S lETTERS 

answer St'f'med 10 implythat 
feel came from listening togreat 
players and Jeaming whal 
they're doing. As you learn their 
solos and Heks so their feel - or 
at least sorne feel - wiU ruboff. 
Did the fact that therewas no 
mention of music readers in your 
reply, imply that 'reading 
guitarisls' don't play\vith feel? 

1 know this is a weil 
wom and probably 
scratchl><l old ret-'Ord, 
bul slH"ely, as 
leaming to read 

books makes one a 
more e10quent 
person, does il not 
naturally follow 
that similar levels 
of eloquence \vil1 
accrue to the 

guitarist who 
bothers to learn this 

often neglected art? 
Peter Firth 

1 didn'I mention reading in my reply 
becouseil wom'I pari oft/le 
question. As Jason alludes in a 
previous onswer, every non-reader 
doesn'r necessarily play with feel, 
while many readers have feel 
brimming our of every orifice (Sleve 
Lukolher onyone?). Ali of GT's 
Ironscriber5 read and youcouldn'I 
loy the 'non feel' argument 01 anyof 
their doors. The writeroflasrweek's 
letter was obviously not a reader sa 1 
replied la/lim on t/lol basi,. As 
Jason said. reoding con only belter 
you osa musician, soon t/lar bosis/ 
con onlyrecommend 11/00. 

Quotesfrom 
the GT forum at 
www.musicradar.com 
Good guitar or gDod amp? 

Bluesboy82 WhOI do you think 1, more 
important, a high-qualiry guitar and 
an odequore amp or an odequOle 
gultOl wilh a high-qualily amp? We 
011 mlVe ra have the besi quality 
gear we con affard, but would we 
be beller served in ,pending more 
money on the guilQl or the omplpedal 
equlpmenr,1 

AluHunler r onlaSlic guitOi Ihrough 
a IUbbish amp will always sound 
rubbish. Mediocre gUl10r through a 
deeent amp con sound greal. Simples

' 
Rockdudemlrch 1 am probobly guilty 
of Ihinking Ihat buymg a high-end 
guital will give me a betler sound. 
J reellhOi os long 05 the guirar is 
comforrab/e and plays wellthen does 
rhe priee 10g marrer. 50 maybe the 
amp il mareimporlantl 

BertieLen Ihan aboui [Ik the ra1l0 
shauJd sway IOwOld rhe omp, lhen ir 
pretly much evem ilself oui and then 
plobably flips bock the other way, Jt"s 
based on an old and anCien{ Jaw thal 
you needed 10 spend E500 for a decent 
giggable amp, 50 if you have [I k la 

spend, 5pend more on the amp.lf you 
have [2k to ,pend ilS oboui equal, and 
If you have more ... lend us a lenner

' 
Sticky!iddle A (lOp guitar and crap 
amp con svl/sound good If the dude 
playing il knows his chops. 

8/ue8udda Buy the sruff you acrua/ly 
like; !One doesn'r come from yovr 
waller. Il'5 hard la say ·always spend 
7096 of bvdgel on amp and 30% on 
guilO" because whal you gel fOf youl 
money varies sa much depending on 
whal you're looking for. Bvt don't let 
price dicrOfe whOi you buy; don'r rhlflk 
IhOl because It"s expensive i(l benef. 

Digiralscreom rd acwally say thal yau 
should Iimit your guilor budget less 
Ihon youa limll youl amp budget. The 
guiral is the direcr interface wirh you, 
and os luch you really need 10 find 
one IhOl fits youi /lands, Generally 
you11 change your guiralles~ often 
thon you r amp, 50 Il's wo rlh putlmg a 
lor of lime and effort inro gelling one 
IhOl works for you. Atter that, Ihere ore 
a plethora of omps and effecrs that fit 
just about any budget for almo5t any 
sound (given volume conSlraints). 

HerbleTheRadDorklift MalmSleen 
cou/d make a Squier and Mor5hall 
M615 sound awesome.1 couldn'llt"s 
011 in the fingers. BUI. l'~e always 
been in the camp of "etring a killer 
amp fir;t. 
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IK launches AmpliTube 3 
IK MULTIMEIJIA liAS just launched AmpliTube 3, the 
latest and higgest everven;ion ofthecompany's 
flagshipvirtual guitarstudio. It's a munster package 
boasting Ovef 160 modcls of vintage and modemgear 
inc1uding 31 amps, 46 cabinets, 15 studio mies, 51 
stompbox efTectsand 17 rack effects. 

or performances, a 4-track audio ra'Order/player, plus 
new 'Eco', 'Mid' and 'Hi' Quality modes foroptimisalion 
to the user's system. ln addi tion there's an improved 
overall performanceover AmplîTube 2 and a new 
built-in expandability, 

So what does AmpliTube 3 offerthat ils predeœssor 
didnY~ Well, there are30 newvintage gear models and 
creativeeffects, a newcabinetfroom module \vith 
frecly movable mies, a new rotary speaker simulation, 
newstompand rack effcets 'drag & drop' 
configurations, both mono and full stereo signal paths, 
a new advanced presel organisation and management 
s~tem, a 'M IDlleam' feature forcompatibility\vith 
anycontroller, a newcollection ofbass gear models 
making il a L'Umprehensive package for bass recordings 

AmpliTube 3 is a serious piece ofkit. The software 
version costs (;349 (around f316), while the complete 
packagewith usa interface and perlaI hardware retails 
al (;399 (around f362). We've checked il out and it's a 
fabulous virtual guitar studio, offering Quick and 
tweakable access to a wide range of great sounds 
suitabJe for ail styles of music. Bul don't take our woro 
fori l - download the demo yourselffrom W\'o'W. 

ikmultimedia.com/amplitube/ dovmload and check il 
out foryourself. \V'e'reconfidenl you won't he 
disappointed! 

Fender's new American Series 
'Ille latest incarnations ofFender's 
famous Telecaster and Stratocaster 
models comprise the new American 
Special series, designed specifically 
to "bring the full Fenderexperience 
of a terrifie sounding, smooth 
playing, rock solidly-built US-made 
Fenderguilar 10 players 
every,,.,,here", 

The Ihree instruments in the 
newseries are the American Special 
Telccaster, American Special 
Stratocaster and American Special 
Stratocasler HSS guitan;;, 

Ali three American Special 
guitars feature aider hodies with 
gloss urelhane finishes, 9,5" rddius 
maple nL'Cks withjumbofrels, and 
Fender's best-selling Texas Special 
pickups (the Stratocaster HSS also 
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has an Atomie humbucking 
bridge pickup). 

'11tese newinstruments are a 
result oflistening to player 
fL'Cdback and acting un it," said 
Juslin Norvell, marketing 
director fOf Fender. "111e 
challenge was to maximizse the 
value \vithout rompromising at 
all- in fact, in manyways, we 
upgraded the feature sets. 
Fender has long bL'Cn 
considered the 
'workillgman's guitar' 
bytheplayer 
community - and these 
guitan:; have heen 
bruught 10 life in thal 
spiri t." Visit V>'WW. 

fender.com for details. 

l 
~ 

Beatles iPhone 
songbook 
MUSiC Sales Lld have released their 
long awaited, exciting new iPhone 
application:The Beatles Little Black 
Songbook (B.99). This legeodary 
app represents the tirSI licensed 
Beatles material eYer to appear on 
iTunes. The Beatles Little Black 
Song book indudes: complete lyrics 
and guitar chords loover 160 
Beatles dassics; each song has ilS 
own chord library where enhanced 
details and play iludio samples of 
chords used can be viewed; and 
the ilpp contains 30 professionally 
recorded bac king \racks to play 
along 10, plus a few inmuctional 
video lessons to help you learn the 
sangs. The app is available to 
download from the iTunes App 
Store (excl. US & Canadil). 

Learn Zeppelin 
and Pagey! 
Lic~ Librilrycontinue to grow their 
considerable array of guitar tuition 
DVes with the releil5e ofLearn To 
Play Led Zeppelin Volumes 1 & 2 
(i24.99 each). Learn To Plily Jimmy 
Page · The Solos (f23.99), and other 
Zep related tutorials. Acdaimed 
ilutho. and GT con\ributer Jilmie 
Humphries presents the Led Zep 
DVD's and former Siltriani pupil 
Danny Gill presents the Jimmy 
Page ones. Led Zeppelin are 
unquestionably one of the most 
enduring bands in rock history, and 
Jimmy Page is continue~ to beone 
of the all -time most influentiill. 
important and versatile guitarists, 
He is the man whose riffs and 
blue~y soloing ~erved as blueprint 
for the foundiltions of heavy rock. 
Visit www.licklibrary.comfor 
furtherdetails. 
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IK launches AmpliTube 3 
lK MULTIMEDIA llASjust launched AmpliTube 3, the 
lates! and higge;;t everversion ofthecompany's 
tlagshipvirtual guitarstudio. It's a munster package 
boastingover 160 mooels ofvintage and modem ~ear 
induding 31 amps, 46 cabinets, 15 studio mies, 51 
stompbox effects and 17 rack effects. 

or pelformances, a 4-track audio I"et-'Order/ player, plus 
new'Eco ', 'Mid' and 'Hi' quality modes foroptimisation 
to the user's system, ln addi tion there's an improved 
overall performanceover AmpliTube 2 and a new 
buih-in e.xpandabîlity, 

50 what does AmplîTube 3 offerthat ils predecessor 
didn 't? \Vell , there are 30 newvintage gcar models and 
creativeeffects, a newcahinet/room module with 
freely movable mies, a Ilew rolaryspeaker simulation, 
ncwstompand rack effeels 'drag & drop' 
configurations, both 1II0no and full stereo signal paths, 
a new advanced presel organisation and management 
system, a 'MIDIleam' feature forcompatibîlity \v:i th 
anycontmller, a newcollection ofbass gear models 
making il a L'ûmprehensive package for bass recordings 

Amp!iTube 3 is a serious picce ofkit. 111e software 
version costs C349 (around (316), while the complete 
package wit h usa interlace and peda! hardware retails 
at C399 (around (362), We've checkloJ it out and it's a 
fabulous virtual guitar studio, offering quick and 
Iweakable access to a wide range of greal soumls 
suitable for ail styles ofmusic, Bul don't take our word 
forit - download th e demo yourselffrom w .. vw, 
ikmultimedia,romj ampli tube/ download and check il 
out forYOUl'self. \Ve'reconfidenl you won'l he 
disappoin ted! 

Fender's new American Series 
TIll' lates! incarnations of Fender's 
famous Telecasler and Stratocaster 
models comprise the new American 
Special series, designcd spccifically 
to "bring the full Fenderexperience 
of a terrifie sounding, s111oo\h 
playing, rock solidly-built US-made 
Fenderguitar to players 
evel)'V>'here~. 

The three instruments in the 
newseries are the American Special 
TeJecaster, American Special 
Stratocasterand Americall Special 
Stratocaster HSS guitars. 

Ail three American Special 
guitars fealure aider bodies .. vith 
gloss urethane finishes, 9.5" radius 
maple necks with jumbo f!'t'ts, and 
Fender's best -selling Texas Special 
pickups (the Stratocaster I-ISS also 
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has an Atomic humbueking 
bridge pickup). 

"lbese newinstruments are a 
result oflislening to player 
feedback and acting on it," said 
Justin Norvell, marketing 
director for Fender. "TIle 
challenge was to maximizse the 
value \\~thout compromÎsing at 
ail - in faet, in many ways, we 
Up)!;rd.dlod the feature sets. 
Fender has long bcen 
considered the 
'workingman's guitar' 
bytheplayer 
community - and these 
guitars have been 
brought 10 Hfe in \hal 
spiri t. ~ Visit W\\'W. 

fendcr.eom for details. 

. , 
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Beatles iPhone 
songbook 
Music Sales Ltd have released their 
long awaited, excitil'1g new iPhone 
applicatiol'1:The Beatles Little BI~ck 
SOl'1gbook (B.99). This legend~ry 
app represents the tirst licensed 
Beatles material ever to appear on 
iTunes.The Beatles Little Black 
Songbook indudes: complete lyricS 
and guitar chords toover 160 
Beatles classics;each song has its 
own chord library where enhanced 
details and play audio samples of 
chords used cal'1 be viewed; and 
the app contains 30 professionally 
recorded backing uacks to play 
along to, plus a rew instructional 
video lessons 10 help you learn the 
sangs. The app is available to 
download from the ITunes App 
Store (excl. US & (anada). 

Learn Zeppelin 
and Pagey! 
Lick Librarycontinue to grow their 
considerable array of guitar tuitiol'1 
DVDs with the relea'le ofLearn To 
Play Led Zeppelin Volumes t & 2 
((24.99 each), Learn To Play Jimmy 
Page· The Solos ((23.99), and other 
Zep related tutorials. Acclaimed 
author and GT conuibuter Jamie 
Humphries presents the Led Zep 
DVD's and former 5auiani pupil 
Danny Gill presents the Jimmy 
Page ones. Led Zeppelin are 
ul'1questionably one of the moSI 
endl.lring bands in rock history, and 
Jimmy Page is continues to beone 
of the alHime most influential, 
important and versatile guitarists. 
He is the man whose rifts and 
bluesy 5010il'1g served as blueprint 
forthe foundationsof heaV)' rock , 
Visit www.licklibrary.comfor 
furtherdetails. 
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WHO? RoyOrbison 

WHENl ft>bl'\Jary 1 st 1965 
WHAT? PI<lying one of his brimant hit songs 
WHERE? Th<lnk Voor Lucky Stars 1V show, London 
GUITARS: Althoogh Orbison was picture<! early on 
with acoustin, Gibson <lnd Grets.::h hollowbodies ­
even Fender Str<l\S· he was rnost <lssociate<! with 
Gibson ES· 335s. Tow<lrds the end of his li fe when 
capitalising on the 'm<ln in black' im<lge, he would 
often be seen p l<lying one in ebony, so Gibson made a 
'Roy Orbison'model based ontwoofhis own 33Ss. 
DIO VOU KNOW? Raised in the oil fields ofWestTex<ls, 
Orbison re.::eived <1 guitar for his sixth birthd<lY <lnd 

never looke<! back.lniti<llly signe<! by Sam Phillips's 
Sun Re.::ordsitwasn·t until hemoved to the 
Monumem label that he \a5ted re<ll success. His first 
big hit, composedwith Joe Melson, was themonster 
ball<ld with climactic voc<ll note, OnlyThe lonely. 
Orbison had offered the song to Elvis Presley <lnd The 
Everly Brothers who bo\h dedined il (althoogh Don 
and Phil did sing the"dum dum dum dummy do 
w<lhs' on Roy's own version). 
losing his wife in<l motorcyde accident<lnd his two 
eldest children in a house fire, Orbison's life seemed 
tragic, lending fuel to the (unwarranted)'sad Md 
lonesome'im<lge. Roy's career sta l'ed from the late 

'60s on but resurged in the 'SOs when he joined the 

Traveling Wilburys supergroup with George Harrison, 
Bob Dylan, Tom Perry <lm:! Jeff Lynne. He <llso had a hit 
album with Mystery Girl and the single, Vou Got II. 
Over the ye<lrs many great artists have said how they 
revered Roys extr<lOrdin<lry volee; these indude Elvis 
Presley, Bono, Bruce Springs\een <lnd The Beatles. In 
fact the l'ab Foor had to restrain him from taking a 
1 Sth encore when he supported them on <1 UK tour. 
Orbison's 'd<lrk g l<lsses'imilge came about when he 
left his regul<lr specs Of! <In aeroplane <lnd had to 
resort to wearing his prescription R<lyban w<lyr<lrers 
- the look bec<lme hishallm<lrk. 

1 ~: Il,: Il! :11] il: 1 iJllii e!ll :111 i'! IB:tI :CHROMATIC' CONNECTIONS 
The lise ofchromatic passing notes CUI! add interesting ('Olour to your 
lirws /md CUI! enable you /0 whizz aroU/!d the neck ueryfluidly too./n 
rhis mon/h '5 lick 1 haue essentially 'fleshed out' Uf! A mirwr blues scale 
Iickwith (ul added majar6th(A CD Eb E F# GA)bysimply adJiflg the 
chromatic passÎflg flOte (FIIi) tltat appeal's between the E-G m/flOl' 3rd 

J = 1J(;.5Iast J = 50 810 ... ., 

interual. Notice how the lick easily L'Ove/'s aloI offretboard area and 
how 1 halle mude i/ a little uf!predictable by no/ alwuys mouing each 
set of six notes by the SU/JIC in/allaIs. As shown, the lick uses a mixture 
ofpickil1g aud legato - obuious/y it cau also be played using aIl pickÎug 
01'a// legato, as you prefel'. So, as always, remember to expel'imeut, 
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WHO? RoyOrbison 

WHENl Febrvary 1 st 1965 
WH ATI Plilying one of t'lis brilliilnt hit 50ngS 
WHERE? Th"nk Yoor Lucky Stars TV show, London 
GUITARS: Although O/bison was pictured early on 
with acoustin, Gibson and Grel5Ch hollowbodies ­
even Fender Stril!s' he "'las most <ls5oci31ed with 
Gibson ES· 3355. lowards the end of his life when 
capitalising on the 'man in blaçk' image. he WQUld 
often be seen playing one in ebony, 50 Gilxon made il 
'Roy Orbison' model based On two of his OWn 33Ss.. 
DIO VOU KNOW? Ralsed in the oil fields of West Texils, 
Orbison r&E'ived il guital for his si~th birt~ay and 

never looked back. Initially signe<! by Sam Phillips's 
Sun Recordsitwasn'tuntil hemoved tOlhe 
Monumem ~bel th<ll he til5ted .eill su((ess. His filst 
big hit. composedwithJoe MelSQn, WilS themanster 
ballad with climacli, vocal noIe, OnlyThe lonely. 
Orbi50n had offered the 50rlg to Elvis Presley andThe 
Everly 8rothers who both dedined it (~Ithough Don 
and Phil did sing the"dum dum dum dummy do 
wahs'on Roy'sown ver<;ion). 
Losil"lQ his wife in a motorcycle iKcidentand his two 
eldest children in ~ flouse lire, Orbiwn's life seemed 
tragic, lending fue l to the (unwimanted)'s~d and 
lonesome'image. Roy's c~rel:'r stalled from the late 

'60s on bot resurged in the 'SOs when he joined the 
Traveling Wilburys supergroup with George Harrison, 
80b Dylan, Tom Petty and Jeff Lynne. He alw h3d a hit 
album with Mystery Girl and the single, You Got II. 
Over the years many great artists haVI! said how they 
reVl!re<! Roy's extraordinary volee; these inclucle Elvis 
Presley, 8ono, 8ruce Springsteen and The Beatles. In 
faet the l'ab Favr had to restrain him from taking il 
1 5th e(\(ore when he wpported them on il UK tour. 
Orbi50n's 'dark glasses'image came about when he 
~ft his regular spees on an ~eroplane ilnd h3d to 
resort 10 wearing his prescription Rayban Wayfarers 
- the look becilme hishallmark. 

The lL~e ofchmmatic pas,~in9 notes can add interesting eolour to yOlI/" 
Iirws (md carl enable .I.l0u 10 whizz (Iround the neck veryfluidly too,ln 
this month 's lick 1 have essentiully 'j/eshed out' url A mitwr blues seule 
lickwilh an added nwjor6th(A CD Eb E Ffi GA) bysimplyaddir!g the 
cI!romatÎC passir!g rIOte (Ft) that appears between tlle E-G mÎrlOl' 3rd 

intenJal, Notice how the lick easi/y couers a lot offretlJOurd area and 
hotu J haue mude il u litlle IlIIpredictable by nul ulwuys nwuing euch 
set of six notes by the sanw inter-vuls, As shown, the /ick uses a mixtw'C 
ofpicking (/tId legato - obviollsly il L~III olso bt! played using (Ill piekiug 
oraU leg(l(o, as !Jou Pl'efer, So, (lS a/ways, r'emember' ta experiment. 

J ::: 116,5 last J = 50 skJw ., 
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FENDER CElEBRATf.S 50 YEARS in existence by producing a 
limited edition Anniversary Series of American 5tcmd<lrd 
guitars and basses. The range consists of StratocClster, 
5tratocasler left handed, Telecaster, Precision Bassan.d both4 
and S-String Jazz Basses. Each model sports a specially 
engraved neck mounting platewith Anniversary logo, an 
Antique Sunburst finish over highly figure<! maple veneer, gold 
plated hardware, vintage pickups and electronics. Complete 
with a blackTolexvintage case they area collectorsdream. 

SNOWANO ICE leads to electronic failures in the Channel 
Tunnel causing IwO Eurostar trains to breakdown, trapping 
1000 passengers under the sea. Months laler il lorrYCilKhes 
fire on iluansporter wagon and thE> Eurotunnel emefgency 
response system for lire alert Is deciared deficient 

THE GLOSE THEATRE opens in London; the 

Stont'ofScont' returns to Scotiand 700 I~~~!!~~ 
years afler it was removed byKing Edward 1; 
the element CoperniCium is disc()V('red at 
the GSI heavy ion research centre in 
Germany; world chess champion Garry 
Kitspctrov is beaten by Chess compoter 
Deep Blueforthe firS{ time; and Newcastle United pay [IS 
million for Alan Shearer making him the world's most 
expt'flsive footballer to date. 

nPTOE-ING THROUGH the celestial tulips are Tiny Tim, Eva 
Cassidy, Bernard Edwards. Brownie McGhee, Ella Fitzgerald, 
Gene Kelly, Faron Young, Bill Monr(){' (fatl~r ofbluegrassl. 
composer Les Baxter, astronomer Carl Sagan, inventor Sir 
Frank Whittle, and actors Jon Pertwee, Beryl Reid, Wil lie 

Rushton and Michael Bentine. 

HUGE ALBUM SALES for Simply Red - Greatest 
Hits; Oasis - What's The Story Morning Glory; 
George Michael - OIder, Ocean Col our 5cene -
Moseley Shoals, TakeThat - Greatest Hits and 
Alanis Morlssette - Jagged Little Pill. 

GIBSON UNLEASHESThe Paul Il, the latest incarnation ofthE.>ir 
mast popular guitar. Available in WiI"lE! Red or Ebony finishes 
over a $Oliel mallogany body with single cutaway, exposed coil 
humbuckers, rosewood firogerboard with dot inl<lys, bI<lckf<lce 
peghead and The P<lulll engraved into the truss rod caver.lt's a 
no nonsense six-string but looks gre<lt, 

OASIS PLAY thE.> biggest free-standing concert at Knebworth 
and smash the record for most weE'ks in the s.ingles chart; the 
Spice Girls release their debut W<lnnabe; The Prodigy explode 
with Firestartef; George Michal'I produces two chart -toppers, 
Jesus To A Child and Fastlove; and Baby Bird think 'YOllre 
Gorgeous'. After live successful years Take That decl<lre th<lt 
they are splitting up, but leader Gary Barlowsoon has a solo 
number onewith ForeverLove. 

MESA BOQGIE presentS their Dual and Triple Rectifier Solo 
amp heads. Each has the same control functlons,eight modes 
and 20 control knobs. However the Dual is rated at 100 watts 
with two channels, four6L6vaives and two SU4 rectifiers 
while the Triple has three "" ..... _ 
channels, six 6L6 valves, 
three SU4 rectifiersand 
delivers 1 SOwatts. Both 
arelrulyawesome! 
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New album features Charlie Griffiths 
Haken are a newprog-metal band 
featurillg Charlie Griffiths, one of 
G"I-s contributers. Asyou mighl 
expect, their music is packed wilh 
masses of awesome guilar work 
from Charlie and fellow axe .... ielder 
Richard Henshall. From what we\-e 
heard, Ihey havecreatcd $Ome of 
the llIost original and creative 
musictoemerge from theposl 
Dream 111ealer progressive 

movement. Haken's debut albulll 
is euti lled Aquarius and adheres 
to the prog tradition of follO\\ing a 
narrati\-e concept Connal. 

~Aquarius, beinga larger than 
lifeconcepl piece, has lois of 
uplifting bUI also verydark 
11l0menls~, Charlie reveals. ~Jt 
lells a tragicstorylhat 1 like to 
describe as 111e Little Memlaid 
meets '111e Elephant Man". I laken 

are already highly 
resIX't-1.ed wi thin the 
Brilish melal 
collllllunity, and thcir 
unique and imaginative 
genre-bending 
approach to music is 
beginning to gamer 
praise from ail conl(>rs 
of the globe. Aquarius is 
nowavailable from all 
good record shops. 

New PRS SE Signature models 
"['wo new PRS SESignalure models 
are now avaitable in Ihe UK. l 11e SE 
MikeAkerfeldl (Opeth) and SE Nick 
Calanese (Black Label Sociely, 
Speed X) are Iwo verydifferent 
guilarscreall-d for Iwo orthe mosl 
exciling players ofthe cumml 
generation. 

Nkk's model fealuresa thick 
single-culaway mahogany body 
tilled \\;Ih an EMG8 1 and J:!1.IG8S in 
bridgc and neck positions 
respect i\'Cly, hamessed 10 a simple 
three-way loggle seleclor and 
volume and toneconlrols. Mikc's 

stunning signature guilar is buitt 
around a mahoganybody with flame 
maple finish, sel off with elegant 
Opeth 'O'logo, Hardware includesa 
PRS lremoloand SE HFS lrebleand 
Vinlage Bass humbuckers -Ihe 
24-frel ebony-Iopped fingerboard 
and wide-fat profile neck arethe 
perfect choice for the progressn-e 
metal for which Mike is known, 80th 
PRSSE MikE' AkE'rfE'ldt and SE Nick 
Calanese guilars have a 
recommended retail price of (699. 
Visil www.headlinemusic.co.ukfor 
further infonnation. 

-~~HE NE W AP X ~~! ~A.MAH~ 
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FENDER CELEBRATtS 50 YIARS in e~lstence by producing il 
limlted editlon Annivt'rsary ~ries ct Amerlcan Standard 
gultilrs ilnd basses. The range conslsu 01 5tratocaster, 
51ratOCilstef lefl hsnded, Telecaster, Precision Bassand both4 
and 5-51r11'l9 Jau Sasses. Each model SpoflS il spe<lally 
engraved neck mountlng platewlth Annlversary logo. an 
Antique SunbUfst finish over hlghly figured maple veneer, gold 
plilled hardware. vlnlilge plckups and eleclronks. Complete 
with il black ToIel( vintage case they lire il collectors drl'am. 

SHOW AND ICE leads toeleclrook (allures ln the (l'lanne! 
lunnel citUsing Iwo Euronar tf.lInS 10 break down. Irapping 
1000 passengers under the $H. Months laler a lorry Uldw$ 
tire on il lr;lnspot1er waqon and lne Eurotunnel emergency 
rt'sponw SyslM1 for tire alert Is d«lafed deficlenl. 

Tl-IE GLOBE TliEATRE opens ln Loodon; lhe 

5lonfolSconeretumsloScotland700 ,:;:;; 
~afternwas r~ by King Edward t; 
the ~t Copernidum Is d!scovered al 
the GSI ~ Ion resufch centre ln 
Germany;worId cness champlon GarI)' 
KasparO'lIs beaten by Cness cOrT'lpUler 
Deep Blue for the tirst time; and Newcastle United pay {I S 
milliOn for Alan Snearer maktng him the world's most 
expenslYe footballer to date, 

TIPTOE-ING THROUGH the celesllal lultps are Tiny Ti m, Eva 
C.midy, Bernard Edwards, Brownle McGhet>, Ella Fitzgerald, 
Gene Kelly, Faron Young, Bill Monroe (falher o(bluegrassl. 
composer Les Ba~ter, amonomer Carl Sagan,lnventor Sir 
Frank Whittle, and aClors Jon Pertwee, Beryl Reid, Willie 

Rushton and Michael Bentlne, 

HUGE ALBUM SALES for Simpty Red - Grealest 
HiIS; Oasis - What', The StOl)' Momtng GIoI)'; 
George Mkhael- OIder, Ocean Colour Scene­
Moseley Shoals, TakeThat -Greatest Hitsand 
Alanis Marinette - Jagged Lntle PlU. 

GIBSON UNLEASHES The Paul Il, the talesllncamation of their 
masl popular 9u1tar. Avatlable ln Wine Red or Ebony tinishes 
over a solid maOOgany body wkh single cutaway, exposed coi! 
humbuckers, rosewood lingerboard with dot inlays, bl<Kkface 
peghead andThe Paul Il engraved Into lhe truss rod covt'r./t's a 
no nonsense sI~-string but looks grNL 

OASIS PlAY tne blggest free-standlng cOl'lCen al Knebworth 
and smash the record lor mmt weeks ln the singles chart; the 
Spice Girls release thelr debvt Wannabe: The Prodigy expIode 
WÎth F'lfestarter, George Mkhael produces two chart-toppers. 
.lesus To A CNld and Fastlovto; and Baby 81rd thtnk'You're 
GorgeooS: Alter live succe-ssful years Take Thal dedarl' Ihin 
they ale splittlng up, but leader Gal)' Barlow seon lm a solo 
number one WÎth Folever LOlle 

MESA BOOGtE presents thelr Oualand Triple Rectifier Soto 
amp hl'ads. Each MS the same control fu nctlons, l'tght modes 
and 20 control knobs. Howellerthe Dual ts rated at 100 watts 
whh two channels, lour6L6vaives and two SU4 rectifier' 
whlletheTrlplehasthree ......... _ 
channels, Six 6L6l1alves, 
thret> SU4 rectlfiersand 
delivers ISO watts. Both 
are tl UIy awt'somel 
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New album features Charlie Griffiths 
lIaken are a new pror,-metal band 
featuring Charlie Griffiths, olle of 
GT'scontributeB. As)'OU might 
expect, theirmusic is pack:ed \'oith 
masses of awesome guitar wor\( 
from Charlie and fellowlxc I\il'lder 
Richard Ilellshall.l'mm what \'o,\,,'vc 
heard, the)' have creatt.od saille of 
the most original and creative 
music toemerge (rom the post 
Dream 111eater progressive 

mO\'emmt, Haken'sdebut album 
is entitled Aquarius and adheres 
to the prog tl1ldition oHoUa.-ing a 
nalTIltnl." concept CannaL 

-Aquarius, being a larger than 
life concept piece, has lots of 
uplifting but also \'el)'dark 
moments", O1arlie re'\-ea ls. ~ It 

te lls a tragîc story that Ilike to 
describe as TIle Uttle Men naid 
meets 111e Elephant Man", l laken 

are already highly 
respt.'t-1.oo wi thin the 
British metal 
(.'ommunity, and their 
unique and imaginative 
gellre-hending 
approach tomusic is 
beginning to ganlet 
praise from ail corners 
of the g1obe_ Aquarius is 
nowa\'ailable from ail 
good record shops. 

New PRS SE Signature models 
'l'wo new PHS S t~Signature rnodels 
are lIowavailable in the UK 11le SE 
Mike Akerieldt (Opeth) and SE Nick 
Catanese (Black Label Society, 
Spet.'d X) are Iwo \'el)' ditrerent 
guitar5cn!ated for twoofthe most 
exciting playent of the CUITent 
generation. 

Nick', model features Il thick 
sing1e-œtawllymahoganybody 
fitted \'oith an EMQh and EMG8S in 
brid~ and neck pœitions 
respecti\'ely, hanleSSed to a simple 
Ihree-way toggic sc1«-tor and 
\'OIumc and tonecontrols. Mike', 

stunning signature guitaI' i.s built 
around a mahoganybodywith flame 
Illaple finish, sel off with elcgant 
Opeth ·O'logo. Hardwareinciudesa 
PRS tremoJo and SE lU'S trebIe and 
Vintage Bass humbucker..- the 
24-fret ebony-topped fingerboard 
and \'oide-fat profile n«k an' the 
perfed choiœ ror the prngressn'e 
metal forwhich Mikeis knoo<.ll. 80th 
PRS SE Mike Akerieldt and SE Nkk 
Catanese guÎtars ha''\'' a 
rerommended retail priœ of '699, 
Visi t www.headlinemusic.oo.ukfor 
further inforntatioll. 
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Jam with your iPod! 
Paul Reed Smith Guitars has 
released Guitarbud, a unique cable 
system that al10ws budding axe 
heroes to plug their gui tar directly 
into their iPhonc or second 
generation iPod Touch. GuitariJUd 
opens up creative possihilities as 
wide as the range of 5uitable apps 
currently available for the iPhone 
and iPod. TIlcse inc1ude thesimple 
Voiee Mcmos that eomes wi th the 
iPhone, nowuseful for recOl"ding 
quick nff ideas or song sketches; 

more advanced functions can he 
enjoyed with PRS's own JamAmp 
app: a guitar amp simulator, tuner 
and training tool ail in one. ,Just 
some of the other apps ideally 
suited to usewith the Guitarbud 
include StompVox, RiffRaters, 
GigDaddy, iStrobosoft , Rectools 
Pro and Guîtar FX Deluxe. 11le PRS 
Guitarbud retails at (29.95 and is 
available from ww .. .". 
headlinemusic.oo.uk and PRS 
dealers nationwide. 

l ' 
WHO? Conor O'Brien TOWN: North London 
STYleS TAUGHT: Rock, pop, blues, dasskal, folk 
SPECIAUTY: Open tunings, slide guitil' 
LEVELS: Style and theory-based tuition from 
beginner 10 advafICed - RGT grades if desi~d 
READING: Advaoced CHARGES: (20 per 4O-minutc 
lesson; ilS per 1 hr lesson SPEClAL:c.In travel 10 
students' homes; fully-equipped musiC room! 
studio; carl record lessons; basic 9uitar set-up 
servke. TEL:07982 194 721 EMAIL: info@ 
londonguitartuitklfl.co.uk WEB:www. 
londonguitartuitkln.co.uk 
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Private Ryan blues course! 

,; 
• 
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• , 

Fresh from the sucœss ofhis Guitar 
Techniques PlayGui tar Now blues 
DVD and magazine, GT columnist 
Stuart Ryan has announced that he 
.. ,~11 he holding a residential 

all styles of elL'Ctric blues from the 
traditional sounds ofBB King 
through 10 modem players like 
Robben Ford. 111e event takes place 

Electric Blues Guitar 
course at the heautifu\ 
French town ofU\. 
Moreau, near Cognac. 

Stuart will hejoined 
fortheweckbylGF 
tutor Richard Perkins 
and they will he looking al 

from 12-1l:\Septemherbut 
hUfly as places are 

booking up fast! For 
more information visit 
www.creativevacances. 

com or drop Stuart a 
lineat 

stuartryanmusic@ 
holmail.co.uk. 

=WHAfSTRINGS-DO-VOlfUSEi' DANNY BRYANT-
We aska fa mous guitarist ail those 
little questions you really do want 
the answers to .. . This month: blues 
wave-maker Danny Bryant 
Do you have a type of pkk that you can't li ve 
wlthout? 
1 have always use<! extra heavy celluloid pÎcks. 
because they give a good strong attack and seem to 
help producc a dearer tone than picks made out of 
materials likenylonetc.1 havethem made and have 
my name put on them - in case 1 forget who 1 am! 
If you had to glve up all your pedals butthree, 
what would they bel 
That's quite an easy one for me as 1 only ever use 
four pedals in my set-up, whether live orin the 
studio. They are a Boss tuner, whichto me would be 
the most important, a Cry Baby wah-wah, a 
custom·made Univibeand a Boss digita l delay ... 1 
guess 1 could livewithout the delay. 
Do you play another instrument we il enough to 
bein aband? 
No! Every six months orso 1 tell myselfl'm going to 

learn to play harmonica but 1 onlyever manage to 
make it sound like a cat being strangled. Also, every 
time 1 sit down to practise, 1 put musiconto play 
along with and end up picking up my guitar instead. 
If a music chart were put in front of you, could you 
read it? 
No, 1 can honestlysay Iwouldn't have a due; my 
music and playing is really based totally on emotion 
andfce!. 
Do gui ta r ubles really make a d iffe rence? What 
makeareyours? 
1 didn't used tothink that they did make much of a 

difference but rccently 1 started using sorne cables 
that EIi~ir sent to me and they seem to produce a 
little more high end and darity in the tone. 
Is the reanyone's playing (pa$t o rpre$ent) that 
you're slightly JealousoP' 
BuddyGuy! 1 have played before him on festi vals in 
Europe a couple of times. Each time 1 have thought 1 
played really great, then he cornes out and makes 

me feel thrce years old again.lt's not jealousy 
though ifs admiration - ilove him! 
Your hou.$efstudio is burning down: which guita r 
do you salvage? 
1 would haveto cheat and pick two.Theywould be 
the tirst Fret ·King that Trev Wilkinson gave to me 
which is my number one live guitar and very special 
to me. And the second would be a Custom Shop 
Masterbuilt'SS Strat that 1 just love. 
What's your favourite amp and how do you $et it? 
Live 1 always use a MarshallTSl l00and 1 only use 
the super lead channe!.1 set the amp with a lot of 
gain and the volume fairly high depending on the 
size of the room. Then, if . want to clean the tone 
up,1 use the guitar's volume control to manipulate 
the amount of gain. in the studio 1 also use a 
blackface Fender Super Reverb that l've had for 
about ten years. 
What kind of action do you have on your guitars? 
I like a fairly highaction on ai l my guitars, with heavy 
strings. 1 find this gives a bigger, rounder sound and 
someti mes forces me toslow down a little with the 
way 1 phrasethings. 
What stringsdoyou use? 
1 endorse EI~ir strings and t haveto say in a il 
honesty they are the best strings 1 have ever used.1 
was on tour in Swi tzerland the fi rst time 1 tried 
them and 1 will never forget how much better they 
feh and sounded to me than anything else 1 had 
triecl before. 
What are you upto atthe moment? 
1 havea newalbum out on Continental Records 
callecl Just As 1 Am and we are following that up 
with pretty much a whole yearof constanttoufing 
a il across Europe. 
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Jam with your iPod! 
Paul Rced Smith Guitars has 
released Guitarbud, a unique cable 
system Ùlal al10ws budding axe 
heroes 10 plug thcir gui tar direct Iy 
into their il'hone or second 
generation iPod Touch. Guitarhud 
OpellS ur creative possihilities as 
wide as the range of suitabJe apps 
currenlly availablc forthe iPhone 

and iPod. 11lese Înc1ude thesirnple 
Voiee Memos that eûmes wi th the 

iPhone, IlOW useful for recording 
quick riff ideas or song sketches; 

more advanced functions can be 
enjoyed with PRS's own JamAmp 
app: a guitar amp simulator, tuner 
and training tool ail in one. ,lust 
some of the other apps ideally 
suited to uscwith the Guitarbud 
include StompVox, RiffRaters, 
GigDaddy, iStrobosoft, Rectools 
Pro and Guitar FX Deluxe. TIle PRS 
Guitarbud retails at (29.95 and is 
available from www. 
headlinemusic.oo.uk and PRS 
dealers nationwide. 

l ' 
WHO? Conor O'Brien TOWN: North London 
STYlES TAUGHT: R()(~. pop, blues, classical, folk 
SPECIAl tTY: Open tunir>g5, slide guitar 
LEVELS: Style and theory-based tuition from 
begirmer 10 adviln.ced - RGT grades if dcsil"l:'d 
READING: Advaoce!l CH ARGES: LlO per40-minute 
lesson; US per 1 hrles~n SPECIAl; Com \ravel to 
students' homes; fully-equipped music fOOm/ 
studio; can record lessons; basic guitar s.et·up 
service. TEL: 07982 194 721 EMAIL: info@ 
Iondonguitartuitkm.co.uk WEB:www. 
londonguitartuition.co.uk 

.-

Private Ryan blues course! 

~ .., 
. .:-. 

• , 

Fresh from the succcss ofhis Guitar 
Techniques PlayGuitar Now blues 

DVD and magazine, GT columnist 
Stuart Ryan has announced thal he 
\,~11 he holding a residential 

all styles of eledric blues from the 
traditional soundsofBB King 
through to modem players like 
Robben Ford. 111e event lakes place 

Eledric Blues Guitar 
course at the beautiful 
French town ofla 
Moreau, near Cognac. 
Stuart will bejoined 
fortheweekbylGF 
tutor Richard Perkins 
and they will he looking al 

from 12-1gSeptemberbut 
hurry as places are 

booking up fast! For 
more information visit 
WW\v.creativevacances. 

COOl or drop Stuart a 
lineat 

stualtryanmusic@ 
hotmaiJ.co.uk. 

-WHAT-STRINGS-DO-YOlfUSE~ DANNY BRYANT-
We ask a fa mous guirarisr ail those 
little questions you really do want 
the answers to .. . This month: blues 
wave-maker Danny Bryant 
Do )'Ou haVI! a typl! of pick that you can't II vl! 
wlthout? 
1 have always use<! extra heavy celluloid picks, 
because they give a good strong attack and seem to 
help produce a dearer tone than picks made out of 
materials like nylon etc. 1 have them made and have 
my name put on them - in case 1 forget who 1 am! 
If you l'lad to glve upall }/Our pedals butthree, 
what would they bel 
Tnat's 'luite an easy one for me as 1 only ever use 
fou rpedals in my set·up, whether live orin the 
studio. They area Boss tuner, whichto me would bc 
the mos! important, a Cry Baby wah'Wah, a 
custom·made Univibe and a Boss digital delay ... 1 
guess 1 could livewithout the delay. 
Do you play another instrument we il enough to 
beina band? 
Nol Every six months orso Ileli myselfl'm going 10 
learn to play harmonica but 1 onlyever manage 10 
make it sound likea cat being strangled. Also, every 
time 1 sil down to practise, 1 put music on 10 play 
along with and end up picking up my guitar instead. 
Ifa musicchartwerl! put in front ofyou, could you 
rl!adlt? 
No. j can honestlys.ay !wouldn't have a clue; my 
music and playing is really based totally on emotion 
and feel . 
Do guitar abll!s rl!ally maki! a d ifference? What 
makl!a re)'ours1 
1 didn't usedtothink that they did make much of a 

differeoce but recently 1 started using some cables 
that E!i~ir sent to me and they seem to produce a 
Httle more high end anddarity in the tone. 
ls there anyone's playing (past or pre$ent) that 
you're sligh tty jealous of? 
BuddyGuyl1 have played before him on festivals in 
Europe a couple of times. Each lime 1 have thought 1 
played really great, then he comes out and makes 

me feel threeyearsold again.lt's nOljealousy 
though ifs admiration - ilove himl 

Your house/studio is burning down: which guitar 
do yousalvage7 
1 would have to cheat and pick two.Theywould be 
thefirst Fret·King thatTrevWilkinson gaveto me 
which is my number one live guitar and very special 
to me. And the second would bca Custom Shop 
Masterbuilt'S8 Strat that 1 just love . 
What's )'Our favourite amp and how do )'Ou $et it? 
live 1 always use a Marshall TSl l00and 1 only use 
the super lead channel. 1 set the amp with a lot of 
gain and the volume fairly high depending on the 
si~e of the room. Then, if 1 want to clean the tone 
up,1 use the guitar's volume control to manipulate 
the amount of gain. ln the studio 1 also use a 
blackface Fender Super Reverb that l've had for 
about ten years. 
What kind of action do you have on your guitars? 
!Iike a fairly high action on ail my guitars, with heavy 
strings.! find this givcs a bigger, rounder sound and 
sometimes forces me to slow down a liule with the 
way 1 phrasethings. 
What stringsdoyou use? 
1 endorse EI~ir strings and 1 haveto say in ail 
honesty they are the best strings 1 have ever used.1 
was on tour in Switzerland the first time 1 Iried 
them and 1 will never forget how much better they 
feh and sounded to me than anything else 1 had 
tried before. 
What are you upto Olt the moment? 
1 havea newalbum out on Continental Records 
called JustAs 1 Am and wearefoltowing Ihat up 
with preuy much a whole year of constant touling 
ail across Europe. 
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Fret-King goes country retro! 
JIIS announces the new Country 
Squire BT Evocation to the 
Fret-King range. Inspired by Merle 
Travis'famolis instrument, the 
Country Squire ST Evocation i5 
sure 10 appeal to rountry guîtarists 
in search of a spedal instrument. 

"Quite what influence the 
original Paul Bigsby guilar buil! for 
MerleTravis had on Leo Fender i5 
auyone's guess, but my feelings are 
il was quite profound. 111eywere 
celtainly aware of each olher's 
efforts in the f1edgling industrywe 
find oUJ'St'lves in today,~ says 

Fret-King design maestro Trev 
Wilkinson. "Les Paul, Leo Fender 
and Paul Bigsby would hang out 
together. Theywere actually 
drin king buddies and would jusi 

hang out at Les Paul's house. One 
day, Travis asked Bigsby to make a 
special guitarthat was solid, bul 
oould sustain like a steel guitar and 
oould he easilytuned. Travis 
sketched out a design. Beforeyou 
know it we have an instrument wi th 
six-on-a-side tuning heads and a 
soHd body, and that was probably 
the first production solidbody 
electricguitar. Whatever happened, 
1 think the Merle Travis gui tarwas 
more a pieceof art thanjust a 
gui tar, with emhellishments and 
design ideas from anothertirne. AIl 
in all a very cool guilar. 

"How 1 wish rd have been a 
drinking buddy of theirs too! ~ 

For more infoon the Fret-King 
range go to w\<{w.fret -king.com .. 

Gordon Giltrap on tour! 
Gordon Giltrap, one of the UK's 
most celebrated acoustieguitarists, 
has announced his Shining Morn 
2010 Tour to promote his latest 
album. For more than fortyyears, 

12 GLÛtarTechniques May 20 1 0 

Gordon has graced the music world 
with his dedication to his craft and 

his affection for his audience. 
Gordon will he offering an evening 
of music that comhines rock, hlues, 
folk and classical, played on several 

special guitars with sorne 
technology that will really impress 
those in the know! Here are the 

dates: 
29April- TIleatre Royal. Wakefield 

30April- Ughthouse. Poole 

1 May- TTinityTheatre, Tunbridge Wells 

4 May - Pa\~lion, Worthiog 

5 Mar - Carnbcrlcy Thcatre. Carnhcrlcy 

6 May - l'rioce of Wales, Cannock 
9 May - ·lhc Capitol , Horsharn 

12 May - Ci.ic TIleatre, Doncaster 

13 May - TheCastle, Wellingborough 

26 May- St f)avid·s llall, Cardiff 

27Ma)"- Theatre Rrycheiniog, Rrccon 

4 June - Mah"Cm Thcatrc.~, Mah·cm 

13June - City ~Ian, Salisbury 

24 June - Albau Arena, St Albans 

Rock and metal guitarist! 
A more-than-life-sized guitarist 

made from steel and limestone is 
the latest attraction in the window 
ofGuitar Junction, a vintage, used 
and newguitar specia1ist in 
Worthing, West Sussex. The 
5Culpturt' is the work oflocal artist 
Alan Tobias-Williams and was 

speciallycommissioned for the 
shop and its new High Street 
location. Theeye-catching figure is 
a newpennanent featme at the 
shop. Havingmoved into rnuch 
larger and more high-profile 
premises, it is the lates t a ttraction 
in theshop·swindows. Prevîously,a 
six-necked electricguitar and a 
jewell-encrusted 12-string have 
heen among the displays. 

Guitar Jundion's founder, 

David Crozier, said: "This dramatic 
sculpturt' fils the Guitar J unct ion 
image perfectly. We were looking 
for a centrepiece for our \vindow 
displaywhich summed upwho we 
are. This guitarist does just that. ~ 

The artist, Alan Tobias­

Williams, hasexhibiteJ his works 

extensively in the UK and 
intemationally, and has an 
exhihi tion running currently at 
Worthing Town Hall's Oume 
Gallery. Visit www.guitarjundion. 

oom for furt her infonnation. 

Jazz legend Ellis dies at 88 
We are sad to report that jazzguitar 
legend Herb Ellis died at his Los 

Angeles home on Mardi 2R.lle was 
88 and hadAlzheimer's disease. 

Born in Farmersville, Texas in 
192t, Herb took up guitar after 
heati ng the six-string swinger 
George Bames. He hegan studying 
music at North Texas State 
University hut dmpped out of 
college to Mome a professional 
1l1usician in 1941. 

Herb became ..... ell known for his 
excellent fretwork wi th Jimmy 
Oorsey, Oscar Peterson, Ella 

Fi tzgerald, Billie lloliday and ,Julie 
London. But he is perhaps best 

rernembered for his Great Guitars 
venture .... ~th renow legends Barney 
Kessel and Charlie Byrd, a trio that 

set the scene for McLaughlin, 
Coryell and De Lucia years late r. 

Proud ofhis achievements in 
jazz but always modest, Ilerh to1d 
Guitarist in 1989: orve had cham,"es 

overtheyears to put my name to 
music that 1 don't like - and for good 
moneytoo. But l·ve never done that 
because 1 don·t helieve in it, and rm 
kinda proud ofthat. ~ 

! 
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Fret-King goes country retro! 
./ Ils announces the new Country 
Squire BT Evocation to the 
Fret-King rJ.nge. Inspired by Merle 
Travis' famous instrument, the 
Country Squire BT Evocation is 
sure loappeal tOCQUlltry guitarists 
in search of a spedal instrument. 

