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educators. Shaun has taugh! many 
who afe nowtop MOrs. HisalbumJazz 
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Ihefollow-up to his album NOCI\lrnal. 
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jazzer and plays with John Jorgenson. 
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HAVING JUST BROWSED through this 
issue's contents it looks a bit like a 'GT 

Guitar Gods Special'. Leading the pack are three '60S stalwarts, one of 
whom re-wrotc the book on guitar playing and the other two, in equally 
impressive ways, carried on where he leftoff and took the art to different 
places entirely. Four others - one a 'country gentleman' picker, one the father 
of instrumental rock, one a fusion monster and the other an impossible-to
categorise whacky genius - have scaled heights that the likes of poor old me 
can only look at agape. Of course 1 refer to Hendrix, Beek and Page; and Chet 
Atkins, Joe Satriani, John McLaughlin and Tuck Andress. 

Richard BaITett's transcription of Jimi's superb Little Wing should give 
you hoursofpLeasureandalsoequipyou toplayone of 
the all-time great pieces of guitar music. Steve 
Allsworth's fantastic look at the modern side of Jeff 
Beck - whammy melodies, harmonies, ga.rgles and ail 
- will showyou whythis man issooften rated as the 
ultimate six-string 'voice'. John Wheatcroft tackles 
J immy Page's blues style with his usual 'no stone 
unturned' approach, delving into the nuances that 
separate him from his contemporaries. 

Our second transcription, by Guthrie Govan, is Tuck 
Andress's solo guitarvcrsion of the Michael Jackson 
classic, Man In 111e Mirror. Guthrie has brilliantly 
intcrprcted Thck's performance, but also brought sorne 
ofhis own ideas to the piec.:e as weil. Martin Cooper has 
an excellent appreeiation of Joe Satriani as a modern 
guitar icon; while the quality of our feature on fusion 
genius John McLaughlin, written and played by 
Gianluca Corona, almost defies belief. 

Finally, rd like to introduce you to a brand new GT 
contributor. Steve Laney is a friend whom l've had the pleasure of playing 
alongside on occasion. While adept in ail aspects of guitar playing, he is a 
master at the Chet Atkins style of picking. Check Steve out on MySpace at 
http://www.myspace.com/stevelaneyguitaristwhereyoucansechim 
performing several tracks in the Chet, Jerry Reed and Lenny Breau styles . 
Steve will be doing more features in the magazine in coming months so look 
out for this rather special playcr in the future. 

Tn themeantime, have fun and T'li seeyou next month ... 

WE WILL: Bring you the world's 
finest guitar tui t ion every month, 
from the most inspirational of tutors. 
Our t ranscriptions will be as accu rate 
as humanly possible. our lessons will 
improve your skil ls and our cover CD 
wil l provide you with hours of playing 
fun. We w ill make you a better player! 
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GUITAR GlANTS FEATURE #1 
JEFF BECK 
'Guitar Shop' and beyond ... 
Steve Alisworth looks al every nuance of the 
great Jeff Beck's amazing modern guitilr style ... 

TRACKS 4-5. 

TRANSCRIPTION #1 
JIMI HENDRIX 
Uttle Wing 
A rare chance 10 learn possibly Jimi's fines! 
ever track. aide<! by IUtar Richard Barrett .. _ 

TRACKs 6-7 

TRANSCRIPTION #2 
MAN IN THE MIRROR 
Tuck Andress 34 
Guthrie Govan dissects this virtuoso version of 
the laIe Jacko's mas! requested song ... 

' TRACK8 

GUITAR GIANTS FEATURE #2 

CHETATKINS 
Country Gent, Killer Pickerl 44 
Steve Laney looh al the many and varied 
talents of this undisputed si~- string legend ... 

TRACKS 9-30 

------'. REGULAR FEATURES 

WELCOME 3 ALBUM REVIEWS 88 
Nev introduces this month's main (eatures and This month's CD and DVD releases ... 
wekomes a new GuitarTechniques writer._. 

TALKBACK 6 
Including Star Letter and Radar Love - extracts 
from the guitar-techniques.com forum ... 

THEORY GODMOTHER 90 
Baffled by blarney? Confused by chords? 
Terrorised by technique? TG can help __ . 

USER GUIDE 92 
1 NTRO . ___ . ______ , _____ ___ ~_. _____ _____ __ _____ _ _ ---- 8 How to use GTs tab and notation 
News, Freeze Frame, One-Minute Lick, Hot For 
Teacher and more 

BACK ISSUES 30 
Missed a recent copyof GuitarTechniques? 

TEACHER DIRECTORY 94 
Find a local teacher with genuine Registry of 
Guitar Tutors credentials! 

NEXT MONTH ..... __ ..... __ ..... _.- ..•.... __ ._ .. __ ._ .. _97 
SUBSCRIPTIONS 33 GT180 is our Instrumental Issue. See what 
Great offers and GT delivered to your door! plank spanking delights we have in store ... 
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T lEARNING ZONE 
lESSONS INTRODUCTION 55 
Jason 'The Callous MrCallus' Sidwell 
introduces this mon th's ail encompassing 
lessons section_« 

30-MINUTE lICKBAG 
Six more great lich f ram BIMM's masterful 
Scott M,Gil l. From easy to 'blimey!' 

BLUES 

56 

58 
John Wheatcroft takes il long. hard look al the 
b lues style ofyet another six-st ring supremo 
the Zeptast ic Jimmy Pagel 

ROCK_~ _____ ___ .~ ___ ~ __ _ _ ________ 62 
Martin Cooper meets the man who arguably 
started the instrumental rock revolution · the 
'musical shredder' Jot' $atriani 

FUSION 66 
Gianluca Corona musters his deepest musical 
and techniea l resources to b ring you this 
month's fusion master,John McLaughlin .. 

CREATIVE ROCK 70 
Shaun Baxter brings you ano!her of his brilliant 
improvised caden2a5, this t ime using the 
diminished scale ... 

CLASSICAL 80 
Bridget Mermikide5 help5 you hone your 
classica l skills with a great les son folowed by a 
piece from composer Matteo CarcassÎ... 

ACOUSTIC 
Stuart brings his acclaimed Celtic series to a 
close with alovely acoustjc air that segues 
neatly into a fi ery, up-tempo jig ... 

T VIOEO MASTERClASS 

84 

PAT MARTINO TUTORIAL PT2 76 
Thi5 revealing video masterclassget5 you right 
into the mind of a jazz guitar genius ... 

June 2010 GuitarTeclmiques 5 

http://ebook-free-download.net/


More at ebook-free-download.net or magazinesdownload.com

TalkBack 
Write to: GuitarTechniques, 30 Monmouth Street, Bath BAl 2 BW. 
Email: nevi lle.marten@futurenet.com 

MORE FEEL 
The mention of the word 'feel' in 
las! month's lelters page guI me 
thinking. Wha! exactly 15 fcel? 
How do you dcfine il? J)Qes il 
necessarily mean playing slowly, 
in a bluesywaywith vibrato and 
bends? Cao fas t players like Eric 
Johnson, or jazzers like Martin 
Taylor also play with fcel , ordoes 
the very fl'lct Ihat Ihey are playing 
lots of notes, automatically 
preclude feel from their work. Cao 
Albert Lee play with rcel, ur is ail 
thal lOo-noles-per-bar country 
stuff clioieal by ils very nature? ,'d 
he mûst interested to knowwhat 
the team's take on il is, and indeed 
wha! Olher rcaders' opinions are. 
Michael Watling 

You make sorne very interesling 
poinrs rhere. Michoel./'d certain/y say 
it's farca5rerto see feel in thase 
players that are mare de/iberote and 
measured in their approach. And 
bluesy notes by their very nature 
evoke soul, soa Peter Green ara BB 
King would seem tohavean instant 
advantage over an Albert Lee or an 
Eric Johnson. 

However. in myexperience the 
best players in any styleorgenreplay 
with feel. EricJohnson, while having 
the ability ra bl05t out a zillion nores a 
minute,purs over on enormous 
amount of emolion in everything he 
does because he's a masteral his craft 
and, for him, the quantityof nores is 
secondary to theirquality. 

Likewise Martin Taylor. Funnily 
enough Jason and 1 saw Martin ploya 
couple of yeors back and, os people 
who thoughtthey knew his playing 

Martin Taylor: plays lots of 
notes, but has loads of feel! 
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THE READING OEBATE 
Jt's interesting that the reading debate lias reared 
its not so ugly head again after a fewyears out of 
GT's letters pages. 1 seem to recalliots of this stuff 
going on in the magazine in the '90S and in 
Guitarisl even further back. 

The way 1 see it is it"ssimple. Ifyou read, you 
are a better musician. f'eriod. The cliché is old but 
true, Ihat although human speech is a great form 
of communication it does not allow individuals to 
gain instanlly from the Ihoughts of olhers, 
possibly e\'en on olher continents, via books, 
leUers, Ihe Internet and saon. Sa no persan in 
their rightful mind would saythllt an iIliterate 
man who spoke, however impressively, is as 
potentially rounded as another who could add to 
his eloquence, or pass his own eloquence on to 
others, using the power of the written ward. 

Surdy, by Ihe self same logic, any guitarist thal 
Cllnnot read others' music, or write his own music 
down for others to learn from, has to be an inferior 
musician o\'er ail. 

I know that puts the Albert Kings ofthis world 
into an awkward situation: but think about it; had 
Albert been able ta read and write music he could 
hllve passed his simple brilliance on to thousands 
of olhers and - just maybe - music would have 
advanc-ed far more quickly Ihan il has. rd be 
interested to hear yOUf thoughts. 
WiliMartin 

The firsr argumentyau'lIgel back is, ' Yes, burhad Alberr 
beenoble ta reod, would he have been the Albert King 
we revere sa highly for his unschoo/ed but incredibly 
meaningfulwaywirh rheguitarr 

From my own perspeclive, 1 know 1 would have been 
a farbetrermusician had 1 bOlhered ro/earn to readond 
write music. A nd ro be honest l'm pretty sure rhall 
wou/dn'I play with any less feel as a resullofil.l know 
ifs of/en said Ihat pushing players through music 
schools produces 'cookie cutler' sound-alikes with no 
individualiry;butl know rhatto be untrue. Jason and 1 
have visited vorious music schools on d oClUally played 
with some of the studenrs; what sa patently came 
across is thot (Mrsonolily willolways shine through. We 
walched some amozing young players - ail on exoctly 
the same course - demonsrrale their very individual 
'voices' on the instrument. 

50, while mostofmyfavourite p/ayers are indeed 

from the 'dark side' 1 have toconcur with Ihose that say 
reading must bebeneficial. Also, when youconsider 
that the bulk of the work thot's done br guitarisrs is of 
the 'jobbing'variely - you play Top 40numbers, 
sessions, stage shows, orwith some nameartisror other 
and the fint thing you gel on any such gig (other than 
the pub circuit or the/ocol function oondl, is the 'pad' 
the music for Ihe sel, the showorwhalever.lfyou can'r 
reod ir you're off. Next! 

The truth is probably rhat intuitive players like Albert 
King will a/ways co-existalongside ployers who learn 
their theory; theirtechnique and indeed their reading. 
And isn't that what makes ir such on inrriguing rhing 
with which ro be involved - ar whateverlevef1 

STAR LETTER PRIZE 
Our friends al Sound Techno/ogy 
pic oredorrofinga DigiTech 
HardWire /-fF 2 flaar/uner pedal 
10 rhe wrirer of our Star Leller. 

prellywell, were e~(Mcling the usual 
pyrotechnics and 50 forth - and he 
certain/ydidn't disappoint in thor 
regard. But Marlin look his seat and, 
os the audience fell silent, played a 
fewopening oors and Jason and 1 
wrned to each orher, dumbsrruck ar 
the beouryofhis rouch. Martin wasn't 
bending strings or odding vibrato, bur 
simply chaosing perfect notes and 
executing them wilh the panache of 

the maestro heis. That's feel, as surely 
as anycrying Gilmour solois. 

obviously ploying with some sort of 
'feel; whetherit's a slowminorblues 
or a Paganini vio/in suite ployed on a 
scalloped-neck Strat. 

Ofcourse,ployers in whatever 
style o/so have the ability ta exhibil no 
feelot ail, andwhether ornot wecon 
pur our fingeron what ir is about thei, 
work that doesn'tconnect wirh us, 
perhaps ifs rhe lacking 'feel' element 
Ihor /eaves us cold. Sa, in summary, 
myveryunscientific ossessment is. if a 
guilorist 'gets la you; he/she is 

DOOBIE DDOBIE DOO 
First off 1 just want to say that 
Guitar Techniques is by far the 
best guitar magazine 1 have found. 
I stumbled across this mag une 
day when 1 was at a local 
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bookstore. 1 had ended a 
subscriptiun tu anuther magazine 
bet:ause 1 got tired ufthem 
publishing tabs that 1 could find 
on the Internet and 1 was paying 
them to get something that was 
freelyavailable. 

Enter yuur magazine. Frum the 
~ first issue 1 bought, 1 was hooked 
~ immediately. While the priee tag 
~ may he steel' to some, when 
'3 compared to other magazines the 
§ lessuns you offer far outweigh the 
~ cost, and essentially two munths 

oflessons (twice a month) here in 
the US costs the same as your 
magazine. 1 notice however that 
you have never done any Doobie 
Bruthers. Might 1 suggest you 
cover their song, Without You? 1 
have not found thisone tabbed 
and 1 love the funk/rock offeel 
this number. 
Robert Hoack, Portland, Oregon 

Yes ifs expensive in Ihe Slales. Roberl 
- maybe you should rake advantage 
of our frequent grear-value US 
subscription affers! Thanks for the 
klndwords abautlhe magazine. Yes 
we have never cavered a Doobies 
Irack. since aperl from a fewchorr 
singles hilS - Long Train Running, 
USlen Ta TheMuslcand, laleron, 
Whar A Fooi Belleves when Michael 
McDonald had laken over on vowls. 
l'II cerlalnly check oullhe lrack you 
mention and, if Olher readers inundale 
me wllh emails asking Ihe same, will 
cerlaln/y consider rabbing Ir. 

EASIER TAB? 
As an avid rcader of the magazine 
for sorne years now' always go 
through it 10 see how much 1 can 
actually manage. As you have so 
uften said in replies to letter 
writers in the past, one can always 
get a wcalth of information and 
playing ad\~ce from it, no matter 
(almOSI!) what level or style of 

Danny Kirwan: unsung genius of 
Fleet wood Mac ver sion one ... 

player one happens 10 be. 
While J'm more than happy tu 

continue reading and learning bits 
from hcre and therc, ,'d rcallylove 
10 one day go through a track in ils 
enlirety and come out Ihe other 
end \\~th it completely, 100% 

learned. And tha! has rarely 
happencd for me. 

50, would it be possibletotab 
some tracks Ihat are both 
relatively simple to play and at Ihe 
same time wholly satisfying tu 
perform? J'd love lu he able tu play 
my long suffering wife a piece of 
music ail the way through, if only 
10 show 11er Ihat Ihese 1:5.25s 1 

spend every monlh are actually 
wurth il. What abuut surne of The 
Shadows' better quality songs 
the rcal biggies - or even 
something like Albatross by 
Fleetwood Mac? 

1 bet l'm not Ihe only reader 
out there thal would heartily 
thank you for the experience. 
GeorgeHanson 

Bridget Mermikides's recem beginner 
la ln termediate classlcal series should 
have given you one or two neal pleces 
wilh which la impress Ihe fami/y, 
George. Ofcourse, the trocks you 
mention are borh electric guitor lUnes 

FOCUS ON VOU "MY FAVOURITE THING5 ... " 

READER'S LETIERS 

and sa 1 comp/ete/y rake your pain r. 
It's veryeasyin our posillon lofargel 
Ihal readers aren'I necessarlly 011 inlo 
learning Ihe harder sruff; and your 
lel/er has also reminded me jusl how 
solisfying ir con be la play somerhing, 
even somelhlng nor roo raxing, from 
Slarllo finish with every nuance down 
la Ihe laSl/el/er. 

Wilh Ihal in mind you'lI be pleased 
loknow Ihol nexi month is our 
annuallnstrumenta/lssue, where 
every lrack Is a no-vowls number Ihal 
can be learnl os a sland-alone 
performance(wilh Ihe fabulous GT 
bac king Iracks ofcourse). 

As ilalso happens,l've recorded 
Iwoof Ihe runes myself. One is indeed 
a Shadows lrack and, for my money, 
Hank andcampanys finesl 
Wonderful Land. We've really Iried la 
makell as accurale as possible, wilh 
alilhe fingerings exactly os Hank 
played Ihem./ recruiledThe Wildcors' 
Roger Newell and John OuI/on ta 
contribuleboss, and keyboord Slrings 
and harns, and sa you shauldenjay 
lackling this failhful reproduction of a 
massive Shads' hi/. 

Colncidenlally you menlion 
Albalross. Weil. ifyou boughl the 
original. charl-Iopping single you'lI 
have,/ike me, a/soplayed ilS B·slde la 
dearh. Jigsaw PuuleBlues was the 
bril/iam young Danny Kirwan's 
blues-meets-Django composition 
and, whilea IItlie less slraightforward 
than Wonder fui Land, is still 
attainable la most imermediate 
guirarisls. Forme ils oneofthe besr 
instrumenlals ofaillime - 011 
one-and-a-half minutes of 11.11 Hill 
gives mea Ihril/when 1 make il alllhe 
way Ihrough, sa 1 knowexacrly how 
you feel. 

We've gone togreollengths logel 
the recordings and transcriplions 
dead rlghl (YouTube has helped 
immeasurablywilh the fingerings, 
which was nOI possible years aga). Sa 
1 hope these great trocks fillhebill. 

Les Marquis thinks these ore the best guitar things ever - why not send us yours, get your name in print! 

GUITA RI ST: 

ALBUM: 

TRACK: 

SOLO: 

LlCK: 

GUITAR: 

AMP: 

EFFECT: 

GIG: 

Pat Metheny - the notes drip like liquid gold From his lingerlips 

King Crlmson, Discipline - pushing the envelope sonically, technically and rhythmically 

Samba Pa Ti - sen su al, joyous guitar playing from Carlos Santana 

Mill Street Junction, Live ln The Air Age - Bil l Nelson just takes off, and you take off tao 

John Plata nia on Van Morrison's Into The Mystic - a beauliful change inlo the chorus 

Wilson Rapier Oeluxe - easy, low action, and a maple neck you can dig your lingers inlo 

Carlsboro 200W PA valve amp - beaSI of an amp with a beast of a sound 

WEM Copycat - when is a guitar not a guitar? 

King Crimson,liverpool University, 19B1 - Adrian Belew plus Robert Fripp equals epiphany 

ROCK MOMENT: Unexpected sighting of Robert Fripp jamming in the wings on Peter Gabriel's lirs! tour! 

Quotes from 
the GT forum at 
www.musicradar.com 
Do seales, modes and 
arpeggios matter? 

Musicegbdf When Israrred playing 
1 knew norhing. 1 learnl some basiC 
chords unlll good enough la join a 
band and srarting gigging When 
1 improvised, my 50105 werejU51 by 
knowing where 10 pur my fingers 
la gellhe note 1 wanled. 1 slopped 
playing until abour 5 yeaTS aga 
and rhis rime 1 have followed Ihe 
knowledge parh. 1 now understand 
whall am doing (mostly), bUI my 
playing hos become sterile and 
pledictoble. 1 have now decided la use 
a fusion of my early yeolS and roday's 
knowledge base and ignore Ihe 'how' 
in favour of what 1 hem. 50 do scales, 
modes and orpeggios malter? 

8arney Do you need Ihem la be a 
good ployer? No 1 don'llhlnk sa. Do 
you need Ihem la explore different 
possibiliries and improve 01 aberrer 
roreJ 1 rhink sa. BUI Ihey ore nor Ihe be 
011 and end 011 of music .. . Ihal's you os 
a persan and yOUi creorivily. 

Clarky 1 suspecl you mean .· does 
practiclng scoles, modes and a/ps 
marrer? Yes if does. You need ra know 
'where' rhings are on Ihe neck and 
how ro gel your fingers rhere. 1 would 
nol spend much more Ihan a 1/3 
of your lime praclicing lechnique 
Ihough; devole rhe majorlry of your 
lime la learning song, and inter
weave Il wlth some technique work. .. 

Ericrh..weary 1 was walching some Earl 
5lick Interview clips and he soid he 
leomllheme lunes from TV shows; he 
would have la listen really hard once 
a week ro uy la ger il in his heod and 
under his fingers and Ihen uy la play 
010n9 the nexl episode Unfortunalely 
1 have crop lisrening skills and Clap 
Iheory knowledge ... 

Wilber No, good muSiC mal/ers. 
However scales and arps make rhis a 
lOI easier for us 

Sclumlive Wow! ThOl was greal! A lor 
of illuminarlon in Ihere. 

Maltsteven$ Ali rheory is anOlher rool. 
Il'5 like a paimer using more colours 
- lislen ra Omerle Coleman, Iry using 
more 'outslde' notes. 1 look al nOIes os 
being 'in', 'Iess ln', 'OUI' or 'very our' 
Use less scoles and rhink of chard 
arpeggios mixed wirh chromaric nores 
- boxes are yOUi enemyl 

Fr4nkus Play slower Ihen - give 
yourself time ta Ihink. 
Mattstevens Boxes rOI your brain - Iry 
sololng on one string for a bitl 

• muslcradarcom 
the pl~ce tor mu!1C ~ker! 
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Play and record live over the Net! 
FENDERAND EJAMMINGare proud toannounce 
an exclusive long-term agreement 10 jointly market 
and eo-brand each olbers' pruducts and St'rvices. 
The agreement is highlighteJ by eJarnming AUDiiO, 
eJamming's breakthrough soft ..... are technology. 
eJamming AUDiia provides synchronised streaming 
live audio over the Internet in feal time, l'nabling 
lllusicians and singers anywhere in the ",orld 10 
creale, play and record logclher live and online, 
while experiencing nu discernible laltmL'Y un their 
instruments. No ..... any musicîan - beginner, student 
or professional - l'an collaborale, creale and record 
music with olher lllusicians and singers in a 

real-time oolinc session! 
"Fl'nder is a company that has always bcen known 

for innovation, and Ihis is anolher importanl way for 
us 10 connecl wilh our cuslomers and Iheir evolving 
needs byoffering them the ability to musically 
connect wilh each other online in real-time,~ said 
Richard McDonald, Fender senior vice president of 
global marketing. ·We·re very proud ofthis 
associatiun, and we luuk forward to ail uftht.' creative 
collaboration that musicians wurldwide will he 
able 10 experience Ihrough Ihis exciling prooucl.·' 
Visil \1M'W.fender.comjeJ amming for further 
information on eJ amming AUOiiO. 

Exclusive U2 photo exhibition 
PROUO CAM DEN has announced a 
special photographic exhibition, 
U2: The EarlyYears by award
winning photographerColm Henry. 
It is an exclusive, never-hefore-seen 
photographie exploration of one of 
pupular music's must successful 
and crilically acclaimed groups. Sel 
to run over Jead singer Bono's 50th 
birthday, the exhibition charts the 
group's beginning from their tirst 
gigsand photu shoots, up unti! the 
filming ufRattle & Hum. 

A freelance photographer 
workingon emerging Irish music 
magazine Hot Press, Colm Henry 
came across a young and unsigned 
U2 when theywere featured in the 
puhlication. Gaining the band's 
trust Henry was askL'<l to 
photograph them on a œgular basis, 
and was afforded a unique insight 
as Ihey grewfrom an enthusiastic 
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local band into one of the world's 
most recognised names in music. 

Henrysays: ·We were huth 
leaming togetherreally, honing our 
trades. 1 was just starting out and sa 

were they. 1 wasn't a pushy kind of 
persan - 1 think they appreciated 
that. They trusted me ta get a good 
sho!. ~ Visit wv>'W.proud.co.uk for 
further information. 

Acoustics in London, 
Leeds & Bristol... 
Three of EuroPE"S finest contemporary 
acoustk guitarists are coming 
togethe' this May for a spe<: ... 1 show in 
th,ee UK cities. Spe<:ially chosen fo, 
the concerts are Jon Gomm, described 
as"One of the world's must gifted and 
inspi'at;ooal guitil,;sts'"; Italian guita' 
legend Pino Fü<ast;c'e of US guita, 
label Candyrat Re<:ords, and Guitilr 
Te.::hniques magazine·s acoustic guru 
Stuart Ryan. a famastic solo PE'rforme,. 
The Guita, Night event tilkes place at 
Passing Clouds in Dalston, London on 
May Dth, then moves toThe 
Brudenell in Leedson the 14thand 
finally to 8,istol's South Bank Club on 
the 19th.Dn May 16th therewill also 
be a one ·day masterclass in Leeds. 
Visit www.jongomm.com/maste.class 
fo, furthe, info. 

Kotzen is back! 
Following the success oflast yea"s UK 
tou', g uita, vi'tuoso Richie Kotzen has 
just announçed th~e UK dates for 
June as panofhis 2010PeaceSign 
Wo,ld Tour. The dates a,e: June 17th 
at the02 Academy Islington, 
London; June 19th allheClub 
Academy, Manchester; and June 
20th at The Classic Grand, Glasgow. 
The tou' is in suppo,t of Richie's latest 
release, ""'ace Sign, a milestone 
album fo, Richie as il marks his 2Ü1h 
sok> release. Richie is touted as one of 
the best guita' playe's in the world. 
Hepossesses a voice on parwith 
some ofthe rock and soulgreats and 
is highly rega,ded as a soogw'ite'. He 
is one of ve'y few a'tists to have been 
graced with not one, but two, Ff!nder 
signalure guitars. Tickets are available 
f'om www.ticketweb.co.ukandothe, 
reputable outlets. Visit www. 
richiekotzen.com for info. 
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WHO? Don Felder 
WHEN? l1thMay 1977 
WHAT? Addiog sorne of his incredibly Iilsteful (and 
tasly!) guitar 10 one ofThe Eagles' classk songs .. 
WHER E? Concert in The Netherlands 
GUlf ARS: Ove. the years l'eIder has use<! 
irmumerable instruments bath in and 001 of The 
Eagles. But he Iisis "Gibson Les Pa"l. Fender Strat with 
custom pickupsand wiring (heoftenwirlds hisown ill 
the ~ymour Duncan factory!), Fende, blackfaçe or 
tweed Deluxe amp, chorus, echo unit and Herco 
CUSlom pkh" as iooispenS<lble requirements. Hele 
he's playing il Les Paul Standard. 
DIDYOU KNOW? Hailing fromGainesvilie in Florida, 

• _ lao tast • _ 90_ ., 

'-' , . , 

Don went to 5(0001 with Tom Petty (to whom he 
taughlgl>itaf), and his own tirs! band. The Maundy 
Quintet, induded future (S N&Y star Stephen Slilis. 
l'eIder wdS 31so friends witn m"ltHnstrumentalist 
Bernie Leadoo, ilnd when Bernie joined The eilgles in 
1971 hesuggested Don also moveto LA, After he l'lad 
finally relocilted, Eagles producer Bill Szymayk 
draned him in to beef up the bilnd 's sound with $Ome 
siideguitaron Good Day ln Hellfrom Iheirthird 
album, On The Border, He accepte<! their immediilte 
invitation to join the group, but ironically it was this 
roc~ier direction th.ilt eventuillly forced his old friend 
Leildon to q ... it 10 be replilCed by Joe Willsh. Felder's 
rMinclilim to Eagle<; fame is hiscomposilion HOlel 

Glliforniil. which became the œnd's biggest 5-OOg. lu 
Felderstiltes in hisa ... tobiography Heilven And Hell, 

he constr ... cted the song very m ... ch with the other 
Eagles in mind:'"With Joe on board. it WilS il new 
challenge for me to come ... p wilh poulS that wo ... ld 
ooldo him. ilgilinst which he could retaliate and come 
œck with something that was eq ... al to or one ... p on 
me.1 knew Ico ... ldn'twritea complicilted dr ... m !rack 
for someone who WilS singing 100, but 1 co ... ld write a 
song that suited Don's voice, and one that Randy 
(ould provide a goOO œss œckbeat to. Joe. Glenn, 
and 1 co ... ld take center stage and blow the audience 
aWily with some hilunting guitil' solos. 1 thought so 1 
wrote two guitilr pilrts in descending hilrmony," 

. '- -

One of the most ut/rc'clive bill 
sometimes moslfnlStruting IMngs 
about playing Ihe guitar is that 
exactly thesame uotes cau be played 
iu so many differelll ways. No matler 
whui the ir/eu is, it is u/w(Jys wise la 
seek oui olher wuys of p/uying il. This 
monlh we .~œ u Iwo-oor A blue.~ smIc 
phrase (A CD Eb E G A) played lwiL'C, 
usiug very dijferentfiugcrings. The 
first Iwo oorsare very cOIwentiona/ly 
fingere{/ while the sel..'On{/ tuK> ure 
more ur/venlurous. Hopeful/y, this 
will il/ustrote how it is a/ways govd to 
re·work and re-finger your licks. Try 
it - you Ileuer kllow wlwt you might 
stumble upon! 
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Guitars That Smile 

Am:lzing C,uiLar Opr(lrtllnil~' 

Atways wanled 10 work in the music 
Industry, weil now Vou cano 

u.. 'fOAJ' guitar skltl, 10 ..,n in .xe.t. of C2S,OOO a yearl \Ne win .how 
you how 10 become a prole$$1onaI ~ Iulor which Is easy 10 set up, 
ha. prov.n -.x:c ... and ~iret no mu.ie qualifications. 

me pecl<.age 1nCtId86: 

• 1 
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WHA'f STRINGS DO VOU USE? 
ELLIOTT RANOALL 

Weaska famous guitarist ail those little 
questions you really DO want the 
answers ta. This month: Sessioneer 
extraordinaire, Elliott Randall. 
00 you have Il type of pick that you can'1live 
without? 
1 h~ve been using the M~nny's extra-heavyfof as kmg 
as 1 can rem<!mber. 1 ha~ hundred s of (personalised) 
picks. For cellain gentle acoustie guitar parts,l will ease 
intoa medium 9.1uge. but 'lOI veryoften. 
If you h:lod to glve up ail your p~als but three, what 
wouldtheybe? 
That's nOl li fair question! Kidding aside, 1 absolutely 
love the pure sound of guitM-cable-amp. but ohen Il 
pedal ortWQ",ecal~ for, aod 1 havepedals forevery 
occasion. The key ward here is 'appropriateness', 
00 you play aoother instrument weil enough ta be 
ina band? 
1 WilS Il , .. the, accomplished drummer for many years, 
but my lifes prioritiE'S found this skill mo~ing down thE' 
list ... (1 studiE'dwith Bernard PurdiefO( a numberof 
years. which wasa mind-expanding experienee - not 
just about drums, but about en$E'mble playing at"ld 
musicas a woole.) 

