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1 SHUDDER TO think how many times 
l've talked about 'guitar epiphanies' in the 

magazine editorials I\'ewritten overthe years. 1 can't begin to remember ail 
the instruments that haYe 'changed my life this month'. But here 1 am, doing it 
again - and this is aguitar l've owned since new, over 20 years ago. 

ln the late 'Sos rd got to know Paul Reed Smith quite weil. Reviews in 
Guitarist had helped to get this relatively new and subsequently industry­
changing brand into the UK's guitar-playing awareness. So when Paul decided 
to bring out the limited edition Signature model he asked if l , among others, 
would like to order one. There would be just 1000 guitars built using the finest 
mahogany, maple and rosewood, each hand signed and numbered by the man 
himself. Phil Hilborneordered his infamous 'Pinky' 
and GeoffWhitehorn and 1 wenl for identical ones in 
antiquesunburst with bird inlays, Deep Dish 
humbuckers, gold hardware and no'sweet switch'(a 
mini-toggle that gave a honky sound that we didn't 
really care for). V·,Ihen mine arrived 1 was stunned at its 
build, playabilityand rangeoftones, 

But while 1 used it as my only instrument for six or 
seven years, 1 viewed it as a brilliantly efficient 'tool of 
the trade' rather than as something that connected 
with me on an intimate level. And when in the mid '90S 

1 traded a tour 's earnings and most of my other guitars 
for the blue Strat on the right and an old Gibson ES-
335, 1 put it away and didn't use it for years. 

However, 1 recently got the old girl out Ca 21-year-old 
PRS would you believe?), restrung and set herup and, 
weil, two decades on l'm besotted. l've wholly re­

converted and now 1 adore everything about the guitar. 
l've used it as my only instrument on a fe\\' gigs now 
and 1 feellike a Lord having it slung around my neck. U's elîciting lots of nice 
comments on its looks and sounds, too, which always helps. 

So, thanks Paul for building me a brilliant instrument that IVe come to 
truly love and appreciate (there are of course historical precedents for guitars 
falling out offavour then coming back bigger than ever). Naturally 1 still rate 
the others, but for now my 'old' PRS Signature is my 'nC\'>' main squeeze', 

Seeyou next month, maybe e\'en with an uJxlated picture ... 

WE WILL: Bring vou the world's 
fmest guitar tuition every month, 
from the most inspi rational of tutors. 
Our transcriptions wi ll be as accurate 
as human ly possible. our les50ns will 
improve your ski lls and our cover CD 
will provide Vou with hours of playing 
fun. We wil l make Vou a better player! 
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TalkBack READER'S lETTERS 

Write to: Guitar Techniques, 30 Monmouth Street, Bath BAl 2 BW. 
Email: neville.marten@futurenet.com 

PHILOSOPHY OF GUITAR 
l'm not a musician. l'ru a 
philosopher and 1 have becn 
tcaching this discipline for 17 
years. 1 disoovered guitars when 1 
was 11 yearsold. Myfather 
hought me a dassical guitar in 
Spain and 1 had a teacherfor 
nearlya }'ear. As 1 was living in 
the country in Portugal, when my 
tcacher had to move 1 had no 
chance logo on with my les50ns, 
su 1 have ~omea self-taught 
guitaris! and L'OuM nut improve 
myplaying. 1 W.J.S limited tosome 
easyc1assics and sorne common 
chords to play at fami!y parties. 
One of myyouth dreams was to 
play like Mark Knopfler, Eric 
Clapton orJimi Hendrix, but 1 
nl'ver had the chancelo invest in 
an electricguitar and 1 found 
myself studying at university and 
spending all ruy moneyon books. 
But the d ream was there inside 
me and neVt'rdied. Last year. at 
4oyearsold. 1 sawGuitar 
Techniques in a shop and the 
dream ofmyyouth suddenlywas 
reborn. That'swhy 1 wanl to 
thankyou for makin~ an old 
dream comealive. One wet'k 
later 1 bought my tirst electric 
guitar and 1 felt that 1 was 
returning tothosegolden daysof 
myyouth, letting the music 
express my feelings and my 
thoughts. Thanks to Guitar 
Techniques 1 can now play ten 
thousand times more than 1 was 
ahle to. Now slides, hends, 
pull""Dffs and hammer-ons are 
words with meaning to me, and 1 
can lalk with more autho rity 
about Satriani or Petrocci with 
myshldents. But even more 
important, now 1 can hear 
Satriani , Petrucei, J eff Beek, BB 
King, J ason Becker, Tony 
MacAJpine, Vai, Vinnie Moore, .. 
with otherears! 1 must saythat 

Jeff Beek - enough to 
inspire a philosopher! 
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GROOVIN' WITH MR seo 
Having atlempled to delve in lo thedaunting world of 
jazz on several occasions, 1 reached the stage where 1 
Just couldn't m ake that connection \'I1th the music. 1 
l'ouldn't approach it \~ith anyenlhusiasm and when 
thal isn 't therethen prad.iL"C heoomes longer and far 
less productive. Bul at the same lime, 1 was sick of 
shred lîcks, sick ofthepentaton ic box dilemmas ... 1 
wanted to expand my horizons. 

Feeling lîke 1 was stuck in a rut, my flat-mate (who 
is cUfl"Cntly studyingjazz saxophone at the Royal 
SL'Ottish AcademyofMusie & Drama) phoned me in a 
giddy panic. After a few minutes calming him down he 
explained to me that 1 nee<led to get down to the 
Academy auditorium ASAP. 
He wouldn't give awaywhy 
but 1 sensed that 1 should 
probably go. 

Arriving at theAcademy 
1 met my flat-mate outside 
and he was sporting the 
cheesiest smile you have 
ever seen. He was strange Iy 
glad Ihat 1 had myguilar 
slung round myshoulder. 1 
wasgettingeven more 
oonfused hut he urged me 
into the audi torium. What 1 
found wasoneofthose 
'stomach dropping to the 
f1oor' moments. 'Nho was 
standing there jamming 
aboul tive feet away fmm 
me? VoxAC30, Ibanez 
Hollowbody .. . none o lher 
than J ohn Scofield! 

Myflat-mateand [ 
proceeded to sit and listen 
tothe L"OOlesl 'jazz' gui tar 1 
have ever heard. He had this 
qualilyto his tone Ihal could only he likened to a 
saxophone. His playing wasjust so complementary 
and sensitive to what the band was playing; we were 
witnessing a truc master at Ivork. After about an hOllf 
oflistening the band dL'Cidoo 10 take a break. My 
flat-mate and I just sat and raved about how it was 
amazing Ihat wc were getting 10 set' a musician ofthis 
quality(along wi th the phenomenal Tommy Smith on 
the sax) just practising for their upcoming mini tour 
with the Scottish National J azz Orchestra. Our chat 
was disrupted bya, "Hey! Doyou playguitar man?~ in 
Ihe only American accen t, among a colleclive 
mumbHngofScottish voices. I had a little look around 
to set' ifthere was anyoneelse around but the question 
was definitelyaimed at me. Rathersheepishly, 1 
managL't1 10 squeeze out a "Um ... yeah!"The reply was, 
"Come plug in man!" Shil, John &:ofieldjust asked me 
10 playgllilar in front ofhim. My mind went a l ittle 
haywire but the main theme was, "15 an AC30 a 
dual -input amp?" Was 1 going to he playing wi th him 
or was hejust going to sit and watch? 1 didn't know 
which would be more terrifying. 

It turned oui 1 was go ing 10 
bejammingwith MrScotield! He 
turned tothedrummer,just said, 
"CissyStrut" and theypmceeded to jam 
oui The Meters' classic. Now, this lune isjust an 
awesomegrooveover a staticchord: C, in Ihis 
inslance. So C minor penlatonic, my old friend; it was 
timeto serve me well! Afte r a nerve-riddled stalt 1 
tinally found my stride, swapping fours \,~th the 
master himself. One thing that struck m e, and 
shockoo me, was that Scofield was playing these 
beauliful, inmcale jazz lines bul his approach was 
undeniably thal of a blues man. This was such an 
amazing andeye-opening revelation that oneofthe 

most respectoojazzguitar 
playerson the planet still 
had the blues al heart! 

Thejamcameloa 
close and J had 1 he 
privilege of sharing a 
coffee with him and he 
tokl us sorne brillianl 
storiesaboul Miles Davis. 
J asked about his music 
and ifl was righ t in 
p icking up a blues 
appmach. Heexplained 
that he is a blues man at 
heart and said how he got 
bored .... 1th playing sîmply 
pentatonic linessoused 
jazz to hreak that cycle. He 
a lso explained the 
importanL'{> of chmmatics 
in his playing. 

'Nhat a great day and 
what a great glly! 
Defini telysomething 1 will 
nl'Ver fo~et and 1 am 
pleased 10 saythal 

through hisadvice, 1 think J'm getting ollt oflhal ru t! 
Greig Millar, Glasgow, Seotlond. 

Wh<ll 0 fonrasric stary, Greig. Noron/ydo youget ro watdl 

mmeone as great 01 Seo dosely enough to connect wirh 
wherehe W05 coming from;you 0/50 get top/oy%ng. /'m 
so g/od you did (muggins here, and muggins Sidwell, />orh 

attended a Larry Carlton e/inie and when the invitotion 

come ra ploy we sot their like a pair of mute dummies - bur 
thot's our sarry story and / don'r wanr ta cur aer055 yours). 

Funnilyenough. wehaveCissy Strulcomingup very 

saon, with sa/os From 0 varieryofeaol players that you con 

pick the />ones ouI of. Seo is one of rhe s%isrs and sa you 

moy weil gel ra Jorn olong wirh him ogain - albeir in 
slighr/y less salubrious circurnstanees. 

STAR LmER PRIZE 
Our friends 01 Sound Technology 

pic aredonaling a OigiTech 
HordWire Stereo Reverb RV-7 pedal 
la Ihewrilerofaui Star Leuer. 

, , 
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your lessonsand yoor backing 
tracks are d~ply inspiring. 

We ail know Ihat e!t'CIric 
guilar players face prejudice 
from inlellectual circles. In 

~ general people Ihink thal rock 
i and blues have nol thesame 
~ cultural s!alus asdassical 
;; musicoreven jazz. Bul usually 
~ prejudices are lhe exprt.'SSion of 
3 ignorance. We should ail be 
~ aware that Ihere's no such thing 
~ aselileor inlelll'l1ual music, 

Ihere'sonlygood and bad. 50, if 
eleclricguitar is agood waytu 
produce quality music, and [ 
believe it is, we must ail praise 
this stunning instnllnent and 
let il he the \'t'hicle ofhuman 
feelings and a way toexpress 
ou~lves. l t's true Ihal in Iwo 
hundred years from nowwe'll 
aIl he dead, bul sorne of Ihe 
master's tracks will slill exist. 
One more lime, Ihankyou CT ... 
mo Fonseca, Oporta, Portugal 

Anotlier fontostlc lelfer! Perhops, 
as a philosopher yoo con set these 
things more clI'Drly, 1000.1 
thoughf that bigotry oboullhe 
electrlcguitorwos gone - my 
falher wouldn't a/Iow one in Ihe 
house. for instance. Therecertoinly 
is nil/ musical snobbery out Ihe,e. 
andwhilelagree with yau that 
rack and melal are still viewed as 
11'55 highb,ow in certain circ/es 
than l'ven blues (blues has a 'cool' 
element, making It more 
'ro/erable'), in my experience rhat's 
generally am0"9 non·ployers. Ali 
the jazz and claulcal musicians 1 
know, while they maynollike 
shredding merallers and their 
visual rrappi"9S (hoir, clothes, 
jewellery, rarloos erc)at leost 
acknowledge rhe ski/! invo/ved in 
gettlng la the level lhor's required 
10 play It weil. l'm 50 g/ad lhol GT 

hos helpeel la re·aW<lken Ihe 
dormant IxJds of roor music. Lel's 
hope the}' flower inla somelhing 
specKaI (even 01 lhe o/d age of 4QI). 

GT IN MY VEINS 
Living in lhe Siaies we have our 
fair share of guilar magazines. 
And masl ofthem (decorum 
prohibits me from lisling Ih('m) 
are fair. al best. [ slill subs<:ribe 
10 ail ofthem, because (like 
mool guitarists) l'm ajunkie, 
and 1 don'I wanllo miss out on 
anything. But upun dis<,'owring 
GT(and sislcr mag Guilarist) 
the olhermags 1 ret'eivtlare like 
melhadone: Ihey'rejusi helping 
me get over mycraving unli! the 
REAL Ibing arrives at my 
doorslep. Your magazine is 

head and shoulders above any 
guitar-oriented periodicals 
offered in the US. 1 love whal 
yuu guys aredoing! 
Randy 50 New York 

PS: Any chance wel1 se\' 

anything in future issues from 
twoofmyall timefaves, Dean 
Deleo ofSTP and Mike 
Camphtoll of Tom Petty & The 
Heartbreakers? Are Ihere back 
issues wilh eitherofthem 1 can 
get myhands on'~ 

Thanks fOI your kind word5, Randy. 
Mick Toylor on Guita'ist has done 
a fanloSlic job of moking il lhe 
ben geor and interview based 
gui/or mag in Ihe world, bar none 
(/wou/d JO)' Ihar, because he', m)' 

mateandwe p/ayin the Jame 
band; but 1 0150 belleve Ifs l'ue). 
AndarGTwe 100 strive ta give 
readers somelhing Ihe)' can'I just 
down/oad off the Interner; 
something specifical/)' lailored ra 
their needs -ond ourmags are 
expensive in Ihe States, sa we 
appreciare l'very purchase and 
Indud every commenr like this. 

We've labbedlhr~ Tom Perry 
t,acks - American Gir/ in May 200 ,. 
Inro The Greot WideOpen in 
Summe, 2002, ond /Won'I Bock 
Down in AugUSI 2006. None of 
tMU: are avol/able unforrunately 
(we con only ho/d six months' 
wot/h of bad: issues); but Iry Eboy 
where y00110"en findthem. 
NOlhing on Deon l'm ofraid, bU11'I1 
sn whot we con drum up in the 
not foodlstanl future. 

SING AND PLAY? 
The first thing 1 read when 1 gel 
myGT magazine is )'our 
edilorial. 1 am pleased 10 see 
Ihal in IheJuly 2olOedition 
you admit that songs usually 
have vocals (must pupularones 
Ihal is). It is for Iha! reason thal 
n..>cently 1 decided 10 gel singing 
tessons 50 that 1 can fin those 
holes. As 1 now have to playlhe 
guilar backing as weil asdo tbe 
vocals il hascompletely 

change<! what 1 look for in a 
song, Il is generally impossible 
10 play a complex backing to 
one where there is a separale 
vocalist, 50 1 look for songs 
where theguitarist dOt:s the 
rhythm. lead and vocals. 
l n responselo Ihe requesls for 
simpler music (GT J une :2010) 
why not d o a series of articles 
on howlodo backing for 
guitarists who also sing. Most of 
Ihe professional musicians in 
our area areone-man bands 
whodoguitar and \lOCals 10 a 
MIDI backing Irack. 1 enjoyed 
yourartic1eon Eddie Cochran, 
by Ihe way, and 1 am now in the 
process of adding Summertime 
Blues to myrepertoire. 
HOM Heck, AustrolKa 

As pubs findit harder louiS! arall 
it's a risk 10 bring in a bond when 0 
gu)' with bocking tracks will fulfill 
mosr punters' expectalions of 'live' 
music Toda)' ir seemspubs pur 
bands on as a lafl resorl ragera 
fewpeople Ihrough Ihedaor, 
rOlhe, Ihan 10 c'OOleo venue wilh 
a grear armosphere thal people 
a,wally wanr ra come to. Plo)'ing 
and si"9ing cerrainly is a discipline 
unta iuelf: some con do it while 
alhers never gel it.1'II have a rhlnk 
aboul whether such a series is even 
foosible - what will we 11'11 you 10 

do exacrly? Bur / ger your point. If 
it'sdooble we'/Igiveir a Iry - a 
one·off fealure mighl be a star/. 

Eddie 
Cochl'an: 
sang and 
played! 

ROTOSOUND ...... SK: STRINGS - ATn-E 
'-EART OF ROCI( N ROLLSINCE 1958 

.. A .... AIl .. 
" 1/ .... . . , ..... ,. 
...... ,. .. 

.. • .... 
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Famous festival moves to Cheltenham 
THE 1:t\'TER.t~ATIONALGUlTAR Foundation (IGF) 
has just announced the final workshup line-up tha! v.ill 
make Cheltenham a Mecca forguitarists Ihis summer. 
The two-week festival and summer school (fonnerly 
held in Bath) nms from the 24 July \0 6August and 
features workshops l'Indconcerts for a!11evels and ages, 
and for all styles of guitar. From blues and rock 10 
classical and jazz, students are able to study during the 
day andjam into the night. 

Yuungblood Hart and Skip 'Little Axe' McDonald is 

British blues rock legend Bernie Marsden. Before 
embarkingon the UKJoe Satriani tour in Oclober, 
Simon McBride will be teaching the heavy blues c1ass. 
Finger picking legend Tommy Emmanuel guests wit h 
Clive Carroll andJamiroquai's Rob Harrisguests with 
Jason Sidwell's Funk & Beyond. Guthrie Govan, Dave 
Kilminster and Alex Hutchings will ail he giving 
exclusive workshops. Other tutors include Neville 
Marten, John Whcatcrofl, Dario Cortese, Martin 

Goulding and Jonny Scaramanga. Visit wW"".igf.org.uk 
forfurther details and up<lates. 

ConL't'rts will he perfOimeG by leading international 
artisls throughoullhe Iwo weeks so there is somelhing 
foreveryone! Joining American blues artists Ah~n 

Miking Up has never been easier! 
The Wishbone is a new device that 

enables combas and cabs 10 he 
miked up as quickly and easily as 
possible. Il can be installed in 
seçonds by simply inserting the 
non-slip rubbercoated base - the 
'Wishbone' - Ihrough the amp's 

central carry handle and setting the 
required length ofthe mini-boom 
ann via a chunky twist grip 
adjuster. 

The Wishbone has nofootprint 
and thus eradicates unwanted floor 

vibrations or stage clulter. The low 
profile also eliminates unsightly 
boom extension stands "vith wide 
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obtrusive fcet, whilst remaining 
fully adjustable and offering 
oomplte 360 degree rotation to find 
Ihat ail important sonic 'sweet spot' 
in ITont ofthe speaker. 

111e three models in the series 
include the Wishbone J r, designed 
for amps using smaller handles, 
while the Wishbone is ideal for 
medium to large sized guîtaror bass 
combas, or between amp and cab, 
and the Wishbone 45, with its 
cranked base and short ann, is 
purpose-built fo ruse wilh full stack 

rigs . Ali modelscos t just f 48 .95. 
Vîsit .... 'WW.thewishboneworkshop. 

New Elexir products 
Expanding on the company'~ 
0.10- 0.46 set, a new 7-string set 
(fi 5.49) in<ludes d O.S6low Bwing 
to provide additional tonal range. 
The ultrHhin Nanoweb Coating on 
the wound mings and anti-fust pldin 
steels ensure these strings should 
last long and feelgreat. Elexir has 
also announced new 6· and S·string 
b.lritone sets. retdiling at flS.99and 
f21.99 respectively. Built for 
optimum performance and to 
provide clarity to the unique chord 
voidngs available to baritone guitar 
players. the new 6- and S·string 
baritone sets feature 3ÇOtistic 80120 
bronze wound strings with ultra thin 
Nanoweb coating, again with 
anti · rust plain steels. Elexir has also 
announced new patçh çables 
available in 15 arn:l30cm sizes 
(fI7.99drn:l f21.4gL aimedat 
completing a signal chain to the 
highest poSSible soniç fidelity. Vi~it 
www.westsided istribution.comfor 
further details. 

Stomp on a Rat again! 
l'fo Co has just launched a limited 
edilion re · issl.lC of the company's 'B5 
Whiteface Rat distortion stompbox, 
whkh debuted in 19S5 andstayed in 
produaioo unti119B9. Remdining 
truelotheearlydeSign, the new'S5 
Whiteface Rat is once again housed 
within the virtually indestrl.lCtible, 
hard 'as-nails steel eflClosure. and 
identifiable by the reversed graphies 
whkh now read blackoflawhite 
b.lckglOund, herKe the telm 
'Whiteface: A.s before. this new model 
has the abilily 10 deliver great 
overdrive through an amp set clean, 
medium or at full gain, ca tering for ail 
rock styles. and one ofthefew 
models in this field with enough 
headroom tOlemain pUrKhy 
throug~ut the sonk spectrum, l've n 
when the guitar's volume is redueed. 
The RRf> is f229 . Visit www.ariauk. 
com orfurtherdetails. 
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WHO? Stevie RayVaughan 
WHEN? May2, 198$ 
WHAT? Cœxing hot lick5 out ofhis vusty Numbe, 
One Fende, SIrat 
WHERE? New Orleans Jazz Festi~al, USA 
GUITARS: Su'vieRay gotthrough a l'lumberof 
gOfgeoUS SuaIS during his way·too·shon CMeer. 

Numbe, One,a 1962 model (<!lthough hesometimes 
claimed il was a'59), was his favowite.lt undE',went a 
number of major customisations including li 

'Ieft-har>ded 'vibrato so he could imitale his h""o Jimi 
Hendrix. Other (amous SRV Strals include Yellow (a 
'59) , Butter "ml Scotch (two'61 st Lenny (il '63) and 
IwO custom models: Main (a gift (rom Billy Gibbons 
wilh EMG pi<kups ami Gibson sty~ knobsl and 
Char~ (a white aider hybrid with (h,ee Danelectro 
lipst ick pickups). 
DIO VOU KNOW? Stevie Ray played guit .. , on Oavid 
Bowie's let's Dance (1 983) al'ld the tour, and the 
sub5eqllt'nt profile tmly launched his career. He was 

Intro 

bfutally honest about his struggle with alcoholism: 
"l'man alcoholic,"he rold Guirarisr magazine in 1988. 
"1 didn't know that for a long time. My falher was an 
a!coholic and what 1 d idn't know that 1 do now, is that 
sorne of the disease of alcoholism is actually 
hereditary. And growil'l9 up in a family that's actually 
dysfulXtiooal because of alcoholism is a lot of it." 
Stevie Ray cleaned up his aCl but was tfagically k illed 
in a helicopter crash after playing a sold·OtJt 9Î9 with 
Eric Claptonand BtiddyGuy on August 26, 1990. 

As we have seen ill the past, combillillg two different 
technical approaches can often reslllt in interesting licks Ihat 
you might not otherwise think of ln this month's two-bar 
example wc sec a hybrid-picked and legato Em7arpeggio 
(EGRD) played over a C chord implyillg C ma}7 (CEGBD). 

This isfollowed by a :,;::'~~:-r:;::~.~~:~',;:,:~:':;,~:,~;,~:~~~ arpeggio move over tricky 
but in reality it is not too bad. Work on each bar separatcly 
and then}oin them together toform thefinished lick· as and 
when youfeel ready. Good luck! 
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Intro 

WHAT STRINGS DO VOlt USE? 
AYNSLEY LISTER 

We ask a famous guitarist ai l 
those little questions you really 
do want the answers to. This 
month: Brit blues and rock 
maestro Aynsley Lister. .. 
Doyou have a type of pick that Vou can't live 
without? 
The »urple Tortex ones ... I lhink they're Dunlop. Can't 
play with anything 100 bendy so these are a good choice 
for me. Plus ifs my 
favourite oolour. 
Ifyou had to give up 
ail your pedals but 
three, what would 
theybel 
Weil l only use three 
anywayso that'seasy! 
A Peterson 
Strobostomp, a T -Re." 
Alberta and a BOSS 
GE-7 Equali:œr. 1 don't 
rely un them fur ruy 
sound: 90% of i! is the 
am»; the pedals just 
add a bit extra. 
Doyou play another 
instrument weil 
enough to be in a 
band? 
Yeah - bass. J'vc always 
noodle<1 around a bit 
and always fancied a 
really nice one but 
muId ncverjustify 
buyingone. l nen one 
daya friend uf mine 
askedmeifI'dhelp 
them oui for a handful 
of gigs playing bass. So 
1 wcnl straight out and 
bought one- a Music 
Man Stingray! 1 did ten gigs and it hasn 't been uut 
since. That was Ihreeyears ago! 
If a music chartwere put in frontofyou, could you 
read it? 
Noehance! r d ask whoeveril \VaS who gave it me to 
either hum il orplayil 10 me and l'd pick il up Ihal way. 
Dogultarcables really make a dlfference?What 
make are yours? 
At the risk of sounding like a gcar geek, l'm going losay 
yes tuthis une. 1 use the best qualitycables 1 can get, as 
short as J can gel awaywith, and \,ith Ihe lowest 
capacitanee possible. Il helps with the loneyou know! 
Is there anyone's playing (past or present) that 
you're stightly jealousof? 
1 wouldn't say 1 wasjealous of anyone's playing, more 
inspired. 'Ine guitarists l like are the ones who can 
muve )"UU bywhat they play, not by their technique bul 
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by how theyplay. Qneguy 1 stilllisten 10, who a 101 of 
people probablyanm't aware uf, is Martin Barre from 

J ethroTull. 
Your house/studio ;s burning down: which guitar do 
yousalvage? 
Myold 335. Ifs totallyunique, jusi an awesome guilar 
that 1 know rd really struggle to replace. 
What's your favourite amp and how do you set it? 
Tha11] be my beat-up uld Marshall. Jt's a 2 144 model 
- Ihey only made a few hundred ofthese and su 
they'requite rare now. 1 paid next to nolhing for il 
and a few of the paris have been ehanged for different 

ones. On paper it 
shouldn't actually work 
but for some reason il 
sounds awesome, a lot 
warmer and smuolher 

and rich sounding Ihan 
a stock mode!. 1 took il 
10 Marshl'lll a few years 
ago and Ihey said it 
duesn '1 sound anything 

like il should and do 1 
want Ihem to put il 

back 10 normal? NO!!! 
1 aetuallyrun it fairly 
low - its 'sweet' spot 
seems to be around 3, 
then t reble around 6, 

middle 5, bass 7 and 
presence 8 . 1 actually 
have Iwo ofthese and 

my olher is eomplelely 
stock. Unfortunatelyit 
duesn't sound anything 
like my main one so al 
sume point l'm going 
10 see if 1 can get il 
modified by Marshall 
tobethesame. 
What kind of action do 
you have on your 
gultars? 
llike quite a 101 of relief 

in the neck to allow the strings room 10 rcsonate and 1 
nonnally have the action around 2.smm bass and 2mm 
Ireble a l the 121h frel. 
What strings do you use? 
J use Ernie Balls at the minule - gauge Il 1054. r ve 
messe<! around wi t h gauges overthepast couple of 
years l'Ind this seems to be the besl for myplayingstyle. 
Plus 1 tune down h alf a step too. 
What are you up to at the moment? 
I\-e got a brand new live album Ihat is uu l on J une 4 
Ihal r m really proud of. We've got a couple offeslîvals 
over the summer including Glastoand Illen we tour 
properly lopromote the album from around September 
onwards aH over f.urope. Olher Ihan thal l'vcjust been 
getting my·new' guitar road-ready for some action. It's 
an old '60S cheny 345 and at t he minute I just can't 
seem lu put itduwn! 

New jazz diplomas 
The Reginry of Guit~r T utOIS (RGTl 
has release<! the first everfull range 
of Jazz Guitar Performan<e Diplomas. 
Thenew Diplum~s provide ~ 
nru<tured programme specific~lIy 
designed to take guitarists·playing 
skills from Grade 8 standard 10 Ihal of 
a professioo~l jazz muskian. The 
Diplumas fo<us on developing the 
lechnical skills af\d lheory neecled by 
guit~tisls playing a broad range of 
jazz sty~ Thee~am content 
indveles improvisation and rhythm 
playing. as weil as a performance 
elemellt that enables the guilarist 10 
demonstrate their preferred style of 
jazz playing -whether that be claS5ic 
Jazz tunes such as lhosf! of Django 
Reinhardt and Wes Monlgomery or 
tracks by more contemporary players 
such as Pat Metheny and John 
Scofield. Four Diploma levels are 
,wailabJe: DipLCM, ALCM, LLCM and 
FLCM. The RGT JazzGuitMDiplofThls 
syllabus <an be downloaded frce of 
<harge from www.RGT.org. 