"Quite what influence the 

original Paul Bigsby gui lar buill for 
Merle Travis had ou Leo Fender is 
anyone's guess, but myfeelings are 
il was quite profound .111eywere 
certainly aware of each other's 
efforts in the fledgling illdustrywe 
find ollfSt'lves in today,~ says 

Fret-King design maestro Trev 
Wilkinson. "Les Paul, Leo t'cuder 
and Paul Bigsbywould hang oui 
together. They were actually 
drill king buddies and would jus! 

hang out at les Paurs house. One 
day, Travis asked Bigsbyto make a 
special guitarthat was solid, but 
could sustain like a steel guitar and 
oould he easilytuned, Travis 
sketched out a design. Beforeyou 
knowit we have an instrument ,vi th 
six""On~a -side tuning heads and a 
saUd body, and that was probably 
the firs! production solidbody 
electricguitar. Whatever happened, 
1 think the Merle Travis gui tarwas 
more a pieceof art thanjust a 
gui tar, ,vith elllhellishlllents and 

design ideas from anothe rtillle. AIl 
in ail a vel)'cool guitar. 

~How 1 lvish rd have been a 
drinking buddy of theirs too! ~ 

Formore infoon the Fret-King 
range go to www.fret-king.com .. 

Gordon Giltrap on tour! 
Gordon Giltrap, one of the UK's 

most celebrated acoustic guitarists, 
has announced his Shining Morn 
2010 Tour ta promote his latest 
album. For more than fortyyears, 

12 GLÔta.r'Ièchniques May 20 10 

Gordon has graced the music world 
_vith his dedication la his Cl" .. ft and 

his affection for his audience. 
Gordon _vin he offering an evening 
oflllusic that comhines rock , blues, 
folk and classical, played on several 
special guitars ,vith sorne 
lechnology that will really impress 
Ihose in the know! Here are the 

dates: 
29April-ll\Catre Royal, Wakefield 
30April- l.ighthoHse. Poole 

1 May- TrinityTheMre, T1mbridge Wells 

4 Ma)' - Pavilion. Worthing 

5 May - Cambcrlcy Theatre. Carnl>crley 

6 May - t'rinte of Wales, Cannock 
9 May - The Capitul , Bursharn 
12 May -Cilicll1eatre, IJonca;;\er 

13 May- TheCastle, Wellingborough 
26 May- St David's IlalJ, Cardiff 
'l7~tay- Theatre IIr)"cheiniog, Brecon 

4 June - Malvcrn Theutres, Malvcm 

13June - Cit)' ~tan , Salishury 
24 June - Alhau Arena, St Albans 

Rock and metal guitarist! 
A more-than-life-sized guitarist 

made from steel and Umestone is 
the latest attraction in the window 
ofGuitar Junction, a vîntage, use<! 
and newguitar specialist in 
Worthing, West Sussex. 'Ine 
sculpture is Ùw work uflocal artist 
Alan Tubias-Williams and was 

spedallycomrnissioned for the 
shop and ils new High Street 
location. '1111' eye-catching figure is 
a newpen nanent featme at the 
shop. Havîng mo .... ed intu much 
larger and more high-prufile 
premises, it is the laIes! attraction 
in theshop's lvindows, Previously, a 
six-neeked electric guitar and a 
jewell-encrusted 12-smng have 
been among the displays. 

Guitar Jundion's founder, 
David Crozier, said: "This dramatic 

sculpture fils the Guitar J unetion 
image perfectly, We weIl' looking 
for a centrepieœ for our window 
displaywhich summed up who we 
are.lnis guitarist doesjust that." 

The artist, Alan Tobias­
Williams, hasexhibited his works 

extensively in the UK and 
in temationally, and has an 
exhibi tion running currently at 
Worthing Town Hall's Dame 
Gallery. Visit www.guitaljundion. 
com for further inrOmlatiOn. 

Jazz legend Ellis dies at 88 
We are sad to report that jazzguitar 
legend Herb Ellis died at his Los 

Angeles home on Mareil 28. Ile was 
88 and hadAlzheimer's disease. 

Born in Fannersvîl1e, Texas in 
1921, Herb took up guitar after 
hearing the six-string swinger 
George Bames. He hegan studying 
Illusie at North Texas State 
University hut dropped out of 
l'ollege to lx'l'omea professional 
musician in 1941. 

Herb became "'el1 known for his 
excellent fretworkwithJimmy 
Dorsey, Oscar Peterson, Ella 

Fitzgerald, Billie Holiday and ,Julie 
London. But he is perhaps Ilest 

remembered for his Great Guitars 
venture with fenow legends Barney 
Kessel and Charlie Byrd, a trio thal 
set the scene for McLaughlin, 
Cmye!! and De Lucia years la ter, 

proud ofhis achievements in 

jazz but always modest, Herb told 
Guitarist in 1989: "]"ve had chanœs 
overtheyears to put my name to 
music Ihat 1 don't like - and for good 
money tao. But rve never done that 
because 1 don't helieve in it , and ["Ill 
kinda proud ofthat, ~ 

~ 
! 
i 
• , 
! 

http://ebook-free-download.net/


More at ebook-free-download.net or magazinesdownload.com

Only $60 for 3 months ~y- orGuitar.com 
(800) 326- 5596 . 

Martin Taylor's Splnt of DJango 
'Last Tram to Hauteville' album 
which will be released on The 
GUltar Label ln May 2010. 

Only $60 for 3 months www.MartinTaxlorGuitar.com 
(800) 326 - 5596 . 

Martin Taylor's Spirit of Django 
'Last Train to Hauteville' album 
whlch will be released on The 
GUitar t..bellO May 2010. 
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ON THE CD 

Izards Of Oz 
Angus & a colm Young 

ln this in-depth feature Jamie Humphries lays bare the devastating rhythm, 
riff and lead styles of the hottest sibl ing act in rock history. Move over Ray and 
Dave, Noel and Liam, Justin and Dan . .. here come The Brothers Young l 

ABlLlTY RATING 

•••• Moderate/Advanced 
INfO _!-::-"WILI lM 'ROVE VOUR 

Il Opro (hard vol(l~s KEY: Varlous 
TEMPO: Varlous 
CD:TRACK4-20 

I!I Understanding of slash (hords 
I!I Vibrato and string bemling 

HOWbVER GOOO YOU seem torecall that 
infamousgroup of Aussie/Glaswegian ex-pat 
miscreants AC/OC as being, whack on Back In 
Black and stand back in amazement at how 
briIliant they really are. lt's astonishing the level 
of power, tigh tness, excitement and shecr 
musicalitythis bunch of guys, now in theirfifties 
and even sixties, manage toconvey. 

'!lIerre one ofthe most important bands in 
the historyof rock, hut whilethe lineage of AC! 
OC's sound is dearly rock and roll and blues, 
they are also credited with pionecring heavy 
metal. Howeveryou define them, theysit 
alongside the very best guitar acts in histOly, the 

TECHNIQUE FOCUS 
SLASH CHORDS 
A slash chord has its usual root repliKed with anothet" 
note. The!TlO'lt common slash chord is calle<! an 
invefsion, whet"e the new .oot Ulfll~ from within the 
chord ftself. Take C major IC. E. G :1, 3, 5). We lnvefl'the 
chord by changing the order of the J)Ot~. Re- ordering 
asE,G,C(3. 5, 1)we get Cfirst inversionlor(IE).G,C,E 
(3, l, 5) is C sc<ond inversOon(or ClG). The first letter is 
the chord: the second teUs us the bass note. Often they 
are used for a smooth transition between chords. Take 
a C5 powerchord with the root on the 3rd fret. fifth 
string. and the 5th on the 5th fret. fourth string: tO 
change to G, simply drop theC bass nOte a semitone 
10 B. Band G pla)/{'d together "",ke a GlB chord - Of G 
firs t invefsion. as moving Cs rool down a semitOfle il 
becomes the 3.d of G (B). We don't have to use notes 
from within the chord to crea!e $Ia$h chards, ~nd !he 
Young brothers use this approoch too. In ForThose 
AboutTo Rock. we ~nd 65tA -a B5 chord with A (the 
b7) in the wss - also refet"re<! to a$ a third invefsion. T'Y 
experimenting and see if you can perfo.m smoother 
change~ wlth the use of slash chords. 

melding ofMalcolm's rhythm and rifting with 
Angus's tiery leads providing a musical platfoml 
from which song after hit song has sprung. 

The Young family moved from Glasguw to 
Sydney in 1963. But Angus and Malcolm were 
not the only musicians: oMer brother Alex played 
in The Easybeats (FridayOn l\-IyMind), and late .. 
launched the production companyVandaand 
Young wilh ex-'beats guitarist llanJ' Vanda. 

The brothers fonned AC/OC in 1973, and 
afterseveralline-up changes seltled 1I>11h singer 
Bon Scott, Phil Rudd on drums and bassist Mark 
Evans. ln 1975 they released High Vol tage, 
fol!owing up \'1th Ditty Deeds Done Dirt Cheap 
and Hel! Ain't A Bad place To Be (containing the 
tirst of manyc1assics, Whole Lotta Rosie). Bassist 
Cliff Williams replaced Mark Evans and in 1978 
the band released Powerage. 

AC/OC's breakthrough came in 1979 when 
the five-pieœ was put togelher with legendary 
rock producer Mutt Lange fortheir best release 
so far, the landmark Highway To Hel!. The 
results of titis Gihson and Gretsch-fuelled 
onslaught shol the band intorock's top ranks, 
but just a year laler tragedy struck when singer 
Scott died after a heavy drinking bout. 111ey 
considered calling it a day, but instead TC­
emerged \\1th ex-Geordie singer Brian Johnson 
at the mie, releasing the finest alhum ofthelr 
eareertltus far, the awesome Back ln Black. '[1lis 
seminal rock reL~)f(1 reachL.J 111 in the UK and 
went on tosell more than 22 million copies in the 
USA alone. ForThose About To Rock We Salute 
You proved almost as successful, but during the 
'80S AC/DC's popularity diminished. Drummer 
Phil Rudd was replaced byChris Slade (but Rudd 
re-joined someyears later). 

\Vith the '90S came a r ock resurgenœ, and 
1I>1th it AC/DC's reinstatement at the tup of the 
pile. TIll' band has continued to release hugely 
successful albums and have now outsold TIle 
Beatles in the US, making them one of the 
biggest acts in music history. Such albums as 'nie 
Razor's Edge, Fly On 'nIe Wall, Who Made Who 

and 2008"S amazing retum to form Black lœ , 
prove what an unstoppable forœ th is band is. 
111is yearwe are sel to sec a new album from 
Angus, Malcolm and the boys: thesoundtrack to 
the 1lI0vie Iron Man 2. 

Much of AC/DC'ssound collles from the 
perfecl pairing of Angus on leadguitar and 
Malcolm on rhythm. Malcolm makes uses of 
open position voicings and slash chords, 
displaying a phenomenal senseoftiming and 
groove - he knows instinctîvelywhat, and what 
not to play. Angus punishes his Gibson SGwith 
quick-tire Chuek BenJ'-inspired lieks, rapid 
vibrato and perfectlyexecuted single-string lines 
- aU deliven.J in tradcmark school uniform. 

This month's feature inc1udes ideas from 
both Angus and Malcolm, givingyou an insight 
intotheirveryindividual approaches. To round 
things off 1 havewritten an AC/DC-inspired 
piece that makes use of the techniques oovered in 
this lesson. 1 hope you enjoyour joumeydown 
under, up over. .. and beyond! 1] 

GETTHETONE 

(à) (5) (i) 

"'" ""ooll 'RI OLI .'V'" 
Th~ Yo ung hm!h~",,~ kn ow n for !h~ i , <!<a'ght 
Jhead app roach!O tone . Angu; use; cl G,bson 
"gn"IUr<' SG b,,,ed on h i, own 196B mode l. into" 
Ma" ha ll 100 watt M~~d .md 4. 12 c~b, "ith 
Cele;t lon ·greenbJck·speokers. Ma lcolm p ,elefs a 
" gn"IU 'e G,,·!;,h b" ,edon hi, 1963 Jet Fireb i,d. 
,,1'0 into" 1{}()- wol1 M,if,h,! II. l ,,,~d my H, i"" Moy 
s'gnatu,e Bum; fOf Ma lcolm. ,,,,t h the yo lume 
b,oc'ed ofl to JfOund 6. for Angu, 1 pldY<'<i dn Ern'e 
H"II M", i, M"n A. i, S"p .. r;puft with DiMo"iu 36th 
Ann ivN'''y PAF p ickup,. Both w~M ,nto.l B I .lck"~ r 

HT St ud,o 20 watt head and Ce le't,on V,ntage 30 
'Pb,k~, (uffln·. Th~ tun~ , o'~ '1 ' Jl l" d iff .. ,~nt; 
Malcolm·, h.ly; ng.l li ttl ~ mOf ~ to r ~nd . w hd~ 

Angus",,, th lckef. wlth more gJ,n r ,nally. V/Jtch 
yu", d"tu,tion I ~,. .. h - th" i, ,<x" . nut m~t" I ' 

TRAC" RECORD There are loads ofalbums to chouse from ifyou are newto AC/ De. Choiee material trom the Bonn Scott era includes High 
Voltage, letThere Be Rock, Dirty Deeds Done DiM Cheap, Hell Ain't A Bad Place and HighwayTo Hell, Great albums with Brian Johnson atthe helm 
includo Baek ln Black, For Those About To Rock We Salute Vou, Rick Of The Switeh, Ry On The Wall and Hazors Edga. Top pick: Baek ln Black. 
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ON THE CD 

Wizards Of Oz 
A us & a col Yo ng 

ln this in-depth feature Jamie Humphries lays bare the devastating rhythm, 
riff and lead styles ofthe hottest sibl ing act in rock history. Move over Ray and 
Dave, Noel and Liam, Justin and Dan ... here come The Brothers Young! 

ABILITY RATING 

•••• 
·0 

KEY: Various 
TEMPO: Various 
CD: TRACK4-2Q 

Moderate/Advanced 
WILL lA fOUR 

Il Open thord voitillgs 
Il Understandiog ofslash thords 
l'li Vibrato and string bendlng 

HOWEVER GOOO YOU seem to recall that 
infamous group of Aussie/Glaswegian ex-pat 
mis.creants AC/ DC as being, whack on Back In 
Black and stand back in amazement at ho\\' 
brimant tlley really are. It's astonishing the level 
of power, tigh tness, exciternent and sheer 
musicalitythis bunch of guys, now in theirfifties 
and even sixties, manage tooonvey. 

·l1rey"re one of the 11105t important bands in 
the histOl)'of rock, hut whilethe lineage of AC/ 
OC's sound is clearly rock and roll and blues, 
they are also credited wi th piolH:ering heavy 
meta1. Howeveryou define them, theysit 
alongside the very best guitar acts in history, the 

TECHNIQUE FOCUS 
SLASH CHORDS 
A slash chord has its u$ual root repla.ced with anothe. 
note. The (1"IO';t common slav. chord is called an 
invefllon, whe.e the new foot cornes from within the 
chard ;t.<;elf. Take ( major IC. [ . G :1. 3. 5). Wc lnvert'the 
cho,d by changing theo,der of the oates. Re- orde'ing 
as E. G, C (3, S, 1) we get C fi" t inve"iOfl (or CIE). G, C, E 
(3 . 1.5) ISCSC<Ofld in~rsiOfl (orC/G).Thefirst lelteris 
the cha,d; the secood teUs Us the bass note. Ofterr they 
a'e u:.ed for a smootn tr~nsition between chord:;. T~ke 
a CS powe,chord with the root Ofl the 3rd fret. fifth 
st'Ing,and the 5th Ofl the 5th f'et. fourtn string: to 
ch~nge to G, simply d'op the ( bass nOIe a :.emitone 
to B. Band G played together make a G/B çhord - or G 
fim InversiOfl, as moving Cs root dowf1 a s.emitOfle it 
becomes the 3rt! of G (B). We don·t na~lo u:.e notes 
from withln the chord to Cfe~!e slash chards. and the 
Young brothers use this approach too. In For Those 
About Ta Rock. we ~nd BStA . a 85 chord wlth A (the 
b7) in the œss - ~Iso 'efer'cd to as a thi,d invers.iOfl. T'Y 
expe~menting and see If)'O<l can perform smoother 
changes wlth the use of slash chords. 

melding ofr-Ialeolm·s rhythm and riffing with 
Angus·s fiery leads providing a musical platfonJI 
from which song after hit son)!; has spnmg. 

The Young fam ily IllOVLoJ from Glasgow to 
SydnL'}' in 1963. But Angus and Maloolm were 
not the only lllusîcîans: older brother Alex played 
in '111e Easybeats (FridayOn MyMind), and later 
laullched theproduetion oompanyVandaand 
Young with ex-·heats gui t arist l ia")' Vanda. 

The brothers fonnLoJ AC/OC in 1973, and 
afterSl.'Veral line-up changes settll'd ,,'lth singer 
Bon Scott, Phil Rudd on drums and bassîst Mark 
Evans. In t975 tlrey released High Voltage, 
follo\\'Îng up with Dirty Deeds Done Dirt Cheap 
and l-lell Ain·t A Bad l'lace 1'0 Be (oontainîng the 
tirst of manyelassics, Whole Lotta Rosie). Bassist 
Cliff Williams replace<! Mark Evans and in 1978 
the band released Powerage. 

AC/OC's breakthrough came in 1979 when 
the five-pîeœ was put together witlrlegendary 
rock producer Mutt Lange fortheir best release 
so far, the landmark HighwayTo ]·lell. ·nre 
results ofthis Gihson and Gretsch-fuel!ed 
onslaught sllOt the band into rock·s top rdnks, 
but just a year later tragedy struck when singer 
Scott died after a heavy drinking bout. nlcy 
oonsidered calling it a day, but instead Te­

emerge<l with ex-Geordie singer Brian Johnson 
at the mie, releasing the finest alhum oftheir 
careerthus far, the awesome Back ln Black. nlis 
seminal rock fCL"Urd reached fil in the UK and 
went un to sell more than 22 million copies in the 
USA aJone. FOrnlOSC About To Rock We Salute 
You proved almost as successful, but during the 
·80s AC/ DC's popularity diminished. OtUmmer 
Phil Rudd was replaeed byChris Siade (but Rudd 
re-joined someycars later). 

\Vith the ·90S came a rock resurgenL"t', and 
with it AC/OC's reinstatement at the top of the 
pile. nIe band hasconllnued to release hugely 
suecessful albums and have now outsold nrc 
Beatles in the US, makillg them oneofthe 
biggest acts in music histol)'. Such albums as 111c 
Razors &Ige, Fly On 1111' Wall, Who Made Who 

and 2008's amazing retum to foml Black tee, 
prove what an ullstoppable force th is band is. 
11ris yearwe are set to see a new album from 
Angus, Malcolm and the boys: thesoundtrack to 
the 1ll0\'Îe Iron Man 2. 

Mueh of AC/OC'ssound oollles from the 
perfect pairing of Angus on leadguitar and 
MakQlm on rhythm. Makolm makes USl'S of 
open position voicings and slash chords, 
displaying a phenomenal senseoftinring and 
groove - he knows instinetivelywhat, and what 
not to play. Angus punishes his Gibson SGwitlr 
quiek-fire Chuck Be")'-inspired licks, rapid 
vibrato and perfectlyexecuted single-string lines 
- ail delivered in trddemark schOQI uniform. 

This month 's feature includes ideas from 
both Angus and Maleohn, givingyou an insight 
into theirveryindividual approaehes. To round 
things off! havewritten an AC/ DC-inspired 
pieœ that makes use of the techniques covered in 
this lesson. 1 hope youenjoyour joumeydown 
under, upover ... and k'yond! 1I 

GETTHETONE 

"'" " 'OOlt tRI BLI .,v,," 
The Young bmther<"~ k''''wn for (h~ i , ,!rarght 
JMedd dpp rodch!O tone . Angus u,es cl G,b;on 
"gn"w,,' SG bJ,ed on h i, own 1%B mOde l. 'nlo" 
M.H,hal l l00·wan he .. d .md 4. 12 (;,b, ",th 
Cele;t ,on ·gfeenback·,peake". Ma lcolm prete" d 

"gn"w'e G'l'1;ch b",ed on h" 1%3 Jet r"eb"d . 
• ,1", ,ntv " Il1rhvotl M,,,,h,,I1.1 ",~d my H",,~ Moy 
"gna!u'e BlJms fOf Ma lcolm. , ... ,th the yo lume 
b"d' ed 011 to Jround 6. fo, Angu' 1 pl"y<'<i ,m ,mre 
H.,ill/,,,, i, M,,~ A." S"!)t"r,p·<Jlt with !) ,M.""ü 36th 
Ann ,vN'",,· PAF p içkup,. Both w~n1 ,nto a ~ I aü"ar 

HT Stud,o 20 watt head Jnd Ce le't,on Vrn!Jge 30 
w,· .. k~, ·,uffm·. Th~ (un~; .lfe qu,t~ d i tf~,~nt. 

M.llcolm\ h.3v,ng., l, ttI~ m()r~ top end. whrle 
Angus", 1< th ,cker. w,th mo'e gJ1n r,nall)" . WJtch 
yu,,, d"tu,t'ün I ~,,~h th" " ru<k. nut m~l,i l ' 

TRACI( RECORD 71!ere cire loads ofalbums to chaose from ifyou are newto ACIDC. Choice material trom the Bonn Scott era includes High 
Voltage, letThere Be Rock, Dirty Deeds Done Dirt Cheap, Hell Ain't A Bad Place and HighwayTo Hell, Greatalooms with Brian Johnson atthe helm 
include Back ln Black, For Those About To Rock We Salute Vou, Rick Of The Switch, Ay On The Wall and Razors Edge. Top pick: Back ln Blaclt. 
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ON THE CD 

MALCOLM·STYLE RHYTHM AND RIFF IDEAS. .. CDTRACKS4·8 

EXAMPlE 1 We begin with a short rhythm idea that demonstrates how 
Malcolm makes use of space. Pay d ose attent ion to the rests between 
the chords to keep them sounding punchy and tight.1 have also induded 

an example of how Malcolm uses slash chords for smooth changes at 
t he end of b<Jr 2, using a C5 10 G/8 move. This example concludes with a 
short lick based around E minor pentatonic. 

" c, CS GIB AS " c, 
• = !JS .F 
• ~ :; .~,.. ~ • -!-~ ~~ 

~ ~ 'iI <J 

, 3-3-3"""--2-, 3-3-3"""--3-
0 >-~o 0 ~ 
0 z-o-o-o-o- 0 s-::~ t:::?-2-:Z-

, ~ , o--x- X , 0-2-3"""- f-n-:z-:z- ~ , 
'.' >->-

EXAMPlE 2 This figure illustrates how Malcolm likes to change chords 
on the off-beat and across the bar. Once again we see slash chords - O/F# 

"" 
c O/F ~ c = - -~ -

~ , t:; , =:' 
, , , , , , 
0 , , , , , , , , , , , , • , , 

EXAMPlE 3 Here we see how Malcolm uses tigh t down-stroke rhythms, 
palm muting and accents. Make sure you keep t he eighth-note rhy thm 

J = 110 " C 

. ~ 
~ 

~ ~ 
~ ~ ~ , , , , , , 

0 , , , , , , , , 2 2 2 2 

~ 

0-0-0-0- , 

to G. When changing between these chords, be sure to leave your third 
finger on the second string, as the 0 note is used in both chords. 

" 'il - -
, 

solid, constant and even, and pay attention to the accents as they really 
bring the riff lO life. 

e, D' " 

~ ~ ~ 
~ ~ 

~ 

, , , , , ,~ , , , , 
3-3-3-3-3-3-3- S-S-S-S-S-S-, 0-0-0-0-0-0-0-0- - 3-3-3"-3-3-3-3"-

" 
EXAMPlE 4 This typical Malcolm idea makes use of E minor and A minor 
pentatonic scales. The riff also includes a 6th - C# against the E riff · and 
F# against the A riff, implying E Oorian and A Dorian respectively, The riff 

, , 
, , 

J = !KI N.C. 
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also uses a syncopated 16th note rhythm and transposes easily, by sim ply 
dropping down to the next group of strings. Practise slowly to begin 
with, making sure the note lengths are even, 

ON THE CD 

MALCOLM-STYLE RHYTHM AND RIFF IDEAS... COTAACKSO-B 

EXAMPlE 1 We begin with a short rhythm idea that demonstrates how 
Malcolm make~ u~e of space. Pay dose attention to the rests belween 
the chords to keep them sounding punchy and tight.1 have also induded 

an example of how Malcolm uses slash chords for smooth changes al 
the end of bar 2, using a C5 10 G/8 move. Thi~ example concludes wilh a 
short lick based around E minor penlatonie. 

" G' C5 GIB A5 " G' 
• '" !J.S .F 

oJ ~ ~ ... ,.. .. ~ -f~ ~~ ~ " ,"'il • 
, 3-3"-3"""--2-, 3-3-3"""--3-
0 >-~o 0 ~ , 
0 z-o-o-o-o- , s--::~t:::~z-z- , ~ • o--x- x , o-z-:t-- f-o-z-z- ~ , 

' .. >->-

EXAMPlE 2 This figure illustrates how Malcolm likes la change chords 
on the off-beat and across the bar. Once again we see slash chords - o/FII 

G G DIF~ = -~ -
oJ , , t:::' ~ 

, , , , , , 
G , , , , , • • • , , , , • , , 

EXAMPlE 3 Here we see how Malcolm uses tigh t dawn-snake rhythms, 
palm muting and accents. Make sure you keep the eighth-note rhythm 

J =; 110 " G 

oJ 
~ ~ 

~ ~ ~ , , , , , , 
0 • • , , , • • • 

~ 

0-0--0-0 , 

ta G. When changing between these chords, be sure ta !eave your Ihird 
finger on the second string, as the 0 note IS used in bath (hords. 

0;1 'il - -
• 

solld, constant and even, and pay attention ta the accents as they really 
bring the rifflo life. 

" D' " 

~ ~ ~ 
~ ~ 

~ 

, , , , , !~ , , , , 
2 2 2 2 3-3-3-3-3-3-3- S-S-S-S-S-S-, ~~~~o-o-o-o- -~3-3"-3-3-3-3-

" 
EXAMPlE 4 This Iypical Malcolm idea makes use of E minor and A minor 
pentatonic scales. The riff also includes a 6th - CJI against the E riff - and 
F# against the A riff, implying E Dorian and A Dorian respec tively. The fiff 

, 

• , 

J = !KJ N.C. 

., 
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al50 uses a syncopated 161h note rhythm and transposes easily, by simply 
dropping down to the next group of strings. Practise slowly 10 begin 
with, making sure the note lengths are even. 
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EXAMPlE 5 Our tirs! Angus-style example is based on a bending double­
stop figure Iha! uses noIes From A minor pentatonic. This lick is inspired 

, , , , , , 

.J = 11O A 

~ 

'U 
r (9) 

• 

'U ,-, , , 
r (&) 

• • • • 

'U 'U ,-, , ,-, 
r (, 

, 
r (9) 

EXAMPlE 6 This rock and roll style lick is also in A minor, but the Cf 
(major 3rd) is added for il more b luesy sound. This lià is pretty fast. 50 be 

WIZARDS OF OZ 

by one of Angus's favourite guitarists, Chuck Berry. Pay attention to the 
vibrato on the final nOIe, as Angus hils il very fast and distinctive style . 

• ~~ -

'U BU BD .--, .--.--, S-S-;::l:~ l' r(9) 

(areful not 10 accidentally hit the surrounding strings - especially ifyou 
happen to be running around the stage al the lime! 

.J = It~ 
Bm_A _____________________________________________________________________ _ 

"* :--.... .. .- .. :-.., .". .-..... 

(8-)------------------------------------------------------- -, 
Il ,. ;--.., ,. --..... ,. ;-..., ... ;-... p "'" ... . _ .... 

EXAMPlE 7 1dl'ally you should use only downs trokes to perform theSe 
thirds to maÎntain an even velocity . 

If this proves 100 difficu l!, opt ins tead for alternate down-up strokes but 
watch your timing doesn', dragl 

.J = J:JO A sœ---- - --- - ------ - --------------- - - - - - ------ - ------- - ------------- - - -- ---

(8-)---------------------------------------------------------------------- , 
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EXAMPlE 5 Our lirs! Angus-style example is based on il bending double­
stop figure tha! uses noIes trom A minor pentatonit:. This lick is inspired 

, , , , , , 

.J - II0 A 

~ 

'U 
r (9) 

--
'U , , .-, 

r (&) 

-- - -
'U 'U .-, , .-, 

r (, 
, 

1"'"(9) 

EXAMPlE 6 This rock and roU style lick is also in A mlnor, but the Cf 
(major 3rdl is added fOf il more bJuesy sound. This lick is preHy (<lsl . sa be 

WIZARDS OF OZ 

by one of Angus's favourite guitarists, Chuck Berry, Pay ilnention to the 
vibrato on the final note. as Angus h<ls il very filS! and distinctive style . 

~~ -• 

'U BU BD .--, .--.--, S-S-;::I:~ l' 7""(&) 

(areful not 10 accidentally hi! the surrounding strings - especially if you 
happen 10 be running around the Stage al the lime! 

.J = no ~-~ ---------------------------------------------------------------------..,. :---. .,. .. - .. :-., ... ",-..., 

(sw)- - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - -, 
,. ;--., ,. --..... ,. :-.... ,. ~ p ---" .••..• 

EXAMPlE 7 1deally yau should USe only downs trokes to perform these 
thirds to maintain an even velocity . 

If this p roves tao diffil;ult, opt inS leild for alternate down-up strokes but 
watch your timing doesn', drag! 

.J = 13O A 8"---- ----- ---- -- -- --- ------ ------ ----- --------- -- --------- ------ ------ --

(sw)- - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - , 
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ON THE CD 

ANGUS·STYLE LlCKS .. ,CONTINUED CDTRACKS12·14 

EXAMPlE 8 Here's how Angus performs fast pentatonic runs. This lick 
is based around E minor pentatonic and E blues scale: once again, go 

slowly to start with and build up to tempo, ail the time aiming for Angus's 
grea! feel, sense of dynamics and aggression. 

J = 1;.'0 
, 

y~ ~ ~ ~ n r- ~ r-io r-i. , .... b .. ~ ~ .",. -

~ 

'" ;;(;7 ~ , 
" l Z- 15- 12- 1 , 

' 5"-15-12- ' 5-
'
7s' 15"' 

1-14-12-14' 1 , 
0 

• , 
EXAMPlE 9 Angus loves open strings, and sometimes evokes pseudo­
classical resu lts - here's an E harmonie minor tonality at the start. 

J = 1;.'0 • 'm 

•• • 0"'1 0"'1 0"'1 0"'1 etc 

EXAMPlE 10 This final Angus-style lick uses the open second string 
and outlines the chords of B, Esus4 and E and should be performed 

J = 1:"'0 , • 
~ ~ J! J! 

~ 

J! 

14-14'1 
14- 13" 12"1 

outlining B. and Em, and using the open second string. The lick condudes 
wÎth a deseending sequence to imply an exotic B7 sound. 

• 

fingerstyle. Pay attention to the accents, as once again these are vital to 
the sound of the lick. 

~ ~ 

, 11 11 11 Il 11 11 11 n - I l 11 lt-l l 11 11 I l ~F-, 0---0---0---0---0---0---0--- 0---0---0---0---0---0---0---, 
0 

• , 

, 
~ 

, , , 
0 
• , 

" 
1, 5 m 

Eaua4 
~ 

; 
0"'1 etc 

" " " " " " 

12-12-12-12-12-12-12-1 
0---0---0---0---0---0---0---

" " 14-14 " 14-14-14 

" Il 11 Il Il Il 11 Il Il 

, ,. 

12-12-12-12-12-12-1~E 
0---0---0---0---0---0---0- . 
14 13-13-13-13-13-13-1 

EXAMPl E 11 AC/OC STYLE PIECE- MALCOLM, RHYTHM PART CDTRACK15 

(Bats 1-41 Here the chords of AS, GS/ D and D are played light ly with the 
guitar's volume backed off. Watch the rhythm in bar 3, and make sure you 

0 "" , 

~ - -
, , , 
0 

• , 
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leave your third linger on the second string when shifting from GS/D to 
D. Above ail, go for tha! greal AC/OC attitude! 

G"" o G"" -
~ -, , , , , , , 

0 0 
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ANGUS·STYLE LlCKS ... CONTINUED CDTRACKS12 ·14 

EXAMPlE 8 Here's how Angus performs fast pentatonic runs. This lick 
is oosed around E minor pentatonic and E blues scale: once again, go 

slowly to start with and build up to tempo, ail the time aiming for Angus's 
great feel, sense of dynamics and aggression. 

J = /:''0 
, 

y~ Ë ~ ~ n r. ~ r.io r.;. , .... , .. ~ ~ .... -
~ 

'" 1;(;7 
~ , 

" l Z-15- 1:Z-1 , 
1 S--1 S-1:rl S- 1 7s1 1 5'" 

1-14-12-14' 1 , , , , 
EXAMPlE 9 Angus loves open strings, and sometimes evokes pseudo­
classical resu tts - here's an E harmonie minor tonality at the start 

J = 1:"'0 
, 

••• 0"'1 0"'1 0"'1 0"'1 etc 

EXAMPlE 10 This final Angus-style lick uses the open second string 
and outlines the chords of 8, Esus4 and E and should be performed 

J = 1:"'0 
, 

, ~. ~ ~ ~ ~ 

~ 

~ 

14-''''1 
14- 1l" 12"1 

outlin)ng B, and Em, and using the open second string. The lick conclu des 
with a descending sequence to imply an exotle 87 sound. 

, 

fingerstyle. Pay attention to the accents. as once again these are vital to 
the sound of the lick. 

~ ~ ~ 

, 11 11 11 Il 11 11 tt- 11- 11 11 11 11 11 11 11 ~E , 0---0---0---0---0---0---0--- 0---0---0---0---0---0---0---, 
" " " " " " '1-11 Il 11 Il Il 11 11 11- 1 , , , 

1. 5 m , 
0"'1 etc 

Es us4 E 

, 
~ 

, 12-12-12-12 12-12-12-1 12-12-12-12-12-12-1:-E , 0-0---0---0---0---0---0--- 0---0---0---0---0---0---0- . , 
" " " " " 14-14 " 14 1l-13-13-1l-1:l-13-1 , , , ,. , 

EXAMPLE 11 AClDC STYLE PIECE - MALCOLM, RHYTHM PART CDTRACK 15 

(8ars 1-41 Here the chords of AS, GS/ D and D are played lightly with the 
guitar's volume backed off. Watch the rhythm in bar 3, and make sure you 

0 "" , 

~ - -, , , , , , 
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leave your third linger on the second string when shifting from GS/D to 
D. Above ail, go for that great AC/OC attitude! 

G"" o G.., 

-
~ 

" 
, , , , , , , , , 
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(Bars 5-8] The main rifffeatures il melodic figure performed on the 
fourth string against the open fifth string. Although this has been written 
as 'A riff', the descending notes on the fourth string oul line the (hords 
of A7, A6 and AS. Make sure you mute the re.:urring open fifth string 
and remove the mute when you play the notes on the fourth sning. 
This figure concludes with the chords of Df F# to G, and once again care 
should be taken with the rhythm. 
(Bars 9-12] The second half of the verse riff is similar to the tirst section, 

A Rift 
(s oo le'l) 

WIZARDS OF OZ 

although the melody changes slightly with the addition of the B note on 
the fourth string, plus il short lick that concludes the section. 
[Bars 21-28] ln the chorus, sel" how Malcolm would employ spa ce, with 
open-voiced chords performed with pushes. 
[Bars 29-321 Again we see those slash chords - check out this B5 to BS/A 
movement. This section also uses a familiar rhythm, with the chords 
changing on the off-beat - a favourite AC/OC ploy. 
[Bars 33-37) Our rhythm part condudes with a repeat of the intro riff. 

G 

~ .~~~~~~~ ~~~~~~~~ r~~~~~~ ' r; 

, 
:z-:z-:z-~ := , 3--3--3--3-

" :Z-:Z-:Z-O--~ 
" 7 5 , <- 0->->-
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(Bars 5-8J The main rifffeatures a meladit figure performed on the 
fourth string ag<lin~1 the open fifth String. Although this has been written 
as 'A riff'. the descending notes on the fourth string autline the (hords 
of A7. A6 and AS. Make sure you mute the reeurring open fifth string 
and femove the mUle when you play the notes on the fourtll sning. 
This fi gure concludes with the (hords of D/ H to G, and once again care 
should be taken wi lh the rhythm. 
(Bars 9-12] The second hait of the verse riff is similar to the tirs! section, 

A Ritl 
(Sim le_l) 

WIZARDS OF OZ 

although the melody changes slightly with the addition of the B note on 
the fourth string, plus il short lick Ihat condudes the section. 
[Bars 21-28] ln the chorus, see how Malcolm would employ space, with 
open-voiced chords performed with pushes. 
[Bars 29-321 Again we sel' those slash chords - check out Ihis B5 10 BS/A 
movemenl. This section aise uses a familiar rhythm, wilh the chords 
changing on the off-beat - a favourite AC/OC ploy. 
[Bars 33-37) Our rhythm part condudes with a repeat orthe intfo riff. 
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ON THE CD 

EXAMPLE 12 ACIDC STYLE PIECE - ANGUS, LEAD CDTRACKl' 

(Bars 1-41 Our Angus-style intro demonstrates how he would use his 
picking hand fingers ('i' 'm' usually) to perform diads (double-stops). This 
example follows the intro chords. 
(Bars 5-8] Here we have some more Chuck Berry-inspired double-stops 
and bends. Aim to emu late Angus's fast and aggressive vibrato style. 

j = 12lJ A s us4 

~ 

, 

(Bars 9 -121 Bluesy sounding A minor pentatonic licks use double-stops 
and the open fourlh string for the 16th-note t riple! hammer-on figure. 
(Bars 13-16] More bluesy licks - this time inc1uding the F# note and 
therefore implying A Dorian. This section concludes with a figure based 
around A major pentatonic. 
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ON THE CD 

EXAMPLE '2 ACIDC STYLE PIECE - ANGUS, LEAD CDTRACKl' 

(Bars 1-4] Our Angus-style intro demonstrates how he would use his 
piçking hand fingers ('i' 'm' usually) to perform diads (double-stops). This 
example follow5 the intro çhords. 
(Bars 5-8J Here we have some more Chuçk Berry-inspired double-stops 
and bends. Aim to emulate Angus's fast and aggressive vibrato style . 

.J = 12fJ A s us4 

• 
, 

[Bars 9 -12] Bluesy sounding A minor pentatoniç liçh use double-stops 
and the open fourth string fOf the 16th-note triplet hammer-on figure. 
[Bars 13-16J More bluesy licks - this time induding the F# note and 
therefore implying A Dorian. This seçtion condudes ..... ith a figure based 
around A major pentatonic. 
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(Bars 17-20] look OUI for bars 17-18, where we bend up il tone and il 
half (three frets) ,lnd then il tone {Iwo frets} for great bluesy effet\. This 
section ends wÎth sorne high register, A minor pentatonic bluesy bends. 
(Bars 21-24) The chorus kicks off with one of Angus's favourite speedy 
pentatonic ideas.lt's preHy tricky al this pace, sa take care with the pull-
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~ 

pa 

" au~ au , 
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0 , 
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G 

WIZARDS OF OZ 

offs and bends - and remember. Angus would be playing slUffl ike this 
while cavorting ail over the stage. And when you think about tha! there's 
an <lwfulla! of skill and stamina involved! 
[Bars 25-28] Angus loves using fast, single-string picking lines to add 
excitement. Use al ternale picking, starting on il down-snake. 
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(Bars 17-20J look out for bars 17-18, where we bend up il tone and il 
half (three frets) and then il IOne (Iwo frelS) for grea! bluesy effect. This 
section ends with sorne high register, A minor pentatonic bluesy bends. 
(Bars 21-24) The chorus kicks off with one of Angus's favaurite speedy 
pentatonic Ideas.lt's preny tricky al this pace, 50 take (afe with the pull-
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offs and bends - (lnd remember. Angus would be playing swff like thls 
while cavorting ail over the stage. And when you Ihink about that there's 
an awfullot of skill and stamina involved! 
(Bars 25-28] Angus loves using fast, single-string picking fines to add 
excitement. Use alternate picking, starting on il down-snake. 
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GUiTAR GlANTS: AC/OC ON THE CD 

EXAMPLE 12 ANGUS-STYLELEAD PART...CONTINUED CDTRACKl' 

(Bars 29-32) The solo d imaxes with il typical open-string figure that 
pedals offlhe second string wi th il descending B Mixolydian line, and 
concludes with il B major arpeggio. We finish off with sorne string bends 
Iha! ou tl ine the (hards. before book-ending with the piece's lntro. 

Angus and Malcolm display great balance of physical abandon, technical 
accurac )' and musical integrity.l f you study all these rhythm and !ead 
parts il will help you to work out AC/OC songs and solos much more 
easily, as you'lI be acquainted wi th the thought processes involved. 
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(Ba rs 29-32) The solo dimaxes with il typical open-ming figure Ihat 
pedals offlhe second string with il descending B Mi xolydian line, and 
concludes with il B major arpeggio. We finish off with sorne string bends 
that oUlline the chords. before book-ending with the piece's lntro. 

Angus and Malcolm display great balance of physical abandon, technical 
i!c(uri!Cy and musical inlegrity.lf you study ail Ihese rhythm and lead 
parts il will help you 10 work out AC/OC sangs and solos rnuch more 
easily. as you'lI be acquainted with the thought processes Involved. 
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ON THE CD TRACK21~22 

• 
n 

When ove ornes To Town 
.... ... 

Taekle two guitar heroes for the priee of one in this 
testament to understated guita r. Steve Alisworth 
goes where the Liffey and Mississippi rivers meet ... 

ABlLlTY RATING 

•• 
INFO 

KEY: E 
TEMPO: 116bpm 
CD:TRACK21 -22 

Eo,y 
WILL IMPROVE VOUR 

fi Fim fingef be!lds 
fi Mixing major and minor 
fi BBboxsoloing 

AMERICAN BLUES MUSrCIANS such as BB 
and Albert King became a big influence on 
U2'S sound duling the 19!:1os, BB playeda 
show in U2'S native town, Dublin, in 1987 and 
was told that the Irish megastars were in the 
audience. After the show King met the band 
and asked Bono to think ofhim sometime 
when he was writing a song, and When Love 
Cames To Town was the result 

The tmck was first performed as a duet 

TECHNIQUE FOCUS 
DELAYTIMES 
Setting yourdelaytimes can bea bit hit and 
miss. bot witha simple equation you can WQrk 
out e~actly where you want your repeats to fall, 
aslong as you have a millisc<:ond readouton 
yourdelay: NF X 240,000 ~ bpm : ms. This 
equation detCfmines lhe mil lisecond time 
delay settingofyour peda l. NF is nOie fraction 
and is where youwanl your repeats 10 fall. For 
example, ifyou want 1/4 note repeats, then 1 7 

4 isO.2S.lf lhetrackhad a bpm of 1 50. itwould 
look like this, 0.25 X 240,000 + 150: 4OOms.1r 
youwant triplet 1/4 note repeats the note 
fraction would be 1/6,orO.166 recurring. For 
Ihis Irack wecould do Ihefollowing sum;O.I66 
X 240,000 + 116 : 34Sms. Who'd havethought 
algebra could be so rock and rolll 

duling U2's Joshua Tree tour at a concel1 in 
Texas in November1987. Pal1s ofthe show 
and thesoundcheà we.reincluded in the U2 
concert documentary RaUle And Hum, which 
con tains a seene where Bono is rehearsing the 
song with BB. Amusingly, King is heard 
saying ''l'm horrible with chords" and Bono 
laughs "&1ge'l1 do that, there's not much 
chords, r think there's only twol~ The version 
l've transeribed is the st udio version from 
RattleAnd Hum (191:19) , which was recorded 

" 1 suppose ultimately 
l'm interested in music. 
l'm a musician.l'm not a 
gunslinger. Thafs the 
difference between what 
1 do and what a lot of 
guitar heroes do " BBKiny 

with BB at the legendal)' Sun Studios in 
Memphis. Surprisingly, the t rack was a huge 
career break for BB, for al though he was 
revered in the blues and blues-rock 
community, hewasn't widelyrecognised 
outside it. His association with U2 brought a 
huge number of new fans, and changed the 
dynamic ofhis audience, which became a 
mixture ofblues purists and rock fans. 

The track has a great mix of gospel and 
blues, together \\ith the rockier leanings of 
Bono's vocals and Edge's guitar work. True to 
Bono's statement that there a re only two 
chords, the song only cycles around E and A 
major, using open strings to pivot betwcen the 

two. These inc1ude an open third string (G), 
which provides that c1assic blues ambiguity 
between major and minor (the G# i5 of course 
the major 3rd of the open Echord and also the 
minor 7th of the A). To that end, King, like so 
manygreat blues guitarists, prefers to weave 
in and out of major and minor pentatonic 
seales. His notes are ccnlred around a 
variation ofhis infamous blues box or 'BB box' 
approach which in ascending order is (C# E G 
ABD) and a standard E major pentatonic 
startingon C# (EF# G# BC#). Vou should he 
able to see that t he lirst scale is reallyjust an E 
minor pentatonic \\ith a C# tacked on the end 
(which is bolTowed from the major 
pentatonic). This position lends itselfto lots of 
sublle bends, particularlyon the third string, 
where from the Iith fret (F#) you can target 
the minor 3rd (G) and major 3rd (G#). Ii 

GETTHETONE 

Ç1) 
(, ' ''' "''''l''' ",." .,v". 

BB Kong prob.Jbly played hi, G,b,on 'Lucille ' 
guitar through a Lab Serie, amp. There', quite 
a bil of compre~~ion on Ihe ~ound . bul thi~ 
wa~ probably added al Ihe mi~ing liage, A 
dr(erll rl!'(k humbuàrr wilh" smoolh 
valvé'·dr ivé'll. barely oVC'rdnVC'n sound w,1I gC'! 
you clo,e. The Edgé' has used a varié'ty of 
guitars over the years, includillg GibsollS and 
Fende". while hi~ amp main~lay i ~ aVo~ AC30, 
He hkely u~ed a FenderTele in Ihe neck pickup 
po~ i tion for thd! dldr,,(\rr i ~l i ( (him ing luund 
and thé' amp's l\atural valvé' oVé'rdnvé'. 

TRAC. RECORD With 50 many albums between them, a good compilation always hlts the spot. U2's Best Of series, 1980-1990 and 1990-2000 
(2007) have a great cross-section of material. There are a huge nllmber of BB King compilations, so take yOlIr pkk."1so check out his most 
famoos collaboratkln wlth Eric Clapton on Ridlng Wlth The King (2000). 
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ON THE CD TRACK21~22 

• 
n 

Whe ve ornes To Town 
Taekle two guitar heroes for the priee of one in this 
testament to understated guitar. Steve Alisworth 
goes where the Liffey and Mississippi rivers meet ... 

ABILITY RATING 

•• 
INfO 

KEY: E 
TEMPO: 116bpm 
CD: TRACK21 -22 

Ea,y 
WILL IMPROVE VOUR 

fi Fim fingef bends 
fi Mixing major and minor 
l'J BBboxsoloing 

AMERICAN BLUES MUSrClANS such as BB 
and Albert King became a big influenceon 
U2'S sound during the 191:10S. BB played a 
show in U2'S native lown, Dublîn, in 1987 and 
was told that the Irish megastars were in the 
audience. After the show King met the band 
and asked Bono to think ofhim sometime 
when he was writing a song, and When Love 
Cornes Tu Town was the result 

The track was first perfonned as a duet 

TECHNIQUE FOCUS 
DELAYTIMES 
Settingyourdelay times can hea bit hit and 
miss, but witha simple equation you can work 
out exactly where you want your repeats to fal1, 
aslong as you have a millisc<ond readouton 
yourdelay: NF X 240,000 7bpm : ms. This 
equation detCfmines the miHisecond time 
delay settingof your pedalo NF i5 note fraction 
and iswhere youwantyourrepeats 10 fal1. For 
example, ifyou want 1/4 note repeats, then 1 7 
4 isO.25.lfthetrackhad a bpm of 1 50, it would 
look like this, 0.25 X 240,000 + 150 : 4OOms.lf 
youwant triplet 1/4 note repeats the note 
fraction would he 1/6,orO.166 recurring. For 
this Irack wecould do thefollowing sum;O.I66 
X 240,000 + 116 : 34Sms. Who'd havethought 
algebra could he sa rock and roll! 

du ring U2'sJoshuu Tree tour at a concert in 
Texas in November 1987. Purts ofthe show 
and the soundcheà were induded in the U2 
concert dOC\Lmentary RattleAnd Hum, which 
contains a scene where Bono is rehearsing the 
song with BB. Amusingly, King is heard 
saying "l'm horrible with chords" and Bono 
laughs "Edge11 do that , there's not much 
chords, r think there's only two! " The version 
T've t ranscribed is the studio version from 
Rattle And Hum (191:19), which was recorded 

" 1 suppose ultimately 
l'm interested in music. 
l'm a musician.I'm not a 
gunslinger. That's the 
difference between what 
1 do and what a lot of 
guitar heroes do " BBKing 

with BB at the legendul}' Sun Studios in 
Memphis. Surprisingly,lhe t rack was a huge 
eareer break for BB, fOI· although he was 
revered in the blues and blues-rock 
community, he wasn 't v,.'idel)' recogllîscd 
outside il. His association with U2 brought a 
huge number of new fans, and changed the 
dynamicofhis audience, which became a 
mixture ofblues purisls and rock fans. 