If a music chart were put ln front of Vou, could Vou 
rud le? 
Of cO<.Jrse! Read ing inerE'ases any guitarist's skill $E't, not 
to menüon that it opens the doors to some ofthe finest 
rewrding opportunities, in whkh being able to read is 
a'must: 
00 gultar ables rully make a dlftE'rE'nce? What 
makeareyours? 
Cables do indeed malœ a difference. Any chain is as 
$\fongas ih wE'akest link.Thesoundsof a grE'atguitar 
and amp combination can suftE'r enormously from an 
inferior cab~. Lately l'~e been offered dealswith several 
new·ish cable manufacturers, and whi~ Iloo~ forward 

to road ·tE'sting somE' of Them, Whirlwind ha~E' been my 
cablE' of choice SincE' thE' 'SOS - great quality, and total 
dependability. 
Is there ~nyone's playing (p~st or present! of which 
yoll're sllght!V Julous? 
No. It's about appre<:iating your fE'lIow instrumentalists 
- ifs not a gun fight or pissing contest. If you SE'(' it as 
Olle of those two.l ruggest finding a job in wrestling, or 
becoming a music critic - or pE'rhaps join thE' armed 
ser~ices. Having saKI that, thE'rE' arE' manv guitarists 
woom 1 admiregreatly. 
Your house/studlo is burning down: which guita. do 

VouSlllvlIge? 
That would be my 1963 StratocastE'r, which has been 
my main axesince 1965.lt is theonlymalerial 
possession that 1 would nOI ha~e a sense ofhumour 
about 10Sing_ 
What's vour favou.lte amp and how do Vou set It? 
1 hallE' several favourite amps.1 have been using the 
samE' FE'nd-er5UpE'r RE'VE'rbSinCE' 1969; irs customised 
la IhE' hilt, and deli~ers whatever l'm looking for - E'lIE'ry 
time.1 also really l i ~e some of Marshall"s laleSI produ"s 
- their R&D team are coming up with sOrne beauliful 
nE'Wsound rE'cipE'S. 
What klnd of action do Vou have on Vou. gultars? 
1 set d ifterent actions (string heights and gallges) for 
different guitars. 
Wha! strings do Vou use? 
For many years,l uSE'd D'Addar io strings fairly 
exclusively. They ale depE'ndable; 1 can get boxes of 
spedfic gauges rather than complete sets. at"ld lhey are 
a ~E'ry customE'r' oriE'ntE'd company. ThE'ir Phosphor 
Bronze acoustk strings are my absolute fallE', and 
alwaysgrace my 1973 Martin D-2B. Electro-Harmonix 

now manufacture miflgs (for electric) that 1 absolutely 
10~E'. They arE' incrE'dibly'li~e' and thE'y keep thE'ir 
trE'shnE'sslongE'r than most.1 havealso rE'Centlybeen 
sent hand wout"ld strings from a Canadian company 
called'Wyres' - I'm in theprocessoftesling these flOW, 
at"ld 50 far am vE'ry impressed. My 1962 Guild StarfirE' III 
is outfittE'dwith flat ·wound heavygaugestrings, for a 
big, full jazz sound, and my '63 Strat has arguably the 

lighlest top striflgs in existence ' .009 .. 01 O .. 013, .026. 
.038, .048_ This way, thE' bE'nding possibiiitiE'S arE' 
ridkuJous - 1 can b<:'nd upa4thorE'lIE'na 5th with the 
top three, and the heavy bottoms fill out the chord 
textures. Oh. and l've had thesameGibson bass frets 
sitting on thE' rosE'Wood nE'cksince 1972 - 1 think 
they're made of Kryptonite! 
What !Ire Vou up ta at the moment? 
ThesE'daysl E'njoy SpE'nding a lotoftimE' producing 
rE'Cords (or aftists - which has been a consistE'nt joy for 
me since the late'6Os.lt's one of the most satisfying 
activit~s ellE'f! 1 do a comfortable amount of rE'Cording 
for othE'f pE'oplE"s rE'cards - most o f this is in my 
stud~(s) at my home, where 1 can chooSE' trom a large 
arSE'nal of guitars, efte<:ts, amps and greal oUlboard 
gear. 1 teach a smalHsh number of g"itarists. which 
briflQS mE'gfE'at plE'asurE',as wellasgi~in9 
mastE'rclas$E'sat"ld Jecturing at collE'gesand 
universities. As far as playing live. 1 do Elliot! Randall & 
Friends shows trom time ta time, but this will be on 
hold for a littlE' whilE', as l'vE' re<:E'ntly accE'pted thE' 
princip~ g"itar chair in the WE'st End production of 
HAIR.I swore l'd ne~erdoa 8roadwayshowagain - but 
this is an exception.llo~elhe music, the 12-piece band 
is an absolutE' killE'f, and thE' E'ntirE' NYC cast have flown 
OVE'r for a six-month stint, and 1 must tell you, thE'Y arE' 
the best group of singerslactors/dancers l'VI' e~er had 
the pleasure of pE'rforming with. There is also a lot of 
info on my websitE' (www.E.lIiott- randall.com)with 
many partkulars about my gur and influences. 

ROTOSOUNO r.tJSIC STRINGS· M niE 
liEART OF ROCK N SlNCE 1958 

'3 '7 è&w 

roto YPIIOINC, 

into the music 
www.rotosound.com 
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GIBSON in troduces a new serialisation 
melhod for thei, gui tars. The company 

a lsa begins la pracluee their ES· 350T 
Thin line guitar again whkh was 

d iSl:an tinued in 1963.Thls tlme It hasa single rounded eutaway 

body, twin humbuckers and a full 25 'I:t inch scale but il will 
survive only for anolhe' fou, years. 

SAOLY Elvis Presley, Bing Crosby and Marc Bolan leave this 
wurld and Lynyrd Skynyrd disband after the tragie lossafthree 
key members in a plane crash. Newly barn are John Mayer, Joe 

Bonamassa and Coldplay's Chris Martin. New kids 
on the block Include Dire Straits, INXS, 
Whitesnake, Def Leppard and StiH Linle Fingers. 

IN SPIrE OF PUNK being very much in vogue, 

rTIOfe established bands still chart _II with 
albums. Rumours by F~twood Mac. Seconds 
Out by Genesis. Slcely Oan's Aja, News Of The 
War1d by Queen, ELO's Out 01 the Blue, Sneakln'Suspkion by Or 

f~good, Sleve Miller's Book of Oreams. Oeceptive 8ends by 
IOCc, Rush's A f areweliTo Kings,Going ForTheOnebyVes, 
Jour ney's Next, Heroes byOavid Bowie and Ihe e ponymous 
debut album from For~igner. Pink Floyd release Animais and as 

pa rI ofi l~ ongoing evolution DavidGilmourordersa new 
custom 21·fret, bird~-eyt' maple neck with Fender deca l for his 
much Iovee! black St ratoca~ler. 

BIGGIN HILLHDSTS lheSilvc' Jub ilee Ai, Fair and 
theOueen commences her Jub ilee tour in Glasgow. 

Celebrations take place throughaut the UK ta mark 
her 2S years of reign. London T,anspart's Silve, 
Jubilee buses a re launched, Ford introduces the 
sKond genera tlon of their popula r Granada, 

Concorde be9ins a rt'Qula, supersonie service 
belwetn London and New York and Ihe extension of londan's 
underground to Heathrow Airport is opened. 

CHARVEL produces iu first catalogue packed wilh ail 

Ihings Fffldefish including bodies, necks, fittings and 
hardware, ail available as high quality ,eplacement parts. 
A popular purcl\ase Is t!leir 'S2 Telly Kil whkh offers a 
linancial advant~ to buying lhe parts individually. They 
don'I supply pickups buliiterally everything else can be 

replacee! or UP9raded with ease. 

RED RUM wins the Grand National for a third time, The Big 
Ear radio telescope receives the WOW signal fmm deep 
space, named after the notation made by a volunteer on 

the SETI (Search for Extra-T~restrialln t elligencel projecl. 

YAMAHA cont<Kled Ca,los Sanlana in 1976wanting him 

ta erldorse thelr new SG2000 guilar but he l\ad 
,eservat ions saying It was '100 Iighl and didn'I 
resanate'like hewanted. Rather thanwalklng 

away he redesigned it and in troduced new 
fea tures .ln their 1977 ca talogue the'new'SG2000 
boasted heavier WQods, three·piece laminaled 

neck using the T-Cross SySlem and a b,ass 
Sustain Plate benealh lhe tailpiece.l t wurked 
beautifully; Santana used it and it hasoften 
been deemed the best Yamah.a gultar to date. 
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Orange signs 110 endorsees 
Orans .. Amps have announ(.~-d t hat 

a h undre<! and ten newendorsees 

havejust bcen signed. Coming from 

both sidesofth~ Atlantic, the new 

endo rso:es indude some of t he best 

new and u p-and-coming bands as 
wen asestablishe<! actsacross a il 

gt'nrt.'S. Added to the list of 

endorsees are Mastodon (Grammy 

nominate<! and 2009 Billboard Top 

20 Album), DandyWarhols ( Peter 

HolmstTÜm), [)ead RrSunrise 

(Amir Derakh , Rran Shuck. 
Brandon Relsky), Dillinger Escape 

Plan (J effTunle), DOWN ( Pepper 

Keenan, Kirk Windstein), The 

Veronicas (Mike Sherman), TIle 
GaUows (Stuart G ill-Ross and 

Lauœnt Barnard), Bring Me The 
Horizon (Lee Malia and Malt 

Keen), 11leAtaris ( Bryan Nelson) 

and 11le Stmkes (Nick Valensi). 

Visit www.orangeamps.comfor 

furt he r details. 

Become a guitar teacher! 
MyGtlilar tessons is intende<! 10 

show guilar pla}-ers how 10 tise th,,[r 

ski1ls to eam in t'xcessof [25,000 a 

year.'11e service explains howto 

hecome aguitartulor, ea m as much 
as you need and take holidays when 

you want to. 

Simon 1À."Vlin, FounderofMy 

Guita r Lessonssaid, ",lle idea came 

to me when a respected guitanst 
wanted 10St!l. upa sUl't"t'SSful guilar 

tcaching business like 1 had done 18 

monlhs prt.'"Viously. 1 was able 10 

show Andy hOVo' 10 bt.'COme a 

legilillialet .. acher, get h im CRB 

checked and insure<!, and how to 

best s how the tax office his 
earnings. Within three months 

Andy had 10 studentsand ..... as 

I.'arningalmosl [ t ,ooo a Monlh
w

• 

MyGuilar Lessons ha ... eadded 

tothe service, o ffering a compJl-te 

packagegivingyou the additional 

1 : :1 

benefil of exereisesand songs 10 

teach to students, professionally 
branded business cards a nd 

posters, a personalised website, 

email address, full training, finance 

software and more. Priees start 

rrornjust 1:8 a week. ""or more 
information pleasego to www. 

MyGuitarLessons.co.uk o r caU 

07986 3ï06S8· 

WHO? Jordan Humbe, TOWN: Soulhamptan 
STYLES TAUGHT: Rock. blues. acoustlc, country, Jazz 
SPECIALlTV: Acoustlc, ,ock. country lEVELS: From 
beginne, to adval\Ced, lessons lailorcd for each student; 
RGTgrades Ifdeslred REAOING:Ves. if ,equl,ed (nota 
pre-requlsite) CHARGES: i20 pe' lh,lesson 
SPECIAL: Fully·tqulpped music room/studio; can record 
lessons/vldeo recaps;CRBchE'cked TEL: 0781 2 191645 
EMAIL: }ordan~}ordanhumbe'.co.uk 
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WHAT'LL VOU 00 WHEN VOU GET LONELY 

AND NOBODY 'S WAITING AT YOUR SIDE? 

YOU'YE BHN RUNNING AND HIDING MU CH TOO LONG. 

VOU KNOW IT 'S JUST YOUR FOOLISH PRIDE. 

_ rccordcd live on 0 000 mode! in rronl oro mlliono[ TV audience. 1992. 

_ .... _" Ille Wl"ltI'I ...... f;OIIXIIlcl11f'O(-..11IIC N.lIllCl!ClN'I'tJf ... ,_ .... UII. ~ ... _ ... " IoJI!CIWPlU w.t .. .,.. ....... ___ Il "'C.".sgIoI_. ""'" ~ _ _ c, ...... 'oo_ ....... .-
Martin lIuilars are ~ iltribul.d in Ih, U. ited Kingdom by Weslsi •• Distribution . Unit C, 139 Llllcilieid SI., Glnlow, G3 8HZ, United Kingdom 
Tel: 141-248-4812. Fu: 141 ·248-4813. wesilldedlsiribullon .com 
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GUITAR GlANT: JEFF BECK 

With his nrst album for seven yearsJeffBeckcontinues to 
push the boundaries of guitar playing. Steve Alisworth 
takes an in-depth look at his'modern'period ... 

ABILITY RATING 

•••• Moderate/Advanced 
I,FO \','ILll",PROVE '(OUR 

KEY: D/Dm I!I Whammy bar control 
TEMPO: 6O/120bl>"' I!J Piding hand technique 
CD: TRACKS 4-5 I!I Siide technique 

FOR OVER40 yearsJeffBeà has bet-n al the 
forefron t of British rock as a multi-platinum solo 
artist. In that lime he has veered from the bluesy 
Yardbirds to hard rock alongside Rod Stewart in 
The Jeff Beck Band and 'nIe Faces. Following 
that was hisseminal fusion period including 

Blow By Blow{t97S) and Wired (t976)whieh 
saw Beekehallenge people's nolions of what the 
guitar should sound like. We're LuveringJeffs 

modern era, from Guitar Shop (1989) to 
Emotion and Commotion (2010). Within this 
period J eff dabbles in a huge variety of styles 
ranging from Southern rock to jungle with 
almost everything in between. 

Whilsl it's impossible 10 include every nuance 
of Jeffs playing, we've presented ten ideas thal 
showcasesome ofhis most important 
techniques. Implicit in this look at his modem 
style is that you study his sublime touch, 
partieularlywith the picking hand. This is 
characterised bydeft manipulation of the 
whammy bar, volume and lone pots. If you watch 
any ofhis penonnances,you'll wi lness this 

ceaseless ballet firsl hand. 
'111csc aren'tjust gimmieks however, but a 

necessary part ofhis communication of musical 
ideas. Although Jeff occasionallyuses a piek, the 
majorityofhis playingsince the '80s has been 
wilh Ihumb and fingers, since il offers him better 
lone, control andspecd. AlI the examples 
(groupe<! logelher in one track on the CD) should 
Iherefore be played flesh only, 50 this will gÎ\'e 
you a chance to build up thosecalluses! 

INDIAN SlYLE SLIDE MEWDY 
J effs ethnie exploration oflcn shapes unusual 
melodies s ince they're frequently based around 
vocallines. The intro to Nadia is a great examplc 
of the vocal inflcetions Ihal a slide ean offer.l'his 
melody is luosely in the tr adition oflndian 
Classical players such as Vishwa Mohan Bhatt 
mixed \";Ih Jeffs clectricstyle, soyou11 find 
severa! fast sideways slide movcmenls Ihal 
mimic typical microtonal inflections. This is key 
10 the Indian fiavour as is the constant mixingof 

" His sublime touch is 
characterised by deft 
manipulation ofthe 
whammy bar, volume 
and tone pots " 
Key centre from major 10 minor. This is great 
when playing over a stalie 05 drone (tyPical of a 
lot of sitar base<! improvising). 

MEWDY 
Tracks ranging from Nadia andAngello Declan 
and Never Alone ail feature J effs unique 
approach 10 melody. The pure, Iyrical nature is in 
part due toJeffs varying toueh and tone. Very 
slight scoops. whammy bar bends and vibrato, 
logether wilh huge amollntsof cavernous re\"erb 
really help the notes sing. 

NATURAL HARMON i e M ELan Y 
\Vilh some practiee, there are some stralospherie 

nalural harmonies loi tering below Ihe 5th fret. 
Jeffmanages to hamess them 10 create entire 
melodies; ifyou'"e ever heard his breathlaking 
version ofSome\\tlere Over'l1le Rainbow, you']] 
knowwhat 1 mean! Entire scalescan be buitt 
using the natural harmonic nodes (sec boxoul) 

ON lliE CD ~ mACK4-5 

so ifs \'ery worthwhile mappingoul the 
harmonie notes on each string, 

DROP n RIFFING Jeffs hard rock influence 
sees drop 0 and even drop C tunings used for a 
heavier5Ound. The 'lZ Top meets Van Halen 
natureofthis riffhas a dominant 71hfMixolydian 
flavourdue to the presence of the C natural. The 
slight countrytwang is down to the sliding3rds 
and open-string pull-offs. Fingerstyle technique 
also makes the chord shape-ba.sed nature of the 
riff easier, since string skips are more natural. 

sunE EMUlATION 
'!1lÎs is a fantastic technique that mimics the 
sound of a slide guitar (and sometimes even the 
blues harp) sinee the whammy bar can have a 
very natural glissando effect. Scoopscan giye a 
very pleasingsemilone approach (again, 
especiallyfrom minor 10 major 3rd) and alsopœ 
bends, whilst doops mimic the opposite slide 

do\vn; great forcatching minor 3rd to 2nd bends. 
Check out tracks such as Savoy, Stand On Il and 
Grease Monkeyformore ofthese ideas. 

MIXOLYDIAN RIFFIN G 
Jeff is exlremelyfond ofthe major scale's fifth 
mode, as used in Iracks such asTHXJ8, Wlmt 
Mama Said and Savoy.ll1e major scale with a 
minor7th (D E FI G ABC) lends itselfveryweH 
to this vaguely l'oliddle Eastern rock fusion 
sound. Open-string pull-offs are anotherone of 
Jeffs trndemarks - his Les Paul and rock and 
rollerCliffGallup influence cuming through
which in thisexample make use of the open 0 as 
a IJedal note, 

MIXOLYDlAN U CK 
Jeff likes to use these close 'erunchy' harmonies 
when improvising blues lines. Typically, minor 
and major 2nd inlervals are played rapidly 
belween twoslrings (thumb and first finger) and 
often mo\'cd up and down the fretboard 
chromatically. l'veextended the idea to include 
some more notes from () Mixolydian, so both 
shapes will work happily oyer a 0 7 chord. )) 

GETTHETONE 

{~) 

, •• ,N .. " ' ","Lf 

Wh il, t rnmtof Jeff Beü \ rndy'~dl to ne~orne , 

frorn hi, fm ye". yOU! , tdrti ny poi nt i, d "rnple 

enough Strat thrallgh f'ender Or. rnare ll ,uJ ll y. 

MJr\hJII Jmp\. The keyta h i\ whJmmy bJr Jnt,(\ 

i, a fi""l ,nq vib r~1O 'y'lem. ;0 Vou need 10 m~ke 

,ureyou Cd" ~ull the !JJr ll~ uy dt leJ, t T ' .• , tone , 

Plenty of reveru wi ll y ive Vou t he de, i red ,ound 

for hi\ melody Jnd nJtllral hJrrnan ic ideJ\ 

TRACK RECORD For reference when compiling thls article, l've gone back to the Incredlble JetfBeck's Gultar Shop (1989), Who Else! (1999), 
Vou Had It Comlng (2001), Jetf(2003), and his brand new album Emotion & Commotion. tf you want to see a live perfonnance that hlghllghts 
every one of his amazing techniques, the Live At Ronnie Scott's DYO is an up-closelook atthe man ln action wlth an awesome quartai! 
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TECHNIQUE FOCUS 
HARMONies 
When il string vibrates we hear what's known as 
the fundamental frequency. while quieter 
vibrations occ\trrlnglretween poi"tsa~"9If..e 
strillQ (knOWrl as nodes) are .t'ferre<! to as 
overtones. The fundamenta l and CM'rtooes whe" 
sounded togethe. are pe.ceived as il single lone 
and ploduce what we know as timbre. Niltural 
hafl'non ics ~lially damp aU the othe. 
~tones. 50 ail )1OU hUI Î§ one pure 101~. EKh 
harmonÎC Is a multiple of the original fUOOamental 
f.equency. A good example is the Ilth fret. which 
Is the h;,1f-way point of the strjng (an octave 
harmonk). The 114 point (at the 5th fret) 15 
therefore il two·octilYe harmonie of the saIllE' note. 
Most of th", usable harmonies tend to be below the 
1 211'1 f,el, but beJow the Sth fret they a ,e spaced 
do~r logether and an,' .epresented as dedmal 
poll'\{s betweerl the f.eu. This is how we come up 
with such gems as the two-octilve 5eptimal mlnor 
7th ~rmonic at fret 2.71lt'sa linleflattert~na 
IlOfmal millOf 7th interva~ but works weil If you're 
Irying to Imply the sound of a dominant 7th chofd. 
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GUITAR GlANT: JEFF BECK 
TAPPING 
Occasiunal forays into Iwo-handed tapping 
prove Ihal JefTis noslouch when il oomes to 
more traditional 'shred' techniques. His 
approach is often chromatieorused forlrills, 
but he sometimes employs familiar scale 
shapes as in this example. Tbe double tap 
creates an interesting variation on the 
traditiunal triplet idea, bul il means more notes 
have 10 becrammed into a vcry short spac>(>. 

BECKBLUES 
Unconventional noie choices and whammy 

bends characlerise Jeffs approach here. 
Notice the standard shape 1 D minor 
pentatonic and emotive whammy bar bends to 
bsth and 9th degrees. The gargle technique 
can be perfurmed forwards or backwards. 
The bar ·!lick' is the key 10 gelling the bridge to 
rapidly vibrale (make sure Ihe bridge is sel 10 
·f1oaling' for up and down bends). 

'VHAMMY BAR HARMONICS 
Jeff oftcn crcales cntire melodiesjust from one 
natural harmonie and then uses the wharnmy 
bar 10 bend thepitch acCQrdingly. 111is is an 
incrediblydifficult technique to master, since 
ifs all based on feel- yOll are effectively 
bending the bar 10 'virtual' fret positions. 
Ini tiallyyou'll ncccl 10 hear and feel the 
difTerence belwecn a semitone and Il lone, 
justlike you do wilh string bends. J[i 

JEFF BEeK IDEAS CDTRACMS4 

EXAMPLE 1 The fast sideways slide f1içh need çontrol or the intonation 
can sound sloppy. The best method of masterin9 this is to slowly play an 

Hall·lIme teel 

J = (;0 0 ' h -
~ , 

w/slkIa 

EXAMPLE 2 The whammy bar sçoops çan usually be performed with the 
m, a and e fingers, leaving the thumb and first finger free 10 play the notes. 

0' w/bar- -, 'm' 
scoop scoop • , .""', 

entire scale up and down one string using a single movement with the 
slide sa you develop a feel for the distances between the frets. 

!iJ< '- '/ J!",., . --'-..;'". -" 

~ 5 

Jeff often uses his thumb and fingers ta depress the bar, but you need ta 
find a comfortable way ta perform the technique that works for you. 

Gsus4 Wlt>ar 0' .""', 
~I'I~ ~ . ~i!r-w!bar ~ \J!' - O- Hô r '·- .,.- /~/ba' - -

~ , , ~ , , 
NH NH P : Ifif w/bar- ., w/bat- ~ w/bar .""', w/bar -.""', w/bar- , -, -- - ,,--, 14 14 1 , , , 

" " " 0 , 
10---9-(7 .11M(j , , , , 

EXAMPLE 3 The higher harmonies can be tricky ta master at first. If ai l 
yoy're gett ing is a du ll thud when attempting the harmonies at frels 2.7 and 
3.2 (see Technique Focus). it can be for several reasons. Often Ihey won't 

" 8 "' lhrooghoul w/bar 
'm' 

" 
, , ,,-, ,0--, 

sound if you're not on the bridge piekup or your tone control is baçked off 
100 much.lt could be yourfinger is in the wrong posi tion oryou're simply 
using tao much of the flesh ta play the harmonie so it damps the string. 

QSUS4 D5 w/bar 

""'''''- ~c- w!bar - .""', - ,.., 
3 L. J -' , 
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6UITAR JEFF BEeK 

JEFF BEeK IDEAS COTRACK4 

EXAMPLE 4 The second bar is typical of how Jeff ohen plays wi th lime 
signatures in his riffs. This simple tethnique (In be Quite useful if a riffis 

sounding 100 regimented in 4/4. Here IWO beats are added to sorne bars 
making them 6/4. to make the riff feel slightly 'off balance'. 

J = I;.>Q 0 ' 
r=1 

f"Ji'I 'I"~; ~~:;J ~ ':1 ~ ':1 ;! _.~ -
of- , -, , , 

: ~= = , 
BIl.-3 ,-"'"-

, , • ,-. !., , , • • 2>"'-3 m • , • "' , c., • • , 

0' , ' -3~ 

~ l ~ ~ "---'1" ,,_; \U:;J ~ ':1 ~ 
0 , , , , , • • • , ,-,-,-, • • • "...-". • • 

EXAMPLE S Bar 6 is a greal slide emulat ion lick thal's qui te easy to 
master.lt involves hold ing the b(lr down as you move From the third 

string to the fourth string (producing a pre-bend). Vou need to be quite 
sublle, Ihough, as anything more than a semilone sounds wrong. 

09 wibar wlbar wlbar 
~ 

4 _ • ~' ... ;::;: 1'" - • 
w,,", wlbar 
~ ~~~~~~ 

~ 

wlbar wlbar w;W, w,,", 
w,,"' - wlbar 

0 o--C' 
~-----• -~ l O-l O---1l!"""(8 • , , ..-" " lO--{9r;>------• , , , , 

~, 
w~" .~ w~ ____ ' 

~ ~o"" ~, wfu_" 

- " 'l' -----" --f-' 
PB< PB7 ~ ",. 

wlbar- .. wlbar - , ! w,,", . ---, w,,", - - . 

~ ~ 
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6UITAR JEFF BEeK 

JEFF BEeK IOEAS CDTRACK4 

EXAMPLE 6 This rift has il 16th-note phrilsing of 6, 6, 4 50 spreads acro5s 
the beat nicely.ln bar 3 this changes to 6. 4, 6 to create a cool variation. 

D' 
• . . 

~ ~. 

, 
• , 

As with any pull-off, hammer-on manoeuvre, your main concern should 
be even note rhythms, particularly as they aren', in standard groups of 4. 

- ~ --
0 -'-'10-?-0-?-0-7-10-?-0-?-0--'-10-?-0- r ?-lo--r-o--r-o-?- lo--r-o-r-o-4 0-. - 0-• , , , , , , 

EXAMPLE 7 At this tempo, yOUf main d ifficulty will be maintaining il fluid 
rhythm between the thumb and tirs! linger. There should be il natural 

D' 
H'" throughout 

, , P 1 etc: 

EXAMPLE 8 Comfortably moving between 32nd notes and 16th note 
triplets is the trickiest aspect of this lick, so practice it at a slower tempo 

° 

." 

muting of each string as yau !ravel between the IWO, sa you shouldn't 
have to worry about note 'bleed', 

at tirs\. This will ensure there's no fudging of notes. Also watch that the 
fretting hand tingers don't sound the adjacen t third string. 
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GUITAR GlANT: JEFF BECK 
JEFF BEeK IDEAS CDTRACM4 

EXAMPLE 8 ... Continued 

D , , , 

EX AMPLE 9 The opening pentatoniç liçk isn'l so difficult techniea lly, but 
the 4:3 rhythm aga insl the 6/8 pulse makes il harder. ln reality this means 

, 
" 
, 

DwC 

, 

, 

, , pele 

, 

EXAMPLE 10 The vialjning technique can be challenging ill first. PraClise 
playing the harmonie with the guila,'s volume down, then immediately 
turn il up using your fourth finger.11 needs la be il comple tely dean 

Exl0 

NH lhroughoul 

-=== wlbar · ••••• • •• _ •••••• _ ••• , 

, 
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four notes in the space ofthree beats, so you'll need 10 fil four pull -off 
Heks in the tirst hait of the bar. 

wlbar ----- ' 

.""" 

; , 

.",", 

harmonie, however, otherwise the note will run out of steam before the 
second bar. Essential to this 15 gaod picking hand muting. sinee Vou don', 
want any sympathe tiç string vibration inte rfering with the harmonie. 

A7addll 

, 
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~OUTPUT INPUT~ 
~ BYPASS 

Chromatic 
Tuner 

TU-3 

f 
. 3 

per ectlon 

The Boss TU-3 builds on the legacy of the TU-2, the world's best-selHng stage 
tuner, in 3 ways: lt's now even more accurate, has a brighter display and it 
cornes with Accu-Pitch, so VOU can pin point tuning visually. Perfect (again). 
Cali 0845 1305909 or check _ .roland.ec.ule/tu3 [QI BCSS 
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PLAY: ROCK ON lliE CD ~ mACKS6~7 

• • 
Iml 
• 

An in-depth analysis of a defining song from the SummerOf Love 
featuring a ful l backing track and tutorial on how to emulate one of 
the guitar's greatest ever exponents. Richard Barrett is your guide ... 

ABILITY RATING 

•••• 
KEY: G 
TEMPO: 69/76bp 
CO: TRACKS6-7 

Moderate/Advanced 

l'J Chord vocabulary 
l'li Fretting hand 5trength 
l''J laid bad leel 

J'M I HENDRIXWAS bom in Seattle in 1942. 
And ifs no exaggeration lo say that, along 
\.'.ith Eric Clapton, he defined the modern 
vocabularyofthe electric guitar. The case with 
which he blended funk, soul, rock and blues 
was unique - as was his distinctive style (and 
look), which is still widely emulated today by 
everyone from Lenny Kravitz to Steve Vai. 

Obsessed with music and the guitar as a 
young boy, J imi was entirely self-taught, 
progressing from a broom to a one-string 
ukulele, to his tirstelectricguitar by the lime 
he was 15 (a pretty laie 81art bytoday's 
standards). He soaked up the diverse 
influences around him at the time and was 
particularly keen on BB King, Buddy Holly 

TECHNIQUE FOCUS 
THUMB FRETIINGTHE SIXTH STRING 
Some of the chord voicings and phrasing in 
Litt le Wlng (and other Hendrix tracks) may 
seem imp<.lssible un tilyau realise thatJimi 
aften used his thumb to fret the six th string, 
freeing up hisotherfingers farchardal 
ornamentatians that wauld be ail but 
unplayabJe using canventianal barre shapes. 
Oncethis isestablished, the impossible 
becames merely damn tricky! Keep practicing 
and yeur hand will become used ta this. 

and Robert Jahnson. The guitarwas Jimi's 
constant companian. He played \\ith several 
local bands and !.-'Ontinued even while in the 
US Army during the early '60S - often with 
future bassist, Billy Cox. However, after being 
injured in a parachute jump he was 
discharged and started working as a session 
player. During this period he taured \\ith 
several well-knawn acts, such as The and Tina 
Turner, The Isley Brothers and Little Richard. 