Peavey unveils 
newcombo 
Afterfo<ging the sound of 
aggression for more Ihan 1 5 years. 
Peavey is making ilS high"9ain 6505 
Series amplifier availabJe for the first 
time in a 1~12combo 'amp 

configuration. The Peavey 6505, use<! 
by metal stars Trivium, Machine 
Head. BulJet For MyValentineand 
mally, many more. is now available in 
a 6().watt combo with two channels 
~nd a typically e~tensive fe~ture set. 
FiveseJe<t 12AX7 preamptubesand 
a pairof6l6GC power·amp tubes 
provide the tonal foundatioll for Ihe 
6505 Plus 112 combo;while 
patente<! <ireuitry sllCh as Peavey·s 
ResonanceControl tweak its 
distinctive tone. Both Ihe lead and 
Rhythm channels fe~ture 
indepef\dellt th,ee-baf\d eu pre af\d 
post gain controls. plus Presence af\d 
Resonance adjustment. The Rhythm 
channel also includes~ foot­
switchable Crunch boost facility. Visi! 
www.peavey,eu.comfor further 
details ollthis great newamp. 
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Don't fret! 
Peace of mind from just no 
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Intro 
-----~ Pl-AY THE NEW APX ) .. YAMAHA 
~ "'" 

1/1':' ' . • • • 

GR ETSCH REVAMPS the Counlry Club Stereo guitarwith IWO 
humbucki ng picku ps. Iwo volume contrais and live seleCIOfS. 
OtherwlsE' the all· hollow IIrchtopwlth bound body and ebony 
tingerbollrd looks prelly much the ~me but rounds much 
better. Chel Alklns'Workshop LP is ,eltase<! showing Chel 
playing Il one-pickup G,etsch Tennessean on the cover. As this 
was the cheapest of hls signature /lrChlap guilars sales 
increased! George Harrison buys hlmselfll de,en! guit .. ,. Il 

second· hand '57 Greuch Duo Jet. 

THE GOLDEN HOFNEA app.ears ln the Selmerc.ualogue and 
stea-dily gains in popularity as Il result, but onlywilh 
those who (iln IIfford Il - people He Tommy Steele 
and Ben Weedon. The Ihinl ine body verSion makes 
;U debul bul dirnenslonlilly falls short of the aplly 
namedVerithin Ihal also appearson the scene. 
Ultimately less than 100 Golden Hofnen will be 
produ<ed so they'lI be<ome acoIiKtOf'sdream. 

POPPING ONTO THE SCENE are Mick Hucknall, Kim 
Wilde, Steve Vai, Rick Savage IDef LepP3rd), Roger 
Taylor and Joohn Taylor (Duran Duran), AmyGranl, VinceClarke, 
Michael Sllpe, Sarah Brlghlman, Brian Bromberg (Americalljazz 

bassist), William Holly Joohllsoll (Frallkie GoesTo Hollywood), 
TOlly Had ley, Joan Jeu and U2's Bono and Adam Clayton. 
Tragically, singer and guitarlst Eddie Cochran is killed in a car 

accident whilst on tour w lth Gene Vincent in the UK. 

A FTER TRYING VOCAL AN 0 INSTRUMENTAL 
releasesThe Shadows have finally found their own 
sound with thelr fourlh release, Apache, wriuen by 
songsmlth Jerry Lordan. Elvis relurns home from 
Army service, Lionel Bart"s Oliver begins 
performances at the New Thea t,e, radiO dise 
jockeys ln America are fined Iflheyaccept'payola' 

for playing cenain records, and at the Indra Club in Hambu.g 
The Beatles begin a4B-nlghl It'Sldency. 

YACHTSMAN FRANCIS CHICHESTER finishes l'lis solo crossing 
of the Attantic ln a record 40days ln Gypsy MOlh Il; Jacques 
Piccard and Don Walsh .each the lowesl spot on Earth when 
theydescend into the Marlanas Trench in lhe Balhyscaphe 
Trieste; construction beglnson the Aswan High Dam in Egypt; 
the CERN pankle acceleralOf ln Geneva isactivated; boxe. 
Cassius Clay wins l'lis first professlonal fight; London sees Traltic 
Wardens and Ban The 80mb marchers forthe firsl time;the 
fart l'ling ceast'S to be lE'9al tender and the Co.onation Sueel 
series beglns on ITV. 

F ENDER discontinues the Twin (Narrow Panel ) combo and 
replaces il with the newTwln (Brownface) with an increased 
outpu t of9O watts, two 
12-lnch Jensen speakers 
and an angled conlrol 
panel on the front face of 
Ihe unit. Il l'las twO 
channels (one wilh 
vibrato). four 6L6GC output 
valves and 15 covered ln 
Cleam Tole. wilh a maroon 
gril le (the grille is saon 
changed to a'wheat' 
col our), and Ifs a wlnnerl 
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Hamster style Hendrix! 
This year marks the 40th 
IInni\'ersaryof Jimi Hendri:(s 
untîmely death and the legendary 
British circui t group The Hamsters 
is marking the occasion with a 
not-to-be-missed monster so-date 
tourcommencing on Septe mber 17, 

-\Ve11 he supporting 
ourseh'es at the shows 
by doinga <lo-minute 
OI>cning slol of reguillf 

Hamsten;' stuff - mainlyso folks 
who\"t' nol seen us beforecan see 
that l'le do more than JimÎ stuff­
and then we ,viII he playinga 
go-min Jimi show" says11le 
Hamsten;' singer and lead gui tarist , 
Snail"s l'ace Slim, 

Visil TIlt Hamsters' ,,"t'bsite 
www,thehamsters.co.ukforfurther 
detaîls of the shows and ail ot ber 
up-to-da te band infomlatÎOn, 

Built for the Blues 
ln response to suggestions from Martin Chvners Club 
lllelllbers, Ihe American company has unveiled a new 
00- 151\1 Ihal offers an authentic blues-type gui tar 
reminiscent of small-bodied Martins of the 19305. 
l1a,'oured by legions ofblues players, these mahogany 
gui tars have a wann tone and clear voiee alltheir own. 

The OO- 15r.1 is further enhanced tonally by Martin's 
A-frame Si tka bradng. A single ring wood rosette 
is used in keeping with the old 1930S tradition. 
Th e genuine mahogany 1<1-fret neck h as the 
class ic solid headstock wÎth l'Înlage-style Gotoh 
tuners. fïngerboard and "belli bridge are East 

Indian rosewood, while the nu t and 
romp,e nsated saddle are bune. 

This beautiful, soulful guitar is finished in 
satin lacquer oyer a rich dark-stained body, 
Ali you need to play the blues! Visi! , ..... ""', 
martinguitar.oom for further details about 

the 00-151\1 and ail other Martin guitars. 

WHO? Simon Newton TOWN: Rlngwoodand Romsey, 
Hants STYLES TAUGHT: Rock, blues, Jau, country, acoustic 
finge,nyle, l'oui ka,mony SPECIALlTY: Gypsy jazz lIuil3r, 
improvisatiOn, tkeory and harmony QUALIFICATION: OCN 
JazzStudies,City& Gullds 7307 Aduil l earning 
lEVELS: Beglnne' to advanced - RGT gra~s If desired 
READING: Beglnner tolntermedlale CHARGES: nOper 
1 l'Ir lesson SPECIAL: Improvisation for dassical mu~tians; 

customlsed Insons CONTACT TEL:07801 SI 1776 
EMAil: s!monllE'WlOOnoaOI.(om 
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Sa, sa you think you can tell 

Heaven from hell 

Blue skies from pain 

- wriucn on Il 12-slring model bought on Il Manhattan Sirect , 1972 

_ .... ___ ~.,."""'_~.,tn .... __ O""L._OIofIIII __ lIIl'IoIlIrI'I __ .... __ I11001 ... _ 
" 2\IM e" _.te. _ ....... _ 

Martin gulllflirt dl.tribllt,d ln Ihe Unhed K1ngdom by Wul.ld, Di.lri~lIl1an , UnÎI C, !3Il.nulletd Sllltt , Glugow, UK G3 altI 
Tel: 0141 241 "12 · Fal: OUI 2484813 · www.westtldedillrlbullon.um 
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L 
MS :2010 is givingguitarisis the 
chant.'C 10 take il Icsson from one of 
the wQrld's grcatcsl guilar playcrs. 
Joc Bonamas5a will attend the show 
on Frida)' Octobcr 8 and give 

first -hand tuition to 150 luek)' guitarisls. This 
opportunit)' is 110t to he misscd. Joc has bllilt il 
world-c\ass rcputation wilh his distinctive 
blues rock style and high!)' accomplishcd 
playing Icchni<!uc. His complex riffs and 
virtuoso flourishcs have made him an idol10 
guitarists sa his tips could have a hugc impact 
on the wayyou pl ay. Bonamassa has achicved 
cvcl)'thing il gllilar titan could hope for: he has 
sold out the Albert Hall , rclcascd il string of 
succcssfui albums and cl'cn has il track on 
Guitar Hcro V. NC\"Cronc to takc a break, hc's 
also Jean! his talents toa rostcroflcgcndary 
musicians induding Eric Clapton, Joe Cocker 
and Tcd Nugcnt. This one-offlcsson at 
London MusicShow 2OIoisan unmissnble 
opportunity for guitnrists hOI>ing 10 lakc Ihdr 
playing 10 the ncxl IC\'cL Tickets arejust .E30 
forlhis uniqueexpcrience but relnembcr Illere 
will only Ile places for 150 guilarists, 50 book 
quickly ns if s sure to scll out fast! 

50what cise will bc happening atthe show? 
In a word ... plenty! Award-nominatcd acoustic 
guitarisi Newton Fnulkner will also Ile giving a 
lesson in pcrcussive techniques for heginners, 
as weil as pcrforming on the Live Stage on Ihe 
Saturday. The man who playcd one oflhe most 
memorable ri ffs of the 1.151 miJ1enninm, Jim 
Dnvies, hns eonfirmed he will Oc on hand to 
teaeh nt the LMS. The former l'ilehshifter and 
Prodigy guitarist will bc at Ihe show for Ihe full 
thrœ days, giving tuition and tips 10 aspiring 
guitarists. Outside The Box, J im's second 
album as an instrumental artis l, is a powerful 

statement ofintent fro m the TC\'ered pioneer 
that should appeal ta guilarisls and 1I0n­
guilarisls al ike. And Howard Francis will Oc 
hosting tutorials in sollgwriting, keybo.'l.rd 
techniques and on how to rccreate sounds. 
Howard hns v.urkcd with e\'eryone from 
TerrenccTrcnl D'Arby, Mica Paris, Van 
Morrison, Brian Feny, Alesha Dixon \0 Tom 
Jones ei ther on stage, in the studioor writing 
newsongs. 

Fcnder has pullcd out all the stops for 
London Music. Show 20 10. Not only arc they 
nmning a stand in the Guitar Zonc but they'll 
he giving away 21 of their amazing guilars. 
That's one an hour, on the hour for the whole 
of the show. This ineredible generasily means 
that 21 gucsls al London Music Show 20 10 will 
go home from lhe el'ent wi th a top-noteh 
Fendcraxe! 

for your band' s dromnler there 's also good 
news: in addition to the prcviously publiciscd 
Live Stage pcrfonnanccs from Ste\'e White 
and Craig Blundell, olher big namcs 
perfomling as part of the Rhythm III agazine 
Seminar Room atthe LMS include 
Dragonforœ po\\'Crhousc Dave Mackintosh 
and Kasnbian's Ian Matthews, who will team 
up with his bass-playing colllpatriot Richie 
Blake for a rhythm section lllasterclass. 

In addition, MikeDolbcar.COill will present 
masterclasses with sessioll suprcmos Ash 
Soan (Will Young, Rabbie Williams, BOY'LOne, 
Alesha Oixon) and Clcm Cattini, a legendary 
playeT notable for appearing on an astonishing 
44 No. 1 singles from the likes of Tom Joncs, 
Dusty Springfield and Love Affair, as wc ll as 
pcrfonning on Paul Weller's new album Wake 
Up The Nation. Visit 'www.londonmusicshow. 
corn for all Ihe lalest details and u]>dates! 

Guitarist Of The Year 
Britain's got guitar talent - and we're going to 
tind it!The London Music Show 2010 wiU seethe 
long·awaited return of theGuirarisrOfT/le Year 
competit ion, so e nter now for the chance ta win 
fantastic p rizes. and banle it out at one of three 
live finals held at the London Music Show on 
O<:toberB. 9and 10 at the ExCel Centre. 

THE COMPETITION 
ooirarisr OfThe Year is actuaUy three 
competitions in one ... * Young GuitarlstOfThe Yeilr 
(open loGBr~ISaqed 16orbo!lowonBOctob@<) 

* GuitilrlstOfTheYear 
(open 10 GB r~tsaqed 17 "nd Olle< on 9Octob@<) 

* AcousticGuitilrlstOfTheYeil' 
topen 10;,11 G8 residents). 

The tinal of each competition will take place on a 
separate day at the London Music Show. 

HOWlOENTt:R 
Ali yeu ... ..e lOdo lowu!"" .end ~n MP3 01 ~n oriq!l\IIl 
composition. eitl>er wilh or without haàlng trad.t"'t\ 
no more llI;in IOUf minutes long. fordetai" .,;,.i, hnp:/f 
"""w,music ... dar.comlguilarist. dk~ on lhe Gu~.r;SI 01 
The Vear IInk and read the InSlructlon~ (B.-fort wle,ing. 
pje.~ make sure you've ",ad ail olthe le rms & Cood~ions 
verycorefuUy!1 

Ou .. panel or Independent judge, will pOd ~ ,hortll" 
oItl>e beS! entrie, ba,e<! on compo,rtion.ted>nkalability. 
taste and feel. performance and delivery· a<><:l the ~nallsts 
will race offin one 01 Ih'ee tinal, belO(e a p.o",,1 01 e.pen 
Jur:lge. and industry ~gur6, 

The win"" .. will win some amating p<ize1 . SI.y lunt'(! 
rO( delalls· and will enJoy the p<estige of be<ng aowne<! 
Guilarht Of The VNr. Th e winn .... , wiN also be feature<! in 
Guit.rist ..... ~zine.<><:I willll;iw the choonce 10 open 
Guilarhl OfTheVear201 1_ 
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The London Music Show is the UK's biggest and most 
inspirational event for anyone with a passion for making 
or playing music. Ali abilities. A li genres. 

Guitars 1 Drums 1 Sound technology 1 Music production 1 Unplugged 1 

See tOp live aces 1 Meee iconic musicians 1 Learn new techniques 1 

Buy the laœst gcar 1 Demo the coolest kit 1 Beginners' workshops 1 

Exclusive maseerclasses 1 1 OOs of exhibitors 1 10005 of products 

EXCITING 1 INTERACTIVE 1 UNMISSABLE 
www.londonmusicshow.com 
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PLAY: ROCK ON THE CD mACKS4-9 

Cream 
S· • 

Including the whole oftheirWheels OfFire studio recording plus Clapton's 
superb live intro and outro from Goodbye Cream, Neville Marten offers 
up the perfect performance version of this Howlin'Wolf classic. .. 

ABILITY RATING 

•••• 
l ,; 

KEY: G 
TEMPO: VariOllS 
CD:TRACKS4·9 

Moderate/Advanced 

1.'.11 Penldtonic phrasing 
l'li Repetitive Heks 
Pl Use of the fretboard 

ONE OFTHE great things about Cream was 
the faet Ihat, due 10 theirstatus as a legendmy 
improvisingstage acl , wc have a varietyof 
studio and live recordings to choose from 
when leaming lheir numbers. While this is 
great in itself, il does present the transcriber 
.... ith a dilemma - live or studio? 

ln GTwe've recently bcen givingyou the 
bcst ofboth worlds: amalgamating a band's 
studio version \\ith the evo\ved performance 
lhat results from a bunch of great players 
refining a number over lime. 

Thus il is wilh Cream's take on the Chester 
Bumett (Howlin' Wolf) arrangement of the 
old blues number, Sitting On Top Of The 
World. The band's studio recording on the 
1968 double album Wheels OfFire was 
typically tidy sounding but not overly 
adventurous, with Eric Clapton's simple 
distorted rhythm underpinning hotter 
humbucker Hcks and a well-paced if sHghtly 
off- the-wal! solo. Eric and bassistJack Bruce 
also double the riff on the tumaround so 1 {eel 
this version provides the perfed basis (orour 
GT transcription. Tt also means ty.·o-guitar 
bands can play it, whereas the three-piece live 
rendi tion on thegroup's Goodbye album 
(remrded at the Winterland Ballroom in San 
Francisco the follo .... >ingyear) is such an 
improvise<! tour-de-force that ifs al! but 
impossible to put down on paper. 

However, Eric's incredible intro and outro 
solos from that San Francis<-'D night would 

represcnt a great set piece for any band 
pcrfonning the number, so ourGT version 
offers you the complete studio track, rh)thm 
and lead, \\>ith the live version 's beginning and 
ending tagged on fOf good measure. nI point 
out in the playing tips where you could splice 
one into the other. 

Although the studio performance seems 
re1atively mild mannered by comparison to 
the energised liveonslaught, Eric's playing 
makes great use of the fretboard and 
encompasses many classic blues lieks in 
several minor and major penlatonie positions. 
His string bends are exemplary, as usual, and 

" Cream's studio recording 
on the 1968 double album 
Wheels Of Fire was typically 
tidy sounding but not overly 
adventurous, with Clapton's 
simple distorted rhythm 
underpinning hotter licks 
and a well-paced if slightly 
off-the-wall solo " 
he also displays great restraint considering 
what he was capable of around 1968. His 
efforts here also offer us a fine lesson in 
dynamics - much more tricky wi th a loud 
Gibson/ Marshall set-up than on, say, a Strat 
through a Deluxe Reverb. You'lI find Eric's 
studio licks and solo are also great 
springboards for anyplayerwanting to try a 
bit of experimentation on Ihis classic 
three-chord fonnat. They are eminently 
transferable ta your own solos and are a real 
lesson in electric blues authentici ty. 

Sitting On Top Of The World is a 9-bar 
blues too,just in case anyone accuses yOll of 
doing that 'same old 12-bar stuff" (more on 
this in the performance notes). 

A quick word on the added live intro and 
outro: Eric was on blistering form around the 
time ofCream's demise, havingspcnt two 
years on the road building a limited repertoire 
of songs lnto a full evening's entertainment. 
The band often extended self-penned 
numbers and blues standards Hke this one, 
Crossreads and Spoonful, .... >ith lengthy solos. 
The interplay between Clapton, Bruce and 
Bakerwas remarkable too, and Eric's sense of 
timing and dynamics are a lesson ta any 
guitarist wanting to raise their game . 

Vou could easily replace the studio intre 
solo with our live one; and as Eric's outra blast 
1S separate anyway - the whole band stops la 
let him do his thing - you could easily create 
)'our own monster arrangement. 1 hope )'OU 
cnjo)' leaming this great blues. Il 

GETTHETONE 

1)) (6) 

'''' MIDOLi TREBLE "EV"" 

A flM·ou t MMlhJ l1 ItMk 1\ rJoin'l to b~ hJrd to 
r~plical<.>, bu t any ~mp pu,h ing il' pow"r ,,,n,on 
"'lu LreJrny uverdrlve w il l pul you in lhe bdllpdrk 

lhere '\ J IJ ir bit 01 tiu' on <rr{"<, !One here '0 
you (ould r~p l l(~t~ thi~ wlth J bit of fU77. J tr~ble 
boo,ter or JU'1 ~dd"d fronl e nd 'la in . hiC 

~robJb l y u,ed hi , Le, "dul ~Gwilh both piüup, 
on fo r the ,tud io ve" ,on. and hi, cherry red 
[S ,,"\ bridg~ hlJm bu(k~ r fo r th~ IIv~ ,,~r~ i on . 1 
u,,,d my Le, Pau l '59 Re i"u" IhrolJqh an Orang" 
Hdfd Wired Tin yTerror drop for bolh. wilh 
13 \ hing, of ,tudlo reve,tl where ,eQurred. 

TRACK RECORD Everyone should have (Ill otCream's albums in their collection - Fresh Cream, (Hsraeli Gears, Wbeels Of Rre (the dou~e 
'studio and live' album that contained our full verskln of SfttIng On Top Of The World, as weIl as the Infamous live Crossroads and Spoonful), 

and Goodbye, trom whlch came Badge and the live version ofthis month's track. PSenty of 'best ofs' abound too. 
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TECHNIQUE FOCUS 
DYNAMICS 
ln <l thr~·pie<e band you'~ about as limitee! as 
you can lx> from il 'IOnie point of view. While pickup 
chang~ and effects such ilS wa/l-wah,delay, rotary 
speake< and 50 on. can prO\lide relief from the 
relentk!ss barrage of guila., ba'ls;md drums. the 
Iles! Ih lei."-pie<:e playelS re/y he<lVily on dyn<Imics. 
Claplo'ù dyn.Jmics. white lessove<t lhan those of 
!-Iendrl", _e the./! in his subtil.' varying of pick 
atlack to less.en 01 increa'i€' the input 10 his amp 
and therefon.' govern the ilpPilrentlevel of 
oyerdrive. He'd also switch pickup al the ,.\Kial 
point Inasoog - the final sololickin 1 Feel Frei! for 
Instance - a technique taken onboard by Gary 
Moore; ()( roll off ail the tone from !lis gUitill 10 
create'wol11<lJ'l tone'; U5e both pkkups and 
balance the volume and tOrle of tach for the 
CrOSSloads sound, etc. He'd go'pick and finge/s' fol 
certain effecli and, noticeably in the studio version 
ofSinl"!l On Top Of The Wo/ld. do no more than 
tlckle the string with his pick 10 el;cil an almosl 
wt1ISpefed noIe hereandlhere. Pra<:IÎCe every kind 
of dynamics yoo can in yoor own playing; it (an 
give Incredible subtlety Of power to yoo as a pla~r 
- and il won't (Ost yoo a penny! 

http://ebook-free-download.net/


PLAY: ROCK ON THE CD 

PLAYINGTIPS CD TRACK 5 

[Genera ll Sitting On Top OfThe World i5 il g-ba. blues - or anS-bar with one 
bar added for the riffbeneath the wo,ds ' sitting on top of the world" in every 
~<!rse. You could count il, but ifs bE'ttE'f to gel 10 know il instinçtively $0 that 
5010in9 is nalUral and nOl an arilhmetical exercise. [fyou',e using the 'live' 
im.o solo inslt'ad of our 'studio' one, ignore bars 1·9 and come in al bar 10. 

LEAO 
GUITAR , , , , , , 

RHYTHM 
GUITAR , 

J>= 134 

~ 

~ 

INTRODUCTION G' 

1 0:00 1 , 

[Bau 0-6JThe inno bass ilnd guita. riff pkh up before bar 1 ilnd thefl for the 
9-b", inlro solo EriC picks out well-timed lich in the Albert. Freddie and BB 
King mou Id, bUI ail with il more aggressivE' tone and typically strong vibrato. 
The song is in G and for the firsi four bars he's more or Il'55 doing a cali and 
response 10 il vocal that's not there, with ~ cI ~ssic minor pentdtonk Ikh in 

F;l Gl Gg 

'" BU BD 

5-(7}---,...(7Hs 
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Sitt ing On Top Of The World Musi< arKI Lyri<s by Walter Jacobs and Lonnie Carter 
01 930 Edwin H Morris & Co Inc, USA C'-appell Morr is Ltd, UKI EU Reproduced by kind permission of Faber Musi< Ud, 
USiCAN reproduced by kind permiss ion of OPUS 19 Music, Ail Righll Reserved Inte rnatIOna l Copyright Secu'ed 

CREAM: u lN r PO E "'ORLO 

CDTRACKS 

po~ition~ t 2 and 3. The lick~ are not that difficult. but watch the dynamic~ ­

see how some notes are slrong and others more lightly picked, 
[BIIU 10-151 Hefe the vocal~ eflter with Eric afl~wering Jack's ~ocal~ after each 
phrase. He sticks 10 pentalonic po~itions but often with a slight twist - note 
the b3 befld in bal l$.ln a one'gultar band it'$ easy enough to intersperse 
Eric's chord backing wlth lead lich.ln a two-guitar outfit you could each 
adopt rhythm and lead foies, Of swap dut ies from ver~e to verse ifyou prefer, 

[Bars 7-9[ Hele l'le find the repealed lefrain Ihat undedine$ the song's title 
in each verse, and which also creates that odd extra bar. Also there is the 
turnaroufld that's doubled with Jack Bruce'~ b<ls~. 

~ 
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PLAY: ROCK ON THE CD 

PLAYINGTIPS CD TRACK 5 

[ Bil r5 1 6 -1 81 1t'~ thal1Urnafound refrain once more. Ag<lin. jfyou're the 
only guitaris! pl"ying il. yOI.! cou ld very easily morph the backing rift ,md 
overdubbed l<:'ad together for il perfectly acceptablE' 'endit ion. Ericchanges 
the turnarou nd lick slight ly e3ch time - il's 1hal 'dynamics'thing again. 
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[811'519-241 ln his!im fill in bar 20,<lfter the slid <lfld belli double-stop Eric 
bends the F loG unch",acteristically sharp, which shows that the band 
conSid",re<llhis il 'performance' and didn't feel il worth 'fixing'later on. Afte' 
his nex! very Albert King-like lick Ihey even leave in a very unspedfic and 
i,relevant slid note thil! we didn', bother 10 tab - ifyou',e fanatical ilbout il. 

C, B7 C7 B7 C7 B7 C7 

"~ 

~ 

~ .. . ,~ , . '. .~ 

, 
" 

.. 
~ 

, 
~ 

" .---.-

CREAM: u lN r PO E "'ORLO 

CDTRACKS 

cheü out the original <lnd add il iJ1 31 yourdiscretion. 
ID.u 15 -17) Clapton plilYs this turnaround pretty st'ilightforwardly, probilbly 
I",tling the !",nSion moun! before his upcoming solo. Again, mE'ld the backing 
riffwith the lead if playing on yoUf own - Ihe bass covers the ,if( nicely if you 
want to start with il then move ilway. 

C, B7 C7 
B7C7 .. j:,~ :'::',) 
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PLAY: ROCK ON THE CD 

PLAYINGTIPS CD TRACK 5 

[Bars 28-361 HelE' begins two choru\.es of guitar solo. Therl"s 1101hil19 
technically stretching in This fi,st 9-ba. sequence, as EriC is obviously taking il 
measured appfOach, and l'd al$(l hazard deliberately trying 10 extrac! as much 
Albert King flavoUi is as possible - as he also did in Strange Brew. Essentially 

SOLO G7 

the Ikks are slightly beefed-up versions of l'lis eadie' fills in the verses . As with 
the entire performance. JUS! be sure 10 watch the dynamics here. as They will 
makI' ail the diffE'rence to how the track eventually sounds. This is ail about 
feel, and feel is ail 10 do with how each nOie is expressed. 

G' 
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IBarsl6-411 For the ~econd hillf of his solo Erk jumps up the octave 10 the 
151h fret 10 cont inue his mino. pent"toniC position 1 improvisation, Notice 
how the now stabbed rhythm !rack forces him to play in a more dipped 
manne •. This is almostlike il stunering cOl'wersation and in some ways seems 

G 

CREAM: u lN r PO E "'ORLO 

CDTRACKS 

il bit incongruous wilh the ove,,,11 f1uid ity l'vident in the .eSI of the track But 
remember this is il performance captured on tape, with "II the idiosycrasies 
and $(l on that occune.:! ' in the mom",nt ', A masterful solois1 al thal time. Eric 
uses Ihese spining lieks as il springboard for smoother thi ngs 10 come .. 
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PLAY: ROCK ON THE CD 

PLAYINGTIPS CD TRACK 5 

[Bars 43-451 Mter the the p'eviou~ly 'biny' p<lrt of the so lo, ,heü 01.11 
CI~pton's delightfuland climaxinglick inta the (91V chord. whe,€' he plays 
his signature 'hammer·on, pull -off, bend and vibrato'lick to stul'lning ",ffec!. 
A greal instinct ive improviser l'ven then, see how he neatly apes {his move 

" 
(8-)- - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - --

in his penultimate lick of the solo. This 'top note with atone bend back up 
la i, on the string below' was a ,eal staple ofClapton'S (ream-era 5010in9. 
and you can hear il in mostof his live performances' notably Ctossroads and 
Spoonful. The,e are lOIS of classic Kingisms (allthree!) here 100. 

(8"')- ~~;~ ___ ______ ____ __ _ ____ .-,: _____ .G. __ ___ _ _ ___ _ _ _ __ _ ____ _ _ ___ ____ _ __ _ _ _ __ _ __ _ 

ou 

" 
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[BafS 46-541 Throughoul1he final ~er5e Eric underpi.lS Jack Bruce's vocal 
with sorne repeating be fldy phrases_ Nothing 100 l'lard al ail here, but milke 
sure yau try 10 ,"phlle (l3p10n'$ langukl feel. accurate bending and so on. 
And ifyou're playing the song live remember 10 back off your guitar's volume 

CREAM: u lN r PO E "'ORLO 

CDTRACKS 

"couple of nOIChes 10 balaflce yourself up wilh the singer - yOUf wlo l'las 
finished' EriC is in early lbefore beat 2 in ba. 53) wilh the tirs! note of his 
turnaround lick: we tabbed il as he plays il but l'd sugges! pulling il back inlo 
line wilh wha! he does in other verses, as il does <I(wally sound wrong. 
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PLAY: ROCK ON THE CD 

PLAYINGTIPS CD TRACK 5 

[Bilr 55-end] Siniflg Of) Top OfThe Wodd h3~ <1 cla~sic slow blues ending. The 
turnaround rails (rallentando or 'slow down') followed by manically strummed 
chords of Ab7l9 and 67119, ove' which Eric plays il glUI litt le G Mixolydian lick 
(G ABC D E F) tha! (Uns down to the major 3rd (B) al the lnd frel, fifth string. 
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LIVE INTRO 
[Bars 1-9) This is il stunning bit of playing from (Iaplon, obviously honed 
from many live shows. Ifs l'lot that simple to plilY - (ramming in ail those 
speedy Mixolydian licks (G ABC D E F) wililake sorne doing. My top 

l ' 

Listen dosely to this ilfld the f<lf more speedy licb in the live versiofl (which 
we've also tabbed fOf you), "fld yau can hea. il definite fammadty jfl the note 
chOiee · Eric has simply $<)uped the whole thing up for added exhilaration. 
Why l'lot use the backing track 10 practise slow blues endings afyour own! 
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SU99<!Slion is that you get 10 know the 'shape' of thE' solo. then break il up 
inlo manageable sections !Jefol\" piecing il logether as one cohesi~e whole. 
It's OJlly the IWO speedy sections tha! you are likely tomuggle wilh so leam 
these separately and 'boit' them into place. 
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CREAM: u lN r PO E "'ORLO 

CDTRACK8 
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PLAY: ROCK ON THE CD 

PLAYINGTIPS CDTRACK 9 

LlVEOUTRO 
[Free time] This doesn't1it the SH.!dio version's b.lüing as the endings are 
difte.e", !Jack and Ginger stop completely to let Eric let .ip), However we've 

tabbed il if) case Vou want 10 do il jn yOUf OWI1 band. Coun! up to the end of 
bar 55. stop, do Vou. thing and finish with the Ab7J19 toG7119 chards in the 
main tab.lf Vou arE' doing This live, you'lI need eye contact with the 'E'SI oflhe 
band 10 sigrtal when 10 come in with those big fi nish ing chords. Good luck! 