The lrack has a greal mL ... of gospel and 
blues, together with the l"ockier leanings of 
Bono's vocals and Edge's guitarwork. Truc to 
Bono's stalemenl thal Ûlere are onlr two 
chords, the song only cycles around E and A 
major, using open strings 10 pivOI between the 

two. These include an open third string (G), 
which provides Iha! classic blues ambiguity 
belween major and minor (the G# is of course 
the major 3rd orthe open Echord and also the 
minor 7th of the A). To that end, King,lîke so 
Illally great blues guitarists, prefers to weave 
in and out of major and minor pelltatollic 
scales. His notes arecentred around a 
variation ofhis infamous blues box or 'BB box' 
approach which in ascending order is (C# E G 
ABD) and a standard E major pentatonic 
startingon C# (EF# G# BC#). Vou should be 
able to see that the first scale is rcallyjust an E 
minor pentatonic with a C# lacked on the end 
(which is borrowed from the major 
penlalonic). This position lends itselfto lots of 
subtle bends, particularlyon the third string, 
where from the Iith fret (F#) you can target 
the minor 3rd (G) and major 3rd (G#). Ii 

GETTHETONE 

",." .",,,. 
BB Kong probably p layed h" Gib,on ·Luc,lIe· 
guitar through a Lab Serie, amp. There', quite 
a b it of comprE'"ion on thE' sound. but thi, 
"'al pfobably addE'd at the mixing ItagE'. A 
drcE'llt llE'(k humbuü"" ", ith a Imooth 
valv!'·dr iv!'ll. bar!'ly owrdnwn ,oulld ""II g!'! 
you cio,!' . Th!' Edg!' has u<,ft! a vari!'!y of 
guitars OVE' r the year<;.mcludi f\g Gibsom and 
FE'f\dE'r~. whilE' hi, amp main~tay is a VO~ AC30. 
HE' likely u,ed a FendE'rTE' IE' in the neck p ickup 
po~ i tion fa, thdt ch,lradNi,t i( (him ing lounu 
and th!' amp'<; f\atural valv!' ov!' rdriv!'. 

TRACI( RECDRD With 50 many albums between them, a good compilation always hlts the spot. U2's Best Of series, 1980-1990and 1990-2000 
(2007) have a great cross-section or material. There are a huge number or BB Kilg compilations, 50 take your pk:k. Atso check out hls most 
ramous collaboratkm wlth Eric Clapton on Ridlng With The King (2000). 
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PLAY: BLUES Wh ... !..ove Come. To Town Mu,,, & Lyric> by Ad.m CI,)'ton, P,uI _>On, L,u,,·nc. 
Muren g. o...;d Ev,n, 01992 Blue Mounl.in Mu~c Lld 'HW reprod",od by '·nd 
petmi"""" cl M~'-c S.I~, Ltd. Ali Ri~hb fie .... "'" Inte'''''I""".1 Copyright Sec<Jfod 

ON THE CD TRACK21~22 

PLAVING TIPS CDTRACK 21 

(Bars 1-12] The Edge is in classic blues lerritory as he pivots between E 
and A chords. using open strings to conneCithem. A blues (url on the 
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low G adds il degree of rocky blues. MakI" sure the sustaining E chard is 
frelled weil and not hi! 100 hard (it can go out of tune) 
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PLAY: BLUES Wh ... love Corn ... ToTo .... Mu';':; & lyric> by Ad,mCI • .,.ton, "au, H<!w>Orl. Lil u'...". 
Mul'en &o.\Od ",-,n, 01!19l a ..eMo""' .... Mu~" Lld 'HW reprod",e,j by k-nd 
pefm i,,:on <:1 Mo,", S.1n Lld.AII "'~nl' ~ved InW""'ior>oI CopffiQht 5«\.II'ed 

ON THE CD TRACK21~22 

PLAVING TIPS CDTRACK 21 

(Bars 1-12] The Edge Îs in clClssic blues lerritory as he pivots between E 
and A chords, u~ing open strings 10 conneCilhem. A b!ue$ curl on the 

INTAO 1 VERSE 
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low G add5 a degree of rocky blues. MakI' ~ure the sustaining E chard is 
frelted weil and nat hi! 100 hard (it can go out of tune) 
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CDTRACK21 

(Bars 13-20] Most of the chorus sections feature a similar move tO the IV 
chord (A), although the bass continues with a line ba$ed on the 1 chord 

(E). The bass line keeps an insistent pulse driving the song along, and the 
audience knowing the song is very much in El 

INTERLUDE 
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COTRACK21 

(Ba rs 13-20] Most of the chorus sections feature a simllar move tO the IV 
chord (A). although the bass continues with a line based on the 1 chord 

(E). The bass line keeps an insistent pulse driving the song along, and the 
audience knowing the song is very much in El 
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ON THE CD TRACK21~22 

PLAVING TIPS CDTRACK 21 

(Bars 49-64] This entire solo uses the Edge's simple yel effective playing 
ethos, and you have to admit that in thiS (Ontext it works te grea t effect. 
ln order to create the required tel.'l and makI.' the repeats work, you need 
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10 maintain a 'leI ring· approach throughOUI.It's harder Ihan you think 
so watch that dumsily placed fingers don't accidentally mute any of the 
required open strings. 
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ON THE CD TRACK21~22 

PLAVING TIPS CDTRACK 21 

(Bars 49-64] This entire solo lises the Edge's simple yel effective playing 
ethos, and yOli have to admit !hat in this (Ontext it works 10 great effect. 
ln order to create the required feel and make the repeats work, you need 
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(Bars 65-74) King weaves in between E major and E minor pentatonics 
using 'blues box' shapes.lt has il lot of ambiguity with the G adding il 
blues)' 'minor' sound and the G# il sweet 'major' touch. 
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-

U2 & 88 KING WHEN LOYE GOMES TO TOWN 

CDTRACK21 

[Bars 66-67] First finger bends are il SB staple. They can be tricky but are 
really evocative when you nail the technique. As ifs il push up with no 
finger support, control cornes mastly From the hand. 
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(Bars 65-74 ) King weaves in between E major and E minor pentatonics 
\Ising 'blues box' shapes.lt has il lot of ambiguity with the G adding il 
blues)' 'minor' sound and the G# il sweet 'major' laueh. 
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U2 & BB KING 'HEN lOVEGOMES TO TOWN 

COTRACK21 

[Bars 66-67] First finger bends are a SB staple. They can be tricky but are 
really evocil tive when you nail the technique. As it's <1 push up with no 
linger support, control cornes maslly from the hand. 
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ON THE CD TRACK21~22 

PLAVING TIPS CDTRACK 21 

(Bar 91 a nd ge ne ra l] The sweet BB King vibrato is always at its most 
expressive when hilling the first finger root note on the third string. Jt's 

more of a sideways wrist waggle. where the wrist rotates rather than in 
an up and down motion (as with the third finger). 
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ON THE CD TRACK21~22 

PLAVING TIPS CDTRACK 21 

(Bar 91 a nd genera l] The sweet SB King vibrato is always at its most 
expressive when hi ll ing the first fi nger root note on the third slring.lt 's 

more of a sideways wrist waggle, where the wrist rotates ralher than in 
an up and down motion {as with the third finger). 
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(Bars 104-1051 King marks the change 10 the IV chord with il hefty one 
and il half 10ne bend (8 10 D). You'll need 10 dig the fretting hand fingers 
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U2 & 88 KING WHEN LOYE GOMES TO TOWN 

CDTRACK21 

into this one, making sure you fully support the third linger string bend 
with the first and second fingers. 
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(Bars 104-105] King marks the change 10 the IV chord with CI hefty one 
and il half lone bend (8 10 D). You'U need to dig the frening hand finger~ 
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COTRACK21 

into this one, making sure you fully support the third linger 5tring bend 
wilh the nrs! and second fingers. 

A Ilu Il4 , ~, . =- K~ 

- '" ,~, 

,~ 
IIr (12)-1 , 

,u 

A Ilus 4 .. , ~ - , ~ - • 
,~ 

,u - ,u ,u 
10-(12 1:Z---1D- l ,~, , 

" .-.-. " (13 

, A S ... s 4 ..,. 
~ -~. =- . ,~. rc , . - ""-

'U 'U 'U 

'" 
, A s us4 

". 
, , 

~_i_~ - & X,. Ë'- N - 1 
~ 

" 0;!pina l fadeS Qut ~ with delay (G "ndl"ll) 

, 'U - 'U 'U , 'U -, UI"(12 , W (13)-11 n - (13 11(13)-11 , , 
" " , , 

'" 
May 201 0 Guîtar'fuchnîques 35 

http://ebook-free-download.net/


More at ebook-free-download.net or magazinesdownload.com

ON THE CD TRACKS 23~25 

ilos Davis 
80 at 

What can you playover justtwo chords1 Sounds easylYou might even be thinking, 
'50 What1'Well, since you asked nicely John Wheatcroft presents Miles's modal 
masterpiece and proves that it's quality over quantity everytimel 

ABILITY RATING 

••• 
INfO 

KEY: D/Ebminor 
TEMPO: 200 bpm 
CD:TRACK23-25 

Moderate 
WILL IMPROVE YOUR 

l!I Static minor vocabulary 
l!I Motif development 
l!I Arpeggios&chromatidsm 

AS LANDMARK ALBUMS go,you'd need to 
think long and hard ta find one that's more 
significant than the Miles Davis release Kind 
Of Blue. Recorded in 1959, at a time when the 
band included such jazz heav)'weights as John 
Coltrane on tenor sax, Cannonball Adderley 
on alto and Bill Evans making a retum visit on 
piano for several l--uts, what wentdown ta tape 
was both timeless and groundbreaking. Il still 
sounds breathtaking today and, in terms of 
sales, at lastcount it had gone quadruple 
platinum. Not bad for a record with no vocals 
and where most of the tracks come in at nine 
minutes plus! 

Legend has it that Miles had been doing a 
fair bitof stud)' around this time. Amongst 
other things he'd been working on some ideas 
presented by George Russell, and in partieular 
those found within his 1953 publication 
entitled The Lydian Chromatic Concept of 
Tonal Organization. Whilst ifs impossible to 
summarise this entire system into a single 
sentence, the main thrust is to move away 
from the conventional harmonyjchord 
sequence based compositional modcl, and 
towards a system of scale or mode to chard 
relationships based around a progressive and 
quantifiable gradi ng of consonance ta 
dissonance. Yikes! 

The study of modes is now commonplace, 
and weguitar players on the whole tend to he 
very good at using them. What's interesting ta 
consider is that before Miles and his 
contemporaries stmted ta explorejust what 
could he achieved over a single chard, most 
jazz musicians didn't bother to leam modes at 

ail; a huge percentage oftheirvocabulary was 
still derived from exploiting the chard tones 
themselves, along with al! the associated 
CJo.tensions and any chromatic connections 
you can make along the wa)'. Take awaythe 
changes and we have an altogether different 
challenge. And here's where we encounler in 
this month's tune, Sa WhaL 

Sa what, exactl}', do we have ta contend 
with? Weil, simply put it'sjust two chords; 16 
bars ofDm7, a further eight up a semitone to 
Ebm7, and finallybackdown again. Couldn't 
he easier, right? Not so fast! When dealing 
\\~th an essentially static harmonie backdrop, 
all the pressure is placed on the soloist to keep 
things interesting, hallnonically, rhythmically 

" Kind Of Blue came out of the 
modal thing. 1 wanted a lot of 
spontaneity. Everything was a 
flrst take" Mil" Daui, 

and dynamically and ail in an aesthetical!y 
plcasing way. This is not us easy as you think, 
espcciallywhen performing a long solo 
stretching over several choruses. When the 
chords are moving aro\lnd thick and fast this 
can often help ta provide interest, and rou can 
essentially play very simple tbings and allow 
the sophistication of the sequence to pull you 
through. The upside is that with more time on 
each chard you really get to explore the 
territOlY, and find ail the interesting colours 
that )"011 might othe["\\~se miss if )"ou're tbere 
for just an instant. 

\Vhat l've presented here is a kind of 
fantasy ali-star jam, with several solos (five ta 
he precise) against one long cohesive backing 
track.l've transcribed entire choruses from 
Miles (of course), Grant Green, Ronny 
J ordan, Larry Carlton and George Benson. 
The tempo varies widely, ranging from Miles 
at 140bpm ta George's fast and furious 26o ! 

For the purposes of unit y, and also ta give rou 
a realistic idea ofhow this tune may be tackled 
in ajam session situation J've split the 
difference right in the centre at 2oobpm, but 
rou can always play the solos as slow or as 
quickly as rou like. As it's the note selection 
and balance ofharmoniecolour, tension and 
resolution we're primarilyconcerned \\~th 
here, as opposed ta just pure technique, 
arguablythe specd is al! but irrelevallt. 

~ Iuch as we alllike the precision and ease 
ofl\nor backing tracks on occasion, they 
don't help one little bit when itl-'Omes ta 
inspiring improvisation resplendent with the 
full range of dynamic, harmonic and tonal 
colours, so l'd like ta give a mussive thankyou 
to Kevin Webster and Simon Horn for their 
stellarcontributions ta the audio on the GT 
CD, providing piano and IIpright bass 
respedively. Cheers guys. As always, enjoy 
and try to he as creative as possible - l'm 
cclt ain Miles would approve ... Ii 

GETTHETONE 

(5) I~ 
"' ,DO L' "'.LI 

The ,t"ndord· i"ue JMl gUI!,,, fig uw"lly con " ,t, of 
a hol low·body Mentor gu ita, r~'r l ~nd~n! ",th 
f hole" med lum!O heJvy gauge fl o!wound S!rIngs 
w,th a wound thlfd Jnd J mJgnet lc p lckup ln !~e 
n~,k I""i! iun in!v _, (I~_,n _,ml' . Mlf"", on ob", l ut~l~ 

,!unn ing ~~nt>d~tto, u'u.,I I ~ r." r~d "i!h .l Po l ~t()n~ 

MonlBrute fonh" ,ty le. Ai l th" tclken Into 
,o n , i d~, •• ! ivn , Ir, f,. i rl~ l i k~ l y !h •• ! l ,"fY C .. lton u,~d 
~i, V~ I I~)' Am Sttat "ith r~gular ,oc k and '011 'tflng' 
fOf h" takeon th ls tUne and he sound, gfeo t WI!h I!, 
>0 it" th~ nut~ , .. h t ivn , t~~ d'yt~ m, ,'VU ~mp l o~ 

ond yuur ~'pr~"iVt' u,,' vf <I~ nomi" th"t "r~ f~"lIy 
going to m~k~ th ~ h'gg~'t d,ff~'~M~ . ('y~ ,~(O,d~d 

" '-,,ho le b un, h of GT old·,<hool JMll'"n,,, iption, 

w,th" F,'nd,'r T~I~, 'v l i t~r"lIy "ny ("'0<1 qu"l ity 
gu itM ,Mould do !h~ t, ic' 

TRAC" RECORD ThcO/igÎnCl[ versÎon îs found on Miles's lind Of Blue (Columbia 1959). Grant Green was hot on his heels wlth SUnday Mornin' 
(Blue Note 1961). For a more modern take try Ronny Jordan from hls acld-jau rdease The AnUdote (Fourth & Away 1992), whilst Larry 
cartton's versSon ls from his live rdease Last Nlte (lMS 1986). George Benson's take comes from Beyond The ~ue Horizon (Epic 1913). 
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ON THE CD 

Whatcan you playover justtwo chords1 Sounds easylYou might even be thinking, 
'50 What1'Well, since you asked nicely John Wheatcroft presents Miles's modal 
masterpiece and proves that it's quality over quantity everytime! 

ABILITY RATING 

••• 
INFO 

KEY: D/Ebminor 
TEMPO: 200bpm 
CD:TRACK23-25 

Moderate 
WILL lMPROVE YOUR 

l!I Statle minor l'Ocabulary 
I!I Motif development 
I!I Arpeggios& chromaticism 

AS LANDMARK ALBill lS go, you'd need la 
lhink long and hard lo find one ÙJa"s more 
significant than the Miles Davis release Kind 
Of Bine. Recorded in 1959, at a time when the 
band inc1uded such jazz heavyweights as John 
Coltrane on tenor sax, Cannonball Adderley 
on alto and Bill Evans making a rehlm visit on 
piano for several cuts, what wenl down 10 lape 
was both timeless and groundbreaking. [tstill 
souneis breathtaking loclay and, in tenns of 
sales, at last counl il had gone quadruple 
platinurn. Not bad for a record with no vocals 
and where most of the tracks come in at nine 
minutes plus! 

Legend has it that Miles had been doing a 
fair bilof study al'Ound this time. Amongst 
other things he'd been wOI'king on sorne ideas 
presented b}' George Russell, and in particular 
those found \vithin his 1953 publication 
entitled The Lydian Chromatic Concept of 
Tonal Organization. Wllilst it's impossible ta 
summarise lhis enlire system into a single 
sentence, the main thnlst is ta move away 
from the conventional harmonyj chord 
sequence based cornpositional modc1, and 
towards a system of scale or mode to chord 
relationships based around a progressive and 
quantifiable gradi ng of consonance to 
dissonance. Yikes! 

The study of modes is now commonplace, 
and weguitar players on the whole tend to he 
very good at using them. What's interesting to 
consider is that bcfore Miles and his 
contemporaries started to explore just what 
could he achieved over a singlechord, most 
jazz musicians didn 't bother to leam modes at 

aIl; a huge percentage oftheirvocabulal'}' was 
still derivcd from exploiting tllC chord tones 
themselvcs, along \vith all the associated 
CJi.tensions and any chromatic connections 
you can make along the way. Take awaythe 
changes and we have an aitogether different 
challenge. And here's where wc encounter in 
this month's tune, So Wha\. 

So what, e.xactly, do wc have to contend 
\vith? Well, simply put it'sjust two chords; 16 
barsofDm7, a further eight up a semitone to 
Ebm7, and finally back dOWTl again. Couldn't 
heeasier, right? Not so fast! When dealing 
\\~th an essentially static harmonie backdrop, 
all the pressure is placed on the soloist to keep 
things intcl'csting, harmonically, rhythmically 

" Kind Of Blue came out of the 
modal thing.1 wanted a lot of 
spontaneity. Everything was a 
flrst take" Mil" Doui, 

and dynamically and ail in an aesthctically 
plcasing way. This is not as casy as yon think, 
cspcciallywhen performing a long solo 
stretching overseveral choruses. When the 
chonIs arc moving around thick and fast this 
can often help to provide intcrest, and you can 
essentially play very simple things and allo\\' 
the sophistication of the sequence 10 pull you 
through. The upside is that \\~tll more time on 
each chord you really get to explore the 
territol')', and find ail the interesting colours 
that yOIl might olhef\\~se miss if you're thcre 
for just an instant. 

What l'vc presented here is a kind of 
fantasy ali-star jam, \\~th several solos (five to 
he precise) agaillst one long cohesive backing 
track. l've transcrihed entire choruses from 
Miles (of course), Grant Green, Ronny 
Jordan, Larry Carlton and George Benson. 
The tempo varies \\~dely, ranging from l\files 
at 140bpm to George's fast and furious 260! 

For the purposes of unit)', and also to gi\'e you 
a l'ealistic idea of ho\\' this tunc may Ile tackled 
in ajam session situation l've split the 
difference right in the centre at 20obpm, but 
you can always play the solos as slow or as 
quickly as yOIl like. As it's the note selection 
and balance ofharmoniccolour, tension and 
resolution we're primarilyconcerned \\~th 
hcre, as opposed to just pure technique, 
arguablythe speed is all hut iITelevan\. 

Much as we alllike the precision and ease 
ofl\lJOI backing tracks on occasion, they 
don 't help one ]iUle bit when ilcomes to 
inspiring improvisation resplendent \vith the 
full range of dynamic, hannonic and tonal 
colours, so l'd like to give a massive thank )'OU 

to Kevin Webster and Simon Horn fortheir 
stellar contributions to the audio on the GT 
CD, providing piano and \Ipright bass 
respectively. Cheers guys. As always, enjo)' 
and LI'}' to he as creative as possible - l'm 
certain Miles would approve .. . Ii 

GETTHETONE 

(5) (5) 
"'"),,,, ",." 

Th,' ",lndord'",ue IMl gUll," fig "'u,\lIy con",\; of 
a h"l l()w·b()(jy ",chl0p gU I(a, re,p l e~de~( w'lh 
f hOI~\, mecl lum!O heJvygJuge tl ,,(wound '!ring' 
","'lh a ","o lmd lhlfd "nd a nlagnellC p lckup ln (he 
n'>,. I",,'t lun into ," I~,'f\ "~mIl . Mo r",'; "n "b,o l "l~l)' 

'(un oing ~"Mdello, u'u .,l ly pa, r~d ''''(h ~ Po IY()f\e 
Mon lBfule fonh" st yi" . Al llh" la ken Inl0 
«,n, id,·, .,( i"o , It\ t., i<l" lil;,- Iy (h .,( l ,H'y C.H llon u,~d 
h, '. V~ l le)" Am Slra( Vi,(h r ~qul" t 'oc k "nd '011 <1"~g' 
for h" (Jk~ on lh" lune and he ,ounds gre'JI \V Ith 1(, 

'Cl il" !lw nu\(' ""I~, (i"n, Ih,> d'ylhm, ~" U ~mp l oy 
,'nd yu,,, ~,~"~,,,V<' uw "r d,'n.,m", (h,,( "r~ "·,,lIy 
go ing (0 m~k~ (h~ h'qg~<1 d,ff~,~<>(~.l'w ,~""d~d 
J ",ho le bun,h of GT old·,<hooIJMl (ron" " pl,on, 
'",lh d F"nd~r T~I('. ",l i l~r"lIy ony '1",,<1 '1",,1 ,1y 
gU I('" ,hou ld do (h~ U"" . 

TRACI( RECORD 71wO/igÎlUiI version îs tound on Mlles's Klnd Of Blue (Columbia 1959). Grant Green was hot on hls heels wlth SUnday Mornln' 
(Blue Note 1961). For a more modern talle try Ronny Jordan tram hls acld-Jau refease The AnUdote (Fourth &; Away 1992), wtlilst Larry 
cartton's verskln ls from hls live rclease last Mite (IMS 1986). George Benson's take comes!tom Beyond The Wue Horizon (Epie 1913). 
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MILES DAVIS: T 

TECHNIQUE FOCUS 
THE DORIAN MODE 
If __ toextendthehumblemi.-..:.- uî;>d lA blSl tG 

Itslogical h.lrmonic~ byaddingtoour bal.ic 
Iriadic Slf\IO\Ife, lt<Id<ing the mostConsoniIIlt ÎIIle<v.Jk 
in IUrtI, in lhirds, <md(~~negoWting iItOlInd ail the 
potential clsSOOllnc~ _'d endupwith fi. stlya minor 
7th (R b3 S b7). Ne>Ct in n ""'I:I!Ad œil minor 9Ihchoo:l 
(R b3 S b7 9j,doseIylolbwed by il minot' 11 th chord (R 
b3 S b7 9 lll.This Jeaws jus! the question otthe 13th 10 
complete the set and the leaSl dis5OI'Iant opIion he1e k 
toadd the "",jar 131h, noIlhe minorver5ÎOn asfound in 
the ~uLar mnor suie (gMng uS thegrar.d lotalofR b3 
Sb791113 .. am13 chord).Obsefvant ,e~w;n 
have noticed Ihls 91 >'eS us seven notes in tOlal. p!'«Isely 
the same note.; Ihal a,efound w;min the fui .. n mode. 
alœil 5pread oYef two octaves. The net result of lhis 
br~ dlscourse Is tha! any of the noies ln the Oofian 
modeareavailable aseithe rfundamemal d 'Ofd tcnes 
01 as e~tens.k>ns tG the basic mO not' harmony. and thls 
meilns)'OU can play anyof them. in any Ofdef)'OU like.ln 
any Combiniltion. ""d st"n and stop wherever)'OU 
plf!ase. Thi1, ladies aoo ~mlemen. k veryqood news for 
the ImprovIslng musician. Take my acMce;mcj le.." this 
Kale,andleilmit well 

May 20l0 0uiiar1\.>cllnkpJes ]7 

MILES DAVIS: 

TECHNIQUE FOCUS 
THE DORIAN MODE 
• __ toatl!l'ld h hurnI*. minorni;td CR bl S} 1O 
fulogiy!lurmork_byaddrlg 10 .... b.sic 
tNdititNCt\re, ~ the most to"C5O'Wrltlnl:«Wk 
1n IU'r\ In Ihlrds.<WId~~-..d"1he 
poœncliIcIssonincn. _i:leld upwith 1ir!;ùy;llNnor 
7th tA bl S bn.Nm ln hWlfOUdbu minor9th dIofd 
!JI bl S bl 9),cktsetyfolowed by;l .... nor l1chchotd(R 
bJ 5 b79 , I ~ ThIs 1NIIesju51 the~ofthe 13lh 10 
cornpie'Ie the set. n the lNsI cIssonaol option ~ is 
lOadd the 0Nj0r 13th. nQI; theminorYef1ÔOlliKlound1n 
the~L.JrmlOOl'~ tgMngusthe(pndtoolofRb3 
5b7911 Il _ I mllc:hord}.Ob5t>rvant,~ .... 1I 
~noùced thlsg'Ye'Sus~notesln tOlal.~y 
the WI'llI! notfl!ha! arefound within the DotIan mode, 
fl~1 5P1'titd 0Wf two octaws. The net reso"ll of thl, 
briel' diSCOU'!;4! is lnal any of the nol~ ln the ()o(ian 
modea.e a~allable a.~the' fundamental chord Jones 
Of ilSblenloklnslO tht> basic ml l"Klf harmony, andthh 
mNP'ls)'OU Ciln play anyol them. ln any Ofder)'OU like,ln 
iIO)I combin.mon. olnd ~rt iItId . top wherever )'OU 

piNsL ThIs, Iadie; andgentlemen, Is.-erygood news for 
the ~ rnu5Ician. raki> my acNiceand li!'iIfl'I thli 
~ M'Id ~m it weil 
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PLAY: JAZZ So Whal Mu" c & Ly(K' by Ml" o., , CI 9'>9 Jazz Hom MJSic Cc<pomion. Unive,,,,ItMC,o, Mu,jc ltd 
UK/EU ft'PIOOCOCe<! by KiO'\d Permi,~"" 01 Mu~{ So le, Lld . US/CAN reprodlKe<I by hld per",,~oo of 
Il. , Leo",,'" Corporat lon.,<J1 R~ hl \ ~",erv"". lntern.l lonal Copyr;qh! 5eoJo'ed. 

ON THE CD TRACKS 23~25 

PLAVINGTIPS CD TRACK 24 

[8ars 1-17] Let'~ kick things off with the milin theme. kflOWJ1 ifl j;Jzz cirdes ilS 
the 'head', This Is (1(1 arrangement based on the original bass melody and the 
responding piano and horn~ chord figure built around the rIOtes (ontail"led il"l 
the 0 Dorian mode (D E F G ABC Dl , 
[Bars 17-21) For the B sect ion we just sh jft everythiflg up ~ semitone 10 
Eb Dori"" (Eb F Gb Ab Sb (Ob). This is rerTlilrkilbly easytodo on Quitar; 
you jusl move everything up a frel. On the Irumpet however, Ihis present$ 

= :"YJO ..., 

~ 

, , 
r-7-~5 , • >->--.-, . >-, >-, 
Z.1 0 

~ ...... 
, , .- S S- .-, , >-- , >--, >-- ~>--, >-- >--, 

&. l ' 

~ 

~ D -
, , .-, • s-- S &-8- • , S-- • , S--, .. 

"whole different set of ch.lllel\ge~. where ~h.lpe~ ~re le~~ importilnt ~nd 
<onSidering the ilctual pitch values are of primMy concern. As the trumpet is 
a Bb instrument. Miles would he thinking up atone. so for him Ihis se<:tion is 
actually ba~ed around the lonillily of Frn7/Dorian. 
[Bars 25-32] Whatgoe~ up ... mu~t ultimately <orne down. ~o wh.,t we ~ee 
here is ~ return toour main A section theme. back home S<lfe and sound in the 
bosom of D Dorian, 

..., ..., 
..... 

.- 5-7 5-:;:: • , >-- , >- • >->-
>-

..., 

• .-,-- S-S-8 "6-:;: 

" 

.....,.., b 

) 

.- .-• 5-6-. -~ -. S-
S- S-
S- S-

Dm' ..., ..., 
~ - D 

, , &--S- .-- S--, • .-- ~>->-- , >-- 4-5-r-----5-, • .-- >--, .-- >--, 

..., 

~ - -, , S-- S-~S- S-- .-S- S--, , ,-- • 1- ' ,-- , ,--, ~,-- ,-- ~,--, , S S ,-- ,--, 
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PLAY: JAZZ 50 WNoI >.1 u'-C & L~I", by Ml", o.v' 0 19,9 = Hom Mw.: Corpomioo. Ur>1_",I/lK~ Mu~{ Lld 
UKIEU 't'P'OOtXe<! by ~;nd Pe""',~oo 0( Mu~, Soie< Lld. U5ICAN '<"P'oo lKed by hld pe ,mi,.,;"" of 
Il. l leo,,,,,d (0.1>0'01", Ail ~<Jhtl R.>""",",,. l~tet""t l()",, 1 Copyt'Q~t Se<lJ'M 

ON THE CD 

PLAVINGTIPS CDTRACK24 

[Bars 1-17] Let'~ kià thingsoff with the milin theme, koown in j.lzzdrdes as 
the 'he"d', This is (In arrangement based on the original bass melody and the 
responding piano and horn~ chord figlJre bullt around the rIOtes (ontaÎl"led in 
the 0 Dori3rl mode (0 E F G ABC D), 
[Bars 17· 21) For the B section we jU5t ~hjft everythiflg up ~ se mitone 10 
Eb Dorian (Eb F Gb Ab Sb C Ob), This Is remarkilblyeasytodQ on gui tar; 
you JUS! move ev~rylhing up 3 frel. On the Irumpet however, this presenu 

= :'YJO ..., 

• J 

, , 
r-7-~ " 4-5-7-5-

" . >-, >-, 
Z.10 

~ ...... 
, , .- , S- .-, , >-- , >--, >-- >->--, >-- >--, 

-"""' 

~ ~ -
, , .-
'r--' 0-- 5-&-0- , , 0-- , , 0-- , , .. 

il whole differem set of clwlleflges. where ~h.lpes are less import<lnl <lnd 
(Qns ideringlhe actual pilCh values are of primary concern. As Ihe t rumpet is 
a Bb instrument. Miles would be tninking up a lone. so for nim Ihis se<:tlon is 
actually based around the tonality of Fm7/Dorian. 
[Bars 25-32] Whalg0es vp ... must ultimately come down. 50 what we see 
here is a return toour main A section theme. back home safe and sound in the 
basom of D Dorian. 

..., ..., 
..... 

.-.-, >-- , >- • .->--0-
>->-

>-

..., 

• 5->-- s-e-e -6-:;:: 

" 

~ b 

.- i ~F-, .-0--.- , .-.- , 

Dm' ..., . ..., 
~ - D 

, , ...-.- ..-- .....-, , ..-- .-.->-- , >-- 4_5-7----5-, , ..-- >--, , >--, 

..., . . 

~ - -, , 0- , 0- 5-0- 0-, , >-- • .-..--.-1- ' >-- , >--, 
~>-- >-- ~>--, , , >-- >--, 

38 GLÔta.r'Ièchniques May 2010 

http://ebook-free-download.net/


More at ebook-free-download.net or magazinesdownload.com

Gu'''' Sign.' ",~ lkh, 80<1 Of Jazz G<..oI<.r (G",' OI'T.o _CD, 1 /.Op<l, t11.9) . .. ' , 11lOO69S5a61 A It.p-t,.'-,,.p t,..okd""," ct '0" ,~" O<KI '''''''''QUO< 0116 
" .... nd. ,y.i»' 90''' ' \1~ ~''''l " ,"". ""~'''' .. ,,;''''> 0( Ir..,.. 109 '''' 'TO<>d>,dl. f<>< ~><" ""'9, Wolf M, ,~ ... """", TI'I< '0"""""9 ."",,,,,,",, 01" ... " 
1 g";,., ~" T,..,,, '",,10.>0< 'Sol'.".' (8)'00)' ... "' . """'9" !>to,,,,,), "'.n, .. T""9\ 100 ",.'(11'01 Gad • ..." POT ~''''''''''L 'Ail BI",,' (Ktonny ~"".I~ POl MMMoL 
'5>"" ();)l'(,,. p.,~ f"",. ,d Rot""'L 110My\udd, ~'I.Iot Po<, & 110<1> El;" Ch .. ,., Ch"",..,) fInd mo,.". 0\(><0. A,." , bi<' l,,,,,, · www,mwe,oom.C"," 

MILES DAVIS: sn WHAT 

[Bars 33-40] 1 remember re<lding ~omewhere lh31 the mino, pentatollic 
scale wasn'\ mu(h use in jazz improvisation. Weil, somrone should have lold 
Mile$, as i"s ail over his solo 01"1 this tune. Withjust the D minor pentaloni, (0 
F G A C), along wilh a solitary de.:orat ive 6th (B), Oavi5 creates a manerpiece 
with hi~ unique ~ense of timing, melody ,Hld hi~ cre~tive u~e of ~p~ce. 
[Bars 41-49] We keep the pentatonic theme going fOI the second A section. 
Miles feels no compulsion 10 fill evely available space and SlayS dear headed, 

1 Solo 1: Mile5 (orlginally 140bpm)1 

Dm' rc· ,. 
~ 

Solo pic~-up 

, , 

CDTRACK24 

conci~e ~nd tot~lly to the point. ~II the mOfe impfe~~ive when Vou con~idef 
al This point he had both Coltrane and Addedey waiting for theil tum to solo 
straight after him. This is a man not to be swayed from his obje<:live, certainly 
not be peer pressure. 
[Bars 50-57] We begin lotill in the pem~tonic gap~ during the B ~ection. 
exploiting the Dolian mode in its entilety here. Check out how Miles 
anticipales the change back 10 D minol duling Ihe end ofbal 50. 

, , 
" 

, 10----10-, , ,.-, , , , 'Z- , , , , 
" 

Dm' 

.;,,.. '" ,. " ~ rc r. r. r.~r. 
~ 

, 10-10-10-1 , 10---10-- lr l 3---12-1J- 1Z-- l ,.--, , ,.--, ,.--, 
'l--' ,.-, , , 
" 

r. r r. _ ~,. r. 1" ~ 1" r. 
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, 10--13-1 10-12-15-12-10-, , , , 12"""-10-1 9-10-1 , , , 
" 

,b, 
, b .. ,.brc'l" ,. ,,-p ,. ~ b... b.-
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, 
" Bf--1J-l 

13- 11 10-13- - " 
11 13-14 13- 11 " U-, , , ,.-, , 

" , .. 

~- , . b- , , ' . b- b" brc ~ 'g rc brc d " b- . .. ~,. rc 
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, 10--1&-1 .-U .. , 
1l1;11 

11 14 'r 13-11 , , 
" " 10-11 1 ,,-, , ,,-, 11 13 , 
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MILES DAVIS: SO HAT 

[Bars 33-40] 1 remember reildin9 ~omewhere th'll the millor pent~toni, 
scale wa~n't mueh use injau improvisation. Weil, someone ~hould have laid 
Mile~. as il'S ail over his solo 0 .... this tune. Withjust the D minor pentatonlc (0 
F G A C), 310ng with a solilary de<:oralive 6th (B), Davis ueates a ma~terpiece 
with his unique sense of timing, melody imd his creiltive U5e of Spilce. 
[Ba rs 41-49J We keep the pentiltonic theme going forthe 5econd A 5ection. 
Mile~ f~ls no compulsion 10 lill every available ~pace and ~Iay~ cleal headed. 
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conciseilnd totally tothe point ... 11 the more impressive when vou conside. 
at this point he had both Coltrane and Adderleywaiting fOI theil turn to solo 
maighl aflel him. This is a man nol to be swayed from his obje<:live. certainly 
nOI be peer plessure. 
[Bars 50-57] We begin to lill in the penlillonie gilps during the B section. 
exploiting the Dorian mode in its entilety hele. Check out how Mile5 
anlicipates the change back to D minol duling the end orbal 50. 

, 10----10-, ,.--, ,,-, , 

Dm' 

re i! i! i!~i! 

10-10-10-1 ,.--, , 
'l--' 

,.--, ,.--, ,,..., , , 
'" 

r _ iJ!' Ë ~ F 
~ 

~ 

, 10-13-1 10--12-15-12"-11)-, , , , 12"-10--10 9-10-1 , , , 
" 

,lm, 
, ,,. J!"i!'F J!' ,. ~p J!' ~ ' ". 6.-

~ 

, 
" a~I3-1 

- " 
Il 1l--14 13-11 " u -, , I O- Il , ,,..., 13-11 , 

" , 
• 

~- , .>- , ,_>- '" 'i! ~ 'g re 're J!' ' " >- . b_ iJ!' re 
~ 

, 1000 1Ij-- l ... , .. , 
1l1o::1 1 

11 14 " 13-11 , , 
" " 10-11 1 ,,-, , ,,-, " , , 

" 
, , 

" 
May 201 0 Guîtar'fuchnîques 39 

» 

http://ebook-free-download.net/


More at ebook-free-download.net or magazinesdownload.com

ON THE CD TRACKS 23~25 

PLAVINGTIPS CD TRACK 2 4 

[Bars 58-64) We're b~ck to SP<lrseness, in te.ms of rhythmic density, the use 
of wide interv~ls ~nd tot~1 combined note counl. Once again, we're looking al 
minor pent~tonic (R b3 4 5 b7l, this time with ~n additional9th (El. 
[Bars 65-72) At th is point Grant Green pich up the baton, and what we' lI 
find he.e are a select ion of extremely de~r rhythmically defined be.bop 
inspired Ooriafl phrases. These are greal to leam ta expand )'Qur solOin9 
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vocabulary. and il's likely thilt Grant will havelearnt a whole bunch of simil~r 
ideas in advance, drawing from them in a purely subconSCiOus way when he's 
improvising. But it's a great idea ta stockpile ideas of this nature for when you 
need ta pu ll something out of the bag. Notice the frequent occurrence of the 
note c •. pl3Cing us nrmly into meloclic minor ~gainst a minor 7th territory (R 2 
b34 5 6 7). a (Ommon device in jazz improviSiltion. 
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[Sars 58-64) We're b~à to sp<lrseness, in terms of rhythmic densi ty, the use 
of wide interv~ls and total combined note counl. Once again, we're looking at 
minor pentatonic (R b3 4 5 b7j, Ihis lime wilh an additional91h (Ej. 
(Sa rs 65-12) AI Ihis poinl Grant Green picks up Ihe balon, am:! what we'lI 
li nd here are a selection of e~lreme ly deM rhythmically delined bebop 
inspired Dorian phrases. These are great to learn to e~pand }'Our soloing 
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vocabulil ry, ilncI ifs likely thilt Granl will hiIVe learnt il whole bunch of simililr 
ide~s in advance, drawing from them in a pUfely subconscious way when he's 
impfovising. BUI il's a great idea 10 stoàpile ideas of this nature fOf when}'Ou 
need 10 pull something out of the bag_ Notice the frequent occurrence of the 
note C., plilCing us firmly in lo melodic minor ~gainst il minor 7th territory (R 2 
b34 5 6 7). a common device ln jall improvisation, 
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[Bars 73-80] Notice how Greefll"ke~ il short rnytnmic ph'ilse ilnd moves 
il about to diftere"! points within the mode. Them"tiC development ofthis 
kind 9i~s your solo a sense of logieal cohesion, and is an extremely effective 
device to draw the audience into yourthought process. Vou s~lOuld aim to 
develop lhis filcet of yOUf soloing style . 
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[Bars 81-89] Yel more them"ti, development al wor~ during the B section 
naturally transposed to fit agains! Ebm7. 
[ Bars 90·96] Arpeggios are extremely useful 10 create il sensE' of harmonie 
sophistication and inCfeased calour. In bar 90 Grant superimpmes the 
,lfpeggio of fmilj7 (F A C El agil inst Dm, "e<lting il chord ofOm9 (0 F A 0 El. 
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[Bars 73-80] Notice how Greenli1kes il short rhythmic phfilse ilfld moves 
il about to ditferenl points within the mode. ThematiC development of Ihis 
kind 9i~s your solo a sense of logieal cohE'sion, and is an extremely effective 
device to draw the audience inlO yourthought process. Vou s~lOuld aim to 
develop Ihis !<lcet ofyour wloing nyle. 
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[Bars 81-89] Yet more themiltk developmem ill wor~ during the B sect ion 
naturally tranSpOsed to fit agains! Ebm7. 
[Bars 90-96] ArJ>e9gios are extremely useflil to neale il senseof harmonie 
sophistication and inueased colour.ln bar 90 Grant superimprues the 
ilrpeggio of fmilj7iF ACE) <lgairm Dm. "eilting il chord afDm9 (D F ADE). 
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ON THE CD TRACKS 23~25 

PLAVINGTIPS CD TRACK 2 4 

[Bars 91-105] Ronny Jordan's fun~y add·j<lzz sola once again deploys the 
Dorian mode, but never in just pure stepwise scale form.lfs a good idea to 
find ail of the <lv<lilable triads, not just the triad that cornes from the mot. Ta 
sel' this in <lction take a peek at bar98, where Ronny is implying A minor (A C 
E) against D, creating by implication the extensions that create Dm9. 

~ -, 

[Bars 106-113] ln bar 107 we see the use of a pedal-point pivotlOne, inthis 
case we bouncing around arl A note, the fifth of 0 minor.ln bars 109-110 we 
see a reintroduction oflhe Iheme slaled al the very beginning or Ronny's 
solo in bar98, although pulled forward rhylhmically by a quarter note . A 
lovely pem<ltonic idea (here il is again) in faurths crops up in bar 112. 
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[Sars 91-105] Ronny Jordan 's fun~y add-jazz solo ollce agaill deploys the 
Dorian mode, but never inJust pure stepwise scale form , It's a good Idea to 
filld ail of the available tliads, not just the tliad that comes from the 100t. To 
see th is ill action take a peek at bar98, where ROlllly is implyillg A minol (A C 
El aga ills t D, creatillg by implicatioll the exte llsiolls that create Dm9. 

~ -, 

[Sars 106-113] 111 bar 107 we see the use of a pedal-poim pivot tOile, ill this 
(ase we boun(ing around an A note, the fifth of D mino •. ln baIs 109-110we 
see a leintrodu<tiOIl of the theme stated al the very begirming or Ronny's 
solo ill bar98, although pulled forward rhythmi<ally by a quarle r Ilote , A 
lovely pentatollic idea (here it is aga in) ifl fourths <rops up ill bar 112. 
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[8ars 114-121] Jord~n we .. r~ h j~ Wes influences on his sleeve here. with sorne 
well-placed ,hOld 5010in9. followed by sorne nifty octaves. Make sUie you 
keep extraneous noise to il minimum by frening with the fingerprint pari of 
your fingers, us ing essentially everything else 10 mute a!ltoe open strings. 
[Bars 121-129] We're bilck to D minorwith ~t more Dorian "ction once 
aga in. Embedded in these measures you'lI find an A minor ""d an F major 

MILES DAVIS: sn WHAT 

CDTRACK24 

triad agilinst our D minor tonil lity - set' jf you c .. n find 'em! 
[Bars 129-145) Larry Carlton kicks things off with a libel,,1 portion of melodic 
minor (R 2 b3 4 5 6 7), followed aimas! immediately by A minor, drawn directly 
Irom D Dorian. This 10-in9 and fro-iog belween melodic minor and Dorian 
is Ml extremely cam mon device for modal i"zz ~oloi ng , W"tch out for the 
position shifts in bal 141. 
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[Sars 114 -121] Jord~n wear~ his Wes influences on his sleeve herE', with sorne 
well-placed chord 5010i09. followed by sorne nifty octaves. Make sUie yOIl 
keep extraneoU$ noise to il minimum by frelting with the linge/print part of 
youl linge/s, us ing essentially everylhing e l5e 10 mute ail the open strings. 
[Bars 121 -1291 We're back to D minOfwith yel more Dorian "ction once 
aga in. Embedded in tl'lese measures you 'lI find iln A minOI and an F major 
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t.iad "9i1inst our D minol tona lity - see jf you Cilfl !ind 'eml 
[Bars 129 -145) Larry Carlton kicks things off with il libelill portion of melodic 
minOI (A 2 bJ 4 5 6 7), followed almos! immediately by A minor, dlawn di/enly 
Irom D Dorian. This lo-ing and fro-ing be!ween melodic minol and Dorian 
is (lfl exuemely common device for mod .. 1 jazz 50loing. Watch out for the 
position shifts in bar 141. 
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ON THE CD TRACKS 23~25 

PLAVINGTIPS CD TRACK 2 4 

[Bars 145-153] Notice how ~I iekly L"rry negoti"tes the ~ey chilnge from Eb 
minor ta 0 minor. By maintaining the rhythmiC thrust to a specific melodic 
line you can oeate a sense of rea lly playing IhlOugh the chard changes, with 
the 5OIoist wholl y connected ta the rhythm section. If you 've not already 
spo!\ed it.the line in question is once "gain derived from the <lppropriilte 
miflOr pentatoniC scale. 

Si 
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[Bars 146-153] Yet more superi mpo~ition, specilica lly in bars 147-1 48. ln th is 
case we see Gbmaj7 (Gb 8b Db F) against Eb, g iving us Ebm9 (R b3 5 b79). 
[Bars 154-161] Notice the simi larity between bars 157,158 and Larry's 
opening phrase in 129-130? Melodie minor makes another appearance in ba r 
160. along with a selection of choice chromatie tone~ to bring this ~ol o ta" 
logical concluSion. 
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[Sars 145-153] Not ice how ~Iiekly Lilny negotiilte~ the key chil nge from Eb 
mlnor to 0 minor. By maint~ining the rhythmiC thlust to a specifie melodic 
line you c~n Cle~te ~ sense of leally playing thlough the chold changes. with 
the 5OIoist wholly conne.::ted to the rhythm section. If you 've nOI already 
~polted it, the line in question is once ilgain derived from the appropri.lle 
minOI pentatonic scale. 
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[Sars 146-153] Yet more superimposi tion, spe.:: ifica lly in bars 147-1 48. ln th is 
c"se we see GbmaF (Gb Bb Db F) against Eb. giving us Ebm9 (R b3 5 b79). 
[Bars 154-161[ Notice the similarity between baiS 157·158 and Lalry'S 
opening phrase in 129-130? Melodie minor makes anolher appearance in ba r 
160 . ., Iong with a selection of choke chromatie tones 10 bring Ihis solo to a 
log;eal concluSion. 
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[Bars 162-169] George 6efl~on'~ fiery 50lodistinguishes i{Selff,om the pilà 
in his choiee of natur~1 minor again5t the changes IR 2 b3 4 5 b6 b7t although 
he flips back inta Dodan·world in bars 168-169 with il clear-cut Dm6 arpe99io 
line (R b3 5 6). 
[Bars 170-177[ Benwn puts his Pill Mil rtino h<l1 on for lhe~ eight bars (ched 
out Pat's exclUSive video les son on the CO Rom and on page 76), really firing 
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out sorne long and "Imas! waight ei9hlh-note lines to grea! effe<:l. George 
employs the major 6th in ba' 171, 50 we can safely assume he"s thinking 
Dorian once 3gain. 
[Bars 178-185) Lots more action with yel more long e ighth notes here ove. 
the B section. agilin implying natural minor/Aeoliiln mode ilgains! our Eb 
minol tonality {R 2 b3 4 5 b6 b7}. 
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[Sars 162·1691 George Befl~on's fiery 50lodistinguishes iuelffrom the Pi'à 
in l'lis choiee of n"tural minor "gainst the dlanges IR 2 b3 4 5 b6 b7), although 
he nips back into Dodan·world in bars 168-169 with il dear-cui Dm6 arpe99io 
line (R b3 5 6). 
[Bars 110-1771 ~nwn pUIS hi! Pill Milrtino l'lill on for the5e eight bars (ched 
out Pafs e~clusjve video les son on the CD Rom .. ncI on page 76), really fi.ing 
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MILES DAVIS: SO HAT 

CDTRACK24 

out sorne long and "Imost w<light eighth-note lines to glea! effet!. George 
employs the major 6th in bar 171, sa we can safely (lSlume he'! thinking 
Dorian on<:e "gain. 
[Bars 178-185) Lots more action wilh yel more long e ighth notes l'lere ove. 
the B section, agilin implying flilturill minor/Aeoliilfl mode agains! our Eb 
minortonality IR 2 b3 4 5 b6 b7l. 
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PLAY: JAZZ ON THE CD TRACKS 23~25 

PLAVINGTIPS CD TRACK 2 4 

[8ars 186-'92] Oil'e 1 ~ugge~t il. but 1 think Gemge milkes" minake here .. od 
misses the change. although il must be said that he recovers from il weil and 
tums this into il window of opportunity. Alter the barrage of noies we've juS! 
heard, ail the rhythmk action here aets as an efffftive faIm of sanie relief. 
[Bars 193-224] for the final he .. d l've uilnsposed the ffiilin melody down 
by an octave,leaving the cnords in the same register as belore. Il seems 

1 Final Head (Iow oclawe A.t 2) 1 , 
Om' 

ff ~<I " . • <1 

'901. 202 

'99. 207 

, 1, 

f' 1><1 b" • b" 1 

, 
• 0-, 0-• 0-

guitil'ink opinion is divided 3S to which oct,lVE' is the mas! desirable. wilh 
both L,,rry and Ronny chOOSing the low version, but ,,'tiSIS such as the french 
9YPsy whiz kid Bireli lagrE'ne and his duo partner Sylvain luc chaosing the 
higherversion (their take on Ihi5 tune i5 frankly terrifying!). Feel free to dlo05e 
whichever octave you prefer, and in fact the abilityto tfaflspose up ordown 
at will is another skill that you should aim to develop fluençy with. 