The young guitarist already knew how ta 

" The track's chord 
melodyapproach is a 
Hendrix trademark and 
you don't have to look far 
to hear its influence " 
!.-'Ourt the spotlight and it was inevi table that 
he would strike out \\ith his own band. ln 
t966 his outfit J immy James And The Blue 
Flames was spotted by Chas Chandler, 
reno .... 'l1ed as theAnimals' bassist but at the 
time also a would-be managerwha couldn't 
believe his eyes - orears. Chandlerwasted no 
timein fl}ing J imi 10 London, where hepnl 
togetherThe Jimi Hendrix Experience \\ith 
bassist Noel Redding and drummer Mitch 
l\Htchell (ironicallyfrom Georgie FameAnd 
The Blue Flames). 

The original version of Little Wing 
appeared on 1967's Axis Bold As Love. Ils 
distinctive chord melody approach is a bona 
fide Hendrix trademark and yon don't have ta 
look far ta hear its influence loday. 

One common complaint however is that, at 
just Iwo and a quarter minutes, the studio 
version is simply not long enough. \Ve have 
remedied this by grafting on theextended solo 
and outra from 1969's Live At lne Royal 
Albert Hall- often touted as the best version 
of all- featuring almost an extra minute of 
gui tar solo and a !.-"OOI outro. Jimi would never 
have played Little Wing exactly the same 
wuy I\\ice, so onceyou've learned the 
transcription, feel free to embellish itas you 
\\ish. We hope)'Ou enjoy this transcription of 
one of the greatest tracks byprobablythe 
greatest electricguitarist of ail time. 1i 

GETTHETONE 

I]} (6) (5) 
BAS' '"'Blf 

Thaugh Jimi used <1 v<lr iety of gu ita". it is the 
Fende, St ratoc<lster with which he is most 
,,~~o(i~ted. ~~ u~ed on both thl' o rig in,,1 "nd 
live version 01 Li n le Wing. Most 01 the track 
leatures a clean·ish tone neck and m,ddle 
p ickups- stra ight into 1 OO-wan Marshall 
he<lds and 4~ 1 2 cabinets. Though Jimi is 
lamou~ lor hi~ pionel' ring uw 01 l'fIl.'< 1>. it 
"ppp"" the L",~lil' ~tyle rot"ting ~p('"kl'f i ~ 

added to the gu ita, land vocal in places) 
during the mixing stage of the a rig inalwhile 
the live version ap pears to be Strat straight 
into Marshall. Use a law to medium ga in fo r 
the '0010 w, tion. flick ing to the nI.'< k pic kup 
alone; then kock in sorne wah·wah pedal lor 
the unprov ised outm 

TRACK RECORD Few albums were rcleased inJimrs lifstime, sa you should naar tham ail. Check outAre YDtI Exparienced, Axis: Bold AsLoYfl (with 

uttJe Wing); and Electric Ladyland )featuring the incredible Yoodoo Chi la). The Albert Hall version of Little Wing originally came out on HendriKln The West 
IxIt gel itnow on the DaluIS Box Set(with a1ltha farnous tracksand more). Theforthcoming YalleysOfNaptune contains as yst unrelaased material! 
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PLAY: ROCK 
l~". W"'9 """"'~ ',.nc, by J.,.. _ •. 0''''''''-''''''''' _0';' =..........",.. ""'" eo.po<""'" Un ....... Mu'" 
1\bI~.Ir<"""'''''''' l<d (N,~ ""'sic P\bIo~ ltd ,","'u r..,.oo""e<J br ~ """"'''''''' ct """" Soie<Ltd 
LJ</Cm ~ byl<iod "",",,,On 0/><>1,""""", eo."",,,oo. ,,, ..... "''''''''''',''''..., Ao",~~.....d """""''''''''' 
"",,0';, ll.C. Al< R;ght! """"",o. ~t""">roaI C""" • .,., """.ad 

ON lliE CD ~ mACKS6~7 

PLAYINGT'PS CDTRACK6 

[General] ThoU9h Jimi usuaHy detuned by a semitone. our CD version of the neck, allowing more scope for melodic embellishment on the 
and backing track are in standard pitch for yOUf convenience. upper par tials of the chords. ThoU9h muçh of these are improvised, it's 
[Bars 1-11] The inlra is a run through the chord progre5sion featuring pos5ible ta discern il few 'favourite' licks, particularly on the E minor 
muted grace notes, slides, double-stops and moving chord shapes. and A minor chords. At bars 7-8, the rotating Les!ie effect is graduaUy 
Most of the bass notes are fretted by hooking the thumb ove. the top introduced. Our bet is that this was 're-amped' and mixed with the » 

JIMI HENDRIX - LITTLE WING - Rlç"ard Barrelt transçripl lon 

J = l liJ-76 INTRQ G • , , i> i : ~ ~ ~~ 

~ Of Cl "Y ~ :t'il -~,~ 
Swung--------, 

~~ , 
x -l~" 

,-, .-0-.-, ,-, 0------ , a , Xl ...... , , 0------0- 0-. ..--S--S--4-S--, .- , , .-.-.-, 
"" 

Am' 'm' 
~~ 

-
~ J - ""''' ---- ~ '-, Swung _______________ • 

~ 

, , '-,0-, , ~ , , ?-?-?-:S 0 .-,-.- S-S-S--r-r-S-7-7-, , ,-, .-, 7-7-10 e> 10 , , = .--

G .,. , , " " co 

1l- -
~ ,) lightswung _____________ ~ _____ ~ ________ 

"0. ~ 

-------------------------, 
~~~ .-.--, ..--, , r..-' , 0-0 0 , , r-r-

0 s !5""'7-S 5""-<:-3-3 , r-, 
0 , ,- -, 

• / 
, , , , , 

, 
" 

~ r---1 ; ",-

~ / 

--- --- -- ------- -------, 
, 
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hp •• Ie"". ~"<II'I., Th. ku Of Jlml HoM.I. IT'on«:nbo<j s.:O'~ , 1~P\l, flal. ,~f AM%3117) 
Cample« tr.n",~ption> for 9ul,... b.", ,cod d,"m, lodLJd"9 ,.b~t",. , for 20 Mffidr~ <~"~', 1<10. ""'pl< H.",,: lloy Jo<', 
~II ~Io .... Th~ W"d>t.,..... ', 'O",>1own ,,,froc: 'U11I. w'n<): 'Fo>:y Lldy', 'Mooie o.",O»iQn' 'R..:J •• ,,,,,,,' .nd 'Ioodoo ("ild 

(51 ;9"' kM",")', ~v_iof,,,,,, 'NWNmu\i",,,,,m,("(>m 
JI MI HENORIX: WINr, 

CDTRACK6 

original untreated signal, as it can be heard on the vocal in places !oo. 
There are ffiany Leslie style effect pedals available tha! emulate this 
di5tinctive 50und. Ali this detail will take lime, so be pat ient and you 
will develop your 'muscle-memory' to reach sorne of the more ta~ing 
passages easily. Watch out for the 214 bar al bar 9. 

[Bars 12-21J The tirst verse features variations of similar ideas 10 the 
intro. Jimi lets the bass guilar carry things more al bar 16, bUljumps in 
wi th sorne tricky ornamentatiom in the following bar of A minor. As with 
the Întro, he often goes into a slight ly swung feel, which is best copied by 
referring to the original recording, or our version on the CD. 

, 
" , 
" , , 

, 
" , 
" , , 

, 
" , 
" , , 

, 
" , 
" , , 

" 

" 

VERSE 1 

' m 
fO:i4J 

~ ~ 

, 

Am 

Am 

~J~ 

0->-, 

~ ~ ~ ~ 

, , 
'--0--, 

c 
~ , 

Gaua2 , 

"" ~ ~~ ~jJ 
'" PM -- -- -- --- -- ------- -- -- - --- .. 

2-2"-()-2"-, 0->-
~~ , 

Sm 

PM -- -, 

c G 
~ J~ 

~~ 

'" , , , , , , • , , , 0--, , .--, , , , , .-, , , , , 

~J~ 

or 1>..1 . ~ • • • • • •• 

.. 

~ 

~ 

VERSE 2 

'm 
~ 

~ 

r ' 
, 

• -

1 ()- 1 o--e--e--
9--9--7-7-9--7-

~ 

7-1-7-1-1-
S-S-S-S-S-S-

G 

. 

J V 
'" Swung--------· 

:r"- ~ ::: 37"'-s-rs--"'-<-a-
2"'" 2>""-4-2+~2-

, ,.... 

~J_ 

3-3-3-3-
2-2-_2-2-~ 

5 5 
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,: \~ 
, , , , 
• , ,,.., , , 

,-'---

• ." 
,~ 

Am 

;j ~ . ~ "", 
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PLAY: ROCK ON lliE CD ~ mACKS6~7 

PLAYINGT'PS CDTRACK6 

[Bars 22-30J The thircl verse demonstrates Jimi's inventive approach 
even further, with several new variations induding sorne lovely sliding 
double-stops. After the distinctive sliding sus2 chord shapes al bar 28, 
you'fe ready 10 tackle the solo .. 

' m' Bm 
~h 

~ .,. .. -~ 

~ 

~ '--~ ~ -L Swung ___ ~ 

, 
.-~.-

" .,. ?-7-1-7 

[Bars 31-56] This is where we swi tch to the live At The Royal Albert Hal l 
version for an extended solo, slarling with il flamboyant vibrato dive
bomb of the open strings - very brave with il vintage style SIrat unit, as 
they would t'IOtoriously lose their tuning with Ihis style of abuse! » 

B~ Am c 

~ 

,. c.J t::;,..J 
~ , ~ 

>-.-s-, 7-7-7-7 >->-<-, • 9-7-7-9- X- 7-7-5-5 5-5 S-5-S-~s: , >- 1 5-'1--8-7-8-7-, , .-+--, 

G Faus2 c 0 ' 

..., -;; , ~3 <=- r-- J-> -;:; 
-

~ • =' ~ lè- • •• 
Swung- - - - - - - - - - - - - ~ 

, 5>"'7-~3-3--

" ~p<, >-'<- , , , , o-z.-o--o-o- ~, , 
0 sr7-~3- >--0- 7-7-7-7-7-~~ , , >-->-- 5-5-5-5-5-5-5-5-, , , , 

~ 

" 

Am 'm Bm 
6 

i' ~~ .. ~--;~ - -. ~h jy;--!J-.. - -- ~ 

~ '-3~ -~ 
~ ,~ 

Swung _ _ __ 

, - -- - - - -
" l M 6-1 6-16-14"" 14-12- 1:H4 14"16- 12-14- 1 " l r 14 12-14 , 14 14 -,,....-..-, ,;;-2-1 , 121 4 121 4 , , 15' 12 121012 10 1 

G , 

gm- - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - . 

R' 
rake BU BU 
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JIMI HENORIX: WINr, 

CDTRACK6 

The Fun Face is also kicked in here fOf il thicker tone with notably more 
sustain (this demonstrates Hendri x's amazing abilily to rl'fine his tone 
using the guitar's volu me control; cleaning th ings up by tuming it down 
and adding beef and sustain by whacking it up to full). At this point in the 

c o 

" 

song Jimi has f1ipped across to the neck pickup and you can definitely 
hear the influenœ tha t this side of his playing has hild on Eric Johnson, 
among others. Note how he frequen tly slides 310ng the third string to 
develop melodies (as al bars 36 and 44). 

",!bar 

" " " '\. ________________ ~._--:=--'~O~---'~O~ ,,--

; 
: 

o , , 

, , , 
0 , , 

, 

" 

• 

, 
., 

., 

li"'· - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - , 
' m G 

l ~----- (,~ - (, ~---- -
~J- ~ J- a J"f J " 

"' 
S"'ong --------' 

BU BU BO BU BO B.;-' '0 
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PLAY: ROCK ON lliE CD ~ mACKS6~7 

PLAYINGT'PS CDTRACK6 

[Freeform outro] Jimi reverts to the sliding sus2 dlords al the end of 
the main solo. but then there is il surprise modulation 10 Eb. followed by 
il lengthy improvisation in free time, with interesting trills and sliding up 
and down the third string again in il way that Steve Vai favours in his own 

N.C. 

with wah 

playing! The wah-wah is used for this section, which implies il resolution 
back to E minor, followed by il final Gadd9 (hord - use your thumb for the 
low G note and ail four fingers for the higher notes. 

- J --' 

,~~~~~~.-~,~.~,~;-~,~>--~~.-~,~o-~.~~~.~~~.-~~,o-~~.-~>-~~.-~'~~~~~~~~~~~~~~~~~~~~~~~~ G 9 9-9 g---r;- g--ï"'"-9-ï"""-S-"-~!j-""''''''--r-

~ 51 ffeelime 1 approx 

G,"'" 

rake------ ' 
leI ring 

!t:::::=;~=;~;=;;~::::=;~~;j=;~:;~::~;;~::~~;:~;;::~::::::::::::::=1~~~;:~'~::::::~ uF 2>"'9-" '-2-7"'1'---" -' 2'" 9 - , , - g-7-7-9"""7-5- 5- 7-5- 5':"":- 4 
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BACK ISSUES LOOK WHATYOU'VE MISSED! 
Missed a copy of GuitarTechniques7 Order a back copy now, but hurry - stock is limited 

JANUARY 20' 0 GT173 FE BRUARY 20:0 GTI74 MARCH 2010 GTI 75 
50CHOROS YOUR BEST BLUES 101 GREATLICKS 
Expand your rhythm EVER Ou rcover feotu rewm tempt 
. r",nal with our fabu lou, 4013bu lou, b l u~s intros you r linger> and tea,e yom 
se lect ion of cool chords and OUHOS and a full bra,n. Fabu lou, lidl ,n 
Learn Led Zeppel,n', 1 tranlCriphon of Uli Jon bluel. rock, mel"l. j~zz ~nd 

Can'rQult You B"by Md Roth', Sail, Of Charon' Plu, a country 'tyle" Ama", your 
MJ'lin T~ylo r ', greal chanC~lO I ~a r n the .coultrc Ir itnds W1th you r new lound 
ver~ ion of Robert Pa l mer'~ gu ita, Ity le$ of Er ie Clapton sk,lIs, Plu\; nai l the dalsic 
Johnn~ & Ma ry_ Plu< ,uperb and Jimmy Page, and tm. Smoke On The Wate<, with 
lt<:hn ique and theory ~ Iectr ic gu itJr "yle, 01 Bilan extra G, lmou r, M"y and 
lellon,' May and Il,JU Il,u rpl1~ Morse lOlos 

APR IL lOlO GTI76 SPRING 2010 Gl l77 JUN E 2010GT1 78 

UK BLUES VS US STEVIERAY AC/OC 
ROCK VAUGHAN Thi, month', coverfeatme 
Two crad ing song' tJb~d SRV'~ ,uperb pe'formance look, J1 1 hi,gr~~t rod 
th il month'Gary Moore's ofStev ie Wonder', b<lnd ond uneover, Angu~ 
unbe"l~ble St ill Got The Supe",,,,on is tran",,,btd "nd M"kolm', lead and 
Blu~ s with its fabulous oM- in full. ~I il the gorgeou~ rhythm "yle" U2 ~nd 
ta ke ~o; and Van Halen', Gene, i, ba ll ad, Ripple, BB King"s bri lli ant Wh." 
r~",ou, roc ker. the ra!her Plus 20 kliler tr ids And Love Come~ 1o Townand 
"'qué Hot ForTeaçher don't miSI the start of two Mil e, Dav i,', Sa Wha! al,o 
Check out ~l l th~ other f"bu ioul new co l umn~ tabb~d, Th~re', ,orneth,nq 
g rNt fealu re, too' cla55ica l and fUSion' in th i, GT fo reveryone ' 

TO OROER BACK ISSUES: Cali 0870 837 4773 or email guitartechniques@subscription.co.uk 
(Please do not coll or email the mogozinedirecr/y as we connor deol wirh subsCrJprions or back issues) 

Each bad issue costs (includ ing postage and packing) • UK: [6.25 . Europe: E7.25 • Rest of the world: EB.25 

We regret thot we cannat photocopy transcriptions from bock issues 
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The London Music Show is the UK's biggest and most 
inspirational event for anyone with a passion for making 
or playing music. Ali abilities. Ali genres. 

Guitars 1 Drums 1 Sound technology 1 Music production 1 Unplugged 1 

See tOp live acts 1 Meet iconic musicians I learn new techniques 1 

Buy the latcst gear 1 Demo the coolest kit 1 Beginners' workshops 1 

Exclusive mastcrclasses 1 1 OOs of exhibitors 1 1000s of products 

EXCITING 1 INTERACTIVE 1 UNMISSABLE 
www.londonmusicshow.com 
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LONDON MUSIC SHOW 

ExCel London set to host the 
UK's best ever music show! 
Join GuitarTechniques and friends in London this October for a 
weekend of great guitars, fabulous players and a whole lot more ... 

H 
ERE ARE SOME vital dates for cvery guitarist's 
diary, On 8-JO Octobcrthc London Music 
Show will he taking over London's prcstigious 

ExCeI Centre, with GuitarTechniqucs, our sister 
six-string magazines Guitaris t and Total Guitar, as 
wcll as close cousins Rhythm. Future Music and 
Computer Music taking centre stage. Fonncrly the 
London Intcmational Music Show (UMS), Ihis ycar 
the cvent i8 already looking 10 he considerably bigger 
and bettcr. ln faet il will be the guilar fanatic>s 
delight, with top manufaclurers showing ail their 
lates! gcar; many of the very biggcst and bcst 
cquipmcnt names arc already signcd up, with !oads 
more 10 follow. This ycar forthe tirs! lime, as weil as 
bcing able 10 purchase mueh ofwhat's on offer, you 'Il 
he able to try it out in our dedicatc<l hands-on 
'interactive' area. GT, TG and Guitarist will bc 
running the Guitarist Zone wi th all-day classes 
teaching alilevels of player - up to 40 at a time 
through headphone amps. The Rhythm Live section 
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will be a Mccea fordrl.llnmers (so don't forget 10 
bring yours); and for gui tarists with an interest in 
recording and production, the Computer MusicAnd 
Future Music Stage will have expert presentations, 
seminars and workshops on ail aspects ofhi-tech 
rccording. Ali the editors and magazine staff will oc 
on hand to meet and grect you, talk about gear and 
techniques, and generallypress the flesh and chew 
the fat. The real icing on an already impressive cake 
is Ihat we're talking 10 some reaUy top name playcrs 
- wc mean REALLY scrious ones - about playing, 
teaching and performing at the show. This is shaping 
up to the UK's most exciting and important music 
and musical equipment event for years, so we look 
forward to sccingyou there! 

Tickets arcn't on sale yet, but thcywill be soon 
so for seminar and line-up announcements, head to 
www.londonmusicshow.comandwww.guitar
teehniques.co.uk, and look out for furthef updates in 
the mag next issue. 

Guitarist Of The 
Year Returns 
And. by popular demand, LMS 

2010 will see the relUrn of the 

legendary Guitarist OfThe Year 

competition. Ifs actuallythree 

separate comps in one - Young 

Guitarist OfThe YeM on Friday, 

Guitarist OfThe Yea r (Saturdayl 

and Acoustic Guitarist OfThe Year 

(Sundayl - and each ofthese will 

have a live final at the show. 

Watch this space for details on 

how to enter, for a chance to duke 

it out, win fantastic prizesand be 

cfowned at the LMS. And 

remember, past competitions 

have yielded glittering alumni, 

wi th the likes of Dave Kilminster, 

GuthrieGovan,Jim Davis, Stuart 

Ryan, Simon McBride anel Scott 

McKeon ail having taken part. 50 

the bar has been weil and truly 

set.lt's no t a shred fest though; 

it's ,'III about music, feel, IOneand 

creativity. Keep your eyes open for 

regu larupdates .. 
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... and get a fantastic Marshall 
MS2 Micro-Amp! 

The Marshall MS-2 is the 

ultimate in portable battery/ 

mains operated micro amps, 

packing full Marshall Tone into 

a tiny case measuring just 14cm 

x 11 cm x 6cm. This mighty 

micro has switchable (Iean and 

Overdrive modes, whilst a single 

Tone control provides full focus 

bass to treble. The MS-2 also 

includes a handy headphone 

output for those who want to 

rock in private! 
Pleose visit www marshallamps_com fOf furrher 
informarion on rhese and other relared producrs. 

GREAT REASONS TO SUBSCRIBE 
C You 'lI save 20% on the cover priee and pay 

only f13.65 every three months ... 

C ... plus you'lI receive a fantastic Marshall MS2 
Micro-Amp! 

C Never miss an issue or CD again - 13 a year, 
delivered direct ta your dom! 

TERMS ANO CONDITIONS 
This offer is lm new UK lubser ib ... " payong by Dill'CI Deb it oo ly. You wIll ,eŒi"e 13 Issues pel 
year. You, lubsc,ipt ion wi ll stJ<1 with t he ned .lv.l ilable issue Minimum subscription !elm is 
12 month,. The glft 1, subj"'t to J\lJ, lab ilit y. Pleas(> al low up 10 60 days for del iv(>,y of your 
g ift . If al any lime duroog the filS! 60 dayl you are d'Isal,sfoed ln any way plNse nOl ify uS ln 

writing and we will refund you for ai l uo-mailed issues. Offer ends: 22/0611 0 

ORDERING 

NORTH AMERICAN READER OFFER 
Subscnbe 10 Gu itar Tedv'OQUe! and !;Ive over 582 off 
the "e<e p<<:e' Tu", 10 p..'I9(' 75 le< more ir110-

- OVERSEA$ REAOER CHER Itxduding N. Arntrka) 
_ Order onIiroe: """".myf'/VO\H itetl1Jgolit)('$.ço.o..t 
_ OrGl~(+M)IO)t6041S1~ S 

Start 
subscribing 

for just 
f13.65! 

Two simple ways to subscribe ... 
• Online ~ myfavouritemagazines.co.uk!gtq/P074 

• Cali 0844 8482852 and quote reference P074 
Unes are open 8.00am-9.30pm weekdays and 8.00am-4pm Saturdays 
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PLAY: INSTRUMENTAL ONlliECD ~ mACK8 

ress 
• 

an n Irror 
Man ln The Mirror is the most sought after Michael Jackson song on the 
Net since the star's death. Due ta popular demand, here's a Guthrie 
Gavan transcription ofTuck Andress's solo version of the song ... 

ABILITY RATING 

••••• Ad,anced 

KEY: G 
TEMPO: l06bpm 
CD:TRACK8 

PJ Stylislk awarenesl 
I!I leftfield techniques 
" Arrangementskills 

THIS MONTH'S SELECTION has been taken 
from TuckAndress' aptly litled solo album 
Reckless Precision (1990). Il really is a must 
for any guitar cnthusiast, showcasing Tuck's 
vast hannonic knowledge and his uncanny 
ability to sound like severa] guitarists al onœ. 
lt features solo arrangements of evel)'lhîng 
from Stella By Starlîght to Louie, Louie - and 
yes, the lrack se!ected here is indeed a Michael 
Jackson cover. Sinee the sad but 
extraordinarily gifted singer's death, Man In 
The Mirror- a parti(:u larly person al song that, 
al though not written by him, echoed 
Jackson's ovm self-doubt at the tlme. Initially 
it was the only single release that didn' t top 

TECHNIQUE FOCUS 
TUCK'S FINGERSTYLE 
Vou need 10 adopl a tingerslyleapprDach 10 gel 
theTuck Andress vibe. Uselhe'pima'style that 
dassical playersemploy bul nol in Ihe strictest 
sense· check ouI a video ofT uck's version of 
Man ln The Minor on YouTube for a close·up of 
what his picking and fretling handsaredoing. 
Of course, you can always approach the tune 
with a slightly different Ie<:hnique if you wish, 
melding some ofT uck's ideas with your own. 

the UK charts, but after r.-lichael 's death last 
year itcame out again and this time gol as 
high as number tv.'o. Due to i15 poinganl-Y it 
has also been his most sought alter traek on 
the Internet sinee his untimely passing. 

By v,'ayof a general note about the 
transcription, Tuck's highly developed playing 
style is as unorthodox as it is impressive, and 
virtuallyevery bar in this arrangement 
features sorne unusual l echniqueorother, so 

" ln a perfect world, 
Tuck would have the 
decencyto bejusta 
little less talented 
than he is ... " 
l-"Onsequentlyit's hard to reproduce every 
nuance of the original ""1thout a considerable 
arTayof new terms and signs. In the booklet 
accompanyingTuek's Fingerstyle Mastery 
video, for instanee, there are specifie symbols 
for techniques like (and 1 quote): "Bounee on 
strings with back of nails of middle, ring and 
little fingers, using wrist rotation to produce 
stroke". J also vaguely remember an old 
Gui lar Player transcri plion of Everything' s 
Gonna ReAll Right which used no less than 
four parallel staves to convey how, in effect, 
Tuek was playing the bass part, the chords 
and the melody simultaneously, whilst 
tapping out an additional percussive part on 
the guitar's soundboard! 

Obviously, Ihis sort ofbehaviour is hard to 

capture on paper and so this month's offering 
does not purport to he the definitive Tuck 
Andress transcription; while much ofi t is 
faithfulto his original solo guitar version, 
l 'vI' also added sorne additional ideas of 
myown (forexample, theintro's harmonies 
after the first one in bar 1). 

Many ofTuck's odder techniques are 
notationally ambiguous, but l've tried to <.-"Ome 
up with a playable transcription rather than 
an intimidating one, and the performance 
notes accompanying the transcription should 
explain anything that may seem unclear in the 
music. And there's also YouTube to help us 
identifysome of the more bizarre techniques. 

Finally, in a perfect world, Tuck would 
have the deœnl-yto hejus t a little less talented 
than he is, thus making life a lot more 
bearable for we poor transcribers! However, 
he really is that good, so here goes ... Il 

GE: 1 1 nE TONE 

(3) (3) 
.. " '"'"' , ",""ft 

Thi, tune Cdn be pldyed effectively on 
either an amplified electric, i!rchtop lIike 
Tuck) or acoustic gUitM_ Tuck'<, Gibson L5 
CES (Cutaway Electric Spanish) has a 
Ba rtol ini pickup for a warm, intimate vi be_ 

Cut bdckon your treble dnd give the mid 
d slight boosl to get a similar sound . Add 
a dash of chorus to fa1trn things up if you 
l ikerl used <l Washburn r le(\ rO<lcoustic 

t1 TRACK RECORD TuckAlldress husn't recorded many albums but ail are weil worth IIstening to. We recommend his debut sofo rdease 
Reckklss Precision (1990, on which you'll flnd thls tract) and also the follow-up Hymns, tarols &. Songs About Snow (1991). The original 
Michael Jackson version or Man ln The Mlrror can be found on the album Bad (1981). V"tsit www.tuctandpattl.comrormoreinformation. 
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PLAY: INSTRUMENTAL ONlliECD ~ mACK8 

PLAYINGT'PS CDTRACK8 

[Ban ' -21 This require~ il combinatiofl of ~rtifid31 harmonk~ ilnd fretted 
notes. For note~ on the sixth and fifth strings. ,est you. picking hand's lirs! 
fingertip lightly on the ming. twelve frE'ts abo~ the fret indicated in the 
tab, and pluck the harmonie with you. thumb,leaving the second and third 
fingers free 10 play the higher strings. Or play the harmonies as wlwentional 
notes with the lower of each double-stop on either the thi,d string (G al the 
121h fret, FI al the 111h) and fourth string (E al the 141h fret, D al the 121h). 
[Bars 3-4J Let these notes ring inlo each other as m uch as possible. 
[8a. 51 Tuck stMts his polyphonie trkkery; 1 have used downward-pointing 
stems 10 den ote parts played with the picking hand thumb, and upward 

'm' , 
J = 106 

~ 

AH22 AH26 AH24 'H" 
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G 

, , Fi=i=I F ~ 
., • yn 

, 

ones for notes played with the lingers. At the efld of this bar, note that the 
A Ofl the third striflg is played by sliding dOWfl from the 4th f,et to the lfld, 
simultafleGusly pickiflg the E Ofl the fO\Jfth string with the thumb. 
(Bar6] The slacked Xs ofllhe low string den ote a percussive Ihump executed 
byforceful muting with the picking l'land's palm. 
(BarB] Tackle the thi,ds he,e with the lirst and second lingers. 
[Bars 10·11] Tuck's combinaI ion of slides and pull·offs l'lere requires a sHghtly 
awkward liflgering, but the resulliflg phrasing is a 101 more musical (and also 
more reminisceflt of Jacbon·s phrasiflg in the original). At the end of the bar, 
,ake gently upwa,ds with the picking hand's finge,s. 

~ 
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TUCK ANORESS: m IRRnR 

[Blin 13-20] Try freuiflg the low Gs iflthis sectiofl with the frel1iflg h3fld's 
thumb to accommodate the upper string pl ~ying, 
[Bitr 14) At the end of this bar, e~e<ute the firtal double-stops by pulling 
the th ird firtger olffrom the 4th fret of the third string artd simultarteously 
h3mmeriflg the fifSi fiflger OfltO the 2fld fret (oflthe fourth ~ fld third miflgs), 
[Bitr 1811n beat 3, tap the guit,"'~ soundbo~ rd for a light per<ussive 'di<k', 
[Bitr 21 1 Thirtgs get easier hefe; try exe<uting the muted raked notes with a 
picking hartd firtger, but lartdiflg 01'1 the firtal bass notes (eg the B ifl bar 22) 
with the thumb, for ~ more 'positive' feel. 

Am' G,. 

--, J J'fi9 
X 

~ - U 

, , , 0-, 0-, o->--F ' 0-, , , , , , , 
" 

G,. Am' 

-
~ r r 'il 

, 

CDTRACI<S 

[Bllr 281 The upwoke/dowflSlroke symbols th3t 3ppe3f here (afld laterofll 
would oormally imply the use of a pick, but io this t,aflscriptiOo they sigflify 
stfUmming with the pickiflg hand's fiflgernails. Vou should be able to get this 
elfect by keepiflg your wrist statioflary afld 'Oickiflg' your fiflgers in afl opefll 
shut motiofl. 
[Bll t 291 Try fiogefiflg the triads ifl be~t 2 by b~rriflg the third fiflger ove, the 
top three StriflgS afld adding the fourth fioger a frel higher on the secood 
slring. 
[Bll r 32) More fiflgem3il mummiflg CfOpS up 00 beat 4 , 
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PLAY: INSTRUMENTAL ONlliECD ~ mACK8 

PLAYINGT'PS CDTRACK8 

[8a. 391l'd rE'commend mOY;flg from the third po~ition to fim .. fter the 
staccato double-stop on beat 2. 

Extreme's More Than Words migh! help here ... 
[Bars41 ·S6] Mue" of this section is very sim il", 10 what we encountered in 
the last verse. [8/1.40] More picking hand palm muting hete - thinking along thE' lines of 
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[811' 5Bl lfyou've opted to 'lot fret wilh your Ihumb up to This point. the Dl1 
chord al beat 3 will prove impossible la play_ So eithe, use your thumb for the 
low D note or don't. resulting in il slide up flOm thE' G 10 A notes wilh your lirs! 
linger insu'ad. 

, , , , , , 

, 

, 

• 

, 
., 

~ 

Gmaj7/B 

;--, ,......, ,......, ,......, 

-.l( P f r 
>-0-, , o--t----o--l- ~o--3 , 
, 0- , 

v ~ 1""1 1""1 1""1 

c C'dlm , 
n n n J f"I 

LY LirP ~EJ 

TUCK ANORESS: m IRRnR 

CDTRACI<S 

[801,601 Try l<lüling the lasl beat by altemating betweeflthe picking hafld's 
thumb and tirs! linger. 
[Bar68] Walçh out for the natural harmonies in thE' Slrumming passage al 
bea!4! 

c 
, .. ..., Fr 

r r ~ r D 
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PLAY: INSTRUMENTAL ONlliECD ~ mACK8 

PLAYINGT'PS CDTRACK8 

[8a. 731 lime now for il sfleaky mod"t;,tion up 10 Ab - ilnd on the whole ifs 
busifles5 as usual only il semitone highe,- But w aleh 01.11 for the rhythmiC 
variation in Ihis bar - the triads in bUI 2 come slightly late, Ihan)'Ou might 
expe,!, so waleh 01.11. 

c,~=_., on G 

v ~ V 

r= 
-

" 
, 

(Ba .76] Here's anolher palm muting occasion. 1 tind tha! This p<lrt ftows better 
i f you use the picking hand thumb Irather than the tirs! linger) 10 pl"y the Cb 
in beat 1.lncidentally, Cb sounds the same as il common or garden B, but l've 
called il Cb he,e because il aets as the b7 of Db. 

G'" c 

• - ,6 ~ 

"-
• 6-&-&--6 , >-.-- , 

<->-~§ =r3-&--&-x , <-.--, , s-s-s-s-x .-.--, 0--.-.- S-S-S-S- X , , .--, 
0 3-3--J-------:t-- x >->-- , >-->->- =r3-3----:t-- x , >-->-- , , , .->-, , .-.--, <->-, 5 5-5 5 X , , .--, , 

V 

., Cm1! 

r r 'lU r t ~ t r t '1([ r 
BU ". ... , , ' - 7-• 4- 4- X- 8- 9 ,-, ll- jI21- " - ' - ' --9- 9- x- x 4- X- 81-9 - X---6- X- X 

0 ,-, , ,-, , , , , , 10 Il 10 X- IO 1010- X X • , 7 .... 8- X , , , 
0 , , X- II--II- II- X- X 8- X- X , , 

n 
.--, &-8- 8 , 

" • 8-8~ 

0\' E~II Ab BIC D~II Ddim 
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TUCK ANORESS: m IRRnR 

CDTRACI<S 

[Ba, 83 toendl Two new Tuck tr~ilS ma~e an appearan,e iflth is final seo::tion. 
First. the harmonie (hards a,e 3chieve<! by using the sideofthe picking haod's 
tirs! linger to tap out the rough oUlline of the chard shapes 11 frets l'oigh"" up 

the neà. Obviously tnis is a slightly hil "od miss aftair - nobody's !ifst finger 
is shaped 10 ""u',,lely copy each d'lord shape - but you can compensale fOf 
this by blinging the harmonies out wilh an abrupt 'slapping' mOllement. 
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<0--••• From bar 8310 the cnd ail AH Sva harmonies are slapped wilh lJH linger 
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PLAY: INSTRUMENTAL ONlliECD ~ mACK8 

PLAYINGT'PS CDTRACK8 

[811,83 to e nd ••• contl The second poiflt worthy of mention l'lere is the ."king 
technique. For mos! of this section Tuck uses l'lis pkking l'land's fingers. not 
only for the muted raked notes but also for the bass notE'S following them, 

using il downward flkk of the nails.ln bar 98, this motion is vigorous enough 
10 encompass the whole d'lord on the downst,oke, so be sure to accent Ihese 
bass noIes. 
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GUITAR GlANT: CHET ATKINS ON lliE CD ~ mACKS9~30 

uitar iant 
et 

• 
ns 

Chet Atkins is deservedly recognised as one ofthe most innovative 
guitarists ofthe 20th Century. Brand new GTtutor Steve Laney 
takes a look at the life and music ofthis astonishing musician ... 

ABILITY RATING 

•••• 
INfO 

KEY: Various 
TEMPO: Various 
CD: TRACKS 9-30 

Moderate/Advanced 
\';IL1. 1."'pROVl YOLIR 

I!I Self-anompan ied basslines 
III Artificial harmonies 

f'!i CountJ~ licks 

CHESfER BURTON ATKINS was bomJune 
2oth, 1924 near the small town of Luttrell, 
TenneSS('(>. Chet came from a musical famny, his 
father was a music teacher and his brother 

Jimmy was aguitarist in Les Paul's band. 
Aged 18, Chet secured his firstjobas a 

guitarist on his local radio station. Chet's boss, 
Lowell Blanchard, oommissioned Chettoplaya 
new sun~everyday, but Chefs repertuire was 
very limiled tu begin "llh as he'd spent must of 
his lime praclising technique. So Chet scoured 
the station's music librarywhere he'd spend 
countless hours arranging tunes for the following 
day'sshow. 

Chet was heavily inlluenœd by pianists - he 
liked the way theyL'Ould aCL'Ompany themsel"es 
with their left hand whilst s imultanoously 

TECHNIQUE FOCUS 
HYBRID PICKING ORTHUMBPICK7 
There's arguably no need to use a thumbplck for 
'Chet style; 50 hybrid picking is the arder of the 
clay ifyou preferto use a pick. Whilst using 
hybrid picking our lirst linger is committed ta 
holding the pick, therefore we have three 
remaining picking fingers. As a general rule, 1 
recommend applying a linger per string to the 
top three strings. The result is: third string = 
second linger (m), second string", third linger 
(a), lirs! string '" fourth linger (c).lf using a 
thumbpkkit's:third string = lirstlinger(il, 
second string = second (ml, lirs! string = third (a). 

playing the melodywith their right. Chel \VantOO 
loachieve this self-accompanying effect un the 
guitar and il was this, coupled .... 11h his 
admiration for Merle Travis, that led Chel to 
develop his famous alternating bass sound. 

Che! became disenchanted with the lad: of 
job seçurity and unpredictabilityofthe music 
industf)' and came \'cryclose to turning his back 
on il altogether. Huwever, rate intervcned when 
he was approached by the Carter sisters and 
asked to join their group. Che! agreed and in 
1950 moved to Nashville with 111e Carter Family. 

" The guitar has always 
been my favourite 
instrument and a mystery 
l've spent a lifetime trying 
to solve " Ch,tAtldn, 

The maye la Nash"ille proved good for Chet's 
career- he quickly became reLugnised as a 
guitarisl in his uwn right and was increasingly in 
demand as a session mllsician. 

Chet had been signed 10 RCA and had 
released somesolo records with them. Ouring 
his earlysessions, RCA executive Sieve Sholes 
noticed his ability as a musical director and 
producer. In 1957 Sholes placed Chet in charge uf 
RCA's Nashville division. 1\ was during this 
period that Chel signed someof counlry mllsic's 
must famous artists induding 'Ille Everly 
Brothers, Dolly l'arton and WaylonJennings. 
AnolherofChet's achievements al RCA IVlIS the 
develupment of The Nashville Sound'. 

After a while the s tress ofChet'sjub at RCA 

began to affect his health. He beeame resentful 
of the way the job was laking him away from his 
own playing. Chet left RCA in the Ig70s and in 
the same deeade he terminated his contract 
Iv:ith Gretsch Guitars. 

TIle 1980$ and 199OO were a good lime for 
Chet. He'd become comforlable \vith - and began 
10 enjoy - his sucœss. Chet signed with Columbia 
records, who afforded him more artistic 
freedom, thus resulting in collaborations with 
otlier guitarists, such as Mati: Knopfler and Les 
Paul. He alsojuined forœs \Vith Gibson resulting 
in several signature series guitars. 

Chet had always admired educaled people, 
but as a self confessed high school drop-oul he'd 
always wanted to have a degree and soone day 
awarded himself one in the fonu ofCertified 
Guitar Player (CGP). He died on June 30th, 2001 
after battlingcancer. On this daythe guitar 
community and world asa whole lost one of the 

greatest guitaristsof ail time. Il 

GETTHETONE 

(3) Ij!) 

.", MIDD" '''0'' 
(het tlegan h i, calee r playlng Martin. ("blon and 
D'A nge lleoacou't,e, and onlywent e lectric in 
arder to be hCdrd . Ir"pired by Le, Pdu l', ,u~~e" 
wlth ("blo". (het accepted an offer to des ign il 
gUltilrtor (, ret;ch and 10 began J long 
re lat io n, h ip wit h t he campa ny. Chet", elenric 
,""und hdd Wdrmt h but dl ,o brill iant, ,hirnmcriny 
h ig h;. YOtJ'lI need lot, ot tretl letoachieve th i" but 
you"! 1 JIIO want to cou"te ract t hese h llJh l wlth 
the low and midd le freque ncie, ,n ord~r to~vo i d 

d th in. ple r~ i ny ,ound. (he! med ,ldpbdLkecho 
on rnany 01 h i\ early reco rdrr'g, cOtJrte\yolthe 
[(ho SO"'( ampllner. tlowever. th il ('cho WJ; ve ry 
'tJbt le. ,odon't ,~turate your ,otJ n d~, t he 
l'<. ho ing notc, wi ll duumuldte and bewrne 
ove rlJ.eil ri ng He tl('(Ja n p laying a lot ot ny lo n 
Il,, ng i" late' lile J"d liked l hal th e strl ngl dld n't 
chew up hi, nai l,. Theabove lettl nql ar~ a qenera l 
guidc tOd warrn but br ig ht l lean ,ound. 

TRACK RECORD Chefs officiu[ website, www.mÎsteryuitur.eom contalnsacompletedlscography. ButASesslonWithChet Atklns (1954) 

features hls Echo Sonic amp. As weil as solo albums, look Into recordlngs he made wlth fine pickers such as Jerry Reed, Lenny Breau, Marti 

Knopfler and Tommy Emmanuel. Tho Guitar orChet AUtins, Taught 8y Chat Atldns OYD (2001), is a wonderful insight into the man and his music. 
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GUITAR GlANT: CHET ATKINS ON lliE CD ~ mACKS9~30 

CHETATKINS IDEAS... CDTRACKS9~13 

EX 1: OAMPED LOW STR ING BASS UNES - PART 1 He,,, demonst.3teS tlle damped 

baIs lin .. ! thal wer" played will) the thombpick and sofundamental 10 Chet's 
style_ Ali fOUf bafStontain the fifth fourtll. sixII> fourth string picking pau".n, bul 
you'lI notice bars 3 and 4 contain the additional note ofC' on the offbea15. From 

J- tlO A 

• 

my many transcriptions of Chet', tunes, l've noticed Chet would often use a libe,al 
downward stlcke of the thumbpick on the foutlh string. which would inevitably 
'catch'the thl,d. Whelh". thi5 W3S inlenlional or JUSI a trait of Che!'s playing i5 
open to question, but notice how much more barSlh,,, .. and four sound like Chet. 

;,',.~~~~~~§1 y 7-7- 7 7 7- ~~~ -~~ :~ o 0 0 0 o 0 0 0 
ppp ppp p p 

H 2: DAMPEO LOW STRING BASS UNES - PART 2 Che('s sell-accompaoyiog bass 
~uod dido't ~dhere to ~ strict fif(h founh , Si_th lounh pickiog p~uero ail of(he 
(ime. Another commonly occuffing pattern waS sixth lourth, .i_th fou,th. Th is 

ij? J 1. . 1 

F :- 1 F r 1'1 r :-
, 

~ ~. ~~. , -- • • . ~. 

pattero was most commonly used Il Chet chose to omit a note on the fifth string 
and ~Iso if ~ p~rticular chord ,h~pe couldn't ~ccommodale a nOIe on (he fif(h 
string - say, il a note was being fretted On the Si_th stfing by the thumb. 

~ J J L .1 

r i • r 1 r r i illJ 
10--10 ,~ , ~~ 
10-10-10- 10-10-10-10-1 ~~, 

• o 
o ~~~ 

-~- -~-
~~~ • , , , 0 • • • ' 4--___ 9--2 
~, -~ 