Ireely 8~-- - ------ - - - --- - ---- - ---- - --- - - -- --- - --------------- - --------- - - - ---. 
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CUCHE BUSTER ON THE CD mACK10-12 

ues . , 
le e us er. .. 
Stuck in the same old rull Always sound like that bland old 
boring you7Yeah we know: it happens to us tool But help is 
at hand as Richard Barrett shows you how to ditch the kitch! 

ABILITY RATING 

Easy/Moderate 

KEY: Various rJ CreatiYity 
TEMPO: Various ~ Note choice 
CD:TRACK 10-12 PlI Versatility 

THERE CANT BE many guitarists on the 
planet that haven't, at one time or another, 
felt that their playing was stuck in a rut. We 
know ifs true because,just like you, we've 
picked up the trusty geetar only to tind the 
same tired old licks dribbling lacklustre off the 
fretboard, A few minutes ofthis is enough to 
make anyone put the poor th ing down and gel 
back to watching Eastenders, 

Conversely, we a11 remember the first time 
we heard a Brian l\l ay, a Hendrix, a Robben 
Ford or a Steve Lukather: the hairs on the 

TECHNIQUE FOCUS 
MUSCLE MEMORY 
Oneofthethingsthat k~ps us playing the same 
old licks is that ifs what our IiI'l9NS know - their 
mu~le memory tells them where to go on the 
frelboard wilhout us even instructing them, 
Somelimes we'lI Slart a lick and our fingers finish il! 
This is why il often feels ha rd to play new shapes, 
or memorise il new lingering, But il'S no different 
learning new shapes now than il was committing 
those all·too·familiar fingefÎngs 10 memory bad 
then. Simply apply a little daily practice to each 
new shape or path through the strings and frets, 
and these will soon become as famWar as the 
minor pentalonic is today. And the more patterns 
andlingNil'l9s you ~now, the ~s il will seem like 
you're shackled to shapes in the lirst place. 

back of the neck stood up and we were 
immediately inspired. A few new licks later 
and the playing's moved on in leaps and 
bounds. It's a great feeling, butcan we 
recreate that vibe 'in the lab' as it were? 

WeI!, nothing can truly rcplicate the feeling 
of discovering a great new musical influence, 
but there certainly are ways to avoid those 
tired old licks - the ones you hear in almost 
ever)'one else too. Il could be by learning 

" Don't ditch your 
clichés altogether. Some 
musical genres depend 
on them - rock and roll 
without the Chuck Berry 
intro anyone? " 
something similar but a touch more exciting­
perhaps by the addition of a Iweaked note or 
t\\'o (you'd be amazed al what a difference this 
can make); or sirnply finding fresh licks 10 
play in the usual old places. 

The waywe've approached this cliché 
busting process is to give you the cliché tirs! 
(we should ail know them too so as to either 
avoid them completely or, as can a1so be the 
case, use lhem when the cliché is the best 
option for a given situation), then offer up two 
alternatives that capture the spirit of the 
original \ .... ith a freshertv.1st. Though sorne 
examples change significantly in content, it 
can take surprisingly little to breathe new life 
into a phrase. Even changing the toneor 
pickup selection of the guÎlar perhaps; or 

combîning styles in a way that hasn 't been 
done before - Iry whacking a full-blown 
country lick into a heavy rock song (change 
the tone, of course!) and see how effective it 
can be. In cases like blues andjazzyou'll tind 
that straying too farfrom the known path 
lases crucial elements orthe genre - blues is 
blues virtually because of i15 clichés. 

Lastly, don't ditch yourdichés altogether. 
As we have seen, sorne musical genres depend 
on them - rock and roll without the Chuck 
Berryintro anyone? Clichés are clichés 
because they are good at conveying their 
intent - be it a spoken phrase or a musicallick 
- so they do have their place. It's just that we 
don't want to hearor play thema11 the time. 

1 hope that at least sorne of the follo .... ing 
licks will help to take you out of any doldrums 
that may have becalmed yom playing, and lift 
it to new-found heights of expression." 

GI: 1 1 nI: 1 vl\lE 

(Ii) (Ii) 1)) 

"." M'DOl' ",." 
I~ J 'l~nerJ I te~tur~ slJ(h ~\ th is. J~y 'JlJitJr IO ne 
wi ll do. BU1100 many eHen, or too much 
d"torlion ldn fTld,k whdt you're l'y"") to I<,arn. 

Allhough nattJr311y we want yOll 10 tak .. the,e 
"CK" Jnd nlJke t hem your own ~ n d \hJt mf'J"\ 

br inq;n') your pe"on~1 touch and \ound 10 

t hem, incl ud iny your fdvouritc <j Ui td". d'np' dm) 
won · fo, the moment we'd "''l'le,1 Jn JVe ,a'le 
k,nd 01 tone: o ne I~Jt doe\~ '1 impJct too m lJ ( h 
on l hi nq' , Try t he above ,etli nq' and ,ee how 
you <jel orr, therr twcdk to td,te 

TRACK RECORD There's a coupleofgreat recent albums that showcase the use of non-dlché based playlng, Just check out Robben Ford and 
Michael Landau's stupendous col aboratfve CD, Renegade Creation, whk:h Is crammed w!th awesome playlng; or try relative new-boy Philip 
Sayce's Interevolutlon, agaln It's ln the blues veln but showlngJust what can be achleved by dltchlng (most of!) the clichés ... 
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CUCHE BUSTER ON THE CD mACK10-12 

PLAYINGTIPS CDTRAC K 10 

1 For OUf lirn cliché we vis,t the cI<lssÎC blues guitar heroes <lnd lh'5 A. miflor­
based phrase will be.., familia, kte ... Il features wide and quarter-tone bends, 

slides <lnd touches of staccato phrasing. The tone is on the clean side. with 
the pickup selectof in the middle position 

~ 1" ,. "'. '" 1" ~~ ~ 1" ",--:- . ",~",-
'" 1'" '" 

~ 

BU BU BU , 
.,~ f-1S(11~13-(15r-l , 15(17~13 , ,. ,. , , , 

2 By shiftillg 10 the bridge pickup, we've alreildy moved <lway from 'dassi,' 
old·school blues. The staccato phrasing is still the'e, but the second bar 
shows the emphasised U$<'! of the Band C, giving a more melodic alternative 

fi ,,- ;. ;. ;. • ~I"h ,. 
~j~ 

BU -
0-...-0-

BU BU BO_ , - r(8rr(8r {7)-S-5 

- - ''J 
,. , , 

" 
,. '" 

tothe blues scale (which we're nOl knocking. as you will see by ils inclusion 
in bar 3j, AS we say in the main tex!. yOu don'! always w3nt 10 SI'<lY 100 fa, off 
the path to sound inst<lntly better ... 

'4J 

""'-J 

y, t , 8"" (10 a--o---, "'.--"" , 7-(9K7)-, , , 

] Throwing caution to the wind, you could try some ofthe~ intervallic slides, 
giving way to a bluesy, bol nOI standard penlalonk phrase in bar IWO. Bar 
Ihree looks as Ihough it's aboullo become slighlly more ·standard·. bUllhen 

4 For this cliché Ihat cornes courtesyof bands like The Eagles and Pink Floyd, 
we're in B min or, straddling Ihe laie '60s/early 70s period. lovely as this lick is, 
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takes a twisl inlO almosljazzy terrilory bydescending Ihrough a fragment of 
an A minor arpeggio.ldeas like this make players such as Robben Ford, Mike 
landau and Philip Sayce sound 50 cool. 

ifyou want 10 take it somewhere a little more CtealiVl:' and possibly exciting, 
check OUI examples 5 and 6 ... 

http://ebook-free-download.net/


5 Forour \.Ouped-up versions we've swiKhed off the phase! (even simple 
things like this can make a l'luge diffe,ence) and 10S1 the aCloss-the-beat 
repetitive phr3sing. The .matie use of triplets and re-use of the firSI three 

6 The phaser is on again and we're back 10 repeating a single motif, but wilh 
a difference. Using "Itemate picking. this phrase might sil comfortably in a 

,. 

, 
" 9 , , 10 Il 

CliCHt 

CDTRACKS10-11 

notes in eilch bar (apart from the last one) give il suitably 'epk' feeLln faet. 
we a'e heading towards Gary Moore I","itory and th3t'S gre31. but il mily be 
time 10 lak", anothe! left tufl'l .. 

BU 

Dream Theater song an would (erlainly make their ears prick up in il regulal 
rock or blues solo.lt's differefll. but certilinly Ilot dichéd! 

, 

9 , 
10 Il 

" s-s-s---s-s---s--s---s-s---g-g--g- r-s-s-s---g-s---g-g---g-s---g-s-g-, , 

7 There had to be 'the' tapping (liché! ln the goOO old rock key ofE minot, 
this tappinglkk embOOies ail that was great about this style of playing. 

BOsISHRED 

Relati~ely simple to execute and nevel failing to impress, it's easy to see how 
the dark doolway of o~erkill and (liché beckoned .. 

8"----- ------------- --------- ---------------- --- ---------- ---- ---

J J J J J J J 

, 
1 2-15~15 " " 

, ,,-, , 
" 

, , ,,-, 19 12-1 ,.-, 
" , , 
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PLAYINGTIPS CDTRACKS11-12 

7 ... CONTINUED 

(Sm)- - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - , 

~ 
J J J J 

, 
• ,,-, ,,-, ,,-, ,,-, 
" 0 

• , 

8 1ftapping is what you kl'low and lo~e. but no-one wal'llS you to do il, Iry 
sneaking in il phrase like lhis. The,e i5 il Ililughty single tap in there, but you 
could "Iways pretend la be scratching yOUf nose perhap5 ... The descending 

J J J J 

,,-, ,,-, ,,-, 15--12--

pentatonic which follows is il good example of l'low il player like Eric Johnson 
mallages 10 use the scale we ail know and love. both impressively "l'Id 
without soundinglike a mechilnical'shredde,', 

~--- - - - - - ----- - --- - - - -, 
~.@.~ .~',..~ ~ r11 

~ '"";"" J J J 'j'" J 

, 1;;;;7@1;7;;2-1 , 
• 1~ 15 1 19" 12'-- 15" 1 

" " " 0 

• , 

9 1fyou de<ide 10 ab.lndOfl tapping alta.gether but want to retain ils 
excitement and fe.vou., t.y Ihis idea.11 fealures sorne of the wide intervals 
and faSI hammer-ons Ihat make lapping 50 exciting 10 hear, wilhout your 

J --- .. i Ë ~ 

J J J '"'"j' -;-' 

14' 12"16'" 14"' , 1 2-16-14-12--14-1 2 ...... , 
14-14-1 ", 

picking hMld ventu ring ilflywhere neil! thal forbidden-fretboard zone! 
Ex-Thin Lizzy and Whitesnake guitarist John Sykes does il nice line in This 
type of phrase_ 

J -;a- .... "' ............ 
~ 

~ J J J J J- J J J 

-, 15"19-1 • , ~ , 19" 15-15" 19"1 

" 
, 

0 14-16-1 • 14-15-1 , 14-15- 17 

10 Though 5wet'p-picking is impressive and relalively new in the cliché 
department, there are people who will wrinkle Iheir nrne al an A minor 

11 By framing il neo-dassical chord sequence but avoiding simply stating 
the arpeggios, we preserve the high-brow feel but become a lillie less 
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" 1 6-1 4-;":- 14-111-1 , 17-14- - 1 , 

phrase like this. They're probably jealous, but you could set' tho~ nrnes un­
wrinkle prelly fasl when exposed 10 examples Il and 12. 

v 

stuffy ilbout Ihe regimented sequence of nOIes . Apilrt from bar 3, where Ihe 
opportunity 10 Ihrow in a diminished arpeggio was jun 100 good to miss! 
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12 Here'~ another ~ugge~lion for lho~e who want to demoflstrate techJlkal 
prowess without sounding 100 'schooled ' AS wilh Example 10, have il look al 

CliCHt 

CDTRACK12 

OUf .e<ommended picking ilpproach. but feel free to vary ;110 suit yourse lf. 
00. however. bear in mind that this mily compromise yOUf speed. 

~ ~ ~ ~J!," F J! F J!," .. ~'"~'" .. , 1" .. 1" .. '" ;. 
, , , , , , , , , , j""'j' 

, 13-10-13-10---12-8-12-- 10-7-1o-r-----B-5-B- >"-, 13-12 ,,, 10-8 , , , , 

13 An ascending pkking fUn like this one in Am l'las fJeld il triumphant 
pOSition al the climax of many a rock solo since the dawn of the genre. While 

... &-5-&-5-
5-4-5-..... 

impressive. the repetitive and 'ineM nature of il phrase like This can become il 
bit Spinal Tap with time. hamples 14 and 15 alter possible escilpe routes . 

~ ....::l ==='1 :::;::F; ... ,"J! ~ --

• • =- .,.... - -, , h , Ut121 , g----{tlO--9101 , 1-1-9--7-9- 10-7-9-101 9101 2-1012--1 , 5---5-1--5-1-8-S-?-81 7-&-1 0--8-10-1 , 5-1-8-1-8-
l'''l V elC 

14 ThE' kE'Y rE'mains thE' samE' but wE"rE' morE' minor pE'ntatonic than natural 
minor here. And we·~e eschewed alterna te picking for this legato feel. 

~ • ....!.:;I '~:;I 

, 

RE'pE'tition is now a thing of thE' past and the somE'what ethereal feel is 
'humanised· bythe final soulful bend. Practise this one slowly! 

8""----------. 

" ", ~ ~ " i ~ j!. ",,-,,---~ 

;::a-l;:;O-I;;Z- BU ~"'""'" 

, S-O-S-S ,0---, 1-15"(17 , S-0--7"-S-, 5-)1'----7 .-, :t-2-o-S-:t-, 
15 If you recall the inter~allic slidE's (,om ExamplE' 3, we'"", 90nE' totown on it 
this time. The obje.::t is to create an impressi~e yet melodic barrage of notes. 

• .. 
~ ~ -

, 

, .->"" 

It alsogi~es an opportunity to play from onE' E'nd of thE' ne.::k to thE' other. ThE' 
last part of the phrase is very non-linear and melodic. 

8~--------------- - ---- - -, b _uu_ 

• 0/ .. ~ '" , '" 1" 

BU .............. 
15-1 g---...1 9-20-, , IO-I3""- I 5-1 l"" 1 "1'""-- 1 ~ 

f- n(24 , .... ""~ s---g,L12"""""-121- 1 , 3>'" "1'""--1o-s.,.L , >- .--y , ". 

16 Now ifs your turn! We re.::kon Ihis muid be the oldest guitar cliché in 
the book. See i(you can lake Ihis Robert Johnson-s lyle Ikk and twist il inlo 

somelhing new and different. The trick will be ta change il enough ta make il 
'yours· bUI mainlain Ihe unmista~able bluesinessevidenl in every note. 

, r1 r - J 1 ...., 
. 

~ bll~ l ' ,. 
, " 