~ <I" . • 

, 1" 

ê 
1><1 b" • 1 

• 3--.....-&---4 , 0-, 3-. , , i ~§ , 
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4- • 

Om' ~ 
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ON THE CD 

PLAVINGTIPS CDTRACK24 

[Bars 186-'92] DMe 15u9ge5t it, but 1 think George m~ke5 ~ mi51ake here .. nd 
ml5ses the change, although it must be said that he recavers from it weil and 
tums this into a window of opportunity. After the barrage 01 notes we've JUS! 

he .. rd. ~II the rhythmie action here acts .. s .. n effect ive form of sanie reliel. 
[Bars '93-224] For t he linal he~d l've tran5posed the main melody down 
by an octave,leaving the chords in the same register .. s belore. lt seems 

1 Final Head (Iow octave AI 2) 1 

'm' 

ff ,"" -'~ ~ ,. 

19<4. 202 

~ f' .. b-' ~ b-' 1 

, 
• .-, 0-• 0-, 3--....-6-4 , • , 
'" 

4-

guit .. ri51ie opinion is divided as to whkh oct .. ve is the most desirable. with 
both Larry and Ronny choosing the low version, but artists such as the French 
gyPW whiz kid Bireli Lagrene and his duo partner Sylvain Luc choosing the 
highervers ion (their take on Ihis tune is Irankly terrilying!). Feel Iree 10 choose 
whichever oct .. veyou preler, and in fact the abilityto transpose up ordown 
al will is anothe. skill thal you should alm ta develop fluency with. 
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masterpiece, Al titudes, 
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electric guitar styles of Brian 
May and Matt Murphy. 
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ROCK 
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raucous rocker, the rather 
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White Horse 60W Tube Guitar Amp 

The dean rhythm channel is 
capable of great sparkly !wang 
and spank toiles with harmonie 
chime - with increased gain 
andfor higher output guitar 
pickups these !cnes break up 
sweetly inlo rhythm crunch and 
dirty blues sounds. 

Orange Tiny Terror Combo 

-:;:::;~ AH the fealures of the original head, 
• ail valve, 15 watt, switchable down 10 

7, our unique two stage pre-amp 
which uses jus! three contrais, 

Budda Wah Pedal 

The Budda wah is hands down one 
of the fines! wah pedals ever made. 
At bass settings (heel cocked 
the tone is thick and hooky without 
105ing clarity of the 

Belcat Tube 20R Guitar Amp 

Featuring s!ate of the art 
manufacturing and sorne of the best 
components around 10 create a 
diverse range of tones ideal for the 
Quitaris! Iooking for !ha! 
special sound. 

SAVE MONEY NOW AND BUY ONLINE TODAY ... 

www.gear4music.com 
email. tel : 
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White Horse 60W Tube Guitar Amp 

The dean rhythm channel is 
capable of Great sparkly !wang 
and spank tooes with harmonie 
chime· with increased gain 
and/or higher output guitar 
pickups these tones break up 
sweetly into rhythm crunch and 
dirty blues sounds. 

Orange Tiny Terror Combo 

-;::::;. Ali the features of the original head, 
• ail valve, 15 watt, switchable down 10 

7, our unique two stage pre-amp 
which uses jus! three contrais. 

Sudda Wah Pedal 

The Budda wah is hands down one 
of the fines! wah pedals ever made. 
At bass settings (heel codIed 
the tone is thick and hooky without 
105ing clarily of the 

Selcat Tube 20R Guitar Amp 

Featuring s!ate of the art 
manufacturing and sorne of the best 
oomponents around 10 create a 
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TFYOU'VE ENJOYED working through 
our bespoke 50 What transcription 
and tutorial (from page 36), you'll be 
pleased ta know that we 've more jazz on 
offer in the Lcarning Zone. On a fusion 
tip, Gian luca continues his new series 
with a look at the acoustic sideof Al Di 
Meola - prepare to roast your picking 
hand! Further in, Pete provides more 
considered tips and soloing approaches 
ta the famous 'rhythm changes' sa 
you can manoeuvre this popular 
chard progression with flair and 
confidence. Following this we're 
proud ta offer r ou part one of a 
three-part video tutorial with the 
revered jazz legend, Pat Martino. 
Late last year Pat visited 
London's Guitar Institute so 
we scheduled some time 
sa he could discuss and 
demonstrate aspects ofhis 
playing ta camera. Il was 
an education ta say the 
least, sa we're happy ta 
now pass his wisdom 
over ta you. Watch 
and learn! 

Elsewhere, we've 
upped our fingerstyle 
content for those 
that favour nylon 
or steel string 
acoustic playing. 

Ta this end, Bridget presents the second 
part ofher classical column aimed at 
those that have bcen playing fingerstyle 
for two or more years. \Vhat makes 
the column sa uniquely useful is the 
considered presentation - ifs notjust 
any early stage repertoke but rather a 
respected piece with a specific technical 
approach. Furthermore, ifs precedcd by 

several short exercises that will hone 
the approach ta perfection. Thrn 

ta page 1:10 ta prepare and then 
master the rippling arpeggios in 
Giuliani's impressive Allegro. 

To close the section, Stuart 
fini shes his reeent Celtic 
appraisal wi th an evocative 

standard entitled Si Beag Si 
1\10r. \Ve often get reader 

correspondence 
regarding altered 
tunings sa try out 
this DADGAD 
arrangement - the 
minute or sa spent 
retuning will 
be worth it, 1 
promise! 

LESSONS GT178 
ON TME CD: TRACK$ 26-31 
30-MINUTE UCKBAG 
ScoU l\lcGill with six great new licks ... 

ON TME CD: TRACKS 32-34 
BLUES _ 56 
John Wheatcroft on the bluesier side of the 
mightyJimi Hendrix .. 

ON TME CD: TRACK$ 35-37 
ROCK 60 
Martin Cooper takes a walk on the Wylde side 
wilh bullseye hero Zakk .. 

ON TME CD: TRACK$ 38-41 
FUSION 
Gianluca Corona analyses the amazing 
aeoustic side of Al Di Meola ... 

ON TME CD: TRACKS42-48 
CREATIVE ROCK 

64 

68 
Shaun Baxter looks at more ways ofusing the 
diminished seale ... 

ON TME CD: TRACKS 49·52 
JAZZ _72 
Pete Callard plays over the rhythm changes in 
the styles of severaljazz greals! 

ON TME CD: TRACKS 53-61 
CLASSICAL 
Bridget Mermikides transcrihes a great 
lechnique-honing piece by Mauro Guiliani .. 

80 

ON THE CD: TRACK 62 
ACOUSTIC ._84 
Stuart Ryan performs and transcrihes another 
heauliful Ccltic song .. 
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TFYOU'VE ENJOYED working throllgh 
our bespoke 50 Whal transcription 
and tutorial (from page 36), rou'lI be 
pleased to kno\\' that we've more jazz on 
offerin the Lcarning Zone. On a fusion 
tip, Gian luea continues bis new ser ies 
witb a look at the acoustic sideof Al Di 
Meola - prepare to roast your picking 
hand! Further in, Pete provides more 
considered tips aud soloing approaehes 
to the famous 'rhythm changes' so 
you can manoeuvre Ihis popular 
chord progression with flair and 
confidence. Following Ihis we're 
proud to offer you part one of a 
tinee-part video tutorial witb the 
revered jazz legend, Pal Martino. 
Late last year Pat visited 
London's Guitar Institute 50 

we seheduled some lime 
50 he could diseuss and 
demonstrate aspects ofhis 
playing 10 camera. Tt was 
an education to say the 
least, sa we're happy ta 
now pass his wisdom 
ovcr to you. Waleh 
and learn! 

Elsewbere, we've 
upped our flllgerslyle 
content for those 
tbat favour nylou 
or steel string 
acoustic playing. 

Ta this end, Bridget presents the second 
part ofher classical column aimed at 
those that have been playing fingerstyle 
fol' two or more years. \Vhat makes 
thecolumn 50 uniquelyuseful is the 
considered presentation - it's notjust 
any early stage repertoke but rather a 
respeeted piece with a specifie technieal 
approach. Furthermore, it's preceded by 

several short exercises Ihat will hone 
the approach to perfection. Thrn 

to page 1:10 to prepare and then 
masler the rippling arpeggios in 
Giuliani's impressive Allegro. 

Ta close the section, Stuart 
finishes his reeent Celtic 

appraisal with an evocative 
standard entitled Si Beag Si 

Mor. We often get reader 
correspondenee 
regarding altered 
tu nings so tryout 
this DADGAD 
arrangement - the 
minute orso spent 
retllning will 
be worth it, 1 
promise! 

LESSONS GT178 
ON THE CD: TRACKS 26-31 
30-MINUTE UCKBAG 
Scott MeGill with six great new Heks ... 

ON THE CD: TRACKS 32-34 

52 

BLUES _ 56 
,John Wheatcroft on tlll! bluesier side of the 
mightyJimi Hendrix .. 

ON THE CD: TRAO<S 35-37 
ROCK 60 
Martin Cooper takes a walk on the Wylde side 
with bull seye hero Zakk 

ON THE CD: TRPCKS 38-41 
FUSION 
Gianluca Corona analyses the amazing 
acoustic side of Al Di Meola 

ON THE CD: TRACKS 42-48 
CREATIVE ROCK 

64 

68 
Shaun Baxter looks at more ways ofusing the 
diminished scale ... 

ON THE CO: TRACK5 49·52 
JAZZ ~ 
Pete Callard plays over the rhythm changes in 
the styles of severaljazz greats! 

ON THE CD: TRACKS 53-61 
CLASSICAL 
Bridget Mermikides transcrihes a great 
te~hniQue-honing pieee by Mauro Guiliani .. 

ON THE CD: TRACt< 62 
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3D-Minute Lickbag 
BI MM Brighton's guitar maestro Scott McGiII 
has six ehoiee Heks for you to play this month, 
in different styles and at three ability levels ... 

EASY UCKS EXAMPLE 1 JOHN LEE HOOKER RIFF CDTRACM 26 

Sorne re31 boogie bl ue~ from the m3ster! 11'5 in E using the E blues ,( .. le (E G 
A Sb 6 0 El and has a tricky hammer-onlpull -off phrase in the tnird beat of 

J 130 Eml 

~ 
, 

, , 
~~ , >->->-, 

~ , , , 

, 

, 

the fim bilr so pay Speciillilttention. Milke il aggressive 3nd confident fOf 3n 
auillentic sound! 

~ ~ '" ~ 

.-0 

EASY UCK5 EXAMPLE 2- JACK JOHNSON ACOUSTIC CDTRACK 27 

K~p the mummin' comin' with this Jack Johnson style chord phrase using il 
pick or lingers. Observe the W umming pattern indicated. keeping yOUf hands 

1"'1 1"'1 V 1"'1 V .., V 
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loose ilnd 3S rel3xed as possible ilnd watch the qukk chord sh ifts 3, lhey <Ire 
tri<ky al firs!. Have fun and work yOUf l'lay up slowly tothe 76bpm indicated. 

3D-Minute Lickbag 
BI MM Brighton's guitar maestro Scott McGiII 
has six ehoice Heks for you to play this month, 
in different styles and at three ability levels ... 

EASY LlCKS EXAMPlE 1 JOHN LEE HOOKER RIFF CDTRACK 2 6 

Sorne le,,1 boogie bl ue~ from the master! Il '5 in E using the E blues sCil le (E G 
A ab BOEl and has il tricky hammer-on/pull -off phrase in the tnird beat of 

J t:Jo Eml 

• , 

, , 
~~ , >->->-, 

~ , , , v v 

, 

, 

thefim bill 50 pay speciill ,tttention. Milke il aggressive and confident for ,lf1 
authentiC sound! 

~ ~ ,. ~ 

.-, 

EA5Y UCKS EXAMPLE 2- JACK JOHNSON ACOUSTIC CDTRACK 27 

K~p the mummin' comin' with This Jack Johnson style chord phrase using il 
pick or lingers. Observe the stlumming pattern indicate<l. keeping YOUf hands 
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loose and ilS relaxed as possible ilnd watch the quick chord shifts as toey <Ire 
tricky al first . Have fun and W(lrk yOUf way up slowly to the 76bpm ind'caled. 
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ONTHECD TRACKS 26-31 3D-MINUTE LlCKBAG T LEARNING ZONE 

INTERMEDIATE LlCKS EXAMPLE 3' FUNKY JOHN FRUSCIANTE CDTRACK 28 

Funky, slinky st1.Jff inspired by early '90s Chili Peppers. Make S1.Jre y01.J palm 
m1.Jte the repeated 0 note and really $pank the 1.Jpperchord stabs hard and 

Om l' J = 90 
.~~ ~ 

Om 

• ~ 

, 
~ , 0-

strong. Try a single-coil neck pick1.Jp intoa clean amp with lots of compression 
and, mos! of ail, keep i! funky! 

Asus4 D sus 4 
C'd;m7 Ddlm7 11 2 , 

Om ~ de; ;< ' :.. ;< ... , 

~ 

, 0- , , , .-, , I O-X 1 

" 7-7-7-?---7-7-7--"-- 7-7-7-""'--'?-?- X .-, 7-7-7-?---7-?- X 
l o- X-:l!= 
g-- X- 14 

0 

• , 
- \1 _ \1 

- \1 _ " 

\1 _ \1 
- \1 _ \1 

INTERMEDIATE LI(KS EXAMPLE 4 VINTAGE PROG lEAD CDTRACK 29 

This is a Steve Hackett Genesis style lead line leaturing his signat1.Jre 1.Jse 01 
pedal point (a repeated note against other moving notes), in this case a high 

F' in b,)r 3. To get this signature s01.Jnd, use a neck position humbuckerwith 
the tone rolled off with singing amp Sustain, Happy progging! 

J= 7i? Em9 Am9 
R~--------------- ---------------------------, 

,u 

'm' 
,~~ .~ F .~ '~ .~ .", .~ ,~ .~ ' • . ~ , .~ .~ 

~~p , 

• 
~ - -, 

" 14-1:Z--14-11 1_ 1_ 1_ 1_ 1_ 1 , 13--12--1 , 
" 12"-11 9-11--1 
0 

• , , 
1"'1 V 1"'1 V 1"'1 V 1"'1 V 1"'1 V 

ADVAN(ED LI(KS EXAMPLE 5 MICHAEL LANDAU CHOROS CDTRACK 30 

Here's a chord study b .. sed on the solo work of LA session ace Michael Landau. 
This study illustr .. tes how y01.J c .. n change just the b .. ss note of .. chord "l'Id get 

Aadd9IE 'm' Amll Am7 l s Aml1 
J = 00 

e: ~1 , , 
~ ~: , , , 

, 

• 
, , 

;r 1 
,0-'-, 

" .--.-
" 

, 12"-10---
0 , 10-10---• , , , 

Aml 1 Gmtt G~maj7 ~ 11 

,J 1 

• 'r 'r "r , :#'~ 
, , , , , , , • " • , , • 0 

• • , • , , , , 

a completely different harmony. Use lingerstyle or hybrid pick ing and a clean 
tone with delay "l'Id chor1.JS for best results . 

Dm9 Gadd9ID Dml1 C6/9 Bml 1 BlomaJ13 

,d J , ~~ • , .' ,. 
T C-I 

, , ~ 

..-, , 
" 0-..-. 3--e---l 0 0-..-, • " >--, 

" • >--

,il; ~, 

, 
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INTERMEDIATE LlCKS EXAMPLE 3' FUNKY JOHN FRUSCIANTE CDTRACK 28 

Funky, slinky stuff inspired by early '90s Chili Peppers. Make sure you palm 
mute the repeated 0 note a nd really spank the upperchord stab~ hard and 

Om l' .1 = 90 
,~. i: Om 

• ~ 

, 
~ , 0-

strong. Try a single-coil neck pickup intoa clean amp with lots of compression 
and, mo~t of ail, keep it funky! 

C' dim7 Od lm7 1J 2 , 
Om t; , ~ e; i" ' :.. i" ... , 
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, 0- , X-1o--X- l~ , .-, 
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INTERMEDJATE LlCKS EXAMPLE 4 VINTAGE PROG lEAD CD TRACK 29 

Thi~ is il Steve Hackett Genes i! style leild Iloe featuring his signilture use of 
pedal point (a repeated note against other moving notesl, ln th is case a high 

F* in bar 3. To get this signature sound, use il neck pos ition humbucker with 
the tone rolled off with singing amp susta in. Happy progging! 

J = 7ft Em9 Am9 
8~----------------------------------------- - · 

ou 

'm' 
,~~ '~ F '~ '~ '~ .~ '~ ,~ '~ '. '~ , 

, , 
~~p , 

• 
~ - -, 

" 1_ 12'-14 " 1_ 1_ 1_ 1_ 14 " , 13'-12"-1 , 
" 12"-11 9-11--1 

" , , , 
1"'1 V 1"'1 V 1"'1 V 1"'1 V 1"'1 V 

ADVANCED LlCKS EXAMPLE 5 MICHAEL LANDAU CHOROS CDTRACK 30 

Here's il chord study bilsed on the solowork of LA se~sion ace Michael Lilndau, 
This study illus trales how you can changejust the bass noie of a chord and get 

Aadd9IE Om' Amll Am7 l s Aml1 

J = 5lI 

' ~ e: , , 
~ ~ : , , , 

• 
, , 

;r 1 
, 0------0-, 

" 0-0-

" 
, 12"-10---

" , 10-10---, , , , 

Aml1 Gmll Gbmal7~11 

,J 1 , 

• 'r 'r "r , :#~,. 
, , , , , , , , 
" , , , • " , • , , , , , , 

a complete ly different hilrmony, Use fi ngersly le or hybrid picking ilnd il clean 
tone with delay and chorus for best results. 

Dm9 Gadd9ID Dml1 C6/9 Bml1 Bl.maJ13 

'" J , :~ 
, , , 

'1 C-.J 
, 

• ~ 

.---, , 
" 

, .---. 3'-0---10 .----.---, , 
" >---, 

" • >---

~ 
,il; : .. " 

, 
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LESSON: 3D-MINUTE LlCKBAG 
ADVANCED lICKS EXAMPLE 6 DROP 0 JAZZ CDTRACM 31 

A (fi bute 10 influemial iilzz pioneer Johnny Smith who wa~ fond of drop 
D tuning. The harmonies are very lush and implessionistiç using sorne 
intefest ing deviçes such as fast tdads o~r a bass tone. open string voi,ings, 

ilnd an interest ing use of the D diminished SCille (D E F G Ab Sb 8 C. Dl in bar 3. 
Walch the indicated pick strokes. dial in il clean, warm, neck pickup lone ",,,d 
indulge in th",se beautiful rounds. 

,~, , G , m ''''' , , m , 
Rubato (Frellty) J '~J 

, 
1 ,j 'i.. .J ~ , oJ ,j , 

,. , 
~ , 

~ , 
\ " , , , , 

~ ~ ~ , 14"-9 .-, 5-3-2 , 
" 

, , , , , , , , , , , , , , , , , , , 

,., V ,., V !"'l V I"'I V VV f""I V r""i VVVV 

Bm G"d lm C'm7 , , B Fdlm 

~ 

, , , , , , 

, ~ 

~ 

, , , 
• , 
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LESSON: 3D-MINUTE LlCKBAG 
ADVANCED lICKS EXAMPLE 6 DROP 0 JAZZ CDTRACM 31 

A t,ibute 10 influE'ntia ljazz pioneer Johnny Smith who WilS fond of drop 
Dtuning. The harmonies arE' very lush ilnd impressionist ic using sornE' 
interest ing devi(E'$ such as fast triads OVf!r il bass tone. open string voicings. 

ilnd an interest ing use of the D diminished sca le (D E F G Ab Sb S C. D) in bar 3. 
Watch the indicated pick strokes, dial in il clean, wa,m, neck pickup lonE' and 
indulge in these beautiful sounds. 
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Rubato (Freely) J '~J , 
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lESSON: BlUES ~~~~~YGuitar-J _ .. _- ',... 

Jimi Hendrix 
John Wheatcroft heads towards a rouge-hued 

J dwelling to witness the blues mastery of one of 
the electric guitar's nue greats, Jimi Hendrix ... 

ABILITY RATING 

• • • • Moderate/Advanced 
INFO WILL IMPROVE YOUR 

KEY: E l'li Otylistk 3uthentkity 
TEMPO: 56bpm l'lii Bending ~(cur3cy and st3min3 
CD: TRACKS 32-34 l'lii Pentatonic vo~bulary 

PERMIT ME TO assumeyou 
are awareofwho.Jimi Hendrix 
is, and ofhis significance to the 
development of the electric 
guitar, and to papular music in 
generaL The mIe is all the 
more staggeri ng when yOli 

collsidet' he died before he 
reached the age of 2~, and was 
only active as a solo artist for 
four short years. 

Undoubtedly, Hendrixwas 
a musical visionary, a viltuoso 
and incendiul)' live performer, 
accomplished songwnter and a 
skilled wordsmith. He was 
perceived as a social and 
cultural iCOIl, lauded by bath 
music fans and by his nol 
insubstantial peers as one of 
the most significant artists of 
his generation. As if ail Ihis 
was not enough, he was ulsou 
superb blues guitarist \\ith 
innate authenticity, sublime 
technical command and the 
boldest delivery and attack. Ta 
pul it bluntly, he was amazing! 

This month l've presented a 
solo studyover a slow 12/1:1 

blues in E major. Space 
necessitates that 1 squeeze a 
kitchen sink's worth of Jimi's 
blues "izardry into a single 
compact chams. But r can't 
stress enough hol\' important it 
is ta go straight ta the source 
and check outJimi's playing. 
l 've always maintained that the 
persan who leams the lllost 
from lhese articles is me, as 

l've usuaUy done a week's listeningJwatching 
and a coupleof evenings' transcribing ta boil 
things down ta the 12 bars you see before you. 

Sa whilst this is undoubtedly just the tip of 
the iceberg - a mere suggestion of what 
Hendrix might playin ajam sihmtion, in 
reality Jimi would milkeach idea for aIl i1's 
worth. He'd stretch a single theme across a 

ONTHECD mACKS32-34 

whole chorus, or return ta solllething stated 
at the beginning of a solo. Thematic 
development, stamina, pacing and building 
your solos withoul running oulof ideas are 
crucial skills ta he developed in conjunction 
with aU the other technical and theoretical 
stuff presented here, sa make sure you 
supplement your practice with a dose of 
serious listening and analysis. The best 
improvisers don't neçessarily have the biggest 
'in-box' of pure musical ideas. Ollen, the}?re 
just hetter at e.xploiting what they already 
have and are good at developing a single idea 
in nUlllerous I\'ays ta get a huge amount of ~ 
miteage from each and every musical concept " ! they might think of, irrespcctive of their ! 
chosen genre. 

Hendrix would perhaps only play one ~ 
solitary 'pure' blues tune in each set when ~ 
performing live, but he'd get his money's 
wOit h out ofit, with track length easity 
topping the ten-minute mark. And 
remember, this i5n't like one ofthosejazz 
performances where everyone in the band 
has a turn at soloing, this is aUjust Jimi 
wailingaway on his own, albeit with great 
contributing support from Mitch and Noel, or 
Buddy and Billy. Soyou've got plentyof 
research material available should you decide 
to go 'lick-hunting'. As always, enjoy! Il 

" Blues is easy to play, 
but hard to feel. The 
reflection of the world is 
blues, that's alll'm singing 
about " .Jimi Hm,drix 

"'10 1 rHETONE 

(5) (j) 17) 
, .. ". "'"),,,! " '.11 •. v". 

We knuw huw du~e dn ilffonity Jimi fe lt fu. h i, 
flipped over Fender Slrats through Roger 
Milyer mudded fUll. wdh ilnd Rutu vibe. fur 
b lues however. he would olten switc h teams. 
choo, ing Gib~on SG and FlyingV~ : purpme 
tJLJi l t l ehie~ <lnd ~w i t<.hed uve. riyht h<lnded 
mode ls both seeing active service over the 
year; . Whibt litera lly anything cou ld happen 
when pedormed li ve, the stud,o record ings 
are actua lly fa irly conservat ive from a gain 
perspect,ve, and that ·s what you' ll hear on 
theGT CD.I plumped for a neck single-coil 
N intage Rl' i ~~ue '52 lele with Seymuu. 
Antiquit ies) . varying the dynamics with JUst 
the pick. and running intothe Mar~hall Ple~i 
emu lat iun thruugh <1 Line 6 lune Purt 

TRACK RECORD 11lisarticlecoillcides with the release of Valleys OfHeptune (Sony 2010), the 40th annlversary of his untimely death and a 
re-launch orthe entire back catalogue, with bonus documentarles for each. For Jimi ln blues mode, look for Red HouS8, Hear My Train A Comin', 
and Catflsh BluBS. The aibum Blues (UnÎYersai 1999) is gt'Bat, and you should check out some afthe great live footageavailable on YouTube. 
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LESSON: BLUES ~~~~~YGuitar-J _ .. _- '~ 

Jimi Hendrix 
John Wheatcroft heads towards a rouge-hued 

1 dwelling to witness the blues mastery of one of 
the electric guitar's true greats, Jimi Hendrix . .. 

ABILITY RATING 

INFO 
KEY: E 
TEMPO: 56bpm 
CD:TRACKS 32-34 

Moderate/Advanced 
WILL IMPROVE YOUR 

l'li Dtyliltk ~u!hen!kity 

l'lii Bending ~(wr~cy and st~m i na 

l!lI Pentatoni( ~o(~bulaf)' 

PERMIT M E TO assumeyou 
are awareofwho,Jimi Hendrb: 
is, and ofhis significance ta the 
dcvelopment of t he electric 
~uitar, and to papula)" music in 
gencraL The mie is aU the 
more staggering when yau 
oonsider he died before he 
l'cachcd the age of 2H, and was 
onl}' active as a solo artist for 
four short years. 

Undoubtedly, Hendrixwas 
a musical visionary, a virtuoso 
and incendiaI)' live performer, 
accomplished songwriter a nd a 
skilled wordsmith. He was 
pcrceived as a social and 
cultural lCQIl, lauded by both 
music fans and by his nol 
insubslantial peers as oncof 
the ffiost significant artists of 
his generation. As if ail Ihis 
was tlot enough, he wasalsoa 
superb blues guilarist with 
innate authenticity, sublime 
technical command and the 
boldest delivery and atlack. Ta 
put it blunlly, he \Vas amazing! 

This mon lh J've presented a 
solo stud y over a slow 12//;1 

blues in E major. Space 
necessitates that 1 squeeze a 
kilchen sink's worth of Jim i's 
blues wizardlyinto a single 
compactchonls. Bul l can 't 
stress enough how important it 
is ta go straight to the source 
and check out,Jimi's playing. 
l've always maintained t hat the 
persan w ho leams the most 
From these articles is me, as 

l've usually done a week's listeningJwatching 
und a couple of evenings' trunseribing to boil 
thillgs down ta the 12 b a rs yon see beforc you. 

Sa whilst this is undoubtcdly just the tip of 
the iceberg - a mere suggestion of what 
Hendrix might play in ajam situation, in 
realit}' J imi would milkeach idea for a11 it's 
worth, He 'd stretch a single theme across a 

ON TItE CD ~ TRACKS 32·34 

whole chorus, or return ta something statOO 
at the beginning of a solo, Thematic 
development, stamina, pacing and building 
your solos \\~thout running oulof ideas ure 
crucial skills ta he developed in conjunction 
with ail the other lechnical and theoretical 
stuff presentcd here, sa make sureyou 
supplementyour practice with a dose of 
seriOIlS listening and analysis, The best 
improvisers don 't neœssarily have the biggest 
;in-box' of pure musical ideas, Often, the}?re 
just beuer at exploiting what ther alread}' 
have and aregood at developing a single idea 
in numerous ways ta get a huge amollnt of ~ 
mileage From each and evel)" musical concept ~ 
Ihe)' might think of, irrespcctive of thei r 

i chosen gen re. 
Hendrix would perhaps only play one 

solitary 'pure' blues tune in each set when 
performing live, but he'd get his money's 
worth out ofit, \\~ th track length easily 
lopping the ten-minlli e mark. And 
remember, this isn't like one ofthoscjazz 
performances where eveI)'one in the band 
has a turn at soloing, this is alljustJimi 
wai1ingaway on his own, albeit \\~th great 
contributing support from Mitch and Noel, or 
Buddy and Billy. Soyou've got plentyof 
research material available should you dccide 
10 go 'lick-hunling', As always, enjoy! " 

" Blues is easy to play, 
but hard to teel. The 
reflection of the world is 
blues, that's alll'm singing 
about " .Jimi Hm,d,'" 

"'10 1 rHETONE 

(6) (5) (i) 
.. ",(", ",." 0" .. ". 

Wf' Knuw huw du~(' an .. ffmity Jimi f" lt fu' h is 
f1ipped over Fender 5trats through Roger 
M"yf'f modd"d fULl, wah and Ruto v il", fUf 
b lues however, he would olten sw,tc h teams, 
choo, ing Gibson:'G and flyingVs: purpOle 
bui l! I "ftie~ ,md ,>witdwd ove' fight h .. nd ... d 
models both seeing active SefVICE' ovef the 
years. Whibtl itefô lly ilnything cou ld hilppen 
when performed li ve, the <;tudoo record ing> 
are actually fa irly c onservat ive from a gilin 
perspeC!!ve, and that"! what you' ll hear on 
theGT CD.I plumped fOf a neck single· coi! 
iVinlagl' Rl' i ~~u,,' '52 Tel", with Srymou, 
Antlqu,t ies), varymg the dynam,cs ", ith Just 
the pick, and runnitlg into the Milrshall Plexi 
pmu l ~t i un th,uugh .. Lin", (, Tun", Purt 

TRACK RECORD 71lisarti.decoillcides witt! the release ofValleys OfNeptuna (Sony 2010), tlMl4mh anniversary of his untimely death and a 
re-launch orthe entire back catalogue, with bonus documentarles for Bach. For Jimi ln bluBS modB, look for Rad HouS8, Hear My Train A Comin', 
and Catftsh BluBS. The album BluBs (UniYBrsa! 1999) 15 great, and you should check out somB of the great lin footaga availablB on YouTubB. 
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HENORIX STYLE T lEARNING ZONE 

EXAMPLE 1 COMPLETE SOLO BLUES IN E CDTRACK 20 CDTRACM 33 

a ll ' 50 -2 For the bend in bar 2 thetrià is to bene! second and third strings 
together, soundil'l9 the ~ond string on the way up, shifting the wt>ight across, 
and lettinglhe third wing down. 
[Sars 3-4] This phrase is based alound inlerva ll i' 6ths and the note selection is 
derived trom chromatically cormecting appropriale cnord ton es, as is the pull ­
off phrase in bar4, blending E6 (EG' B C.) to E9 (E Gt GDF.). 

" . = 56 q~ rc ~- ~ ~ ... , 
~ 

" " '" , - BU 

" , 1 $"" (11~1 5 , ""- - " 1. -(16) 

• , 

, i.?l" t.. yI" " l'' ~ 11 ,~ 

~ 

" 
L-!! 

" BU BD BU_ , ,Z- , 

(B.rs 5-61 ln these Iwo ba!1 we're shifting towards A7 (A C' E Gl, and sign.alling 
the change by selectiog the harmonically appropriale A mirlOr blues scale (A C 
D Eb E G). Once again, we have the option to dewrate this s~e~tal fr3mework 
with the same decoratiV(! ac<outrements - the major 9th (BI, and the major 6th 
(FI). 

~ 1" rc~ ë1 rc .J:,~- /I~ ~~-

, 
~ BU BU BU -" = ,.-, 

12-15- 12 " - = 1!J"(17}-
14- (16)-- ,.-(16 )- 14 , 

" 
'" 

~ 

, ~ ....- .......... -
, .-- , , 15'(17) 15'(17)--12- 14 " 12-1F l r l 2-14- 1 , (16K14)-12 = ".<. , .-.--..-, ,. ,. 

• , , 

, - - ~ ... . -r.--- i , \io ';. ,.~ ~ 

~ ~,~ ~,~ ~,~ ~,~ ~,~ ~,~ 

- - ~ ~ , , , 7-9-8-7 = <>-0-, S--a-7 = ..-0-, , , , S--8-7 ..-0-'-, 
• , 
• 

, ~ , ~ , ~ - ., '"' L II 

~ '" · 9" 

BU ~ BU ~ , r-(8)-S-~5 , 0 , ;--.-6- - s---a--S-er-7-5 , 7-S-5-7-5-r(9 , - r~' , ,-, '" • .-.... , 
• 

" 

BU 

, 
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HENORIX STYlE T LEARNING ZONE 

EXAMPLE 1 COMPLETE SOLO BLUES IN E CD TRACM 2 0 CDTRACM 33 

a,. , 0-2 For II"\(! bend in bar 2 the trick is 10 bend second and thjrd strings 
together, Soundil'l9 the second string on the way up, shifling the wt>ight across. 
and letting thethird string down. 
[Bars 3-4] This phrase is base<! ,Hound intervalli' 6th! and the note selection is 
derived from çhromalically connecling appropriale chord ton es. as is the pull ­
off phrase in bar4, blending E6 (EG' BeN) to E9 (E Gt GDF.). 

[B ... , 5-6] 11'1 these Iwo bars we're shifling towards A7 lA C_ E G), and sign.alling 
the change by selecting the harmonically appropriale A minot blues scale (A C 
D Eb E G). Once a93,n, we h'lVe the option 10 de<orate this ske~lal fr3mework 
with the same decorative aCÇQutrements - the major 9th (B), and the major 6th 
(H). 
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" '" llO '"-, ,,..., , .-- , 
" 15'(17) 15'(17)--12- 14 " 12-1:F=l r l 2-14- t , (16K14)-12 0 "", S-S-S-~ 
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~ '" "9" 
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lESSON: BlUES 
EXAMPLE BLUES SOLO IN L CONT CDTRACK 33 

Bars 7·8 With penl~toni( phrasin9, irs often flot ~bout the pure flotes 
themselves; the balan<e of note selection in <onjunction with expressive 
techniques weh as bends, slides and varying dynamics ail çontributE' 
great ly 10 the overall effe'l. We see li huge Hendrix trademark in bar 7: the 
unison bend. For this techn ique we hold the E note sliltionary on the lim 
string, bending trom D 10 E on the second. AS it's difficult to gel the notes 
exactly in tune, il helps 10 add li gaod strong vibrato 10 the lowE'r ber'll 
note, producing il beaut if ul thkk phasing effee! as the notes come in and 
out of tune. 

'" 

Blrs 9·10 Yel more chard lones here. connected chromaticillly. although 
this time we're spelling out 86 (8 D' HG') to B9 (B DI FI A CI). We haV(! 
another up· down double-bend to tackle in bar 10, before a simple but 
highly effect iV(! pull ·offidea in bar 10 Ihal jumps the distance of an octave. 
B~rs " -12 We bring matlers 10 il logkally conclusion with the combination 
of rapid pentatonic pull -off ideas, in conjunction with blues chord· 
tone based vocabulary. Che.::k out how the move toward the V chord 
(B7) coinddes wilh melodic larget ing of the B note, present with in Em 
pentatonic ail along but pulled OUI of the bag in jusl the righl pl .. ce . 
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LESSON: BLUES 
EXAMPLE BLUES SOLO IN L CQNT CD TRACK 33 

Sari 7·8 Witt> pef1t~tonic phrasing, il's ohen flot ~bout the pure notes 
themselvE's; the balan<e of notE' selection in <onjunction with expressive 
techniques suen as bends, slirles and varying dynamin ail contributE' 
greally to the overall elfeci. We see;l huge HendriK trademark in bar 7: the 
unison bend. For This technique we l'Iold the E note SI<ltionary on the tirs! 
string, bending trom 0 10 E on the second. AS it's difficult to gel the noIes 
exactly in tune, il helps 10 add a good 51ron9 vibrato to the lower ben! 
note, prooucing il beautiful thick phasing effee! as the notes come in and 
out of tune. 

BU BU 

Bars !l1-10 Yel more chord tones hefe, corlflected chromaticillly, although 
This time we're spelling out 86 (B 0# FI G.) 10 B9 (B 0# F# AC'). We ha~ 
another up-down double-bend to tackle in bar 10, before a simple but 
highly effecti~ pull -offidea in bar 10 thatjumps the distance of an octave. 
8ars 11 -12 We bring mat1ers to a logically cOflclusiofl with the combinat ion 
of rapid pentiltonic pull-off ideas, in (Onjunction with blues chord-
tone based vocabulary. Check out how the move toward the V chord 
(B7) coincides with melodic targeting of the B note, present within Em 
pentatonic ail along but pulled out of the bag in justthe right place. 
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LESSON: ROCK aro'K' ·.,IOYù<J "Y .. ~ 
blmm bristol 

Zakk Wylde 
Rapid fire pentatonic licks and pinched harmonies 
are the order of the day as Martin Cooper checks 
outthe style ofthe mig hty Za kk Wylde ... 

ABILITY RATING 

•••• 
INFO 

KEY: Bminor 
TEMPO: 112bpm 
CD:TRACK535-37 

Moderate/Advanced 
WILL IMPROVE YOUR 

&!li Pentatonic phrasing 
Il Pinched harmonies 
Il H~brid picking 

TH IS I\IQNTH WE'RE 
taking a look at the larger 
thalllife characterthat is 
modern rock guitar legend 
Zakk \\Tyldc. It's amm]]y 
more tllan 20 years sinœ a 
fresh faced (and 
beardless) 21-year-old 
Zakk fll"5t crashed onto 
the heavy metal sœne 
playingguitaron Ozzy 
Osboume's 1988 album 
No Rest For The Wicked. 
Having to fil! theshoes of 
the lute Randy Rhodes 
and.Jake E Lee was no 
small task for anyone, let 
alonc sorncone barelyout 
of theirteenageyears. But 
Zakk pulled itoffwith 
aplomb, fusing Randy's 
speedy pentatonic riffs 
and Heks with his own 
distinctive style. 

Born Jeffrey Wielandt 
in New Jersey, it's said 
that hegot the 'Zakk' part 
ofhis name from Dr 
Zachar)' Smith in the kids' 
TV show Lost In Space, 
and the 'Wyldc' from 
singer Kim Wilde (whose 
reaI sumame is, inmically, 
alsoSmith). 

Notjust aguitar playing 
sidekick, Zakk has become 
an accomplîshed 
songwriler and he is 
credited as co-writing 
most of the tinal Ozzy 
album he played on, Black 

Rain. Zakk also fronts his own suœessful rock 
outtit, Black Label Society, and in the mid-'90s 
launched the short-lived group Pride & Gloty. 

Wylde is al50 an avid fan of straight-ahead 
Sout hern US-style CQuntry rock and has 
played livewith the legendal")' Allman Brothers 
band. lndeed manyofhis riffs and solos 
feature the hyblid pickingstyle of playing (pick 

ONTHECD mACKS35~37 

and fingers) that many Southern guitarists 
also enjoy, Playingguitar to the standard that 
Zakk does takes years ofhard work, and he has 
regularly stated that he practices scales 
diligently, going against the '90s' trend for less 
'technical ' gui lar playing. 

Although Zakk had struggled with drink 
related health problellls for a while, he has 
kicked the booze in orderto relllaill healthy. 
And what with buildinghisown recording 
studio and splitting with Ozzy, it's been a buS)' 
time, \\'ith a new chapter beginning in his me, 
he remains upbeat about hiscareer, and is a 
devoted family man. 

The track this month is in B minor, and the 
main riffin the tirst eight bars is buill around 
the Bbluesscale(B DE FF# A), \\'ith the bS 
interval beinga regular addition to lllanymetal 
riffs through thedecades, Thesolo has a lotof 
typical Zakk Wylde ideas and although it's 
basecl largely around the B minor pentatonic 
seale, there are somespeedy mns to get to 
grips with. 1 also double-tracked theentire 
thing, so be aware if }'Ou're recording these 
types of h11les you maywellneed to repeat 
your rhythm parts and solos note for note to 
beefthem up, which takes a bit ofwork! There 
are also sorne pinched harmonies in the 
rhythm part and sorne country style hybrid 
picked phrases in the lead section, so take a 
look at the playing tips for helpwith these 
techniques, As weil as this there aresome 
typical pentatonic lines in the track, 50 it'll 
have a familiarfeel to blues players too. 
Finally, thanks to Mark Prentice for playing 
bass on the track this month.1i 

" Zakk Wylde practises 
scales diligently, going 
against the 1990'5 trend 
for 'Iess technical' 
guitar playing" 

"II: 1 1 HETONE 

GAI N M IDOl' "'"" "'V,," 
l"kk iSil Gibson p laye , th rough and 
th rOU'lh ~nd did the bu ll ~ey", fin i,h on h i, 
Les Paul (u,lOrn 10 show he wa,n 'l juS! a 
Randy clone and il ha, becorne a l radema rk. 
He al sa u ses EMG pickups and Marshall 
a mp s. For the GT r,,(ording 1 USE'd a Charve l 
5,'1n Dimas gu itar, Dig idesign's Eleven ilmp 

plu gin "nd" Roàbux Bu il ing Point 
ov('(drove peda l la, lhe d i,lOrl ion ,ound, 

WHEN RHOADS dîed ü,kk Wylde was his relWacement, and the ftrstOuy Osboume album the gultarist played on, Mo Rest For The Wlcked, 
features gl'eat tracks such as Breakln' Ail The Rules. Zakk's flrst Black label Society allum, Sorlle Brew (1998) Includes big hltters like Bored To 
Tean, while for a more 'Southern' Inlluence, the selftltled Pride & Glory album Is also worth cheddng out. 
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Zakk Wylde 
Rapid fire pentatonic licks and pinched harmonies 
are the order of the day as Martin Cooper checks 
out the style of the mighty ZakkWylde ... 

ABILJTY RATI NG 

•••• 
INFO 

KEY: Bminor 
TEMPO: 112bpm 
CD: TRACK5 35-37 

Moderate/Advanced 
WILL IMPROVE YOUR 

\!li Pentatonic phraslng 
rJ Plnched harmonies 
~ Hybrid piüing 

TH IS I\tONTH WE'RE 
tabng a look al the largcr 
than life charactcr that is 
modern rock guitar Icgend 
Zakk Wylde. It's achmlly 
morc than 20 years sinœ a 
fresh faced (and 
beardless) 21-year-old 
Zakk fust crashed 01110 
the heavy mctal scene 
playingguitaron Ozzy 
Osboume's 1988 album 
No Rest For The Wicked. 
Having to fil! theshoes of 
the late Randy Rhodes 
and ,Jake E Lee was no 
small task foranyone, let 
alone some<me barc1yout 
oflheirteenageyears. But 
Zakk pulled il offwith 
aplomb, f,lsing Randy's 
speedy pentatonic rirfs 
and Heks with his own 
distinctive style. 

Born Jeffrey Wielandt 
in New Jersey, it's said 
that hegot the 'Zakk' part 
ofhis namefrom Dr 
Zachal)'Smith in Ùlekids' 
TV show Lost In Space, 
and the 'Wyldc' from 
singer Kim Wilde (whose 
real sllmame is, ironicaUy, 
alsoSmith). 

Notjllst aguitar playing 
sidekick, Zakk has become 
an accomplished 
songwnler and he is 
credited as co-writing 
most of the final Ozzy 
album he pla)'ed on, Black 

Rain. Zakk also fronts his own su<:cessf,1l rock 
outfit, Black Label Society, and in the mid-'90S 
launched the short-lived group Pride & GlOly. 

Wylde is also an avid fan of straight-ahead 
Southem US-style country rock and has 
played livewith the legendmy Allman Brothers 
band. Indeed manyofhis riffs and solos 
feature the hybrid picking style of playing (pick 
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and fingers) that many Southem guitarists 
also enjoy, Playingguitar to the standard that 
Zakk does takes years ofhard work, and he has 
regularly stated that he practices scales 
diligently, going against the '90s' trend for less 
'technical ' gtli tar playing. 

Although Zakk had struggled with drink 
related heal th problems for a while, he has 
kicked the booze in order to remain healthy. 
And what with building hisown recording 
studio and splitting with Ozzy, ifs Îleen a busy 
time, With a new chapter beginning in his life, 
he remains upbeat about hiscareer, and is a 
devoted family man. 

Thetrackthismonthis in Bminor,and the 
main riffin the tirst eight bars is built around 
the Bbluesseale(B D E FF# A), with the bS 
inteIVal beinga regular addition 10 man)' metal 
riffs through thedecades. Thesolo has a lotor 
Iypical Zakk Wylde ideas and although ifs 
based largely MOnnd the B minor pentatonic 
seale, there are somespeedy nJlIS to get to 
grips with. 1 also double-tracked theelltire 
Ihing, so be aware if you 're recording these 
types of hmes you may weU need to repeat 
your rhythm parts and solos noie for note to 
beeflhem up, which takes a bitofwork! There 
are alsosome pinched halmonies in the 
rhythm part and sorne country style hyblid 
picked phrases in the lead section, 50 take a 
look at the playing tips for helpwith these 
techniques, As weil as this there are sorne 
Iypical pentatonic lines in the lrdck, 50 it'11 
have a familia r fee1 to blues players too. 
Finally, thanks to Mark Prentice for playing 
bass on the track this month.1i 

" Zakk Wylde practises 
scales diligently, going 
against the 1990'5 trend 
for 'Iess technical' 
guitar playing" 
,,,;:, HETONE 

(à) ij) @ 
G " ~ " !DOl' "'"" "'V,," 

Zakk isa Gibson p laYE' r th rough an d 

th rough ~r1d did th<.' bu ll ~~y~ fin i ~h on h i; 
les Paul CUStolll to show tw wasn'l j ust a 

Randy clone and il has becolll c a I radema rk. 

HE' al so USE'S EMG pickups an d Marshall 
aillp s. For thE'GT rE' cording 1 USE'd J Charve l 

San Dimas gu itar, Dig idesign's Eleven amp 

pl\Jgin .. nd .. flockbox Bo il ing Point 

ov,"rdnv," peda l lOf the d istort ion soullds 

WHEH RHOADS dÎed Zakk Wylde was his rep&acement, and tlte ftrst Ouy Osboume aibum tlte gultarlst played on, No Rest For The Wlcked, 
features great tracks suth as Breakin' Ail The Rules. Zakk's flrst Black label Society allum, Sonlc Brew (1998) Includes big hltters IIke Bored To 
Tears, while for a more 'Southern' Influence, the selftltled Prlde &; Glory album Is also worth checking out. 
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ZAKKWYlDE T lEARNING ZONE 

EXAMPLE 1 ZAKK STYLE RHYTHM C DTRACK 3 6 

[Rhythm part] You'lI need to dig into the string hard 10 get the pinched 
harmonies sounding like Zakk in this section. Make sure you attack the 

RHYTHM GUITAR 

1 - "., 
am . - -

~ 

~ ...... f..-" 
, 
• G 
0 , 0-8- 0-8-

string hard wi th yOUf pick, dig in with the side of your thumb al the same 
lime and then add il wide vibrato (at leas! il semitone wide). 