m m 
m m m m 
1 1 1 1 

pppppppp pppp pppp 

EX 3: DAMPEO LOW STRING - PART 3 1've broken the explanationson damped low 
string playing intothree parts, as it 10ffned such an Inh!gral part olChet's playing. 
1 feit It warranted the additional attention. Example three breaks furthe, away 
lrom hl', picking pattern in o,derto demonstfate howChet might app,oach a 

boogie-woogie style piece. Notice when using hybrid picking (pick and finge,,) 
you, whole hand has to move in o,der (0 play the botlom th,ee st,ings since the 
movement is coming from the wrist. However, when using a thumbpick the hand 
can 'emain motionless as the thumb moves independentiy l,om its own joint. 

J = mo 
E71e: E71B E71G:: • AIC; AIE AIF::' A/G AIF : AIE 

r- J -. r- J --,,...... J 
~ 

"" "" "" "" "" .... J .- J -'''- I J-...- J -. r- J-.,.- J -, 

~ - ~ r 'r r r i r 1 1 1 Î 1 r r r r , 
• o 
o -- --- ~~~ ~~2 ~ , , , , ~, 

• ~ • , -plmplmplmp 

EX 4: AtTERNATE PICKING VS P i P i Whil!;l Chel would occ ~sion~lIy play single 
notes by ,upponing the thumbpick with his fi"t linger and using it like a 
plect,um - which we,e mostlydownmokes when he did - the majority olhis 

plplplplp 

EX S: SWEEP PICKING Sweep picking is nOI a technique thal most people would 
immediately a«ociate with Chet, but he did use it ,a therl.equently in his 
playing. Chet would olten use a sweep picked major arpeggioat the end 01 a 

, 
• o 
o 
• , 

0 '00 

~ . . 
r 
, 

B7~9 B9 • ..., r ~ 

r i l 
, 

~, ~~o , 
2-2-2'-~ , , ~, , 

r n , , 

~~~ 
~. , • - • 

single-note ,un, we'e played by ',olling' between the Ihumbpitk ~nd Ihe fifSt 
finge,. For example, whe,eas with a plectrum one might play down, up, down, up, 
Chet would play thumb, fifSt, thumb, fi .. t. 

P 1 P 1 P 1 o • • • • • 
piece 01 music. ln addilion 10 lhe draw-d'opping effecllh~llhis had on Che!'s 
audience and lellow mu,icians, it ~I~ se,ved 10 finish an affangement of/with an 
imp,essive flourish. 

~ . ~ ~ 

• • il 
~ 

r'~ , 
• • • n -

1""1 l''''II''''II''''II''''I ~ VV~~ I""I a 1""1 
(S uppo<1 Ih ....... bplck wllh Irde. f;r.ge, 10 use as a plecl'um) 
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~IITAR CHETATKINS 

CHETATKINS IDEAS... CDTRACKS14-18 

EX 6: SWEEP PICKING. CONTINUED Whilsl1he (ollowlng example is nol sweep 
picking, l wanled toaddress il here aS to show how Chet rnlght have achieved 
a similar sound 10 sweep picking by the use of a differenllechniQue. lnstead of 

J - 100 , 
, , , 

o 1 P 1 m p 1 P 1 m 

• 

EX 7: OPEN-STRING BANJO ROl LS A hiend once compared the ~und of an open
string run 10 a walerfall; he waS obviously fefeffing to thecascading sound of 
the ootes. Chet would have tefetred 10 b7 as a banjo foll. Aim 10 allow the open 

0 

" 
_. 

using the thumbpick 10 sweep atmSS the stfings in the way you might imagine. 
Chet would also "011' actoss the strings using the thumbplck. ~fst and second 
finger.lt'sa very impreSSi"e sound . 

• • 

, • , • 

Wings 10 'ing dearly, a~ it'~ the ~u~taining ofthe~e note~ tha~ crea~e ~he de~i'ed 
effec\. However, don't ailow the note of FI on the second string to sustain as this 
major 7th note will clash with the octave G on the first string. 

'7". 0 

P 1 P 1 m p 1 m p 1 m p 1 m p m 1 pmi pmi pm i pmi pmi o 

EX 8: OPfN STRINGS, BLUEGRASS STVLE Here's another example 01 open-string 
usage in more of a bluegrass style, This time we have the inclusion ofhammer-ons 
and pull- off~ 10' added effee\. Whe'ea~ a Hatpieker might play bar one e n~i'ely 

J " 1:">0 

p li pli pli P pm i p m 

EX 9: ARTIFICIAL HARMONICS, PfDAL STEEL STYLE Che~ was firs! inspl'ed ~o 
expe'iment with artifieial harmonies afte, seeing pedal ~teel player~ using 
the Same technique. In this particularexample, to imitate the pedal ~teel, the 

EX 10: ARTIFICIAL HARMONICS, CHORDAL STYLE For manyguitarist~, Lenny 
Breau is the playe, that CorneS to mind when artificial ha,monic~ are mentioned. 
Howeve', Lenny said thal Chel was the fitlt person thal he heard who played 
artilidal ha,monies. But what Chet always credited Lenny with is his pioneering 

J _ (18 D6f9~ 
, , 

~ 

• ;. AH 7 AH =!;=~H ~l 
, 

'" OH 

" 17 16 ~ " " , 
• , ., • • , 
0 • • , 

wlth the pick, Chet might have played the bass ,tring wlth the thumbpick and 
'mcked'the topttlfee strings with a down up motion olthe first finger using the 
back of hi~ nail. Chel ,eferred to thi~ ~echnique a~ "b,ushing s~yle' 

pmi pmi , , P 1 P 1 P P 

halmonie is belng played on Ihe thi,d string while a 'egula, noIe is played 
simultaneously on the fi'~t ~tring a 6th higher. Chetliked 10 refer ~o the 'egulal 
nOte On the firsl string aS -a pure tone-. 

" 

use ofeombining artificial harmonies with arpeggios and pull -offs. Chet in turn 
went on to enjoy the fruits of Lenny's labour as he used these arpeggios and pull 
offs in his own playing, Many players affeetlonalely refe, 10 a,li~clal harmonies as 
'Lenny Breau harmonics'. 

'" 
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GUITAR GlANT: CHET ATKINS ON lliE CD ~ mACKS9~30 

CHETATKINS IDEAS... CDTRACKS19·23 

EX 11: ARTIFICIAl HARMONies, SlUR STYLE As mentioned in Ex 10, Chet al,o 
combined slurs wlth atti~cial harmonies. ln this example the slu, Is a pull-off. 
However, notice thatllle pull-offs are not from harmonies but 'egular notes. 

OmaJ7 

- 0- ~ ~ ~ 

• ., , , , ; 6
AH ' " '" '" '" '" '" " ';;17 17 ""'.7 17 ~ 17 17 ~ " • . 

1-S-1-5~7-• ., O, " 0 
0 , 
• 

EX 12: BLUES LlCKS - PfDAL POINTTURNAROUNOThis is a typlcal Chet blues 
lick using ped~1 point ~nd Chet would ollen use somelhing like this ~s ~ blues 
turn~round,lt's very simple bm very effective, Pedal point is where one note 
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EX 13: BLUESY LlCKS - COUNTERPOINT A dose friend and influente lor Chet 
was Jerry Reed. One of Jerry's trademarks waS his use of counterpoint harmony 
and Chet would ollen use this in his own playing. Counterpoint refers totwo or 

J = J(}{) " CmlF: G:m7~5 , 
00- .' 

, .' le ~ ~ • 

The harmonies are 3ctually played on the third and lourd, str ings Cfeating an 
underlylng d'one . Despite the 4/4 lime signature here. Chet would often play 
these licks in ftee lime, afford ing him~lf the freedom 10 acceler31e or decelerale. 

~ ~ ~ ~ ~. ~ 

6 - ~ 
'" • '" '," ' " '" '" 

AI'L ___ - -
" P S lZ 

17 .-. 17 " " " . 
~, 

. 
~, . , .. • iii 

ppp p 

remains static whllst another notels) moves around il. In bars 3 and 4 the pedal 
point lE on the third string) serves to 'pull" the walking b~ss line b~ck to the root 
note and le~d batk imo the next verse. 

- 1 1 1 1 1 1 1 1 

1 'r i 9j j j ti 'r 
• 

• ~~ . • • ~ 
'_ '0 _ 8--7 • - ,-, , , , 

mOfe melodies moving independent of each other. but usually still sounding in 
harmony. In reality, this often means a ba .. line going up and a lead line going 
down in COntr~ry motion (opposite directions) ~s in bar 1. 

E7.u.4IF , 
, -- ' ---, 

~ 1 1 ........-- J ---' !.....-- .,---' 
.all -- ---- - -- - - - - -- - - - -- - --- - - - - - - - - -- ~--

• • • , 
• • • , 
0 • • ~ . 0 • , , , 
• • 

EX 14: CHICKEN PICKING Chicken picking is p~rt of m~ny country guilarim'lick 
bag and Chel was no exteption. Here's an example using descending sixth" The 
pick-up notes on the thlrd string need to be played staccato ln o,der to create 

J = 1:"'0 
G' 

, , m 

EX IS: VIBRATO BAR Another w~y th~t steel guitarists inspi'ed Chet w~s in how 
theycould shift the pitch of single noteS and whole chords. A drummer friend of 
Chet's notice<! him t'ying to reproduce these sounds and recomm ended that Chet 

J - 'JO - . 
~.- -- 0-' 

., 
withM, -- - --- - - _. 

• 

• • l , 

the 'ducking' sound. Ifs even acceptable if the pitches of the notes ~ren't quite 
audible as we're really aimingto uselhe third slfing nOie, for more of a pe.cus,ive 
effe<:1. Try snapping back o,.lf you like, 'popping'the first string. 

invest in ~ vibrato system. F.om that day on Chet retro-fi11e<! Bigsby vibrolas 10 
everyguitar, until he signed with Gretsch. Chet wouldn't dive bomb his Bigsby, 
but rat he' used it lor remltone/tone dips and gentle vibrato On chords. 

-~- .1~ li 

wilh 1"" - - - - - - - - - • 

, 
• '''=:: -!8~!9~'n-:(\~)-~'0~'- I O-:~ -!8~!9~ ' O-:-{WTo~r-II":;: " 0 " _ 8 9 Il (IO) Il ,-11 _ 8 9 Il {IOtll Il , 
0 

• • 
P (SUppOrt Ihum bpick w ilh inde. 1În{le. 10 use """ plectrum) 
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~IITAR CHETATKINS 

CHETATKINS IDEAS... CDTRACKS24·28 

EX 16: PIANO STYLE CHORD VOlCINGS Due 10 the way in whkh the gui ta, is 
tuned. the notes of 3 chord are r3,ely placed ln thei, 3~ending numerjcal order. 
50 whereas on a piano the notes may go f001, third, firth. octave; on a guitar they 

J =- 100 CmaJ7 

~ ~ 

~ 

• , 
• • " • 0 ~ " , , 
• , , , , m • 

EX 17: ALTERED (HOROS Another chord type lhal Chet frequently used was the 
altered chord. Sharpening Or Hattening the Sth and/or 91h of a chord enabled 
Chello extran Ihe melody hom Ihal chord.ln Ihi, parti(ular example, Ihe melody 
is played f'om 'In,ide' the chords. The cOre olthe fi,s! chord is 07. Howevet, the 

01~ 9 G Gaug 

would more likely appear as roOI. fifth. fOOf, third, firth. rOot. By play;ng (hords 
usiog piano style voiclngs , Chet created linea, sounding d,ords which in tum also 
allowed him 10 e.tracllhe melody j,om lhal ChOfd more readily. 

Om' Ddlm7 

" 
, 

~ 

• 
" • " ~" , 

octave olthe root note is then raised a hall step toereate D7b9 and the 9th Is 
then played on the Ii," Wing to creale 09. Also notice how the Ihird linger of the 
hening hand has ta move belween fretting Ihe lifth and sixlh string in order 10 
accommodate the alternatlng bas<. 

a, a 
J = ' "..'0 r 1 r;"=9 " r:: 

i" 11'~i" 
D701~9 09 D7 01~909 

1 

a 
a r59 Ffi~ r'-' 1 .J j -

~ 

1 .. 
.. l , , r i 1 r 1 r , , , 0 ~~4-

, • , , 
• "..,. "..,. ".., . "..,. ~ 

" ---~ ~. • • - ---- • 0 • ~. • , ~, ~. ~ , , , , , ~~~ , , 
EX 18: 0 lM1NISHED CHORDS A cho,d lhal Chel alsof'equently used in his 
arrangements waS the diminished 7th. Diminlshed 71hs can olten be used 10 link 
two diatonic chord, Ihat are a whole lIep apart- as in Fleetwood Mac', Need 

, B\.dlm 'm Cdlm 

Yoor Love 50 Bad Or George Harrison's My Sweet Lord. ln this CaSe we Can view 
diminished 7ths as being like stepping stone5. Chet would also use dimin ished 
7ths 10 creale tension and then release by resolving to a more 'sel1led' chord. 

Ale: Cdlm 'm • 
J = 110 , ~, , ~, , ~, " ~, .,]1, ." ~, .,1\, .,. , 
~ 

~ ~ ~iI F l 'r l ~r r '1: l 'r .. ;; 

• • ~, , 10-7-7- , 
" -~_!I ~~~ 

__ ,,-sr-r--r-r--, 7-5-1 , 
• ~~. ~~ 

EX 19: BANJO ROUS, CHOROAL STYLE Chet would also use banjo rolls around a 
chord shape. These banjo rolls were ollen played during a ~Io and, more ollen 
Ihan n01, were played in sympathy with the accompanying chords, These could 

J = HQ a, a, -

~~, 

~" 
. 

almost be seen as a banjo roll a'peggios, AI~ notice the inclusion 01 the open 
filSt string, this helps 10 create an underlying drone and also creales an illUSion 01 
there being mOre notes than the,e actually are, 

- - • 
~ ~ = "-"'" t...=~~ .... '-=== 

1 • 0 0 , 
• • • , 
" 1-1-1 ~, , 
0 ~~~ ~~~ , 
• 

EX 20: DOU8LE-STOPS, SOLOING IN THIRDS Chet ohen used double-stops in his 
lead playing and these were commonly in 3rds. 8rilish readers olGT may be aware 
of Ihe TV commercial which contains Ihe Jim Reeves ,ong Welçome To My World. 
If Vou are, Vou may be surpri,ed to learo thal Chel is the guitari,t playing those 

1 _ l'~ • - - -
~ ~ ~ S ~ 

~ ~ ,~ ~ ,~ 

wtthba, - - - - - ~ 

~ • 1--1"-_9 =r- =~ 3-4 • sr-_ _ Io-S , ~, 

" , , 
• 

0 , 
s-s-, 
~~~ • , 

beautiful double-stops. Earlier 1 discussed howChel would occasionally use the 
thumbpick like a pleclrum to play single nOIes. Chet usually played his double
stops in Ihe 'ame way, bUI ifyo u're using a thumbpick Vou may preferlO pi(k the 
noIes using your thumb and fifSt finger, 

~ 4 ~ S ~ 
w~hbar 

'- .1-' 

w~hbar ....... --:--:==:=1'0 - ?--. 
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GUITAR GlANTS: CHET ATKINS ON lliE CD ~ mACKS9~30 

CHEr ATKINS IDEAS... CDTRACK 29 
EX 21: NYLON-STRING APPROACH 
As mentiooed earlier. late' in li fe Che! began 10 favour nylon-strung Quita". The 
responsivenessoflhe 10ne added an inlimacy 10 his playing which prompled a 
period of renewed creativity and inspiration. This al,o led toGibson produdng a 
nylon-slrun9 Che! Atklns signature series imtrument and thi, became one of the 

N.e. c 
.J = 108 

" 0 ' c G1 G13 

mOSt popular solidbody acoustics eve •. Pe ,haps the mave to nylon strings w3s 
meanl 10 he. slnce Che! had always considere<! hlmself a pseudo classical playe,. 
This is ail the more SUf prising as Che! had inilially conSidered classiulguitar 10 
be repeti tive and bming . Che'" al bum Solo Sessions (2003) (Omain, a wea lth of 
p'eviously uo,eleased nyloo-strlng material. 

E9#S E9 'm 
J L J--) J J 

c Am As us 4 'm , ~J 

1 1 

':~~~~~~~~ ,--,--, '--'--0-' ,--, 0-0-- 1- 3- 3--' 
f-----'-,,--,---,--S 0-0-4--4 0--0--1--'--1 2- 2-->->-' 

D 4 4 4 4 2 2 3 3 2 22 0 2 2 2 2 

;ç.::::",::::::,;:::::,!::::;,::::±:",c:::",;:::::::",~::"'::::±:"'!::::;~::::::::::::::"'~=-=-=-~:J::D!::::OD~::~::::<D::::J 
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GUITAR GlANTS: CHET ATKINS ONTHECD ~ mACKS9~30 

CHETATKINS IDEAS... CDTRACK30 

EX 22,COUNTRY 8REAKDOWN 
Even though Chet, ln hls wo,king lile. was Immersed in country muslc.lived in the 
home of country music and W3S responSible forThe Naslwille Sound. he did not 
wish fOf him'el! to be perçeived as purely a courmy gu;taris!. Onlytime will tell 

J = J40 
, ., 

J 

ilthis is the way he is 10 be remembe,ed. 1 hope my examples have served lodo 
Justice to the depth and V3'ietyof his playlng. Nevet!heless. the tollowing 15 a ~"al 
example 10 show just how weil MiSler Guila •• The Country Gentleman. could tea. 
il upwith a cour\lfy tune! 