(swing) , , , , .-.-.- 3-3-2-1 <>->->-, 
~~~ ~~~ , a---a---, , <>-, ,--,--.- >-~ , 

August 201 0 GuitarThcJutiques 39 

http://ebook-free-download.net/


PLAY: GYPSY JAZZ 

Guitar Giant 
Django Reinhardt 

ON THE CD 

This year marks the centenary celebration of the life and work ofthe Belgium 
born gypsy guitarist Jean Reinhardt, better known the world over simply as 
Django. John Wheatcroft takes an in-depth look at his unique style ... 

ABILITY RATING 

•••• Moderate/Advanced 

KEY: Various f!J pjeking technique 
TEMPO: Various rJ Gypsy jan yocabuiary 
CD: TRACKS 13-20 PJ l'Iojection and dynamics 

DJANGO REINHARDT 18 the l'ümplete 
guitarist' sguitarisL George Bensan, Brian 
May, J cffBeck, Hank Manrin, l'cter 
Framplon, Les Paul, Yngv.'Ïc Malmsteen, 
Allan Holdsworth, Chel Atkins and millions 
more guitansts worldwide, famous and not so 
famous, and from ail ages and genres of music 
have been captivated by the self-taught gypsy 
genius who knew nothingof music theory and 
could barely read and ""Tite. What's more, he 
only had Iwo functioning fingers on his 
fretting hand! 

l was around 14 ycars of age and was being 
lold offby my dadyet again. "Turn that racket 
down, and anyv.'ay; that music's terrible. Vou 
should listen to thisguitarisL He's by far the 
best around!" Certain that a recommendation 
from my dad was bound 10 be rubbish and 
thal my pointy-headslocked \\ielding, 
spandex -wearing, uber-shredding hero r.;ould 
not possibly be topped (il was the '80S, after 
ail), 1 begrudginglychecked him out, main!y 
50 that 1 could point out how unbelievably 
misguided and out of touch the old man was. 
Such is the impetuousness ofyouth. 

How .... 'TOng could 1 bel Django's playing 
had it ail: technical dexterity beyond anything 
l'd ever heard before (or since for that 
matter), filled with sense ofjoy and 
playfulness. There was the feeling of no 
restrictions whatsoever, \\ith such a complete 
expressive and dynamic delivery, and a1l 
executed with total ease. I literally couldn 't 
believe that the guitarcould sound that 
beautiful, and when I then learnt that he was 

executing al! ofthis .... i th mostly two fretting 
fingers, 1 became a fan for life. So where did 
this musical genius come from? 

Djangowas born in in 1910 in Liberchies, 
Belgium, into a familyofl\ lanouche gypsies. 
Prodigiously talented, byage 13 he was 
perfonning v.ith the street entertainers of 
Paris but in 1928 he survived a fire that left 
him \\ith a severel)' disfigured left hand. He 
only had full use of the first and second 
fingers, but \\ith great determination he 
evolved a l-'Ompletely new method for 
fingering, using Iwo fingers for single notes 
and making limited useof thecrippled third 
and fourth fingers for playing certain chords. 

" Django stretched the 
guitar imagination to its 
limit He was the fastest, the 
most creative, he had great 
rhythm, and he was a good 
composer too " eeo"" ",nw" 

Inspired bythe radical new arl foml of 
jazz, and the trumpe! style of Louis Annstrong 
in particular, Django was performing again 
and in 1934 he formed the Quintette du Hot 
Club de France with Slephane Grappelli. This 
was the first all-stringjazzgroup, an unusual 
line-up oftwo rh}thm guitars, violin, double 
bass and .... ith Django on acoustic lead. 

ln 1946 he visited America as the guest of 
Duke Ellington, and on his relurn he switched 
to electric guitar and began inl-'Orporating the 
influence of the newradical sound of 'be-bop' 
in to his playing and compositions. 

Django suffered a falal stroke in 1953 after 
an afternoon fishing. Each year in June 
thousands of music fans visil the Jazz 
Manouche festival in Samois to celebrate the 
legacy of Ihis gyps)' jazz maestro. 

l 've prcsented 25 short music examples 
foryou this month that work in a variel)'of 
hannonic settings, followed br a longer 12-bar 
cohesive study against a typical minor blues 
progression in G minor. This is literallythe tip 
of the iceberg, as 1 t'Ou!d easily present 
another 25 completely new ideas each month 
that are worthyof study for the next ten years 
or so. The aim is encourage you to do some 
research of your own, as this is where the real 
learning will begin 10 occur, but for now grab 
your al-'Oustic and dive in. 

There's no need for you 10 play each 
example using Reinhardt's fingerings, 
although l'm personally always curious to 
know how he managed il. In a performance 
si tuation anythinggoes, 50 l'd advise in this 
case that }'OU do the same, 1 hope you enjoy 
working through these examples as much as 1 
enjoyed putting this article together. So until 
next time, à bientôt et bon chancel E 

GETTHETONE 

/)) (3) 

'''' MIDOl[ 'RI I L! "rv,," 

The "bo~e wlt in'), Jre for "n MOU I ! iC "mp 
IJI~ n 'lO\ I n ,trlJ m~n! W~\ ~ 5e l m~r qUI!M b~,ed 
on d de, i')n by MdU.dferr i. The,,, y Ui !dr , Jre 

rJ re Jnd CO,!" for!une , bu!!here Me 10Jdl of 

~HordJb l e rep li cJ'o JV~I I Jb l e; Irom bespoke 
hand bu'!! job, from the l ike, of Dupont Jnd 

I~ob AylwMd I: Whd! you hCdr 0 " the CD:,.!o 

qreat oH·the · peg b r"nd, , uch J, Git"ne ond 
M~nou c h e . Str in 'l\ M~ Il 'l ht lor J~ MOlJ\ ti ( 
" 010 or .0 11 ", but the,e qu ita r; have an 

cxtrd· lo n') '~d l " I" ,, ')t ll dnd t ll e M!lon " ""d, to 
Ile,et hlgh to get p rOject ion ondc IJ"ty, Il you 

do g~ t hold of o ne you m iq ht need to J llow 
! i m~ ta q~! u;~d ta th~ (urop~J n tenth fr ~! dot 

TnMker, rdt lle r t lMn ! Ile u,udl nin!h 

TRACK RECORD My persollulfavourites arethe three JSP box sets chron~ogicaJly coverlng his career from the eartiest Quintette 78s to 
his later electrlc gultar sessions. Django was remarkably consistent, and Ird happily endorse anythlng that has got his name on Il, but If 
pushed to plckjust one CD that showcases his flnest playlng l'd choose (at least today at least) Jazz ln Paris - Swing 48 (SSC 2002). 
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GUIlAI DJANGO REINHARDT 

TECHNIQUE FOCUS 
DJANGO'S PICKING 
A hugt' amour.! of Django's tone, drive and musical 
persomllity came t.om his incredible pkking 
technique. The technique cornes from il 
completely'broken-wliSI' motion and ils 
accommodating floating posture, ,ather like il 
controlled versKHl oftfle move you'd use 10 shake 
}'QU' handsdry. and trshugelywe;ghtecl in favou. 
of IN- downmoke. The gene!al rule is to start each 
new wing with il down, even w~n des.:ending 
through il scale or iI 'peggiO. Vou'lI notice that mas! 
of Django's really fast phrases are generally 
ascend ing, although he had his moments going 
the other way too! To assis! the produaion of 
volumefofwhat ises:;entii!lIya compJetely 
acoustie style of playing. l'Qu"e aft",. the plectrum 
equivalel'l! of lhe classi,al guital res\-st,oke, 
illthough herethe destin<ltion ming thatour pic~ 
cornes to rest is ne<lrest the floor. The type of pick 
you use makes a massive difference too. Generally 
they're huge (5mm is not uncommon) and made 
outofgenuine tortoiseshell. today <1 preny non-PC 
material 10 be seen wilh_ ThanKfully Michel Wegen 
prodlJCes byfarthe best ami most popular 
man-made <ll ternatives (www.wegenpicks.com) . 
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PLAY: GYPSY JAZZ 
(L1ck 11 Let's kick our Dja"90 study off with a bounçy idea than outlines the 
mollE' from chard V7 (G7) to chard 1 (C), although you'll notice !ha! in this case 
(and many others) Django ta.gets not the usual 3,d and 7th degrees (B and F 

G 7/6 . 2W 

~ 

, , , 
0 .-->0--"" • 

ON THE CD 

respectÎvE'ly) but the 3,d and 6th (E). This line,like ail of thE' examples presE'nled 
today, shoold be played with a 'swung eighth' feel. 

, 
0 .-~~ , , 

(Llck 21 Two omnipresE'nt themes within Django's $010in9 are the targe!ing of 
the 6th deg.ee (here we're looking al th is against a minortriad 10 m'ale R b3 5 
6 ", m6), and the (hromatie decoration of bilsic triad and seveflth chords but in 

'm' 

[LI,k 31 Ojango's lines had great rhythm, and he had fanta~tic timing. ln this 
phrase, usually played in a break (when the rhythm section stops playing 
and the soloi~t is left to his own de~ices 10 keep time). he superimpo~es a 

.J = I J..'O 07 

(LI,k41 Here's a Django intro that leads to the key ofO. He uses a mixture of 
chords tones, wholE' tonE' scale and ,hromaticism in one lick. Augmente<! ideas 
tackled with whole sleps mo~ing diagonally are another idea that you'lI see 

) .::. 126 EI3 

(LI,k SI We bE'girt with a clo~ely pOSitionE'd ~emitone neighbour-tonE' 
decorated (6 arpeggio (( EGAl, mo~ing onlO a widE'ly spaced (dim7 (( Eb 
Gb Bbbl, and ending with a Touch ofblues by targeting the minol 3rd (Eb). To 

.J = !?50 

~ 

~ , .. ~ 
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a single-note form · DjangowQuld often preface an ar~g9io with a ,h,omati(: 
nOIe from below, giv ing il much more sophistication. We can cleally see both of 
these concept~ employed in thi~ rteat Il V 1 idea irt the key of A. 

,.. ,;'. 

chromatically ascertding arpeggio idea phrased in 6 against 4. You'lI find this 
fingering fOI major arpeggios used a lot in Ojango's sol oing, as This is one ofthe 
easiest shapes to play con~indrtglywith just IWO alternating frettirtg fingers. 

G 

f,equE'ntly in both Django'~ sol oing and hi~ unaccompaniE'd stylE', no doubt 
infh.lE'nced by a combination ofthE'ir musical E'ffecti~E'ness and Iheir fingeting 
logk when usingjust the lirst and second lingers. 

facilitate the wide stretches Ojango would rE'tract the lirst finger and turn l'lis 
w,ist to an anglE' counler· clockwi~, so thE'~ kinds of strE'tchE'S prE'sented no 
problem to him. Mere mortals might like to u~ the th ird linger instead. 

C dlm C6/9 , . l" i! ~ i!Û~ œ 
. ,. , 

.--::--. 
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(L1ck6] Athough fam ous fo' his ability to play ill ail keys it wa~ not uncommon 
for Django to challge the key of a piece to allow him a"e~~ to a greater rallge 
of opell wi llg~ alld ail the natural harmollic~ available ill key~ that the guitar 

c 

~ 
250 

1. 

GUIlAI DJANGO REINHARDT 

works in best. This idea sels up another rhythmically displaced phrase. hete 
3 agains! 4, and in realily he'd keep ch is 90in9 for as long as an entire chorus, 
making amendments to the note content to maimain il SE'flSe o f surprise. 

G[,g G9 

k", , , , 

" '"' ~ ~ I l ri U I 1 1 1 r 1 ~ 

, n --11- 11 " " ~, , 1t--11- 11 " 11-9--1 
0 " " 

, 
" 

, 
" " " " " 0-

0 10---0-10--0-1 0-10---0-10---0-1 l a--l O--1o--1 ,~o-, , 
(L1ck 7] Move over Yngwie Malmsteen, here's a five·ming major niadic ~weep 
lick that dates back to the early '30s, Once again, this is perfectly playable with 
ju~t twofingers, you ju~tlleed to jump about a linle bit more but This add~ to 

G 

the jaunty nature of the line. ThE' phrase begins wilh il devÎCE' bebop musicians 
refer 10 as enclosure. bo~ i n9 in the rOOI of our G major triad with the semitone 
below (G. ). and the SCille {Orle "bove lA). 

. " 210 

U ~ i!~ H~ ~~ ~~ ,. ...., .,.~~ 

~ 

, , 15-14-17- 14- 15-14-17--14- 15 14 17- 14 

0 
0 , , 

[L1ck81 Thi~ phrase ~pells out the chordsof Om6 (0 F A BI, moving towa,ds 
Am. A~ you're 110 doubt begin lli llgto spot. Ojallgo really liked to use chromatic 
note~ to conn&t ~trollg cho,d tOiles together. 50 illthis ca~e we're joilling the 

, , , , , , 

-J 
om' 

- 100 b ,. ,,.~ 
~ 

, 
~,;.. 

, 

~ 

, , .. 

--CO--
, 

, -- .-
~.-

[L1(k 9] Django has a knack of making the simple~t muSical ingfediellt~ sound 
grea!.ln this case it's the humble C major scale (C 0 E F G A B Cl, although things 
gel spked up harmonkally speakillg with a sh ift towards ObS (Db F Ab Cb 

J - ' Si C - , , , , 

,.-, ,., , , , , 
,~ ~, , 

5th and 6th of D (A to Bl wilh the semitone found nestling in -between, This lick 
showcases the firsi instance of the semitone bend, anolher Reinhardt staple 
maye and illnantly 'etoglli~able a~ him. 

'm Am6l9 ,,. or .. , ' p ,,. ,. . 

, , • 
'" "<~,,. r u ~ 

if ~ 
~ 
~ 

Eb) resolving to C. Theoretically a~tute readers will recognise thi~ a~ a 'tritone 
~Ub~lilution', and if eve, Ihere was Ihe perfeCllick 10 be executed with just two 
fingers thelllh is is surely il ! 

c B6 ce ...., l, ,. .. 
~ '" '" ... .-...!..'" '" '" '" ... .-...!..'" '" ..... 

, , 
0 , , 0-2-3--3-2- 0-2-3--3-2-, , , 

[L1ck 10J Neve, mind IwO fingers, how about no fingers! Ojango used thi~ 
idea to begin one of his mOSI famous improvisations, showing how if you're 
re50urceful alld OpelltO ally idea muskally you really ca li make such a liule go 

Rubato AllIE 

~ ~ 
~ 
~ 
~ 

il reillly 10llg way. Follow the picking indiCiltions in the store and you should be 
good to go. 

",., ",., f"'" ,.,,.,,.,,.,,., V 
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PLAY: GYPSY JAZZ 
(L1ck 111 Thisli<k uses the sam", gE'ometdc shape moved horlzontally 10 spell 
out the underlying chard changes. Pick each four-note group wilh !hree 
consecutive dOwflstokes and one upstfOke. If you were wondefing JUS! how 
Django might I1nger such (In idea. you mily be surprised 10 leam that he did 

, 
• , , , , 

J = I :JS
A7 

~,. 

" 
• , 

1"\ 1"\ 1"\ V etc 

,. l!' ,~ i! ,. ,. ~ 

9--12 12-9 ~. • " • " 
, • 

ILick 121 AS we'vE' seen, a huge amoun! of Django's soloing vocabularycomes 
(rom the notes conta ined within the aClual chordsthemselves, and This idea 

is no exception, Chord/arpeggio plurality is a f'eQuently exploited Reinhardt 
device.5o fo, example, E mino' (E G B) poSitioned agains! a G ,oot gives 

, 
• , , , , 

J - "/0 
~ -

• 

G 

,. 1': J!: 

>-~, 
, ~ 

>--~ 

[lick 131 Vou see Quite a lot of 6/9 chords in Reinhardt"s style. both as an 
accompaniment deviee and as a means of adding intensity to his improvised 
solos. Whilst Wes Montgomery is eonsideled by many to be the king of the 

J " IIJS 
F#f! / 9 G6/9 G;6/9 A6/ 9 8 \.a/9 8 8/9 C6/9 

[lick 1.1 The fifth mode of the Harmonie minOI scale, the Phrygian Dominant 
(R b2 3 4 b6 b7) produces a sophistkated and highly exotic 50und against a 
dominant 7th chord. You'lI hea' it in flamenco. eastem European folk musk. and 

J = 1111 A7~ 9 
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ON THE CD 

actually use ail four (.etting fingers on 0<:(3$iol'l, and eSPf!cially for chard 
playing. He was JUS! unable 10 maye the {hird and founh digits independently 
and without shifting his entire hand which. as you can imagine. usually proved 
to be tao fiddly fOf Single-note wo,k. 

Dm ,. ~ 

~ 
,. ,. ~ ~ i! 

• ~. ~" " 
, 

• , , 
• • " 

us many of the intervals found within G6 (6 R 3), so therefole bath can be 
perceived as one and the same.ln This line we also Sei' the use of 0 dominant 
pentatonic against D7 (R 2 3 5 b7) , 1 prefer to see this as a condensed version of 
a G9 a'peggio (R 3 5 b7 9). but with ail the notes found within each octave_ 

G 

~,.,. . ,. i! J!: 

BU BD 

r (lo)i9)- r ' 
~ 

~ 

octave in jazz· and Hendrix in blues and rock· as with 50 millly techniques 
Django got there fi,st and made Them a big part ofhis soloing voeabula'y_ 

even Baroque-ela classkal composition, ail big influences on Django. The use of 
this tonality gives much of Reinhardl's sol oing style a distinctly non-American 

jazz fl avour. 
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(L1ck 15] This unaccompanied intro phrase neatly implies the harmony of 07, 
G13(b9) and GU, using il combination of pentatonic and arpeggio farms. These 
wider stretches encourage Djaflgo to ""entuilte the sta"ato nature of his 

J - "1 <> - .-
f' l''-- f' ~ , 

~ 

GUIlAI DJANGO REINHARDT 

bouncing phrasing. Once again, he'd use l'ois dormant fourth linger to fret thE' 
high E note within our final GUlh ~oicing. 

G1 3~9 GU 

f' l''~I,. ~ 1" li f-~ 

* , , , 
o • , 

~~ 1~a--"'----S--e-
12""'-<;--?--__ r-

,~, 

~ 
>->-

[lick 16J Our nex! example showcases Ileinhardt's milstery ofmanipulating 
artificial harmonies, SQmetimes ove. il complete chorus Of greate •. The trick 
is 10 hold the pick helween thumb and se<:ond linger, using the tirs! fingE" to 

• " 116 

Ë Ê ê b,. Ë ~ "~ .. 
, , , 
o 
• , 

~ 

'" " 
, 

'" 'H 

" ro 

, 

'H 'H 'H 'H 

" " " " 
" , 

[LI,k 171 1 could easily have filled this entire article with just Ojan90's fasCin(lting 
chOld-based ideas, but for oow this ooe will just have towhet your appetite. 
This r(lpid fire bass line and chord fragment combination W(lS inspi.ed by the 

J " Ise C6 G 71D C6 ,c, 

[LI,k 18] This idea is based around the concept off.ening the same note in two 
diffe.ent locations on the guita., slidio9 into the lowe. note aod addiog fu.ther 
ioterest by rhythmically displacing the shift iogroups of three against two/four . 

, , 
o 
o • , 

~ 

.J " 24() 

, 

G 

~ ~ ,~ ~ ~ ~ ~ 

__ 5 

>-
10-10-1 

~~ ~ ~ 

, >-
10-10-10 

[Llck 19] Reiflhardt was one of the first guilar playels to fully exploit the 
potential ofbending strings, along with his expert conllol ovel vibrato. These 
techfliques were no doubt an iflfluence he c(l ,.ied over from pl(lyiflg the violifl, 

.J " !.>()() 

'H 

" 

,~, 

,~, .-

poif\t al the hMmonic 'l'Iode' point eX<I'tly 12 frets higher{han the note you',e 
fretting with your other haod. This is a tficky, but highly effective te<:hoical 
approach ta get uoder your fingers. 

Gm7~5 , 

.. ~~ ~ ~ .. 
'H 'H 'H 'H 'H 'H 'H 'H 'H 'H 

" " " " " " " " " " , 
, , , 

souod of a t'(lin hu.tling by (lt top speed, sa aim for accu.acy and wo.k with the 
metronome daily to get thiogs up to pace. 

C6 Obdi m Om7 G7 

He'd often move this kifld of thiflg up ifl semitones, ta.geting (1 mOflg chord 
tone tocome off at afl approp.iate pl(lce. 

G Ah#9 G -~ 1" 

1-'-' 

, , ~ • 

helped by the fact that Djaflgo favoure<! extlemely light strings but wilh a really 
high action (see GETTHE TONE). 

B 7~5 , 
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PLAY: GYPSY JAZZ 
(L1ck 20] Th", important factor when u~in9 such open·ended chramatie 
vocabulary as you set' here is having il dear destination point in mind, 50 that 
the exit wunds bold and confident and is approached with Wfwktion. Djilngo's 

• = 200 

1" 1" ~ 1" j! j! ~'" '" \,. '" .. .. 

~ 

ON THE CD 

playing always had a super-strong sense of inlen! al ail limes. One l'leve, gels 
the impression that he doesn '{ know where he is heading with any panicular 
muskal idea . . \, A m . , 

, 12 12- 11 11 H) " 
, , • • , ~,- - , • • , 

0 , , , 

(lick 21 1 Hele we set' a typical arpeggio based idea against F7, morphing into il 
bluesy phrase agairlSt our destination 1 chord of C. We"e exploiting the mino. 
l,d "gains! major her",. il typical blues maye. "l'Id you:;ee il whole bunch of this 

J = :"'''08 

j! "', .. . ~ ~ 
~ ......,... .....-

'" , ,~ , ,~ or(ID 
0 , 

0-0-'" , ,~ , , 

ILI,k 221 Even though Django was eompletely sel f·taught. he'd often display 
a !horoughly developed sense of harmonie sophistication within his lines, 
Whils! this example, agains! the B section from 'rhythm changes', is failly 

__ 5'"-5-

~ 

kind of stuff in Django's late '405 playing, especially wh",n he's using a magne!ic 
pkkup intoa small valve amp, 

c, 

'" j! ~ j! "' , .. -

~,~ I-- n - Io-
Il 10-

,~ -,~ , 

straightforward to play. the implied harmony eomes from 0 whole-tone for 
the 07 (R 2 3 t4 15 b7l, G Lydian b7 for G7 (R 2 3 t4 5 6 b7J, and then the same 
choices down a tone for C7!0 F7, 

"'8 = 
, . ", j!~ .Ùa ~'" e ~ Ë .. j!~e !!: Ë -- ...... j! ._ '" e 1" _ "',. e 1" , 

~ 
~ 

, Hr-12 n,., 2""'- f--9-1O- 1 2"13'""9- 10--1 2" 1 8'" 10 .-, ?-8'" 111 11- ?-(t-"-111 11-, n-l:r---l l- 1 

" , , , 

(Llck 231 And here's a teehnically more ehallenging idea over the same chords. 
This time we're utilising a chromatically decorated G71b9) arlJ('9gio for both 07 
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9" 1t----9"1 

(0 Ft A C and Ebl and Cl K E G Bb Obi, Once again, we can sense a strong trace 
oHlameneo in Reinhardt's choiee of notes and rhythmie phrasing. 

,;, ,;, 
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(L1ck 241 Our penultim3te phra~e takes the chlOmatk connection concept il 
stage furlher, with an initial idea that connects up il sele.::tion oftone gaps 
con~i~te fll with EI3· E9. Orlee again these thfee-note couplets are rhythmicilUy 
displaced agains! our underlying eighth-note quave, pulse. We end this phrase 

-, ,,~ --
~ 

0-
0-0- 0-0-

GUIlAI DJANGO REINHARDT 

with analher examplE' of the E'nclosure concept, tha! is 10 go il SE'mitone lowE'r 
and then the scale {one hi9her than each chord tone Ihat we have in sight. Vou 
CMl creale numerous vilfiatiom on these ideas by mixing up the order. allhough 
il usually sounds stronges! if vou exit on the ,hord-tone ltself. 

• 
- -

~~ 
~o-

, , , , , , 
0-0- 0-0- ~ 

(Llck lS] Okay, 50 1 couldn', resist shoehorning anolher chardal idea in, but this 
one's so cooll'm certain you won't mind. Here we're connecting up a ~e!ie~ of 
a~sociated voicings in 0 major with an a~sociated first ~tring melody "ote. Once 
again, Django would applOach these with ail fOUf fingers, which in itself is quite 

, 
" Rubato 

,; Ë , JO 1"- '" " 
~ 

A 

~ 

an amazing feat con~idering the extent of the damage to his paralysed third 
and fourth finger~ , But the mu~ic came fim and ne<e~~ity beingthe mother 
of invention, this is but one of the many ~olutions Reinhardt came up with to 
satisfy his deSire fOI piano-like harmony from the guital, 

G Oma)7 , 

'" 
.... ~ . 

'" , , 
o , , , 

14-15"'-1 :Z--14-1 0-- 1:?--9--1 0--
12-----11 10---

1-~g--_""'-3-_ 
7-5 :t----- ~~ " 12---11 r--' • 

COMPLETE SOLO: Mlnor Blues We condude our look at Dja"go'~ unique 
soloing style with a cohesive solo study based around a typical mino! blues 
12-bal sequence in the key ofG minol, The basie chords are lm (Gm),IVm (Cm), 
and V7 (D7). although Reinhardt demonstrates his harmonie awareness by 

1 - t7G . - Gm 
.. 1"- U 

~ , 
_--::---

Om' 

"' ~ ~ ~ '" 
~ , 

~~ 
, , , 

, \ \ - 15-11 , \ 0-8 ~, , 

~ 

superimposing some effective substitution i"the appropriate locations, such a~ 
Gl as a preeursor to Cm (the secondary dominant plinciplel, and Abl in place of 
07 (tritone substitution). 1 hope yoo've enjoyed this look inlo the style of one of 
the !rue giants of guitar, 

'" ~ '1"- le .. ,_.. I"-~ ' 
.. 1"- '" 

~ • 

Gm , 

"';' .. 
,u 

a-_s--s--, , ~, r 13 
,~~ r" >-

0 10--9-&-?-1 ~-~ , , 

Gm Gm 
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THIS ISSUE WE kick off a newthree­
part video tutorial with Carl Verheyen 
(pages 68-70), one of America's 
premium guitar multi-stylists. This was 
filmed at the Guitar lnstitute in London 
whcn hevisited there rccently. Not only 
is Verheyen outstanding in rock and 
blues playing but other styles like jazz, 
country and fingerstyle too. 

These broad and deep skills make 
him a respected musieian and a busy 
session player. Hc's notjust an 
outstanding sight-reading stylistic 
technician though; he has a well­
honed playing style that is unlike 
most other guitarists. Listen to his 
soloing and ifs likcly you will hcar 
tasty bends alongside frctboard 
jumps and big interval­
orientated nms. So check 
out the lirs! instalment 
and sec if your playing 
can be transformed with 
some Verheyen magic! 

Elsewhere among 
the tutorials we have 
the usual breadth 
from rock to classical 
and jazz to blues. 

What constitutes 
good blues guitar 
playing is open 
to debate, but 
although not a big 

name, few will deny the power and fire 
of J immy King. Not heard ofhim? Weil 
turn to page 52 and get acquainted with 
this storming blues soloist. 

Following reader requests, we're 
pleased to present a column on the UK 
rockers, Muse. Looking back over the 
'90S, it can be quite difficult to spot new 
mainstream guitar heroes. 

For many, players 1 ike Rage Against 
The Machine's Tom Morello 

and Muses's Matt Bellamy 
arc the newicons. Sure, they 
may not be soloing monsters 
(but neither \Vere The Edge 
or Johnny Marr in the '80s) 
but their craft with riffs and 

guitar tones has influeneed 
countless young(er) 

guitarists. 
So tum to page 

56 to see how 
Bcllamy's style ean 
influenceyour 
own! 

See you next 
month ... 

LESSONS GT181 
ON THE CD: "ffiACKS 21-26 
30-MINUTE UCKBAG _ _ _____ 50 
BIMM's &.'olt McGill has licks for you in six 
different Ilavours. Take your pick .. 

ON THE CD: TRACKS 27-31 
BLUES 52 
John Wheatcroft discovers the blues style of 
LittleJimmy King ... 

ON THE CD: TRACKS 32-34 
ROCK 
Martin Cooper looks at the distinctive 'art 
rock' guitar of Muse ... 

ON THE CD: TRACKS 35·42 

FUSION 

.. 56 

60 
Gianluca Corona on one of the unsung heroes 
of jazz-rock - Steve Khan .. 

ON THE CD: TRACKS 43·47 
CREATIVE ROCK ___ __ _ ._._._ .. ... 64 
Shaun Baxter continues his harmonie minor 
series with a lesson on improvisation .. 

ON THE CD: "ffiACKS48-SI 
CLASSICAL 72 
Bridget Mermikides brings you Study ln E 
Minor by the one and only Francisco Tarrega .. 

ON THE CO: TRACKS 52--61 
JAU. ,.76 
Pete Canard keeps things niee and simple with 
a minor blues progression .. 

ONTHECO: "ffiACK62 
ACOUSTIC 
Stuart Ryan's latest lesson will have you 
flatpicking in no time al aH! 

82 
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LESSON: 3D-MINUTE LlCKBAG _'mm 

inute Lickbag 
BI MM Brighton's maestro of ail things guitar 
and music related, Scott McGiII has six more 
juicy nuggets for you to enjoy. .. 

EA$Y LlCKS EXAM?lE 1 MIKE CAMPBELL BLUES LlCK CD TRACK 21 

Here'~ il solid introduction to Campbell's d assk work with Tom Petty: this 
basic but cat<hy line is baS<'!d on the S blues scale lB. D, E, F, FI, A, B) and il 

J = /If) , 
/,. -r f&---- .--. ~-- • 

~ 

,u " , , U DO -• la-(12}-1O--(12)-1 
0 10'>""11 , 
• , 

'. 
, 

works weil 3g<l in51 the chard progression. Use your pkk 10 dig into the strings 
fo, ,,"xl.a snap and d ial in il smooth vintage overdrive fOf the best .",sult. 

, 
'-,-1 .• ,J~ ....., -

• , , 

1n-9'-1'--_ -
~ ~ 

EASY LlCKS EXAMPLE 2 PANTERA RHYTHM RIFF CDTRACK 22 
This one is for Dimebagt Tune the SiXlh string down la D and go for il. Palm 
muting will give the designilted D chord> more punch and using sepa'ilte 

J = H O 0 5 

Drop 0 wn ing 

lingers for ",ach chord will help to strengthen ail of your di git~. Total ~oli d · ~tate 

amp s<ltI.!.at ion and <1 bridge position hl.lmb"c~e. will ma ke Dar.ell smile! 

" " 85 CS 05 

INTERMEDIATE LlCKS EXAMPLE 3: BONNIE RAITTSlIDE lICK CDTRACK23 

ThiS e~ample was inspired by Raitt's slkle work on her hits during the 1980s 
and '90~. Like Bonnie, wear the slide on the fretting hand·s ~ffond linger and 

mute behind the slide with your lirst linger. A warm ~intage ~alve overdrive 
with plenty of high~ can make this line sing. 

G 0 7 G 
J = 100 &«------ -- -- - - -- -- - ------------- - - - -- - - - - - - - - -------- -- - - - - - - - - - - - - -., 
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ONTHECD TRACKS 21-26 3D-MINUTE lICKBAG T lEARNING ZONE 

INTERMEDIATE LlCKS EXAMPLE 4. STEVIE RAY VAUGHAN RIFF AND LEAD CDTRACK 24 

Try this early SRV style rhythm. 1 didn'ttune down a semHone like Ste~ie but 
played it in Ab for the extra ,hillienge. Use il hea~y pkking hand illla,k ilnd 

, , , 

ilim to keep it as dean as possible, switching from the lower to higher strings 
quickly. Vintage Fender 'in·between· tone grind is whilt you need here. 

, 
Cm ot.m 

ADVANCED LlCKS EXAMPLE 5 STEVE HOWE CLASSICAL FINGERPICKING CDTRACK 25 

Warm up your nylon string for this prog master's Yes eril dassicill guitar 5tyle. 
Pay careful attention to the slurs in the third beat in bar 1 and the (jrst beat of 

bilr 2. keeping them dean ilnd d ear. Make sure the bass notes ring out for their 
full ~alue and work your way up slowly to the 74bpm tempo. 

Gm , 
J.= 71 

r-r-, .JTl1m Dl 
" 'r " , 

" , -
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ADVANCED LlCKS EXAMPLE 6 ROBERT FRIPP STYLE UNES CDTRACK 26 

These mo~es are straight Qut of '70s Crimson ~ocabulary and a re fantastic for 
de~eloping your ctosspicking pick technique. Il'$ ail tritones and OCla~es so 

J = /25 Ne 

" ;' , 

, , n , 10---9 , 10---9 • .--, 
~ , ~ , ~ , ~ , ~ , ~ 

" 
, , , , , , , , 
• , • , , • 

" 
, 

" 
, ~ , 

" 
, 

" 

speed up slowly with a slightly looser wrist to get the pick smoothlyctossing 
the strings. YOUf goal is 115 bpm and beyond! 

• • 

n- '" • • • , • , 
• 

, •• , " 
, •• , " 

, ~ , 
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LESSON: BLUES "'0"'"' G Ha )( TOVOUBY U r ­_._-
Little Jimmy King 

Imagine a player combining the best ofHendrix 
and Albert King, and who came endorsed by SRV. 
John Wheatcroft presents Little Jimmy King ... 

ABILITY RATING 

•••• Moderate 
INFO WILL lMPROVE YOUR 

KEY: EJDm l'JI Bending control 
TEMPO: 138/104 l'JI Pl'n!atonic vocabulary 
CD: TRACKS 27-31 l'JI Pl'rformance conviction 

ONE OF THE 1\1 OST rewarding things about 
writing these articles is the opportunity to 
present toyou players who may not be big 

household names, butare ajoy to 
listen to andcompletely v.'Orthy 
of studying in detai!. Such is the 
case with Little J immy King. 

Jimmy started his playing 
cureer in Memphis in the mid 
'80S undc.r his real name of 
Manuel Gales. Along with his 
fello\\' left-handed and upside­
down guitar playing brothers, 
E\lgene and (r.l ark Varney­
endorsed) blues pradig.)' Eric 
(wharn wc looked al waybackin 
GTi51), ail three made waves as 
won as theystarted performing 
around lOWll. The tire and 
obvious lIair ofManucl's playing 
eamed him the nickname of 
'Little Jimmy', in honourofthe 
great J imi Hendrix. 

In the lale '80S 'Jimmy' gol 
the cali to gooulon the road as a 
member of Albert King's tauring 
band. King was 50 impressed 
with young Gales' playing that 
heexclaimed that he'd found his 
rightful heir, and r.:onsidered 
him to be his adopted grandson. 
Stevie RayVaughan wasa big 
fan too, urging him to "playon, 
brother, you'vegot il. Don' t stop 
playing for nobody~, l\1anuel's 
stage name nowcomplete, 
'Little Jinllny King' looked set 
for a big future. 

Jimmy released severa! 
albums as a leader, recording 

v.'Î th SRVs Double Trouble rhythm section of 
Tommy Shannon and Chris Layton, \\'Îth his 
bandThe King James Review, and also wi th 
his brothers underthe name Left Hand Brand 
(see Track Rer.:ord). Tragieally however, 
J immy's carcer was eut short way before he 
L'Ould reach an)'\\'here near his full potential 
when he suffered a fatal heart attack in 2002, 
He was just 34 years old, 

J immysoundsexaetly howyou'd imagine, 
combining the expressive an d emotive touch 
of Albert King with the steroid-enhaneed 

ONTHECD TRACKS 27~31 

intensity and reckless abandon of Jimi 
Hendrix in full night. Add to this his lotally 
authentie singingvoice, great lunes and a 
wonderful band and you11 get the picture. 
Jimmy was unashamedly blues v,'Îth a touch 
of classic rock thrown into the mix, so whilsl 
arguably he' s not the most original guitarist 
of ail nme, he truly sounds marvellous. He's 
L'Ompletely au thentic and totally believable, 
and if you like the Ingredients then you're 
bound to love his playing, simple as that. 

There are two L'Omplete 12-bar solostudies 
foryou this month, one major and one minor, 
although a huge amount of the vocabulary 
contained v,'Îthin is transferable to both 
situations. Both of these solos are perfeetly 
playable with the gui lar slrung either way, 
both f..'Onventionally and Ilipped round and ~ 
upside-down, but theydo feel rather different ~ 
toexecute , 1 personally learnt them both ways 
round to get a further insight into the thought 
proc'Css that would inspire his ehoiœ of notes 
and specifie phrasing ideas. If yOIl get chance 
tospend an hour on an upside-down guitar 
(much easier for lefties like myself) then this 
will explain a lot about why guys like Albert, 
and consequently Jimmy, Eric and Eugene, 
and don't forget Otis Rush too, played the way 
theyplayed. 1 knowStevie RayVaughan hada 
guitarstrung up left-handed at home for this 
very purpose .• 

" 1 just get a certain kind 
of feeling, when the chills 
run down my back, and it 
makes me want ta keep 
jamming more and more " 
JimllJ.!l King 

GETTHETONE 

(6) 
G " ~ ,." M IDOl' ",." .,v". 

"big IndiCJtlon althe huyE' Influence ( r€3ted by 

ooth Jiml ~ n d Albert j, ,hown c lear ly in Kinq\ 

cholü' of yu ild", ~u. wc're looking Jt rende, 
StrJt>, tlot h lell and "yhH13nd rnode ls but 

alway' ;!rung up;id" down, and Gib,on Flylnq 

V,. d<Jd in ,lrung with the t,eblc ,tr iny' dl the top_ 

AmpllfKa t jan jumpE'(l Jbou\ J la i r b it. but ~uffl(E' 

to ,ay dny de~<,ntqudl;ly lh iny !l'dt ldke, d whil e 

to wMm up Ihould do the trick. Jlfnrny', tone 
(",-,Id gel qu ite qa iny at l i",,,, . Th ,n k I!endr ix 

o nce d<Jdi n.;o throw in d 900d fUll pedd l ,:II,ke 

bolh the An~ l O<Jma n Sun t~(e J~d t he Z W. Fun 

faclOry:, and you , hou ld be in bmine" 

TRACK RECORD VOU CQII'tgo wrollg wlth Uva At MOnt8rey (Bullsaye 2002). Soldler orThe Blues (Bullseye 1991) is a great way to axperience 

the studio sida 01 Jimmy, whllst for snaar blues oyarload wa'd recommand tha album Jlmmy recorded undar hls real nama, Manual Galas, wTth 

brothal'S Eugena and Eric as The Gales Bros, Len Hand Brand (House Of' Blues 1996). There are some great live clips on YouTube too. 
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LITTlE JIMMY KING STYLE T lEARNING ZONE 

EXAMPLE1 SOLOl CDTRACK28 

[Bars 0 -41 The (heme for ll1ls mid-tempo shuffle Is minot pentatonic pht3Slng (II 