0 5 ES Bm 

~ :l!Si 
~ ...... ~ .. 

' H 
~ 

~ 
0-8- 0-8-, 7-1Q--1D-7- , ........ , 7-1Q--1D-7- ,0-, 

1""1 1""1 1""1 1""1 etc 

a, 0 5 ES AS 85 ES 0 5 a, 0 5 ES A S 8 5 , ,... - - r-
,... - ~ 

. / ,/ 
' H , 

• G ~ t;:, ~ 0 , -, 9-, , - ~ , , ..,.. -, ,.... 9-, , 
~9 g-, ".. 7-- , , 

9 , 13 

a, D' " G' a, D' " G' 

~ TI TI < 
, 
• G , 
0 , , , • , , , 5 • , , , 

EXAMPLE 2 ZAKK STYLE SOLO CDTRACK 36 

(Lead partI Play the tirs! string in bar 21 with the s&ond linger of yOUf 

picking hand (m), and the other strings with the pick. Similarly in bar 

lEADGUITAR 

j = 112 
\6 

22 play the first string in the tirs! beat and then the second string in the 
second beat with your second linger. 

6 6 6 6 
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ZAKKWYLDE T lEARNING ZONE 

EXAMPLE 1 ZAKKSTYLE RHYTHM CDTRACK 36 

[Rhythm part] You'lI nl'I'd to dig inta the string l'lard 10 gel the pin<;hed 
harmonies sounding like Zakk in this section. MakI' sure you attack the 

RHYTHM GUITAR 

string hard with yOUf pick, dig in with the side of your thumb allhe same 
lime and then add il wide vibrato (al Il'as! il semitone wide). 

J = '~" ~' ~II~·~m~~~~~~~~~~~~~~~~D~,~~~.~m~~~~~~~~~~~~~~~~~ii 
'H 

1""1 1""1 1""1 1""1 etc 

., 05 ES AS 85 ES 05 ., 0 5 ES AS 85 , ,- - - r-
,... - -. 

. / , ...-
'H , 

" G ,.,.. 
~ ~ 0 , ,,,, "". g--x X "" -• , 57"" "'" g-- , X 57"", ~9 g-, .,.. 7--, X 

9,13 

., D' " Q, " D' " Q, 

f' TI TI < 
, 
" G , 
0 , , • • , , , , , , >---
" 

EXAMPLE 2 lAKKSlYlESOLO CDT RACK 36 

{Lead pattI Play the tirs! string in bar 21 with the second linger of yOUf 

picking l'land (m), and the other strings with the pick. Similarly in bilf 

lEADGUITAR 

j = 112 
16 

22 play thl'lirs! string in the tirs! beat and then the second string in the 
second beat with your second linger. 

6 6 6 6 
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LESSON: FUSION 

AI Di 80la 
AI Di Meola's work with Retu rn Ta Forever paved the 
wayfor one of the most successful careers in solo 
guitar. Gianluca Corona gets picking ... 

ABILITY RATING 

••••• Advance<! 
INFO 

KEY: Various 
TEMPO: Various 
CD: TRACKS38-41 

WILL IMPROVE YOUR 
Il Off ~a1 playing 

Il Timing a1lp~d 

Il Alt~fllat ~ picking 

AL DI MEOLA \l'as 20 yearsold in 1974 when 
he found himselfleaving Boston's Berklee 
school of music to join Chick Corea's new 
project, Rcturn 1'0 Forever. lt proved a good 
rea50n to quit, as it wasn 't long before he was 

being lande<! fOf his playing's grace 
and lyricism. He has been admired 
as aguitarinnovator ever since. 

Di Meola rccorded three albums 
with Return To Forever. These made 
a huge impa<.-1:on the burgeoning 
fusion movcment, Cr05singovcr 
betweenjazz, rock and funk styles. 
Withstanding the might ofChick 
Corea's torrential piano work has 
never been an easytask for anyof 
his sicle musicians, but malure for 
his age, Al 's devastating and 
instindive playing left a strong 
impression on the group and the 
memory of a new, fresh and 
distinctive personality. 

His sucœssful stintwith RTF put 
evcrything in place for a vibrant solo 
career. Al has played the world's 
mosl prestigious venues along wi th 
sorne of the greatest musicians 
within the fusion genre and beyond. 
Di Meola's roster of A-list 
collaborators would be too long to 
detai] here, but special mention 
must go to his workwith Paco De 
Lucia and John McLaughlin; 
bringing together these guilar 
virtuosi and making otherwise quite 
challengillg music popularwith t he 
general public. 

Although Di l\feola's playing 
brims \\ith the knowledge gained in 
his college studies, his main 
influence and inspiration has always 

been Latin music. !ts influences were there 
back in the RTF days ofcourse, but it was 
during his solo years that he developed his 
already unique touch, beautifully exploring 
the acoustic guitar and more recently the 
classical-style nylon-string. 

A vital and fundamental aspect of Al's 
playing relates to his technique, which relies 
on an extraordinary al ternate picking facility 
and a flighty and agile &ctting hand, which 
leaves little room for anyform of legato 
playing. Di Meola's characteristic picking 
style is equallyevident on electric and 

ONTHECD TRACKS 38-41 

acoustic guitar; and when you add into the 
mix an aggressive string bending approach 
and weil rounded vibrato techniques - always 
supported by a distorted yet clear and full, fat 
tone - one is left in no doubt as to his 
uniqueness as a player. 

\Vhether \\i th an acoustic or an electric 
instnunent, leading a big combo or being 
aocompanied by another six-string 5Oloist, Di 
i\'leola's formidable timekeeping is always to 
the fore, solidly supporting his extraordinary 
oflbeat phrasing. In fact these days Al's main 
mantra is ail about rhythm and timing, silice 
to play ail those random and subtle off-beats 
is all but impossible ifyou don' t have a 
regular sense of the pulse. He always suggests 
we leam to tap the foot steadily and 
independently, 50 that ail the 'off beats have a 
50lid foundation from which to play off. 

One of the best ways to appreciate Al's own 
ability at doing this is \l'hen he improvises 
with long-time collaborator, percussionist 
Gumbi Oltiz. Things really heat up when 
these two friends get together; and to \\itness 
the masteryof rhythm and techn ique that 
they share is simply astonishing. 

1'0 get the full pictufC of Al Di Meola's 
musicality we cannot forget his sweet and 
50metimes surprisingly romantic approach to 
melody, where his touch on a set of nylon 
strings reaches places where musical 
c--xpression is at its vel)' best. A big fan Of 
Astor Piazlolla, Al recorded an album 
dedicated to the greal Argentinean maestro of 
tango, and this is one of the best records on 
which to enjo)' the acoustic side ofthis 
incredible guitarist. 1I 

" Forget about any other 
lesson in the book, you 
have to be able to tap 
your foot " AIDiMoolu 

"''' 1 rHETONE 

""DDl[ "'B" ".v,," 
A solidbody electric Wi1h humbuckers 
plugged into <1 driving v<llve amp should get 
you do"", ta AI'; l'1l'ctriC lunl'. Acoultic wi">l' 
he h~., been <1 lony t ime uWfof OV<ll iun 
;1ee! m ing; and 1he Godin MuI1 iac SA for 
live nylon work (as 1 used here). Recently AI 
has been p lay ing a hand ·m<lde clas,ica l 
built for him by The Cunde family of M<ldfid 
in Spa in. Ho; dcous1 ic gu i1a,s oflen have 1he 
opt ion to drive a synth or a Roland VG88 un i1 
mi~ed together \V ith the guitar sound. 

TRACI RECORD Di Meola has recorded too many greatalbums to 1151 But wlth RTF, Where Have 1 Known Vou Before, No Mystery and 
Romantlc W3rrlor are musts, Solo, Elegant Gypsy Is a classlc, as Is PassIon, Grace And Fi'e and World Sinfonla. The Guttar TrIo wtth 
McLaughlin and De Lucia, and DI Meola Plays Pfazzola are both fabulousalbums, as Is 2007's DlaboIlc Inventions For AcoustlcGultar. 
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AI Di eola 
AI Di Meola's work with Retu rn Ta Forever paved the 
way for one of the most successful careers in solo 
guitar. Gianluca Corona gets picking ... 
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ABILITY RATING 

••••• Advanced 
INFO 

KEY: Various 
TEMPO: Various 
CD: TRACKS38-41 

WILL IMPROVE VOUR 
Il Off litai playing 
fJ Timing allp~d 

I!J Allern.l ~ picking 

AL DI I\IEOLA was 20 yearsold in 1974 when 
he round himselfleaving Boston's Berklee 
school of music to join Chick Corca's new 
projcct, Return 1'0 Forever. It provcd a good 
reason to quit, as it wasn 't long before he was 

being lauded for his playing's grace 
and lyricism. He has becn admil'cd 
as aguitarinllovator ever sillce. 

Di Meola recol'ded three albums 
with Retmn To Forever. These made 
a huge irnpa<.-1:on the burgeoning 
fusion mQvement, crossingovcr 
betweenjazz, rock and funk styles. 
\\'ithstanding the might of Chick 
Corea's torrential piano work has 
never been an easytask for anyof 
his sicle musicians, but mahuc for 
his age, Al 's devastating and 
instindive playing left. a strong 
impression on the group and the 
mcmOly of a ne\\', fresh and 
distinctive personality. 

His successful stint with RTF put 
everything in place for a vibrant solo 
career. Al has played the world's 
must pœstigious vcmles along with 
sorne of the greatest musicians 
within the fusion genre and beyond. 
Di Meola's rosterof A-list 
collaborators wou!d be too long to 
detail here, but special mention 
must go to his workwith Paco De 
L\lda and John McLaughlin; 
bringing together these guilar 
virtuosi and making otherwise quite 
challenging music popularwith the 
general public. 

Although Di Meola'splaying 
brims with the knowledge ~ined in 
his college studies, his main 
influence and inspiration has always 

been Latin music. Us influences were there 
back in the RTF days ofcoul'Se, but it was 
during his solo years t hat he developed his 
already unique touch, beautifully exploring 
the al'Ouslic guitar and more rccently the 
c1assical~style nylon-string. 

A \~tal and fundamental aspect of A1's 
pla}~ng relates to his technique, which relies 
on an e.xtraordinary alternate picking facility 
and a f1ighty and agile frctting hand, which 
leaves little mom for anyform of legato 
playing. Di Meola's characteristic picking 
style is equally evident on electric and 

ONTHECD TRACKS 38-41 

acoustic guilar; and \l'hen )'OU add into the 
mix an aggressive string bending approach 
and well rounded vibrato t echniques - always 
supported by a distorted yet clear and full, fat 
tone - one is left in no doubt as to his 
uniqueness as a player. 

\Vhethel' \\~ th an acoustic or an electric 
illstnunent, leading a big combo or bcing 
accompanied by anotller six-string soloist, Di 
Meola's formidable timekeeping is always to 
the fore, solidly supporting his extraordinary 
oftbeat phrasing. In fad these days Ars main 
mantra is an about rhythm and timing, since 
to play an those random and subtle off~bea15 
is ail but impossihle ifyou don' t have a 
regular sense of the pulse. He always sugges15 
we leam 10 tap the foot steadily and 
independently, 50 that ail the 'off bea15 have a 
solid foundation from which to play off. 

One of the besl ways to appreciate Al's own 
ability Olt doing this is when he improvises 
with !ong~lime eollaborator, percussionist 
Gumbi Ortiz. Things rcally beat up wben 
Ihese two friends get together; and 10 witness 
Ihe masteryof rhythm and lechniQ\le that 
they share is simply astonishing. 

1'0 get the full picture of Al Di l\Ieola's 
musicality wecannot forget his sweet and 
sometimes surprisingly romantie approach to 
melody, where his touch on a set of nylon 
strings reaches places ",here musical 
c--xpression is at i15 vel)' besL A big fan Of 
Astor Piazzolla, Al recordecl an album 
dedicated to the great Argentinean maestro of 
tango, and this is one of the best records on 
which to enjo)' the acoustic sideofthis 
illcl'cdible guitarist. 1I 

" Forget about any other 
lesson in the book, you 
have to be able to tap 
your foot " AlDiMeol" 

, .. ;:, rHETONE 

IÏ) (i) 
GAI N .. ,OOL< "'"" "'V,," 

A solidbody t' It'cuic wilh humbuckt'rs 
plugged itllo il driving villve ilmp should gt't 
you clol<' 10 AI\l'I~ctri( lu'W. Acoullic wi'>l' 
IH' h~., been <1 lony l i'TW uwrofOv<ll iun 
;teel-str ings and the Godin Mult iac SA 10' 
live ny lon work laI 1 uled herel Rt'cently AI 
has been p lay ing ~ hand-milde cI~sli(~ 1 

bu,lI lor him by Hw (und", f~mily of M<ldrid 
,n Spain. Hi; acoust ic gu ila,s olten have the 
opt ion to drive a synth or a Roland VG88 un it 
mi~ed together with the guitar sound. 

TlIACI RECORD Di Meola !ws recorded too many greatalbums to IIsl But wlth RTF, Where Have 1 Known Vou Before, No Mystery and 
Romantlc Warrlor are musts. Solo, Elegant Gypsy Is a classlc, as Is ~on, Grace A.nd Fi'e and World Sinfonla The Guttar Triowtth 
McLaughlin and De Lucia, and Di Meola Plays Pmlola are both fabulous albums, as Is 2007's Diabolic Inventions For A.COtlstic Gultar. 
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AL 01 MEULA STYLE T LEARNING ZONE 

EXAMPLE 1 PHRYG1AN MODE AND MORE CDTRACM 38 

This pie,,," is based around the PhrygÎan mode (R bl b3 4 5 b6 b7). However, 
you'lI 31so find notes ouuide this mode, often forming intervals of a per fee! 
fifth or followin9 ,nramatie lines. The 'Nay Ihese accerm maye agaimt the 
g.oove. really l'leeds yOll to be il 900<1 timekeeper, 50 slart slowly and allow 

J = 104 A 7~9 

yOUfself lime to 9",1 the whole thing right. A few fast runs require li9h1 palm 
muting ta bring OUI their percussiveness. Aiso. remember 10 keep il relaxed 
picking hand · don'! stiffen up - and be sure yOll know the fretboard positiom 
weil fOf when il co rn es to speeding things up. 

Letnng _________ _ • _ _ _ ______ __ _ _ ____ _ _ 

,. , 

LMM~ --------------------------------- -----------------------------------

Let "ng __ .. Let ring ---- - - ' 

1"1 V 1"1 V 1"1 

EXAMPLE:2 ALTERNATE PICKING CD T'RACK 40 

Açkoowledged ooe of the greatest masters of the piçk, AI also uses it for 
iotricate arpeggios, as shown in this example. Make sure you relax your 

pickiog haod aod use alternate pickiog, aimiog to keep the pick parallel to 
the striog for the strongest tone. 

100 0 Phryglan 0 .. r-- .J .. -
~ 

-~ 
~§ 9 ~ . • 'il '"t.'iI 

, , o-,~ 

" 7-8-7-7-8-10 ,~o-

" " 10-1'-8- ~>-, , 1 o-a--e- t-S---8-s---s---a--8 0-0-, , . a--S-9-S-o--.. , 

l' APhrygian 

~ ~ 
::;:::;:; 
~: 

~ ~ .. .• J'"t.., ", ,"t.'" . ~ "'"t."' ~ ~ 
, , , 

~ ,-
0 .. ,.. , - , .-, 5 6-S---8-6-5 , • 8-5-S-5-0- , 5-S-5-0- , 5-S-5-0-S-
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AL 01 MEULA STYLE T LEARNING ZONE 

EXAMPLE 1 PHRYG1AN MODE AND MORE CDTRACM 38 

Thl§ piecE' Is based around the Phryglan mode IR bl b3 4 5 b6 b7). However, 
you'lI also find notes outside this mode, often forming lntervals of il per leet 
fifth or following chromatk lines. The wily these accents maye aga inn the 
groove, really l'leeds you 10 be il 900<1 tlmekeeper. 50 start slowly and allow 

J = 104 A 7~9 

you,selftime to gE't the whole thlng rlght. A few fast funs requlte light palm 
muting to bring out their perCllssivem.'ss. Also, remember 10 ~eep il relaxed 
pic~ing hand · don'! stiffen up - and be sure you know the f,etboard positions 
weil for whe ... Il cornes to weedlng thlngs up. 

Lot ring _ __ _ • _ _ __ • ______ ___ ~ . __ _ ____ •• 

L~M~ ---------------- _________________ -------------.---------------------

Let nng __ .. Let nng--- -- - ' 

• 

EXAMPLE2 AlTERNATE PICKING CDTRACK40 

Acknowledged one of the gleatest masters of the pick, AI also uses it fOI 
intricate arpeggios, as shown in this example. Make sure you relax yOUf 

picking hand and use alternate picking, aÎming to keep the pick parallel to 
the string for the strongest tone. 

J 100 0 Phryglan 0 r r-- .1-, -
~ 

.~ 

~§: §ê 
~ . •• ,"t.. : 

, 
• &-10· 
0 7-8-1-7-8- 10 ,~.-
0 " 10-1-&- , .-. , 1 a--a---a- r s----s--s--s--e---8 .-S-, , ' .-. 0-.-0-.. , 

1 ' 
APhryglon 

~ ~ 
::;::;:; 
~: 

~ ~ ... .... '"t. .. , . 't. •. : ~ .~ •. :p 
, 
• 0 ~ .-0 S- 7-S 
~ !---S--S-S S S-a---a-e-

5-&-S-0-&-, , S-5-&-S- o- • 5-&-5- 0- • 
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EXAMPLE1 ALTERNATE PICKING_ CONT CDTRACK40 

, , , , , , 

, 

• 

, 
" 

, , , , , , 
" 

, , .. 

~ 

, 
5 

<= 

.. 

5 , 
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~ 

, 

~ '"'" 
~'·O ~ 71 ~ .. 

, , 
5-&-5---0- 5 8 

o::::i 

, .-, &--

A Phryglan 

:a 
~'t.~~ 71 ~ ~'t. 71 

S-e--S-o- 5 s-e-S--0-6-

6 
PM----------------

l'b,. .. , .. ,. .. .i- r-r-I';' 
S 

6 6 6 
PM------------------------------------

.-, ...-.-, 5 8 10-1 0-8 - 6-
8 S-&-5-&-S-5-&-S-5-&-

o Phryglan 

..., ..., 

EXAMPLE 2 ALTERNATE PICKING_ CONT CD l'RACK 40 

, , , 
0 , , 

, 

• 

, 
" 

, , , 
0 , , 
" 

, , .. 

A 

~ ~ 

5 
, 

.<:: 

.. 

5 , 
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~ 
~'t-~ ~ -. ~ 

, 
5-&-5-0- 5 

~ o::! 

, , .-, &--

A Phryglan 

..." 

~ .. ~'t-~ ~ -. ~ ~bt- .-. 

, 
8 5-9-S--0- 5 S--a-S--0-8-

6 
PM- ----------- ---- -. ~ 

~ b,. .. , .. ,. .. . ;.~~~ ;. 

Si 
6 6 6 

PM------------------------------------

.-, 5--6-6-5 8 10"11r8 - 6-
8 S-&-a-a-S-5'""'"a-S-5'""'"9-

o Phryglan 

.., ... 
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AL 01 MEULA STYLE T LEARNING ZONE 

EXAMPLE1 ALTERNATE PICKING_ CONT CDTRACK40 

A7sus4 A7b9sua4 

,. 
et==r S ...-, 
B 5 5 ...-, 
G~r7 ,-, 
o 5-S 0- , Ar-?-7 ,- , 
E =--------5-5 .-, 

" ,. 

25. 21 

..." 

E:I;:I: == PM - - - - - - - --' , 
81--8-6 , .-, 10-7 , , 111'"1-0 , 

Gm7sus4 A Phryglan 

...-...-...-...-,-,-
0--0--,-,-...-...- , 

,. ,Hi .. :; 

..." 

, , 

..." ..." ..." 

.. 
2 , 

, , 

2 Great Plavers 
pt>,;ng 

2 Great Guitars 
strt.rÇ wlth 

Great Strings 

emieball.co.uk 

photographs 10 Ken Street 

, 
~V .. 

, 
S----S----S--o--e---

. b ... • 

~ ~ 
PM - -- -- - - - - - - - - - --- -- -- - - --

'" (no 3rd) 
1 

l'" .. r __ ?l_ ~ _, 
Let ring - - - - - -- -- - --

:>--
2 , , 

AL 01 MEULA STYLE T LEARNING ZONE 

EXAMPLE 2 ALTERNATE PICKING_ CONT CD l'RACK 4 0 

A7sus4 A 7b9sua4 

cJ cJ 

e~r5 ...-, 
, " ,-, 
G~r7 ,-, 
o 5-5 0--, 
~ 1--?-7 ,-, 
e =------5---5 .--, 

" :; 

2S.21 

..." 

s;: === PM---------' , 
BI--8-6 

" .. 
" 1(1-7 , , 10-7-0 , 

Gm7sus4 A Phryglan 

cJ 

.-.-.-.-
r-r-
0--0-- . 
r-r-...-.-- , 

~ .. :; 

..." 

, , 

..." ..." ..." 

.. 
2 , 

, , 

2 Great Plavers 
pOo,;ng 

2 Great Guitars 
SI""l \\~h 

Great Strings 

ernieball.co.uk 

photographs C Ken Street 

, 
~'U .. 

, 
5--rS--O---S-

. b ... • 

~ ~ 
PM -------------------------

B!.maj7!11IE '" . 
(no 3.d) 

1 

l'" .. r __ 1l_~_, 
Let ring-- - ---- -- - --

:>--
2 , , 
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LESSON: CREATIVE ROCK 

The Diminished 
ln his quest ta refine our rock playing Shaun 
Baxter continues hislesson on how ta use this 
ear-catching scale over a minor chord vamp ... 

ON TliE CD TRACKS 37~41 

seales in music: E diminished (same notes as G, 
Bb and Db diminished), F diminishcd (same as 
Ab, Band D diminished), F# diminishc<i (same 
as A, Cand Eb diminished). 

This symmetry means the diminished seale 
lends itsclf ta thematic development, and so 
forms the basis of manydassic musical 
pattems and motifs. The musicallogic of 
playing the same thing up or down a minor 
third sounds compelling ellough for the listener 
to aeccpt il. Most diminishe<! motifs arc givcn 
extra strength byemploying the hast of 
differcnt bold-sounding triad and arpeggio 
sounds that cxist within the seale: this helps ta 
give a musicalline hannonicstrength. 

o 

! 
month. The diminished seale is a 
symmetrical cight-note seale. It's 
also known as the 'whole-half 
seale bccause it comprises a 
consecutive series of whole-steps 
and half-steps: 

As with last month's solo, manyofthe ; 

ABlLlTY RATING 

••••• Advanced 
INFO 

KEY: Em 
TEMPO: 90 bpm 
CD: TRACKS 37-41 

WllllMPROVE YOUR 
" Oimini'>hed scale playing 
" (reatiYity in rod guHar 
!i TheITliltic development 

In last month's Creative Rock wc lookcd at 
ways in which the diminishcd scale can he used 
as an ear-catching altemative ta manyofthe 
scales wc more commonly use over a mina!" 
chord vamp. Wc culminated with a 16-bar solo 
studyto put these ideas into practice. This time 
we continue with another a 16-bar solo thal can 
he clippc<l onto the end oflast month's la 
ercate one32-bar-Iong pieee (traeks47 & 48). 

First , let's rccap what we learncd last 

E OIMI ~ ISHE D S<A1E' 

'" '" ln 1 111 

EFtGABbCC.DtE 

2b34b5b667 

In a minor situation, the 
diminished seale ean he seen as a 
hybrid alternat ive ta the 
followingscales: 

ME10 0I( MINOR, 1, 2, bl, 4, S, 6, 7 

OO~ IAN BLUES: l, 2, b3, 4, b5, S, 6, b7 

H!!mooi< mi"", ml., l, 2, bl, 4, 5, b6, 7 

The diminishcd contains many 
of the clemc nls ofthese scales, bul, 
generally, soumis more unsettled, 
bccause thcre is no perfcct fifth. 
Bath melodic minor and Dorian 
blues seales contain whole-half 
slep sequences within them, and 
musieally Ihis can be used as a 
door. ... ay Ihrough whieh la lead the 
listener lowards the diminished 
seale (forexample, a musical motif 
can he set up usillg these notes, 
and then Ihis can he shiftcd up or 
down in minorthirds). 

1 112 1 112 

MELODIC MINOR 6 , , 
'" 

" , 
'" OO~ I~ H BLUES 2 bl 4 b5 

Diagram 1 shows the notes ofE diminishe<l 
scale as thcy appcaron the guitar neck. 
&cau$t! ifs symmetrical, th is seale can he 
dividl,.-'<l jnta a vurictyof identical fingerings 
along the length of the fn:lboard. Diagrarn 2 is 
just snch an cxamplc of a movcablc tingering: 
this (and anyothcr fingering pattcm) can be 
shiftcd unchangcd up and down the neck in 
intClVUls of a minorthird (three fret5 worth). 

Because ofthis symmctl)', it can bc scen 
that E dimÎnish ... 'Ù seule has thc same notes as G 
diminishcd, Eb diminishcd and Db(C# ) 
diminishcd seales. In faet, sorne musicians 
maintain that there arconlythrec diminished 

musieallines from this month's study will § 
contain thevariollS triads and arpcggias shawn 
in the box-out below.1l 

TRIADS AND ARPEGGIOS 

MAJDRTRIADS 
Am~jDr: I(A), 3(CI) , S(E) 
C major: 1 (CJ. 3(E). S(G) 

D. major: 1(D'), 3(F,), S(A) 
Ftm~Jo r: I(Ft), 3(Af), 5((1) 

DIM INISHEDTRIADS 
Edlm: HEl, b3(G), bS(Bb) 
Hdim: 1 (n) , b3(A), b5(C) 
Gdim: I(G), b3(Bb), bS(Db) 
Adlm: I(Al , b3{C), bS(Eb) 

Bbdlm: l(Bbl, b3(Ob), bS(E) 
Cdim: I(C), b3(Eb), b5(Gb) 
C.dlm: IPL b3(E), bS(G) 

D'dim: I(D') , b3(F'), bS(A) 

DOMINANT SEVENTH ARPEGGIOS 
Al: I(A), 3(C~) , S(E). b7(G) 
Cl: 1(C), 3(El , S(G) , b7(Sb) 

Ot7: l(On 3(Ft), 5(A) , b7(CI) 
F'l: I(Ft), 3(Af), 5(0), b7(E) 

MAJOR SIXTH ARPEGGIOS 
A6: 1 (A), 3(0), S(E), 61Ft) 
C6: I(C), 3(E). 5(G), 6(A) 

D,6: 1(Ot), 3{Ft ), S(A), 6(0) 
F'6: I(Ft), 3(Af), 5(('), 6(E) 

OlMI N ISH EO SEVENTH A RPEGGIOS 
Edim7: 1 (E), b3(G), b5(Bbl, bb7(Db) 
Otdlm7: I(D~), b3{F'), bS(A), bb7(O 

GETTHETONE 

(5) 
M IOOL> ,,'"" "'V,," 

As this month's so lo is intmded as a continuat ion 

of la~t month\, the amp >etting~ are the <,ame, 1 

u~ed the abave amp ~etting~, but didn't U'>e a 

di~tortiorl p!"ddl (which 1 norm .. lly would whE'rl 

ptayinga Ferld('rStrat) irl ordL'l' !OgL'la retro 
sound that woold œ11et suit the backing_ As 

usual, >ome reverb was also added, along w ith 
>ome delay in time with the track, 

TRACK RECORD A good exumpleofthe dlminished scale belng used ln a slmilar tashJon to this month's study 15 Allan Holdsworth on the track 
entltfed The Drums Were Yellow, taken fl"om hlsalbum The Shrteen Men Of Tain, which, among otherthlngs, features Allan iMaYing dlmlnlshed 
patterns on the guital' accompanied only by drums - a grast way to hear the scale ln action 
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LESSON: CREATIVE ROCK 

The Diminished 
ln his quest to renne our rock playing Shaun 
Baxter continues hislesson on how to use this 
ear-catching scale over a minor chard vamp ... 

ON TliE CD mACKS37~41 

seales in music: E diminished (same notes as G, 
Bb and Db diminishcd), F diminishcd (same as 
Ab, Band D diminished), FI1 diminishcd (same 
as A, C and Eb diminished). 

This symmetry means the diminishcd seale 
lends itself ta thematic devclopment, and 50 
forms the basis of manyclassic musical 
patterns and motifs. The musicallogic of 
playîng the same thing up or down a minor 
third sounds compelling enough for the listener 
to accept il. Most diminishcd motifs are given 
extra strength bycmploying the hostof 
different bold-sounding lriad and arpcggio 
50unds that exist within the scale: this helps to 
give a musicalline harmonicstrenglh. 

o 

! 
month, The diminished seale is a 
symmctrical eight-note seale. It's 
also known as the 'wholc-half 
seale hecause itcomprises a 
consecutive series of whole-steps 
and half-steps: 

As with last month's solo, manyoflhc @ 
musicallines from this tIlonlh·s study will ~ 

ABILITY RATING 

••••• Ad.anced 
INFO 

KEY: Em 
TEMPO: 90 bpm 
CD:TRACKS37-41 

WllllMPROVE YOUR 
Il Oiminished \Cale playing 
Il {reativity in rock guHar 
I!'J TheITlilli( developmenl 

In last month's Creative Rock we lookcd at 
ways in which the diminished seale ean he uscd 
as an ear-catching alternative to manyofthe 
scalcs we more commonly use over a tninor 
chord vamp. We culminatcd with a 16-bar solo 
studyto put thcse ideas into practice, This time 
we continue with another a 16-bar solo that can 
he c\ippc<l onto the end oflast month's to 
create one32-bar-long piccc (tracks 47 & 48). 

First, let's recap what we learncd last 

E OIMiNISHED SUtIE; 

'" ln. 1 111 

EFtGABbCCtDi'E 

2b34b5b66 

In a minor si tuation, the 
diminished seale ean he seen as a 
hybrid alternative to the 
foUowingscales: 
MEIODK MINCIR: t, 2, bJ, 4, S, 6, 7 

OO~IAN BLUES: l, 2, b3, 4, bS, S, 6, b7 

H.l,mool< mi"", u.a~ l , 2, b3, 4, S, b6, 7 

The diminished contains many 
of the eleme nts ofthese seales, but, 
generally, soumis more unsettled, 
bccause there is no perfcct lifth. 
Both melodic minor and Dorian 
blues seales contain whole-half 
step sequences within them, and 
musiea!ly this can be uscd as a 
doorway through which to lead the 
listener towards the diminished 
seale (for example, a musical motif 
call be set up using these notes, 
and then this can he shiftcd up or 
down in minor thinls). 

1 1f2 1 1/2 

MELO DIC MINOR 6 , , 
'" 

" , 
'" DOR IAH BLUES 2 bl 4 b5 

Diagrarn 1 shows the notes ofEcliminisht"(\ 
scale as they appearon the guitar neck. 
Because it's symmctrical, this seale = he 
divicll,.'<l inlo a varietyof idcntical fingcrings 
along the lcngth orthe fn:tboard. Diagram 2 is 
just sneh an cxamplc of a movcable fingcring: 
this (ruld anyothcr fingering pattern) cali be 
shiftcd ul1changcd up and down the neck in 
intclVals of a minor third (three fre\:5 worth). 

Bccauseofthis symmcby, il ean he scen 
that E diminishL-G scale has thesame notes as G 
diminishcd, Bb diminishcd and Db(C.) 
diminishcd seales. In faet, sorne musicians 
maintain that thercarconlythree diminished 

contain lhevarious triads and arpcggios shown 
in the box-out below.1l 

TRIADS AND ARPEGGIOS 

MAJORTRIADS 
Am~JDr: 1(,1.) , 3(0), 5(E) 
CmaJor: HO. 3Œl, SIG) 

D'major: 1(01), 3(Hl, 5(,1.) 
Ftm~JDr: l(Ff), 3(At), 5(C') 

DIMtNISHEDTRIADS 
Edlm: I(f), b3(G), b5(Bb) 

Hdlm: 1 (F.), b3(A), b5(C) 
Gdim: HG), b3(8b), bS(Db) 
Adlm: 1(,1.) , b3{C), b5(fb) 

8bdlm: I(Sb), b3(Ob), bS(E} 
Cdim: I(C), b3(Eb), bSIGb) 
C,dlm: 1(01, b3(E) , b5(G) 

D'dlm: 1(0'1, b3{F~), b5(Al 

DOMINANT SEVENTH ARPEGGIOS 
A1: 1(,1.1, 3(CI1, S(E), b7(G) 
0: I(Cl, 3(E) , S(G). b7(Bb) 

on: l(O~), 3{Ffl, 5(/1) , b7(Ol 
Ft1: 1{Ft), 3[,1.' ), 5((1), b7(E) 

MAJOR SIXTH ARPEGGIOS 
A6: 1 (A), 3((1), S(El. 61 Ft) 
C6: 1(q, 3(E), 5(G), WJ 

0 ' 6: 1(01), 3(Ft), 5(,1.1, 6((1) 
Ft6: l(ft), 3(At) , 5(C'l, 6(E) 

DI MI N ISH ED SEVENTH ARPEGGIOS 
Edim1: 1 (E), b3(G), b5(Bb), bb7[Db) 

D,dlm1: 1(0'), bl(Fn bS(A), bb7(C) 

GETTHETONE 

(6) (5) 
.. " ""OOL< ,,'"" "'~"" 

As lhis momh's so lo is inlended as a cominual ion 
ofla~t monlh\ IhE'amp ~e11ir;gs arE'thE' ~amE', 1 
used IhE' above amp ~E'1ting~, but didn'I u'>t' a 
di~turtiun ped .. 1 (whi,h t nurm .. lly would wh(>n 
piay'r;ga FenderStratl ln order lOgC'la retro 
sound tnat would œuer SUII thE' backing. As 
LJsLJal, lamE' rE'vE'rb l'las also added, alor;g with 
lame dE'lay in limE' l'Iith thE' track, 

TRACK RECORD A gocxl exumpleofthe dlminished scale being usee! ln a slmilar fashlon to thls month's study ls lilan Holdsworth on the track 
entltled The Drums Were Yellow, taken from hls album The Shrteen Men Oflaln, whlch, among otherthilgs, teatures Allan ]Naylng dlmlnlshed 
patterns on the guitar accompanied only by drums - a great way 10 hear the scala ln action 
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THE UIMINISHEO seALE T lEARNING ZONE 

DIAGRAM 1 E DIMINISHEDSCALE DIAGRAM 2 MOVEABLE PATTERN 

(12) 

EXAMPLE SOLO STUDY CDTRACM 38 
(Bars 1-2] The solo SIam wilh Ihe E Dorian blues scale in order to gradually .. ase 
the liSlen". lowards accepling Ihe diminished ~ale: henc .. the empllasis on the 
dimini,hed fifth in this o;<;al ... If )'Qu',e wondering about Ihe large wetch al the , Iaft, i", be.:ause this solo ( .. ads on Irom Ihe final note of the solo in last month's issue. 
(Bar 3] The triad, al the star! of beats one and th,e .. of this bar help ID give th is scale 
sequence mOre streng th. 
[Bars 41 Melodically. the 24 notes in this bar hav" been grouped in a the followlng 
manner: S -1- 5 -1- 2 -1- S -1- 5 -l- 2. Whereas. rhythmkally, the same 24 nOIes are 9,ouped 

J - 00 - , 

as lollows: 6 -1- 6 -1- 6 -1- 6. This creales a 511111 in rhythmi' emphasis that helps to 
maintain the liSlener's inle'est_ These same nOIes could be finge'ed diHe'ently 
(without using the wide symmelfical metches), but you wililind thatth is parliculaf 
nngering produces a certain tonal qua lit y Ihal is ha,d loduplicate. 
(b. 7] Anothe. symmet.ical finge.ing pattern shifled up in mino.thirds. We know 
Ihal each shape is arpeggio-orienlated because il uses leaps (inlervals of a miner 
3rd or g reater) ralher than sleps (a lone or less); however, it's nOl importantto name 
Ihem, as allthal matters is whelhe. lheysound good o' nol. 

~ , ~ ./( ,,.~,.. ~ f' ~-~f'''~ r-
,; =-'~ 

eu (slow decay) '" '0 , , , , ' '-(15) 12- 14 1S-14~1S-14 1 J--fr----7 = = .-.-, .. .. , S-(9)-, , 

, 

6 
6 

:g:~~~~~~~~~~~~~~5~~~~~~~~~~~~~~e--~,~,~~<>~~~,~,~'-~-~'~'~~'~'~~~~~'~1:'~" ~~<>~~'~'~'~;:'~'~'-----'::::;;,~~,~ 8 S--e-s---e--;:--S--e-e- 11 e-14 11 C>o 1..---11- 17 '1"'-:-=-
S-5-7- 8 ,&-14 11- 1 

~ 

D; majo. Amajo. 
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DIAGRAM 1 E DIMINISHEDSCALE DIAGRAM 2 MOVEABLE PATTERN 

(12) 

EXAMPLE SOLO STUDY CDTRACM 38 
(Bars 1-21 The solo SIam wl l tl the E Dorian blues scale ln crder to gradually ease 
the listene' lowa.ds actept;ng the diminished 5':311': hen,!:' the empha~5 on the 
diminished fifth in this o;<;ale. If )'Ou"e wondering aboU! the large stretch al the stan, 
It's be<:ause thls solo lead! On from the final note of the 5010 ln laS! month's IS5ue. 
(Bar 3] The triad, al the 51ar! of beat! one and tll'e" of thi, bar help to give mis scale 
sequence more !t,engll!. 
(Bars "' ] Melodically. the 24 notes in thls b<lr have been grouped ln a the following 
manne.: S -+- 5 -+ 2 -+ S -+ S -+ 2. Whe.!:'.s. rhythmically. the lame 24 nOtes afe 9rouped 

1 _ "" . - . 

3' follows: 6+ 6 +6 -+ 6. This creates. shlft ln rhyttlmk emphasls that helps to 
maintain the listene.'s intereR These same notes could be fingered differently 
(without using the wide symmetrical welChes), but you will find thatth is pa.tirula. 
finge.ing producE'S a certain tonal qua lity that 15 hard toduplicate, 
( B~ . 7J Anothe. symmetrical finge.ing patte.n shifted up in mino. thi.ds, We know 
that each shape Isa.pegglo-ofientated because it uses leaps Untervals ofa minot' 
3,d or g 'eater) .ather than steps (a tone o. less); however, it's not Impo'tant to name 
them, as ail that matte.s is whethe. theysound good or nol. 

~ , ~ ."" .. ~ ... . ... -~ .. ~~ r-

=-~ 
eu (slow decay) BD BD , , , , ''-(15) 12-1 4 1S-1~15 14- 1 7-g-------7 = = .-.-

B .. .. , S-(9}-, , 

• 

, 
6 

6 
6 

:g:~~~~~~~~~~~~~5~~~~~~~~~~~~S-~~" ~~<>~~'~'~'-~-~'~'~~'~'~~~~~" ~:-~' ~' ~<>~~"~'~~~-'~'~~~~'~'~ 8 5-e-e--~5-e-8- 11 8-14 11 C>o 14- 11- 17 ' 1"--:-=-
8 5-?- B • &-14 11- 1 

~ 

O; major Amajor 
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~-~~~--~~ :g,. . 17 14- 17 """ 16 14 1 17-14 15 14 12-15-11 e--~a-
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EXAMPLE SOLO SruDY _ CONTINUED CDTRACM 38 

(BilIr 11] Ano~here~3mple 01 rhylhmic displacemenl here. When pl3yed ~o 3 4/4 
counl. these six-note motil$"e3te a '6 against 4'leel. 
(Bar 13) For those ofyou old enough to remember, when 1 played this section in 
Ihe studio. Phil Hilborne Xlid il reminded him 01 ~he Iheme ~o thechildren's TV 
programme Irom the '70scalled Rainbow Ithe one with Geoffrey, Zippy and Bungle). 

(Bar 15] The melody in ~his b3r Uses various inversionsol A major and O~ major 
triads (the same as Eb major. as explained in the main text), which are a diminished 
fifth or six Irets away Irom each other, 
(Bill, 16] Finally. Ihe solo concludes wi~h a reverse version olthe symme~rical S + S + 
2 configuration lusing the wide symmetrical fingerings) leatured in bar4. 

(&..)------------ -- ~ -----------------------------------------------------, 

, 
• 

, 
• 
0 • • , 

- 0-

" 

• 

C#dlm 

,= 
_Ii! ~ 

~ 

11)-17 

" 
D~major Amajor Cmajor F~major 

B55------------------------------- -----------------------------~ 

~----------------------------------------,. -~ 

Amajor D#major Amajor 

~'1'~ 1,."., {1;. , . , • '\? ,. .~ 1,., :. , -
" , , , , 

- = - -, 17- 11 ,~. • " = 17-1 1 " " = " • " • 17-11 " = " I_e " = • 17-11 " • , 
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EXAMPLE SOLOSTUDY CONTINUED CDTRAC K 38 

(br 11] Anotherex~mple of rhythmit displ~(ement here. When pl~yed ta ~4/4 
tOUnI, these six·note motils"e~te ~·6 against 4·leel. 
(Bar 13) Forthose olyou old enough to remember. when 1 played thls section ln 
lhe studio, Phil Hilborne Xlid Il reminded him ollhe lheme 10 lhe children's TV 
programme Irom the '70scalled Rainbow (the one with Geoffrey, Zippy and Bungle). 

(Bar 15] The melody in this bar uses various inversions of A m~jor ~nd 01 major 
Iriads (the same as Eb major, as explained in t he main text), which are a diminished 
nlth or six frets away Irom each other. 
[br 16] Fin~lly, the solo condudes with a reverseve.sion o/the symmellical S + 5 + 
2 configuration (using thewide symmetrical linge rings) /eatured in bar4. 

(gw)----- - -- - --- -- ~- ----------------------------------------------------, 

, 
• 

, 
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Rhythm Changes 
This month Pete Callard concludes his study of 
the rhythm changes progression with a look at 
how the professional jazzers do il... 

ABILITY RATING 

• • • • Moderate/Advanced 
INFO WILL IMPROVE VOUR 

KEY: Bb Il Soloing voeabulary 
TEMPO: 200 bpm Il Harmonie ~nowledge 
CD: TRACKS 49-52 Il Jazz reperloire 

FORTlIE PASTfewmonths 
we've been focusing on, both 
diredly and indiredly, the 
popular bebop sequence known 
as rhythm changes. To recap: 
perhaps the archetypal bop 
progression, rhythm changes 
starteO life as the chord 
sequence from the George 
Gershwin tune 1 Got Rhythm, 
and is basically a 32-bar, AABA 
form. Rhythm changes is a 
challenging sequence to 
approach soloing on, 
particula rlyat bebop tempos, so 
we've been workingon 
mastering the cornponent parts 
of the sequence separately, in 
previous columns. The A 
section is primarily based on 
turnarounds, which we 
discussed way back in GTt 19 
and 120, except forthe 
1-17-IV-IVrn sequenL't' (plus 
variations) that makes up bars 5 
and 6, which westudied in 
GTi75 and 176. On the repeat of 
the A section, the final two bars 
of the sequence change to a 
short Il-V-I in Bb (see GT92), 
often followed by an A7 to lead 
into the B sedion. The rhythm 
cllanges B section is known as a 
'bebop bridge', a weIJ-used 
bridge progression in bebop 
and one we investigateO in 
GTi70, 171 and 172,and this is 
followed by a final repeat orthe 
A section. 

ln GTI74 weexamined how 
the full rhythm changes 

sequence is constructed and discussed some of 
the more common substi tution ideas for the 
chord changes, and last month (GT!77) we took 
a look at soloing on the full progression, and 
constructed a couple of sample solos based on, 
firstly, the motif approach to building Hnes that 
we explored in GT164 to 167. Then the lille 
ba5eÔ approach Ihat we've covered many times, 

ONTHECD mACKS49~52 

using Hnes we've looked al previously from a 
varietyofjazz musicians. 

111is month we come to the end of our 
rhythm changes odysseywith a doser look al 
howsome of the jazz greats have tackled the 
sequence. l've pieced logelher a couple of solos 
on the progression, but unlike last time where 
we put togetherdisparate fragments, these 
feature a series of eight-bar rhythm changes 
ideas from differenl players. 

As the apotheosis of bebop and one of the 
focal points orthese recenl columns, there's no 
belter place 10 slart than wi lh the peerless 
CharHe Parker. We first analysed Parker's 
playingback in GT161 and 162, and Examples l 
to 4 feature a chorus of rhythm changes from 
the legelldary alto saxophonist. Ohviously l've 
transposed them for guitar. 

The second chorus starts with a couple of A 
section rhythm changes Hnes courtesyor 
trumpeter Miles Davis (Ex ample 5) and 
guitarist Mike Stern (&xample 6). We follow 
this with a cool a bebop bridge solo from pianist 
Bud Powell (Example 7) and ending with a final 
Asection from tenor saxophonist ,John 
Collrane (Example 8). 

As ever, the fingerings areonly suggestions 
- most ofthe examples weren't played on guitar 
50 there's no 'correct' way 10 fingerthem. It's 
the notes that count so feel free to change and 
adapt them to whatever feels mosl colllfortable 
underyour fingers - just make sure they swing! 

1 hope you've enjoyed this series on hebop 
and rhythm changes and found it useful in yoUf 
own playing or sludies. We1l be retuming 10 
bebop at various points in Ihe future, but for 
the time being, thaCs ail folks! Il 

" We come to the end of 
our odyssey with a look at 
how somejazz greats have 
tackled the sequence" 

GETTHETONE 

(S) I~ 

""00" 'RI "LI .'VIR" 
You (an u~e any ~ound you feel i~ 
appropr iale for the idea~ here. For a good 
(laS\i, j"LI ,>ourld. u,>e the guilar\ nl'(k 
pickup with the 10rle (orltrol rolled off to 
Mound 3 or 4, and IN op J wMm cleJn IOrle 
011 your Jmp. Thick Itrmgl work better. JI 
doel a hollowbody gu itar, but rle ither il 
ellemiaL You {an of course use a rock sound 
~hou l d Ihat be more your thing. 

TRACK RECORD Rhythm Changes is the basis for numerous standards includlng 1 Got Rhythm, AnthropologylThriving From A RitI', O$eo, 
Cotton Tail, Celerity, An Oscar For Treadwel~ Moose The Mooch, Dexterlty, lester leaps ln, Stralghten Up And Fly Right, Salt Peanuts, Suspone 
and even MeetThe Flintstonas. Most jazz artists lnclude such progressions in their compositions Dr arrangements, 
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Rhythm Changes. 
This month Pete Callard concludes his study of 
the rhythm changes progression with a look at 
how the professional jazzers do il... 

ABILITY RATING 

• • • • Moderate/Advanced 

INFO WllllMPROVE YOUR 
KEY: Sb Il Soloing: vocabulary 
TEMPO: 200 bpm Il Harmonie ~nowledge 
CD: TRACKS 49-52 Il Jazz reperloire 

FOR THE PAST few months 
we've been focusing on, both 
diredly and indirectly, the 
popular bebop sequence kno"""!l 
as rhythm changes, To recap: 
perhaps the archetypal bop 
progression, rhythm changes 
started life as the chord 
sequenœ from the George 
Gershwin tune 1 Got Rllythm, 
and is basically a 32-bar, AABA 
form. Rhythm changes is a 
challenging sequence to 
approach soloing on, 
particularly at bebop tempos, so 
we've been working on 
tuastering the cotupofl{'nt parts 
of the sequence separately, in 
previous columns, TIle A 
section is primarily based on 
turnarounds, which we 
discussed way back in GTt 19 
and 120, exœpt forthe 
1-17-IV-rvm sequenl"(, (plus 
variatiorIs) Ihat makes up bars 5 
and 6, which we studied in 
GTt75 and '76. On the repeat of 
the A section, the final IWo bars 
of Ihe sequence change to a 
short Il-V-I in Bb (see GT92), 
onen followed by an A7 to lead 
into the B sedion. The rhythm 
changes B section is known as a 
'bebop bridge', a well-used 
bridge progression in bebop 
and one we investigated in 
GTt70, 171 and 172, and this is 
followed by a final repeat oithe 
A section. 

ln GTI 74 weexamined how 
the full rhythm changes 

sequence is constructed and discussed some of 
the more common substi tution ideas for the 
chord changes, and laslmonth (GT177) we look 
a look at soloing on the full progression, and 
constructed a couple ofsample solos based on, 
firstly, the motif approoch to building Hnes that 
we explored in GTt64 to 167. "111en the line 
based approach tha t we've C<1vered manytimes, 

ONTHECD 

using Hues we've looked at previously from a 
varietyofjazz musicians. 