, C;m • 
• ~ , 

~ 

J~ 

with bar ---' 

, 
g-I O-11' 1~ 1 12- 10-

~ 

12- 14-12-!t---(sHs " 9-10-11-1 1:2-10-- 12-1 4-12-1 
0 9 '11 13-14-13-9---(8)-(9 13-14- 13-1 
0 ~" 
" 7-9-11 , , 
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IfYou Are Serious About Becoming The 
Best Guitar Player You Can Be, 

The Naturnl Approach Is The Answer! 
Renowned Master 

Gunarist Mike Caruso 
taken his years 

O~~~!~;reCOrding f4 experience 
create the two 
finest gunar 

leaming 
programs 
avai/able! 

Ure 
eocll alone 

or toptlHtr to 
double your 'eom',.. 

wirhout dou""n. 
)'Our proctJce 

limel The Natural Approach'" 
Right Hand Finger Power 

The Natural Approach'" 
Improvising Program 

Ab, o/utely The On/y Right Hond Technique 
Book You wm Ever Need! 

• 500 pages of original exercises not available elsewhere. 
• 5 years of perfecting every page for maximum 

results in minimum time. 
• Simple. dear, easy to foUow. 
• Short. concise segments. 
• No Sangs to l earn - No Notes ta Read. 

For Ali Guitarists Whatever Your Style! 
Finge ,.. Players: 
Gain awesome right hand power through 
completely unique and original exercises. 
Pick Players: 
The power of finger players without giving 
up the pick! New power ta improvise. 
Pick with Fingel"S Players: 
The first book ever tO address your style! 

"Close Your fyes and Play What You Hear" 

• Improvise Effortlessly! 
• Fly around the neck with complete control and accuracy. 
• Master the neck as one unit. 
• No boxes · No shapes • No memorization! 
• Proceed at your own pace. 
• Three DVDs, one rhythm CD and 2 lB-page manual. 
• No Songs to Learn • No Notes to Read. 

For Ali Guitorists: 
• Rock 
• Country 
• Blue s 
• fo lk 
• Classica l 
• Flamenco 
• Jazz 

• Or Wh otever Your St yle! 

www.TheNaturaIApproach.com 
Toll Free Order Line: 800-263-2201 Talk ta Mike personally! 914-232-3242 
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Don't fret! 
Peace of mind from just no 

Term\., ,ooditioos aoo ex(ess awly. AHianz Mu5il:al lnwraoce is a tradirlg name of British Reserve 11I5uraoce Comp.lny Limite<! (BIlle). a wholly owned 5Uu,idiary of Allianz Insuran(e pli:. 
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J RECENTLY READ an article about the 
book Bounee - How Champions Are Made 
by Matthew Syed. In it he <.-'Onsidered 
'choking', where a pro athlete (}'Ou could 
insert 'musician' ) fails at a task in a big 
demand scenario Ihat should have been 
easy, What usuallywould have drawn 
on automotiveskills with no thinking 
required, had instead drawn on explici t 
inner dialogue Cput hands here, move 
this way') due to the stress involved. 
Tt is this shifl to 'overload mode' that 
has turned expected excellence into 
'ehoking'. 
Automation starts with the brain 
fullyfocused on getting a skill right, 
repealedly. Over a period of lime the 
skill is honed and committed to 
implicit memory, Vou ean test 
automation by performing 
theskill while being 
engaged in somelhing 
else - say, speak aloud 
your name and address 
while playing. Ifyou 
can do that, the 
skill is considered 
'hardwired'. 
So what can this mean 
for guitarists? Weil, 
we're ail differen!. 
Some choke often, 
others never. 
But 1 think sorne 

processes for development are heUer than 
others. Consider these: 
1) Always practice slowly, without 
distractions, Most students tackle things 
100 quickly, thinking 'got 10 get it righl, 
now!', Expecting excellence too soon 
instils early stages s tress. Not good! 
2) Have a goal. Go for a one-take 
recording or a performance in front of 

others, Playing for an audience is 
onen worth 10 solitary praclice 

sessions, If you can achieve ~()% 
quality when it really mat ters 
(the 'red light' moment), you've 
practiced well and are drawing 

on solid muscle memory. 
3) Let yourself off the hook 

before you play 'an event ', 
Being stressed over 

negative 'maybes' 
often encourages 
them to happen! So 
prepare weil and 
then enjoy playing 
to those that want 
you 10 he 100%. 
Happypracticing 
and performing! 

LESSONS GT179 
ON THE CD: TRACKS 31-36 
30-MINUTE LlCKBAG .. 56 
BIMM's Scotl McGill bringsyou six more 
scrumplious Hcks in Ihrre differenl abilily 
levels: easy, moderate, advanced ... 

ONTHE CD:TRACK5 37-39 
BLUES 
John Wheatcroft delves into the wondrous 
world of Jimmy Page style blues .. 

ONTHE CD:TRACK540-42 
ROCK 
Martin Cooper enters the Satch zone as he 
uncovers Joe Satriani's playing style .. 

ON THE CD: TRACK5 43-52 
FUSION 

58 

62 

66 
Gianluca Corona gocs deep this month as he 
mines the vast musical seam offusiun's genius 
innovater, John McLaughlin" 

ONTHE CD:TRACKS 53-54 
CREATIVE ROCK _70 
Shaun Raxter demonstrales how to use the 
diminished seale wilh his olVn impressive 
rock cadenza ... 

ONTHE CD:TRACK5 55-59 
CLASSICAL 
Bridget Mermikides brings you a classical 
technique lesson plus another lovely piece, 
Ihis time from Matteo Carcassi.. 

80 

ON THE CD: TRACK 60 
ACOUSTIC . 84 
Stuarl Ryan winds up his Ce\tic guilar series 
by bJending a lo\'cly Irish air \Vith a spritely 
up-tempo jig! 
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LESSON: 3D-MINUTE UCKBAG 

Inute Lickbag 
BIMM Brighton's six-string maestro Scott 
McGiII returns with another half dozen superb 
lieks for you ta play th is month", 

EASY LlCKS EXAMPLE l JAMES BROWN FUNK CDTRACK31 

Make il FunkytTurn il loose with this dassic Jimmy Nolan and James Brown 
inspired rift. Watch gelting to the D9 chord in time, and rem<!mber thE' 

J = lJ8 N.C. 

§ 
• " .. 

key l'lere is completely in the feel - ifs the syncopations. not the technical 
requÎremenlS. that may requi.e extended practice. 

~ ". '. '. '. ,- , .-
= 

" " ' " , 
EASY LlCKS EXAMPLE 2 FLEETWOOD MAC ATTACK CDTRACK 32 

This one l>ses fingerpicking and is modE'lIed on Lindsay Buckingham's hit
making guilar style. The example is in A minot using a constant open fifth 

J - l'~ Am - - 1:\-- • , • -
" n- r F l J , 

• gr- , , , , • • " 
, , 

r 
, 

string against thirds on the third and fourlh strings. KE'ep il relaxed and 
melodic ,11120 bpm using a warm, clean valve amp sound. 

, 
, , , ~, , , 

F r ' r r Li -
, • , • , , , , 

• • ~~. 0--0-0--_ ~~. ~ ~~ , 
mprpniatc , , 

EASY LlCKS EXAMPLE 3' ALEX LlFESON RIFF CDTRACK 33 

A Ufeson ~tyle riffba~ed on late 70s to early 80~ Rush. The add 11 chords 
are immedialely recognisable and the key is 10 keep the upper melody line 

p'ominent. Use a c'uflchy valve amp tOile. ~ome vifltage choru~ elfect. and a 
COflfjdenl pick allack 10 make il ail wo,k. 

- 130 Baddll , ". , F"addll , G'm7 , , ,...,,.-, 
• , 

• '/' ~ • IF· ' r-; . - , ~ . • 
'f ' .> 

~""l:S. 

, 
• • ~ ~ • • • ~ • , 
• • • • • , • • • , , 

~ • 

INTERMEDIATE LlCKS EXAMPLE 4 JIM CROCE ACOUSTIC CDTRACK 34 

The laIe US guitarist-soflgwriterCroce'~ trademark acou~tic style used 
fjflgerpicked cho,ds afld parallel sixlh intervals lbolh seefl here). This example 

cafl give)'Ou a solid foufldatiofl ifl fjflgerpjckillg sogo slowly. watch ail of the 
givefl fjflgeriflgs afld work your way up lothe 135bpm lempo ifldicated. 

" I:J.~ 
, 

Of F 'r , • • , , , , 
• , , , , 
• • , 
• 

• m a m i p m • m , 
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ON THE CD TRACKS 31-36 3D-MINUTE UCKBAG T LEARNING ZONE 

ADVANCED LlCKS EXAMPLE 5 MICHAELSCHENKER LEAD CDTRACM 35 

A 'Schenkeresque'line harking back to hiS UFQ days. It uses a descending A 
Mixolydian scale (A B CIl DEFI G A) mixe<! in with standard blues· rock sounds. 

~ = NlO 
, 

l:l'~------------

" V " " V " 

~ . 
• • • • 

, 
• 5-7--5 

V 

Use sorne vintage type eruneh with a 'parked wah' set for extra midrange Md 
sustain togive it a fully authentic sound. 

" V " V " V " V 

• 

• • • 

0 • 8-7--_7--_7--_7-5 
0 7-5-7 • , 

" V " V " V " V " " " V " " V " 
ADVANCED LlCKS EXAMPLE 6 PAUL GILBERT STRINGSKIPPING CDTRACM 36 

This Racer X style Gilbert lick is based on a D diminished sound. The fingerings the most parI. Crank the preamp gain for maximum 'SOs buming shred t 
are the same so the focus is On the muting and pkking whkh is alternate for 

• = 1115 

" V " V " V " V " " V " V " V ... 
• • • 

, • , 
, lO- l1 13--11 .. 10--11 " 1~1 • 
0 
0 1:Z-1;J-1,...--1:)"""""""" 1 
• " 12-1. 12---11 , ... 

• • 
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LESSON: BLUES "","c", G :.-_ )( 
JOYOU BV U. --=-- -_._-

Jimmy Page 
Having looked at both Clapton and Beek, John 

1 Wheatcroft completes the set with Jimmy Page, 
proving that last certainly doesn't mean least... 

ABILITY RATING 

•••• Moderate/Advanced 
INFO WllllMPIWVE YOUR 

KEY: E blues ~ Styliltic ~uthenti(ity 

TEMPO: 50bpm l':l lhe of lepetition 
CD:TRACKS 37-39 !".l Major/minol vocabulary 

J1MMY PAGE 15 one of the most significant 
eled:ric guitarists that the Britain has ever 
produced. Not only for his work with Led 

Zeppelin but also for his '60S 
work as a session ace, his crucial 
contribution 10 The Yardhirds 
and his !nid '80S pcriod v.ith 
The Finn (wi th ex-Free/Bad 
Company singer Paul Roclgers). 

He's noslouchon the 
acoustic eithcr, along .... >ith ather 
related string instruments. And 
il would he foolish to not 
consiJer his groundbreaking 
bodyofworkasa producer, 
arranger or composer. 

It's easy 10 see why the Queen 
would bestow Jimmy \\~th the 
Order of The British Empire, 
whjch he received in 1995, but 
he was awardcd this aCl'olade 
nol for his contribution 10 
music, but for the ABC charity 
foundation he set up 10 give aid 
10 children in BraziL 

It is purely his role as an 
electricguitariSl that wc're 
concerned vâth in this tutorial. 
Forman}' it's Jimmy's iconic 
stance, eyes close<!, head thrown 
back, Les Paul dangling by his 
knees that defines the classic 
electricguitar hero pose. 

Jimmy's soloing style is the 
perlect amalgamation of the gri t 
from blueS<."Ombined vdth the 
snarl of rock'n'roll. As Page 
states: "Tt was the obvious 
influences, Scott}' l\l oore, James 
Burton, Cliff Gallup ... 1 began to 

hear blues guitarists Elmore James, BB King, 
and people like that. Basically, it was a 
mixture betvœen rock and blues.~ Add a !iule 
nifty jazz, a la Les Paul, don't forget to add 
sorne CelticJfolk and finally a pinch of modal 
Indian melodicism, and what we end up with 
is oneofthe most instantl}' rel..'Ognisable 
electric gui tar styles in the instrument's 
relatively short history. 

J immy's playing isfarfrom heing 
one-dimensional and purel}' lead oriented. 
Arguably, it's his prowess as a rhythm 

ON TliE CD TRACKS 37·39 

gui tarist, orchestrator and composer that sets 
him apart from his pcers, likely a result of the 
years he spent as a studio guitarist playing 
involved and often highly l.."Omplex 
arrangements. Page is a veritable riff 
machine, al\.\'a~'S serving the music and 
unafraid ta playwhatever the song requircs, 
often simple and equallyoften highly 
intricate, but always selectingjusl the right 
part, or combination of parts, to really set the 
music off perfectly. For me, it's the 
oombination of extremes that makes J immy's 
playingso intriguing; the l"OtlSidered and 
balance<! nature ofhis rhythm playing, S 
against the wild and reckless abandon ofhis 1 
soloing, mistakes and al!, but always an ~ 

exhilarating ride fOf the listener. 6 
This month l've serve<! up a l.."Omplete ~ 

oohesive 12-bar slow blues solo in the keyof E 
major, full to the brim \\ith classic Page-isms. 
There are nearlyas many musical phrases as 
there are bars, sa it's good to rememherthal 
in an actual playing situation Jimmy would 
he far more likely ta linger around each 
musical idea acl"QSS several bars, Of even an 
entire chorus. Make sureyou go to the source 
and hear these ideas in action \\ith yourown 
ears. And as always, enjoyl . 

" 1 began to hear blues 
guitarists Elmore James, 
BB King, and people like that 
Basically, that was the 
start: a mixture between 
rock and blues " J;mmy Page 

GETTHETONE 

( .. ,~ .", ,., ,, , 

When 1 p iOu'" Jimmy rage. 1 U'"Jlly SE'e hlto w ith 
hi\ Sunbllr,t Le, Paul dongli "g down low 

plu'l'led Inta sorn~ k,nd of b~h~moth M~r\hJI I 

riq. althouqh it·' f~; rl y weil documented tha! a lot 

orthe Led Lepp"l ;n <Jld loyue wa; produled 
wlth 3 Fende, T,. lecJ,ter into 31iny Supro 

Jmpl iflE'r. (10'><" i ~\pe(l i on 01 Jimmy·s sty le 

",'w'Jls ~ SUbllE'J~d I~\\ ob .. ,ou\ tonJllnsight lie 

u"" WJy mor" orthe plc~tfurn to ,lr ike the 
It"ng' than "'O<,l playe,;. wlth il huge 
!Jercentag<" of the lu rlaCE' J leil expost'"d Jnd 

rE'Jdy tOWlk~ th~ st r i ~'l, ~nd also relies fJr le \\ 
heavily on dow~;troke, than lheaveraqe rock 

player The nel fe,u lt of lhc;c id imynud, ie; j'd 
biggE'r tone. aliJ.elt loose, and le,,, ilccurate but 

,\,11 J great lour1d nonethe les, 

~ , ... .. ( tl TRACK RECORD For thisorticle, lIistenad to the tlrst foor Led Zeppelin releases back to back; l, Il, II~ and IV respectively. However, a gond 

.JI~ 'best-of' is often a graat place to start, and as far as Zep's concerned they don't get much beltllC'than Remasters (Atlantic 2tI02).1t Might Get 

~ 1.... : , Loud (UniversaJ), the 2009 documentary featurlng Page w!th U2's The Edge and Jack Witte of White Stripes fame, 15 a great DYO experience. 
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JIMMY PAGE STYLE T LEARNING ZONE 

EXAMPLE 1 COMPLETE SOLO' BLUES IN E CDTRACM 38 

[B,rs 0-2 ] We begin with a nifty ascending major country/blues scale (R 2 
b3 3 5 6), spanning the bE'st part of thtee octaves and coonecting smoothly 
into sOrne Albert King inspired minor action centered around a second
string '001 . Jimmy used li9h1 strings. but you must ensure ifs the forearm 
and nol the fingers doing mas! of the work on these huge bends. 
[B~n 3-41 Following sOrne weil placed bends we sel' the combif1il1ion of 
Iwo Iypical Page repetitive sequential pattern ideas. drawn (,om E minOt 
pentatoni, lE G ABD). Whilst iÙ easy 10 tum yOUi nose up at ideas ofthis 
nature, as they',e now sa commonplace 10 be considere<! improvisational 

= " 

cliChés. guys like Page and (laptan made them popular in the tirst place. 
[Ban 5-6] A great way to thicken up the tone when deli~ering a simple 
melody is to use unison bends, holding one string at a statie pitch whilst 
bending a lower string up to the exact same pitch whilst adding vibrato to 
the lower string to compensate for any intonation inaccuracies. Jimmy's 
particu larly fond of pull -offs.likely a by-product of his early rock 'n' roll 
influences. In bar 6 we see a couple of his favourite ideas combined 
to (teate a single cohesive phrase, ail derived from the harmonically 
appropriate A minot pentatonic scale (A C D E G). 

, ~J~ J -, r- J -. ,--J -' ..... ... "-!'; .t~ 'f 

" .. ~ .. \,. .. ,. ~ ~ Il ''· L- J .-J 1.- J ---' ~JCJ 

•• ) • 1---g--12 rfF17 
, 

• , . • • • • 2-. , , , , , • 

"; lef C "- ~ n' H~ - )!.rl'-- Lit"'" t~ - 'h- ~ , , • 

" 
BU BD ~, OU SU _ SU _ '" _ SU , - t-(22}--1e--17 - ~11~15-• . H20)---11 " .,-u .~ 11 • .. 13-1. 1 u-iIl}--IHI8 , 

• • 

'-J -' '--J --' J - J ' 

" 
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LESSON: BLUES 
EXAMPLE2 $OL02 CDTRACK38 

[B~rs 9-101 P~ge i5 no wanger to the Mixolydian mode (B Cf D' E F' G' 
Al, and thal's what we see here in bar 9. used "gainst our B7(6 Oli Fi AI 
underlying harmony. There is yel more chromatie activity in bal 10. utilising 
both Gi and G naw,al againsl our underlying A7 chord (A n E G). Again, 
watch yOUf intonation when lackinglarge bends (or any bends fOf that 
matter). NOlhing sounds worse 10 my ears than shoddy ming bending. even 
in blues styles · to be avoided al ail costst 
[Bars 11 -131 Our :;010 conclu des logically wilh the combination of yel 

" 

more sequential perltatonic phrasing. allhou9h This time in an ascending 
direction followed by il combination of country/major blues IR 2 b3 5 6) wilh 
the Mixolydian with additional minor third for added grit (R 2 b3 3 4 5 6 b7). 
ln b~r 12 we ~ee how P~ge tip~ hi~ h~t to the other King, BB, by ~witching to 
his trademark 'root on second-string' note pOOl containing inte(val~ from 
both major and minor blues scales in one position, We bring things to a 
clo~e with a fem~rk~bly simple but effective phrase str~ight out of the E 
blue~ scale in the most basic blues-box shape up at the 12th fret , 

'-- J~ '-- J-' L J 

- , 

" 
L- J ---" '--J ---' '--J ---' 

BU 

:g: ~~~~~~~~~~~'~~~~'~'~~'~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ H I S) 1&-14--12- 1&-14---" 

" 
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Joe Satriani 
•• Shredding legato lines and rapid-fîre 

pentatonics at the ready. Martin Cooper 
checks outthe style of Joe Satriani ... 

ABILITY RATING 

••• Moderate 
INFO WIU IMPROVE YOUR 

KEY: Am !'li Lf1Jato 
TEMPO: 127 bpm !'li Syn{Qpated playing 
CD: TRACKS 40-42 !'li Theory knowledge 

JOESATRIANINEED$ 
liltIe or no introduction 
aIllQngst gui tarplayers 
and rock fans alikc. 
AlongsideJeffBeck and 
Steve Vai,Joe has brought 
instrumental guîtar music 
to the masses (and the 
charts) for O\'cr 20 years 
now. Forthosethat 
haven '! heard much about 
him, Satriani decided that 
playing the guitar was his 
calling the day that he 
heard Jîmi Hendrix had 
die<!. And his playing isn'l 
just pure technique and 
histrionics, Satch has the 
blues at theverycvreof 
his music. He's also 
famonsly "the blokewho 
taughl Steve Vai how to 
play". Not a bad thing to 
have anyonr teaching CV! 

J oe released his first 
full-length album Not Of 
This Earth in 1986, but il 
was with 19815 dassic 
Surfing \Vith The Alien 
thathegained 
mainstream suceess. 
Equal parts technical 
excellence and soul, the 
music appealed to 
would-be guitar herœs 
and casua] rock listeners 
alike, which is no mean 
feat . Having use<! his 
creative freedom to 
explore many avenues, 
and with 15 Gramrny 

Award nominations under his bell, the future 
has never looked better for the 53yearold 
guitar hem. In 2009 he gained more 
rnainstream sucees:; alongside ex-Van Halen 
members Sammy Hagar and MichaelAnthony 
and Chili Peppers drummer Chad Smith in the 
super group Chickenfoot, whoseself titled 
debut album hit the top 5 on the US chart, and 

ON TItE CD ~ TRACKS 40~42 

led the band on a sold-out world tour. The 
group is taking a break while Smith goes back 
to his dayjob for a while, but have promised to 
retum .... 'ith a second album before too long. 

The traek this month draws on sorne typieal 
Satch ideas and techniques. l've gone for the 
'power trio' vibe here in termsofjust one 
guitar, bass and drums, but of courseyou 
could add a rhythm guitar or keyboards if you 
wanted to .... 'ith this kind of music. Joe'ssongs 
have almos! always had strong melodies at 
theircore, often stated around the middle of 
the fretboard and then repeated an octave 
higherup. 

The melodicsection isn't particularly 
difficult toplay, but watch out for the waythe 
notes aresyncopated (not on the beal) and for 
the articulation in tennsof slides, pull-offs and 
soon. Thesolo begins with a few bluesy 
pentalonic lieks, before moving through sOllle 
arpeggios, more rapid-fire pentatoniclines 
and out with a flurry of legato phrases. We're 
in the keyof A minor (A B C D E F G), but there 
is an implied E major chord in there as weil, 
which leads us inlo the A hannonic minOT 
scale(A BC D E FG#)which iswhywe have an 
Emajorratherthanan Eminorchord. Pa)' 
close attention to the vibrato, and mute any 
strings that you don't want to he ringing. 
Check out the playing tips for more 
infonnation. Thanks to Mark Prentice for 
playing bass this mon th. Il 

" Equal parts technical 
excellence and soul, 
Satriani's music appeals to 
would-be guitar heroes and 
casual rock listeners alike " 

GETTHETONE 

Il) (5) (.li) 
"" (}Dlf 

Reing a gu i t~r lege~d bf ings a lot 01 ,Illenti on 

I rom musical equipment compan iel. Jnd most 

rt'due" will know that ~atrid"i ha, long becn 

an Ibanez guitar, endo"er, with ,evera l 

Ilgndture modelS that also include his 

,igndture DiMar" io (J i(ku(J' . Hc al,o hd' 
,iqnature pedal, w;th Vox. ~nd ha, recently 

moved back to play,ng Marshall amps . Vou 

don·t need a signatu re gu itdr 10 getthe tones 

thouqh ll med a Charvel5an Dima, w itl"! Bare 

K n lJ(k le pi(kups and the [),g, desig ~ fi even 

amp plug in. w ith a Rockbo, Boiling POint 

overdr ive (Jcdd l for the di,lort ion ,ound, 

TRACK RECORD There are manygreutSatch albums. H' you want to stan 'classlc'!hen try Surflng WIth The AJJen or the 'organlc rock band' 
sound of The Extremlst More recently, Professor Satchffunkl us And The Musterlon otRock trom 2008 or last year's eponymous Chlckenfoot 

dellut are also worth checklng out, as ls the new Satch live album 1 Justwanna Rock, and Chlckenfoot's I ve DYO. 
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JOE SATRIANI STYlE T LEARNING ZONE 

EXAMPLE JOE SATRIANI STYLE CDTRACK41 

Watch out for the timing of the phrases on the tirs! section. Joe loves to 
use syncopation in his playing sa many orthe notes here are l'lot played 
on the beat.ll's one or those things tha! the ear picks up easily but which 

• , 

, , 
• , 
• , 

, , , 

~ 

• 

~ 

J '"' I fI!'? Am 

~ 

Am 

, 

Am 

~ -

-

, 

1 1 1 

~ -

5 

, 1 ~lO-1 • , 
~ 

looks il li n le more daunting written down. Also, be (areful to slide inlo 
notes ralher than playing them completely straight; and add smooth 
rock vibrato {linger or whammy bar aided) where necessary. 

• 
~ 

l'. "' ............................... "'., - -

G 

G E 

• .. '""''" .... .,. ......... 
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EXAMPLE 2 JOE SATRIANI STYLE CDTRACK41 

[Bar 411 For this section switch From the bridge piekup to the neck 
pickup for a thicker tone. There is a semi harmonie on the high E at bar 

, 
• • • , , 

fi 

• 

A_ 

~ 

, 

... 
~ - -

~0-----::-1O---1 

o 

, 

cr. fi /'-Yr. r.. ........................................... 

, 
• • • , , 

fi 
r--Ho-----1o---e 

• 

O.c-_-:. 

..................... 

G 
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, Am 

G 

54.lt's not qui te a pinch harmonie, but dig in with your pick and nail to 
make it squeal a little! 

G , 
.......................... /C~ r.~'-/,-~ ~ 

" 10----=:::.' -

, 
/~ ~ r."r. /'- cr. ~f: 0 (: 

-" 
, t-10--10 • .'0-
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JOE SATRIANI STYlE T LEARNING ZONE 

EXAMPLE JOE SATRIANI STYLE CDTRACK41 

[Bar 46 to end) Jo(' has il fantastic louch on the gui tar and every note 
is always given the same importance as the ne~t. Make sure you apply 

this approach even in the faster sections. If they seem il bit tricky now, 
concentrale on accuracy al tirs! and speed will come wilh practice. 

, 

" .. " 

, , 
G - 97"' I D-t D-t D-1CV"U- U - 12- t 2"-<'9-9 9 9T'1D-to-m - 1~7-7 7-7r9 9 9 9"-rS 5 5 5""7-1-1-
0 
~ -J..,L8-a-S-87" I O-1 O- 1O- 1 1t"<-7-7-7-~B--a-B- r-8""<-S-S-S-5:>"'7-7-7-~:t-:t-:t-3:>"'-S-S S-, .. 

G 

Learn 
how to play 
better at 

muslcradarcom" 
News. Rev oew~ .Tu.t.on 

Sampil!s . Forums 
(O/TVIlUnily 

' H 

, 

Get 
more 

recording ti ps 
muslcradarrom" 

News . Revil!'Yo'so Tu itlOl'l 
$.amples . Fmunls 

[ommunlfy 

~ V etc 

Watch 
Iree video 
tutorials at 

muslcradarcom" 
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John Mclaughlin 
The man that started itall, the sim ply amazing John 
Mclaughlin, is the subject ofGianluca Corona's latest 
look at the great jazz-fusion guitarists ... 

ABILITY RATING 

••••• Advancod 
lNFO WILL lMPROVE YOUR 

KEY: Various !i Rhythm skills 

TEMPO: Various !!li J3ulfusion voc3bul3ry 
CD: TRACKS43-S2 !i ~lrern3te pkking 

JOHN MCLAUGHLIN TOOK up violin and 
piano before moving to the guitar at eleven, 
first listening to blues plarers such as l\Iuddy 

Waters and Big Bill Broonzy and 
then moving to jazzgreats like 
Djangoand Tai Farlow. 

From his native YorkshireJohn 
move<! to London in the early '60S 

where he played wilh Alexis Komer, 
Ginger Baker and Graham Bond, 
who le<! him to discover Eastern 
philosophy and, after hearing Ravi 
Shankar, Indian music. 

ln 1969, along with John Sunnan 
on horns, Toni Oxleyon drums,and 
Brian Odges on bass, he recorde<! 
Extrapolation, a catalyst for the 
up-comingjazz-rock revolution. 

He then moved to the States 
where hejoined Tony Williams' 
Lifetime and, later in the same ycar, 
Miles Davis forthe reeording of ln a 
Silent Way, considcred br manyto 
he the tirst truejazz-rock album. 

In 1971 McLaughlin revealed his 
new project, The Mahavishnu 
Orchestra, a name suggested by his 
guru Sri Chinmoy and meaning 
'divine compassion, power and 
justice'. With its strong spiritual 
basis the music was streets ahead of 
its lime, with superbly integrated 
keyboards indulging wi th guitar and 
drums in asymmetrical rhythms, 
detailed written passages and long 
improvise<! sections. 

After man}' years of studying 
classical l ndia n music, 
McLaughlin's passion for it led to a 
new project, Shakti, a very intense 
musical experienee thatgave birth 

to theworld-music revolution. From then 
llntil today, McLaughlin's list of achievements 
has seen him working with the mosl 
influential names and groups from the East 
and the West, and of the past and the present. 
His approach to jazz can he \'ery 
contemporary when playing with Herbie 
Hancockand Chick Corea, but he also enjoys 
reviving more traditional vibes as when 
playing with Joyde Francesco and Dennis 
Chambers in the organ trio. Hi spassion for 

ON THE CD mACKS43-52 

the Eastern world re-surfaces every time he 
plays with Trilok Gurtu and his love forthe 
acoustic guitar is testifie<! br the work done 
with the sensational guitartrio he had 'with Al 
di Meala and Paco de Lucia. 

After a stellar 4o-yearcareer he still is a 
constantly curious and visionary artist, who 
often describes himself as a 'musician for 
people who are not musicians', capable of 
eommunicating the warmest emotion, a huge 
sense of freedom, not 10 mentionloads of 
beatificjoy. 

Equally dedicated to the eleetricand 
acousticguitars and very influential on both, 
McLaughlin is a master of al ternate picking; 
it shapes his fiery and often unprcdictable 
phrasing which often has to deal with tunes 
full ofodd time signatures and complex 
hannonies. A vast knowledge of music theol)' 
and mastel)'of rhythm areessential elements 
inJohn McLaughlin's music but, as always, 
rhythm and dynamics seem to get special 
attention. Ifyou want to knowmore about 
this please check out The GatewayOf 
Rhythm, a fantastic instructional DVD 
writlen along with S Ganesh Vinaraktam 
which will give rou the keyto the 
understanding of l ndia's fascinating 
rhythmic heritage. 