b3 4 S b7) with extr~ decor~lion in bof 2 hom the major 2nd (F'l and 6th (CI). 
(Ban 5-8) Again here we see the appearanc" of the major 6th of E (Cj), ollhough 
in thls case the function could nOW be viewed as the major 3rd of OUf underlying 
A7 (A C' E G). We're moving bock 10 mOre convention,,1 minor pentalonic 
territory in bars 6-7, 011110u91l we targel!"e ha,monically appropriale major 3rd 
(6') atlhe end of the phrase in bar 7. 

Swing J = las 
, , ,. 1" ~ ' 

~ 

• J , , , 
" , 
0 

• , 

, ,]1 ,. , , 
~ '""" ,~ il ,. 

~ , 
'" BU BD '" , , 

(brs 9-12] We're sticking in penlatonic-world for OUf final volley ofphrases. The 
tfick 10 making Ihese idea! really effective ;510 be cleof with Ihe rhythm,lthink 
the word that defines thi5 bel! 15 'inlenl'. You'.e .a.ely lefl in any doubl when you 
lislen 10 Jimmyof whe'e hls Ihoughl p,oce ss Is taking him al any lime, so as a 
result his playing sounds boltl, confident,logical and muskally complete. Once 
again we see a featme being made of one of the fundamental cho.d lones.the 
major 3.d IG'I. twice in bar 12 alone . 

,. 1" t ifl" .. 1" j; -

,~ 

~ -t 2-- 1S--1~1~1~1 , 
" 

, 

!è.,. ,. 1" ,. ~ io .1),,. ~ ~ ~ ,. 
, , , , 

'" BU BD , 
12- 15-12 = = , , 

'HI6~'Z114~12r- 12-~9-' :t"(16}-' 4""(16 1"'(16)-i14r-12-12-1 
0 , 
• , 
• 

" • 'f1' t - 1" ,. 1" ~ 1"-" ,J ~ 

~ , 
• '" -, , 5:""(11 15-12 1 2'"- 1S-- 1~ 

" , 
0 , 
0 " 

, 
• 14--12--1 , , 

" ~io !l ,.~ ~ ,. - t< 1" ~;. ,1:,. ~ ,]1 , 

~ , , , , , 
BU BD - "J , ,.--, 

= , 15-12 = , .,-. , 14"(t6)i14)--1Z""-12-"-1 __ ' 1!J""14-- 1 ,~. 

0 • " • • 12-1(1"-1 , , o 

EXAMPLE 2 SOlO 2 CDTRACK30 

(Bars 0-4] Fo.this 0 mina. blues things take on a d«idedly funkyedge, 
something of which menlO. Albe.t would no doubl approve. Again, we'.e 
d,awlng the vaSI amounl of ou, vocabula,y f.om the mina' pentalonlc seale (in 

# ~ ~() ?~ 
~ 

<ru 'D '" 

Dm: 0 F G A Cl, and the inte,est is Cfeated with ail the sublle (and not so subtle) 
bending. sliding and hamme.ing. The la.ge inte.vallie leap ln bar 3 is pure Albe.t. 
ln ba' 4 we Se<! a little melodie decotatlon courtesyo( Ihe major 2nd (El. 

~ ~ 1'..~~~- ]1,# ) 
~ 

'" <ru ". 
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LESSON: BLUES 
EXAMPLE2 S0L02 .*CONT1NUED CDTRACK30 

(Bats 5-8) Thin!!, gel a bit more .cale·oriemated within bars 5·6, not so much 
from a note content but from the aClUal direction orthe lines themselves. You 
can hear very similar ideas in the playing of Carlos Santana, anothe, of King', 
big influences. For the big bend in bar 7 make Sure Ihal i,'s the forea,m, not the 
~nge's. Ihal is doiog the maJo,jty of the wOfk. Remember Iha! will! the mings 
reve,~d King pulled down, whil,! we'lI be pushing up. 
(Ban 9 -121 King ph.ases maight ove, the changes for Our final fou r bars 
predomioantly with the 0 minor pentaton ic/add 2 IR 2 345 b7) and the related 

Dm' 

'" 

Dm' 

blues scale (0 F G Ab A Cl, crealing a lovely sense of temion and ,elease when the 
line .esolves in bar 12. Thal said.the notes th~t you select, even within the b~sic 
minor pent~tonic fr~mework. ,~n m~ke ~ d,~m~tic diffe'ence to the effectiveness 
ofyour phrasing. Try usingthe minor penlatoni, overeithe r a st,a ighforwa,d 
major Of mlnof blues. but aim to lafgetlhe '001. the 4th Of the 51h of the scale al 
the ~pp'op,i~te point when thei, associ~led cho,ds occU'. You wouldn·t w~ntlO 
doth is ail the l ime because il would gel predi clable. but now and aga in Ihis can 
really help 10 shape )'OUf pentalonic sololng. 

, 

Dm' 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~'~"~~~ :
':, 10 ....... 12--10 C"" 13"'1 5--'~' 13- 1 13-10 13-10 10-13·(15 

10 13-12-1 

" 
" 
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Muse 
This month our resident rock expert Martin 
Cooper checks out the classical-meets-prog 

;j! style of21 st century heroes Muse ... 

ABILITY RATING 

••• 
INFO 

KEY: Sminar 
TEMPO: 90 bpm 
CD:TRACKS 32-34 

Moderate 
WILL IMPROVE YOUR 

f!.I Timing 
rJ Theory knowledge 
PJ lead and rhythm playing 

AWNGSIDE T HE U KES 
of Rush, zz Top and U2, 
Muse are one ofthose 
bands who have onlyever 
had theiroriginal 
rnemhers involved. And 
whilstcasual listeners may 
not necessarily he able to 
instantly recall the names 
of aIl three memhers, if 
you were 10 replace any 
one offront man and 
guitarj keyboard player 
Matt Bellamy, bassplayer 
Chris Wolstenholme and 
drummer Dominic 
Howard,you'd 
immediate1y lose agreat 
deal of the band's 
dynamic. Tndeed these 
three chaps have been 
togethersinceforming 
whilstat college in 1994, 
and they have released five 
studio albums, inc1uding 
Absolution , Black Holes 
and Reve1ationsAndThe 
Resistance, which ail 
reached Numher 1 on the 
UKchart. They also had 
the honourofheing the 
tirst band to play two 
nights at the nev.' 
Wem bleyStadimn. 

Matt BeHamyisoneof 
those people whojust 
seems toexude musical 
genius - heisan 
accomplished piano 
player, has a .... ide vocal 
range and has frequently 

been cited as heinga new type of guitar hem 
for the 21stcentury. His playing, and the 
band'ssound isan eclectic mi\: that fuses 
classical themes with classic rock and 
e1ectronica. BeUamyis equally at home playing 
Chopin style piano hnes as he tS playing Van 
Halen influem:ed guitar parts. Tn true Hendrix 
style, Bellamy uses anyweird and wonderfuJ 

ONTHECD 

effector way ofplaying that he œn thinkofto 
enhance his music. He uses many different 
gui Lars, amps and effects to squeeze 
otherworldlysounds from his tingers, and onlo 
his band's albums. 

Oneofthethings that :Matt Bellamydoes 
sucœssfully is to use the harmonie minor gcale 
in his writing .... ithout sounding 'neo-dassicaJ'. 
Check out Plug ln Baby from the album Origin 
OfS}1nmetry, or Unintended fromShowbiz for 
examplesofthis. Whilsl Bellamyis undoubtedly 
a virtuooo musieian, his playingalways serves 
the song, rather than the other way round, 
which may account partly for wh}' the band has 
been so popular in the past few years. 

l 've used the B hannonic minor scale (E Cil 
DE Fil GAil) for part of the hannonyin the 
tune this month, and deliheratelyfo11owed the 
chord stmcture for any lead lines. See the 
playing tips far more infannation on this. 
There is a 10t of dynamic lightand shade in 
many 1\1 use songs (think alang the lines of 
Nirvana 'squiet, loud, quiet template), and the 
track here hegins with gentle arpeggios, hefore 
a melodic lead line fo11ows thechord changes, 
and then the 'chorus' section big rock guitar 
partarri\'es. There's more of a classical type 
theme after lhissection, before goingout the 
way we started with the arpeggio lines. 1 
double tracked the 'rock' part of the track, and 
panned the two guitars hard leftand right 
when T mixed the track, to help add tothe 
cinematic sound of this satian. Many thanks 
to Mark Prentice forplaying bass this mon th. li 

" Matt Bellamy is equally 
at home playing Chopin 
style piano lines as he is 
playing Van Halen influenced 
guitar parts " 

ur:: 1 rHETONE 

M IDD L' ",., , ",v". 
Mon 8ellomy ohen uw, (u<,tom IJui lt Mon ,on 
gu il ~". ,orne of wh ich hdve fUlL pedah and 
phd'" ",,,ddl, built in to thero . '0 he làn mC 
etfNb "nywhe,e on the ,t"ge. ,,,the, th"n 
havl ng to uw pedalo, o~ the Iloor. I le "Iso o<,e'o a 
lot of g~ In on h" overdrive" p~r1' and ofwn 
mC, DicLCI d,,,j l)iüi,,,orr J'n~liflc". He dl,o 
use, 0 [)igite(h WhQrnrny jJt'do l 1 uwd" f-ende, 
T,.le(o<,te, g\"t~r WM1 0 Ro(kbo~ Rod l ~<) PO"l1 
peda l fo' overdrive ,ound,. plugqed Into 
l) i'l,de,i'l "', ~ I e .. en drn~ plu'l in ,ct to" 
Mo" holl l ound. w ith t,e111olo on the (Iean pa 't 

TRACK RECORD 2003'sAbsolution was the band's flrst Number 1 album and features classic sangs JUch as Tlme ls Running OUt and 
Stockholm Syndrome. Black Holes And RevelatIons from 2006 has Starlight, the dectronlca Influenced SUper MilSSNe Black Hole and the dasslc 
rock Influenced Knlghts Of Cydonia. There Is also live album and DVO Haarp recorded at Wembley Stadlum. 
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MUSE STYLE T LEARNING ZONE 

EXAMPLE MUSE STYLE CDTRACK33 

(Bars 1-8) The chords in the tirst 8 bars (and again al the end) maye 
through different harmonies, but the low note is moving down in 
semitones B-A#-A-G#, The Sm/AI chord is where we gel the harmonie 
minor sound. Let ail of these notes ring into e<leh other lhrou9hou1. 1 
used the middle position (both pickups on) on my Telecaster fOf the 
clean part and the bridge pickup for the overdri ... en section. There's a fair 
amount of gain, but stil l il lot of definition to the notes_ 

j = IN) Sm , l' l' 

~ =es ~ 

; 

,. , 

F~m1A , 

[Bars 9-161 The melody line in bars 9-16 targels chord 10nes, an 
approach used in many styles of music. but is very indica tive of Baroque 
era clilssic.1I composition. For e)(ample the tirs! note over the Sm chard is 
B, then we target C# then A# over the next chord and so on. 
[Bars 17-24] The overdriven chords here bring more of il clilssic rock vibe 
to proceedings, thus fusing classicat ideas with rock in the same song, 
which is a trait of many Muse songs. 

BmlA# 
l' l' 

~ ~ 

"r-

'::o!~~~~~~~~~~'~~~~~~~~~~~~~~~~~~~~~~~'~~~~~~~~~~~~~~~~~ 7 1-7 7 1- 5 5-5 5 5-5--:: 
6-6 666 644 4 4""---4 4-

7 7 6 6 

", 

Sm EIG; 

" • ~ ~'6 ~ • 
, , , 
0 

• , • • , • <-
0 

9,13 

o Sm em A 

F r ~ 
=,- ~ .,,-

~ ~ ~ 

"''-
~ 

, , , r-r-- 3 3-3- 8 S-S- , >->-, , r-r-- • .-0- , 0-0- , >->-
0 , r-r-- • .-0- , S-O- , >->-• , !i-S- , >->- , r'- 0 0-0-
0 

17,21 

August 201 0 GuitarThclutiques 57 
" 

http://ebook-free-download.net/


EXAMPLE MUSE STYLE .. CONTINUED CDTRAC K 33 

, 
• , 
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, 
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Bm 

f' f' 
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E/G; 

=-==-= 
5 

~ -.-. -.-. ~ 

Sm/A; 

f' f' 
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,-- , ,-- , , ,--,-. ,--, , ,--, 

• 

Bm 
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JUNE 21J tOGT I78 

AClDC 
June's COver featu 'e looks 
at t hi\ great rock band 

MARCH lOlO GTl 7S 

101 GREAT LlCKS 
Our cover feawre willtem pt 
your nnger, ~rJd te~se your 
b raorl . Fabu lous Ilds in 
b lues, rock, metal, j azz and 
country ,Wle" Am~ze your 
f,,~ nd s with your n"", found 
\k il ls. Plu\ ; nail thl' e!asl ie 
Smoke On TheWarer, with 
extra Gilmour, May and 
Mor>e solos 

Jnd uncovers Angus ~nd 
M;! lco lm's lead ~ nd rhythm 
styles . Ul and BB King 's 
bril l i~nt Whl'n Love Comes 
To Town and M,le, Davi,', 
50 What also tabbed 
T'h{'r{"s 10mN hing in this 
GT lor {'veryone! 

JUNE 2010 GTI79 

YOURGUITAR 
NEEDS Y~U! 
L{'Mn to p lay in the style 
of the rn ighty Jeff Bed 

APRIL 2010 GT1 76 

UK BLUES VS US 
ROCK 
Two cr~cklOg long, tabbed 
thi s month: Gary Moor{", 
unbeatabl{' $!i l l Got l he 
Blue, w ith its fJoolou, on{'· 
take so lo: and Va n Halen's 
raucous rocker, t he rat her 
risqué Ilot For TeJcher 
Check out ~ II t h{' other gr~~t 

fea ture, !OO' 

and country legend Chet 
Atkin ,! Plu, transcr iptions 
of t hl' Jimi Hend, ix clal, iç 
Litt le Wing and l ud 
Andress', , uperb v{'rSlon of 
MIChael JilÇ~ lon', Man ln 
The Mmor. Don't miss ou t ' 

JULY 201 0 GTI80 

INSTRUMENTAL 
MASTERCLASS 
Le310 to p lay three 

SPRING 201 0 GT177 

SnVIERAY 
VAUGHAN 
SRV', ,uperb performJnçe 
of Stevi~ Wond~r'5 
Supe,ltIuon il transŒbed 
in fu ll. as is the gorgeous 
Genesjs b-l ll ad. Rr pples, 
Plus 20 kil le, tr ick, . And 
don'! miss the start of two 
fJbu lous n{'w çolumns; 
cI~,l iça l and fUlfon' 

cr ilCking instrumenta is; The 
ShJdom' Wonderfu l Land, 
F;"etwood Mac', JI<JS3W 
PUlll{' Blues, and 5t{'ve 
IIJ i', Ju ice. Plu, th{' styles 
of Scott Henderson ~nd the 
laIe, greJI Eddie Coch,an 
urKove red, 
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A small selection of our product range ... Qver 6400 products currently online From 291 manufacturers 

Belcat Guitar Effects Pedals 

Tremolo 

BeiCiit stompboxes offer advallCed eflects with big personal ity at a hlgnty aflordatJle 
priee. The die-Cilst metal perlais l'lere reœntly praised in Guilat & Bass 
magaZine - "next to a rr:JN of boutique boxes .. . they wouldn"ilook 
out 01 pjaœ ... e'len reUer, they woukln't sound out of place." 
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EMs ()Il slage d lll' ir1~ 
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The clean rhythm channel is 
capable of great sparkly twang 
and spank !ones witll harmonie 
chime - with increased gain 
and/or hfgher output guitar 
pidlups these tones break up 
sweetly into rhythm crunch and 
dirty blues sounds. 
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Steve Khan 
This month Gianluca Corona takes a look at a 
fusion virtuoso with more traditional jazz roots, 
the musically impressive Steve Khan ... 

ABILITY RATING 

••••• Advanced 
INFO 

KEY: Various 
TEMPO: Various 
CD: TRACKS 35-42 

WILL IMPROVE YOUR 
~ Chard vIXabular1 
l'J Dor~n phrasi"9 
!I OOl side phrasing 

OF ALL THE fusion players covered so far in 
this column, Steve Khan is probably the most 
rooted in the jazz tradition. A dnumnerfirst, 
he eventuallydecided to get serious \\ith the 
guitarand went tothe UCLA Music College in 
his native Los Angeles. Dealing \\ith six 
strings inslead oftwo sticks proved 10 be a 
thoughtful move, as in the near future Steve 
Khan would he sharing stages and recording 
studios wi th the cream of the jazz-fusion 

circuit all aTOund theglühe. 
After graduating in 1969 he moved to 

New York, the jazz capital of the US. Larry 
Coryell and the Brecker Brothers were 
among the firsl in the carly '70S to appreciate 
the soulful touch and rich haflnonic variety 
in Khan's phrasing. The Brecker Brothers 
were also there some years later when 
Columbia produced the first three Steve 
Khan albums which also featured David 
Sanbom (saxophone), Don Grolnick 
(keyboards), Will Lee (bass), Mike Mainieri 
(vibraphone) and Steve Gadd (drums). 
Thirty years la ter, the list of names Steve's 
played and recorded with has increased to 
indude other jazz/fusion heary weights 
induding Joe Za\'.inul, J ohn l'atitucci, J ack 
De J ohnette, AnthonyJackson, Manolo 

ONTHECD TRACKS 35-42 

Badrena, Dave Weckl and Ron Carter. He's 
also played with Steely Dan and Billy Joel. 

Steve's passion for the tradition of jazz was 
born with his love ofWes Montgomel)/ s 
music as a youngsler. It also made it possible 
fOf him to fit in to many different ensembles 
that have adapted the jazz language to fit 
more contemporarytimes. 

Khan's 'piano-based' vision ofhannony, 
which madehim question the limitsofthe 
guitar, represents a vast resource that makes 
his (.:ompositions sound rich and personal, 
\.Vith a special love for the huge freedom that 
he gets when playing v.ith no keyboards. i': 

Although Sleve has used solidbody guilars ~ 
over the years, his main guitar, an old \; 
dot-neck Gibson ES-335, at least lightly hints " 
at his earlier jazz influences - Wes, Charlie 
Christian and Django Reinhardt - although in 
1980 he used an a(.:oustic for the album 
Evidence, a tribute to Thelonious Monk, one 
of the fathers ofhebop. 

Steve still kceps up a busy schedule 
performingat both intimatedubs and 
world\'.idefestivals. He is also a talented 
teacher, \\illing to distribute his \\ide 
knowledge and experience. Check oul his 
books: Wes Montgomery Guitar Folio, Pat 
Martino- The EarlyYears, Contemporary 
Chord Khancepts and Pentatonic Khancepts. 
Ifs also worth loggingon to his website, w\'.'\\'. 
stevekhan.l.'Qm, where you11 find all ofhis 
news updates and tour details, alongsidesorne 
impressivelyrich sections loaded \\ith detailed 
analyses of his and other artists' music .• 

" The Brecker Brothers 
were among the flrst to 
appreciate Khan's soulful 
touch and rich phrasing " 

TRACI( RECORO Afantastically gifted and musical gultarlst, ail of Steve lhan's albums come hlghJy recommended but of partlcularly merlt 
are Tlghtrope (1917), The Blue Man (1918), AM'oWS (1979), Eyewttness (1981\ casa Loco (1983) and The Sultcase (2008) - a spectacular Uve 
two-CD set wlth Anthony dactson and Dennis Chambers. 
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STEVE KHAN STYLE T LEARNING ZONE 

EXAMPLE 1 STEVE KHAN STYLE - LEAD EXAMPLE CD T'RACK 35 

Playing Dorian over il sus chord implemenlS the b3, which willgÎvE' il mino, 
sound 10 il vamp like t his. This is wh,,! happens in bars 1-4 , Then in bars 5-8 
we shift down il tOile and mainlilin the same idea. We continue moving the 
Dorian mode a lone down in bars 9-10 then change with sorne altered note 

C7sus9 

'24 - . 
'''' j"; ,. " ,..'J;;',. ,. 

~ 

(e Donan) 

~ , .- 0-- a->-a-, , r-, , , 

, , 
Gt---e--S-a- , 
o • 0---- , a-, , 

1>9) (9) (b5) ln} 
, , 
Gt---e-3""--e-

0->-r--o- 0-r-5-
o • , , 
" 

~ ~ -
, , • , , .--, 
0 .--.-, , 
" 

phrases ove! thE' following Ab7 <hord, resolving 10 Dbm11 by landing on the 
9th. ln bar 16 we have il major niad (C) used melodically over a Gb altered 
dominant chord. This dark, dissonant device (major niad buil! on the tritone) 
bring5 in the bS and b9 befo,e we finally ,esolve on the B major chord. 

B~7sus9 

~ , - " ---'-,..,. p,. ~ 

(el. Donan) 

a-o- a- 10-9-8-8 ;;!::. 
a->-- .-=-,.. .-

A~71u1 9 

(Ai, Dorian) 

e--S--r-J""""-, 5'-'--a-1--Et--

0 [...,11 .. " ta 

a9} r~} 

~ 

r-o---r-
0- , 0---

Bmaj7; 11 

(1;,7) (!,s) rAI) 
J.-' .. ~ ---_ .. 

(C major Triadl 

>---
0-
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EXAMPLE:2 STEVE KHAN STYLE - SLASH (HORDS CDTRACK 37 

Although not particularly complE'x, thE' eolour of a major t,iad is strong, and 
SE'E'ms to particularly suit thE' guitar.ln this E' xamplE' E'VE'ry ehord E'xcluding 
thE' first onE' (Cmaj6/91 has a major triad within it . This will givE' a mooE'm 

J = 140 

C6/9 C~ 

char actE" 10 IhE' wholE' progrE'ssion.l'vE' includE'd somE' inlE'lE'sling voicings 
(ail wilh no root, as this is a good way of approaching chords when playing 
with a bassist) - why not try to create sorne voicings like this yourself .. . 

C:!IB 

~ 
~ ~ 

il
J
------

- -cr 
ICI (A7) (Om7) (G7) , , , , , • " 
, , , , , , 

',' 

C6/ 9 B~mmaj71B E!.add9IB 

" 
~ -cr -cr -cr 

(Cl (G7) (G7) (Om7) (G7) 

, • , , , , , , 
• 

EXAMPLE 3 STEVE KHAN STYLE -4TH INTERVAL (HOROS CDTRACK 39 

Building chords using fourth ir\lervals instead of thirds gives harmofly a 
contemporary toueh. ThE' fifS! fivE' bars use this dE'vice while the following 
E7alt chard has bE'E'n supE'rimpOSE'd and acts as a V chard. In bars 9-13 WE' 
ch,omatically move the samE' voiciflg WE' saw allhE' begiflfliflg, kE'E'ping an A 

J = 140 

Am' 

1 

' 1 1 

, , , • , , • , , , , , 

(m6l (OUT) 

note allhe top of the progression until we lafld on Bbmaj7 which provides a 
spiey Phrygian flavour. In bars 19-20 1 sneaked in a major third (0'. supposedly 
a forbidden notE' in an A minor vamp!) quickly followE'd bya mino, third to 
b,iflg things back 10 thei, minOI status. 

1 

1 

, , • , 

Am' 

Bbmaj7; 11 

1 

I>i ~ l "1 ,J" 1 ... ____________________ CHROMATIC - ________________ J 

(A Phrygian) 
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STEVE KHAN STYLE T LEARNING ZONE 

EXAMPLE3 STEVE KHAN STYLE CONTINUED CDTRACK 39 

A sua4 , ,. . 7'_ ... 
~ ....., • 1· 'f" 

~ , .-.-, .-,-, .-, 
0 , 

~ , 
" 

EXAMPLE4 STEVE KHAN STYLE· LEAD EXAMPLE CDTRACK41 

This l~jd · b3ck example is still based 011 the Dori,," mode, but This time the 
vamp mayes vp and down il minor third. which is il popula, move in fuSion _ 
The phr.Jsing stays nicely rooted in IWO Dorian modes - C and Eb - although 
in b<H 14 chromatin ,.ee p in 10 creilte il little more exeilement. Tilrgeting ail 

em l 3 
= 122 

JI ,.~ 

~ 
- "" 
~ 

BU BD -, , r (10 r--<8 , 
r-~>- f--.--0 , , , 

~ ~ -
~ 

, , , -0 , , 13-11 -9-1-" , ..-.-, 
• 

E ~ 13 m 

b,. - b,. ,.;--,. ~ 

~ ...- ~ 

, , 8-11 s---- I l e---11 

the exteflsions (9/11113) is il grea! way of gening the Dorian sound. especially 
if you can avoid landing on the 'oot. As This example aims to show, when 
switching from one vamp to another il is often il good idea 10 look for 
common notes belweefl the IWO ,l'lords. 

E!.m13 

- ,. l" ~ b~ b .. h.~ 
-
~ 

.-, - .-, " 1 0~ >- , 

C m1 3 

'- - - - -----, C_ 
..-, ..-, ,<>---, 10"- 10--

~-H~l ~ l" b,.,. b,. ~ 
::;: 

-------,.- 13"12-11 
13-11- 1 , 10--11 13- 11- 1 

0 '0-' '0-' , 13-11 1 , , 13-11- ' , 
" 

.. 
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ON Tl-IE CD mACKS43~47 

• Harmonie Inor. 
(ontinuing From last month's introduction to the 
harmonic minor Shaun Baxter concludes his two-part 
series with a lookat howto improvisewith the scale .. . 

ABlLlTY RATING 

•••• 
INFO 

KEY: Am 
TEMPO: 144 bpm 
CD: TRACKS 43-47 

Moderate/Advanced 
WILL IMPROVE YOUR 

l'J HarmOOKminOf koowledge 
l'J Tooal range 
rJ licks and lines 

LAST ~ IONTH WEcomposed achord 
progression using the notes of the A 
hannonic minor scale and, in this lesson, 
we're going to study a solo that can he played 
over the same progression. The harmonie 
minor scale is like the natural minor scale 
(Acolian mode), but vâth a major seventh 
scale degree, instead of a minor seventh. 

A natural minorscale: , 
" C 0 , , , 

"' 
, S " " A hannonic minor scale: , 

" C 0 , , 
" l b 3 4 5b67 

The minor third leap bern'een 
the minor sixth and major 
seventh of the harmonie minor 
seale is one of ils most 
reeognisable eharacteristics; 
furthennore, it has threc 
semitone inlervals per octave. 
These occur hern'ecn the 
following scale degrees: 1) 
major second and minor third; 
2) perfect fifth and minor six th; 
and 3) major seventh and root. 

Diagram 1 shows the notes 
of A hanllonic minor scale as 
they appear on the guitar neck. 
Many hannonic minor 
melodies are based around the 
two major triads that exist 
within the seale (in this case, 
F and E) ... 

F major: , , C , S 

E major : , 
" " , S 

As you ean see, implying F and E 
is casy within A hannonie 
minor, as the highest note in 

each semitone bclongs to the F major triad 
(and soumis suspended), whereas the lowest 
note in each semitone belongs to the E major 
triad (and sounds resolved). 

Triads give melody lines harmonie 
strength, and these two triads are typical of 
what is known as a triad pair: they both 

helong to the scale, but do not share any 
notes, whieh means that they work weil 
together as they fonn a powerful contrast. 

Onccyou have leamed to pick out the F 
and E major triads \\ithin A hannonic minor, 
you should also aim to ref.:ognise the 
equivalent triads when transposing the 
hannonic minOT scale to different keys 
(basieally, the major triads that stem from the 
fifth and minor sixth degrees of the scale). 

This month's solo study, Spanish Step, is 
composed using a range of approaches using 
the notes of A hannonic minor. Many players 
helieve that this scale \\ill automatically result 
in music reminiscent of neo-classical heary 
rock; l"OnsC<luently, T have avoided using 
approaches associated with this partieular 
style of music (such as pedal tones and 
G#dim7 arpeggios) in order to demonstrate 
that the harmonie minorscale has more 
potential than just consigningyou to 
sounding like an Yngv.ie Malmsteen l'OpyisL II 

" Many harmonie minor 
melodies are based around 
the two miijor triads that 
exist within the scale " 

DIAGRAM 1 THE NOTES OF A HARMONie MINOR SC ALE 

""",!,,!,,œ- TRACK MCORD The harmonie minor scale, especially Its ftfth mCkle (Phryglan ml\lor)can be heard ln an enormoos varlety of ethnlc music 
'""._ .. , (lndlan, Spanlsh, Jewlsh etc), and IIstenlng to music from these countries will greatly exPand your horizons, Perhaps an obvious pace to start 
.. Is the guita .... orientated acoostlc folk music of SpaIn called flamenco, the most celebrated modern exponent belng Paco de Lucia. 
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HARMONIC MINOR PT2 T lEARNING ZONE 

EXAMPLE SOLO STUDY 'SPANISH STEP' CDTRACM44 

[Bars 1-8) This fi,,! section il pretty , impleto play.!t employs ,,,mitoM s and ties 
in with the bac~ing. which outlinesa shift l,om f 10 E in the fir s! th'e" bars of each 
four-bar ~qlJence. The melody in the jjr<r fOUf bars follows the melody outlined 
in th e chords, whe,eas the second four bars shadow the same melody (u ,the, up 
the Xlme ladderof semitones(starti"9 on th e semitone crealed belween Cand Bl, 
ueal;ng an ear·catching harmony (the Ihird harmony would start around the oexl 
semitooe found in the scale. between the F and E notes). 

j = 144 Esus4 , 
" E5add ~9 

.15-_ ..... -- k,- -
tJ 

, .,<-...--- -, .-.- "", , , , , 

Es us4 , E5add9 " ~~ ,.""; ,. .P-_ - --
tJ 

- .-.-f-....-"s--s- -, • , 

[Bars 11 -12] The long sixteenth -note line in these Iwo bars is ,eminiscenl of 
American Jazz gui tarin George Benson. The line in bar 11 (~nishing On the fir st note 
in b~, 12), would wo,k weil as a mino, ii V Ilick (ove, llm7bS E7 Am7). T,yi t! 
[Bars 1 5 -16] The melody in Ihe,e Iwo bars alternate, belween the F and E majo, 
t,lads with ln the scale.lf you analyse th e contenls ofthese two bats. you'lI see that 
thefoUJ sixteenth·notes within e~ch bar aredevoted toone ofthe,etriads. Try 
labelling them as an exerc;,e. 

E5add~6 " Esus4 E1 , 
-

~ -
.-.-- if, 

r- , 

E5add~6 E5 Es us4 E7 , 
h_ -- -

-• .-.- ". , , .-, , , , 

Am Am/maj7 " ~.~/!. ,. - , ,. /!. ~ Ë te '"' ,. /!. ia . 1r.. 

-, 
tA - 12-13-1 , 

" ,.-, 15- 12""" 13-1 , , 
" 

,,.., ,.--, , , , 12-15-14- 1 , 
" 15- 14 , 

• 
Am Am/ maj1 

" 
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EXAMPLE SOLO STUDY 'SPANISH STEP' .. CONTINUED CDTRACK44 

(Bars 21 ·241 As stated earlier. the harmonie mino. scale exim in lots 01 sty~s 01 
music. Thi s passage illustrates a typical w~ in whlch the semltone intervals are use<! 
to embellish m~odi es within b;I'oque and romamk das,ical music using lJiII~ 
[Bars 25·321 He,e a violin has been added asa harmony within a passage that 

Shakli from the 1970,.11 fealUres some characterislk odd nOIe grooping" which are 
oUllined within the transcription (in this case, each g'oup comprises an eighth·note 
and three slxteenth nOIes, whlch total s fjve slxteenth' l. 
IBars 33·40) More Eastern influences in Ihi, se<:lion, using a sitar·styleapproach. 
Here, an open sixlh string is used 3,a 'drone' and, duringlhis partkula, passage, 1 » is remin l,cent olthewo,kof fusion guitarlst John Mcl aughlin and Indian violini st 

AmlmaJ9 
Sm- , 

~ 

' l-, , , 
ô , , 
" 

Aml maJ9 -
I ~ 

, , ,-ô 
ô , , 
" 

I ~ 

, , 
" 01--10-6 , ""', , , 

I ~ -
, , , 
ô 

' 1-0--, 

10 ., 

I ~ 

, -------- , 

AmlmaJ9IF 

~J~ ,II 

~ 

-0-, 0- 1-7-(7)---9 7-, _. 4-;::'4-2--1 - 4--, 
~" 9-1&-9-

Aml maJ9IF 
~h , 

~~ 

~ J~ 
.. ~ .... 

0-...... 
0- ?--a--?--e-7- 0->-0-.- , = >-,...>-,... 

G~lm7add~6 

....., ....-1' ~.:. , ,'. ~ • 
, 

• - • 

- .... 
-------------- -------- -- -- ------------ - ------ ---- -- ------ -- -- -------- -- --

' , a--, 2-10---#" 2-, o---s------++, o-----~ " " 
, 

r-' " 
'" _ ____ __ " ' 0" '0- 9 , 10 - 9- 7 :: 10 9 - 1 :: 9-1 : ... , ------ ------ - ------ , 1~lo_g;_7-6-

------ ------

~ - . ,- /~ 1" l' ,. 1" 1',.. l' ,.. , ,.-

-
-------- -------- -------- - -,.- - , ' '''''-- ' 5-13"'" ' 2f+ l 5-13"'""1 2-1 m ' J--12""" lo--- m 1:Z-- '0"- ----------- ---- ---- ------- - --1-&-10--

,. .-. - - .' ',- 1'''''-~-

~ 

------- -------, , IO-----9----j;- I O----9 l o--g---I~1 -" 
, -, 10 Ir lo-~lo-9- , ,.-

ô -- ---- --- -- -- --- -- --- - - U>-o- r-1-S--, O----, , 
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HARMONIC MINOR PT2 T lEARNING ZONE 

EXAMPLE SOLO STUDY 'SPANISH STEP' .. CONTINUED CDTRACK44 

n dispensed wilh the pick ~nd used the linger, of my pkking h~nd_ 
[Bars 41 -41] like ba, II, thes .. ba" mntain anotherlong linethal can bt' 
employed ove. a mlno. Ii V 1 progression (Bm7bS E7 Am): you'lI find Iha! vatlous 
P<I'IS of thi, lin" will work weil ove' thi, P<lflkula. sequence. NOIe the use of 
rn;casiOflal passing nOIes fOf added spice within this partkular line: the A. in be.! 

lleads tOlhe following B nOIe. and the FI and G nOIes w~hin bea13 are used aS a 
means of pass;''!g chromalically lowards the following Gj noIe. 
[Bars 47- 48] Fina ll y. JUSI 3 smidgen of shtedding 10 finish. uslog a combioation 
of pkking hand and fre11ing hand tapping.Again this P<'ssage is based afound the 
semiton" movement th~t Ol,ltlines both th" F ~nd E m~jor tri~ds within the sçale. 

Cma j1/F 

InlJi 
Cm" j1/E 

~h 
E5JG~ 

I1l n .. !.ll J-L.l l 

- - - - -
f f U f , ?--a-lO-~à'<;-~~o- f-?--a--~h5~ -=-~ , , 

0 , 
E :;:;--0 

, , , 
0 , 

Cmaj7/F Cm" J1/E 

- - -
u r 

- , .-, 

E :;;---0-0-

, , , 

~ 

Cm" J1/F Cm" J1/E 

-~ 

Letring- _ _____ ~ 

NH4 --' 
, 

0-0-

ES/A E5JG; r-- J -, Cm"J1/F Cm" J1/E 

DmuJ - j J:.j.:::) ~ 
~ 

~- ~ --- - -
U~U ~ r..:.-._ r f 

12-1~1~1~1~1~a- 10--12"<1 ---

0-0---0-0- .--

~;. ~ â ~b' .. 1 .11'_ 

1 e----"""'--13---1 
15-1:Z---1 S---- 1 5-""" ,.-, 

~h 

.J m r-, 

- - - -
f- -u~r 

a--9--&--9--e-g-jj>.,S--o--

, 

n ~ mn:;I m'li-n 
-u 

'-r f-S-~5-~ç;::.~...---------

" 
- '" 

, 
0 14 12-15 14~ f-:-:- 12 12" 14-15-15- 14"12-

14 15"14"12-11- 12"14"1 , 

G'dlmadd ~6 , 
i!:~"1 t~ a • .. b. ~ 

~ 

-E - 12-1 3-- 12 , , , 
, 

, , 

" 
C6al,lg 

= 15-13-- 12 = 15-1 ....... 11 

Adlmadd ~6 Bdlm1 
;.-- '>--

_~_ .. ~ f~ ~ l'~ ~ i!: f ~ r ..--- ... 1Y,,-

- - 1 ~1 0--12-- 1 :-" ,,., 
12- 15 .,.- ,.-, 12 _< 1 2" 1 r 13--,,,t, , , 

Dm' Amadd9 
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Carl Verheyen tutoriaLm 
The great Carl Verheyen was in London recently 
and sa Jay Stapley met him atthe Guitar Institute 
for this exclusive new masterclass series ... 

ABILITY RATING 

•••• 
INFO 

KEY: Various 
TEMPO: Various 
CD: CD-ROM File 

Moderate/Advanced 
WILL IMPROVE YOUR 

Pl lntefval playing 
• Stfing bending 
I!I Hybrid picking 

CARL VERHEYEN'S CVis impressive. He's 
toured and recorded \-vi th artists like The Bee 
Gœs, Cher, Supertramp and many more. 
While researching for these articles we found 
a lot ofYouTube clips featuring Carl 

performing at trade shows 
and seminars, and soon 
realised that he is one of a 
rare breed; a guitaris t who 
has incredible chops and a 
sense of taste that prevenls 
him from beingjust another 
fusion shredder. 

In addition to examining 
the technical aspects ofhis 
pla)ing, we wanted 10 gel 
inside his head and find out 
whal his Ihought processes 
are when he plays. This 
formed a significant chunk 
of our discussions. There 
are two points we'd like to 
emphasise. First, he himself 
said al the slar! ofhis 
maslerdass ~ J don't do 
warm~up exercises; what's 
the point ofpractising ail 
that stuffthat nI never 
use?" He then described his 
warm-up as ua mental 
exercise; getting my mind 
locked into the grid of the 
guitar fretboard. " 

Se(."ondly, when asked by 
a student what advice he 
would give to guitarists 
starting out he rcplied, U Just 
playeverything v.ith love." 
Wise words indeed, so all 
the lechnical sluffthal 
follo ..... '$ should he placed in 

this l'Ontext. Carl would tell you none ofit 
matters a hoot unless )'OU mean it! 

Another quote that defines an important 
part ofhis mental approach came from a 
discussion about fitting his ovm style into 
different musical contexls. He said al one 
point, "Robben Ford changed mylife, 
although he probably doesn't even know il. 
We were playing this jazz tune so 1 played 
somejazzlicks. When wegot totheend ofmy 
solo it was Robben's tum and he played 
Robben Ford Hcks! Sa 1 was Ihis kid sitting 
there, 1:r)ing to play jazz, and he wasn't 

ONTHECD CD~ROMF1LE 

worried about an)' oflhat stulI; he was 
actuaUy just playing. And it made me realise 
Ihal an of my favourite players were still 
recognisable as themselves across a11 
different styles." 

What he was talking about here is the Holy 
Grai! for most guitarists: the goal of trying to 
find your own musical voice that is 
immediately recognisable. As the interview 
progressed, il became dear that whalever 
style we discussed, Carl stamped his own 
identityon il. Fast, fluid runs interspersed 
wi th soulful bends and surprising note 
choices combine to create a strong identity. 

These three masterdass tu torials arc 
divided loosclyinto rock, blues and country. 
Tt's important to noie Ihal Carl does not Ihink 
in such acompartmentalised way; rather, he 
thinks in tenns of pure music, in which a 
country bend makes ils way into a rock 
shredding lick and banjo rolls are played over 
jazz harmonies. 

It's also important to point out that 
although some Hcks are loosely categorised as 
'pentalonic' or 'intenrallic', each lick contains 
elements of other SCIlles and approaches. The 
reallesson to he learned from Carl's playing is 
that you can express your musical intelligence 
wi thoutconstricting it into rigid boxes and 
structures - especially if you have a 'voice'. 

These transcriptions are as dose as we 
(,'Ould get them; Carl rarely plays the same Eck 
twice the same way and he mixes complex 
tuplets .... 'Îth straighter rhythms in a way that 
defies analys is. 1 suggest you use lhem to 
explore his melodic and harmonic sense; ifs 
quite unique and opens ail sorts of doors! li 

" We were playing this 
jazz tune and so 1 played 
sorne jazz licks. But when it 
carne to Robben's turn he 
played Robben Ford licks! " 

GETTHETONE 

I}) 
a", M IDO" TR'"H 

A, Ca rl like, a cri,p ,inqle cod ,ound, ,et your 

amp ,,<,a, toth<'doove lOnt,o l pmit iom and 