111is month wecome to the end of our 
rhythm changes odyssey with a doser look al 
howsome of the jazz greats have tackled the 
sequence. I"ve pieced together a couple of solos 
on the progression, but unlike last time where 
we put togetherdisparate fragments, these 
feature a series of eight-bar rhythm changes 
ideas from differen t players. 

As the apotheosis of hebop and one of the 
focal points oftltese recent columns, there's no 
hetter place tostart than .... 'Î th Ihe peerless 
Charlie Parker, Wc first analysed Parker's 
playing back in G"I'l6l and 162., and Examples 1 

to 4 feature a chorus of rhythm changes from 
the legendary alto saxophonist. Ohviously l've 
transposed them for guitar. 

The second chorus slarts with a couple of A 

section rhythm changes lines comtesyof 
trumpeler Miles Davis (Example 5) and 
guitarist Mike Stern (E.xample 6). We iollow 
this with a cool a bebop bridge solo from pianist 
Bud Powell (E.xample 7) and ending with a final 
Asedion from lenor saxophollist ,Iohn 
Coltrane (Examplc 8). 

As l'ver, the fingerin~ areonly suggestions 
- must of the examples weren'I played on guitar 
so there's no 'correct' way 10 finger them. n's 
the noies that counl so feel free to change and 
adapt them to whalever feels most C<1m fortable 
underyour fingers - just makI' sure lhey swing! 

1 ho])!' you've enjoyed this series on hebop 
and rhythm changes and found it useful inyour 
QWIl playing or studies. We11 be retuming 10 

bebop at various points in the future, but for 
the tÎlne being, thaCs al! folks! Il 

" We come to the end of 
our odyssey with a look at 
how some jazz greats have 
tackled the sequence" 

GETTHETONE 

""00" fR '! L1 .,v,," 
Vou can u,e <lny ,ound you feel i, 
appropr iate for the ide<l'> here. fOf a 900d 
d~~,i( j ~t1 ,>üurld. u~e th" 9uilM\ n,'Ü 
pickup wilh the tOrle <onlrol follE'd off ta 

Mound 3 or 4. and sC! up a WMm clean Jone 

on yOuf amp. Thick ,trn,g, work belte r. as 
doe, a hollowbody gu itar, but rle ither is 
e»entlal. Vou can of CO Uf,e use a rock ,ound 
.,hou ld that be more your thing. 

IÜG 
TRACK RECORD Rhythm Changes is the basls for numerous standards including 1 Got Rhythm, AnthropologylThriving From A Ritf, OWto, 
Cotton Tail, Celerity, An Oscar ForTreadwel~ Moose The Mooch, Dextertty, lester Leaps ln, Stralghten Up And Fly Right, Satt Peanuts, Suspone 
and even MeetThe Flintstones. Most jazz artists Include such progressions in their compositions Dr arrangements. 
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RHYTHM CHANGES PT5 T lEARNING ZONE 

EXAMPLE 1 CHARLIE PARKER CDTRACK 50 

For the fi rs! IWO bars Charlie Park",! is actuallytreating the sequencE' as Bb. Eb. 
Am7, 07. In bar 3 he antic ipates the chard changes, outlining G7b9from beat 
2 .. nd changing loem7 on bea! 4, then in bar 4 uses enclosure to imply F7b9 

resolving to Bb. For the H7-IV-IVm $<'!quE'nce in ban 5 and 6 he SIam in Sb 
Mixolydian (b<lr SI. oUllin ing Eb6 (or Cm) then Ebm in IxIr 6 and resolving to Bb 
in bill 7. There's no set fingering p3ttern for these. sa experiment. 

Om' G' " b. .1. ,, 1" "~,, e · ,. b. 
• "E 

, , 
" 

, .,- I-l o-a-• , 10-_7-1 ~~ ~~ 
0 , , ~, , ~ 
0 , ~ , , , 

, e ,l, , 1 BI 
_b b;' 1. b,. 

~ ~ ......B ...... 

EXAMPLE2 (HARLIEPARKER CDTRACK50 

For the lim IWO bars Ch .. die Pilrker moves back 3nd fonh between Sb and 
F7b9. then fOf bars 3 and 4 he sticks to the changes. with il b9 (Ab) overthe 
G71eading 10 a ~peedy (m f1ouri~h ending on the 13th (0) and 5th (()over 

Be C m' 

.~ 

, , 
• 

__ 3 

~ 
0 3"-5-3-2-5 
0 • , , 

B' B" " , lm 

" .'. b b,. 1. 

~ ~ 
, 

~~ • • , 0 , , 
0 " , , 

F7. He apprOil,he~ the 1· 17· 1V·IVm sequen,e in bars Sand 6 in ~;mi laffashion 

to Example 1 and uses the same resolution idea in bar 7, although this time it 
lorms part 01 a IIN·I resolving to Sb in the final bar. 

BI a, 
b _b b,. i! " 

, 
6-10-8 -

a-g-s-e-
_ -"'---1-1 , . 

B' 

~ 
,-

~ , .-- , , _.-
-~ 

EXAMPLE 3 CHARLIE PARKER CD TRACK 50 

Init ially suggesting 07, Parker then thinks in terms of G7 for the bridge'~ 

first four bars. In bars S and 6 he moV(!s betW(!en Gm7 and (7 with some 

• • 
~ 

, ~, 

• ~~, , 
0 a--s---7"--s--- ............ 
0 , , 

C' 

~~ ~ ~~~ F 1'#1" ~ ~ '~~ 
~ 

, . 
, 

, 111"13- 10- 11- 1 , 
• n 13-14 13 n 1 
0 " , ,~, 

0 , , , 

,hromatidsm, then suggesls Cm7 and F9 in bar 7, a desœnding chromatic idea 
in bar 8 then outlining Ebm7 to Sb al the beginning of the nexl section. 