AlI the following examples can be 
practiced at different speeds. 1 suggest tlJing 
them slowly at tirst, only building up to speed 
gradually - make sure your picking hand 
stays relaxed and in L'Qntrol. • 

" McLaughlin is still a 
visionary artist who 
describes himself as a 
'musician for people who 
are not musicians' " 

GETTHETONE 

1]) 

T""li 

It is di/1iculr to relate John McLaughlin 's tone 
to one guit,'l' or piece of equipment.,'IS he 
hd, uwd Jrchtopl, hurnbuc k"" ",quipped 
solidbod ies. nylon and steel· ,tring acou,r,cs. 
Jnd MIDI gUltJrs. His electnc toile seellll to 
be dependenr on a classic valve sound. ofren 
wjth added chofus ,'1 touch of,'l compresso,.! 
'>U,>tdiner will h", lp ''''Ul'<lt", vd lw 'c li p' if yuu 
don't have valves 111 your arnp. A hard p,ck 
and nor less than 1 O-gauge mings will help 
you recreate the level of dyna mics involved. 
but don't furget 10 h il thow ,t ring,> furcefully 

TRACK RECORD Vital McLaughlill rct.'ordings includc ... wlth Miles Davis: ln A SlIent way and Bitches Brew. WIth Mahavlshnu Orchestra: The 

'nner Mountlng F1ame (Columbia 1911) and Blrds or Flre (1972), Shaktl's eponymous aJbum (1915) and solo recordlngs Electrlc Gultarlst (1918) 

and Tokyo Uve (Verve 1993) are aIl must-haves, whlle Frlday Nlght ln San Francisco (1981) with Al DI Meola and Paco De Lucia ls stunnlng, 
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JOHN MclAUGHLIN STYlE T lEARNING ZONE 

EXAMPlE 1 BEBOP IOEA CDTRACK43 

This is an up -tempo eXilmpl", of McLaughlin's more traditional jazz side. 
Con,entr~te on making il swing, as this is notoriously difficull when using 
rigorous alternate picking. The C7 chord is interpreted with the C Lydiiln 

1 - :J'4 . -

" 
, 

• • 0 , , 
• • , 

dominant $cale, and then we Slay on the 8b major scale for thE' turnaround, 
playing sorne altered scale notes over the final F7 chord before landing on 
the nimh (Cl. Notice 100 how major pell1atonic scale fragments a'e included . 

Cm' , . . .. r- .. r- .. .. , . 
o-e 

7- 11t- - 7 • 10 10-1-7 \G-
0--' , 

EXAMPlE l MODERN JAZZ APPRQACH CDTRACK 45 

The CI in bar 2 sU9gests the melodie minor scale has been used ove' the 
Dm7. Then chromatÎ(Îsm shows up on the filS! IWO beats of the G7 ail chord. 

Dm' 

whils! an Ab jazz minor pentatonic scale IR, b3, 4, 5, 6) is responSible for 
creating tension over Ihe laSI two bealS. 

G1.1t 

EXAMPlE2 PLAYING IN 5/4 CDTRACK47 

When you've familiarised yourself with this example, try some 5/4 ideas of 
your own.lt's a good idea to stan with simple rhythms <lnd logieal ide<ls. then 
gel more syncopation involved once you feel safe. It is important that you 

= 150 0 (Dorian) 

.. 
• • 0 , 10"'-0.1---5-7 , , , , 
• • , 1"'1 Y 1"'1 Y 1"'1 MC 

tel'l where the '" is. The mode involved here is D Dorian. Again we sel' some 
maj7 ideas and the Sb jazz minor pentatonie (Sb. Db, Eb, F. G) adds some 
tension before A minor pentatonic brings things home again, 

. ~ • 

>-3 , 
>-'"= 

~ J ~~ J ,.1 ..... · " . ~J~ ~J~ • 
.. • , 

• • 10-13-12 , 12-1o---t- l • , • 7 " 
, 

• >-.-0 , , 1- 10 l D-li-12 • , 
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EXAMPLE 3 PLAYING IN 5/4 CONTINUED CDTRACK 47 

EXAMPlE 4 BEAT OISPLACEMENT CDTRACK49 

000'1 forgel Ihal, eveo though Ihis mighl look malhemalical, the fioal resull 
is 10 'feel' the pulse so that you leMn how to make odd things add up. The 
idea is to alternate Ikks offour and six notes in order to 'move· the centre of 
the pulse off the ·1', to fioally come back home at the end. This way of moviog 

." " .,e ~, ~ . ~::-'::e , 
~ 

, , 

• 1o-1o--"t 10-10--' , ~,~ • , , , , 
• • .. 

.. .. 
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along the time lioe might sound mechaoical at first, but with praClice you 
will be respoosible for making even drummers wonder where the back beat 
has gone! Note choke is based on the B blues scale, although we intfoduce 
ehromaties at the beginniog and the Dorian mode reappears al the end. 

Il ' - ... F~ ... F~ ... F~ -
,..-- 4 ----, ,..-- 4 ----, ,..--4 ----, 

, 2--1_12-10-12-10-
0-12-10-12-10-1 , 
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JOHN MClAUGHLIN STYlE T lEARNING ZONE 

EXAMPlE 4 BEAT DISPLACEMENT CONTINUED CD TRACK 49 

EXAMPlE 5 JM 5 ROCKIER SfDE CDTRACK 51 

Thi~ final ex~mple j~ <1 roc~ier affair bu t ~till ha~ ~ome unu~u3 1 syncopation 
90in9 on, As wilh the othe, examples. aim 10 maintain il constant tempo; 
sel you. mind blank 10 E'verything but the music and simply 'feel thE' puis,,"' . 

.J ::; 100 
CS A5 N.C. 

w 

" ~ 

• • 0 , , 
• .-, , 

•• ,. 
~ 

w 

Auto 

Esse ntially we a'e in A Dorian mode with sorne passages ove. the maj7 (G.) 
and the bS (Eb/D_), Notice the three -note f1urries - very MeLaughlin! As for 
every example. when you've le<lrnt il, feel free 10 improvise your own solo. 

- , ,~ 
. . 

=-- =w 
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~ ., -, 
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Diminished cadenza 
Shaun Baxter wraps up his series on the diminished 
scale by discussing how ta maintain yourvarious 
patterns and licks via an unaccompanied 5010 . . . 

ABILITY RATING 

••••• Advanced 
INfO WILL IMPROVE YOUR 

KEY: E l"1ii Oiminis"-'d scalekl"lOw~ge 
TEMPO: 108 bpm l'J 8re3dt~oflonality 
CD:TRACKS 53-54 l'Ji Ur.accO!nJl<lnied imroyi~ljon 

IN GT 175, WE !ooked al an unaccompanied 
solo (known in music as a cadenza) using the 
whole-tone scale. Cadenzas are agreat wayof 
exploring and main tainingyollrworking 
knowledgeof various scales, as weI! dC\'cloping 
yourcreativity and technique in general. This 
month, we'regoing 10 use a similar cadenza to 
consolidate much of our rcccn t work on the 
diminished scale. 

Cadenzas can be either improvised or 

pre-written, and are usually played 
in a 'free' rhythmic style, often 
allowing displays of virtuosity. 

Forthc rccording of the GT 
CD, 1 wante<! 10 record somcthing 
that sounèlcd spontancollS, 50 1 
wenl to l'hil Hilborne's studio 
merely armcJ with a fcwwritten 
notes describing various 
clements that 1 wantcrl to includc 
in the picee: thcsc wcrc quitc 
vague, sneh as 'swccp-pîckcd 
arpcggios', 'symmetrical tapping 
shapcs' etc. This gave the solo a 
'shapc'yct lcft me unrestricted. 

The beauty ofthis approach i5 
that, as soon as il has been 
p!aycd, you'vc crcated a new 
piecc. ft may he a bit rongh 
around thccdgcs in places; but 
you will have the tirs! draf! of 
something Ihat can now be 
refincd both as a composition and 
as a polished performance. 

50 far, wc have SCCll how the 
diminished scale is an eight-note 
entity (classieal musicians know 
it as the octatonic scale). It is also 
known as t he whole-half scale, 
beçause il is composed entirclyof 
consecutive tones and semitones: 

G# diminished scale: 
1 • 'h • 1 • Y, • 

G*A'BC'O E 
" . , 

F 
2b34bSb6bb77 

To comprehend how this scale works, it>s useful 
to understand the symmetrical properties of 
the diminishe<l chord. 

Adiminishe<l chord is the harmonie 
equivalent of asquare, and comprises four 
equal intervals (sec diagraml). This symmetry 
means that B dim7 has the same notes as 
Ddin17, Fdim7 and G#din17, and, following this 
logie, it can bc said Ihat ail the notes in Western 
musie can becovere<l by just thrœ diminished 
seventh arpeggios (sec diagram 2). 

50, an cight-note scale likc G .. diminishcrl 
can bcsccn as comprisingjust twooflhe thrcc 
four-note diminished seventh arpeggios (the 

ONTHECD TRACKS 53~54 

missing four notes are A, C, D# and F#). 
Apart from bcing use<! to playo\"er 

diminished chords, thediminished seale ean 
alsobcused in anotherway. Ifviewed from E, 
F##,A# or C#, theG# diminishedscalecould 
bc seen as a half-wholesequencc, producing a 
scale that is sui table for dominant chonis 
(because il has a major thinI, perfect fifth and 
dominant sc\'enlh). E half-whole scale: 

li> li> Yi li> 

E fUG'A.BCtOE 

b2'231456b7 

Inja:u., the diminished scale gets used more in 
this half-whole form than it does in the 
whole-halfform, bccausc dominant scventh 
chords are more eommon than diminishcrl 
sevcnth ehords. 

This month's solo uses the E half-whole 
scale througholll (sec diagram 3). }<'or ease of 
reading, notethat F##will beshown as G 
within the transcription. 

Because the perfonllancc was improvised, 1 
had to take the rccording home 10 transcribe it. 
like ail unaccompanied performances, 1 was 
able to slowdown orspccd up when 1 liked, as 
weil as compress or stretch a few bars here or 
there; howC\'er, ifs important thal the 
transcription is rcadable, so l'vc tried to 
produœ something Ihat reprcsents a sensible 
working compromise belween what was played 
and what was intended. 

Don't he put offby ail the odd note 
groupings. Unfortunatcly, therc's no avoiding 
Ihem. If 1 were to transcribe one ofyollr 
unaccompanied improvisations, l'm sure that it 
would be full of odd note groupings as weil; 
howevcr, eaeh limeyou approach a written 
passage it will help if you take a step back in 
order to tryto understand the unclerlying 
mental concepts used during the original 
pcrfonnancc. Basically, it usually OOils down to 
rccognising the prcvailing shapes and patterns, 
and thenjUSI thinking in ternlS of various 
destination points: when you do this, the 
rhythms should take careofthcmselves. 

Sec you next month. 1i 

GETTHETONE 

c]) Q;) Q;) 

"'" ,,'"" 
Bec au"" 1 p,ele ' to ule a fende, St ' Jt. 1 a lso 
E'mp loyed ~d i stort i on ped~1 f,n th i s(~se Phil 
Hilborne"; , iqnature mode l:' becau'R lhe p ickup, 
Jre m uLh weaker thdrl hurnbuLke" Jnd '0 f1(.·"u a 
litll e helpto creJte 'Q{' d"to,t,on tones Aiso the 
sOlJ ~d WJ\ bJthed i ~ J br i'1h t p lJte rE''' E'rb s im, lar 
10 lhal u,ed by Edward Van Ha len on hi, famou, 
LJden.:a . éruptiorl ,:trom Vdrl Ha lerl Il 

rJ1 TRACK RECORD Although you'lI heur the diminished scala used a lot in jazz andJazz-rock - Robben Ford'sJazzler IIcks often have thelr basis 
, in the diminished scale ~ American guitarist John Scofteld uses it as much as anybody, 11 yoo haven't heard any orthe great Seo's music, 1 can 

. heartUy recommend his aJbums Still Warm, Blue Matter and Lood Jazz. 
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OIMINISHED CADENZA T LEARNING ZONE 

DIAGRAM 1 DIAGRAM2 
Mm! _ 1 C • Gr ,._, c_, __ '_ nl_'1 
, 

" " "' ç 0$ '1 A tCdOO7, o_7,"_' ''''''''''''' 
" 0 ~ 

" • G '" IOI ... 7,"""" .a-' .... <I ... " 

B CO 0 A 
AI DIAGRAM 3 E HALF WHOLE 5CAlE 

"D" 
G B 

F' e , 
F ej 

G' , " 0 e 0 
DI 

EXAMPLE SOLO STUDY CDTRACM 54 

[Bars ' -21 The solo ~icks off wltl> a preny w~ightfOl'w3rd blues/rock motif using 
note, ofE halt-whole th3\ are in common witl! the pentatoni, ~al e. Th,oU9houllhe 
lolo, you will notice That 1 keep retuming toand developing the originaltheme in an 
3ttempt to glue the variau, t'Iement> together. 
[Bars 3-41 The n'SI diminished line i~ based 3round nOIes of the uHone ~ale 
(\om.,ll>in9 {hat we have studied befme in Creative Rock), which iseffeçtively the 

Ne Y, = lOS (~eely) Â = -. 

~ W,th distonion \~ lU" -Neck PICk-up • throullhout. - -, , 
0 

• , X~o- '-3 (4 ) 

- O." 'F'~ . H. " 
~, , • 

~ 

, 
" " , 

" 11- 12--11 ~" 0 1;t---l 0-1 3 10---g--, 
0 " 

, 
• , 

halt·whole s,ale witl> two notes missing (augmemed 9th and a major 6th). 
[8"$ 7-8] ln the ~cond h~lf oflhi~ line.lhe Xlme four-nOIe molifi~ ~hifled down in 
interval~ ofa minor third_ 
(Bar l') This is the fim of many bars thal leatu re the e xploitation 01 symmetrical 
fingering. wherebylhe ~ame digital fingering P<lHern i~ sim ply ~hifled up or down 
the guitar ne<;k in intervals of a minor third_ 

1 ~F ~ . ~. ~ ~F~Fi~. .~ r-

c.. _ 
, , 

" 15-11--15 ,.-, 
16-15- 18 1S--13- 1 

" " , 

fl_ 1""" - -;1 -.-•. , / 

-. u l'Oé ~_i 
" -

1-4, EË ~~ , ~~ 
~~ , , 
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EXAMPLE SOLO STUDY CDTRACK 54 

[8i1r 10J More late'al shi lt. 01 symmettical fiogetlng. he,e. This sequeoce show. 
how the half·whole scale (as weil a, the whole·half "ale) comaios two d iffe,em 
dimioishe<! seveoth a,p~gios: io this case F d imioi,hed seveoth (which is the same 
a, G', B aod Odiminished seveoth) aoc:l Ediminished seveoth (XlmeasG, M aod C' 
d imioishe<! seveoth). 

, 

[Bar 13J So far. each motifhas b~o shitte<! either up 0' dowo in lotervals of a mioor 
third (threefret,); however, iothi, line it', shifted up io imervalsof Il d imioi,he<! fifth 
(the same a Iwo minor thirds). 
[Bars 14·15] This section features a sweep·picked Il , p~gio motif shifte<! dowo io 
minor thirds. Each motifi, b.lsed a,ound a major "iad, but has a majof si'th oote » 

, 

Rw---------------------------------------------------------------------

• • 
0 , 
• 

• • 

• 

• • , 
0 , 
• 

" 

" 

" 

or 

.. 

, ~ /'""l G4 

:' 

(a-)- - - -- -- - - - - -- - - --- - - - - -- - - - - - - - - - - - - -- -co.:..:.- --- - ----- - - - - - - - - - - - - -, 

• ,= 
• ::i Cr -3' ~,-,\ 

-;:] F9= • 

• _ i L.J l'Ô" ~_i ~ 
,.L -, , 
" ~~ ~ 

r--r6~ ~ , , , 
, , 10-12-13 

, 

13 12 10 12 13 

8~--------------------------------------------------------------------, , 
~ ~~ 

i' i L J , 
,. 

~J 
~ 

le-t g-t 6 

" 
t ~~1;:-;;:::-t 3 

" " 
t ;:", &-""1r 

" " = " " " " = 
" l lt- lSl " 

,~ , 

) ) ) ) ~ ~ ~ ~ ~ ) ) ) ) ~ ~ ~ ~ ~ 
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OIMINISHEO CADENZA T LEARNING ZONE 

EXAMPLE SOLO STUDY CONTINUED CDTRACK54 

as the lowest note Uhus giving us E6,C'6. A'6 and G6). With these >!lapes, 1 often 
play Il mi no. !"venth imerval atth .. base in,tead (g iving E7, (_7, Al7 and G7). 
[8/1t 16) He,,,, the top th,ee notes of the pfevious four arpeggio shapes are linked 
via ~me ear-catching slides. 
[Bau 18-19] This se<:tion altern.Jtes belween sorne ascend ing ,i . -nOle mOlifs and an 

v V V V ,., ..., 1""1 1""1 1""1 

abridged version 01 the original blues/rock rift featvred ln bars 5-7 - revisiting Il motif 
like thi, is (Ommon in improvi:;ation. 
(Bars 22-25] 1 cOIJldn't resis1 lhi5 se<tion,jusl 50 you "ad something to playthat 
WIIS ovenly symmelrical. Large welches like thi5 give lines unusual but ve<y 
character;!!i, musical Qualilies _ 

v V V V r'I r'I r'I r'I r'I 

'::~~~~~~~'~;=-~~' ~'~~'~"~'~~-~~'~~~'~.-~'~~~-~~"~~~.r~-~,~';=-~~,~,~~~.;C~,~;=-~,~,~~~ .. ~,~~-~,~,~~~.-~r~,~;=-~~,~.~~~.~.~,~';=-~~,~~~~ :': 11 Il 11 14 11 14 17 1 4 

.. 
8""------------------· Loco 

, *:-~i-â-,. 

N.e. , • • fA • ,. • h~{I ~r- -J 
~ i _ "--J 

• , .. -------------, .. -------------, 
• , 

" ~ , 
, , 

,~, 

" 
, .. ,,- r--12 ~~r-, , , , -• , 

11++_11 12f--ll 
7 7 _è-----• ~, , .. ~~ • ------------- -------------, 

• 

8~----------------------------------------------------------

, 

" 
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EXAMPLE SOLO STUDY CDTRACK 54 

[811n 261 Hereagaio, l trie<! to e.:ho ao earlie' theme by playiog a reve,sed versioo 01 
the six-oote motilthat featured io bars 18aod 20. 
[8an 28-30[ 10 aoeffof1to bring thiogs toa climax, 1 starte<! takiog sorne mioor 

thi,d lotervals (three -het metchesl 101" a walk, culmioatiog io the ,epeated tappiog 
lick io bar 30. 
[8ars lOI f ioally, the solo concludes with the obligatory high E beod. This i, » 

(~ )--------------------------------------------------------------------, . 
• 

, 

'.':.~~~~~~~~~~~~~~"~~~~~~~~~~~ ~ 12 -- --- 12-18 15-12-15 18 18 15-12-15-18 \2--1a--15- , _ , 5- , 
'_15-12-15-1 

" 

, , - - .-
• 

• 

• 

( 8"' )- - - - - - - - - - - - - - - - - -- - - ----- - - -- - - - -- -- - - - - - - - - - - - - - - - - - - - - - - - - -- - - - --
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OIMINISHEO CADENZA T LEARNING ZONE 

EXAMPLE SOLO STUDY CONTINUED CDTRACK54 

followed bya descend;og series Dt major 1.lads lagaio. s!lilled down in major t!llrd 
imervalsl, and a relatively straightforward descent through the E hall·whol .. scale 
lalthough ther .. i5 a chromatie Dt passing note al the very start) , Note howeven the 

final Jimi Heodrkstyle E7J9 chord 15 introduced by the same chord a minot third 
below Ibecause borh chordscan be found within E ourhalf·whole scale). 
1 hope you've enjoyed OUf loo~ al the d iminished scale. Have fun! 

(8"') - - -- - - - - - - - - - - - - - -. --- - - -- - - - - --, Loc<> 

.. 
PH---------------------

• Rit . _______________________________ p' 
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'2. 
VIDEO 

Pat Martino tutorial . 
1 n the second of h is three-part video masterclass, 
jazz ieon Pat Martino stresses the importance of 
melody in a solo. Phil Capone transcribes ... 

ABILITY RATING 

•••• 
INFO 

KEY: Various 
TEMPO: Various 
CD: CD-ROM File 

Moderate/Advanced 
Wlll lMPROVE YOUR 

1".0 Use of {hromaticism 
l'li Tritone substiMion 
l'li Harmonie awareness 

LAST MONrH PAT Martino shared with us 
his philosophies forimprovising ovcr jazz 
blues changes. In Ihis issue we've transcribed 
1\\'0 full choruses of a blues solo Ihat Pat 
performe<! during the interview. The solo has 
heen broken dOVon into eight separate 
melcxlies sa Iha! each can he examined and 
analysed in relation to ils hannonicsetting. 
This will he1pyou to understand Pat's 
thinking; you1l also he able to take the licks 
and play !hem out of context (ie over variollS 
jazz standards). In the final example (Ex 9) the 
full solo has been tabbed; we'vc also included 
the original backing track 50 you 11 be able to 
play the whole solo againsllhe changes, 

The imporlance of melody is central 10 
Pat's philosophy, Allhough his approach 
inl-'Qrporates an understanding of the 
mathematics ofmusic, his playing never 
sounds contrived, That's because Pat is, like 
ail the great improvisers, essentially 
composing a spontaneous melody every time 
he plays a solo, His sense oftime and 
phrasing is impeœable, 

Pat never got a chance to warm up or 'get 
into the zone' before blowing over our 
backing track (he nevereven listened to it), 
yet there's not a single note out of place. Not 
only that, but the solo is a cohesive musical 
joumey .... 'ith a beginning, a middle, and an 
end. If we'd asked him to do anolher lake you 
can bel his second solo would have becn just 
as hip and cool as the tirst! 

As we leamed in Jast month's instalmenl, 
Pat never rigorously adheres to the prescribed 
changes of any chord sequence; instead he 
applies substitutions libcrally. TIlisgives him 
greaterfreedom when he's improvising. As he 

ON TliE CD CD-ROM FlLE 

explains, "When you seea sheetofmusic with 
the blues changes, it's nothing but a blueprint. 
If )'Qu have an aulomobile, and you get a 
blueprinl ofil, it doesn 't tellyou where )'Ou're 
going to go. Tt tells)'Ou howit works, but the 
destination is uptO)'Qu." 

Bydeconstructing Pat's solo into eight 
sclf-contained licks, we can examine just how 
and why his note choices work so weil over 
the changes. To fully assimila te these 
melodies you'll need to do more thanjust 
learn them as shapes on the fretboard. Try 
singing the phrases over a strummed 
accompaniment (don' t be afraid to change 
the key or drop the tempo), and shift each 
example ta a new position on the neck (use 

, 
i , , 
5 the CAGED system to generate five different 

patterns). This will not onlyhelpyou to leam ~ 
the lîcks more effectively, il .... 'ill also împrove J 
)'Qur aurai and fretboard skills. These 
rigourous techniques may take a big chunk 
out ofyourpractice time, but stick with it and 
you'lI soon he making that ali-important 
connection hetween the sounds in your head 
and the frets on the gui tar neck. Eventually 
you'll he able 10 instantly play the melodies 
and phrases thatyou hear, the ultimate goal 
of any aspiring improviser. 

Next month, in the third and tinal 
instalment of our Pat Martinovideo series, 
the virtuoso gui tarist explains how ta play 
over altered chords using superimposed 
minor melodies, and treats us to a 
demonslration ofhis astonishing improvising 
skills in a mellow jazz ballad setting .• 

" If you have an 
automobile and you get 
a blueprint of it, it tells 
you how it works but the 
destination is up to you " 

GETTHETONE 

(3) (5) (3) 
.. " MIDDl( 

During thi, lessOIl Pat played hi, Gib,OIl 
Cu,tom Shop Pat Mart ino ,ignature model 
through an AER Alpha 4Ù1Natt combo. Pan of 
Pat', tone come, from the heavy flatwound 
CHS ,tr ing'> that he u~e~: 52 42 32 26 18 16 
To ach,eve that wann,jallY tone, ,elect your 
neck p ickup and back oH your guotar', tone 
(uy ro lling your tOile off completely and then 
incre<l5ing i\ sl ightlytota,te). 

TRACK RECORD For vintage Martino we suggest you check out Pat's earllest albums: ES Hombre (1967), Strings (196n and East! (1968), Other 
hlghly recommended recordlngs spannlng thls greatjazz gultarlst's career Ine/ude: Footprlnts (1972), Exit (1976), The Return (198n, The Maker 
(1994), Ail SkIes Now (199n, live At Yoshl's (2001) and Remember: A Tribute To Wes Montgomery (2006). 

76 GuitarTuclmique June 201 0 

http://ebook-free-download.net/


More at ebook-free-download.net or magazinesdownload.com

EXAMPlE 1 OPENING MELODY 

By fo,u~if1g on essential chord tOiles ilfld usillg 'cali and response' phrasing. 
il 51(on9 opening melody is "ealed. When playing notes on the same fret 

J = 140 " .. , 
~ 

PAT MARTINO TUTORIAL PT 2 T LEARNING ZONE 

<lcross the strings. use finger .olling to plevent the flotes from soundiflg like il 
double-stop. 

" Cm' 

~ 
~ ~. ~ 

• • • >--. , , , >--, 

EXAMPlE 2 PRE-EMPTING THE CHANGES 

Star\ing your phrase befo,e il chord chaoge creales il pick-up measure as in 
this example.lt alsn sounds way cooler than simply being 'drilgged along ' 

EXAMPlE 3 FLUIDITY ACROSS THE CHANGES 
Starting wilh il bluesy F7 phrase. Pal chooses C Dorian ove. Am7b5 
(Am7b5= Cm6) and 0 Phrygian Dominanl (G hMmon ÎC min) over D7 10 creale a 

• • , >-. 

by the changes. Notice how the las! five nOies (starting on the slide 10 0) are 
based on il dlfomatically descE'nding major Ihird. 

f1uid, melodiC lick across the changes. Practice this slowly and in isolation over 
several sessiom as il will work weil in II -V (here Am7b5-D7) scenar ios. 

J := 140 Am7\.5 

CDcIriMI ________________ • o Phfygi8ndomln.-.t ___ "' 

EXAMPlE 4 MORE PRE-EMPTING OF CHORDS 

Playing an F Mixolydian lickover Ihe C7 chord in bar 2 creates a strong 
resolution back 10 the tonie F7 by pre-empling the chord change. The same 

technique is employed al the end of the lurnaround when Ihe F minor 
pentalonic is ' forced' over the finaill-V cadence. 

J = HO Om' 

f MI~~n ________ _ ___ _ ____ ___ ___ ___ ____ • 

l'''i ------, 

'" ou Om' 

~ ~ 
J J 

~ Jii J .. • • 
. ~ .. Fmi ...... penIM .... "' - - - - - - - - - - - - - - - --, 

• -< • G , 1,. '"' 4 >-. , , ~> "'4 .-, , Z ... "' :) , • , 
• 
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EXAMPLE 5 LlNEARVlBRATO 
Pat's vibralO is sublle and expressive. Il is also lineal (played along Ihe ming) 
and clo~er toa da~sicallechnique Ihan a rock or blues olle . NOlice how a 

J '" , 41) " • 1, .. ~ -= 
~ ~ ~ -

EXAMPLE 6 TENSION AND RELEASE 
U~illg Ihe F Superlocrian mode (H melod ic millor) 10 lead il\lO Ihe Bb7 chord 
"eates a powerful modulation beC3U~e it introduces ten~ion . Notice how Pat 

• = 140 al, 

~ 

ON TItE CD ~ CD-ROM FILE 

single Eb IlOle is alilhal is Ileeded 10 hilll allhe impending modulaI ion 10 
chord IV . 

" em' " .;. ,. = 

pt.ly~ a Bbmaj7lick direClly over Ihe Bb7 chord to creale a more conclu~ive 
resolution. Use your first finger for the ~hift on the s«ond beat of bar 2. 

Bdlm .. 
F ItU~I"mode - ---- - - - --- - --' B~P--------------------- ' 

EXAMPLE 7 MODAL LtCKS AND CHROMATICISM 

Just as in Example 3 earlier, Pat u~es C Dorian to create a minor lick over the 
Am7bS in bar 2. The lick concludes in 0 Phrygian dominanl wilh a chromatie 

• = I -f() " J<r '- • fo J<" 

~ 

approach to the final 0 note. A ~mitone above and below a ta rget chord tone 
is referred 10 as 'encirding·. 

D' 
•• , 

, " . co..n.n - - - -- ----------- ---_. D Phrygl8l1 domI ... nl __ • 

• • o 
0 , 
• 

• " 

EXAMPLE 8 CHROMATlClSM - FlLLtNG THE GAPS 

-.-110-

When Pat plays minor ~cales he regularly adds a chromatiC passing note 
belween the 9th and root note as he does here in bar 1. A mong F Mixolydian 

j ", ,4O Gm7 e, 

• , • • , 0-, • 

liCk over Cl provides a satisfying resolution ta the tonic chard in bar 3. Think 
of the CU9 as an anticipation of the harmony in the following bar. 

Dm' e, 

GOoriIn- _ ___ _ _ _ _ _ ___ __ , FMbloIydIln _ -- - - - - - - - - - ... 

EXAMPLE 9 PUTTING Il ALL TOGEIHER 

Thi~ example pUI~ ail eight lich back in sequence ju~t a~ Pat played Ihem. 
Remember to start practising weil below the target tempo and build speed 

Fitil Cho<us 

J - 14Q Fr - a" 
~ 

-,~ 

~ 
~ 
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gra-dually over several day~. This i~ Ihe be~land mOSI accurale way 10 leam 
anything since il avoids wasting time 'unlearning' incorrect phra~es. 
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PAT MARTINO TUTORIAL PT 2 T LEARNING ZONE 

EXAMPLE 9 PUTIING Il AlL TOGETHER .*CONTINUED 

Cm' ." 8dlm 

" D' Dm' 

1'\ - -

C' ." Dm' C, 

" CmT F1 

•• m " Am7~' DT 

Dm' C' GmT Cl' 
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LESSON: CLASSICAL 

Carcassi OpUS 60 No.10 
Bridget Mermikides continues her classical 
guitar series with a look at a piece by Italian 
guitarist and composer Matteo Carcassi .. . 

ABILITY RATING 

••• 
INFO 

KEY: D 
TEMPO: 155bpm 
CD: TRACK5 55-59 

Moderate 
WILL IMPROVE YOUR 

l!'J Hammer-ansand pull-alts 
!!il Finger strength & technique 
~ Position shifting 

WELCOME TO THE third in our series of 
intermediate lessons exploring the music 
and technique of the classical guitar. These 
lessons present pieces and studies by the 
c1assical guitar masters of the 18th and 19th 
centuries and demonstra te useful and 
corn mon techniques ofthestyle. 