,el"'t your de, i,cd gu itar tone on d ~trat a"y 
sing le pic ku Il 01 {ombi nJtion will do. s imply me 

your letls€ oltJlle. On J humbuckin'l 'lUltM. tr y 

both p ic kupl on fOf J I li 'lht ly Ip;!nk i ~r sound 
than either neck or brldqe on 1(' own wi ll provide 

TRACK RECORD As weil as literally hundreds of aJblJms by dozens of dlfferent artlsts - Indudlng most of SUpertramp's recent output - carl 
has a hast or CDs avrulableto hear sam.,.s rrom and buy on hls website at www.carlverheyen.com.Onthemyoo·llhearhlsgreatrangeor 
.,.aylng styles uslng an envlaWe roster of gultars. carfs new CO, Trading 8s, Is bllndlng and features numerous guest gultarlsts. 
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EXAMPLE 1 INTERVALLIC LlCK 1 

We start w ith a greal e~ample of Carl's uniqueness. When asked ' Wha! is 
the mas! eKtreme in tervallic idea you have?" he played th is and re laled il 
to a Dm7 chord. One way of looking al this is Iha l he plays a series of triads 

;. F , /~ 
, , , 

, 

, , 
t a.L15 , 

" , 
" 

, , 87"-10 , 
" , , 

EXAMPLE2 PENTATQNIC UCK 1 

Here's an example of Carl's approach to using minor pentalOnic ideas. 
He combines Fm pentatonic and Cm pentatonic aver an Fm ,hord.l've 

8~--- - - - - - -- - - - -- -

EXAMPLE3 PENTATQNIC PLUS BENDING lICK 

Here we have another great pentatonic idea, this time starting wi th a 
Slring bend. Again, this is over an Fm chord.lI's important to note that 
Carl plays these licks slight ly differently every time, so make your own 

, 

" 

CARL VERHEYEN TUTORIAL T LEARNING ZONE 

\.Ising string-skipping to break them up and spread them over il couple of 
octaves. The string·skipping is achieved using hybrid picking - the piçk 
playing the lower note iJnd the fingerthe higher one in eilch case. 

~ . Learn 

, 

, , 

,..--, , 

,,,-, 

1~ 1()-

haw ta play 
better at 

muslCradarŒm" 

slight ly simplified the timing in the las t part of the lick to emphasise the 
melodic concept. Use al terna te pic king, starting with a downstroke. 

decisions abou t when to use legato (hammers, slides and pull ·offs) or 
picking. Along wi th bending and vibrato, these de tails are what make 
each guitarist sound different. 

8"'- - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - -

(8"')- - - - - - - - - - - -. 
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EXAMPLE4 HYBRID ?ICK1NG LlCK 

This is an example of how hybrid picking helps keep rock licks dean and 
punchy. Our old friend the Fm chord is pressed into action again. This lick 
has echoes of dassical harmonie structu re. The dynamics are important 
as weil: the notes picked with the picking hand finger are louder than the 
pick strokes. The picking-hand finger also is responsible for damping the 
string above the one that's being picked, helping to keep absolute dari ty 

EXAMPLE 5 BENDING LlCK 2 

This one is in B minor. Carl practises ben ding with ail his fretting -hand 
fingers, and uses most of them here.l've transcribed the main part of it 

ONntECD CD-ROMF1LE 

even with a high-gain sound. Mastery of this technique is essential ifyou 
inlend to record using high-gain sounds: what you gel away wi th on a 
gig is mercilessly exposed in the studio. $tudy and practise this liek until 
you can play it absolu tely dean ly on a high-gain setting and then apply 
the technique to your own Hcks. The results will speak for themselves ... 
literaUy,just as they do with Carl. 

to get ail the bends in. Watch out for the fretting-hand fi ngering marks 
above the stave; they're not atways what you would expect! 

, .. i .. ~ =~~ =~~ ~ ~ J<.,~ 1:... .. '~ .. 

, , 
o 
c 
, 

~ 

.-" 

EXAMPLE6 INTERVALLlC UCK 2 

J 

BU " 
lG-H-1 

lr(14rl4"""(12r-- l 

Here Carl shows us another simple intervallic idea, and this is what 1 came 
to appreciate as his 'voice'. This lick is in G. Notice how Carl jumps from 
note to note but maintains a sense of melody at ail times - no wonder 

C::I:::::::j 

BU BD BU 

12-1O--(12t12--(10 -,-(10 

" 0-0-;---
9->-

he's so in-demand. The leaps across the fretboard create a sense of 
openness and freedom. Some of the fingerings are surprÎsing. but feel 
free to use your own as weiL 

H"'- -- - - - - - - - - - -- - - - - - - - - - - - - - - - - - - -, 
-'" 

, , 
o 
c , , 

, , 
o 
c 
, 

~ 

, 

, 

Free tempo 
J , 

,i 
, , 

, 
, 

,~ 1 3 

fA , • , , • 

6 6 

,,., 
l Z-g---1Z-

l Z-g---1Z-
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LESSON: CLASSICAL ONTHECD TRACKS48~51 

Francisco Tarrega ln E Minor 
(ontinuing her classical technique and performance 
series Bridget Mermikides looks at a Tarrega piece that 
brings out the melody in a sequence of arpeggios ... 

ABILITY RATING 

••• 
INFO 

KEY: Eminor 
TEMPO: S5 bpm 
CD:TRACKS48-51 

Moderate 
WILL IMPROVE YOUR 

~ Picking hand te<hniqlle 
~ Melodies within arpeggio5 
~ Oynamic:s and rulx110 

WELCOMETOTHE fifth 
in our series oflessons 
cJ,:ploring the music and 
technique of the classica\ 
guitar. This month's 
article feutures the 
Spanish guitarîst and 
l'Om poser Francisco 
Tarrega (1852 -19(9). 
Tarrega's legaL]' is almast 
impossible to overplay, 
given that he helped to 
create and define the 
modern classical guitar 
style of the :wth century. 
Same of his mosl popular 
pieces include Lagrima, 
Dama Mora, Capricho 
Arabe and the (amous 
tremolo piece: Recuerdos 
de la Alhambra (featured 
inGT 135). 

In addition to hisown 
compositions, Tarrega 
significantly expanded the 
c1assica\ guitar's 
repertoire by transcribing 
and urrunging music by 
olher l'Olllposers 
includingJS Bach, 
Beethoven, Chopin, 
Haydn, Mozart, Schubert 
and many more. Going 
even further, sorne ofhis 
most successful and 
popular transcriptions are 
from the piano music of 
Albeniz (Asturias 
appeared in GT 149). 

Tarrega's Study ln E 
Minor this month is a 

simple bul beautiful and ra ther channing 
piece in lhe Romantîe style. The main 
technieal elements cousisl of a repealed 
picking hand arpeggio pattern with 
emphasis given to the third or annular linger 
(written in the notation as 'a ') in orderfor 
the melody to stand out. To achieve this 
effed the annular linger is played using the 

rest stroke technique, combined vâth the 
thumb playing free stroke. Rest stroke, 
which has the capacity to produee a stronger , 
fuller tone than free stroke, is where the 
finger pushes inwards on the string and 
lands on the next adjacenllower string after 
plucking. The finger should be a !ittle 
straighter than when playing free stroke and 
the movement (or push) cornes from the 
large knueklejoin t ofthe hand. To execute a 
rest Slroke wilh the finger simultaneously 
with the thumb playing free stroke requires 
some focus and coordination, especially al 
first. But it is a common technique in 
classical gui tar music and should be 
mastered. Exercises 1 & 2 explain this linger 
and thumb combination in detail, so make 
sure you've maslered or at least understood 
il before moving on to the main piece itself. 

The goal of this lesson is to mas ter the 
technique of making melody notes stand out 
from an arpeggio pattefll using rest strokes 
on the me!ody using the annular linger, and 
free slrokes on the accompaniment notes in 
order to raise the 'tune' away from the 
'baeking' as it were. The whole pieee should 
be practised this way to develop the 
technique. A balance between the melody 
and accompaniment should be the aim 
(louder on the me!ody and softer on the 
aceompaniment). 

Al though the technique presented here 
might seem relatively simple, it is absolutely 
fundamental to the important skill of 
simultaneously playing an expressive 
me!odyv.-ith accompaniment. The correct 
and proticient execution of these exercises 
and study will open the door to a huge range 
of inspiring guitar music. So be patient and, 
above aIl, enjoy! li 

" Tarrega signiflcantly 
expanded the guitar's 
repertoire by transcribing 
and arranging music by 
other composers " 

TRACK REconD Huiled as olleofthe most crucial ftgures ln the development of classlcal gultar technique and repertolre Francisco Tarrega's 
places have proved Ideal for teachlng and learnlng the Instrument allke. David Russell's Tarrega: Integral De Gultarra Is a two-CO set 
contalnlngaJl hls most tamous pleces and studles and would he a greatTarrega collection for any serlous student. 
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TARREGA sruOY IN E MINOR T lEARNING ZONE 

EXERCISE 1 REST AND FREESTROKES CDTRACK49 

The purpose ofExercise 1 is to initially isolatt' the IWO types of strokes (rest 
and (ree). Begin by planting pilfld il on the sjxlh ilnd tirs! mings as indkilted 
then simply play as written: free stroke thumb followed by 'est stroke finger 

j = 5r. , 
~ 

, , , , 
• , 

Plant p & a togelher on strings 6 & 1 
al points indicald by arrows. then play 
"p' Iree stroke followed by "a" resl stroke 

J J 1 

- t -

r r 

p • p 

1 

• 

followed by planting back down on the strings again. Then on bars 3 and 4 
the object is 10 elCecute the IWO mokes simultaneously. Sorne students lind 
this awkward al tirs! but il does not u5ually take long to maste,. 

Plant p & a together again on 
strings fi & t but Ihis lime play ' p" ifee 
stroke 'a ' resl slroke simunaneouso/ 

J J 1 

t -
r 

• p 

t 

1 

-
r 

• p 

t 

EXERCISE 2 SIMULTANEOUS REST AND FREE STROKES CDTRACK 49 

He.e we reinforce the technique descrihE'd above th.ough contino;ous 
repE'lition of the two typE's of strokes plaYE'd simultaneously. Allow the lest 
stroke linger to 'spring' back off the second string shortly after it has landed 

~ree slroka 

• 
p 

• 
p 

• 
p 

• 
p 

thele, in order to leady it for playing its next note. ln addition to p and a it is 
recommended to practise this technique with p and m, and p and i for overall 
technica l development. 

• 
p 

• 
p 

• 
p 

EXERCISE 3 REST AND FREE STROKE ARPEGGIOS CDTRACK 50 

Here we fill in the remaining arpeggio pattern in preparation for the study. 
This should hE' practiçed as indicatE'd: rest Woke 'a' is played simultaneously 
with flee stroke 'p ' on the lirst of each triplet, followed by a lighter sounding 
free stroke m plus i. Aim to avoid any excen movement or pulling back of the 

J - 55 -

~ -
j", Froo slroke , , 

• , , , , 
• , 

• m 
p 

, , , 

• m 

, 

• m 

-r , 

• p 

, 

, 

m 

right forearm when playing the rest stroke 'a'finger as this can disrupt the 
plcking hand position.lnstead, always push inwards with the fingellip flom 
the knuckle joint. Aim 10 keep the volume of m and i a liule sofler than 'a' as 
this will hE' the melody note. 

, 

, , , , 

• m 

, 

• m 

1 

-r 

• p 
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LESSON: CLASSICAL 
EXAMPLE TARREGA SruDY IN E MINOR CD TRACK 51 

One componen! chat can be incorporated into il pie<:e ofthis nature ;5 rubato, 
'Tempo fubato'literally means 'slolen time' and i\ refers to the rhythmic 
flexibility oftempoapplied by classical muSicians in order !oereale emotional 
expression. Il is only occasionally indicated in il score and is somewhat d ifficult 

j = 77approx 
Em 

, • 1 
Am7 Am' 

• J 

10 describe bu! il can be heard (and fell) for example when il melody nOIe 
is held fOf longer than ifS 3ctualtime (stolefl time) and then the tempo may 
push fo.ward in arder to catch up and keepa relative pulse 90in9_ The sli9hl 
speeding up or slowing down of the rhythm happens instinctively with il » 

B7 

J 
B7 Em ; 

f J'" '-';J '-';J r J'" ""'j'"' ""'j'"' l' J j-' ""'j'"' f j" '-';J '-';J 
1111' , 0---0--- 0--->--- 5 0--- r---r---, 0---0--- , , , • • ~o :!:;= 0 0---0--- >--->--- , >---, 

0 , , 

Am7 Am6 B7 B7~ S B7 Em 

1 1 

- "'j-' -7.! -7.! r"j"" "-"j-' "-"j-' r j'" "-"j-' "-"j-' -r r 
, , , , , 5 , 0--, , 0 , , , • • 0 0 0 , , , , 
0 , , 

Am7 Am6 81 81: 5 81 Em 

J ; 
• f '?" '-';-J '-';-J r?" """';-J "-"j-' r J- """';-J '""':;"" - ?" -';J -';J r IIIp 

, 0 , , 2 5 , 7 , , , 0 , , , • • , 0 
0 , , , , , , , 0 
0 , , 
• 

Am' Am' B' B' Em 

, 1 J J 1 1 

f, f ?" -7.! '-';-J r J' j-' -;-' j-' j-' f IIIf 
, 0 , , , 5 , 0 , 0 0 , , , • • 0 , 0 , , , , 
0 , , 
" 
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TARREGA sruOY IN E MINOR T lEARNING ZONE 

EXAMPLE PIECE 'TARREGA STUDY IN E MINOR CONTINUED CDTRACK51 

») natufillly music .. 1 performer,like il ' breilthing' effect. We should be carefu l 
howeVl:'1 nol to overdo thE' rubato as repealed stretching and speeding up 

Amadd9 Am 

1 1 

• _ 3 -7J -7J . 3 3 3 

Î,;,P F,,!! 
, 0 3 , 5 

" 0 0 5 5 , 0 5 5 
0 

• , 
" 

'm AmG 

j 

- r r """i" """i" r 3- ""'.i'" ""j" 

, 0 3 3 , 
" 0 0 , , , , 0 0 , , 
0 

• , 
" 

Amadd9 Am 

1 .r 
_ J -7J -7J ~3 

3 3 

j i/if 
P , 0 3 , 5 

" 0 0 5 5 , 0 0 5 5 
0 

• , 0 

'm Am' Am' 

, 

- 3" 
î ;,!! -7J -7J r?" """i" """i" 

, 0 3 3 , 
" 0 0 , , , , 0 0 , 2 
0 

• , 

of phrases caJl start to sound predictable and detract from il tasteful and 
muskal effect. Subtlety is (liways preferable 10 going al il like a bull al a galet 

0' 07sus4 0' Gadd9 G 

1 • , , 
" • , 

3 """i" J 3 , """i" ~ mp î 
, 3 5 3 , , 0 0 , , 0 0 

., ., 'm 
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LESSON: JAZZ 

inor Blues JAZZ BASICS 2 
(ontinuing his already weil received 'jazz for 
mortals'series, Pete Callard gets chordally jazzy 
on the good old minor blues sequence ... 

ABILITY RATING 

••• 
INFO 

KEY: Cminor 
TEMPO: NIA 
CD: TRACKS52-61 

Easy/Moderate 
WlllJMPROVE YOUR 

rJ Rhythm9uitar playing 
f'J ChOfd and l'Oici09 knowledge 
l'J Comping ideas 

WELCOME TO THE second in a short series 
of columns aimed at introducing some of the 
basics of jazz. As we discussed last time, the 

ailTI of these articles is to examine 
a few simple chard sequences and 
use them to introduce sOllle 
simple ideas (rom the world of 
jazz: in toyourown playing, 
v.<i thout moving 100 far away from 
what yOll al ready know. This 
month and next wc're gaing to be 
tackling a famîliar sequence, the 
minoT blues progression, and 
looking al itfrom bath a rhythm 
and lead guitar perspective. Wc 
tirs! investigated the minoT blues 
way back in GT Issue91; Ihis bme 
we're stripping it back to basics 
and examining ways to make il 
soundjazzier, starting \\ith the 
chord sequence. 

There are severa] variations on 
the minorblues progression, bul 
we're going to be using perhaps 
the mas! common sequence in 
both jazz and blues tunes, and 
challenging ourselves a little by 
moving to a possibly less familiar 
key - C minor - as shown in 
Example 1. We'll be discussing 
soloing options next time, but 
this month we're going ta 
examine sorne comping ideas. 
Chordally speaking, the minor 
blues is made up entirely of 
minor 7th and dominant 7th 
chords - all of which we covered 
last month in our Jazz Basics 
primer, so yOll should be 
comfortable playing through ail 
of the basic chords in three 

different areas of the neck. What 1 want to 
look at is taking more of ajazz approach to 
playing, and voicing, these chords. 

As guitarists we tend ta learn big five or 
six-note shapes that look irnpressive in a 
chord book and sound great on their own, 
but when we take them into a band situation 
can oftcn seemmuddy, constricting and 
unwieldy. J azz guitarists, despite their 
reputation for using big, complicated 
voicings, often tend towards the opposite, 

ONTHECD TRACKS 52~61 

stripping away extraneous notes to provide 
smaller, more flexible voicings. Bearing in 
mind that the bass is (orshould bel 
providing root notes and chard tones 
already, i1's not always necessary to play big 
voicings to fill out the harmony. 

So howdo we applythis? Weil an easy 
place 10 start is by taking nonnal chord 
voicings and jus! leaving out the bottom tv.'o 
strings (sec Examples 2- & 3), and we can 
strip il down even further ta just 3 noies 
(see Examples 4 &5). 

Playing smallervoicings gives us more 
options and a lot more freedom ta move g 
around than big five or six-string voicings, 
and the top strings cut through much more ~ 
in an ensemble situation - this is whyfunk ~ 

players favour this approach. Example 6 ~ 

features a <.'Omping pattern on the minor 
blues sequence which doubles as an exercise 
ta work on these smaller voicings. 

Nexl we're going ta spice things up a 
louch and introduce a couple of alteranons. 
Jfwe add a #5 ta theG7in bar9we can gel a 
great voice leading sequence - meaning we 
can play thewhole sequence keeping the 
same note on top of cach chard (Example 7). 
For the second nmc through the sequence 
we're moving further up the neck and adding 
Ab9 and G7#9chords 10 the mix. 

For Ihe final two examples (Example 8 & 
9) l've put together a couple of sarnple 
rhythm guitar parts for the minor blues 
sequence employing sorne ofthese ideas, 
and also throv.ing in a few new ones. Have 
fun exploring this andjoin me next time for 
some minor blues soloing . • 

" Jazz guitarists, despite 
their reputation for using 
big, complicated voicings, 
often tend towards the 
opposite " 

GETTHETONE 

"'" TRI IL { 

Uw J ny lound vou lee l is JppropflJle lor Ihese 
idea,_ Robben Ford m'qht u,e a bit of drive and 
CvCn ddd vibrJto to ,oroe of the ~hord,; LdHy 
(Jrlton wou ld go neck p1ckup to lound ,llcker, 
for a c la",c Jall ,ound, me the neck p ick up 
with the tone <ontro l ro ll ed off 10 dfound 3 or 4 
and let up J warm c leJn tone on your amp, 
Your ear\ Me your bel! trlendl, so UW lh~m' 

TRACK RECORO Afewclassic minor blues tunes from the worlds of jazz and blles include John Coltrane's Mr PC (trom Giant Steps) and 
Equinox (from Coltrane's Sound), Footprlnts by Wayne Shortar (Adam's Apple), The Thriliis Gone by BB King (from Completely Weil), Oh PMltty 
Woman by Gary MOOf'B wlth Albert Collins (trom Still GotThe Blues) and Dirty P~ by Stevie Ray Vaughan (trom Texas Aood). 
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MINOR BLUES T LEARNING ZONE 

EXAMPLE 1 MINOR BLUES SEQUENCE NO AUDIO 

Below you will find the minor bluE'~ sequence !hal we're 90ln9 to be worki .... g f,om this month and .... e~ t ... 

> z > > > > > z > > > z > z > > > > > z > > > > > > > > > > > > 

"' 

EXAMPLES 2 & 3 4 NOTEVOICINGS FOR CM7 AND G7 CDTRACM 52 

This e~ample demonwates the toree m;nO( 7th and dominant 7th cho,d 
~oicings tha l we covered lasl lime, on the A a nd E shapes followed by il fo ul-

EK 2 4 oote Yolclngs lor Cm7 

, , . • 1· 1 G7 note va clngs Dr 

~ 

~ .., 1 

, , , , , • , , , , 

noIe version missing out the bottom IWO strings. The D shape only has four 
nOIes so no pruning needed! 

il 

, 
" 

, , 
" 

, , 
" 

, , 
" 

, , 

EXAMPLES 4 & 5 3 NOTE VQICINGS FOR CMl AND G7 CDTRACK 53 

Examples 4 and 5 strip things bad. still furth"" with il series ofthree-note 
voicings co(rE'sponding 10 thE' A shape. E shape and D shape Cml and G7 

E~ 4 3 note volc:lngs lor Cm7 

cho,ds. plus sorne variations , Try to transpose ail these shapes into other keys 
ro you become as familiarwith them as your regular barre chords. 
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LESSON: JAZZ 

EXAMPLE 6 PRACTISING 3 NOTE VQICINGS CDTRACK 54 

Thi~ comping Pi'ttern on the mino. blue~ sequence i5 il glea! eJ<erci5e 10 wor~ 
on those smaller voicings. The first 12-bar is based "round the A shape Cm? 

, , , , , , , 

, , , , , , , 
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&--.-- .-..- ..-.-

~ ,.- J;;" 
, 

,c, 
h..,. ,.~p , hC i::::-~ 

, 
" " 

,,.-, .-- " " , , 

chord al the 3rd f,et. whi le the secofld moves up to the E sh<lpe Cm7 al the 8th 
f,et . The subsequent progressions ail follow This pattern. 

'm' 
'" ~ 

, li- lI- 1 

&-- , 
~ ~ ~ .- , , , , , 

G' Cm' G' 

- - '" lo!:::e 
, V 1 1 

&--
&-- .-- .-.-- >- ..-

'm' 

, ~ .~" ," . ::::-", , . ::::", 

G' Cm' G' , 0 h li ~!! A 

,.--, " " '0--' ,,.---, 11- 11 ,,.---, ,,.---, ,,.---, ,0--, ,0--, ,,.---, 

EXAMPLE 1 VOleE lEADING IDEAS COTRACK 55 

Keepinglhe same note. Or as close to i1 as possible, on top of each chord is il 
g,ea! way to add sophistication to yOUf compiflg. Things gel jazzier in bar 10 
where we 've added il GUS 10 keep the Eb top noIe constant. For the second 

, , 
" , , , 

~ 

, 

Cm' -
V 1 

~ 

>--
>--
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time Ihmu9h the sequence we movl' up the neck and switch 10 four-noie 
vokings. Bars 21 and 22 fealure a classk jazz voicing idea, wilh Ab7 and G7 
replaced by Ab9 moving toG711"9. keeping the Bb as our top note. 
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MINOR BLUES T LEARNING ZONE 

EXAMPLE 7 VOleE lEADING IDEAS. CONTINUED CD TRACK 56 
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EXAMPLE8&9 (QMPINGIDEAS CDTRACK57 

These IwO examples feature a couple of sample rhythm guita, parts fOf 

the minot blues ~quenc<! employing sorne of the VQicing concepts we've 

- - ~ -
~ 1 V 1 V 1 V 

, 
• <- <- <-, .--- .--- ;--, ;-- .- <-• , , 

covered. and introduCing sorne othe, voicings and comping ideas for you to 
experiment with. 
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LESSON: JAZZ 
EXAMPLE8 COMPINGIDEAS CONTINUED CDTRACM58 
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EXAMPLE 9 MORE COMPING IDEAS CDTRACK60 
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LESSON: ACOUSTIC ONTHECD TRACK62 

UsingA Pick_ 
This month Stuart Ryan forsakes his carbon fibre nail 
extensions and percussive thumbpads and invites you 

• into the wonderful world ofbluegrass fiatpicking ... 

ABILITY RATINO 

•••• 
lNFO 

KEY: G 
TEMPO: 110bpm 
CD: TRACK 62 

Moderate/Advanced 
WILL lMPROVE VOUR 

" Alternate picking 
~ Stamina/attack 
l!lI Open position playing 

AFTERLA$TMONTH'S 
uptempo strumming 
session 1 thought rd 
trcat you to Il bit of [cad 
work,so here is this 
month's flatpicking 
onslaught. Wc IIrc 
dealing with bluegrass 
s tyle here, the challenges 
being to gel up to the 
required speed, picking 
as many notes as 
possible around the 
open position, 

Most bluegrass music 
is I>layed a l uptempo 
speeds and often focuses 
on the open position as 
the main 5010ing area. 
There a re severa! 
difficulties here - the 
open strings have a 
slacker fcel to them so 
the pick may not bounee 
off the strings as rcadily 
as i t does when you are 
up on the higher frets. 

Another challenge i5 
running oul of space­
the open position i5 a 
very 'lateral' arca of the 
neck which means that 
you end up playing 
across the strings from 
top to bottom, or vice 
versa, and ifs very easy 
to get across the strings 
quickly then find 
yoursclf vl'ith nowhere 
cise to go. As a result of 
Ihis a good bluegrass 

player wî1l he adept at building 'sequenced' 
lines, basica11y a 'Iwo sleps forv.·ards, one 
s tep back approach' where you start an 
idea, go fOl'ward, back on yourself a liule 
and then carry on the process building up a 
long stream of notes - this means you can 
extend your ideas out much further Ihan if 
you simply played across the neck. 

Another challenge is the stamina and § 
rhythm required to play long streams of ;; 
eighth notes v.1th few, if any, pauses and i 
then maintaining the level of c1arity and 
attack that 's required throughoul. This is a ~ 
greal exercise for your allernate picking as -
sorne times a11 the notes need an even ~ 
dynamic whilsl al other times you may want 
to accentuate specifie notes or dig in a bit 
more on certain passages, Tips for 
mastering Ihis style of playing are a loose, 
relaxed picking hand and heavy picks­
basically the heavier you can handle the 
beuer. On top of ail this, mainlaning a 
relaxed but assertive pick attack is no easy 
task - but check out as many flatpickers as 
you can via recordings and performances 
on YouTube andyou'll soon get the idea. 

1 hope you enjoy Ihis lesson. As ever, fcel 
free to (;ontact me at stuartryanmusic@ 
hotmail.co.uk. Seeyou next month for 
another acoustic instalment. . 

" Most bluegrass music 
is played at uptempo 
speeds and otten focuses 
on the open position as 
the main soloing area " 

GETTHETONE 

(6) 

'''' M IDOl[ "(1 " 

There Il no doubt Jbout il, J bl'l dr~~dnOU'lht 

will 'live you th~ vo lume ~nd pun(h r~qu i red lor 

thi; ;ound. athouqh the,e qu itarl olt"n r"qu ire 
you lo di,! in hd,de, to gellhc dc,ircd re,ulb . If 

the lJUdyct ,trellhc, d Mdrllfl. Co lliny' 0' ~dntJ 

( rUl will 'let you that "utlwnt lC Amerlcan tone 

but Jny lar'ler bodled 'lu itJr Ihou ld cope here 

1 recorded th'l on my Nick R~~JJm i ~ JOM 

TRACK RECORD No matter what style o1 music you like tt's worth chacking out some orthe playlH'S ln the bluegrass/ country genre as 
they ail have mlndbklwlng techniques -Impresslve artlsts to start with would be Tony Rlce's Acoustics, Bryan Sutton's Raady To Go, and 
anythlng by lll'ad PaIsley, But more malnstream acts llke Dolly Parton and Allson lrauss have recorded great blue&grass albums. 
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USING A PICK T lEARNING ZONE 

EXAMPLE BLUEGRASS FLAT-PICKING CDTRACM62 

[ 8~r 11 lfyou brea~ this whole piece down il110 IWO Of four-bilr segments you 
will fi nd il fareasie, to leam. Start slowly and ensure thal you can time the 
slides with picking ail the other nOIes. 
[Bar 5J Il 'S common in this style to suddenly thlOw in il ,hord agaimt the lead 
playing , 50 alwilys be prepMed to jump li9h1 into il chord shape. Guitafists 
often separale the brain into 'chord' and '[ead' but it's a 9000 discipline 10 be 
able to combine bolh, as il jazz guitariSI would do in il chord melody solo. 
[Bars 7-8J A short idea tha! uses the sequenced ' forward/back approach'. 

J= lm G' , ...., 
- -

oJ 

, , , , 0--"", 
0 ,... 

"'" , , 

GmaJ7 GmaJ9 

oJ 

" 
WI 

, .-.-, 
~~ , 
~~ , 0--_ 

0 .... """' , , , 

G' Cadd9 

oJ 'il 1 ~ ~ ~ 

, , , ~, = 
0 ~ >-, ~ , , , 

[Bu 101 Picking the same note lwke as in the open th ird millg here can be 
quite tr;cky 50metimes and ,eally demands tha! you have a loose. relaxed 
picking hand. A great trick for this effect is to play a fretted note followed by 
the same note played as an open ming (eg G on the fourth string. 5th fret 
followed by the open third ming). Try it with this phrase. 
(B~r 19] 50metimes a repeated phrase can be a good way of negotiating your 
way Ihrough a chord progression whilsl at othe. limes il can simply provide 
some breathing space befote you move on to other ideas. 

G6/9 

.... In' .. 

, , 
, ,,,>- , 

>- >-
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Gdim G6/ 9 

..... "" .. 
>--- >->-

>- >-
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~, = -- ~2-O----;- _2->-

c G' G'" ....., 
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G '" 
oJ 'il 1 -

, , ~>-o- -3-0---1)-3-0---0--3-0---0--3-0---0--.-~ 
0 , , _3-1)-2-0-
0 , , 
" 
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LESSON: ACOUSTIC 
EXAMPLE BLUEGRASS FLAT-PICKING ... CONTINUED C D TRACM 62 

[Bars 2]-24] Although we ha~ been dealing wÎth streams of moslly 81h l'lotes 
th is rhythm is <1150 common in bluegrass playiog 50 make sure yOll (an switch 

comfortably belween "ny rhythms with the pic~ j ng hand. Look out for the big 

leap from the firs! string to the si xth string as weil! 
[Bars 30 to end] These las! few ideas are bluegrass staples, 50 it's weil worth 
being <lble 10 plilythem jf' any key should yot.! need to. 

G 

c, G 
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Play Great Acoustic! 
With Guitar Techniques' new acoustic OVO and magazine - only f4.99' 

* Exclusive video tutorial 
with BIMM Bristol's Head 
of Guitar, Stuart Ryan * Intermediate level: not 
tao hard, not tao easy. 
Everyone can improve! * Packed with great 
hints. tips and tricks to 
make you a better player * Useful exerclses will 
help you develop ail the 
necessary techniques * Plus live great pieces to 
play, in classic and modern 
acoustic styles 

* Top tuition guaranteed 
from the people you trust 
al GuitarTechniques * See your newsagent 
or buy online at www. 
musicradar.com/store 

We promise to make you 
a better acoustic player. .. 
On sale now at only f4.99 - don't miss it! 

http://ebook-free-download.net/


J\ n1:ou.ing (,uiliu Opportunil)' 
/4Jways wanled 10 WOfk in the music 

Industry, weil now you cano 

lise vour gu;t8r akills 10 eam ln 8)l;ces& of t25.ooo 8 year1 \VII wiI r.how 
VOU how to become a proIe$$ionaI gun.tulOI' wI'Iio:h il! easy to sel up, 
lias. proyen SUCOISI and ~ires no mI,ISIÇ qualif1cJtions. 

T1ItJ f,aCk;age ~ 

. ,~ 
.. ;.: :'.'~'.-; ~~ 

whars inside 

~ --.. -~ .... M __ ----...... -

' .. 

4ourhead? 

-----

http://ebook-free-download.net/


And get a 
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and two sets 
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aimas! any tuning machine, 

guitar or bass, and forward and 

reverse capabilities of up to 200rpm, 
the Ernie Bali Power Peg is proven to 
speed up the string wind ing process 

by 70%. Subscribe taday and get 
every issue of Guitar Techniques, your 

Ernie Bali Power Peg AND two sets of 

Regular Sl inky or Super Slinky strings 

for just f13.65 per quarter! 

Pleose visit www.emieball_co_ukforfurther 
information on rhis and related products_ 
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MUSIC REVIEWS WHAT OUR RATINGS MEAN: ***** Buy if **** Excellent *** Good ** Average * Bln ir' 

New Albums 
The latest guitar releases, including Album 
OfThe Month and Classic Album ... 

ALBUM OFTHE MONTH 

WISHBONE ASH 
SOMETIMEWORLD- AN 
MCA TRAVELOGUE 
Un/versal ***** 

ln case vou haven't already 
guessed, this double CD 
features much of the best of the 
early stuff From Wishbone Ash in 
thase heady day> of Gibson 
guita rs, Rickenbacker basses 

and tons of Orange ampli fi cat ion, oh yes, and sitting on the f100r 

al the Lyceum in London. (Whose idea was il to take out ail the 
seats and warer down the beer anyway?) There are lots of obvious 
inclusions here with a few surprises li ke a live version ofThe King 
Wil l Come ra ther than the regular Argus version. CD 1 is the 
original ba nd whilstCD 2 cont inues From There's The Rub album 
where La urie Wisefield replacedTed Turner on gu itar He also 

sings lead on Goodbye Baby Hel lo Friend The very last two tracks 

present John Wetton replacing Martin Turner on lead vocals and 

bass from their Number The Brave alburn_ There's a great choice of 

mate rial here t hat offers a fa ntastic introduction to a band 

spec ialising in heavy/progressive harmony guitar. 

BRAD PAISLEY 
AMERICAN SATURDAY NIGHT 
Arisw ***** 
Let's face it, every now and again 
you need a serious fix of country 
guitar Heks yanked out of a 
Telecaster and where better to 
indulge in this depraved fetish 
than the latest offering from the 
amazing Brad Paisley. Stacked 
w ith his usuallyrical take on the 
world, this album has the rock, 
blues and humorous elements 
tha t we've come to expect from a 
Paisley album. There's plenty of 
thought provoking moments 
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w ith the slow and sultry, but then 
he steps up several gears and 
detivers some ofthat blis tering 
guitar picking tha t we ail love. 
From the piercing treble to the low 
down and dirty, there's barely a fret 

left untouched. Great solos 
abound like the melodic Oh Yeah 
You're Gone, the title track orthe 
whimsica\ Catch Ali The Fish. This is 
country guitar heaven. Oh, and 
watch out for the real ending of 
Wekome To The Future, which is a 
'hidden'track. Awesome stuff! 

TIN SOLDIERS 
TELLiNG TALES 
FUfu reproofRecords **** 
There's simply loads of energy in 
this debut album from the Kentish 
based quartet, Tin Soldiers. 

Proceedings kick off with the 
single, 24 Hours, and immediately 
you're sucked into a very British 
rock sound. Rich Crossingham is 
the lead vocalist and shares guitar 

duties w ith Matt Wade but this is a 
contemporary band so there are 
no big solos here even though 
there is an instrumental interlude 
on the spacious Day By Day. No 
matter; the songs are strong and 
delivered with loads of attitude 50 
it's an element not overly missed. 
Check out the menacing 
instrumental track Static that 
demands attention throughout 
but seems more like an extended 
int ro rathertha n a track in its own 
right - we would be interested to 
know w hat it precedes on stage. 
Creating a mood of expectation is 
a great musical trick that most 
bands fail to achieve 50 lel's hope 
they make the most of this ability. 
Apparently tour plans are currently 

in action 50 going to see them live 
looks tike a mus\. 

~I(. 
·1 \1" ' .. 

\" 1 {.,\III .. \1 

LADY ANTEBELLUM 
NEEDYDU NDW 
Capirol Records * *** 
Although theirfirst eponymous 
album was a number one hit in 
America ifs taken until now for 
Lady Antebellum to find any 
success over here. But constant 
airplay of their new single Nee<! 
You Now and this second album 

bearing the same name surely 
meaf15 that ifs time for Britain to 
take notice. New Country is the 
equivalent of modern MOR rock 
and if you want great guitar solos 
then this is where to find them. 
Lady Antebellum are Dave 
Haywood on acoustic guitar, 
electric guitar, mandolin, piano 
and background vocals with 
Charles Kelley and Hillary Scott on 
lead vocals. The sangs are top 

quality as is the production, and 
they have their pick of the top 
session players like Paul Worley, 
Bruce Bouton and Jason 'S!lm' 
Gambil l, but some might say that 
makes it ail a little too smooth. Be 
that as it may, this is high quality 
per formance ail round and these 