~ 

, 
, , , 

~~~ 

" ~ bi! r- ~ b~ b , 

-= 
10-9 8 7-6 , , , ~ ... 

8-1&-8 " , 
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RHYTHM CHANGES PT5 T LEARNING ZONE 

EXAMPLE 1 CHARLIE pARKER CDTRACK 50 

For the /im IWO baf5 Charlie Parker is actually treating the sequence as Sb, Eb, 
Am?, 07. ln bar 3 he antic ipates the chord changes, oUllining G7b9from beat 
2 and (hiln9ing 10 Cm7 on beat 4, then in bar 4 uses enclosureto imply F7b9 

resol~in9 10 Sb. For the '·17-IV· IVm ~quence in bars 5 and 6 he starts in Sb 
Mixolydian (bar SI, oUIlin in9 Eb6 (or Cm) then Ebm in bar6 and resolving to Bb 
in bill 7. There's no set fingering pilttern for Ihese. 50 experiment. 

Om' G' " ,. .1 • .. 10 . ~,. ~ . ~ b 
. 

• "E 
, , 

" 
, .,- 1-10-8 • , 10-_7-1 ~~ ~~ 

0 , ~~, , , , 
0 , , ~ • , , 

, 
_b " ,: , B ., Cm' '\ . 1. 

~ ~ .....B _ 

EXAMPLE2 (HARLIEPARKER CDTRACK50 

Forthe lim IWO bars (h",lie P"rker maves back ilnd fonh between Sb and 
F7b9. then for bars 3 and 4 he sticks to the changes. with il b9 (Ab) overthe 
G7 1eading to a ~peedy Cm nouri~h ending on the 13th (0 ) and 5th (C) over 

Be " 

.> 

, , 
• 

__ 3 

~. 
0 :t-S-J-2-5 
0 • • , 

B' Be, , ,," 

-o· ~ .. b. , , .. 1 •• 

~ ~ 
, 

~~ 
0 ~ , , 
0 , , 
0 " • , 

F7. He apprOil(he5 the 1-17· 1V-IVm 5equen(e in bar5 5 ~nd 6 in 5imilarf~5hion 
to hample 1 and uses the same resolution idea in bar 7. although this time it 
fOlms part of a IIN-I lesolving to Bb in the final bal. 

Be " b _b , .. ~ .. 
, . ,~ 

a-s-a-e---
a--"'---1-1 , . 

" Be 

~ 

6""-8 '5-.-.-.- , , ~.- ~~ 

EXAMPLE 3 CHARLIE PARKER CD l'RACK 50 

Init ially suggesting 07, Parker then thinks in terms of G7 for the bridge'~ 

first fOUI bais. ln baiS 5 and 6 he moves between Gm7 and C7 with some 

• • 
~ 

, ~, 

0 .-~, , 
0 , S--5--r-5--4 
0 

• , 

c' 
~r. ~ ~Jj! F r- #1" .. ~ '" ~ 

~ 
,. 

, 
, 10' 13- 10- 11- ' , 
0 " " 14-13 Il '0 
0 " , 12-10-
0 • , , 

(hromatidsm, then suggests Cm7 and F9 in bar 7, a desœnding chrom~tic idea 
in bar B then outlining Ebm7 to Bb at the beginnin9 of the flext section . 

~ 

, 
, , , 

~. • 

" r.'J!r- "''' b , 

.... =-
' 0--9 8 r-

1-' ~.-, 
• ' 0-a-1 "1 , 
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EXAMPLE 4 CHARLI E PARKER CD TRACK 50 

Charlie Parker starts playing aroune! a rhythmiC motif suggesting a Sb, Sdim, 
Cm7, C.dim sequence oyer the first two bars, moYing into a nice I-VI-II·V line 
in bars 3 and 4. Over the 1-17-IV· IVm seque nce in bars 5 and 6 he stans around 

, , 
" o , , , 

•• 

~ 

, 

G' Cm' 

-~ 

-
0--0-• • 

Sb and Sb7, anticipating the move 10 the IV chord wilh an Ebmaj9 (or Gm7) 
arpeggio a t the end of bar 5 running into bar 6, then anlidpa tes Ihe resolution 
10 Sb halfway Ihrough bar 6 wilh a simple Sb idea finish ing in bar 7. 

Cm' 

.-. 
0- 0-

0-0-' , , 
~. 

EXAMPLES M ILES DAVIS CD TRACK 51 

Miles Davis mostly follows t he changes for the first IWO bars , treating the 7th 
chords as b9s and using enCirciement (see GT168) 10 set up the resolution al 
t he Slart of bars 2 and 3.ln bar 3 he outlines Bb then uses endrclement again 
around the Eb (beals 3 and 4) then moyes up the C Dorian scale . 

•• 
" .,. 

~ €!ff 

The remainder of the line. starting on the F7 in bar4. features a mot if based on 
2nds descending chromatically and ending. in typical Miles fashion, abruptly 
and (se<:ond guessing Miles) perhaps wilfully on Eb (the 4th) over the Bb chord 
in bar 7 . 

Cm' .'". ~ " • " J'! ~ J'! iJ'! _ 

~ 

EXAMPLE6 MIKE STERN CD TRACK 51 

Stern starts sparsely before launçhing inlO Bth nOIes for the 1-17· IV-.IVdim in 
bars 5 and 6. The n ifs SUbsliluled II-Vs, outlining Ebm, Ab7; Bb for bars 5 and 

~ , .. 
, , 
" 

the first half of bar6; Hm, B7 and Bb for Ihe se.::ond hall of bar6 to 7, then 
suggesling G7, Cm and F7 in Ihe final bar resolYing to lhe 3/d {Dion Bb. 
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EXAMPLE4 CHARLIE PARKER CDTRACK 50 

Charlie Parker SlarlS playing around a rhythmiC motif suggesling a Sb, Sdim, 
Cm7, ndim sequence over the first two bars, moving into a nice I-VI-UN line 
in bars 3 and 4. Over the 1-17-IV-IVm sequence in bars.> and 6 he narts around 
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, 

G' 
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-
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Sb and Sb7, anlicipaling the Il1()ve 10 the IV chord wi lh an Ebmaj9 (or Gm7) 
arpeggio at the end of bar 5 running into bar 6, th-en anticipa tes the reso lution 
to Sb halfway through ba r 6 with a simple Sb idea finishing in bar 7. 

0-. , , 
0- 0-.-. • , • ~. 

EXAMPLE 5 MILES DAVIS CD TRACK 51 

Miles Davis mostly follows the changes for the firsttwo bars, treating the 7th 
cl'lords as b9s and using encirdement (see GT1681to set up the resolutlon al 
the start of bars 2 and 3.ln bar 3 he ou tlines Sb then uses encirdement again 
around the Eb (beats 3 and 4) then moves up the C Dorian scale , 

The rem.linder of the line, starting on the F7 in bar 4. features a mot if based on 
2nds descending chromatically and ending, in typical Miles fashion, abruptly 
and (se<ond guessing Mil es) perl'laps wilfully on Eb (the 4th) over the Sb chord 
in bar 7. 

Ebm G' " 

EXAMPLE 6 MIKE STERN CO TRACK 51 

Stern starts sparsely before launching into 8th notes for the H7·IV-fIVdim in 
bars 5 and 6. The n ifs substituled II-Vs, outlining Ebm, Ab7; Bb for bars 5 and . , Gm' 

~ , .. 
, , 
" 

the tirst hal l of ba r 6; Hm, B7 and Bb for the S&ond hal! of bar6 to 7, then 
suggesting G7, Cm and F7 in the fi nal bar resolving to the 3rd (D)on Sb . 

Gm' " 
~ ~ 

,. 

, , • , 
~~ , , 0-0-, , 
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RHYTHM CHANGES PT5 T lEARNING ZONE 

EXAMPLE 6 MIKE STERN _ CONTINUED CD TRACK 51 

, c ,c, .c Edlm7 Cm' " , c 

EXAMPLE 7 BUD POWELL CD TRACK 51 

For the bebop bridgE' section, PowE'lIlargely pla~ around D7 and Gm fOf the 
fim 2 ba rs moving towards Gm over the G7 in bars 3 and 4. Over tne C7 he 

" ~i! .. ,~ ,~ 

~ 

, 11 ' \0 

SU9gests (7. F, D7, Gm, Db7 and C7, and then plays around Cm and F7 in bars 7 
and 8 resolving finall y 10 Sb. 

,:: .. ~ .. i!'~ \1" i! .. .. "",~ .~\I" . 

, 
10- 11 10 

1~11_ 12' l o-
, 

" " 13- 11 - " - 13-1_ 13-' 13-12-11"10--1 2-13" 1 
ô 12- 11 , 
ô , , , 

" , c 

• 

EXAMPLE 8 JOHN COLTRANE CD TRACK 51 

Colu.me follows the changes closely. with Sb. G7i1lt. Cm ilnd F731t in bilrs 1-2, 
then in bars 3 and 4, Sb, G7, Cm and an F7 enclosure idea resolving 10 Sb. For 
the 1-1 7-IV-IVm sequence in bars 5 and 6 he outlines Bbmaj7, Sb?, Eb and Ebm · 

, c G' Cm' " , .. . " 6- .C 

~ 

, , , • , • 

.. II very waightforW3rd aside from ~n eyebrow ,~ isi ng A fKltur~ 1 on be~t 2, b", 
6 (perhaps he's actually treating the Ebm as F7 resolving to Sb) - then closes 
on a 4ths id<!a in Sb (bar 7). 

Dm' G' Cm' " 

, ~, a-4-3-&-1-r~~ 
3-__ a-

, , , , • ~-
, , ,-

ô , , 

,c ,c, .c , c " 
,. 
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~ 
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RHYTHM CHANGES PT5 T LEARNING ZONE 

EXAMPLE 6 MIKE STERN CONTINUEO CD TRACK 51 

, c ,c, ,c Edlm7 Cm' " , c 

EXAMPLE 7 BUD POWELL CD TRACK 51 

FOI the bebop bridgE' section, Poweillargely play<; "round 07 and Gm for the 
tim 2 bars moving toward~ Gm over the G7 in bar<» and 4. Over the Cl he 

" ~i!- · b. b • 
. 

~ 

, II- la 

suggestsC7, F, 07, Gm, Db7 and C7, and then plays around Cm and F7 in bars 7 
and 8 resolving1inall y 10 Sb. 

b:: '" ' ''' i!- b~ \l" i!- • '" 1>,. b. • 0. \l" . 
, 

10- 11 1 , 
" " 13- 11 10---10---1 - '1- 13-1_ 13-1 13- 12- 11' 10--12- 13"1 

0 12- 11 " 11- 1 , 
0 , , , 

" , c 

• 

EXAMPLEB JOHN COLTRANE CDTRACK51 

Coltrane follows the ,hang~ dosely. with Sb, G7<1lt. Cm ilnd F7alt in bous 1-2, 
then in bars 3 and 4, Bb. G7, Cm and an F7 enclosure idea resolving to Sb. For 
the H7-IV-IVm sequence in bars 5 and 6 he out li nes Bbmaj7, Sb7, Eb and Ebm · 

" G' Cm' " ,'" ." 6. ., 
~ 

, , , , • 

.. II very straightforward aside from Ml eyebrow r~isi ng A fl~tur~ 1 on be~t 2, b~r 
6 (perhaps he's actually treating the Ebm as F7 resolving to Sb) - the" closes 
on a 4ths idea in Sb (bar 7), 

Dm' G' Cm' " 
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Pat Martino tutorial . 
Jazz-rock maestro Pat Martino shares some ofhis 
soloing secrets in the first of an exclusive three­
part video tutoria l. Phil Capone transcribes ... 

ABILITY RATING 

• • • • Moderate/Advanced 
INFO WILL IMPROVE YOUR 

KEY: Varlous Il Use of chromatlcism 
TEMPO: Various Il fritone substitution 
CD: CD· ROM File IlI l1armonic awa reness 

PAT MARTINO KNOWS a thing or two about 
jazz. He started playing when he was 12 and 
turned pro just threeyears later in 1961. A 
proudly se1f-sehooled musician he is deeply 
philosophical about music. "There are two 
doors to every house, front and back. Tlle 
frontdoor is the procedure for fonnal 
training. T'm self-taught, and that's the back 

ONTHECD CD~ROMF1LE 

door in. The melodies T have ereated over 50 
orso years have very little to do \\ith seales." 

ln this first lesson we'lI look at Pat's 
harmonie approaeh wilhin the l'Ontext of an F 
blues. In E.xample 1 he plays achromatic 
mdody to star! a blues solo and illustrates 
how repetition can be used - ie, a strong 
opening melody is essential, but don't 
abandon it as soon as you've played it. And in 
Example 5 he takes that opening phrase and 
sim ply shifts it up the neck to fi t over the Eb7 
chord. Great players are never afraid of the 
obvious - ifs often the most musical option 
and what the listener appreciates hearing. 

At the rootof Pafs improvising is a holistie 
understanding ofthe tritone substitution (or 
"natural inversion" as he ealls it). "The tritone 
is like taking a circ1e and putting an 
equilateral1ine through it: North and South; 
12 and 6 o'clock". Taken to its logical 
conclusion, the tritone substitution is an 
extremely liberating harmonie tool." 

To cvnclude lesson 1 Pat plays an F blues 
comp that reveals mueh about his halmonic 
thinking - the F7 to Gb7theme that he uses 
throughout is really a 1-V \\ith a tritone 
substitution on the V; while in bars 11 and 12 

he jumps to the keyof B (the tritone 
substitution for F) to create unexpected 
colours and a tension that is resolved when he 
retums to the parent key. 

Next mon th, Paldemonstrates how 10 solo 
over an Fblues. We've not only transcribed it, 
but we're also including the backing track so 
you can practise with that too. As to Pat's 
influence on others, we spoke to Stevie 
Wonder's Songs Tn The Key OfLife gllitarist 
l\fichael Sembello about his early days as a 
student of Pat: "1 recently wenl baek to m}' 
parents' house at Ardmore, Philadelphia, and 
went up to my bedroom where 1 would 
practice my lessons from Pat," he told us. "l 
spent so many happy hours in that tiny room 
practicing and listening to Pat's nx."vrds. 
When 1 went on the road \\ith Stevie Wonder 
1 would keep my lesson book on my amplifier 
and try to incorporate sorne of Pat's lessons 
into Stevie's show. Steve would occasionally 
get mad at me because 1 would literally try to 
uti lise my tessons in his songs - sometimes 
overplaying a little bit. Sorry Steve!" li 

" At the root of Pat's 
improvising is a holistic 
understanding of the 
tritone substitution or 
"natural inversion" " 

TRACK RECORD Forvintage Mw·tino we suggest you check out Pafs earllestalbums: El Hombre (196n, Strings (1967) and East! (1968). Other 

highly recommended recordlngs spanning this greatJau gultarist's career Include: Footprlnts (1912), Exit (1976), The Return (1981), The Maker 

(1994), Ali Sides Kow (1997), Uve At Yoshl's (2001) and Remember: A Trlbute To Wes Montgomery (2006). 
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Pat Martino tutorial 
Jazz-rock maestro Pat Martino shares some ofhis 
soloing secrets in the nrst of an exclusive three­
part video tutorial. Phil Capone transcribes ... 

ABILITY RATING 

• • • • Moderate/Advanced 
INFO WILL IMPROVE YOUR 

KEY: Various PJ Use of chromatlcism 
TEMPO: Various PA Tritone s~bstitutiol\ 
CD: CD· ROM File l'J Karmonie awalenm 

PAT MARTINO KNOWS a thin); or two about 
jazz. He stmted playing when he was 12 and 
turned pro just Ùlreeyears later in 1961. A 
proudly self~schooled musician he is deeply 
philosophical aoout music. "There are two 
doors la every house, front and back.l11e 
fl'Ontdoor is the procedure for formai 
training. ['m self~taught, and that's the back 
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door in. The melodies 1 have created over 50 
or so years have vel)' little to do with seales." 

ln this first lesson we'lllook al Pat's 
harmonic approach within the t'Ontexl of an F 
blues. In E.xample 1 heplays achromatic 
me10dy to sta1t a blues solo and illustrates 
how repetition can he used ~ ie, a strong 
opening melody is essential, buldon't 
abandon it as soon as you've played it. And in 
Example 5 he takes that opening phrase and 
sim ply shifts it up the neck to fi t over the Bh7 
chord. Great players are neverafraid of the ~ 
ohvious - ifs often the most musical option ~_ 
and what the listener appreciates hearing. 

At the 1'00tofPat's impl'Ovising is a holistic ~ 
understanding of the tritone substitution (or ~ 
"natural inversion" as he calls il). "The tritone 
i5 like taking a drc1e and putting an 
equilateralline through it: North and South; 
12 and 6 o'dock". Taken to its logical 
conclusion, the tritone substitution is an 
e:>.tremely liherating harmonie too\." 

To t'Onclude lesson 1 Pat plays an F blues 
comp that reveals much about bis harmonie 
thinking ~ the F7 to Gb7theme that he uses 
thl'Oughout is really a I-V with a mtone 
substi tution on the V; while in bars 11 and 12 
he jumps to the keyofB (the tritone 
substitution for F) to create uncxpectcd 
colours and a tension that is resolved when he 
retums to the parent key. 

Next month, Patclemonstrates ho\\' to solo 
over an Fblues. We've not only transcribecl it, 
but we're also including the backing track so 
you can practise with that too. As to Pat's 
influence on others, we spoke to Slevie 
Wonder's Son);s ln The KeyOfLife guitarist 
Michael SemheJlo abo\ll his early days as a 
student of Pat: ~l reœntly wenl back to my 
parents' house at Ardmore, Philadelphia, and 
\l'ent up to m)' bedroom where 1 would 
practice Illy Icssons from Pat," he told us. "1 
spent so man}' happy hours in that tiny l'oom 
practicing and listening to Pat's recol'ds. 
When 1 went on the road with Stevie Wonder 
1 would keep mylesson book on myamplifier 
and tl)' to incorporate sorne of Pat's lessons 
into Stevie's show. Steve would occasionally 
get mad at me because 1 ll'ould literallytry to 
utilise my lessons in his songs ~ somctimes 
overplaying a little bit. Sorr)' Steve!" Il 

" At the root of Pat's 
improvising is a holistic 
understanding of the 
tritone substitution or 
"natural inversion" " 

TRACK RECORD Forvilltagc Murtillo wc suggest you check out Pat's earl/est albums: El Hombre (1967), Strings (1967) and East! (1968). Other 
hlghly recommended recordlngs spannlng thls greatJau gultarlst's career Include: Footprlnts (1912), Exit (1916), The Return (1981), The Maxer 
(1994), AIl Sides Now (1991), Uve At Yoshl's (2001) and Remember: A Trlbute To Wes Montgomery (2006). 
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EXAMPLE 1 BLUES SOLO INTRO lICK 

Play this melody sta rting with your second linger 
on the low C (thi rd string. 3rd fret). Use your tirst 
linger for the out of position stre tch on the lst 

1- 00 " 
~ L::t '~ .. 

, , , , , , 

fret (G#). Sorne of these melodies might not fall 
easily under the fingers of pentatonic blues style 
players so take things slowly and build up speed. 

.. 
:r-:r-_S--l~:Z-, , , 0-, 0-, 

EXAMPLE 2 VARIATlON ON LlCK 1 

This varia t ion begins with il descending F minor 
penlal0nic lick in the tirst position. Use your lirst 
linger 10 play both the Gr and A to ena ble the 

J = (JO " 

EXAMPLE3 16TH NOTETRIPlETLICK 

This quicktire t riplet is not played wi lh a double 
slur as you might e~pect; inslead, hammer on 
la your third linger for the C# and then stide up 

J = (;() B ~7 

EXAMPLE4 CM ARPEGGIO L!CK 

shif! to the second posi tion on the third heat. 
Again, steady 90in9 will be rewarded with sorne 
great new ideas for your repertoire. 

ta the 0 note on the 3rd fret. It is de lails like this 
(the self-taught approach) that helps ta make 
Pal 's p laying unique. 

PAT MARTINO T lEARNING ZONE 

GETTHETONE 

(}) Q;) 

"'''''" , ,.",,, .!v'.' 

During th is lesson Pat p layed h is Gibson 
(u>tom 5hop Pat Milrlino signature model 
through an AER Alpha 40wdlt (Ombo_ Part of 
Pdl\ tone (Ome~ from the h~avy flat wuund 
GHS stringsthat he uses 52 42 32 26 Hl 16. 
Ta achieve that warin, jallytone, se lect your 
neck pick-up and Nck off your guitilr's tone 
(try roll i ng your lone off complelely ilnd Ihen 
inoeasing il ~lightlyl. 

Get 
more 

recording t ips 
muslcradarcom" 

News . Reviews . Tuition 
Samples . Forums 

Community 

Watch 
freev ideo 
tutoria ls at 

muslcradarcom" 
News · Reviews . Tuition 

Samples . Forums 
Community 

The pick-up for this melody is a rake<l Cm7 arpeggio that slides down ta 
the third {A} of Ihe F7 using your lirSI linger. Use your fourth linger forthe 

chromatic sl ide up ta the high F. Notice the Cm7 arpeggio alsa occurs as a 
descending line on the second beat of bar 1. 

- " ,. 
~ ~ - ~ ~ -' ," ,* -

rake- ~ 

, ""', , 
'" • , .->--, 2-3-4--S-1r- .-

r3""""- l -, , , , , >-- .-, , 

May 201 0 GuîtarTeclmîques 77 

» 

EXAMPLE 1 BLUES SOLO INTRO lICK 

Play this melody starting with yOUf second linger 
on the low C (thi rd String. 3rd fret). Use yOUf li rst 
linger for the out of position stre tch on the lst 

, , , , 

lU() = 

~ L'il .. 
, , 

fret (G.). Sorne of these melodies might not fall 
easily under the fingers of pentatonic blues style 
players 50 take things slowly and build up speed. 

.. 
, 2-:r--4-S ,7"",-, , , , >-, 0-, 

EXAMPLE2 VARIATlON ON LlCK 1 

This variat ion begins with il descending F minor 
pentatonic Ijck in the tirs! position. Use your tirs! 
linger 10 play both the G# and A to enable the 

J = (10 " 

EXAMPLE 3 16TH NOTE TRIPLET LlCK 

This quickfire t riplet is not played with a double 
slur as you might e~pect; instead, hammer on 
10 your third finger for the C# and then slTde up 

J = (;0 B ~7 

EXAMPLE4 CM ARPEGGIQ UCK 

shif, to the second position on the third beat. 
Again, steady 90in9 will be rewarded with sorne 
great new ideas for yOUf rl'pertoire. 

ta the 0 note on the 3rd fret,lt is details like this 
(the self-taught approaeh) that helps ta make 
Pa t 's playing unique, 

PAT MARTINO T LEARNING ZONE 

GETTHETONE 

(3) 

"'" ""Ll(,., ,.'." 

During this lesson Pat p layed h is Gibson 
Custom Shop Pat Martino ,>ignature model 
thruugh .. n AER Alphd 4Qwiltt rumbo. PMt of 
Pdt '\ tune (Uml'~ from the IWdvy fldt wound 
GHS mingsthat he uses 5242 32 26 Hl 16. 
To achieve that waron, jallylOne, se lect yom 
neck pick·up and back off your guitar',> tone 
(try roll ing your tone off completely and then 
moeds ing il ~lightlyl. 

Get 
more 

recording t ips 
muslcradarCOOT 

News . Reviews . Tuit ion 
5<lmpies . Forums 

Communi ty 

Watch 
freev ideo 
tutoria ls at 

muslcradarcom" 
News . Reviews . Tui t ion 

S<lmples . Forums 
Communi ty 

The pick-up for this melody is a raked Cm7 arpeggio that slides down ta 
the third (A) of the F7 using your first finger, Use your fourth finger forthe 

chromatie slide up ta the high F. Notice the Cm7 arpeggio alsa occurs as a 
descendlng line on the second beat of bar 1. 

j - 60 - " X. 

~ ~ ~ ~ " ," . -
ra ke - ... 

, ..., , 
;... , 5-3-1-2-3--4-5 ,,L ,... , , , , r:r- t-, >-- ,..., , 
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EXAMPLE 5 SLiDES AND CLASSICAL VIBRATO 

This melody stans in the 7th position - play both the C# and D notes 
with your fust finger. The D at the end of bar 1 iS played as a hammer-on 

-
~ "'=-

, 
" &-7-8-9 
0 , , , 

EXAMPLE6 TRrrONE SUB 

The first procedure in the "nalural inversion" tritone analysis involves 
lowering the fiflh of the tonie chord a half step. Here the top voice of Ihe 

" F7~ 5 

, " 3 , , " 3 

ONntECD CD-RQMF1LE 

(from Cf) using your first and second fingers . Notice Pat's use of laierai (il' 
classical) slyle vibrato with Ihose heavy gauge strings. 

I=r'!-

-.--

F7 is lowered (C 10 Cb) 10 creale an F7bS chord. 

~. - ~ -
leI ring - - - - - - - - -- -- _. lelnng - - - - -- -- - - - - - j 

!~~~~ 
EXAMPLE 7 NATURAL INVERSION 

The tritone (bS) is so-called because it is si tua ted three tones above the 
root note. The chord of 87bS is the tritone substitution of an F7bS chard. 

, 
" o 
o , , 

J - 60 - , 
" 

~ ~ ... 

, 

EXAMPLE8 $YNCQPATED SOLO 

F1~5 , 
" 

• , , 
• , , 
, 

It's not just the harmonie content of this example that is worthy of analysis 
- the rhythm is cool too. Notice how the first beat is avoided in nearly 
l'very bar (except bars 1 and 7) to create a syncopated groove. MakI' sure 

j = 80 swung 81hs " 

~ ~ . 'In 
" , 

" 

Il contains the same notes, jusl in reverse order; hence il is described as 
being a "natural inversion" of F7bS. 

B1~5 " F7~5 

, . , 

~, ." 
, , , 
, 

you ,an clap the rhythm of this example correctly (use a metronome if you 
find you are having difficulty) ail the way through before you attempt to 
play it. Relaxed rhythm is vital in this situation. 

" " " 

\- / ~ ! / 
~. L.' 

, , 3 >--"" , 
3 3-~~ 
2 ;r-0 , , , 3-, , , 3 3 • • _3 3 4 4--2"7"'" , , , Z---O---2--t1 , 2---0---2--0:;:::;1 
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EXAMPLE 5 SLiDES AND CLASSICAL VIBRATO 

This melody starts in the 7th position - play both the CS and 0 notes 
with your lirst linger. The 0 at the end of bar 1 is played as il hammer-on 

J = 6'0 B~7 -
r <::::1... 

, 
" 6-7-8-9 
0 , 
• , 

EXAMPLE6 TRITONE SUB 

The lim procedure in the "natural inversion" tritone analysis involves 
lowering the lifth of the tonie chard a ha lf step. Here the top voke of the 

" F7~ 5 

" " 
3 5 " " 3 
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(from CS) using your lirst and second fingers. Notice Pat's use of lateral (ie 
classical) style vibrato with those heavy gauge strings. 

I=r'!-

-.--

F7 is lowered (C la Cb) la creale an F7bS chard. 

'5 
:;1. "- :;1 "-

lelring - - - - - - - - - - -- -, lelring - - - - - - -- - - - - - j 

!~~~~ 
EXAMPLE 7 NATURAllNVERSION 

The tritone (bS) is so-called because it is si lua ted three !ones above the 
root note. The chord of 87bS is the trltone substitution of an F7bS chord. 

, 
" , , 
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J - /;0 -
" .5 
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, 

EXAMPLE8 SYNCüPATED SOLO 

F1~5 

" ' 5 

• , " 
, , , 
, 

It's not just the harmonic content of this e~ample that is worthy of analysis 
- the rhythm Is cool tao. Notice how the nrst beat is avoided in nearly 
every bar (e~cept bars 1 and 7) ta create a syncopated groove. Make sure 

J ::. 80 swung 81hs " 

~ i ' Iii ~ 

, 
" 

li contains the same noteS,just in reverse arder; hence it is described as 
being a "natural inversion" of F7bS. 

B1~5 " F7~5 

, 
" " 

Ir "'5 

, , , 
, 

you can clap the rhythm of this e~ample correctly (use il metronome if you 
find you are having diHiculty) ail the way through before you attempt to 
play it. Rela~ed rhythm is vital in Ihis situation. 

" 

\- / ~ ~C' - ' 

, , 3 >--"" , 
3 3-~~ 
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PAT MARTINO T lEARNING ZONE 

EXAMPLE8 SYNCOPATED SOLO_CONTINUED 

, " B13 B~13 
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Giuliani's Allegro 
Bridget Mermikides continues her classical guitar 
series with a transcription of a fabulous piece by the 
Ital ian guitarvirtuoso, Mauro Giuliani (1781-1829) ... 

ABILITY RATING 

••• 
INFO 

KEY: E mÎnor 
TEMPO: Various 
CD: TRACKS 53-61 

Moderate 
WILL IMPROVE YOUR 

Il Picking hand planting 
Il Picking hand ar~gios 
l'J Picking hand stabiliW 

WELCOME 1'0 THE second in a series of 
easy to intermediate lessons exploring the 
music and technique of the classica! g\litar. 

These lessons present pieces and studics by 
the guitar masters of the t 8th and 19th 
centuries and demonstrate useful and 
cornmon techniques of this style. This month 
introouces the ltalian guitar viltuosO and 
eomposerMauro Giuliani (1781~1829). 
Along with last month'scomposerFernando 
Sor, Giuliani was one of the greatesl classica! 
proponents of the guitar and achieved 
consierable fame duting his lifctime as an 
outstanding periOl'mer and teaeher. So 

highly thought of was he tha t he could "' 
number such notable composers as Rossini ~ 
and Beethoven among his list of 
acquaintances. He published over 200 works 
including three guitar concertos, sonatas, 
studies and variations for solo guitar, 
quartets and man)' duos (with flute orviolin) 
and songs. Weil known among classical 
gui tarists is a superb set oftechnical 
exercises by Giuliani: his 120 studies for 
picking hand development. These can he 
found easily in many publications and are a 
must for aIl classical guitar students. 

The piece in this month's lesson isa 
technical study by Giuliani entitled Allegro 
and focuses solely on the repeated picking 
hand arpeggio pattern: p-i-m-a-m-i. The 
term arpeggio is used here to describe a 
'broken' chord - the chord tones are plucked 
individually while the fretting hand holds 
down the chord shape. 

One of the great difficulties of classical 
gui tar playing is achieving picking hand 
technical security. One major enemy of 
arpeggio playing is an unstable and 
'bouncing' picking hand. Tn order to work on 
this issue the technique builders here 
introduce the methodof'planting' . This is 
where picking hand fingersare planted on 
the strings simultaneously before executing 
the arpeggio pattern. Planting the fingers in 
this way he1ps to stabilise the picking hand, 
minimising the movement of the arm and 
hand. Tt also keeps the fingers close to the 
strings, as weil as allowing the fingertips to 
feel the strings for a brief moment and sense 
the amount of grip and fingertip that's going 
to be required. Studies such as these are an 
invaluable tool in building good technique, 
so are worthy of yOUf time and effort. li 

" 50 highly thought of was 
Mauro Giuliani that he cou Id 
number both Beethoven and 
Rossini among his Iist of 
acquaintances " 

TRACK RECORD There are vast Ilumbers of performances featurlng G/ullani's music, but we'd really recommend you check out ItaUan 
classlcal gultar vlrtuoso David Starobln's album Mauro G/ullanl - Solo Gultar Music Performed On 19th Century Gultar on Bridge Records. 1t 
does exactly wtlat tt says on the tin and Is avallable tram Amazon or ITunes. 
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Giuliani's Allegro 
Bridget Mermikides continues her classical guitar 
series with a transcription of a fabulous piece by the 
Italian guitar virtuoso, Mauro Giuliani (1781-1829) ... 

ABILITY RATING 

••• 
INFO 

KEY: E minor 
TEMPO: Various 
CD: TRACKS 53-61 

Moderate 
WIll IMPROVE YOUR 

Il P!cklng hand plantlng 
Il Picking hand ar~gios 
l'II Picking hand stability 

WELCOME 1'0 TH E second in a senes of 
casy to intcrmediate lessons exploring the 
music and technique of the classical guitar. 

Tllese Iessons present pieces and sludies by 
the guitar maslers ofthe t8th and 19th 
œntunes and demonstrate useflll and 
comman techniques of tbis style. This month 
introduces the Italian guilar virtuoso and 
composer MauTo Giuliani (1781-1829). 
Along \\'ith Jast month'scomposerFernando 
Sor, Giulîani was one of the greatesl classical 
propollcnts of the guilar and achieved 
consierable fame Juling bis lifetime as an 
outstanding performer and tcaeher. SA 

highly thought of was he tha t he could " 
number such notable composers as Rossini ~ 
and Becthovcn among his list of 
acquaintanccs. He published over 200 wOl"ks 
including three guitar concertos, sonatas, 
studies and variations for solo guitar, 
quartels and many duos (with flute or violin) 
and songs. Weil known alllong classical 
guitarists is a supcrb set of technical 
exercises by Giuliani: his 120 studies for 
picking hand development. These can he 
found easily in many publications and are a 
must for ail classical guitar students. 

The piece in this month's lesson is a 
technical study by Giuliani entitled Allegro 
and focuses solely on the repeated picking 
hand arpeggiopattern: p-i-m-a-m-i. The 
term arpeggio is used here to describc a 
'broken' chord - the chord tones are plucked 
individually while the fretting hand holds 
down the chard shape. 

One of the great difficulties of classical 
guilal' playing is achieving picking hand 
technical security. One major enemy of 
arpeggio playing is an unstable and 
'bouncing' picking hand. In order to work on 
this issue the technique builders here 
introducc the method of'planting' . This is 
where picking hand fingers are planted on 
the strings simultancously before executing 
the arpeggio pattenI. Planting the fingers in 
this wa}' helps to stabilise the picking hand, 
minimising the movement of the arm and 
hand. Tt also keeps the fingers close to the 
strings, as weil as allowing the fingertips to 
feel the strings for a brier moment and sense 
the amount of grip and fingertip that's going 
to be l·equired. Studies such as these are an 
invaluable tool in building good technique, 
sa are worthy of your time and effort. Il 

" 50 higllly thought of was 
Mauro Giuliani that he cou Id 
number both Beethoven and 
Rossini among his Iist of 
acquaintances " 

TRACK RECORD 71lereare vast llUlIlOCrs otperfonnances featul"lng G/uUanl's music, but we'd I"eally recommend you check out Itallan 
classlcal guttar virtuoso David Stal"obln's album Mauro Glullanl - Solo Gultar Music Performed On 19th Century Gultar on Bridge Records. 1t 
does exactly wtlat It says on the tin and Is avallable trom .lmazon or ITUnes. 
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GlULlANI'S AlLEGRO T lEARNING ZONE 

EXAMPLE 1 PLANTING, CONS1STING OF A FOUR NOTE ASCENDING ARPEGGIO ACROSS FOUR STRINGS CDTRACM 54 

The pl~nled bloch of nOies ~re indicilled lhrou91"10ul these exerdses by 
br3ckets, and an arrow shows the exact point where the fingers maxe the 
piani. Begin Exercise 1 by planting p- j-m-" on thE' four wings together. When 
p plays, j-m-a nay planted and remain in pos it ion until individually relea5ed. 
When the 'il' finger plays. the thumb should plant ilself Simultaneously back 
on the neXI bass notE'. When p play<; !his timE' around j-m -" are planted again 
in li block as p is playing and the p.ocess repeats as irn:licated by the bracket! . 

Planlp i ma 
simultaneously 
on the strings 
he'e 

PianI , 
here 

Plant 
i ma 
he'e PianI 

Plant 
ima 

The finger! alwilys pl .. y free snoke. but the thumb should be p'ilcticed both 
flee stroke and rest stroxe. Rest s!roke is where the thvmb plvcks the string 
in a downward motion and lands resting on the adjacent string_ The thumb 
can remain on th"t w ing while the fingers play, creating more security lor 
the hand. When it is not possible to leave the thumb on the adjacent string 
(because it obstrvcts the next to be playedl, it can still play a light reSI stroke, 
whkh springs back off the adj"cent string leaving room for the linger to play. 

PianI 
i ma 

,L---a L 
~ 

::. " 1'e 
t~ 

Plant 

~ere 
, re _~laY4 
~llmes 

~ 

~ - r -.., 
, , , 
o , , 

r , , ~ r --===-; , ........--:' , , , , , , , , 
, m , , m e etc 

EXAMPLE 2 REVERSE ARPEGGIATI NG CDTRACK55 

, , m , • m ., 
EXAMPLE 3 ALTERNATING SECOND AND THIRD FINGERS CD TRACK 56 

Exercises 3 & 4 address the alternation of m and a. These two fingers are 
the most difficult 10 alternate smOOlhly so it is beneficial to isolate and 
locus on them here. Use the s.ame principle as Exerc ise 1 ami plant p -m-a 

, , , 
o , , 

~ 

Plant ,m, 

~ F F9 

-
r 

~ 
0 , , 

r 

, 

Plant m. 
~ = 

p::;; , , 
r 

, 
P m ft m P m ft m ~ 

'" 

, ~ 
0 

Simvltanrously as indicated and play. Notes not falling inSide a bracket 
should be treale<! as individual'planters', The finger orthumb should jump 
bock onlO Ihe string like a magnel before play ing. 

r 
, 

0 
..<' 
0 

Play 4 
limes 

-u 

EXAMPLE 4 ALTERNATING SECOND AND THIRD FINGERS (VERSION 2) CDTRACK 57 

, , 
o 
o , , 

~ 

, 

Plant ,mo 
ot • 

-r 
~ 

-, 

r 
~o , 

, 

Plant ,. 
1 .r-...., 

," 
r-...., 

r 
"0=-0-0;:=--. , , 

, 
pamapameetc 

" . r-...., " limes 

r -.., 
, ';;:=.--
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GlULlANI'S ALLEGRO T lEARNING ZONE 

EXAMPLE 1 PLANTlNG, CONS1SnNG OF A FOUR NOTE ASCENDING ARPEGGIO ACROSS FOUR STRINGS CDTRACK 54 

The pl.mted block~ of notes ~re indic .. ted throughout Ihese exerdses by 
brilckets. and an ilrrQW shows the exact point where the fingers make the 
piani. Begin ExerCÎ5e 1 by planting p-i-m-a on the four wings togeth"". When 
p plays, l-m -a nay planted and remain in pmit ion until indivldually rele<lM'<!. 
When the ',,' finger plays, the thumb should plant itself simultaneously back 
on the neXI bas5 note. When p plays Ihis l ime around ;-m-" are planted again 
ln il black as p is playing and the process (epedlS as irn:licated by the brackets. 

Planlp i ma 
simullaneQusly 
00 1he strlngs 

""" 
Piani 
o 
l'lere 

Pia ni 'm , 
l'lere Piani 

Piani 
i ma 

The fingers ~Iwilys pl ~y free mo~e, but the thumb should be pr~cticed both 
flee stroke and lest stroke. Rest S\loke is whele the thumb plucks the string 
in a downwilrd motion and Iilnds resting on the adjacent string. The thumb 
,,'" remain onthilt m ing while the lingers plily, creilting more security for 
the hand , When it is not possible to leiIVethe thumb on the adjilcent string 
(because it obstructs the nextto be played). it can still play a light rest stroke, 
which springs bac~ off the ildjilcent string leilving room for the lingerto pt.ly. 

Plant 
Plant I ma Play 4 

li mes 

,± ~ t 
~ 

::. " 
1,e 
t~ ::." 

ï " 
~ 

~ - r -.... 
, , , 
o , , 

r , , ~ , --===--; , -------=' , , , , , , , , 
o m , 0 m 11 etç 

EXAMPLE 2 REVERSE ARPEGGIATING CDTRACK 55 

o , m o • m ," 
EXAMPLE 3 AlTERNATING SECOND ANDTHIRD FINGERS COTRACK 56 

Exercises 3 & 4 address the alternalion of m and a. These IwO fingers are 
the most diRieult 10 alternate smoothly 50 it is benelicial to i50late and 
focus on them here. Use Ihe s.ame principle as Exercise 1 ilrn:I plant p-m-a 

, , , 
• , , 

~ 

F A 

Plant 
om. 

~ 

-r 
~ • , , 

r 

, 

Piani m, 

~ = 

~ , , 
r 

, 
P m a m P m Il m ~ 

." 

, ~ , 

Simul taneously as indicated and play. Notes nol fall ing InSide a bracket 
should be trealed as individual'planters': The finger or thumb should jump 
biICk omo the string like a magne! before play ing. 

r 
, , 

= 

...c 
• 

Play 4 
limes 

-u 

EXAMPLE4 AlTERNATING SECOND ANDTHIRD FINGERS (VERSION 2) CDTRACK 57 
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EXAMPLE 5 THE SIX NOTE PATTERN (VERSION 1) CDTRACK58 

ln the next two exampes we reach the fvll Six-note pattern, this time requiring two blocks of planting for each Six-note grovp indicated by bracket5 and arrows. 

• 
Plant m. 
j. 

Play 4 
times . ~ . ~ . . . ~ 

~,~ ~,~ .---- 6~ ~,~ , ~, ~, ~, 

~ .... r r r .... . 
'------'0----------:0 

. . . ~ , , '--------'0---0 ' .------00---0 , ~, ~ , ~, ~ 
0 , , , 
0 , , , , , 

, • m 

EXAMPLE 6 THE SIX NOTE PATTERN N ERSION 2) CDTRACK 59 

Piani Plant 
Plant 

P i~ a 'ti 
.---- 6~ 

.... r 
, , , , , 
0 , ~, 

0 , , , , m • m , 

Piani 

r 
, 
~, , 
~, , 

m • m , 
"" 

, , 

Play 4 
t imes , , .-------. 

~,~ 

r 
.~ 

~, 

~, , 

.... 

GIULlANI'S ALLEGRO FULL STUDY CD TRACK 60-61 

Now that the picking hand has done some groundwork, this piece should be 
ready togo! There is nothing of particular difficulty in the fretting hand,jvst 
be 5ure to press the chord shapes nicely on the tips of the fingers 50 adjacent 

'm 

strings aren't obstructed. The main goal is to keep a good degre{' of control in 
the picking hand: work hard on maintaining consistent tone and rhythmically 
even 5extuplets throughout. Start slow and bv;td speed very gradually. 

B7~ddl11E 

';/ 
6 .------ 6----, .------ 6----, .------ 6----, .----- 6----, .------ 6----, .------ 6----, .------ 6----, ~ 

~, , , '1 l , 
• 

~ i i i 
, 

• 1 .... .... 
, , , , , , , 

~~ 
, ~, ~, ~ , ~ ~. ~. ~. , , , , , , ~, , , ~, , , , , 
0 , , • • , , , 

~ 6~ -;;-6----, -;- 6~ -;- 6----, 
.---- 6----, .----- 6----, .-----~ 

'1 , l '1 1 ., 

, 
-

~ .• • • .... l' l' , , , , , , , , , , ~, ~ , ~ .-, .-, ~, 

7"""""-7 -....!:; , • • • • • • • • , .-, .-, 
0 , , , , , , 
• 

, , , 
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EXAMPLE 5 THE SIX "NOTE PAmRN (VERSION 1) CDTRACK58 

ln the next two exampes we reach the fvll Six-note pattern, this time req ulring two blacks of planting for each six-note grovp indicale<! by brackelS and arrows _ 

Plant 

• T 
Plant 
om ' • 

Plant 
mo • PI"y 4 

times . ~ . ~ . • . ~ 
~, ~,~ .-----6-----===; ~,~ , ., ., 

~ ... r r r ... . 
'------'0--- 0 

. . . ~ , , '------'0---0 ' .------00---0 , ~, ~ , ~, ~ 
ô , , , , , , , , , , 

, 0 m m " p " m m " ele 

EXAMPLE6 THE SIX NOTE PATTERN NERSION 2) CDTRACK59 

Plant Pir a 
Plant 

r 
Plant 

• limes 
~, P I"y 4 . ~ - ~ 

,.........:- 6~ • .~ 

~,~ ,~ ~,~ , , , , , 
~ - r r r -... ... . ~ - ~ ~ . . ~ , , , , , 

0 , , ~, , , ~, , , 0-, .--, 0-, , , , , , , , m 0 m , m 0 m 1 ele 

GIULlANI'S ALLEGRO FULL SnJDY CD TRACK 60·61 

Now Iha! the picking hand has done sorne grovndwork, this pie,e should be 
ready togo! There is nothing of particvlardifficvlty in the fretting hand,just 
be sure ta press the chard shapes nicely on the tips of the fingers 50 adjacent 

' m 

mings aren't obstrucled. The main goa l is la keep il good degree of control in 
the piC king hand:work hard on maintainin.g consistent tone and rhythmically 
even sextuplets throughovt. Start slow and bvild speed very gradually. 
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GlULlANI'S AlLEGRO T lEARNING ZONE 

GIULlANI'SALlEGRO _CONTINUED CDTRACK60-61 
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GIULlANI'S ALLEGRO _CONTINUED CD TRACK 60-61 
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Celtic Guitar mm 

• 

This month Stuart Ryan transcribes a beautiful 
piece by the celebrated Celtic harpist-composer, 
the wonderful Turlough O'Carolan ... 

ABILITY RATING 

• • • • Moderare/Advanced 
INFO WILL IMPROVE VOUR 

KEY: D I!I Co ntrol of open sllings 
TEMPO: 56BPM I!I Arram;ling skills 
CD: TRACK62 I!I Fast fingerpicking 

CONTINUING THE THEME of Celtic 
inspired guitar styles, this month we are 

going straight to the 
sou rce with an 
arrangement of one of 
the Celtic 'standards'. Si 
Beag Si Mor was 
composed by the great 
Irish harpist Turlough 
O'Carolan (whom we 
looked at manyyears ago 
via my arrangement of 
Eleanor Plunkett). The 
nature ofharp music 
reaII}' lends itself to 
guitar playing as it is 
built around the sounds 
of sonorous ringing open 
strillgs. Q'Carolan was 
the undisputed master of 
his style, the Joe Satriani 
ofhi s time (the 18th 
century), and whils t we 
obviously can't hear his 
playing, arrangements of 
his compositions have 
ke]>t man)' generations 
of fingerstyle guitarists 
busy. And so why not 
keep that worthy spirit 
alive today in GT? 

As soon as we put our 
guitar into the 
mandator)' Ccltic tuning 
of DADGAD we can 
reaII}' exploit the 
possibilities of open 
strings to emulate the 
sou nd of the traditional 
Irish harp. This places 

certain demands on the player though - not 
least the fact that you nced very clean 
fretting and picking technique to ensure 
that open strings remain ringing as 
required, and that fretted notes also sound 
cleanly against these open strings. In 
essence you are thinking about playing 
chords ail the way through, so this kind of 
thing is a great exercise for a fretting hand, 
especially one which may need sorne work 
in the darity stakes! 

ONTHECD mACK62 

But fear not - your picking hand will 
also get a workout as there are sorne fleet 
passages hcre and you'll be ablc to really 
work on ail four picking hand fingers ('p' 'i' 
'm' and 'a') throughout. 

Given the nature of the arrangement 
therewill betimes when )"ou want ta work 
on emphasising the melody notes on the top 
strings and others when you want to bring 
out the inner voices as they move against 
the melody; or even add sorne force to the 
bass notes. As ever, let your ears he the 
guide and if you hear something you think 
should be emphasised then reully home in 
on the picking fingeryou want 10 highlight 
the requisite string. 

Arranging and playing O'Carolan's 
picces providcs a great exercise, as you 
always have to consider how to fill out the 
sound like a harpist would do. When yOll 

have this one under you r fingers wh)' not try 
choosing another of his greatest 
compositions and applying your own ideas 
to il. It's lots offun! li 

" Arrangements of his 
compositions have kept 
many generations of 
guitarists busy so why not 
keep that spirit alive? " 

GETTHETONE 

f " }J 

GAI N "." M IOOLf 

(i) 

,,'"" "'V,," 
Any ,I(ou,tic will do th", job h",re though 
gcnera ll y smaller to mcdium body silé' will 
g ive you the dynamics. punch. rcsponsc and 
playabil ilyfor Ih is kind of sly le 1 recorded 
Ihis on a Nick Benjamin JOM (Ju mbo 
Orcheltra Model) guilar. 

mCK RECORD Ifyou wallt ta really delve Into D'Carolan's music on guitar then check out any recordings by British guitarist Chris 
Newman, who has made a real study Dt his music. His duets with harplst Mâire Ni ChathasaJgh are sublime! Or look through your back 
Issues Dt Gr (trackllst ln mm to check out the various traditionallrlsh tunes tl'anscribed by our late acoustlc genlus Eric Roche. 
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Celtic Guitar mm 
This month Stuart Ryan transcribes a beautiful 
piece by the celebrated Celtic harpist-composer, 

~ the wonderful T urlough O'Carolan ... 

ABILJTY RATING 

• • • • Moderare/Advanced 
INfO WILL IMPROVE VOUR 

KEY: D I.'J (ontrol of open strings 
TEMPO: 56BPM I.'J Arranglng skills 
CD: TRACK62 I.'J Fast fingerplcking 

CDNTINUING THE THEME of Celtic 
inspired guitar styles, this month we are 

going straight to the 
sou rce with an 
arrangement of one of 
the Celtic 'standards'. Si 
Beag Si Mor was 
composed by the great 
Irish harpist T\lrlough 
Q'Carolan (whom wc 
looked at manyyears ago 
via my arrangement of 
Eleanor Plunkett). The 
nature ofharp music 
real ly lends itself to 
guitarplaying as it is 
built around the sounds 
of SQnorous ringing open 
strings. D'Carolan was 
the ulldisputed master of 
his style, the Joe Satriani 
ofhis lime (the 18th 
century), and whilst we 
obviously can'l hear his 
playing, arrangements of 
his compositions have 
kept many generations 
of fingerstyle guitarists 
busy. And so why nol 
keep Ihat worthy spirit 
alive loday in GD 

As soon as we put our 
guitar into the 
mandatory Ce!tic tuning 
of DADGAD we can 
reallyexploit Ihe 
possibilities of open 
strings ta emulate the 
sou nd of the traditional 
Irish harp. This places 

certaill demands on the plarer though - Ilot 
leasl the fact that rou need very dean 
fretting and picking technique to ensure 
that open strings remain ringing as 
required, and tha! fretled noies also sound 
deanl)' against these open strings, In 
essence you are thinking about playing 
chords ail the wa)' through, so this kind of 
thing is a great exercise for a fretting hand, 
especiall)' one which may nee<! sorne work 
in the clarity stakes! 

ONTltECD ~ mACK62 

But fear not - your ])icking hand win 
also get a workout as there are sorne fleet 
passages bere and you'll be able to reall)' 
work on ail four picking band fingers ('p' 'i' 
'm' and 'a') thro\lgho\lt. 

Given the nature of the arrangement 
therewill be limes when yO\l want la work 
on emphasising the melodl' notes on the top 
strings and others when rou want to bring 
out the inller voices as the)' move against 
the melody; or even add some force to the 
bass notes. As ever, let your ears be the 
guide and if you hear something )'OU tllink 
should be emphasised then really home in 
on the pic king fingeryou wan! to highlighl 
the requisite string. 

Arranging and playing O'Carolan's 
pieces provides a great exercise, as rou 
alwal's have to <:onsider how to fill out the 
sound like a harpist would do. When you 
have this one \lIIder l'our fingers why not tr)' 
choosing another ofhis greatesl 
compositions and applying your own ideas 
to il. n's lots offun! Il 

" Arrangements of his 
compositions have kept 
many generations of 
guitarists busy so why not 
keep that spirit alive? " 

GETTHETONE 

(~ 1)) 

G " ~ B'" " 'OOLE "'"" 
Any ,,(o\J~ti( will do tlw job h(>r~ though 

genrrJ lly srl'Jller to n1ed,url' body S'le Witt 

g iw you the dynarl'ics. punch, respanse and 
playabil ityfor th is kind of sty le 1 rE.'carded 

thls on a Nick Benjamin JOM (Jumbo 

Orche,tra Madel) guitar. 

TRACK RECORD Ifyoll wallt to really delYB Into O'Carolan's music on guitar then check Dut any recordings by British guitarist Chris 

Newman, who has made a real study ot his muslc. His duets with harpist Mâire Ni ChathasaIgh are sublime! Or look through your back 

Issues of GT (tracklJst ln mm to check Dut the various traditionallrish tunes b'anscribed by our late acoustlc genlus Eric Roche. 
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CELlIC GUiTAR PT5 T lEARNING ZONE 

EXAMPLE SI BEAG SI MOR CDTRACM 6 2 

[ B~r 11 There ilre .. lot of open wings in pl .. y throughout Ihis i1r13ngement 
and whi lst they really fi ll ouI the sound they can be quite hard 10 (onllol ­
$ometimes Ihey can ring out 100 loudly and swamp thE' melody nOIes sa (e<llly 
focus on pic king hand control sa Ihey do n01 overshadow everything l'Ise. 
[Bar 41 Vou will have 10 be pretty f1~t lingered to gel this b<lnjo roll style 'un 
cleanly and up 10 speed. sa work on il in isolation if necessary. 
[Bar 10[ Again, quite il lot of delail here and vou will n~d to be able 10 co-

o 

ordinille both frett ing .. nd pic~ i ng h .. nds in orderto gel everything in pl .. ,e. 
(8 •• 131 There's more space hefe as il contras! to the earlier bars. so .e(llly 
f(l(us on suslaining Ihese chords and use Ihis as an opportunity to work on 
dynamin and project ion. 
[Ba, 161 O~ay. back to work! QvH:e a challenge here a~ you mu~t co·ordinate 
the fast run from the tirst to third strings and then follow this with a pOsition 
shift to sound the A chord. 
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CELlIC GUITAR PT5 T lEARNING ZONE 

EXAMPLE SI BEAG SI MOR COTRACM62 

[ B~r lJ There "re" lot of o pen strings in pl"y th roughout lois ilrrilngement 
and whilst they really fill ouI the sound tl'ley (an be quite na rd to (onllol ­
sometimE's Ihey (an ring out too loudly and swamp the melody nOIes 50 really 
focus on picking hand control sa Ihey do n01 OVE'lshadow everylhing l'Ise. 
IBar 41 You will have 10 be pretty f1~t fingered to gel Ihis b,Ifljo roll style run 
cleanly and up 10 speed, 50 work on it in isolation if necessary. 
[Bar 10[ Again, quite il 101 of delail here and you will need to be able 10 co-

o 

o,dinille bath frett ing ilnd picking h,lOds in o,delta gel everything in plilce. 
[Bar 131 There's mOle space here as il contras! to the earlier bars. so really 
focus on sustaining these chards il r'ld use Ihis as an opportunity to work on 
dynamin and project ion. 
[Bn 161 O~ay. back to work! Q\Jite a challenge here a~ you mu~t co·ordinate 
the fast run from the first to third strings and then follow thi s with a position 
shi ft to sound the A chord. 
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LESSON: ACOUSTIC 
EXAMPLE SI BEAG SI MOR . CONTINUED CDTRACM 6 2 

[Bar 18] There are more challenges here. (o-ordinatil"lg a busier bass line 
againsl the melody notes. 
[Bar 201 While we're 31 it.jus! to kee p you on yourtoes hefe is il ["'ge stretch! 
[Bar 261 This Emll is quite tri<ky to fret - use the fifS! finger to barre the 
sixto and fi fth stringsonly and th.m the third or fourth finger 10 fret the 

o 
1 

o O/C ~ Bm 

r1 1 ri 1 1 1 1 1 

fourlh wing al the 4th fret. Gel Ihis in place whilst keeping the open strings 
5Ounding. 
[Bar 28-291 Sorne tricky ,hords hefe ' uy yOUf third. second and fourth fingers 
to start the G <hord in bar 29. followed by the second finger for the (1 note 
(second string). 
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LESSON: ACOUSTIC 
EXAMPLE SI BEAG SI MOR. .. CONTINUED CDTRACK 6 2 

[Bar 18[ There are more challenges here, co-ordinating a busier bass line 
agains! the melody nOies. 
[B~r lOI Wh ile we"e 31 il. jUS110 keep you on your toes here is il 1<I,ge stretcht 
[Bar 261 This Emil '5 quite tricky 10 fret - use the ti!'St finger to ba,rE' t he 
sixth and fifth Slringsonly and then the third or faurth finger 10 frel the 

fourlh wing al the 4th fret. Gel Ihis in pla( E' whilsl keeping tne open strings 
IDurn:l ing. 
[B., 28-29J Sorne tricky (hards here · try yoUf Ihird, second and taurth fingers 
10 start the G chord in bar 29. followed by t he second finger fOf t he n note 
(second string), 
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WHAT OUR RATINGS MEAN: ** ** * 

New Albums 
The latest guitar releases, including Album 
OfThe Month and (Iassie Album ... 

ALBUM OHHE MONTH 

1 

JORGESTRUNZ 
NEOTROPICAL 
NOCTURNES 
Selva ***** 
Neouopica l Nocturnes is a set 
of original pieces by acoustic 
guitar vi rtuoso Jorge Strunz, 
best known for his f1eet 
fingerwork and excel lent 
comfXlsitions with the 

acoustic duo Strunz & Fa rah. Although the focus here is on 
Jorge·s formida ble and uniquely subl ime Span ish guitar 
playing, therearealsoguest appearances by Carlos dei Puerto 
(bass), Ardesh ir Fa rah (steel-string gu itar), Charlie Bisha rat 
(viol in), Cameron Stone (cella), and percussionists Jimmy 
Branly and Majeed Ghorbanian.The album has an overall Latin 
instrumenta l vibe but the compositions and phrasing fevea l 
other infl uences ranging from classica l toflamenco. Highlights 
for us include the exotic, film-noir ish Velvet Midnight. the 
gorgeously romanticTeatro dei Tiempo and the classically­
influenced Cadenitas, although we're sure you'l l have you r 
own favourites. Ai l in ai l, it 'sa superb, beautifu l sounding 
album and an essential listen for anyone interested in virtuoso 
acoustic guitar. Buy il now- Vou won't be disappoinled l 

scon MCKEON 
TROUBLE 
MOSCOIProvogue ***** 
Feedback and crackle then a 

tough riff d raws you immediately 

in to this album, and as you 

progress from there itjust gets 

better. Packed throughout w ith 
really great guitartones, thetitle 

track is a rea l gem and solos on 

songs like 1 Can Tell are oh so 

sweet. McKeon·s songs are 

nothing complicated but have 

great feel and are weil suited to his 

88 GLÛtarTechniques May 20 1 0 

sou)ful vocal strains. Our buddies at 

Guitarist picked him out as their 

Young Guitarist OfThe Year back in 

1998 and have since sung his 
praises both as a player and atone 

freak, and we can do nothing but 

coneur that Scott is true British 

talent. This is pretty hot stu ff sa the 

occasional acoustic and slide relief 

on songs l ike Scarecrow, So Much 

More and the ballad AllThat We 

Were helps to break the album up 
nicely. Home gently plays us out, 

but be prepared forthe raucous 

hidden track. Wilh a really good 

varietyof styles and delivery we like 

this a lot! 

THE SOUD SILVER 60S: 
GREATEST HIlS VOl.2 
VARIOUS ARTISTES 
Universal * * * 
If you ever hanker forthose days 

when each makeand model of 

* Excellent *** Good ** * Bln Ir! 

guitar had its own unique sound, 

rf!9ardless ofwhowas playing il. th is 

2CD compilation could be right up 

your street. As the t itle suggests th is 

is a follow-up col lection of single 

successes and il is aga in packed fu l l 
of great sounds from tha t special 

de<:ade. Guitars abound induding 

Fender Strats and Teles, Gibson 335s 

and Flying Vs alongside models by 

Gretsch, Harmony and Burns. But ifs 

notjusta case of spot the instrument 

as these dassic recordings helped to 
inspire many of today's top players to 

take up the guitar in the lirst place. 

If you th ink you've missed out then 

check out the soundsand chard 

progressions trom The Move, Moody 

Blues, Spencer Davis Group, Jeff 

Be<:k, The Troggs, Turtles, Del 

Shannon and many others.Gone but 
neverforgotten, these tracks stil l 
offer a good foundation on which to 

start playing. 

POPACHUBBY 
THE FIGHT IS ON 
Provogue *** 
Now seems a perfee! time for record 

companies to release theirnew 

blues albums and here is yet 
a nother! Weil al most, as Chu bby·s 

heavier style of delivery makes this 

far more blues-rock than straight 

ahead blues. As usual Popa cornes 
packed with energy and atti tude 

that tends to elevate the somewhat 

formulaic songs into something 

much better. Good use of key 
changes for solos and strong riffs as 

heard on We Got Sorne RockingTo 

Do. Plentyof mong melodies are 
included too, like the opening of 

Locked ln A Memory, a moody and 

well-driven piece, and there's great 

feel on the instrumental Steelhorse 
Serenade. There's also a good live 

version ofMotorhead's Ace Of 

5pades, so ail in ail this is a weI! 

del ivered and produced offering 

that will appeal to anyone who 

enjoys theirb lues and rock. 

JOHN GOLDIE 
OPEN 4 CLQSURE 
WarercolourMusiC **** 
like a breath of fresh musical air, 

John Goldie brings forth his highly 

individual acoustic e~pertise 

playing w ith his band on these 

--
thirteen instrumental tracks. Having 

been shown appreciation by the 

likes of Brian May and Ronnie Wood, 

in itial e~pectations are high and 
Goldie proves that the praise is 

worthy. There are a couple of superb 

solo pieces, Flyin'Scotsman and 

Attention To Retail, plus a beautiful 

track ca lled Down Ward Spiral, 

where John is accompanied by cello 

and bass. These tracks certainly 

show what t he man can do but 
much of the album is lighter 

hearted and lndudes e~cellent 

accordion playing by Angus Lyon 
plus a good variety of styles and 

tempos. Add the odd emot ional 

track like An Honorary Scot and 

overall you have plenty ofvariety. 

Indeed this is a great listen from 

start to linish. Visit www. 
watercolourmusic.co.uk if you 

e~perience any d ifficulty in lindi og 
the album. 

DAVID RHODES 
BITTERSWEET 
B&WMuslcC/ub **** 
David Rhodes has been a regu lar in 

Peter Gabriel's touring and 

New Albums 
The latest guitar releases, including Album 
OfThe Month and Classic Album ... 

AlBUM OHHE MONTH 

JORGESTRUNZ 
NEOTROPICAL 
NOCTURNES 
Selva ***** 
Neouopica l Nocturnes is a set 
of original pieces by acoustic 
guitar vi rtuoso Jorge St runz, 
best known for his flee! 
fingerwork and excel lent 
compositions with the 

acoustic duo Strunz & Fa rah. Althoug h the focus here is on 
Jorge's formidable and uniquely sublime Span ish guitar 
playing, therearealso gues! appearances by Carlos dei Puerto 
(bass), Ardesh ir Fa rah (steel-string guitar), Charlie Bisha rat 
(vial in), Cameron Stone (cella), and percussionists Jimmy 
Branly and Majeed Ghorbanian. The album has an overall Latin 
instrumenta l vibe but the compositions and p hrasing levea l 
other influences ranging From classica l ta flamenco. Highlights 
for us include the exotic, film-noirish Velvet Midnight, the 
gorgeously romantic Tearro dei Tiempo and the classically­
influenced Cadenitas, although we're sure you11 have you r 
own favourites_ Ai l in ai l, it'sa superb, beautifu l sounding 
album and an essential listen for anyone interested in virtuoso 
acoustic guitar. Buylt now- you won't be disappointed! 

seon MeKEON 
TROUBLE 
Ma5wtProvogue ***** 
Feedback and cJackle then a 

tough rift draws you immediately 

in to this album, and as you 

progress from there itjust gels 
better. Packed throughout with 
really great guitartones, thetitle 

track is a rea! gem and solos on 
sangs like 1 Can Tell are oh sa 

sweet. McKeon's sangs are 

nothing complicated but have 

great feel and are weil suited to his 
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soulful vocal strains. Our buddies at 

Guitarist picked him out as their 

Young Guitarist OfThe Year back in 

1998 and have since sung his 
praises bath as a player and a lone 

freak, and we can do nothing but 
concurthat Scott is true British 

talent. This is pretty hot stuft so the 

occasional acoustic and slide relief 

on songs like Scarecrow, 50 Much 

More and the baltad AIiThat We 

Were helps to break the atbum up 

nicely. Home gently plays us out, 
but be prepared forthe raucous 

hidden track, With a really good 

varietyof styles and delivery we l ike 

this a lot! 

THE SOUD SILVER 60S: 
GREATEST HITS VOl.2 
VARIOUS ARTISTES 
Universal*** 
If you ever hankerforthose days 

when each rTlilkeand model of 

guitar had its own unique sound, 

regardless ofwhowas plilying it, this 

2CDcompilation could be right up 

your street. As the title suggesl s this 

is a follow-up colle<:tion of single 

successes and li is again packed ful l 
of greal sounds From that special 

de<:ade. Guitars abound including 

Fender SUats and Teles, Gibson 33Ss 

and Flying Vs alongside models by 
Gretsch, Harmony and Burns. But ifs 

not just a case of spot the instrument 

as these classic recordings helped to 
inspire many oftoday's top players to 

take up the guitar in the firsl place. 
If you think you've missed out then 

check out the sounds and chord 

progressions from The Move, Moody 

Blues, Spencer Davis Group, Jeff 

Beck, The Troggs, Turtles, Del 

Shannon and many others.Gone but 
never forgotten, these Iracks still 

offef a good foundation on which ta 

start playing. 

POPAeHUBBY 
THE FIGHT IS ON 
Provogue *** 
Now seems a perfect time for record 

companies ta release their new 

blues albums and here is yet 
a nother! Weil al most, as Chubby's 

heavier style of delillery makes this 

far more blues-rock than straight 

ahead blues. As USUiI! Pop<! comes 
packed with energy and attitude 

that tends to elevate the somewhat 

formulaic sangs into something 

much better. Good use of key 
changes for solos and strong riffs as 

heard on We Got Sorne RockingTo 

Do. Plenty of strong melodies are 
induded 100, like theopening of 

Locked ln A Memory, a moody and 

weU·driven piece, and there's great 

feel on the instrumental Steelhorse 
Serenade. There's also a good live 

version ofMotorhead's Ace Of 

Sp<!des, so ail in ail this is a weil 

delivered and produced oftering 

that will appeal toanyone who 

enjoys theirb\uesand rock. 

JOHN GOLDIE 
OPEN 4 CLOSURE 
WarerwiourMU5ic **** 
like a breath of fresh musical air, 

John Goldie brings forth his highly 
individual acoustic e)(pertise 

p!aying with his band on these 

........ 

--
thirteen instrumental tracks. Having 

been shown appreciation by the 

likes of Brian May and Ronnie Wood, 

initial expectations are high and 
Goldie proves that the praise is 

worthy. There are a couple of superb 

solo pieces, F!yin'Scotsman and 

Attention Ta Retail, plus a beautiful 

trilck called Down Ward Spiral, 

where John is accompanied by cello 

and bass. These tracks certainly 

show what the man can do but 
much of the album is lighter 

hearled and includes excellent 
accord ion p!aying by Angus Lyon 

plus a good variety of styles ilnd 

tempos. Add the odd emotional 

track !ike An Honorary Scot and 

overall you have plenty of variety. 

Indeed this is a great listen From 
start to finish , Visit www. 
watercolourmusic.co.uk if you 
e)(perience any difficul ty in findi ng 

the album. 

DAVID RHODES 
BITTERSWEET 
B&WMusicC/ub **** 
David Rhodes has been a regu!ar in 
Peter Gabriel's touring and 

http://ebook-free-download.net/
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recording band since tne 19805, but 

tnis is his lirst solo release - and it's 

really ratner good! As you mlghl 

eKpect (rom someone who has 

spend the majori ly of nis career 
wi ln tne pl'Og masl er, tne material 

Ilas agreat deal of e<centric cnarm 

about it; but it's a farcryfrom wnal 

mignt be called a standard 

guitarist's solo album. David makes 

no ilttempt 10 grandstand witn 

monster cnops to tne forefront, 
instead tne empnasis Is placed on 

finely-crafted songwriting and tne 
crealion of atmospnere for Ihis 

gallery often songs: leKtural 
backdrops wrougnl From 

instrumenlili ion including strings, 

bass, keyboards and David's own 

ever-present ambient guitar. The 
result is an ever-engaging collection 

of songs tnat continues to surprise 

and delight througMout. There are 