This month T'Il introduce you to the 
Italian guitarist and composer Matteo 
Carcassi, who achieved fame in his lifetime 
both as a perfonner and a teacher. His 
Complete Method For Gui tar remains 
valuable, relevan t and widely used today. 

His most famous works are his 25 Studies, 
Opus 60. These pieces combine imporlant 
technical skills wi th stunning roman tic 
music. They are perfeet for building 
technique and manageable repertoire, and 
are used by countless classical guitar 
leachers and sludenls around the warld. 
Acquiring )lour own copy is highly 
recommended; there is simply not a bad 
work in the book! 

TIle piece in this lIlonth's lesson is 
Number 10 from thesc 25 studies and it 
focuses on fretting hand slurs .... 'i th particular 
attention to the fourth finger. A 101 of players 
in the carly stages oflearning the guitar 
experience a feeling of weakness in the 
fretting hand's fourth finger and .... ill even 
avoid using it in favourofthe third tinger 
wherever possible. But the fourth finger 
should not he neglected and this pieœ is very 
useful for addressing th e issue. 

ONTHECD ~ mACKS55~59 

This month's builder exercises arc 
designed as preparation for the Carcassi 
study but more importantly to help achieve 
perfect hammer-ons and pull-offs. 

Before launching into Exercise 1 we need 
to examine the basic fretting hand function 
and check that it is working economical!y 
and efficiently. Begin by placing the first and 
second fingers on the first two notes: 7th and 
8th frets, tirst and sel"Ond strings. The hand 
should feell"Omfortable and stable, fingers 
curling al! together towards the fretboard. 
Next, place the fourth finger down at the 9th 
frel (C# on the tirst string) so the tirst, 
second and fourth tingers are now ail 
pressing down simultaneously. From this 
point keep your tirst and sC(."Ond fingers 
pressing down on the strings and slowly lift 
the fourth tinger on and off the fretooard 
v.ithout making a sound. Do not move or 
rota te the ann, wris t or hand and do not 
straightcn the fourth tinger whcn it is off the 
string, Silllply lift il on and off the string 
keeping its curled shape l"Onstantly intact. 
The movementl"Omes from the knucklejoint 
of the fourth tinger and there should he 
ahsolutely no tension at ail . 

Nexl, increase the spced of the tinger 
movement in its direction towards the 
fretboard so it gently taps down on the string 
and creates a sound. Don't use too llluch 
exertion, as this action should not tire the 
fretting hand or arm. The qualityof the 
movement \\ill determine the qualityofthe 
sound produced. Repeat this process foreach 
of the bars containing slurs (hallllllcr-ons) 
until a good level of colllfort and a competent 
halllmer-on is achieved. Vou will then he 
ready to execute the exercise. Start slowly at 
tirst, and work up to tempo gradually. 

For Exercise 2, as \.'.;th Exercise 1, begin 
by placing the tirst, sC(."Ond and fourth 
fingers on the strings silllul tancously. This 
lime we arc preparing for a pull-off so it is 
the tirst finger we need to think about 
initially. Make sure the tirs! tinger is holding 
the string do\.'m tirmly and then 'pluck' the 
string \\ith the fourth tinger at a righl angle 
to it. The pull-off should not he lense or 
forced but should have the qualityof a 
satisfying 'bite' when executed weIl. Try ail 
the pull-offs individually, perfecting this 
techniq\le, before playing the exercise. 1i 

" A lot of players in the 
early stages of learning the 
guitar experience a feeling 
of weakness in the fretting 
hand's fourth finger " 

TRACK RECORD Award wÎlllling David Tallenbaum 15 chair of the gultar department at San Franslsco Conservatory and has been artlst ln 
resldence at the Manhattan Musk: $chool. Along wlth many recordlngs featuring modern classlca1 gultar repertolre he has also produced a 
range or albums ln the more tradltlonal style. His Estudlos - Garcassl, Sor & Brouwer tomeS hlghly recommended. 
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CARCASSI OPUS 60 T LEARNING ZONE 

EXERCISE 1 HAMMER·ONS CDTRACK 56 

Hamme,-ons require il little 11'55 wor~ to physically eJC&ute than pull-offs w 
practise this tirst before moving on to Exereise 2. 

• ; à t': at': .. t': '" , '7"' ... ; .. ~ .. _~: 

....... ,-.. .{:;.. I-! 
~ ~ ~ • 7-9-7-t-1 &-7-5-1-5-7 • . _. , .-, , , , 

• • 

HokI down ftnge<1 1 6 3 
ll'lroughoul boII'I barl 

• ~ ... _ - 'fil!' -;-1". 

~ ~ ~ 

3-5-)-~ -.-. 

.~ ~ ~ 

- - -....--
-3 

EXERCISE 2 PULL -DFFS CD TRACK 57 
Willeh you dOfl't bend any strings snarp when you exe,u!e Inese pull-off5: 
il will demonstrate 100 mueh energy being u$ed wilh the wrong fingers. 

HoId tIowr1 f,""", .. In Ex 1 

" . :Ci>C,oC ,o Il: :D D l . a: 

~ 

~ ~ - -, ~ - ~ , 7--9-7-+-7 , ....,-. , 
• • • , , , , , , 
• • 

; ~-, ,,- ;:-- :,-.: ~ ~ 
. 

- ~ ~ - - -h>-<-3 3 ,..., 
-3-3 

EXERCISE3 BOTHTOGETHER CDTRACK58 

ThiS is il combination of the hammer-on and p ... U-off techniques we've JUS! 
looked al and is simila r tothe way they OCCUI in the upcoming Carcassi sludy. 

HoId clown Iingefs .. In E~ 1 & 2 
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Take yOUf time ove, these exer(ises, because once they are maste,ed you will 
be leady tQ tac~le the piece. 

:.~ ~ ~ " 
, , , 
~ ~ 

• • 

J J J 

~ ~ 
>-3 :i-:i-3-2--2-3-

3 3 

June 201 0 Guitar'l'edmiques 81 

» 

http://ebook-free-download.net/


More at ebook-free-download.net or magazinesdownload.com

LESSON: CLASSICAL 
FULL PIECE CARCASSI QPU$60 NO 10 CDTRACM 59 

Fretting hand lingering has been suggested throughout and you'lI find il 
mainly favours the fretting l'land', fouflh linger for slurring: hammer-ons 
and pull -offs_ Although there are places whe,e the third linger could be used 
(for instance in bar 9), the fourth linger is r&ommended, sinee mueh of the 
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purpose behind this piece is la strengthen ""d improve your fourth li nger 
techn ique. Also. be<ause the fourlh linger angle is more perpendkular 10 the 
f,etboard than that of the third linger, il creales il crisper pull-off once il l'las 
gained suffident s!,englh to perform il correctly. 
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CARCASSI OPUS 60 T LEARNING ZONE 

FULL PIECE CARCASSI OPUS 60 NO 10 CONTINUED CD TRACK 59 

[Bars 14 ilnd 15, previous pagel l! is il common ~nd important techllique for 
the pi(king hand Ihumb to damp unwanted ringing bas$ nOies. AI the very 
end ofbar 14 the picking hand Ihumb should very quickly mute (using the 
P<ld of the lhumb) the open founh string befo.e playing the open A in b.lr 15. 
Immediately afte. playing this A, the Ihumb should baunce back and mo;te 

, 
• G , , , 

, 
• , , , , 

h , 

~ 

!17. fi 

h , 

~ 

". 

EmiA J 

~f 4~J 4 Li f 
r r 
~ 7 .... 9 ")- r-!. , >--+-, 

• • • • 

• 
~ffl J). .Il • , 

r r 
~ ~ , 2-3-2-2 3-

3-. • • 

,.Il 

• 

,Ji • Ji 

• • , , 

J 

the low E il jun played (end ofbar 14). Although this may seem fussy. il is an 
essential elemen! in creating clea, soundiog harmony. Without this damping 
the three bass strings will ail be ,inging together in bar 15, obscuring the 
h,lfmoni, progression. Once the t'il' becomes trained in the\.e detilils, i\ is 
difficult 10 ignore them and damping unwanted notes becomes a must' 
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LESSON: ACOUSTIC ON TliE CD mACK60 

Celtic Guitar 
Th is month Stuart Ryan brings his Celtic guitar series ta 
its conclusion with two great so lo acoustic pieces that he 
recommends you learn back ta back ... 

ABILITY RATING 

•••• 
INFO 

KEY: Dmajor 
TEMPO: VARIOUS 
CD: TRACK60 

Moderate/Advanced 
WllllMPROVE VOUR 

I!ii Control ofopen strings 
I!ii Hand syncnronisation 
I!i Creation ottone 

l 'VE REALL Y ENJ OYED 
this short series looking 
at the Celtic ways of 
playing acoustic guitar. 
And this month we're 
goîng to he putting 
together everything wc 
have learned over the 
pas! fe\\' months. 

1 have splîtour study 
piece inlo Iwo sections 
so you can practise these 
ideas independently and 
then play them as one 
sequence. Owing 10 the 
short nature of many 
tradi tionaJ pieces ifs 
typical to put a number 
oftunes together (known 
as a 'set' - Tony 
McManus 15 the master 
of this). Commonly yOll 
will find a slow air (or 
two) followed by a faster 
rcel or jig, and this can 
be a grea! performance 
1001 as the fingers get 
warmed up on the slow 
pieee before going hel] 
for 1eather on the faster 
sections! 

This piece is written 
in the Celtic-friendly 
tuningofDADGAD and 
the equally friendly key 
ofo major. Ifyou've 
been concentrating thus 
far you will remember 
this gives us plenty of 
open strings to choose 
from. It'sgreat on the 

slow pieces, as ringing strings fin out space; 
and even beller on the faster numbers as 
open strings give you time to get your 
fingers to the next fretted note. Not 
surprisingly, the slow air is the place to test 
your tone, phrasing and time. There are 
cascadingopen string runs which must he 
played cleanlywith everything ringing and 

you ean really take liherties with the timing 
in situat ions sucah as this. So lry slretching 
phrases out or pushing others - not too 
mueh though! There are a couple of 
rhythmic intricacies here as weil (more 
about those in the performance notes). 

The second section is where you want to 
keep the timing tight and the fingers loose 
- this can he played as fast as possible, 
although 1 have kept il a t a realistic target to 
begin with. There is a strong Tony 
McManus influence here. Whilesomeofthe 
notes will be demanding for the picking 
hand, the fretting hand must also contend 
with rapid hammer-ons and pull-offs and 
sustained bass notes against melody lines. 

l'd really recommend learning these two 
pieces back to back and then putting them 
togelher as a single performance piece. 
l\ lake sure your picking and fretting fingers 
are warmed up though, as there aresome 
real challenges in the second section! . 

" 1 have split our study 
into two sections 50 you 
can practise these ideas 
independently and then 
play them in sequence " 

GETTHETONE 

1)) 

""N .", "" """ 
Any ~coust i c w, ll do the Job here thou'lh 
qeneral ly ,mal 1er to medium body ,ize w ill q ive 

Vou the dynami". punch. re;pome ~nd 

playability fo' thi , kind of ,tyle. A low a~t i on wi ll 
really help fo r the faster sections though Vou 

m~y sJe"flce sonw tone Jnd volum~. wh,ch wil l 

be more not iceab ly ab,en! on , Iower ai". 1 
,ecorded thi , on my own Nick Benja,ni n JOM 

lJu'nbo Or<he,t'd M odel) 

TRACk RECORD Buy everything Tony McMalllLç has ever recorded - that is an order! Seriously, though, for this style of playlng this 
Scottish acoustic genius shoold always be yoor tlrst port of call- just maie sure that your guitar is nowtJere near a tire whan he gets 
into hls strlde! Check out hls CO The Makerrs Mark whlch contains loads of great Celtlc tunes for you to marvel at. 
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CELTIC GUITAR PT6 T LEARNING ZONE 

EXAMPLE 1 CELTIC AIR AND REEl C DTRACI( 60 

[Bar 21 Ttlink about every sublle nuance thill you can will'! Th is type of musk. 
as phrasing i5 everything. Pay attention to the quià g,ace note juS! after the 
open D; make sure the (ascading run al thE' end of the bar is dean and let 
everyth ing ring out as much as possible. 
[Bar 81 Notice there's il tricky piece of rhythmi, phrils ing and picking l'land 
fingering on beat 3 - play the chord wilh a 'pim' pattern and then pick the 
open second string wÎlh the ',,' linger - with Ihis rhythm you will nt'ed il net't 
picking hand. Spend lime on this individually jf you find il d ifficult. 

s.eUon 1 

• - 81) DU -
1 ï""I 

-r· , , , , , 
0 , 

DAOOAO tunlng 

D DU DU 
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[Bllr 101 There are plenty of (as,ading notes l'lere so 'E'<llIy work On keeping 
eve'ything dean. 1\ can be inleresting to play around with the rhythm - faster 
or slower, you de,ide! Go for 'ami, amipi' for the firs! IWO bealS. 
[Bar 11J NeKJ page. And onlO the reel! Th ings heal up here and you'lI need 
really predse pkking and frel1ing hand fiflgering. The reill ,halleflge is Ofl beal 
IWO where you have il rilpid sequence ofthree notes on the 9th fret of the 
fim wing. This i$ designed 10 emulate the fast bowing of il fiddle player and 
should be played w ith the sequence 'ami' 
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LESSON: ACOUSTIC 
EXAMPLE 2 CELTIC AIR AND REEl ... CONT CDTRACM 60 

[Bar 2) Vou can choose 10 U~ il 'pipimi' or 'imimam' pi<king pattern for this 
sequence but ensuIt' the hammer-ons are strol'lg and weil timed. 
IBar"} The challenge l'oeIl' is to keep the bass flote (2nd fret on the fifth string) 
ringing ail the way th,oug" the bar as the melody notes play against il using 
the tricky piçking pattern first encQunteled in bar 1. 
[Bar 9) The second half of the reel features a bit more delail and again there is 
the chil iienge of keeping the bass notes ringiflg in arder 10 fill out the sound. 

s.etion 2 
G nm 
~ ~ , 7 • 1 1 • 7 , 7 , 7 , , , , 

G nm 
~ ~ , 7 , • • • 7 , 7 , 7 , , , 
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7 

[Bar 10] ThE're's il big leap from the melody on the se<ond and third strings 
over 10 the bass l'lotes on the sixth string - il greal challenge for both fre!ting 
ilrld picking haflds! 
[Bar !SI He'e art' sorne rapid pull ·offs with a similar sequence in the next bar. 
If you are not yel comfOftable with playing these types of sequence al speed 
JUSI slow e~erything right down and build up the pace - when these ideas are 
committed 10 muscle memory you can focus on the speed element! 
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WHAT OUR RATINGS MEAN: ***** 

New Albums 
The latest guitar releases, including Album 
OfThe Month and Classic Album ... 

ALBUM OF THE MONTH 

ASIA 
OMEGA 
FrontiersRecords ***** 
The metamorphosisof Asia 
has been ha rd ta fully 
comprehend, wi th only Geoff 
Downes rema ining steadfast 
in the many personnel 
changes. The last incarnation 

that included Jo hn Payne on 

bass and voca ls and Guthrie Gavan on guitarwas brill iant in ils 
own way but in reali ty nothing compa res to theorig inal, and 

here we have the four founding members back together in 
perfee! ha rmony for a new studio album. And Omega stands 
out as the best th ing the quarte! has produced since that 
stunning debut album. Ail of the things that madethefi rst 
album sa good are present once again; strang sangs, good 
melod ies, l ough arrangements, heartfelt vocals,qu irky chords 

and an excel lent product ion. Finger On The Trigger kicks off 

proceed ings and tits like a well -wornjacket and th is h ig h 

standard rema ins.lt's top drawer but how w ill it si t in todais 

very different musical cl imate7 Thefans wi ll love it, of course, 
and touring w il l bring mo re intothefold - in reality it's just 

good solid rock and that's a w inner in our book. 

IVVVORK 
THE CALL OF SPRING 
RoughTradeRecords **** 
This is a hard one to pin down as 
it transcends a plethora of 
musical styles - some modern 
and many nostalgic - but ifs 
moody throughout and weil 
packed with unusual chord 
progressions.lt 's not a typical 
guitar based album by any means 
but it still offers inspiration From 
the great use of acoustic and 
electric instruments throughout. 
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There are lots offantastic vintage 
tones and what sounds l ike 
flatwound strings on t he t itle track 
and also on Cowboy, lvy comes 
from Australia and has a unique 
and highly accented voiee, 
someth ing that is cer tainly very 
much of the moment. The intimate 
quati ty of the production From 
musical associate Rav Panesar 
sometimes fools you into t hinking 
t hat she's sitting right next to you. 
This is a musical curiosity that 
magicalty pulls you away From the 
real wor ld 10 somewhere much 
beller. We l ike this a lot. 

DEEP PURPLE 
SINGLES ANO EP ANTHOLOGY 
1968·80 
Horvest *** 
Deep Purple fans must be 
delighted by how weil the band's 
back catalogue has been revived 

**** Excellenr *** Good * Bin it.1 

and in some cases remastered. And 
this is yet another great collect ion 
of material. Al though most of il is 
available elsewhere it's still good to 

have ail the single releases 
together, including some of the 
rarer B-sides and EP t racks From 
around the wor ld, Early tracks like 
Emmaretta, Hallelujah and Strange 
Kind OfWoman still sound greal , 
w ith Ritchie Blackmore st ill 
experiment ing with his techn ique. 

Album tracks like Smoke On The 
Water and Woman From Tokyo 
were considerably edi ted to make 
them short enough for single 
release but they still work weil. The 
odd ities and rarities are great for 
the col lect or but this would also 
offer an excellent introduction to 
the band if they've somehow 
passed you by thus fa r. 

KEVIN COSTNER & 
MODERN WEST 
TURN Il ON 
Eor Music **** 
There's not hing new about an 
actor turning t o music for a bit of 

alternative incame, but where this 
stands out from many of the 
previous attempts is that ifs 

actuallya very good album indeed. 
Costner explains the idea behind 
the project: "For a long time now 1 
have felt Ihe need 10 connect with 
people in a more meaningful way 
than just the aUlograph. 1 always 
thought that music could build a 
stronger, more personal exchange, 
much greater than the movie, TV 
interview or magazine. 1 asked my 
old friend John Coinman to get 
some guys together, starting with 
Blair Forward on bass who was in 

thefi rst and only band 1 was ever 

in: And what a stunningly good 
combination of musicians he's 
chosen, with Costner on lead 
vocals and Teddy Morgan on lead 
guitar and production, the album 
has fire and a real edge. We're 
impressed, so check it out! 

FRANCIS ROSSI 
ONE STEP AT A liME 
Eor Music **** 
Status Quo stalwart Rossi has 
p roduced a solo album and ifs 
exactly what you'd expect From a 

man who has such a distinctive 
voice and musical delivery. Catchy 
melodies, pop style lyrics, 
sing-a-Iong choruses, if s ail here 50 
your lirst thought is why isn't this 

just anot her Status Quo album? 
Surely pursuing a solo project 
means you can explore other 
musical avenues that wouldn't fit 

comfortably into the repertoire of 
the main band?There are a couple 
of exceptions, the tit le !rack and If 
You Believe, but tracks like Here 1 
Go, Sleeping On The Job and Crazy 
ForYou are pure Quo and there's 
even a reworking of Caroline 
included.l t 's ail rather curious but 
whateverthe reasons this is a fine 
album and Rossi should feel p roud 
of what he's achieved for his first 
solo oUl ing, 

TOM KERSTENS' G PLUS 
ENSEMBLE 
Uroplo 

Reolworld *** 
Tom Kerstens is one of the UK's 

leading classical guitarists, as we!l 
as being the arlistic directorforthe 
International Guitar Foundation. 
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But don't expect any re-readings of 
Bilch, Sor orVilla Lobos l'lere, as the 
G Plus Ensemble is slrlctly il 
cOlllemporary outfit, playing 
original, newly commissioned 
compositions which successfully 
straddle both theclassical and 
commercial music fields. Utopia is 
dominated by two specially 
written suites: the tirSI by Joby 
Talbol and the second by John 
Metcalfe, who l'las more recently 
worked with Peter Gabriel on the 
string arrangements for the 
Scratch My Back album. For the 
tirst suite, the instrumentation 
centres upon KerSlens' guitar set 
against a backdrop of strings, 
percussion and electric bass, but 
ifs the Metcalfe suite where solo 
nylon-string shakes l'lands with the 
modern world in The Third Fife - a 
pie<e for solo classlcal guitar and 
digital delay. The result isa 
fascinating marriage of genres that 
grips the imagination and 
challenges accepted boundaries. 

JUSTIN SANOERCOE 
SMAll TOWN EYES 
OceanRed5Records **** 
Justin Sandercoe is somethlng of a 
megastar amongst the online 
guitar community, thanks to the 
sterling work he does with l'lis free 
tuition websi te at www. 

justinguitar.com. Sorne might 
even hilveseen him plilying guitar 
on stagewith pop star Katie 
Melua on occasion, too. 
Small Town Eyes is Justin's 
long-awailed debut album and 
proves 10 be a real delight, 
comprising 13 trilcks of milinly 
acoustic bilsed songs with 
smatterings of ele<lric piilno, 
string ensemble, upright bass and 
percussion on the side. There's 
even a co-wri te with Ms Melua on 
the !rack Forevergreen. 
Comparisons with fellow 
mellifluous ilntipodeiln Neil Finn of 
Crowded House seem fair, as the 
songs ail have great Iyrical depth 
and some dangerously caIChy 
choruses. Stand-out tracks include 
the aforemenl ioned Forevergreen, 
the introspective and soul
searching ITurn To Tell Her ilnd the 
scorchingly beautiful PityThe Rose. 
A song-writing masterclass that 
equals the beSI. 

CUSSIC ALBUM 

THE WHO 
TOMMY 
TrockRecOfds ***** 
Although the Iyrical content of 

Tommy is somewhat 
unsavoury, the quality of Pete 

Townshend's songwriting was 

clearly at an all -time high for 

the album. ln 1969 Pinball 

Wizard was the single to 

pre-empt the Who's rock opera and a worthy taster of what was 

in store. From the outset Tommy is packed with strong 

melodies, stacked vocal s, curious progressions (ohen 
punctuated by vicious guitar stabs) and a mixture of moods and 

styles, ai l delivered wi th the barely contrelled exuberance that 

characterised the band at that t ime. Pete had dabbled in 

steryline rock in A Qu ickOne from the album of t he same name, 

and he would uyagain later; but with To m my ail t he p ieces 

were spot on and never surpassed.lt remains t he album by 

which the band is judged and st ill offers inspiration, 

phenomenal musicality - and nightmares - tothis day. 

THE KINKS 
VOU REAllY GOT ME 
ABCEnrertoinment **** 
This US production traces the history orThe 
Kinks from the early days of pure R&B, 10 
be<oming one of the most influentiill bands 
of ail lime. They were always quinlessentially 
English, wilh references back to music l'iii Il, 
both musicillly ilnd Iyrically, although this 

wasn't fully reveilled untillater in their career. Where this DVD 
really scores is having a good percentage of performances 
from the band, some of which are full and uninterrupted 
songs. Al though not full concerts this really offers a good 
insight to the way the band performed and shows their 
graduai developmenl from blues, country, milinstreilm pop 
and beyond.ln America they were briefly huge ilnd their 
power pop paved the wily for hard rock to develop. Problems 
with promoters and milnagement led to a four-year touring 
ban yet in the end the US was to covet the band long aher 
they disappeared from popularity in Britain. Narriltion is kept 
10 a minimum, allowing the music 10 tell the storyof one of 
the best-Ioved bands from the beat boom yeilrs. 

NOWHERE BOY 
FI LM 4 PRES<NTATION 
Icon Horne Enlertainment ** * * 
We've l'lad various movies concerning The 
Beatles' rise to fame bUllhis offers deeper 
insight Inlo whal actually bonded the band 
togelher, particularly Lennon, McCartney ilnd 
Harrison.lt's Ihe slory of John's eilrly life, told 
in detail From being at schaol and learning to 

play the guitar whilst living with his Aunt Mimi but still under 
the innuence of l'lis mother Julia. Much ofhis adolescence will 
be familiar to that generation but it's the impact of meel ing 
McCartney(whotaught him much aboul playing gui tilr), and 
subsequently Paul inuoducing him to George thilt makes his 
musical dream become reillity. And although it represents a 
relatively short period in time it provides ail the clues to what 
made Lennon the miln he was and indeed whyThe Beatles 
were such an amilzing band. Aaron Johnson plays a very 
convincing Lennon wllh Thomas Sangster as McCilrtney ilnd 
Sam Bell as Harrison; and even withoutThe Beiltles' musicill 
connectlon the film Slands up in its own right. 

JOHN LENNON 
RARE ANO UNSEEN 
Sony ** 
Where Nowhere Boy tells the story of the early 
John Lennon this DVD is orthe man himself in 
seldom seen footage. We've already l'lad the 
Rare And Unseen Beatles and this is bilsicillly 
more of the same; il series of interviews at 
various points in Ihe bilnd's career pluslater 

material from solo Lennon, wilh many including Voko Ono. 
Beatles press officerTony Barrow informs us that he found 
Lennon the most difficult of Ihe band to communicate with. 
Insecure and very distrustful of others, he must have found 
the solo career hard to handle, so it was undoubledlyVoko's 
support that gave hlm the strengl h 10 move out on l'lis own. 
Although Ihere are many inleresting point s covered l'lere, 
mOSI have been weil documented and as the qua lit y of the 
foolage ls naturillly way below today's standards 
entertainment value is low, so Ihere is liule to recommend 
Ihis release 10 anyexcepllhe mOSI avid of colle<tors. 
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Theory 
Godmother 
Postyour playing posers and technical teasers to: Theory Godmother, 
GuitarTechniques, 30 Monmouth Street, Bath, BA 1 2BW; or email me at 
guitartechniques@futurenet.com -yourwish is my command l 

CAGED Match 
Deal Theoly Godmother 
One of the most useful things a 
guitar p layer can Itam 10 master 
the fingerboard is the CAGED 
system; a very powerfu l tool for the 
navigation of chards and scales. 
Once you have learned the live 
chard shapes and the live scale 
shape, il is rea lly no problem ta 

itself (see Ex 1) and then the major 
pentatonic superimposed on il (Ex 2) 
The nex! step il 10 fill in the milsing 
IWO notes that wil l turn the major 
pentatonk: inl0 the ful ly-Oedged 
major scale (Ex 3), At every stage, ifs 
important to visualise the chard shape 
that ljes with in. 

ln order to find the minCI shapes 1 
think it's re~ 5onable to leam 10 match 

play in different keys. The system up the minor chard shape, with their 
worh 9ftat for the five CAGED respective scales. Taking the C shape 
pentatonic major/pentatonic minor once again - but this time ifs C minor 
scales, but what do you do ifyou - we can stililearn to'see'the chord 
want 10 play three-notes-per-string shape within the scale, making it as 
scales? Is there a way 10 use the useful an aide memoire as its major 
CAGED system in a modified way counterpart (Ex 4). 

for the three-notes-per-string ln order to adapt the CAGED system 
scales, which now has seven notes even fu rtherfor the three-nûtes-per-
instead of live? string majors favoured by fretboard 

Stephan boy racers and the like, it really is just a 

should be done? 
When picking a whole bar where 
each beat ha, been splil into three, 

which one of the following should 
1 play? Down up down, down up 
down, down up down, down up 
down or down up down, up down 
up, down up down, updown up? 

Jeremy 

ln theory. both ways are acceptable. 
Jeremy: what it comes down 10 in the 
erld is a matter of putting the accent, 
in the right places. If we take a bar of 
eighth-note tr iplets in 4/4 time (Ex 5) 
you11 see Ihat the accents belong on 

the first eighth note of each triplet 
group, giving you il counting regime 
that wouldgo: 1 &a-2&a-3&a-4 

& a. etc. 
Picking these the 'down up 

case of learn ing toorientateyourself sa down, down up down'way would 
1 agree with you about the 
usefulness of the CAGED system. 
Stephan - and the answer ta your 

question is yes: the system can be 
adapted for ail the scales on the 
fretboard. Ali it takes is a litt le bit of 
visualisat ion. tha!"s ail. 

Let"s take a, an example the'C 
shape scale'from the CAGEO ,ystem_ 
ri rst of ail . you have the chord shape 

that yeu can recognise the root notes 
from the CAGED shapes, from which 
experience WIl l teach)!OU to build every 
sca le shape imaginable. 

Picking Triplets 
Otal Thl'ory Godmothl'I 
1 have a question regarding triplets: 
how do you pick them? Is Ihere il 
commonly accepted wily that this 

aUlomalically place a SHong 
downstroke in the right place (Ex 

6) even though it might be a little 
difficult for you to get your pick 
around initial ly. Ptactice, however. 
solves mûst concerns! 

Using the alternate picking method 
would also be fine, but il would place 
the accent on an upstroke l'very other 
œat There's nothing wrong with this, 

of course, as long as you can still make 
the triplets sound even and well

delîned. 
Ail this said, il depends on the 

tempo you play these al - if ifs pretty 
fast (1'9 3 notes at 180 or more bpm). 
you 're probably best off wi th strict 
alternate pick ing. 

Rule OfThumb 
Deal Thl'ory Godmothl'I 
l'VI' attached two legato exercises 
from previous editions of yOUf 
magazine (Ex 7) to highlight my 
problems. Both are pentatonic runs 
that 1 associate mainly with rock! 
blues and a'thumb over'fretting 
hand technique. However, 1 can't 
do elther unless my thumb goes at 
least some way behind the neck into 
iI' h~br id' position - neither total ly 
'thumb over' or 'classica l' - becau,e of 
the required reach ta the fiat third on 
the s;~th string. However, this hybrid 
posit ion impairs quick transit ion to 
string bends; is this j ustthe price to 
pay when playing these runs onto 
the sl~t h string? 

Example two's accompanying 
text states that two·notes-per· 
string pentatonic runs should l'lot 
use the fourth linger, 'angling the 
hand in il way more conducive to 
bends'(suggesting a thumb over 
technique). My problem here is 
when you shift the e~ample from the 

demonstrated 12th fret ta the 5th. 
Here again,l have a reach problem if 
1 don't use my fourth linger and my 

hybrid hand posit ion. 
l'VI' had many tessons from 

difteren t teachers and l'm in de,pairt 
Amazingly, none have been helpful, 
saying 'Just do what feets right ' 
or '1 woutd have no use for those 

particular exerdses: Am 1 using an 
okay hand position and should the 
above 'no fourth finger'rule apply 
lower down the neck? 