guys are going to be around for 
sometime. 

.. ' ... ~ .... , 
CHIMP SPANNER 
AT THE DREAMS EDGE 
BosickRecords **** 
This album is the brainchild of 
multi -instrumentalist and 
producer Paul Antonio Ortiz and 
i1's a bit special. Essentially it·s 

progressive metal with an ambient 
feel but with menace and urgency 
about it.ln many ways it reflects 
back on the 80's sounds from 
bands like Bruford and Brand X 
with a few John McLaughlin and 

Allan Hold$worth techniques 
thrown in, but that's not a bad 

mixture from where we stand. 
Variety is an essential Ingredient 
for ail good instrumental albums 
and there's plenty ofthat here as 
smooth tracks like Supererogation 
are neat)y set against sorne of the 
more shock driven changes on Bad 
Code, HarveyWafibanger and the 
stunning Ghosts OfThe Golden 
City. Check out the official website 
www.chimpspa n ner.com for 
videos of Paul playing and ail the 
Jatest news. 

JAMESTAYLOR&(AROLE KING 
LIVE AT THE TROUBADOUR 
Hear***** 
The historians among you will 
recaU that both James Taylor and 
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Carole King were regulars down at 
The Troubadour in LA at the start of 
their careers. This album 
documents their triumphant 
return in 2007 as part of the dub's 
50th anniversary celebrations - and 
what a show they put on. Reunited 
with members of their respective 

origina l bands, induding Danny 
Kortchmar on guita r and Leland 
Sklar on bass, the legendary pair 
serve up a rich menu ortheir 
greatest hits.lfyour idea of heaven 
is hearing JamesTaylor singing 
harmony with hits like 50 Far Away 
and It 'sToo Late, and with Carole 
King returning the favour for 
Something ln The Way She Moves 
andCarolinaln My Mind, then this 
CD set is definitely foryou. And if 
you're asking what could possibly 
be better, there's the 
accompanying DVD which 
captures everything that went on 
that night in high definition and 
superb 5.1 surround sound. 
Absolu tely unmissabl e! 

AVNSLEV LISTER 
TOWER SESSIONS 
HarmorJ **** 
UK guitar man Aynsley Lister's 
recent crossover into blues·meets· 
well -wri tten-rock-song territory 

has been weB received by press 
and public alike. He began a 

4S-date tour of Europe towards the 
end of last year and reports 
indicate that at the finishing line, 
theman and his band had gone 
way past top gear and entered the 
turbo zone in terms of 
performance leve!.lf you're kicking 
yourselffor missing it, then 
compensation of a sort cornes in 
the form of this new live CDwhich 
was recorded during the final 
stages orthe tour at Winches ter's 
Tower in January 201 O. 
Opting for a live'greatesl hits' 
package, Aynsley and his band 
blast through a set of audience 
favourites induding a stunning 
rendering of Prince's anthemic 
Purple Rain. The decision to add 
keyboard player Dan Healey 
proves to be an excellent one as 
the overall sound of the band has 
never been better. We pa rticularly 
enjoyed the cover of Hendrix's 
Crosstown Traffic, complete with 
r ipping Strat solo · nice! 

-eC 
AYNSltYjIS1ER 

I?~ 
1 ... 

CLASSIC ALBUM 

BRYAN ADAMS 
RECKLESS 
A8MRecords***** 

Alt hough he'd already been a 

h uge success at home with 

three top-selli ng albums, 

without a doubt it was his single 

Run Ta You that b roke Canadian 

rocker Bryan Adams in t he UK. 

The timing was perfect as in 

1984 we were ai l riding on a new found wave of heavier. guita r· 

o rienta ted rock and Adams' so ng (ra ft ing prowess, using a blend of 

sim p le basic chords. h igh energy voeals, soa ring g uitar so los (from 

Kei th Scott) and fantast ic sing-a-Iong melodies. meant t ha! his 

w ords were o n everyo ne's lips_ Heaven and Ifs Only Love (featu ring 

Tina Turner) also charted, and with no less t han six singles ta ken 

From the proj eet, Reckless was somethi ng l ike an insta nt Best Of 

album,and Summe r Of '69 soon became the p ub rocka nthem for 

Brit ish bands u p and down the country. Ifs a truly in spirat io nal 

album and every track so unds j ust as good now as it did back then. 

An absolute must fo r any g uitar p layer's co llection. 

1 1 

1&1 
CHICKENFOOT 
GEl YOUR BUll ON • LIVE 
DO Eog'e Vision ** ** 

CHIC)lIE .... FDDT 
Keen to get the show on the road following the 
impressive sales figures oftheir eponymous 
debut album this DVD captures the band in fu ll 
swing in their performance from the Oodge 
Theatre in Phoenix, Arizona during theirtour last 
year. The band is really hot and duck's bum tight, 

showing that their natural abi lily to gel musically is continuing, 
Much as we applaud Joe Satriani's solo worh ifs only when you 
see him working within a good solid rock band that you can really 
appreciatejust how much experti~e and ability he bring~ to the 
table. If you like the album then you'1I10ve this ilS these guys are 
so great to watch. Sammy Hagar is a brilliant front man and 
Michael Anthony and Chad Smi th show they are a rhythm section 
that's simply made ta be_ lhere are nofancy staging or visu ais; 
this is a straightforward rock concert and il's good to see Hagar 
play some guitartoo, although Chad kicking over his drum ki l at 
the end of My Generat ion was perhaps a cheesy step too far. 
Great show nonetheless. 

ROY FULTON 
SOUTHERN FRIED ROCK 
CJVideo *** 
Every now and again the urge to hone up on 
your licks or learn something newtakes hold and 
it's time to dust offthose tuition videos or indeed 

go OUI and buy a new one.lfyou fancy 
something fresh then why not give Roy fulton's 
GuitarTuition DVO a spin? Roy is known for his 

work with the London College of Music and has over 30 years of 
playing experience. His no nonsense approach to tuition offers 

hands'on examples of finger exerdses, chord progressions, 
double-stops, bends and Hcks will help players of ai l abilities. but 
he can certainly give beginners a huge kick start. This feels more 
like a one-on-one lesson ratherthan a high production tuition 
video but although somewhatlow Key in production values the 
dose-ups on the fingers and fret board keep you totatly in the 
playing frame. ln keeping with thetheme of the DVDthere is a 
good section on Southern rock and even sorne t ips on playing 
~Iide guitM, but much of what is demonstrated here i~ goOO solid 
sluff and offers loads of ideas and examples for improvisation. 

THE ROLLING STONES 
STONES IN EXILE 
Eog/eVision *** 
What do you do when Her Majesty's government 
wants 95% of yom income as tax? You quit 
England and take up residency in France. And 
even though ex·Bluesbreaker MickTaylor had 
less need togo he upped sticks andjoined Mick, 
Keith, Bill, Charlie and a retinue of session 

play ers. A somewhat Bohemian existence ensued and the music 
slowly flowed, but unable to find the right recording studio the 
band did most of the work in Keef's base ment. Thus began the 
storyofthe making of Exile On Main Street.lt was a time when 
the band was extremely unsettled, but it gave the songsadded 
edge and explains why Stones fans look upon this as theit best 
work. Packed futl of quotes, info and Mick and Charlie revisiting 
the area, the manyextras over the televised version give an 
in-depth appraisal of the limes when most of the guys were dads 
in the morning and musidans the rest of the day. And if drooling 
over vintilge guitars is your thing, don't think twice · just get it! 
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Theory 
Godmother 
Post your playing posers and technical teasers to:Theory Godmother, 
GuitarTechniques, 30 Monmouth Street, Bath, BA 1 2BW; or email me at 
guitartechniques@futurenet.com - yourwish is my command ' 

Memory Man .-Â..- Re",,,,,,, nocble>om, ",'~ge 1, 
Dear Theory Godmother ~ 1 a 900d wayto initiale'muscle memory' 
Have Vou got any lips on in the hands. Effective ly you afe 
memorisation? 1 keep blanking out 
on certain sections of the music 1 
leam, irrespe<:tive of the amount of 
lime 1 spe nd practising il. How do 
playe rs remember whole sets? 

000" 

Il might no! be the amount of lime 
you spend pract ising but the way 
in which you 're practising. 1 tend to 
opt for stra i ghtforw~rd repetit ion: 
boot c.,mp, plain ;)nd simple - but 

in a strategie way_lf a pieœ comains 
a black hole where you blank out 
every l ime, il might be that the 
Pil!! itwolves an unfarni liar chard 
sequence or a technique you've not 
yel mastered. This can be cured with 
praçtice, but the part itself needs 10 

be worke<! on independenllyfirSl 
To begin with you need to try and 

identify the problem - is it fingering, 
or a picking or frett ing hand fo ible? 
Is there a cam mon denorninator 
between the things you tend ta 
forgetlThis is the sort of thmg a 
leacher would try 10 delermine so 
lhat a course of act ion could be 
taken ta resolve matters 

programming your hands to carry out 
a se ri es of movements - like changing 
gear in a car or tying il shooace - so 
yeu might not be making conscious 
movements, but they seem ta happen 
by themselves. The great Joe Pass once 
said thal you shOlild leam ta trust your 
hands because ohen they know where 
theire going better than you do! 

A lOI of people, including dassical 
soloislS, swear by visual isation. Thal 
is, aim to see the piece yeu 're having 
trouble with in your mind's eye when 

yeu haven't got a guitar in yeur 
hands, If yOli can't'see'sections ofit 
clearly, then you can always break 
the part down and take a doser look 
at il. Prelend you're making a lilm of 
illhat yeu can replay in your head. lf 
the piece resides there it wiU remain 
conJleCted to your visual memory and 
should make the situat iOl1 easier. A 
quick glanee at the fretboard should 
be ail it lakes 10 engage playback! 

Relalivily Theory 
Oear Theory Godmother 
1\ there a quick way for working 
OUI relative major and minor keys? 

1 know that C major's relative minor 
is A, but l'm guessing that there is a 
system at work which would allow 
me to work out the rest . 

Carrie 

There Is indeed, Carri e, Every major key 
has il minor key running through it 
and, thanks 10 the uniformity of musiC 
in this respect, it's always found in the 
same place, start ing on the sixth note, 

Lers look at C major' 
CDEFGABC 

1234$671 

If you look at the note That fal ls sixth 
in the scale, you 'lI lind an A, Now le!'s 

look al the A minor scale 
ABCOEFGA 

2b345b6b7 

As you can see, the notes Jre the same, 
they are just in il different sequence 
(see Ex 1). This Is true of every major/ 
minor scale relationship if we take 
the scale of E major, you11 see thal lhe 
trick works every l ime (Ex 2) 

EFIGIABCIOIE 

234567 

This lime, the sixth note is CI and one 
look at the C~ minor scale conlirms 
our lindings: 
ClO_ EFI GIABC 

234567 

However, l'd be the lirst ta say that 

working out the sixth note of the scale 
every t ime you want to find il relative 
minor can be a bit mind-bending, 50 
there's way of working it out using the 
guitar's fretboard which will give you 
l he answer instantly. 

If yeu look al Ex 3 yeu ,!1 lind the 
fami liar pentatonic box posit ion for 
A minor. The pract ical lingering for 
th is involves yeur frening hand's lirst 
linger playing ail the notes that fal l 
on the 5th fret. If yeu look al the nOIe 
lhat faUs naturally under your fourth 
linger, it's C - A minor's rejalive major 

50 if you want ta lind the major/minor 
relat iOl1ship for any key,just find the 
pentatonic position on the fretboard 
and see where your lingers fa ll. 

Le!'s confirm lhat il works by trying 
it Wilh E major (Ex 4). This time, you 
need ta lind the major pentatonic 
shape, but the drill il the same (in 
fact. it's the exact same shape - isn't 
the guitar a wonderful instrument?). 
The E falls under your fourth linger 
and the Ct under your lirs\. 50 now 
yeu know the Iheory behind why lhis 
relat ionship happens and a neat trick 
to find it quickly on the fretboard 

Il', A Wrap! 
Dear Theory Godmother 
Can you tell me how many times 1 
should let the strings wrap around 
the tuning posts of my aeollstic 

before 1 trim them? At present the 
headstock looks like an unruly wire 
forest and the number of windings 
around the posts is random, al best. 
1 want to adopt a new potiey of 
neatness! 

Jame5 

1 opt fo r having three lums around the 
CapSlan for my wound strings and a 
few more for the plain strings - but 
no more than five or six, Calculating 
the length of string to thread through 
is somelimes roughly measured as 
one and a half tuning pegs'dislance 
beyond the peg yeu are tuning. 

"Get the sound in your head by listening ta records. Find the music 
you really like, listen ta it 011 the time, and then one day you'lI be 
walking down the street and the record will just play itself back in your 
head. Half the battle is knowing how it goes. 1 recommend you should 

get a jumble sale guitar and string it up with medium ta heavy gouge 
strings .. something like .014 .018 .036 .046 .059. You need at least a .059 
on the bass string because you're detuning to 0 ail the time." " 

• (><ample tract taken 
from Talklng tlultars by 
David Mead, p!Jb llshed 
by Sanctllary, ISBN: 
1- 86014- 620- 9. 
Pr'.ce: M.OO (UI(), 
$14,99 (USA). 
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Secondary Dominant, 
Oear Theory Godmother 
Cou ld yeu e~ptajn wha! a secondary 

dominant is, please? Oh, and l'm still 
quite naïve about music theory and 

so could you be gent le? Thanks! 
Lawrence 

If you'Je sti ll in the shallow end of 

the music theory pool, Lawrence, 1 
think the best way to approach thi, 
is to th ink of a secondary dominant 
as a mean, to change key either 
temporarilyor permanently in the 
middle of a piece.l'm thinking thal thi, 

would be the fOlm in whk:h you've 

mos! likely come across them. 
The main thing about dominant 

chard, in gene ral is tha! they Jre 
designed to point the way'home' 
and they do J fa bulous job of il 100 
ln the key of C. it's G7 tha! provides 
the signposl (see Ex 5) and the [eason 
il sounds the WiJy il does is because 
t'very dominant chord contains 
Jn intervJI thJt can reJlly only be 
s.J t isfJctorily resolved by retumirl9 to 
the tonie. Vou might have heard of the 
'fia t 5th' or't ritone' and it's this interval 

that gives the dominant chard its 
restless, unresolved nature. In Gl it's 
the interval between the B and the F 
thJt provides the flJ t 5th: 

G7 G B D F 

c , , , , 
, " 
G , 

Here, the B is a semitone below C 

and r is a semitone above E and so 
when the chord resolves to C major 
the G remains static, the B moves up 
J semitone 10 C and the F drops a 
semitone to E, resulting ln a resolution 
that is s<l tisfactory 10 the ear (see Ex 6). 

This means that a dominant 
chord is the most effective way of 

implementing movement between 
keys. lf, for instance, we wanted 
to leave C major for a while and 
move to D major, we could do so 
by using Al, This is not a chord that 
occurs in C natural ly - under normal 
ci rcumswnces il would be an A minor 
- but playing straight trom C to Al to 
o major sound, pretty cool because 
the Al has acted as a S-Jtisfactory aurai 
signpost to the new key (Exl) 

50 we would refer to the Al as 
being a'secondary dominant' - a 

chord that is not in the prevailing key 
of the piece but is present to help us 
move towards a new key whilst being 
easy on the ear. 

Of course, as always with music it's 
not as straightforward as this in l'very 
situation, but you'l l find out more as 

you move along 

EXAMPLES 1 - 7 

,,, 

1234 567 1 

345671 

'" 

'" 

• 

Power Hungry 
Oear Theory Godmother 
1 need to up my game in the 
distortion stakes, butthere are so 
many pedals on the market now 1 
don't know where 10 start. ' don't 
have il Hollywood budget and 50 

l'm not into boutique solar-powered 
atom-splitters, but could yeu point 
me in the direction of something 
that is worthy, reliable and good­
sounding, please? 

RM 
Vou don't mention what type of style 
yeu play, Ron. The type of distortion 
pedal yeu'd need for playing melal 
would be different 10 that which you'd 
need for playing blues <lnd so l'II have 
to be as general as 1 çan. 

l'm guessing that yeur amplifier 
has not got a gain channel (quite rare 
these days, not 50 ra re in the past) and 
so you Jle relying ,olely on a pedal 
for the scorched earth side of your 
playing71fthis is the case, then l'd be 
incl ined to do a little research on the 
web and find out if yeu can what sort 
of external distort ion devi(!' is being 

'" 

1 2 ~ 3 4 5 ~ 6 ~ 7 1 

, .. 
1 2 ~345 ~6 ~7 1 

'" 

" 
, 

employed by the players you admire. 
You 're likely to find sorne very wallet­
friend ly pieces ofk it outthere. Once 
you've compiled a list. find a music 
store that has a good stock of devices 
and ask if you can audition them with 
your own or similar gear in the shop 
at some point.lt Wil l help if you offer 
to come in when they're not too busy 
because i!'s likely that youll be making 
a fair amount of noisel 

Or look at sorne of the 'big names' in 
distortion pedals like BOSS or Marshall 
first because thei r resa le value wi ll 
be goOO if you need a rethink in the 
fu ture. Ohen the names of the pedals 
give you a clue wh<l tthey're designed 
[0 do and so a'Bluesette'would be 

very different in character to one 
calling itself' lOCl% Colla teral Damage: 

It', Dead, Squier ... 
Dear Theory Godmother 
The other day 1 was practising with 
my Squier SlIat and it went dead. 
No sound at ail through the amp, 
not even a bUll. 1 tested the amp by 
putting a friend's guitar through it 

, 

GliitaI'lèchni es Q&A 

A. mrn"," 1 C m:t.j"'" 

The tritone (or 
nat 5th) ln the 
G7 resolves 
nlcely Into the 
root and 3r<I of 
the C major 

Watch 
freevldeo 
tuto rials at 

mUIICradarron' 
!-..-"'.T"""", 

s..".."... · ~,.umI 
~., 

and it works fine, but my guitar is as 
dead as a dodo. Have you any idea 
what could have caused a total melt 
down like this and is it something 1 
could fix myself1 My older brother 
does electronies at 5chool and could 
probably he!p me out a bit. 

Tris 

1 CJn only makI' an informed guess 
here, Tris but il sounds 10 me like a 
wire might have become unsoldered 
from the jack sodet or you have a 
'dry joint'somewhere in lhe gui tar's 
el!'Ctries. Whatever, it's rea lly a job 
for a professional, rather than a 
shot-in-the-dark mission and so 1 

would recommend th<l t you find a 
local guitar repai rer or if the guitar is 
stil l under guarantee, take it back to 
the shop and ask them [0 SOrt it.lrs 
a relatively quickjob for someone 
who knows what they 're doing and 
re -solde ring a wire shouldn't be 
expensive. 

Visit www,davidmead,nettocheck 
out David 's books and solo CD .. , 
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GT USER GUIDE 
- rh !:::l 
:~ .~ ... , 

" :;;,. ' "ç ;:j 

Î""'-,-= ,., -----------, 
tf" Li -- 'ioi 

--
Vou can get more From GT by understanding our easy-to-follow musica l terms and signs .. 

READMUSIC 
Each transcription is 
broken down into 
tWQ parts ... 

""- ""'- ""'- ".­""'... ."... ...... c.-

MUSICAL STAVE 
The five horizontal 
li rle\ for mu,1Ç notatlO/1 
lhow note p,tehel and 
rhyt hm5 and are divj(jed 
by bilr lines_ 

TAB Under the musICal sta\>'e, Tab 
il an aid 10 show)'OU Where to put 
)/OUr rrge" on the f<eltx.lrd. The 
SIX horizontal tilleS ,ep.-escm the SIX 
string> on a guiW - the roumbers on 
the ,1"ngs ~refret numbers_ 

GUITAR TECHNIQUES: HOWTHEY APPEAR IN WRITTEN MUSIc... 

PleKING 
Up and down pltking 

" , 
• 1 r,e fi'SI note is 10 be 
d own pocked ~nd the I ~Sl 

noie il to he up-pocked 

FRETTING HAND 
Hamm.r-on & Pull-off 

• Pd 1,t note ~nd h<!mmer 
on wrth frelt ing hand lm 200 
note. Then pk< 3rd rIOte ~nd 
pull off/or 4th note 

== • [.>e h of Üle fool note> JI" 
10 be ~ltern~te piçked (down 
& up-picked) ve-y rapid ly ,md 
cont inUQ<J,Iy. 

.......... --..... 
• P~ lm mute by relt i"" 
the edge of piçking - h~rJCI'\ 
palm on the \!rings roe-ar tCoe 
bridge. 

SlIde$IGII$5andol 

-
• Rapidly ~lter""l" between • POck 1 \t note ilrld Ihde to 
the two nmes indicJted in the 2nd note. The laS! IWO 
br3Cket\ wlth ~mmer~n5 ~nd notes ,hO'o'l a slide w ith the 
pu ll ·off, la,t nol" be ing ',, -picked 

BEN DING AND VIBRATO 

1:1# Mf!.! ! " ';MM'· 

" 

• Fret the mrt note (here, Üle 
51h fret) ~nd bend up to the 
p iteh of the briK~eted note, 
before rele~5ing. 

HARMONies 

• Pd the note whi le lig htly 
touch'ng the su ing d"er;tly 
O_!he fret indicated. A 
harmono::: re'iult5. 
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., 
• 

• Bend up to the piteh ,hown 
,n th" br3Cket\, then re pick the 
note while hoid ing the bent 
note at the new piteh. 

Artlfidill harmonlu 

r 

" ,,". """ .. ". 
• Fret the not" ~s shown. 
the n lig htly pl3ce the index 
fin9l'r ~ ',,:' l,et {AH '>::Î and 
pic k {with ~ pic~, l' or a). 

., ., 

• Bend up from the 5th l'et to 
the piteh of the 7th fr" t note, 
then pie~ i! and release tO 51h 
fret note, 

• Fr"t the note ~5 shov-.-n. 
but dig into the ,t ring with 
the side ol the thumb as you 
>ound it with the pOck. 

• Dri19 the pic~ iKro\\ the 
sU ir<:!' shown with ~ Irngle 
s"".,-(>p_ Often used to aug rrlent 
a rake'51ast note, 

• Sound the not,,~ m~rked 
with ~ l<1uare by harnrne, ing 
onIt~pping with the freUing­
iland nnger\_ 

• POck the note ~nd then 
bend up ~ qumer ton" {~very 
Irna ll amountJ . Somelimes 
referred to ~I blue\ cu rt 

• 

• Fret the note ~s ,hovo/n. but 
IOUnd il w ith a quick rig ht 
iland tap al the f,el shawn 
{TH 1 7) fo r ~ h~rmonic, 

Appeggiate chord 

• Pl.Jy the rx>1e> of the 
chord by Itrumming ;1<;'01, 
the rek-vant ,!rings in ttle 
dIrection of the J"CMI he~, 

" 

• X m~,kingl repre:;ent 
noIes rnuled by the Iretting 
~nd whe n struck by the 
picking hand 

eAPO 

• A c~po cre~t"5a new nut. 
se the abo"", e,~mple ha, 
lhe gu itar's 'literaI' 51h Ir"l 
now a5 the 3,d fret 

R/HTAPPING 
Rlght-hJlnd tJlppÎng 

. Tap (hammer-<>n) with a 
linger of the pick ing hand 
onto the rrel ma rked with J 
'irde, Usually with l'o, 'm: 
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Ifyou Are Serious About Becoming The 
Best Guitar Player Vou Can Be, 

The Natural Approach Is The Answer! 
Renowned Master 

Guitarist Mike Caruso 
taken his years 

ourlnj/, recording 
~c:hirlg experience 

creote the two 
finest guitar 

learning 
programs 
available! 

Us • 
.ach G'one 

or topther t:o 
doubl. your 'eomln, 

wlthout doublln, 
rour prodlc. 

dm.1 The Natural Approach'" 
Right Hand Finger Power 

The Natural Approach'" 
Improvising Program 

AbsolutelyThe Only Right HandTechnique 
Book You Will Ever Needl 

• 500 pages of original exercises net available elsewhere. 
• 5 years of perfecting every page for maximum 

results in minimum lime. 
• Simple, dear. easy ta follow. 
• Short. concise segments. 
• No Sangs to Learn - No Notes ta Read. 

For Ali Guitarists What ever Your Style! 
• Finge r Playe rs: 

Gain awesome right hand power through 
completely unique and original exercises. 

• Pick Playe rs: 
The power of finger players without giving 
up the pick! New power ta improvise. 
Pick with Finge rs Players: 
The fint book ever to address your style! 

"Close Your Eyes and Play What You Hear" 

• Improvise Effortlessly! 
• Fly around the neck with complete control and accuracy. 
• Master the neck as one unît. 
• No boxes ' No shapes • No memorization! 
• Proceed at your own pace. 
• Three DVDs. one rhythm CD and 2lB-page manual. 
• No Songs to Learn - No Notes to Read. 

For Ali Guitarists: 
• Rock 
• Country 
• Blue s 
• Folk 
• Classical 
• Flamenco 
• Jazz 

• Or Whatever Your Style! 

www.TheNaturaIApproach.com 
Toli Free Order Line: 800-263-2201 Talk ta Mike persanally! 914-232-3242 

http://ebook-free-download.net/


GT Teachers' Directory 
Looking for a tutor?The Registry ofGuitar T utors (RGT) has some of 
the country's best teachers on its books. Check out the teachers 
below - if you can't find one near you, go to www.rgt.org 

LONDON NORTH 

JamIe McCredle 
BmUI(hon.). Mmus comp, 
Mmus p~rf. Cer, Ed. Olp He. 
MlfL 
Email: jamlemccredle@lyahoo. 
co.uk 
T .. I:0792118$267 
Prof .. "lonal \lulu. and mUlk 
theory !l.Ulon ln North London. 
Ali ,tyl~ of playin\! tau9hl, bu t 
• pnlalillng in ju •. blue •• pop 
and rock. Ali ibilily levell Vf!ry 
welcome. 

LONDON CENTRAl 

L_nardo Di L04'enzo 
The Sol>o Gui,." Audemy 
w_.soha<;Juita't.co.uk 
Email: In f~hogult .. t .co.u~, 

booking' • • ohogui"'I.CO.uk 
Tel: 02074941490 
ln Soho, right in !he heart 04 
centrallondon, SPetWisi"9ln 
ctaslleal. blues. rock. nass. Ih~. 

HOMECOUNTlES 

CoUn BerrldO DipLCM 
Surrey 
Email: colln,berrldoO 
btlnternet.com 
Tel: 01276 474818/ 07762 
941931 
Ali styles .. nd ages (itered fo •. 
Rock. blues. count'y. folk. 
t specialise ln folk rock ~nd 
Cel tic. elee lrlc. acoustlc and 
ba~~ gultar. 

David Strand 
Surrey 
www.quilarleuonsworcester 
partc.co.uk 
Email: davldsm,nd.holn'YII. 
co.uk 
Tel:01831231762 
Iteach beglnners 10 .. dv .. nced 
'lUit" playe's ln ail styles. 
eilherfor music qrides or juS! 
for fun or ·jitmmlnq· w1lh olher 
instrumen ls. Recording studio 
available. 

RossWhite 
E~~e~ 

www.ro •• whilemUllc.com 
Email: ross.wh lt e@lme.com 
Tel: 01375 379859/07967 
953379 
Ali styles and leve ls laugh t. 
bOlh gulta' and ban. LCM 
","ified. BND IMerlt). l091c 
studio lui llon, Recordln .... 
ml.lng. masterln ... , CD/DVD 
duplication . Vlnyl!dlgitil 
convf:fSion. 

James Rensc:h 
Essex Guilar Tui ti on 
Email: James@ 
ellexgultartuition.co.uk 
Tel: 0126B 17396B / 
07918665859 
Alistylu taught. Includlng 
rock. metal etc. plu. mu.1e 
Iheo.y. Aillevel. and age. 
welcome. G.ad lng luit ion Irom 
grades 1·8. (20 pet hou, lello n. 

EASTANGUA 

PhlllpJO<kelfOfd 
Esse~ 1 Suffolk Border 
www.playyou.gulla •. co.uk 
En'Yil: supporll!'planou.guiLlr. 
cO.uk 
Tel:OS60 }"26916 
Ilueh elee"ic, acOU5l1e and 
~ss gUllar al alll"""ls. 
Reco.dlng 'adlitles: live 
performance a specialily. Fully 
equipped studio, home visilS 
,vallable. U5per hour. fiS lor 
30mlns. 

MID SOUTH 

Paul Wisby lLCM [ID) 
O. lord.hire 
www.myspace.com/paulwi.by 
Email: pwl~by@lgma il.eom 

Tel: 01993 703B09/ 07B94 
703985 
Quality qullar lessons available 
Irom experienced leacher/ RGT 
uamine. In ail style •. Elee lf", 
bail, .cOUille guiu. and 
popular mu.1e Iheory ail 
Ulered fo., includ ing Regi"'y 
o'Gulla. TUlo.sgrades 1 108. 

Rory Davidson 
Odo.dshl.e f Be.bhlre 
www.rorydavidlOn.co.uk 
En'Yil: .ory@rorydavidson .co.uk 
TeI: 07708 510 Sig 
I lpecl..l1~ in ~ss guiUr 
lultion. Alilevel, and ail 
muslcalgen~s, ,igh l·reading 
and musk theory. CRB checked. 
1 also h"ve BA IHons. 111) ln 
Contemporary Popula. Music. 

SOUTlt COAST 

GeoffLea 
Southamplon 
www.geoflleaguilarisl.co.uk 
Email: GeolfOgeoffleaguil arist. 
co.uk 
Tel:07859009910 
1 specialise in teaching .oek a nd 
pop grade~ t·B, music theory.1 
am RGT registe.ed and CRB 
checked and am aGIT 
gr,du"e. 
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SOUTltWEST 

AISummers 
Wiltsh l.e 
www.ga nda mu.ic.co.uk 
Email: g.nda@gandamusle.co.uk 
Tel: 01985 211786 
Theory, improvisation. 
campo. ilion, cI .... ic.l. jan, 
slid~ .11 laughl . Workshops 
held on the p.ernlses. 5peclallsl 
in IUlortraining, mento.ing 
and consultancy. 

Jon Virn -Gowler 
Bristol, CI"""don, Giallonbu'y. 
_ .... jonvango ... le<.co.uk 

En'Yil: johnvangowle,.. 
blin lernet.com. 
Tel:077St 276045 
RGT .egislered IUtor. More than 
25 yea,,' expe.ience. Ail nyles. 
beginnerslo advanced . G.ades 
t -8 exams unde,uken. Most 
pupils gain di~ti n ctlons. 

DEVON&CORNWAU 

Ruth Harry 
Tiveflon 
www.lulhharrygultarteacher. 
ca.uk 
Email: gU;la.@.uthharry.fsnet, 
co.uk 
Te l: 07966 5~6 6931 0188~ 
821171 
l'm a teacher speclallslng ln 
RGT grades, f.om beginne. to 
g.ade 8 in acou' llc and eleetrlc 
guila., baS!. Iheo.y, slnglng 
jamming and live pe.formanee. 

YORKSHIRE 

Rkhard Sltvest e r 
RIS Music. Hull 
_.rjsmusIcJnfo 
Email: RichardflrJsmuslcJn'o 
Tel: 01_82 703895 107866 
8927B_ 
Guil •• n'Ystery can be l'OU<l. 

Beginne. 10 p.o. exam and 
.howca,e opportunilies, RGT 
'eglstered, ClIB checked, 
speci.atising in Gelling Reluits! 
BO pe. hou •. 

CrirÎgWent U(MIl.ot 
Sheffield 
www.c.algwen l.com 
Email: wenccra ig@lhotm.lI. 
m m 
l ei: 07981 513323 
Specialill in RGT gr.des; ail 
levels from p reliminary to 
diploma. Ali style, laught 
Including: .ock. blues. andJau. 
1 teaeh popul •• music theo.y up 
10 grade B. 

NORTH WEST 

Rick HolmeS BAiHon,) 
Manchh let 
www.rlckholmesgulla.,co.uk 
Email: rlckholmese blueyonclcr. 
eo.uk 
Tel: 077~126S~32 
Styles Include .ock. met,I, jazz, 
blues, lin<jtefSly le. Theo.y and 
slgh t rtad lnq to .dv.nced 
level. P.ep for RGT 
e •• mlnatlons and 10' auditions . 
Alll~ls we!come. 

NORTHEASTWALES 

lan David Hayes, 
flintshlrefClH:shlre 
em.il: I.Indavld.h,yeS41 
ulklalk.nel 
TeI:013S27SOng 
Mob: 07930 257550 
hpe,ienced player/leacher in 
moS! styles. etectrlc and 
"OUille. alw beglnne. bau 
and uke. Wili laiio. leuonSIO 
suit you. F.l e ndly and very 
pallent . RGT registered . 

sconAND 
Iain Carleton \.lCM (TO) 

Edlnbu.gh 
EmaU: Icarlclon@blueyonder. 
co,uk 
Tel:01313133832 
Experienced guilar lutor in 
electrlc. <Koustic and dassical 

guitar, plu. ba .. guila. leiSon~ 
available, Ali 'I)'les and levels 
\.ught in bath ;n.trum~nt', 
Including Regist.y of GUlta.Tutor 
grades and d ip lomas. 
1 have over 25 yea,,' lea,hing 
expe.ience. 

Mark Anderson 
Shore Sounds Music. Edinburgh 
www.sho.esoundsmuSlc,co,uk 
Email: joey.270@virgin.nel 
Te l: Ot31 5552477 
P'o guitar leache •. Ali ages and 
levels we1come. Standard g'ide 
and highers 10 grades 1-8. Klds 
pe<fo.m live alg'oup conce<ts 
e very year.!l4 perhou •. 
Discountsavaîlable. 

IRELAND 

Mike Brookfield ll.CMfTO! 
Po'tmamock. Dublin 
www.mikeb.ookfield.com 
w_.youlube.com/userl 
mikeb.ool<field 
Email: mike blookfield@mae. 
mm 
Tel: 0876 520378 
1 am a qual ified music teacher 
and session gui la ri" wilh lots 
01 uperience. With a friendly 
and professional app.oach. ail 
"yles a nd ages are calered ' o •. 
RGT &0 Rocbehool grades and 
diplomas if .equlred, 
Correspondenee cou'se~ al~o 
ava ilable. 

Sponsored by ~ 
FIND A GUITARTEACHER 
A good teachel' 'an save)'OU year~ of st .... g9Ii"'J, by 
shawing you how 10 do things the best way from the ~taH. 

50, whetlle. )'Ou wanllo lurn electri<:, acou~tic. daSSical o. 

b.lss guit .. r. lofind a rf:9istered IUlor in )'Our d.ea use the 

RGn 'find a guitar te<Khe.' page"l WWW .• gt.Ofg 

GETGRAOED 

RGT organlSM internatiO<1ally recognised examinations in 

e lKtriC, acOustie. classic,,1 and bass gui la • . f.om lotal 

beginne. to Diploma level- in partnelship with London 

College of MusiC harns (oneofthe world 's mOSI respecled 

examinatlon boards, eSlablished 1887}and certificated by 

Tham~s Valley University. Ali RGT g.aded exam! are 

a(C.edlte<! by the Qualifications & Curriculum Authority 

(OCAl, .. nd UCAS poinlsare available for Grades 6-8. 

http://ebook-free-download.net/


CLEAN BRIGHT SHARP 
RESONANT CL~AR 

The new HT Venue Series delivers authentic 

'boutique' cleans and super hlgh gain overdrives 

in one box. Packed with innovations and tone 

these amps are perfect for the working musician. 

Stop dreaming, start playing . 

Blackstar® 
A M P U FICAT10N 

the s ound in your hee d 

,,,S 
1 

Find your rearest dealer al 
_.blackstaramps.com 

http://ebook-free-download.net/


GuitarTeclmiqœ; 

CLASSIFIEDS 
C l>firll. C I,"MIl.Ml 

r;lI luu~ 

I)tpr~ 

!W*,GultarExperi.nce,co,uk 

,," THE. J G • S y S T 
Lydi~n modll 

l " 

~~"-.... 
GUITAR 

WORKSHOP 
1-it\M' IIUII : r f;U ITA RS 

C" ... ' o ,,,J..,iUM • H eIJ/lllr l ... 
• Sel -lIjJS 

~'uU l'rof,,,;sIon:u Strvic" fo r 
ail ,.,mr lI\1il~r nced ~ , 

C~ton, bull l g ui", .,.. 

Good COAll'c!lU,'" .. ~u~s. 

Tel : 0 1252-5209 11 

Sheet 
• musIc 

guitar 

The guitar specialist 

Cumbria Guitar Show . 
29th & 30tl-l AUGUST 2010 - 10-5pm -

RHEGED VISITOR CENTRE, J40 M6 

• Lee Hodgson, Jan Beek, Ken Nicol , Gary Dunn 
& Rod Sinclair, Eddie Allen and Tony Foad 

• Hugo range of Quitara & gear for sale 

• 'Gultar Factor' live stage . Come and 
play. Win Il 'JamHub' 'Free to Enter' 

• Earl)' booklng ti c ket prie e .E6 per day 

• Free e otry prl:r;e dr .. w win a Gultar 

• Visit : 
70+ pagel 01 dNr. __ diIgtaM, whidl gM!hI &mM guigtilt -.gII i'IIo li) tn:I q 
dIoId. lotaII 01 ""XII iII.-.dIIlIII.II'i1o....:l" "*" cI'IotdIItaI ..... 12 ~ l\.OIIrol. 
The book fCf' guitaristsl . .......... , ...... ... ..... 0"1'( (14.99 

Wouldn't You Prefer the Real Thing? 
• Gtt pM1toa qualiry _ lI'IUtio: -**fI . 2'fl 

• ttur N fAIM: _ IloNa tI'IIo Illy bllbl )OU llu\I 

• ~ '-11'1 . CIOIIIPOMfI' Ind ~ .. ptOpII'Ir PMI 
• 1IO.0CI0+ __ -.....juM 7a,_ 

sheetmusicdirect . com 
Digital Shl!l!t Music , Backlng Tracks and Video l e ssons 

http://ebook-free-download.net/


THE BEST IN TUITION EVERY MONTH ••• 
FROM .'MM' (LASS'" ROCK. M"TIN COO"" 3O'MINUTE LiCKSA" SCOTT M,GILL 

FROM GUIT.' INSTITUT<' FU.ON GIANLUCA CORON' FROM GUIT" '" BLUES. JOHN WH"TC'On 
PLUS: CREATIVE ROCK WlTH SHAUN BAXTER ACOUSnc WfTH S1\JAR" RYAN 

JAZZ WITH pfTE CAl.lARD & ClASSlCAl WITH BRIDGET MERMIKIOES 

y"", lo<:aI...w<09"n! wm~ l'IopPY 
10 arder GUlta, T ",hniqutJ foi )OU 

..ad! """"th. Sav<' ,liaI trip InlO 
fOWn and 9"[ !O r/>OSf IanrauÎC 

rmn«"'Iion .. InSOnl and 
e>'C.\;w..,;drod,,~ 

......." Cl"ockffi 

SUBSCRIPTION .. BA UKTel"0844 CK ISSUES ENQUIRIES 

Int~atio~1T 1 848 2852 (UK) 
~~~ (O) 1604251045 