solo dates pI.mned whicn will see 

Dclvid playing witn only alaptop (or 

comp<lny - seek him out! 

DOMINIC MILLER 
NOVEMBER 
OriOu~MusiC **** 
Anyone wno nas been following 

Sting sidemiln Dominic Miller's solo 

Cilreer so far is quite possibly going 

to be in (or a bit of a snock with tnis, 

nis latesl release. The opening track 
begins on fclmiliilr ground; sult ry 
acoustic guitclr plclying gentle 

arpeggios, blIt ifs not long before 

Dominic reveills an altogetner 

dclrkerside. The second track, Wl, 

lays down a monster electric groove 
witn Level42 bassman Mark King 

underpinning everytning witn a 

subterrclnean élan. ln fclet, the bilnd 

here - wnicn includes lan TnomilS on 

drums, plus Mike Lindup and Jilson 

Rebello on keyboards - aid and abet 

Mr M illN 'S electric alter ego 

brilliantly, giving him space to let 
loose in a broad narmonic 

landscape. Thereare flasnes of Jeff 

Be<k-style melodic virtuosityfrom 

Dominic tnrougnout. wnilst top 

producer Hugh Pcldgnilm polisnes 

everything to a sophisticated snine. 

We understand DM is taking tne 

new album on lour- we sayget 

there, and prepare 10 beamazed! 

CLASSIC ALBUM 

ITBITES 
EATMEINSTLOUIS 
Virgin ***** 
It Bites are often overlooked in 

the grand scheme of rock 

history and ifs an amission we 

intend ta put right here. Eat Me 

was their third album and 

althaugh their first boasted the 

mightyCalling AUThe Heroes 

(for which they are best known) and the second features Kiss 

Like Judas (a miflOr hit), as far as material strength and 

continuity are concerned this outing is arguably thei r best. 

From t he opening strainsofPositively Animal, through 

Underneath YOUf Pillow and on to Stil l Too Young To Remember 

You experience singer-guitarist Francis Dunnery at h is 

magnificent best,and although his expressive vexais may be an 

acquired tas te, his guitar p laying is stu nning th roughout the 

album.The band is ultra t ight as eve r and the material hasgreat 

structure and dynamic del ivery. No wonder It Bites are still 

much lovec!, even long after the demise of th is classic line-up, 

50 a re-visit ta this band is heartily recommended. 

BAD COMPANY 
HARD ROCK UVE 
Universel ····· 
As Pclul Rodgers is wrrentlyenjoying his tnird 

stint witnQueen it 's fclntclstic to see nim nere 

with Bad Company. Filmed on 08-08-0B in 

Seminole, Florida, Rodgers reunites with 

original Company men Mick Ralpns on guitar 
and Simon Kirke on drums. Howard Leese 

(guitar) and Lynn Sorensen (bass) complete tne line-up for a 
truly f antastic performance. Tnere's cln eKuberclnce tnilt you Ciln 

feel, even on tne DVD, plus iln element of dilnger- Live ForTne 
Music causes Rodgers to dedilre, ' Whill you're getting is rougn 

and ready but it's real ".lndeed it is and ifs wonderful. Tne set is 

packed wi tn big songs, Feel Like Makin' Love, Rock Steady, 
Ready For Love and, of course, Can't Get Enougn, eacn one 

performed witn as mucn entnusiasm asever. Seagull offers 

contrast as Paul, Mick and Simon take acoustic guitars and 
tambourine to front stclge for cln intilll(lte interlude.Time hils 

done the band proud clnd witn il CDoftne show also included, 
this rock and roll fantclsycomes nighly re<ommended. 

P
.JOHN 
ENVER 
c~ ,....,. ' 

.-,­
{ L 

.! 

JOHN DENVER 
COUNTRY ROADS 
Eagle Vision' " 
Denver may not be to everyooe's taste but the 

success of this singer-songwriter proves how 
faryou can gel by strumming a gui lar. Of 
course the quality of nis voice and superb 

writing skills also played a signifiCclnt part in 

tne story. Born in Roswell, JO WilS by no meilns 

an eKtra terrestrial but nis success WclS astronomiCcll and ne 

continues to sell countless mill ions of records. Tnis concert From 

the NEC in 1986 shows Denver al his best, performing with 

someof the nottest musicians around including tne legendary 

James Burton on guitar.lt's a set packed full of nits including 

Annie's Song, High Calypso and tne title trclck, and altnougn it 

demonstrales tne IImits of 1980s video technology ifs still a 
wortnwnile release. Denver WclS cl peace loving man w no would 

openly preacn nis tnougnts to nis iludience, and tnal is also 

included nere. He WclS sildly killed in iln ilir crasn back in 1997 

but tnanks to releases like tnis nis memory and songs will 

continue to beenjoyed byold and newfans alike. 

CREED 
CREED LIVE 
RockAt •••• 
Ifthis reun ion concert dise wilsn't in your 

Christmas stocking ilnd yOll're just aboulto put 

tnal error 10 rights tnen it might be prudent to 

wait, as a DeluKe edition is imminent! Filmed in 
September last year at Houston during tneir 

Full Circle tour, Inis is a neady miKture of power 
rock, pyrotechnics and belting delivery witn cl visuill ilnd sound 

quality tnat will blow your socks off. The bilnd reunited after a 

slK-year lay-offto return stronger ilnd more dynamic tnan ever; 

guitarist MarkTremonti snowing wny ne nas become 50 weil 

respected. EKpect tne biggies likeWitn Arms Wide Open, My 

Sacrifice and Higner plus a welcome smattering of new material 

from tne long-awal ted Full Cirde album, showing tnat tne bilnd 
is still right on tne money. Amongst tnis musiCill milynem 

comes tne tender My Own Prison, beautifully executed. 

Captured by multiple nign-delinition Cilmeras and witn 

stunning sound qUillity tnrougnout, Inis is great entertainment 

whetner you go for tne collector's edi t ion or tnis one. 
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recording band since the 1980s, but 
this is his first solo release · and Ifs 
really ral~good! As you mlght 
exp«t from someone who MS 
spend the majority of hls career 
with the prog muter, the material 
has a great dea! of Kcentnc charm 
about il; but Ifs il fllr cryfrom what 
might be caUed a standard 
guitarlst's solo album. David makes 
no attempt to grandstand wlth 
monster chops to the forefront, 
Instead the emphasis 15 placw on 
finely-crafled songwrltlng and the 
creation of atmosphere for thls 
gallery of ten songs: te~tural 
backdrops wrought from 
in~trumentatlon Induding strings, 
ba5S, keyboards and Davld's own 
ever-presenl amblent gullar. The 
resull Is an ever-engbglng collecllon 
of songs that contInues to surprise 
anddelight throughout. There are 
solo dates planned whkh will Sft 
David playing wilh only a laptop fOi" 
company - Sftk hlm OUI! 

DOMINIC MIlLER 
NOV!M8ER 
QrIOUS MusIC •••• 
Anyone 'Nho has been followlng 
Sting sldeman Dominic Ml1ters solo 
career so far Is qulte posslbly 90lng 
to be ln for a bit ofa shock wlth thls, 

his tatest releast'. The opening lrack 
begins on famUiar ground; sultry 
acoustic guitar p1aying gentle 
arpegglos. but it's not long bdore 
Dominic reveals an altogethef 
clarker side. The se<ond track, M, 
Iays down a monster electri< groove 
with Level42 bassman Mari< King 
underplnning everything with a 
subterranean élan, ln faet, the band 
here -which inc1udes lan Thomas on 
drums, plus Mike Undup and Jason 
Rebello on keyboards - aid and abet 
Mr Mlller'selectric alterego 
brililantly, giving him space to let 
loose ln a broad harmonic 
landscape. There are flashes of Jeff 
Beek-slyle melodic vlrtuosity from 
Dominic Ihrooghout. whilst top 
producer Hugh Padgham polishes 
everything to a sophislicated shine. 
We understand DM is laking the 
new album on tour - we say gel 
there, and prepare to be amazed! 

CLASSIC ALBUM 

Il BITES 
EAT ME IN ST LOUIS 
Virgm ...... 

It Biles are anen averlooked in 
lhegrand schemeaf rock 
history and it 's an omission we 
intend ta put right here. Eat Me 
was tl'leir third album and 
although t!leir fllst boasted the 
mighryCalling AlIThe Heroes 

(for whiCh they are best known) and the second features Kiss 
Like Judas (a mlnol hit). as far as material strength and 
continuity are concerned thls outing is arguably their beSL 
Fram the openlng sualns of POSitively Animal, thraugh 
Uooerneath Yaur Pillow and an ta StiliToo Yaung Ta Remember 
Vau e~perlence slnger-guilarist Francis Dunnery al his 
magnificem best,and although his e~pressive vocals may be an 
acquired tas te, his guitar playlng is stunning th roughoul the 
album. The band Is ultra tight asever and the material hasgreat 
structure and dynamic del ivery. Na wander It Bites are still 
much laved, even long afler the demise af this classic line-up. 
sa a re-visit ta thls band is heartily recammellded. 

BAD COMPANY 
HARD ROCK UVE 
UnlYef!Ol ·· · ·· 
A.s Paul Rodgers is currently enjoying his third 
Sllnt with Queen it's ~ntitstk to see him here 
with Bad Company. Filmed on 08-08-08in 
Seminole, Flo4"ida. Rodgers reunîles wilh 
original Company men Mick Ralphs on guitar 
and Simon Kirke on drums. Howard Leese 

(gultar) and Lynn Sarensen (bass) complete the line-up for a 
truly f antastlc performance. There's an e~uberilnee tha! you can 
fee!. even on the DVO, plus an element of danger-live ForThe 
Music causes Rodgers to dedare, ' Wha! you're getting Is rough 
and ready butl!'s real '. lndeed It is and ifs wonderful.The set Is 
packed wlth big songs, FeelLike Makln'Love, Rock Steady, 
Ready For Love and, of course, Can'! Ge! Enough, each one 
performed wlth as much enthuslasm asever. Seagull offers 
contrast as Paul, Mick and Simon takeacoustic guitars and 
tambourine to front stage for an intim.Jte interiude. Time has 
done the band proud and with a CD of the show also included. 
this rock and roll fantasy comes highly re<ommended. 

JOHN DENVER 
COUNTRY ROACS 
E09/t VISJOI'I .. , 

Den'lfl mil}' not be to evt"1')'One's taste but the 
success of this singer-songwriter proves how 
far)'Ou can get bystrummîng aguitar.Of 
course the qualîtyofhis vaiee and superb 
writlng skitls also played a significant part in 
the st ory. Born ln Roswell, JOwas by no means 

an e~tra terrestrial but hls success was astronomical and he 
continues to setl counlless millions of re<ords. This concert from 
Ihe NEC ln 1966 shows Denver al hls besl. performlng with 
someofthe hottest musiclans around Induding the legendary 
James 8urton on gultar.lt's a set packed full of hits includlng 
Annle's Song, High Calypso and the title trilck. and although It 
demonstrates the IImlts of 19805 video technology ifs still a 
worthwhlle release. Denver was a peace loving man who would 
openfy preach h!s thoughts to his i1udience, i1nd that is aIse 
Included here. He was sadly killed in an aÎr crash back in 1997 
blJt Ihanks to r~l~ases IIke this his memory and songs will 
continue to be I!nJoyed byold i1nd new fans alike. 

• 
~I~ 

CREED 
(REEO UVl 
Roc/cA( .. .. 

Iflhls re<.Jnlon concert discwasn't in your 
Christmas stocking and you'rejustabout to put 
that erTOrto righls then il might be prudent to 
wait, asa De4u~eeditîon îsimminent! Almed in 
~tember\ast year al Houstonduring their 
Full (lrcle lour, this ls a heady mi~tureof power 

rock, pyrotKhnlcsand bellingdeliverywith a vlsual and sound 
quality that will blowyour socks off. The bCInd reunited alter a 
si){'y~ar lay-off 10 relurn stronger and more dynamîc than ever; 
guitarlst MarkTremonti ~howing why he has become sowell 
respKled. E~pect the blggies likeWith Arms Wide Open, My 
Sacrifice and Higher plus a welcome smattering of new materlal 
from the long-awalted Full Clrcfe album, showing that the band 
fs still rlght on the money. Amongst this musical mayhem 
comes the tender My Own Prison, beautifully eKecuted. 
Caplured by multiple hlgh-definition cameras and wi!h 
stunnlng sound quaJity throughout. this is grea! entertalnmenl 
whether )'Ou go for the coliKtor's edition or this one. 
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Theory 
Godmother 
Postyour playing posers and technical teasers to:Theory Godmother, 
GuitarTechniques, 30 Monmouth Street, Bath, BA 1 2BW; or email me at 
guitartechniques@futurenet.com - yourwish is my command l 

Speeding Ticket 
Dear Theory Godmother 
1 want to do sorne work on my 
picking in arder to get faster and 
more nuent but! don't really know 
what sort of thing to do. Can you 
give me sorne dues 3S to what 1 
hève to prilcti,e to bring i!bout an 
imPfovement? 

David 

l'm aS5uming tha! thi, will be your 
firs! time in the speed tr ia ls, David, 
and 50 yOUT fi rs! job should he to 
go and buy yourself il mellonome, 

if you haven't gal one already. 
The nexi th ing to do is to look al 

yauf picking hand and pay sorne 
attention to the way in which 

you 'le currently holding il pick. The 
consensus recommends tha! il 
shou ld be gripped belween rhumb 
and fi rs! linger and tha! the lest of 
the linger, shou ld not be clenched 

but loose and relaxed. Make sure 
that you're not using too much of 
the pick, too; at speed you don't 
want to waste valuable time and 
effort lifting the pick dear of the 
strings ail the time. 50 the idea here 
is that VOu should be using only the 
tip of the piCk - around 2mm - ta 
hit the string and no more. 

While you're there, look at your 
picking hand posit ion, too.l here 
are differing views on ail th is but 1 

recommend that you learn to pick 
with your hand 'floating' and not 
anchored to the face of the guitar 
in any way. This means that your 
movements are unrestricted - but 
remember that you will have ta rest 
the edge of your palm on the str ings 
when VOu need to mute. 

1 wil l sayat this point tha! these are 
guidelines only and nothing here is 
wri tten in stone. For example. if you're 
a rock or metal fan. lightly resting 
your picking hand's palm on the 
lower strings will reduce string noise. 
This iS favoured by many including 
übershred picker Paul Gilbert (he's 
quoted below). 

The oeY! thing is to begin with some 
simple exercises against the dock. First 
of ail, set your metronome ta around 
120 beats per minute (bpm) and pd 
an open string using ail downstrokes 
(see Ex 1). Then star t uSirlg alternate 
pickirlg on the open strirlg at the sa ine 
tempo as outlined in Ex 2. 

These preliminary exercises are 
ta ma ke sure that you can work in 
time with the metronome - on the 
former. your picking should be 'on the 
click ' and on the latter. you should 

be thinking dick-and-c1ick-and' - the 
notation should make th is point 
dearer than 1 can write it in wards. 
howeverl 

Now yeu are ready to play sorne 
>cales; begin with fragments like the 
one 1 have written out in Ex 3. This is 
to get yeu usee! tOCTossing strings 
at speed; start off at a comfonable 
tempo on the metronome (by th is 
1 mean one that yeu can play easily 
with no mistakes) and gradually 
increase the speed. Do so slowly ­
don't try to progress too fast as this 
kind of thing needs to be practi see! 
over a period of t ime ifit is to have any 
lasting effect. lf you aim to increase 
the metronome by around one 'notch' 
per week you' ll be doing fine. 

After you've built up some fluency 
doirlg things this way. the oext job is 
to tackle scales that cross more strings. 
Ex 4 covers three strings; reduce the 
tempo on the metronome to give 
yeu a bit of breathing space and 
let yeu acc lirnatise properly to the 
new reg ime and then begin slowly 
increasing the speed once again. 

Only when you have reached the 
sort ofwarkout l've written out in Ex 5 
should yeu think aoout expanding yeur 
horizons to cover ail six strings at once. 

If you want to get much deeper 

into alternate pic king. Martin 
Goulding's recent Metal Bootcamp 
seri es contained numerous exercises 
that will get yeu shredding like the 
very best. 

Tuning ln To DADGAD 
Dear Theory Godmother 
l've been playing acoustic guitar 
for around 15 years and want to 
start exploring open tunings like 
DADGAD. The thing that has put me 
off up until now is the f<lct th<lt l'II 
inst<lntly h<lve <1 whole new r<lnge of 
scale and chord shapes to learn, but 
there is 50 much great music wrinen 
in tunings that 1 want to play, 1 can't 
put it off any longer. Any tips on the 
best way to go about adapting to 
DADGAD from regular tuning? 

""" 
l've found that the best way to 
make the switch between standard 
tuning and DADGAD is to look for 
the similarities between the two 
tunings and not worry too much 
about the differences. For example, 
in DADGAD only the bottom stri ng 
and the top two are re-tuned; the 
fi fth, founh and th ird strings remain 
pitched as they always have been 
and 50 t ha!"s a pretry powerful safety 
net ta have while you explore (see 
Ex 6) . This means that some triads 
remain unaffected (see Ex 7), which at 
least gives Vou some sort of reference 
point to be going on with 

The next thing l'd recommend is 
to write out a new neck chart sa that 
Vou have a visual representation of 
where ail the notes are. Once Vou can 
look at the way the neck organises 
itself in OADGAO you can begin to 
understand the logic in sorne of the 
'new'chord shapes yeu '! l be using. If 
Vou look, for instance, at Ex 8, you '! l 
see how an ordinary C major chord 
shape changes in DADGAO - we've 
had to re-fret the top two strings, 
that 's ail. What's more, it's opened up 
a nice Cadd9 which doesn't requ ire 

" Its like taking an English course in school for leoming ta speak; before you go ta school 
you con rolk, you leam from imitaring your parents, warching TV and from example. You do 
rhis wirhout even opening a book or leaming ra read, but by rhe lime you afe three years old, 
you've leamed a lot of the basics of speech and you con communiCOle preny weil. From rhen 
on you start leaming grammar and begin to nne tune whar you've leamed with a set of speCine 
rules ... Applied ta music, 1 think the arder that you leam Ihose things is very important; the ears 
come nrst and Ihen arter a certain number of yems you con start labelling the things you've 
leamed. For instance, you leam that this series of notes that youVe been playing is now colled 

• Example tract taken 
rrom Talklng Guttars by 
David Mead, publlshed 
by Sanctuary, ISBN: 
1-86074-62(1-9. 
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a major seole. Otherwise, il makes 50 little sense because you're label/ing something thot you 
don'I know how ta use yel and Ihat's more confusing thon onyrhing. " 

PrIee: .1:9.99 (UK), 
114.99 (USA), 

Theory 
Godmother 
Post your playing posers and technical teasers to: Theory Godmother, 
GuitarTechniques, 30 Monmouth Street, Bath, BA 1 2BW; or email me at 
guitartechniques@futurenet.com-yourwish is my command l 

Speeding Ticket 
Dear Theory Godmother 
J want to do sorne work on my 

picking in arder to get faster and 
more nuent but 1 don'! really know 

wha! sort of thing to do. (an you 

give me sorne dues 3S to whilt 1 

h(lve 10 prilctise to bring i!bout (In 

improvement? 
David 

l'rn dssuming thallhis will be your 

firsl lime in the speed lrials. David. 
and sa yOU! first job shOlild be to 
go and buy yourself a metronome, 
if you haverù gal one already. 
The nexl1hing 10 do is to look al 
yaUf picking hand and pay sorne 
anent ion to the way ln whlch 

you 're currenlly holding a pick. The 
consensus recommends tha! il 
shou ld be gripped belween thumb 
and firs! linger and tha! the lest of 
the lingers shou ld not be clenched 
but IOse and relaxed. MakI' sure 
tha! you're not using 100 much of 
Ihe pick, 100; al speed you don't 
want 10 waste valuable time and 
effort lift ing Ihe pick clear of Ihe 
strings ail the time. 50 the idea here 
is thal you should be using onlythe 
tip of the pick - around 2mm - 10 

hit the string and no more. 

While you're thele.look at yOU! 
picking hand posit ion, 100. There 
are differing view; on ali lhis but 1 

recommend Ihat you leam ta pick 
with your hand 'flœting' and not 
anchored to the fdce of the guitdr 
in any way. This means thdt yoU! 
movements are unrestricted - but 
remember that you wi ll have ta lest 
the edge of yoUI palm on the strings 
when you need to mute. 

1 wil l say at this point Ihat these are 
guidelines on~ and nothing here is 
wr inen in stone. For eXdmple, if you're 
a rock or metal fan. lightly rest ing 
your picking l'land's palm on the 
lower strings wi ll reduee string noise. 
This is favoured by many including 
übershree! picker Paul Gilbert (he's 
quotee! below). 

The next thing is to begin wllh some 
simple exerds.es against the clock. Fi rst 
of ai l. set your rneuonome ta around 
1.20 beilts per minute (bpm) and pick 
an open string using ail dovIInstrokes 
(see Ex 1). Then start usif'l9 alternate 
picking on the open string at the sarne 
tempo as out lir.ed in Ex 2. 

These preliminary exercises are 
ta ma ke sure that you can wOlk in 
time with the metronome - on the 
former, your picking should be 'on the 
click ' and on the laner. you should 

be thmking 'c lick-and-c1ick-and' - the 
notation should make this point 
clea rer than 1 can write it in wards. 
howeverl 

Now you are ,eady to play some 
scales; begin with fragments like the 
one 1 hdve wrillen out in Ex 3, This is 
to get you usee! tOCfossing strings 
at speed; slart of( al a comfonable 
tempo on the metronome (by ,his 
1 mean one Ihat yeu can play easily 
with no miSlakes) and gradually 
increase the speed. Do sa slowly ­
don't try to progress too fast as this 
kind of thing needs ta be pract isee! 
C/IIer a period of t ime ifit is to have any 
lasting effect. lf you aim ta inclease 
the metror.ome by around one 'notch' 
per week you 'l l be doing fine. 

Afteryou've built up some fluency 
doing things this way, the next job is 
ta tackle $Cales thil t cross more strings. 
Ex 4 covers thre-e strings; reduce the 
tempo on the metronome ta give 
you a bit of breathing space and 
let)/OU acclirnatise properly to the 
new regirne and then begin slowly 
irlO"easing the speed OrlCe again. 

Onlywhen you have reached the 
sort of workout l\te wrillen out in Ex 5 
should)'OU think a!:out expanding yeur 
horizons to COV€f ai l six strings al once. 

If you want 10 gel much deeper 

into alternate pic king, Martin 
Goulding's recent Metal Bootcamp 
seri es contained numeroos exercises 
that wil l get)'Ou shredding like the 
very best. 

Tuning ln To DADGAD 
Dear Theory Godmother 
l've been p!aying acoustic guitar 
for around 15 years and want ta 
start e~ploring open tunings like 
OADGAO. The thing that hils put me 
off up until now is the filet that l'II 
instantly have a whole new range of 
scale and chard shapes ta leam, but 
there is sa much great music written 
in tunings that 1 want to play,! can't 
put il off any longer. Any lips on the 
best way ta go about adapting ta 
DADGAD from regu!ar tuning? 

Peter 

l've found that the best way to 
milke the switch betwe-en standard 
tuning and DADGAD is ta look for 
the similarit ies between the two 
tunings and not worry too much 
aboutlhe differences. For example, 
in DAIXiAD only the bottam stri ng 
and the top two are re-tuned; the 
flfth, fourth and th ird strings remain 
pitched as they always hdve been 
and sa thal 's a pretty powerful Sdfety 
net ta have while)'Ou explore (see 
Ex 6) , This means that some triads 
remain unaffectee! (sel' Ex 7), which al 

leas! gives)'Ou some sort of reference 
point to be going on with. 

The nextthing l'd recornrnend!s 
to write out a new neck chan so lhat 
you have a visual representa lion of 
where ail the notes are. Once you can 
look allhe way the neck organises 
itselfin DAIXiAD you can begin 10 

understand the logic in some of the 
'new'chard shapes yeuï l be using, If 
you look, for instance, at Ex 8, you'l l 
sel' how iln ordinary C major chord 
shape changes in OA[XJAO - we've 
had 10 re-fret the top IWO strings, 
tha!'s ail. What 's more, ifs opened up 
a nice Cadd9 which doesn't requ ire 

" Its like taking an English course in school fOf leaming ta speak; before you go to school 
yeu can talk, you leam from imitaring your parents, warching TVand from example. You do 
rhis withour even opening a book or learning ro read, but by the rime yeu ore three years old, 
you"ve learned a lor of the basics of speech ond you can communicare preny weil. From rhen 
on yeu stan learning grammar and begin ta fine tune what you"ve learned with a set of speCifie 
rules ... Applied ro music, 1 rhink rhe arder thot you leam those thmgs is very impor tant; the ears 
come first and then of ter a certain number ofyears yau con start label/mg the things yeu've 
leamed, For instance, you leam rhot this series of notes that you've been ploying is now called 

• Example tract taken 
Trom Talklng Gultars by 
DavId Mead, pubUshed 
by Sanetuary.IS8N: 
1-86014-820-9. 
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a major sca/e. DtheMise, it makes 50 liule sense becouse yeu're lobelling something thot yeu 
don't knaw haVI 10 use yet and that's more confusing thon anyrhing. " 

Prlee: .1:9.99 (Uk), 
114.99 (USA). 
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too much effort ! 

l'm sure that if Vou fo llow these 
simple steps, you '! l fi nd that DA[X]AD 

is a very friendly and creative 

environment and not the scary place 

Vou might have t hought it lO be, 

Smoke And Mirrors? 
Dm Theory Godmother 
Do Vou think that sorne of the 
'millionaire dass' spec on upper­

echelon gear actually milkes much 

of il diffe rence? Take, for example, 

speaker Cilbinets for ilmps: l've 

reild ilbout plilyers buying cilbs 

which ilre milde from 100 yeilr old 

pine ilnd rilYing ilbout them - but 
whilt sort of differences ilre they 

find ing? Is this sort of refinement 

actuaHy worthwhile or is it illi a bit 
like snake oil? 

Tony 

To me, the d ifference between il 

standard plywo.xJ speaker cabinet 
and one made from vintage wood 

is a bit like comparing a sandwich 

bought from Boots 10 one you 've 

ordered from a Michelin star 

restaurant Bath will perform the 

same kind of function, but in one the 
ingredients might be a lin le bener 

and its preparation would have been 

in the hands of a very experienced 

and highly-praised chef, This fact 

alone might make you fee l bet ter 

about your lunch, but 1 doubt if you'll 

actually feel any fu ller because of it 

Poorer, yes, but fu ller? Hmmmm", 

Highly Strung? 
Dear Theory Godmother 
1 recently bought a guitar that 

gives Vou the option to string it 

two different ways: Vou can either 

t hread the strings through the back 

of the bridge like on a Les Paul or 
through underside of the body like 

a TeleCilster. My question is what 

difference it would make? Doe5 it 
offer a tonal option or is it really just 

down to preference? 
C,rl 

Il's quite possibly down to the 

instrument itse lf (you don't tell us 

which model you have) but in my 
experience the main difference 

between loading st ri ngs through 

the br idge or through the body 
is mainly one of'feel'rather than 

IOne - although many say that a 

guitar strung through body can 

sound slightly'darker', One school 

of t hought demands that a str ing 
is 'dead' once it leaves the bridge 

and heads for an end stop and so 

EXAMPlES 1 8 

", 
J = 120 

• 1"1 1"1 ete 

'" J = 120 

" . , , , 
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t&ad4J4J4J J 1 J Jh J J J jEu 
~ 1"1 V 1"1 V 

'" J ~ /:<'O 

• 
, 
• • • 2 ~6-3 , 
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" , 1"1 V _ 

, .. 
J = 1:<'0 .,-,-, 

l U 
, 
• • ~~ • ~r r 

" , 1"1 V ... 

" . 
! = / :<'0 

hawever it is anchored can't make 

too much of a diffe rence, This is, of 

course, ent irely Iogica l- but 1 have 

known acoustic p layer, approach 

a luthier ta have their bridge pins 

fi led in order that they make correct 
contact w ith the bridge and thatthis 

is meant 10 enhance tone somehow. 
l'd say that the best way to find out 

is ta try stringing your guitar bath 

ways and see which one Vou prefel 

- it 's a relat ive ly cheap experiment, 

after ail. and probably the easiest way 

to find out the answer. 

Fine Tuned 
Oear Theory Godmother 
l've just started playing and need 

to know the best way to tune the 

guitar, Do 1 use a tuning fork, pitch 
pipes, electronic tuner or should 

Ileam to do it purely by ear? My 

friends illi tell me d ifferent things 

and so 1 thought 1 should ask an 
expert ! 

Mel 

~ sw~d>lng toOADGAD lrom .t....w rd tunlng. ~'.wonh 
re""""t..'ing thot ho~of "","'<>Pt'" ,trings ~n 
Ur>C~ , .. h," th .... ' hinking '''''Y'hing'; di~" 

'- 0-;-

'" " . 
• • • • • .) 

~, , , ~ Il 
• • 

~ 

'. 
~ 

rr r r 

R E G ~ 

'Mthlr..Mt>.Iou'th ond thlt<l 
"'ing"""",ininglhe _ , 
""'" chofd lragn .... ", lik. 
this <>ne """"n unch""'}Od, 
off"" ..... ,r.. <dei •• lu.bI< 
.,;wMlandmo"', 

CE G C(D) 

Tho reguto,c moi« "'­
ho.~ tron.totmtd to 'liI' 
DAOG.I.O tunÎn9 by 
'<posi!ooÎn9"'" """,11,,.,., 
<>Pt"' lir>l Wingi> i r>C luded~ 

901e> ""'" on in' ton! Cadd9. 

= = 

1 think that taday's electronic 

tuners are a bless ing for beginners_ 

Once upon a time 1 would have 

recommended learning ta tune by 

ear from the outset, butl found that 

the one th ing holding my students 
back from pract ising effic iemly was 

not being able ta get the guitar in 
tune beforehand. So now 1 don't 

hesitate in recommending a good 

electronic tuner - why not t ry one 

that clamps to the headstockl - sa 

that you can ensu re your guitar is 
spot on every t ime you sit down 10 

play, You can always work on some 

ear training later on 10 tune your ears, 
but for now, your priori ty is 10 get 

thase fingers fly ingl 

Se.en Up? 
Dear Theory Godmother 
1 wilnt to use sorne transcription 

software 10 write out a couple of 
my own pieces, the only thing is 

that 1 use a seven-string jazz guitar 

and l'm not sure if the \ab on these 

progrilmmes ilccommodates the 

extra string. Do Vou know if this 

facility is offered as standard in 

any of the popular t ranscription 

packages or whether ifs some sort 

of custom option? 

A"dy 

1 use Finale 2004 - positive ly ant ique 

as fa r as software is concerned 

- and seven-string guitar is fu lly 

accommodated in it and sa l'm sure 
that ail the more recent software 

packages are on the case as far as 
altered tunings and seven or even 

eight st ring gu itars ale concerned, Try 
visiting the websites for the popular 

packages like r inale or Sibelius and 
explor ing the spee - there are usually 

trial packages ava ilable ta download 
and try out, too, and so you're bound 

10 fi nd something 10 su it w it hout too 

much shopping around, 

Visit www,davidmead,net ta check 
out David's books and solo CD .. , 
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too much effort! 
l'm sure that if yoo fo llow these 

simple steps, you '! l find that DADGAD 
is a very friendly ar.d creative 

environment and not the scary place 

you might have thooght it ta be. 

Smoke And Mirrors? 
Deat Theory Godmothet 
Do you think that sorne of the 
'millionaire d ass' spec on upper­

echelon gear actually makes much 

of a difference? Take, for exarnple, 

speaker cabinets for amps: I"ve 

read about players buying cabs 

which are made from 100 year old 

pine and raving about them - but 

what sort of differences are they 
finding? Is this sort of refinement 

actually worthwhile or is it ail a bi t 
like snake ail? 

Tony 

To me, the difference between a 

standard plywood speaker cabinet 
and one made from vintage wood 

is a bit like compar ing a sandwich 

bought from Boots to one you 've 

ardered fram a Michel in star 

restauran\. Bath wi ll perform the 

same kind of function, but in ane the 
Ingred ients might be a linle bener 

ar.d Ils preparation would have been 

in the hands of a very experienced 

and highly-praised chef. This facl 

alone might make yoo fee l better 

about yoor lunch, but 1 doubt if yau'l l 

actually feel any ruiler because of il. 
Poorer, yes, bUI fu ller? Hrnmmrn ... 

Highly Strung? 
Dear Theory Godmother 
1 recently bought a guitar that 

gives you the option to string it 

two different ways: yau can either 

thread the strings through the back 

of the bridge like on a Les Paul or 
through underside of the body like 

a Telecilster. My question is whil! 

difference il would milke? Does il 

offer a tona! option or is it really just 

down to preference? 
C, rl 

Ifs quile possibly down to the 

instru ment itself (yeu don't tell us 

which model you have) but in my 
experience the main diffe rence 

between loading stri ngs through 

the bridge or throogh the body 
is malnly one of'feel'rather than 

tone - although many say that a 

guitar strung through body can 
sound slightly'darker'. One school 

ofthought demands tha t a string 
is 'dead' ance it leaves the br idge 

af\d heads far an end stap ar.d so 
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hawever it is anchored can't make 

100 much of il diffe rence. This is. of 

caurse, entirely Iogica l- bull have 

known acaustic p layers approach 

a luthier to have their br idge pins 

fi led in arder Tha t they make correet 
contact w ith the bridge and that this 

is meant to enhance tone somehow. 
l'd say tha t the best way ta /ind oot 

is ta try stringing your guitar both 

ways and see which ane yau prefer 

- it 's a relative ly cheap experiment. 

aher ai l. and probably the easiest way 

ta lind out the answer. 

Fine Tuned 
Dear Theory Godmother 
l'VI' just started playing and need 

ta know the hesl way ta tune the 

guitar. Do 1 use a tuning fork, pitch 
pipes, electronic tuner or should 

\ learn to do it purely by ear? My 

friends illi tell me different Ihings 

ilnd 50 1 thought l should ask an 
expert! 
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'''P<>'itIo<lir'l!'''''''''' •. lf',,", 
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9 ...... )'0<1 an i"'~ot (odd9. 

1 th ink tha t today's electronic 

tuners are a bless ifl9 far beginners. 

Once upon a time 1 would have 

recammended learning to tune by 

ear f rom the oulset, but 1 found that 

the one th ing holding my students 
back trom practising effi(iently was 

nOI being able ta get the guitar ln 
lUne beforehand. Sa now 1 don', 

hesitate in recommending a good 

electroniC tuner - why not try ane 

that clamps to the headstock? - so 

that you can ensure yeur guitar is 
spot on every t ime you sit down ta 

play. You can always work on some 
ear training later on to tune your ears. 

but for now. yeur priori ty is ta get 

thase linger, fly ingl 

Se.en Up? 
Dear Theory Godmother 
1 Wilnt ta use some transcription 

software ta write out a couple of 

myown pieces, the only thing is 

that 1 use a seven-string jazz guitar 

and l'm not sure if the tab on these 

programmes accommodates the 

extra string. Do you know if this 

faeility is offered as standard ln 

any of the popular transcription 

packages or whether ifs some sort 
of custom option? 

A"dy 

1 use Finale 2004 - positively antique 

as far as software is cancerned 

- and seven-~tr l ng guitar is fu lly 

accommodated in it and sa l'm $Ure 
that ail the Inore reeen t software 

packages are on the case as fa r as 

altered tunings and seven or even 

eight string gu itars are concerned. Try 

visiting the websites for the popular 

packages like r inale or Sibelius and 

explor ing the spee - there are usually 
tria l packages avai lable to download 
and try out, too, and 50 you 're bound 

ta find something to suit w ithout too 

much shopping around. 

Visit www.davidmead.net to check 
out David 's books and solo CD ... 

May 201 0 Guîtar'fuchnîques 91 

http://ebook-free-download.net/


More at ebook-free-download.net or magazinesdownload.com

,----------------------------------------- ~~-=-- --, 

- 'i"" • 
".~::'''''-a ,'$ co,s .!:J 

":'U. r •. 
;-- • Ci __ 

''>fa: _ t =-
You can get more From GT by understanding our easy-to-follow musical terms and signs ... 

RELATING TAB TO YOUR FRETBOARD 

HAND LABELLING 
He,e are the abb,eviations used for eaeh linger: 
Fretting hand: 1. 2. 3. 4, (T) Picking hand: p (thumbl. 
i (index), m (middle), a (annula,)" (lillle linger) 

G 

1 
GBOG8G 

CHORD EXAMPLE 
The diagram '''presents the G chard in the photo. The 
'O'symbol is an open wing. and a d.ded number is a 
fretting finger.lmervah are shown below .. 

A major scate 

SCALE EXAMPLE 
The diagram ~0W5 lhe fret·hand finge<ing fOf 
the A majOf "ale (.oot nOIes in black). The photo 
shows part of the scale be;ng played on the 4th 
wing with lingers l, 3 and 4. 

1 
NUT" FRETBOARD 
The /'-etbox diagram abo"" represenl~ 
the fretboard exactly, as seen in lhe 
accomp;lnying photo. This i~ fOf e~se 
olvisuali,ing a /'-etboard '>Çale or chord 
quickly. 

A 

1 
CHORD EXAMPLE (WITH CAPO) 

• 

• 

• 

The bIue line represents a capo - for this A chool, place il 
iI1 fret 2. Ûp05 chilnge the fret numbe< ordering - llere. 
!he original Ife! 5 """" ~ fret 3, fret 7 now fret 5. et<;. 

~~--_._-_.~-_. __ . __ . __ ._ .. -

5 

, , 

'. , , ; , 
TAPPING" HARMONies 
The left box shows an A minOf 
penlatonic scale wilh added 

o "Iule rootltonoc tappeel notes signifie<! by'T's_ 
Above shows a Cmaj9 (no 3rdl 
wilh harmonies al the 12th lret. 

OUR RATING SYSTEM 

Every tran<Çription Of I~:;on in GT i~ gr~ded 
~ccording to its level 01 diffiçulty, Irom Ea~y to 
Advanced . We'lI also let)'Ou know what aspe<t 01 
your playing will benelit by allempting a le~son _ ..... ,,,,, ..... ,, 
• • • • Moder.rte-Advanœd 

••• 
•• 
• 

Easy-Moder.rte 

READMUSIC 
Each t ranscription ÎS broken down 
into two parts ... 

MUSICAL StAVE The live horizontalline~ lor 
music notation show note pitches and rhythms 
~nd are divided by b<tr line~. .. " .. , 

t A881NG Unde, Ihe musical stave, Tab i~ an aid 
to 5how you where 10 put )'Our linge" on the 
fret board. the six horizontal lin", repre'>ent the six 
strings on a gultar - Ihe numbers OI1lhe strings 
~re frel numbers. The two stave and tab e.~mples 
show 4 note'> and 4 chordli C (C majOf), Em (E 
minor). 07 (0 dominant 7) and Am7 (A mlno. 7). 

GUITAR TECHNIQUES: HOWTHEY APPEAR IN WRITTEN MUSIC. •• 

PICKING VARIATIONS AND ALTERNATIVES 
Up and down picking Tremolo picking 

- , 

r ·=-=--=<, =!'=I.' : ,-, .---. . . , . , 

Appeggiatechord 

" a' ::;:i4=I~a " rnJ· 
, ' ~. - - , , . • l __ : 
, ,--, 

• The first nOie Is to be dcmn­
pid<ed and the IMI note i5 10 be 
up-pkked. 

• Each of the four notes are to 
be attem>te pid<ed (down· & 
up-picked) Vt'fy rapid~ and 
continuovsly. 

• Pa lmmUle by restinglheedge 
of picking-hand's p;llm on the 
strings near the bridge. 

• Drag the pd across the 
strings sh<:Mon with ~ single 
~ Oh"" used to augment a 
rake's 1000t noie. 

• Play the notes of the chord by 
sm.mming acfOl' the relevant 
strings in the d ire<!ion of the 
a,fOW head. 
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Vou can gel more From GT by underslanding our easy-lo-Follow musical lerms and signs __ _ 

RELATING TAB TO YOUR FRETBOARD 

HAND LABELLING 
He,,, are the abb,evi3tions used for "3ch finger: 
Fretting hand: 1. 2. 3. 4.IT1 Picklng harKI: p Ithumbl. 
i (index), m (middle), a lannula'l, c (Iittle linger) 

G 

lmll 
CHORD EXAMPLE 
The diagram repre~nu the G chord ln the photo. The 
'O' ~boI is an open wing. and a d,ded number is a 
fretting finger.lntervals are shown below .. 

1 
NUT" FRETBOARD 
The fretbox diagram above 'epresents 
lhe f,etboard exactly, as seen ln the 
atcomp;lnying photo. This is fOf ease 
o/visualising a ffetbOilrd sçale or chord 
qu/ckly. 

A 

1 
CHORD EXAMPLE (WITH CAPO) 

• 

• 

• 

The bIue llne represmts a capo - for this A choo:I, place it 
il! fret 2. ûpos chilnge the fret numbe< ordering - here, 
the original wet 5 """" ~ lW 3. wet 7 now fret 5, el!;. 

--------------+---------
A major scale 

SCALE EXAMPLE 
The diag'am ~ows lhe frel-hand finge<ing fo' 
the A majOf sçale (' oot nOIes in bliKk). The photo 
~ows pa,t oflhe scale be;ng played on the 4th 
Wing wilh linge's l, 3 Jnd 4, 

5 
• • 

'. , , ; , 
TAPPING Br HARMONies 
The ~ft box show, an A miflOf 
pentatonic sca le with added 

o "sale rootltOl1OC tapped notes ,ign ified byT,. 
Above ,hom a Cmaj9 (no 3'dl 
with ha,monies at Ihe 12th fret. 

OUR RATING SYSTEM 

Every uan:;<:ription Of I~:;on in GT Is graded 
according 10 ils le1l('1 of difficulty, from Easy ID 
Advanced. We'lI also let)'Ou know whal aspe<t of 
)'00' playing will benefit by al1empling a lesW/>. 

••••• '''''''m. 
e • • • Moder.rte-Advanœd 

••• 
•• • 

Easy-Moder.rte 

..., 
READMUSIC 
Each transcription is broken down 
into two parts, .. 

MUSICAL STAVE The live horizontallines for 
music notation show nOIe pilChes and rhythms 
Jnd are di~ided by b<tr line~ 

•• " .., 

TA881NG Unde, the musical stave, Tab Is an ald 
to show you whe'e 10 put your linge's on the 
f,etboa,d. The six horizontalli nes 'epresent the six 
strings on a gulla, - the numbers on the strings 
Jre f'el numbef~ The IWO stave and lab examples 
show 4 nOl~ a nd 4 cho,ds; C (C majOfl, Em (E 
mino,), 07 (0 dominanl]) and Am7 (A mlno,]), 

GUITAR TECHNIQUES: HOWTHEY APPEAR IN WRITTEN MUSIC. •• 

PICKING VARIATIONS AND ALTERNATIVES 
Up ilnd down ph:klng 

~. 

• 
• The Ii'SI note Is 10 be dcwn­
picked and the I.m noie >s to be 
up-pkked, 
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Tremolo picking 

• Each of lhe fou, noI~ are 10 
lie alternate picked Idown-& 
up-pidœd) very ,apidly and 
oonIinuously, 

1-
•• • • • 

• Palm mute by re9:ing the edge 
of pic\<inq-hand's palm on the 
strings near the bridge, 

" 

• Drag the pick across the 
strings shawn witha sing~ 
o;weep. Often used 10 augment a 
rake's lasl note. 

• Play lhe noie,; of lhe chord by 
,m.mming iKmsS lne relevant 
strings in !he direction of the 
arrow hw 
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FRETTING HAND 
Hilimmer-on&Pull-oH 

• Pkk lst note and hammer 
on w, lh I,elling hand fOf 2nd 
nOte. Theo pick 3.cl nOte ~nd 
pull off for 4th note. 

Ilffl fj li! il 

• Rapidly alternate between 
the IWO nOtes Indicate<! in 
b.ackels wilh hamme<-ons 
and pull -off,. 

BENDING AND VIBRATO 
':NMm!.! :.!. 

• Fret the sian nOie (he.e, 
the 5th f,et) and bend up 10 
the pileh of the bracketed 
nOie, belore releasing. 

HARMONICS 
Natul'll' h"nnonl($ 

• Pkk the nOIe while lighlly 
lo",hinglhe string direetly 
over Ihe Irel indicaled. A 
harmonie resulls. 

'@,ih3ml 

• 

'. • 

• 8end up to the pitch shown 
in the bradets. Ihen re-pick 
the nOIe while holdinglhe 
bent note at Ihe new piteh. 

ArtHiclal hannonles 

.. ". ...,,, "' " 

• F'etlhe note as shown, 
then lightly pjaee the inde . 
finge' ove' Vlrel (AH '~1 and 
pick (with a piek, p 0' a). 

VIBRATO ARM (A KA WHAMMY BAR) 
Vibrato ann bends 

.. -_ .. _. __ ._~ 

• The note is picked, then the 
whammy ba, is raised and 
lowe,ed to the pitehes shown 
in b,ackets. 

-,~. 

• Scoop ' depress the bar just 
before striking Ihe nOIe and 
,elease. Doop · lowe' the ba, 
,Iightly ahe, picking note. 

OTHER TECHNIQUES 

,-----'--~ 
• The edge oflhe pick is 
dragged down or up along 
the lowe, strings 10 p,o<;l",e a 
scraped sound. 

• Turn volume control off, 
sound note(s) and Ihen lU,n 
vol up lor a smooth fade in. 
(alled 'violining: 

Shdes (Glissando) 

-
• Pkk ls1 note and slide ID 
the 2nd note. The lasi IWO 
nOies show il slide wilh the 
last note being re -picked. 

IM.pif. .. 

.. ., 

• 

• Bend up l,Dm the 5th fret 
to Ihe pitch 01 t he 7th l,et 
nOIe. then pick Il and release 
to Sth f'et note. 

Plnched harmonies 

• F'et the note as shown. 
bul dig inlo the string wilh 
the side 01 Ihe Ihumb as you 
sound it with the piek . 

-
• Nole su<laine<!, then the vib 
is depressed 10 slack. Square 
b<aeket used if a long'held note 
ha, new articulation applied. 

Flngernumbenng 

• The numbers afle' Ihe 
nOIes are the linger, required 
to play the fret n umbers in 
the tab below. 

LeftHandTiilpping 

• SOIJnd the notes ma,ked 
with il :>quare by hammering 
on/lapping with the f.etting­
hand finge.,. 

Quater-tone bend 

.. 

• Piek the note and then bend 
up a qua,ter lone (a Vefy small 
amoun!). Sometimes relerred 
to as blues curl. 

"' " TH" " ", 

• F'et lhe note as shown, but 
sound il wi lh a quiek ,ighl ' 
hand lap al Ihe frel shown 
(TH11) fo' a harmonie. 

ciffitIFI 

-
-

• Sound the note and'flick' 
the l'emolo bar wilh plcking 
hand so it 'quive,s: Resulls in a 
'ga,gling' sound! 

T ' 

• Fingerpieking 'equ;rement, 
are shown at the b0110m of 
the tab notation. 

Fret-Hand Muting 

• _ s • 
"' '=--= 

• X marking s '''p ... ·sent notes 
rnuled by the !rening hand 
when Wl.lck br the picking 
hand. 

• The f'e11ing hand vib'ates 
the note by small bend ups 
and releases. The last e~ample 
uses the vib'ato ba,. 

Touch hannlnles 

• A previously so unded note 
is touched above the fret 
ma,ked TCH (e<JTCH 9) 10 
sound harmonie. 

CAPO 

,-­
~, 

• A capo creales a new nul. 
so the above e.ample has Ihe 
guita"s 'Iite'al' 5th f'el now as 
the 3,d fret. 

Right-hand tapping 

• Tap (hammer-on) wilh a 
linger oflhe picking hant! 
onto the fret marked with a 
circle. Usually wilh 'i" or 'm'. 
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FRETTING HAND 
Hammer-onj, Pull-off 

• Pid, 1'1 note and hammer 
On will! f.eltfng lIand fOf 2nd 
nOIe. Then piçk l.cl nOte and 
pull off lor 4th note. 

Ilfflhfflii 

• Rap<dly alternate hetw"" ... 
the IWO notes Indicale<! in 
br3ckets wilh hamme<-ons 
and pull -offs. 

BENDING AND VIBRATO 
l :mS!·!i:"_ 

• Fret the Slart nOIe (here. 
the 5th f,et) and bend up 10 

the plteh of the b'OKketed 
nOie. belore releasing. 

HARMONICS 
Nafu,.,1 hannonlcs 

=
-,-: " 

'-~ ,-- -::=:.' ~ ' -- -, 
• Pk~ the note while lightly 
tOIKhing the string direetly 
o~r the fret Indicate<l. A 
harmonie results. 

" • 

'. 
• Bend up 10 the piKh ,hown 
in the brackels. then re-pkk 
the note whlle holding the 
bent note at the new piteh. 

Al1mclal hannonlcs 

..... ."" ... ,. 

• Fret the note as shown, 
then lightly ~ace the index 
finger ove' ' ~' fret (AH '~ 1 and 
pick (with il pick. P or a). 

VIBRATO ARM (A KA WH AM MY BAR) 
Vibrilto ilnn bends 

-
----------~ 1-_-

• The note Is pieked, then the 
whammy bar i, r~ired and 
lowered to the pitehes shown 
in bracket s. 

• Scoop - depress the b<tr Just 
befOfe SUiking the note and 
release. Doop - lowe' the bar 
slightly after ~cking note. 

OTHER TECHNIQUEII!! mOIll:_m. 

:~ 
• The edge of the pick Is 
dragged down o. up along 
the lower strings 10 produce il 
scraped sound. 

, 

• Turn volume cont,ol off. 
sound note(s) and then IUrn 
vol up for a smooth fade in. 
Called 'violining: 

Slides (GlluandoJ 

-
. Pkk )st note and slideto 
the 2nd note. The last IwO 
nOies show a slide will! the 
la,1 note being re -picked. 

IM,n t. 

" ", 
• 

• Bend up Irom the 5t h Iret 
to the pileh 01 t he 71h frel 
note. then pià Il and release 
to Slh f.et note. 

~ 
~ , 
• Fret the note as shown, 
b<Jt dig Into the "ring with 
the side of the thumb as you 
sound it with the pic~ . 

-
-

• Note sustained, then Ihe vib 
is dep,essed to sl<ICk. Square 
bt-aeket used il a long'held nOIe 
ha' new articulation applied. 

Flngernumberlng 

• The numbers afte. the 
nOIes are the linge" .equired 
to play the fret numbers in 
the lab below. 

~ftHandT .. ppin9 

• SOIJnd the note' marke<! 
will! a square by hammering 
on/lapping wilh the fretting­
hand finger$. 

Quat.,..tone bend 
, 

" 

• Pic~ the note and then be<ld 
up il quarter tone (a Vefy small 
amount). Sometlmes relerred 
to as blues cu.1. 

TilPped hannonlu 

'. 
n'l' ,,". "''' 

• F.el lhe note as shown, bu! 
sound Il with il quiek 'ight · 
l'land tap at the fret shown 
(TH 17) lor a harmonie. 

IMM 

-.. -
• Sound the note and'fllck' 
the tremolo bar with pick/ng 
hand so it 'quivers: RelUits in a 
'g3rgling' sound! 

T 

• Flngerpicklng ,equirements 
a.e shown ~Ithe bOllom 01 
Ihe lab nolalion. 

Fret-Hand Muting 

:,-_-, .,c;-, -;'- ''"1-,,_- ",;1 
=',-n~- :-, ~i­;1.-.1 ._ ~; _ . _ 

• X ma'Ring s ,epresent notes 
muted by the freltlng nand 
whe ... struck by the pkking 
hand. 

• The Irel1ing hand vibrates 
Ihe note by small bend ups 
and releases. The last example 
uses the vibrato b<tr. 

Touch hilnnlnlu 

• A previously sounded note 
is louched above Ihe frel 
marked TCH (efJTCH 9) to 
sound harmonie. 

CAPO 

,-- ,. .----.-' 
• A eapo "eates a new nut, 
so the above example ha, the 
guila.'s 'literaI" 5th fret now as 
the 3rd fret_ 

Rlght·hand tilpptng 

• Tap (hammer-on) wilh a 
linger of the picking h~rtd 
onto the fret m~rked with a 
drde. USUJlly with '1' or 'm'. 
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GT Teachers' Directory 
Looking for a tutor7The Reg istryofGuitarTutors (RGT) has some of 
the country's best teachers on its books. Check out the teachers 
below - ifyou can't find one near you, go to www.rgt.org 

LONDON NORTH 

Jamie McCredie 
Bmu.(honJ). Mmu, comp, Mm"s 
perfCerl €d. Dip He. MlfL 
Em~lI : J~mlemccredie~.hoo. 

co.uk 
lei: 07921 18S267 
P,ofenloniOl 'luil., iOnd music 
Iheory II/hion. Ail st yi.'! of 
pl~ln9 tiughl. bUI sPf'dali,ing 
ln JiU. blues. pop iOnd rock. Ali 
ibliity I~el. ~ry w"lco,"",_ 

LONDQNWEST 

MikeKnlght 
Eallng 
Email: mlkeb,,,we'@lhotmail 
co.ul< 
Tel: 0208 S606714/ 07963 616 ,,. 
Mike Knlg"\, tueh". ill style. 
up 10 hlglleil levei. Talai 
under.tinding of (,,,,board. 
h 'puplls 'l'Ielude SljffU!l~ 
ronge". Iron MiOiden. D.Rum 
.. nd many o th ..... 

leonArdo Di Lorenzo 
Th" SohoGullarl Academy 
"_.soh09ui'.'t.,o.uk 
Email: infof,$Ohoguil ilrt.co.u k. 
book; n9 s.e,oh ogui ,. rI.< <>.U k 
Te l: 02074941490 
ln Soho centra l London. 
speclalls.lng ln da .. ical. blue., rock, 
bm,!~y, 

SOUn4EAST 

Colin BerridoOipLCM 
Su"ey 
(m.ll· colin.be"~tint~rn~t. 
,~ 

T~I,01276 474818 /07761941931 
Ali styles IInd liges c.!er~d f<><. 
Rock. blu~s, counuy. folk_1 
Spf(IJliS~ ln lalk ,ock .nd Ceh;c, 
eleculc, IIcou!!;C .nd b." 
gultar. 

Geofflea 
Sout~ampton 

www.~ffI~lIgui!a.iu.(o.uk 

EmlOlI : Geoifo geo//Ie.guit.,is!. 
cC>.uk 
Tel: 07859009-910 
1 sPKliOliI~ ln !uchlng rock,nd 
pop grildes 1·8, music th~ory_1 
am IIGT <egistere<! .nd CRB 
ch~cke<! IIndlOm Il GIT gr.duate, 

JeffTopp 
EUI Sun~. 
www.tapps!rlngs.co.uk 
EmJII: jeIIOtappming<.Co.uk 
Tel: 07834 205880 1 07540 
755941 
Professlonlrl rnabiIe <>< studio gu~", 
lIfId billS tuillon. AM '9fS and 

abi~ties ""'~. We "'" IIGT 
membe<sllfld "'-il fui CRB<heck. 
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James Rensch 
EnuGultarTuitlan 
Email: JlOmes.es~xgurliOftuition. 

'0. 
Tel; 01268 773968/ 079186651159 
Ali styles taugh! Induding rock. 
m~lal e .c. plul mu,je theory, Ali 
levels and liges wei cam<'. 
G,Mling tullion f,om grKle. 1·8. 
00 pt, hau' lesson. 

RossWhi1e 
Esse. 
www .• onwhitemusic.com 
(m.il: .on.whlte.,-.e.com 
Tel; 01375 379859/07961 953319 
Ali slyles, Itllels, guin, .nd b;"s. 
LCM c~nlfled. BNO (Merlll.Lo-gic 
Studio luillon, Reco,dlng, 
ml.lng , m .. Slerlng, CO/OVO 
duplk'llan, Vlnyl/dlgit.1 
conversion . 

David Snand 
Surrey 
www_!lUit .. lesSOllsw<><ce.t .... part. 
co.uk 
Emlli!, d,IIidsl •• nd"'otm.;I. 
,o.uk 
Tel:07837 231 76.2 
1 !uch beginner.to Mlv.nce<! 
!lulur p100yefS in .11 S1yl~I, ei!he, 
f<>< mu.1c g,;odes ar Just for fun 
or 'j .. mmlng' wlth ot h~, 

instruments. Recordlng I\udio 
avallable. 

EASTANGUA 

PhlllpJOckelford 
E,,~.I Suffalk 80,de. 
www.pl .. yyou.guitar.co.uk 
Em .. lf: support~ayyau,guita,. 
cO.uk 
Tel: 0560 342 6926 
tleach elKlrlC.ICOustic .nd 
bu. gunlOr lOt ilillevels. 
Recardlng IJ.CU il l~s; live 
perlo,m .. nce. speciality. fully 
equipptd sludlo, home vi.i15 
avall .. ble. n5pt' hour, fiS 10' 30 
Mins. 

MID SOUTH 

Paul Wlsby llCM(T1)I 
Odo,dshl.e 
www.myspiKe.comJpaulwi.by 
Em.il; PW'lby~mJlI.Com 
Tel,019-93703809/07894 
7OJ98S 
Qualily guita, leSions aVJih.btf 
Irom upeflenced t~iKherlRGT 
"Jmlner ln "I styles, Electr;C, 
b.u, iKoullle gultar Jnd 
popul .. , mUllc theory ail c.ttrd 
10', Indudlng Regimy of Guita, 
Tuto .. g,ades 1 108 

Roty Davidson 
Odo.d.hhel Berkshl.e 
www.rory~vld.on.co.uk 

EmJil: '~.arydiOYidson.co.uk 

Tel; 01703 SIO SI9 
Ilptci.h'e in bus gui ... , tuition. 
Ailleveis and "II rnullul gen,e. 
,atered 10', JS weil as 
.ighHeading IOnd music Ihea,y. 
CRB dlecked, 1 allO have BA 
(Hon., 1$11 ln Contemporary 
Popul~, Musk. 

SOUn4WEST 

AI Summers 
Witt,hi'e 
w_.g.ndamuol(.co.uk 
Email, 9iI"~andilmuolc.,0.u. 

Tel:019B52'1786 
Theory.lmp,oviullon, 
composition. <I.511ul, Jazz, .Ude 
alltaugh1. Workshaps he ld on 
the pre mises. SpeclJU'lln tu.or 
training, men'O'ing and 
(oflSuh.ncy. 

Jon Van-Gowler 
Bnnal, Cleve-don, Gillstonbu'y. 
w_.Jonv.ngo ..... ter.co_u. 
Email; johnvangowle .. 
btinltfnet.com. 
Tel:0175 127604S 
RGT "glstered tutClf.1 hilve more 
th.n 2S yeall' ~.perlenc~. Ali 
Styles catere<! for. Beglnners 10 
adv~n(ed, Gr~dri 1·8 er~m5 
undertaken . MOSI pupll s g"in 
dininctlonl. 

DEVON 8rCORNWAU 

RU1h Hany 
Tiverton 
www.,uthh.rryguitartucher, 
ca.uk 
E .... iI:guit ....... lhllarryJsneu:o.u. 
Tet: 07966 546 61»3 1 01884 
811117 
t'm a teiKher spec~lIsrng in RGT 
gfiOdes. '.om beginner lograde 
8 in acouSlk IInd tlKtric gui!." 
ba .. ,lheOfY, Slnglngj .. mming 
and live pedarm,nce. 

WEST MIDlANDS 

S1ephen Layton 
Bi,mlngham 
www_stevelaylongultlf.co.uk 
Email: infOOS1t.o.elilytongutar.cC>.uk 
T~t: 01950 OH '55 
One-one !ulilan 'rom .. 
p,oIe5llonal !lUlU" playe,with 
ave. 27 yea,,' playlng;ond 
leachlng upt.lence. Ait styles, 
alllevels, .. 11 ~t5. RGT 
regiltered. 

YORKSHIRE 

Richard Silvester 
RJS Music, Hull 
www.rj.mullcJnfo 
Email : Richrd • • Jsmu.lc.lnfa 
Tel: 014B2 10)895/07866 
892184 

Gui!ar milstery c;on be you ... 
Begin"", la p,a, eum IOnd 
showca~opparlunilles. RGT 
regi'tered, CRS checked, 
.peciali,ing in Gel1lng ~esultsl 
00 per haur, dllCounl$ 
. "ailable. 

Craig Went llCMiT.llI 
Sheffield 
_w.<f.igwenl.(Om 
Ema;l: .... ent-"algltho.m.ll.com 
Tel:019BI SIH2) 
Speciali" in RGT g,Kles: ail 
levels l,om prellmlnary tO 
diplo .... . Ali styl~s liOugh! 
induding, 'oc., blues. and JUI, 1 
lueh popular music !hea,y up 
10 g,ade 8, 

NORTH WEST 

Rick Holmes BA (Hon,) 
Mandtes ler 
www.rkkhalrne.gui!lf.ca.uk 
Ema;l: ric.holrne.~iueyonder. 

cG.uk 
Tel: 07743265432 
S.yles inetu-de .ock. melal, ~ll. 
blue., linge".yle. Theo,y and 
.ight reKllnglo .dv.nced 1_1. 
P,e p la, RGT e ... mlnatlons IIn d 
fo r ~ud i llon5. Aillevel5 welcome. 

NORTH EASTWALES 

lan David Hayes, 
flinlshl relCheshlre 
email: iandavid .haye"U lklalk . ... 
Tel: 01352 75071'9 
Mob: 01930 257550 
hpt.ien,e<! play~,/ItJ.Che, ln 
m<»1 styles, elKt'ic IInd 
acou5lic •• I.o beglnner I»ss "nd 
ul<e. WililiOilo. 1~S5ons 10 suit 

yau. friendly IInd very patient. 
RGT Ifgi.lelfd. 

SCOTLAND 

Iain Carleton llCM (Tl)) 

Edinburgh 
Email: karlelon@blueyonder. 
co.u. 
Tel: 0131 )13 1831 

uperietKed guit .. tuI<>< in 
eIeo;:tric. """",tic and &ssic61 
gui"", plu, bios.s g";lO. lessons 
~~1ooble. AIl styles..-.ct Iew-I. 
lilJ9hl induding Regis'ry 01 Gui"" 
Tut<>< gradeSiOnd diplomos.1 h~~ 
oYer 25 ye .... teaching nperience. 

Mark Anderson 
ShO'f Saunds Music, Edinbmgh 
www"h oresoundsmuSIC.co,uk 
Email: joey.270@virgin.net 
Tel:01315552477 
p,o guitar tuche,_ Al i "'!lei IInd 
le~l, wekom~. Standard grMle 
, nd highe,s la g,.de. t·8. Kld , 
pt,form li~iI1 groupconetfts 
_fYye ... {l4pt,hour. 
OiKoun" avail.ble. 

IRELAND 

Mike BrookflQld LL(M(TOj 
POf\m.fflock, Dublin 
www.mikebrool< r.tld.com 
www.youlube .camlu.er/ 
mikeb rookli eld 
Em~ll: mikebrook/ield@miIC.com 
Tel: 0816 510118 
Qualified tu<her .nd 'eilion 
guita,.s!. Friendly .nd 
p,oIessional. Ali nyle lll>ges. RGt 
.. RocbdlOOlg,MI~sand 
d;plomas_ Correspandence 
<ours~, also ;tV.ilable. 

Sponsored by lJm 
FINDA GUITARTEACHER 
Agood le<lChercan save you yur,; of ,truggling, by 
snowing you howlOOO things th~be51 wayfrom thestarl_ 
50, wheth~f you want to learn electnc, «ou,ti<. dassical Of 
bassguitar. toftr'ld a r~S!ered tutor in you' ar~a u~th~ 
RGT', 'lir'ld a guit .. t~;K~" pag~ at WWW.fgl.org 

GETGRAOEO 
RGT OI'ganises inl~rn.tlonally recognised ex.minations in 
eleclric, a<ou5lic. das5ical and baIS guilar - from total 
beginner 10 Diploma level· in pdrtnership wilh London 
College of MU,ic Exdms (one of the world's m011 'especled 
examination boa,ds, e5!dbli,hed 1887}and ce'tificated by 
Thames Valley Univ~"ity. Ali RGT graded exam, are 
accredrled by Ihe QUdhf'>cations& Curriculum Authorily 
(QCAl. and UCAS poinu die av.ilable for Grades 6-8. 

GT Teachers' Directory 
Looking for a tutornhe RegistryofGuitarTutors (RGT) has some of 
the country's best teachers on its books. Check out the teachers 
below - ifyou can't find one near you, go to www.rgt.org 

LONDON NORTH JOlImesRenKh 
Enu Guiti,Tuulon 

Jamie McCredlt Email: J.me~flSf.gu't.f!uition. 
Bmul(hons), Mmus [omp, Mmus ". 
perfCet! €d, Dlp He, MlfL Tel, 01268 773968/ 079186651159 
Em~lI ; lamltmCCftdif~.hoo. AlIl1ylel .aughtlncluding rock, 
co.uk metal tIC, plul musklheory .... 11 
Tel: 07921 185267 le~11 and "Oel wei Co"". 
P,ofenlon.' gullf' and music Gf~;ng Ivilion t.om goriKIe. 1-8. 
theory IUltl"" . Ail "yI!.. of HO pe. hou. ItilOn 
pl~lng taughl. bUI'PKlan,ing 
ln Juz, billes. pop and rock. Ail RoS5White 
ablhly l''''els ~~"I w .. lco~ ln~~ 

www .• osswhUemuslc.com 
LONDQNWlST Email .oss.whlte...-.e.c:om 

T .. I:Ol)75 119859/01967 953379 
Mike Knlght Ail ,ty~s.l ..... el,. guim .nd ba ... 
hUng LeM c .. n llied. BND IM .. dtl.Loglc 
Email: mlk~b, .. w .. , . hotmall. .tudio luilion. R .. co.dlng. 
co.uk mlolng . m'l5Ie<lng. CD/DVO 
Tel: 02011 S606714/ 07963 616 duplki tlon . Vlnylldlgllil ... conversion. 
Mlk .. Kn lghl. Inch .. s.1I nyle. 
up 10hlgheSlI .. vel. Totll David Strlnd 
underltlndlng of fretboa.d. SUfle, 
h ·pupUslndud .. Sufflinl .. www.gult .. lelloonsworc .. ,,~p .... 
fin!le'" Iron Mild .. n. D.Ream cO.uk 
.tnd mari)' othf"S. Emill ~"ds"ind~mi". 

co.. ... 
L.eonlrdo 01 LOf'enzo T .. I; 071n 231 762 
Th .. SohoG .. lta .. ACid .. my l , .. ach beglnn~s tO advancM 
www.sohogulllrl.CO.u. guita. pliyer.ln aB SlyI ...... ilh ... 
Email. Inl~lOhog .. h .. rl.co.uk. for musk g .. des o. JUil for lun 
booltlngs. ,ohogul ta.!.co.uk or 1"mmln9' wllh olh ... 
T.I; 02074941490 In.\I'umenu. RICordln9 studio 
ln Soho ctntr~ ILondon, Bvall~ble. 
SPf'Clallsing ln dauic-', bllIf'$, .ock. 
bm,theory EASTANGUA 

SOUTH EAST PhillpJOc:k~fOf'd 
E ..... /Sl.rflolk 8o.d .. , 

Colin BerridoD,plCM www.pl"y~ou.gull ... co.uk 
S ........ y Email, SUppor l ~lIyyOu'9uilar. 
{m,,~, colin be"~bll"t"'",,I. couk ,- T .. US6G306916 
r .. l: 01l7ti 474B18 1 01761 9<111131 't .. "ch .. I...:trlc, aeouslic.ml 
Ali !lyles.nd "0'" cate."" for. bu, oui" ... ,,,III_'s. 
Rock. blues. counlry. fol • . 1 Reeo.dlng f"cIllII .. s; Uv .. 
speclalls .. ln folk .ock .. nd ( .. lIic, "'"'fo'm,IMc .... ,,,,"eiahly. fully 
elec!fIc,lICoustle and ba .. equipp"d studio, home vlSits 
gulta •. "v,lIable. U5Pf" hou,. LI5 for 30 

mini. 
GeoffLea 
Southampton MID SOUTH 
www.9"offl .. agulta,i<t.co.uk 
Email. Geoff.Of'o//~.guiu.iS!. Paul Wlsby UCM(1l)I 
co.uk O"fo.dshl.f' 
lei: G1B511 001l91G www.mysp;oce.comlpaulwi<by 
•• peclalh.ln ' .... chln9 .ock .nd Ema!l.pwil~h~l.com 
pop g,ades 1·8, mu.ic l .... ory. 1 T,1.1)11I93103809 /07894 
im RGl ffglste'M .. nd CRB 70lllBS 
ch .. ckM and.m a GlT 9'adual ... QuaU,y gul li' leuons IIVall.ble 

flom ... pe.I .. ",ed t .. lICh ... /RGT 
JeffTopp ..... mln ... In .. 11 style, . Electlie. 
E .. ISussu bass . .couSlle oult ~ r ~nd 
www.IOpPs l,lng •. co.uk popular music Ih .. o'y. 1I < .. te,d 
Em~lI : Jefl. loppmlng •. co.uk 10 •• Indudlno ReolSlry of Guilo, 
Tel: 01814 205880 / 07540 Tuto.s g.ade. 1 108 . 
75594 \ 
Prof~1 mobr~ Of studio guit .. Rory Davidson 
lfId boUtultlon. AU~1fId Odo.dshl'e ( B .. ,hhlre 
iIbIU11es Ire Wflr:ome. We.,...1IGT wWW .• orydllVldson.co.uk 
menbf'rsand ~alul (R8<hf'dc. Ema,L '~.oryd"vldson.co.uk 
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T~I,07708 510 Sl9 
I.pecl.h~ ln bus gult'" luit Ion. 
Ali ~~II.nd aU musk •• !len'f~ 
catered for, n weil a! 
.ighl· rucllng and mU11e: theo,y. 
CRB che.:ked. 1 .1.0 have 8,1, 
(Hons. ht) ln ConrempO,ary 
Po",,)., Mils'" 

"'"'" WEST 

A1Summers 
Willshl ... 
www.g.nd.muslc.couk 
Em.U, 9Mld.04J9andimU.Ic.co.u. 
T .. ~0198S211786 
Theo.y.lmp,ov,ul1on. 
compo.Ulon. cl.iulcal. J.zz. ,lId .. 
alllaugM. Wo •• s~ops h .. 1d on 
th .. p'emil .... Spe<lallSlln 1 .. 10' 
I<alnlng. menlo/lng and 
con.ullancy . 

Jon Vln-Gowier 
Bri.loI. CleVfl!on, GlnIOnbu"l. 
www"o,wlngowle •. couk 
Em.~; ,ohnvingowl~ 

btinl"<nel.com . 
T .. I:017SI H604S 
RGl 'f'9iSl"."d IUlor. 1 hi ..... mo ... 
Ihan 2S rea.,· ... pt<~nc ... IUI 
st yi .. , Cltt< .. d for. Beglnn .. rs to 
adv~nc .. d. G.ides 1·8 u~ml 
und .. "ak .. n. Mo,I pupll, ~In 
diStinctions. 

DEVON &rCORNWAU 

Ruth Harry 
Tiwrton 
www.luthh."ygult,,"uche,. 
CO.U. 
Email ~hhlrryJ~.ro."" 
r .. lG7966 S4661tl/01884 
811177 
l'm a t .. ;och~ specl,tllslno ln RGT 
O •• d .... (.om beglnne. log ... d .. 
Il in "couSlIe and el...:uic gul ta •. 
ba ... theory. s,ngino ).mmlng 
and IIv .. pedo.m .. nee, 

WEST MIDlANDS 

Stephen Layton 
Bifmlngh.m 
www.st ........ l"ytOO9ult ••. co.uk 
Email: Inf~~OI'I9uig,.co.uk 
T .. t07I1SOPHIS5 
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