"'w' 
Now this might be a little frustrating, 
Paul, but l'm going to side with the 

.. . 1 decided ta do a rea! record but 1 cou!dn'( fmd nnancing for il. 1 
knew i( was going (0 take more (han a $1,000, which is wha( the nrst 

record cast fie Joe's eponymous EPl because 1 was going la be playing 
it ail myself which rakes more rime in the studio. 50 /0 and behold, in the 

mai! a couple of days larer came a credit card - a pre-approved credit card 
with a $5,000 credit limil. 50 basically 1 wen l co che studio and said rd pay for 
200 haurs in advance and they gave me a break on the casts. The studio was 
dying for maney as weil, 50 1 paid everybody in advance and immediately 
wound up with a $4,999 debc on my credit card!" 

• Exampje tract ta ken 
rrom Talkln8 Qultars by 
David Mead, publls/1e!1 
b~ Sanctua~, ISBN: 
1-86074- 670-9. 
PrIee: .1:9.99 (UK1, 
SI4.99 (USA), 
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teachers who said tha! you should please bear in mind tha! 1 don'! have 
do what feels right to you Thumb the original articles 10 hand and 50 1 
position depeoos quite a lot on sundry don', know the specifies we're deal ing 

factors like how low or high yoo wear with here -the besl thumb p::lsition 
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P,actice Makes Perte,! 
Dear Theory Godmother 

il 

How long do you think it should 
take for someone to become a good 

yoor guilaf 011 ilS strap obviously for both exercises is the one that you're player in terms of practiœ? Ifs a 
the lower the guilar is in re lation to 
your h.,nds and arms, you11 need to 
have the thumb more over the top 
of the neck whatever you're doing in 
order 10 keep the wril! 5!raighl. The 
classkal position would bend the wris! 
bJçk and Jct as an open invitation 10 

conditionslike RSI or tendonilis_ Ta a 
certain extent, it depends on hand 
shape, finger length and a lot more 
besides, too. Every player hasto make 
decisions base<! on his or her own 
physique and there is very rarely a 'one 
size filS al l'compromise 

ln GT, we aim 10 offer adviœ on 
picking, hand posit ion, fingering, etc 
tha! is generally acœptable and that 
wi ll suit most players most of the time. 
But there comes a moment when you 
have to be bold enough to S<JY, 'yes, 
but 1 do it this way,,: and discover, ohen 
through painstaking trial and error, 
which fits in with your playing style. 

50, to anlwer your questions - and 

more comfortable with 
Don'! worry too much about 

where your thumb is, but ralher 
what does the exercise 50und like 
when you play it? Legato should be 
srnooth - so is it? If not, you11 need 10 

modify your hand position a little to 
accommodate what's happening on 
the fret board 

If you want to use your fretting 
hand fourth finger, do 50. If you 
prefer the 'three finger method'for 
pentatonics, you might need to adjust 
things to make this work, especially at 
the bottom of the neck (Ex 8l. 

Part of practising should be having 
the confidence to make your own 
decis.ions about your style and, whi lst 
you should be open-minded enough 
to take on ooard advice hom teachers 
and other players, ,'llways ti lter any 
new information you come across 
to make sure that it suits yom 
purposes 

question tha t the top players are 
rarely asked in interviews - how 
long did they practice before they 
could play without fear in front of an 
audience.ls there a rough guide or 
would you like to make a stab at an 
approximate estimate? 

L," 
1 heard something interesting on this 
subject recently and, as ifs almost 
impossible to give a precise answer to 
a question like this. ifs proœbly goOO 
for me to share it with you. 

It goes something like this 'goOO' 
takes 1500 hours, 'outstanding' 
takes 10,000 Now let's look at this 
in domestie terms; it means that 
p!actis ing for an hour a day will wke 
you around fouryears to achieve a 
'goOO"level of eapability. Praetis ing 
the same amount and aiming for 
'outstanding'would take a little over 
27 years l 

Q&A 

Obviously, if you up your pract iee 
time to four hours a day, th is estimate 
would come down considerably, but 
you get the general idea and 1 th ink 
Id aeœpt it as a very approximate rule 
ofthumb. 

1 think that whoever put th is rough 
guideline in place original ly was really 
saying that a player's overall ability is 
directly proportionate to the amount 
of time he or she puts into praetising . 
1 have spoken to many of the top 
players and nearly ail have told me 
that they spent a goOO part oftheir 
adolescenœ with a guitar in their 
hands - Paul Gilbert lold me that he 
lived in a smal l town when he was 
young and there was nothing else 
to do but praet ise when he got in 
from school - and when his parents 
became worried that he was spending 
too much time inside the house, he 

went OUlSide and praclised! 
To sum up, if you dedieate as much 

time as you can to pract ising and 
playing, the resulis wil l soon begin to 
show Don't worry about averages or 
aggregates - jusI aim toward being 
the best you can be. 

Saddle Up 
Deat Theory Godmother 
ln your opinion, would you say that 
fiuing an under-saddle piekup to an 
acoustic is feasible as a DIV project? 
l'm reasonably adept at e!ectronic 

wiring and low-Ievel woodwork 
project5 and rd be interested to 
know if 1 could save a few bucks by 
installing a pickup myself rather than 
taking the guitar to a luthier. 

Col 

No, no and furthermore; no. Seriously, 
this is a job for an experienced pro 
guiwr tech as there are often very 
delicJte additional jobs involved like 
increasing the diameter of the s\Jap 
pin hole to accommodate the jack 
plug, drill ing through the bridge 
to allow the feed from the pickup 
through to the body's imerior and 
cutt ing away a section of the upper 
bout 10 house an on-board preamp, 
if the pickup eoncerned is of the type 
that requires one. In ail honesty,l 
would approach a couple of luthiers 
and ask them what it would cost to 
insWIl a pickup on your guitar - it 

might even work out cheaper to find 
a new instrument with the ele-ctronics 
pre-installed, but don't try and do it 
yourself as you could end up causing 
serious damage to your guitar 

Vis it www.davidmead.nettocheck out 
Oav id 's books and solo CDs... 
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GT USER GUIDE 
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You can get more from GT by understanding our easy-to-fol low musical terms and signs ... 

READMUSIC 
Each transcription is 
broken down into 
tWQ parts .. 

" .... - ""- """ .... --....,,.., ,._ ...,no "-

MUSICAL STAVE 
The fve r.orilOl1la l 
hne~ for music rIOt~t ion 
show 001(> pitches and 
rhythms aoo are divided 
by bitr li ne~ 

TAB Uooer the rnusicalltave. lab 
is an aid ta sroow)'OU where ta put 
)'Ovr fingers on thefretbo.lrd. The 
six nor izomal lines ,epresem the , ix 
SI, j"'lS on a guitar - the numbers on 
the 1111"9\ are /<et numbe" 

GUITARTECHNIQUES: HOWTHEY APPEARIN WRITTEN MUSIC. •• 

PICKING 

Uplmd down plcking 

., 

" . The n'st note i5 (0 be 
clown piçked ~nd the 1~,1 

note IS ta be up-pic\;ed. 

FRETTING HAND 

• Pi<;k 1,1 note ~nd h<!mmer 
on with fretung hand for 200 
note. The n pick 3rd note ~nd 
p<J 1I off for 4th rIOte. 

., 

• E3Ch of the four note<; ~re 
to be ~ Ite"we ptÇked (down· 
& up-pi6ed) very rapidly and 
CC<lllnUOLf>ly 

'@Hdjj!. 

., 

..,,.,, 

• R<lpodly ~ llem"te between 
the twO rIOtes iooocate<:J III 

b'acket~ wit h h~mmer-ons ~nd 
pull·off,. 

BEN DING AND VIBRATO 

'dtMf!.i : •.• 

., 

• Fret the stJrt note (~e, the 
Sth fret) ~nd bend up to the 
piteh of the b'JckNed note, 
before rele~s i "9, 

HARMONICS 

Nilturôtl h.rmonlcs 

., .... ---------

• Pick the note while li ghtly 
touching the \11'ng d l1ectly 
over the fret iooicate<:J. A 
h~rmonic results, 
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I;ffi", ffit. 

" • 

• Bend up 10 the piteh shawn 
On the briICke!" then re-pick the 
I1<lte wh ile hoId ,og the be nt 

l'lOte ~t the ""'" piteh, 

Al1lfid.1 h.rmonlu 

r 

"'" . .... " "'" . 
,. 
• Fret the note ~s shown, 
then Ig htly plilCe the index 
firoger O'le( 'x'fret ("'H "Î and 
pick (w.th J poc k, P or ~), 

.-~ 
0-0 . •• 

• P~lm mute by ,,,,lOng 
the edge of pkk i"'l hilnd', 
pa lm 011 the str irog> nNr the 

""', 

SUd" (Ghn.ndo) 

., 

• Pick 1,t note ~nd , Iide to 
the lnd noie. The laIt tV'Kl 
nole~ show ~ ~lide ""';th the 
l<I,t rIOte be,ng 'e pic:,e(i. 

•• 
, --

• Bend upfrom the 5th fr<011O 
the piteh of the 7th fret l'lOte, 
lheO ptÇk il and release 10 51 h 

Iret note 

Plnched hôtrmonlu 

~--. 

., 
"'- -- --_. _. --~ 

• Fret the note JI shown, 
but dKj imo the \11 lng WOl lo 
the Iode of the t hurnb as yeu 
sound it WOl lo the pick, 

, 
" 

.• 

• Dr3g the pick acras\ the 
\t1lngs shown WOl lo J , ing le 
Iweep. Oflen used to augment 
a rake's last l'lOte 

• Sound the l'lOte, mil,ked 
wit h a square by hamme1lng 
onItJppi"9 wit h the fre1tlng
hand fnger, 

" 

• Pd the note ~nd then 
bend UpJ qUJlter tone (il very 
,ma li arnount). Some! irt"l(>s 
rel"Hed 10 ~I blue<; eurl. 

• 
-., 

TH " "". "'" 

• Fret the note JI shown, but 
soond '1 with ~ quick rKjht 
hand tap at the fret IN:lWn 
(n I17) lor J hJ,monie. 

Appeg91i1te chord 

• PlJy the note50fthe 
chord by >uumm,"'l ~çro,\ 
the relevant stt irogs;n the 
directoon of the ~ "CM' heild. 

Fre,-Hand Muting 

• X m~rk i ng, represent 
OO1(>S mutt>d by lhe freu i"9 
h~nd when ItrLKk by the 
pick'ng ~nd. 

CAPO 

• A eJpo cre~tes J ""'" nul. 
\0 the ~bOYe ex~mple ~\ 

the gu,tar ', ' Iilera l' 5th fre! 
now ~s the 3rd he\. 

R/HTAPPING 

Right-hilnd blppmg 

• Tap (~mmer-on) with a 
tingerof the poçk'ng ~nd 
OntO lhe fre! rna, .e<:J with a 
circle. Ulua lly with 'i' or'm: 
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Belcat Guitar Effects Pedals 

Tremolo 
Belcal slompboxes offer ad~anced effects wrth big personalily al a h~hly afforœble 
priee. The di~ metal pedals were recentty praised in Guitar & Bass 
magazine - -next to a row of OOutique boxes,. ,they wouldn"l 100II 
ouI of plaee., .even tJetter, they ~dn'I sound out of place: 

amp ffom bol.rtiqoo
amp designer 
Reinhold Sogner and 
amp.-modeling 
upstarts Une 6, 

Boss TU-3 Chromabc Tuner 

GUI !S 
ELECTRIC 
E~T GUIiI & ~ Pock 
Uet(jiXGb&~Pock 

Itme.z GRGI100X 
Sqlief tif FI:I'KItf SE Special Pact 
Yarra'la Pd;a 112 
E~SG(;oijlG..\OO 

""''''' Sin7 Cula'/l;ly Eiedro kooslio:: _VOOO 
Y~APX5(X) 

T.kri"e EG523SC 12 smg 

A srroolh 21--segment 
LED meter with a Iig:l
Brightness mode. the 
TU-3 arts tIlroug:l!he 
brig~est 191009 
conditions, 

HUit 
(13995 
. 16900 
tl62,99 

"'.00 
. 19900 

'"00 
tl1~99 
(201oi99 
r44~,oo 

BOOK YOUR OWN 

DELIVERY DATE 

Orange Tiny Terror Cambo . 

Electro Harmonlx 22 Cahber 

;E! 
'",TRIC 
E~G..\ 

Eiedro kooslio:: Bas> 
E~MetalX --WasItun TaulIS T24 

A versaUle 22_1\ gUltar 
Ilead that Iit$ in !he palm of 
)'OIIr hand, Just plug ~ irlto 
any 4·, 8- or U .. •• speaker. 
and )'01111 get a big , sweel 
m!lsiçal soond. .-

"'. 
"'.00 
<99.00 

t2".l1.00 
lm.OO 

~ by Fer.:!er Stlt'I:mI Jazz .199.00 
Yama/Ia RlIXW 
VrU;je W48B 
BDti Kri!tJt C8..\4FL FrtI!ss 
Feo:Ier Stlt'I:mI Pred!iu'l 
W.ntk Rcdbass St'e.Jmef 

NEXT DAY DELIVERY 
OF IN STOCK ITEMS 

07900 
[23500 

W9.OO 
UJs.oo 
E24900 

body and ';ntage 
tinted '62 C-shaped 
maple neck with 
rosewood fingerboard, 

--
This stlXlning Qu itar i ~ 
an eX3d replica a" !he 
instrument played by 
EMs on stage dufing 
tis Las Vegas years, 

A mahoganv bodv is 
complemented by a 
genur.e. ftat mapie top 
'llfth a lIarnOO rurty 
maple veoeer and 
Mtlll'ai maple birldr.g. .-
~ 

White Horse 60W Tube Guitar Amp 

AI '" 
GOOAR 
iSIe ô Spider foI7S 
Fen:ler~212R 

~~GT1126OW 

VoIVT30YJW 
l'ea1'e,1/rnI)) 
RoI;nj Mi:ro Qbe .. ~ 
Be/rilger EXL 10Cll UIr:mss 
TC EIeào:Œ ReœtIead 1lJi450 
~~ w.G3OO EVO 1 
Pea~ MAX 115 C«nOO 

14 DAY 

MONEYBACK 
GUARANTEE 

,239,00 
(19999 
msoo 
[14900 
,149,00 
f19.00 

W9.00 
.8:99.00 
ElmIJ 
.199.00 

The clean rhythm channel is 
capable of great sparkly 
twang and spank tones with 
harmonie chime - with 
increased gain and/Of higher 
output guitar pickups these 
tones break up sweetly inlo 
rhythm crunch and dirty blues 
sounds. 

Eff'CTS 
lOCtll GIXN GuG Eteas 
Boss RC-20XL Lcq> Stam 
EIecJll HiWTT'IOIIil \tiœ Bol VocOOer 

RECOR~MG 

IK t.ljlineoio SIealIII FbJ 
Vm .lamVOX USB 
~ ~s Goitar Rig Mo:üe .. 
IflfN,!,cM FlOŒ Mo::niIoc tlfGe.J'4~ 
lOON~S~Iem ""'f.'üer&~ 
ZOOW Ir Mile p;., Spe.lket 

MINIMUM OF 
1 YRS WARRANTY 

ON ALL ITEMS 

"'00 
""00 
EI29 ,~ 

Ht9:1 
î1lS.OO 
nUl 

(149,00 
EI49,95 
.159.95 

SAVE MONEY NOW AND BUY ONLINE TODAY ... 

www.gear4music.com 
emal i nfo@gear4music.com lei: 0843 155 0800 
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GT Teachers' Directory 
Looking for a tutor?The Registry of Guitar T utors (RGT) has some of 
the country's best teachers on its books. Check out the teachers 
below - if you can't find one near you, go to www.rgt.org 

LONDON NORTH 

Jamie McCredle 
Bmus(hons). Mmui comp, 
Mmus perl, (en Ed , Olp He. 
MilL 
Emilll: J"mlemccredlef'yahoQ, 
co.uk 
Tel:07921185267 
Profe .. lon .. 1 gu ila. ~nd mu~lc 
theory !ultion ln North London. 
Ali styles of pl,ying t"u9hl, bul 
s"",dali,ln9 in jan, bl ... ~. pop 
and rock. Ali abllny Il!'Vels very 
_!come. 

lONOONCENTRAL 

Leonardo DI Lorenzo 
TM: SohoG ... llari "t.derny 
www.sohoguiUrt.co.uk 
Email: inf~soh09uitart.co.uk, 
booking • .,ohO/ilu'ta't.co .... k 
Tel: 02074941490 
ln Soho. riqhl in Ihe Mm of 
unfTallondon. ~"'Ii~ng ln 
c"'s~l. bIuH. fock. bass. lh~, 

HOME COUNTlES 

Colin 8errido D,pLCIo! 
Surrey 
Erna;!: colin.berrldoO 
bllnlernetcom 
Te1:01276 474818/ 07762 
941931 
Ail styles and ages cau!red fOf. 
Rock. blues, country, folk . 
t ,,,,,dalise in folk .ock ~nd 
Celtlc, elect,lc, acouslle and 
b.uguIU', 

o.vld Strlnd 
Surrey 
WWW.guitM~slOflsWOfCeste. 

lWr1uo.uk 
Email: oHvldsl,ant!4Pholm,, 11. 
co.uk 
Tel: 07837 231 762 
1 te .. ch be9lnne.s lo~vane~ 
gull .. , playe,s 1n .. 11 styles, 
.. ilh ... for mu$lc \I.adeso. Just 
fo.fun o. 'jammlng' wl1h olhe. 
Inst.umenll. Reco.ding Iludio 
available. 

Ross Whi1e 
Essu 
www .• ouwhil .. muslc.com 
Em .. lI: 'oss.whlle@lme,eOm 
Tel:01375 379859/ 07967 
95H79 
Ali styles and leve ls taughl, 
both guUa' and bau, LCM 
ce.ti li .. d. SNO (Merltl, Loglc 
studio lullion . Reco.dln<jl, 
ml. lng, maste'lng. CD/DVD 
duphu tlon. VlnyUdigltal 
conv ... sion. 
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James Rensc:h 
Esse. Gult •• Tuilion 
Emall:james. 
eSS"'<jIuil .. rluillon.co.uk 
Tel: 01268 7739681 
07918665859 
Ali slyles laughl,lnciud ing 
rock, melal elc, plu, music 
theory. Ailleveh and age, 
welcome. G.adlngluition I.om 
<jI.ades 1-8,!21) pet hou. leuon. 

EAST ANGllA 

Philip J Ockelford 
ES H:. 1 Suffolk 80«'e. 
www.pllIyyou.guila •. co.uk 
Email: iuppon @lplayyotl.guila •. 
co.u. 
Tel: OS60 l'l6926 
Iluch elKuic, acou"ôc and 
bau guilar alalll .. vel •. 
Ftecordlng f",litiu; live 
pe.formanc .. a 'pe<ial1ty. Fully 
equlpped studio. home vi,i" 
aull .. ble. f25pe' hou •• U5 for 
30mlns. 

MID SOUTH 

Plul Wlsby LLCM(TDI 
O~ford,hire 

www.myspace .com/paulwisby 
Em .. lI: pwlsby@>gmaiLcom 
Tel: 01993 7038091 07894 
703985 
Quallty gulta. leuons available 
f.om upe.ienced leacher/RGT 
uaminer in ail style" Elecuic. 
bau, acoustlc guilar and 
popul •• music Iheory ail 
cate.ed fo •. Induding Registry 
ofGultarTutorS<jlrades 1 t08. 

Rot'}' Davidson 
O.lordshlrelBerkshi ... 
www .• orydavldson.co.uk 
E m.a il: roryt!l.orydav id son .co. uk 
Tel: 07703 510 519 
1 specl.lls .. ln bau guil., 
luillon. Allle""ls and ail 
muslc.1 g.",.~,. sitthl-.uding 
.. nd music Iheo.y. CRB ch~cked. 
1.lso h.v .. BA (Hons , hl) ln 
Comemporary Popula. Music. 

SOUTH COAST 

Geoff l eill 
Southamplon 
www.g~ffleaguila.in,co.u k 

Emiil: Geoff.geoffleagui ta risl . 
co.uk 
Tel: 07859 009910 
1 specl.li,e in leaching rock and 
pop g,acles 1·8, music (heory. 1 
lIm RGT re9ine.ed and CRS 
ch .. cked and lm aGIT 
gridui(e, 

SOUTH WEST 

AISummers 
Wiltshire 
www.gand amu.ic.co.u k 
Email: 9anda@!jandamuslc,co,uk 
Te1:01985211786 
Theo.y, imp.ovisatlon, 
composition, dassical, Jau, 
stide .. lIlaughl. Wo.hhopi 
held on (he pre m lses. Specl.llsl 
in luto. training, m .. ntOflng 
.. nd consultancy. 

Jan Van-Gowler 
Brinol. CI~ .. don, GlaS!onbu.y. 
www.jonv .. ngowle •. eo.uk 
Email: jOhnVi"9owler. 
blrnle.n .. l.com. 
r .. I:07751276045 
RGT regislered lutor. Mo.e thin 
25 yurs' .. xpe.ienc ... Ali styles, 
be9in .... " 10 advanced. G.a~1 
1-8 .. "ams unde . t .. ken. MosI 
pupils g.in distinctions. 

DEVON&CORNWAll 

RU1hHarry 
Tiverton 
www.rothh~rrygult~r!eachef. 
co,u k 
Email: gultar@.ulhha.ry.fsnel. 
co.uk 
Tel:07966 546 693 / 01884 
821177 
l'm a teache, speclalislng ln 
RGT grades, from beglnnerto 
g'ide 8 in acouslic and el .. ctric 
gultar, bass, theOfY, slnging 
jimming ind live pe, formance. 

V()f'tKSHIRE 

Richard Slivestl!f" 
RJS Mu,;c. Hull 
www.rjsmuslc.lnfo 
Email: Richa.d( .. jsmuslc.lnfo 
T .. I: 01482 703895 107866 
892784 
Guit", mast ... y c.n he yotIrs. 
Beginne. ID p.o ...... m .nd 
showcase opportuniti"l, RGT 
.eglstered, CRB che-cked. 
,pecialising in Gellin<jl Results! 
HO pe. hou •. 

Cr.ig Wlm1 llCM(T.0I 
Sheffi .. ld 
www.c.algwent.com 
Email : wenLcra ig l" hotmali . 
mm 
TeI:07981513323 
Specialist in RGT grades;,,11 
levels from p.eliminary 10 
cliploma. Ali 5Iyles laughl 
indudlng: .od, blues ... nd Jazz. 
Ileach POPUli' music theory up 
10 grade 8, 

NORTH WEST 

Rick Holmes BA (Honsl 
Manchelle. 
www,rlckholmcsguitar.co.u k 
Email : rlckholm"sOblu .. yonder. 
cO.uk 
Tek ()774326H12 
Styles Indude rock. melal. jazz. 
blues, fln<jl ... style. Th .. o'y and 
slghl .udlng to advancecl 
I~ej. PrepfOfRGT 
.... mln.tlons and lor auditiOn> . 
Ailleveis w .. lcome. 

NORTH EAST WALEs 

lan David Hayes, 
FtlntshlrelCheshi.e 
em,lI: IIondavld.~ye~ 
titktalk.n-et 
T .. I: 01352 750729 
Mob:079l0 2$7SS0 
bpe.lenced playe./ teach .. r in 
moS! styles. elec tric and 
acoustlc, .Iso beglnn .. r baSI 
and uke. Wililailor 1 .. "OnIIO 
suit )'Ou. F.lendly and ve.y 
p~tl .. nt. RGT regrSlcred. 

SCOTlAND 

Iain CilIrleton l.lCM (TOI 
Ecllnbu.gh 
Emiil: lcarlelon @f blueyonder. 
co.uk 
Tel:()1l1l133831 
E~pei.enced gu~ar lulOf in 
..1ec(r1c, «OUIUC and cI .. sical 

guita., plus bilss guitar I .. ssons 
available.AlIstyle, and le""l, 
t.ugnl in bath instruments. 
induding Reglstry of Guita. Tutor 
grades and cliplomas 
1 have ove. 25 years'Ieaching 
e.perienc ... 

Mark Anderson 
Sho.e Sounds Mu.ic. Edinbu.gh 
www.shor .. souncl,muS;C.co.uk 
Emoil: joey.270 ..... i.gin.nel 
T .. I:01l1 5552477 
Pro guit .. r te .. cher. Ali ages .. nd 
level, wekome. Slanda.d gr.de 
and highe rslograde, 1·8. Kid, 
pe.lorm live at g.oupconce.\S 
every yei'. H4 per hou •. 
Discounts availabl ... 

IRElAND 

Mike Brookfield l.l.CM (Tt)) 

Po'tm~rnlXk, Dublin 
www.mikeb.ookfi .. ld.com 
_w,youtube.comlu,er/ 
mikebrookfield 
Email: m ikeb.ookfiefd l!.m.ac. 
,om 
Tel: 0876 520378 
1 am a qualified mu!IC teacher 
and ,ession guita.i" with lOIS 
of e . perience. With a frlenclly 
and professional approach, ail 
style, and ages are calered for. 
RGT & Rock>chool 9rade, and 
dlplomas If requi.ed. 
Correspondence COuf5es .Iso 
availab le. 

RGT _ .. --
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Classifieds 
Guital' Techniques Marl<etp lacr 

,he TOTN ES SCHOOL 
ol GU ITARMAK IN G 

• AI! .. n~ , <_,. r,,~ ... i ......... ... 
h ... kl .d of lU'''' ' ,.1" .... Ift.u~m~ftl 

• ,.,_'~"'" ," "'o,~,ft, "..o' ..... .,ul 
• h,U d~I.U •• 1f\l.I"din_ ph"' ..... 11"""'''''01' ...... I~ h. p~.1 .,~''''"'' 
.,. in "'" P"''fH'C'''' nn om .... 1..11. 

The !O'M' S<h,,~t oi GuIt.,m.~ln! 
CalHn. 110 .. 1. "" ..... , Ik.on I Q~ r i 
OUI~lIlU1U 

w ..... ,o,ne .. ,looolo'8u't~ ..... U"8.<O .u l 

SO howmodes 
dothe chordl ... 

, 

Il 
0:;'7Q"-.. 

GUITAR 
WORKSHOP 
H"XI> n Ul t.T (: UITARS 

Clls'o",I.'lI,,~ • R~IJ"II(I." 
• Jet ·tlp.'i 

full Prul"cssiun~1 S!:rvx.-.: for 
ail yuur SullM n«'th. 

Gooo.I COOIp"UI;ve ntn. 

Sheetmusicguitar 
Tel : 01252·5209 11 

Moili than SflVenty pagM of dMr, co6our dlagramA, whlch glve "'''''''' '''' l li r~lIiu",,~ rn 1 

The guitar specialist 
!he IlmlIrt guitarist enough înfOfmilltion te fînd .ny chOfd, Kale 
or mode, in any key and aoy posiOOn, in standard lunlng and 10 
fine! the main chords and sceles. in eny key and any position, in 

8 dolen altemallve tunings. The book for guitarlstsl 

"4." 
_.~.CO'I'I O2On3$W!lI h faOThoIIRYG8SysIem.c:om 

Guitar1èchniques 
G u ltar T e c:hnlq u e5 t h e 

only tu l UDn based 

n.",1': ln Itt,., marketlll 

Ouitar &; Amp _.,-1" 
s.o-,..-"~""""'. "" 

........ 1o.It~ 
c..Jr..c-Jl""'O~ 

APO Gultar. 
Dl . '" 3.5191.5 - ................... 

~ 
e;tp 1; t:1rJ"~ 

www.GuitarExporltnco .... .* 

The Music Shop 
....... UMtIar-. ....... 

.... .IOIIIwIptaMuslcslloJ.c, ... 
T": 02380 437 137 

Ta advertise here cali Jade Hargreaves 01225 788 149 ext 5149 

Wouldn't VOU Prefer the Real Thing? 
• GtH perlea qualty -'1_ I!W.llic ~ - 21.11 

• HNr'" mwlt: It'Id Hieç1 h Uy befcn )'OU buy 

• 1~ ~ _ a:>mPQIlel$IWId pubhnon _ propetty p'id 

• 2O.000.1~ _t=-ble lI_ng at;"'! 1ip.1d! 

sheetmusicdirect . corn 
Digital Sheet Music, Backing Tracks and Video Lessons 
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THE BEST IN TUITION EVERY MONTH ... 
FROM .'MM' ClAS,e ROCK, MARTIN COOPER' 3Q-MINU1E lIeKSAG, SCOTT M,GILL 

FROM GUITAR INSTITUn, FUSION, GIANLUCA CORONA FROM GUITAR-X' BLUES, JOHN WHEATCROFT 
p\..US: CREATNE ROCK WITI-I SHAUN BAXlER ACOUST1C WITH STUART RYAN 

JAZZ W\TH PETE CA\..LARD & ClASSICAl WITH BRIDGET MERMIKIOES 

Ple~!~~~~~UE ENQUIRIES 
"1 e5econtact50nly' 

Ema,tgUaan~~:8481602 . . ... 
~bSC"pllOO_co_uk 

pj SUBSCRIPTIONS 
ease use these contacts onl 

SUbSC'ibeOO li r.e!~ lw08448482852 y-.. 
F . . ww,myfavou"tert\3gazir.es.com 
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Since 1976 Seymour Duncan 
nave been maklng gultar 
plckups for the stars. With 
a hUge range of pitkups 
coverln9 every musical style, 
finding the rlght plck:up for 
you should be as easy as 
playlng your favourlte Ilck:! 

1st Prize . 
2 wlnners will each win a pair of Arnlco Il Pro Srash humbucklng plckups 

2ndPrize . 
Slash and Seymour Duncan swag to be won 

For your chance ta win a set of Seymour Duncan Alnico 
pro Slash pickups go ta: 
www.ariauk.com and download the 
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10 years dedication ta 
creating a unique sanic 
experience that defines the 
new vaice of rock. Budda 
continue ta push the envelape 
on tane! Superdrive 11h12 Superdr ive Il 2x12 
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The star®everyone's talking about. 

-l" : 

"This is the new amp that will teke Qver the metal world! 
Amazing tons . incredible gain and top notch quality. 
The Blackstar Series One 200 is my new addiction! " 

Gus G. - Ozzy Osbourne / Firewind 

Blackstar® 
AMPUFICATlON 

the sound in your heed 
Find YI»" nearest dealer at 

_ .blackstaramps,com 
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