gunarlech . ai l: rvque5@myfilVOUrite""'" . Subscribeonr .. _,,3ZIne5.co.uk 
wwwrrrff _ me al: 

. avouotemagaZÎl1e5.com 

Augu<;t 201 0 Guitar'Ted" . lJQUCS 97 

http://ebook-free-download.net/


• Feoder custom Shop 
56 Strat Relie O.Sand 

· Fend.,. CIapton 9ta<;kie 
· Gibson Custom S~ 35 

81od: Ressue Eben; 
· Gibson Historie Firebird 
V",,,,,", 

Extracts the guitar From 
anv MP3 and plugs Vou into 
the mix oF vour Favourite 
bands. Choose From 54 FX 
models, 12 cabinet models 
and 19 legendary amp 

mOd"'ONL y E99 
"""""" .... WiiPiri 

Custcm Si~rst . VOX AC -3D 1965 on tiltstald • Gibson Les Pa,J S~ 2002 
· Feoder Custom ShqJ 60 Sl:rat • VOX AC-15 ~red Lmted 6O"s neck surblrst 

f>e1H; 8AAZlUAN ROSEWOOO Mahog<JlY Cabflet • Gibson GoIdtor18 GA-15R 1><1;: 
BOARDVmtage Whte • Epr~ Casl10 1954 wit.h bigsby cambo FlA.REI 

• Ferder USA 57 Ressue lce Blue • Gibson ES-335/12 String 1966 • HLJge Selection Of LJsed Pedalslll 
Metallc • Gibson 1974 SG Speci<li • Grevt.sch G-6127 Roc Jet 1973 

• M<!rShaIZakk WIkJe Head • Gretsch Single AnrWversary 2 
• Koch p~ • head & cab T one Green 1963 

Y f493 
Y f596 
Y f429 

IiJNLY f258 
Y f258 

~m"T'TT'l'--

http://ebook-free-download.net/


Aged Honey Burst 
Aged Vintage Black 
New colour for 2010-
Aged Vintage Gold 

RRP E47i9.99, 

Three-Tone Sunburst 
RRP E419,99 

ST-203FR 

http://ebook-free-download.net/


The star"everyone's talking about. 

-: l • . 

"This ls the new amp that w ill teke over the metal world! 
Amazing tona, incredib le ga in and top notch quality. 
The Blackstar Series One 200 is my new addiction!" 

Gus G. - Ozzy Os bourne / Firew ind 

Blackstar® 
AMPUFICAT10N 

the sound in your heed 
Find your rearest dealer al 

_.blackstaramps.com 

http://ebook-free-download.net/



