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STEVE ALLSWORTH

Oneof Gultar-X’s top wiors Steve has
been a GT writer for some time.One of
the most skilled guitarists around, he
takes huge pridein his ranscibing.

SHAUNBAXTER

One of the UK's most respected music
educators, Shaun has taught many
who are now top tutors. His album Jazz
Metal was hailed as a milestone.

JONBISHOP

ACM’s Jon has made a big impression.
with his skills in a variety of playing
styles. His recent album Acoustic
Sketches boasts nine dellghtfuf tunes.

PETE CALLARD

Pete’s many creditsinclude Lionel
Richie, Annie Lennox, Chaka Khan and
Shirley Bassey. He works regularly in
thestudio, on TVand in the West End.

MARTIN COOPER

A turor at BIMM Brightan, Martin's Rock
columns are written with style and
commitment His 2006 album State Of
The Union is available on ITunes.

GIANLUCA CORONA
Recommended to the Guitar Instiute
by Al Di Meola Gianluca has castiron
aredentials. He studied at GIT with
Scott Henderson and Brett Garsed.

PHILHILBORNE

The UK’s original techniques writer, Phil
regulary plays guitarin We Will Rock
You in London’s West End.He also
helped tolaunch GT backin 1994,

JAMIE HUMPHRIES
MrHumphries isone of GT's stalwart
wrlters and musiclans, havingbeen
with the magazine for years. He also
plays In WWRY with Phil on occasion.

SCOTTMcGILL

'\ US-born Scottruns the BAHons course

at BIMM Brighton. His book The Guitar

" Arpeggio Compendium and soloCD

Symptom Imperative are out now.

DAVID MEAD

Ex-editor of Guitar Technigues, David
Is the UK's top writer of guitar tuition
baooks. He's also currently working on
the follow-up to his album Nocturnal.

BRIDGET MERMIKIDES
Guildhalt and Royal Academy trained,
Bridgetisa Royal College of Music,
examiner, a respected classical player
and award winning blues gultarlst

STUART RYAN

Stuartis Head Of Guirar at BIMM Bristol,
teaches at Bath Spa Universityandis a
top 5010 acoustic quitar virtuose. His
debut (D, The Coast Road, is out now.

JOHN WHEATCROFT

Head Of Guitar at London’s Guitar-X,
Johnis a devastating playerinall
modern styles. Heis also atop gypsy
Jozzer and plays with John Jorgenson.
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WHILE TEACHING AT at IGF this year1

was telling fellow tutor and wonderful
guitarist Denny Ilett about my embarrassingly late ‘discovery’ of Lonnie
Johnson. Lonnie was a huge blues and jazz icon of the *20s right up to the
’60s and widely regarded as the first real guitar soloist. Denny asked if T had
read Escaping The Delta, by Elijah Wald. T confessed ! hadn’t, so he duly
presented it to me next day and I've been reading it ever since.

The upshotis that, while many view Robert Johnson (no relation) as the
font of all things blues, in fact he was a minor player who recorded a fraction
of what the true big guns of the day - Loonie, Leroy Carr, Bill Broonzy and
Ma Rainey - managed. He was little knowo even in his native Mississippi,
whereas the others were national stars.

On the other hand, while we often think of him as
the ‘tortured artist’, Wald describes him as a busy pro
performer, pointing out that in photos he’s sporting a
snazzv suit and Gibson guitar! Johnson really wanted
to emulate namesake Lonnie and be a superstar.
What’s never in dispute is that he was a brilliant
musician who astounded all that saw him.

The book also highlights how the record compavnies
held sway over their signings even then. Wald tells us
how blues musicians, including Johnson, would also
have played the pop hits of the day, plus ragtime, jazz,
folk songs and ballads. But the labels, knowing that
blues was the era’s popular black dance musie,
restricted what they could record, thus giving us this
skewed version of history.

Also fascinating was the realisation that Robert
Johnson, born in 1911, was a contemporary of Muddy
Waters, Elmore James, Brownie McGhee and Howlin'
Wolf (whom I perceived as later artists); and that guys like Broonzy,
Leadbelly, Rev Gary Davis and Mississippi John Hurt were going years
before him. Johnson's short life - he was allegedly poisoned by a jealous
busband in 1938 - adds to the mystery and also sets his music back in time,
while others went on to have long careers, making theim seem more modern.

I hope you enjoy John Wheatcroft’s three-pronged electric blues trail,
from Joe Bonamassa, Matt Schofield and Philip Sayce, back to Hubert
Sumlin, Charlie Christian and Lonnie Johnson himself. It’s an eye-opever!

See you next month... r

et g T T P —

(uitar

WE WILL: Bring you the world's
finest guitar tuition every month,
from the most inspirational of tutors.
Our transcriptions will be as accurate
as humanly possible, our lessons will
improve your skills and our cover CD
will provide you with hours of playing
fun. We will make you a better player!
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SPECIAL FEATURE

ULTIMATE ELECTRIC BLUES
Play like the fegendsl. .. 18

Leam the styles of the most influential electric
blues quitar greats from the last 100 years.
John Wheatcroft is your guide...

TRACKS 4-7

e

TRANSGRIPTION #1

THE BEATLES

While My Guitar Gently Weeps. 30
Steve Allsworth tabs George Harrison’s classic
from the White Album, with original Clapton
solo and extra lead break from Jeff Healey.

TRACKs 8-10

TRANSCRIPTION #2

JOHN MAYER

OV § (U] SS—— S— {1
Jon Bishop looks at John Mayer's modern take
on a Meters’ funk gem and throws in a cool
John Scofield solo for good measure...

TRACKS 11-14

All song and Jesqor
| 50 S5

tracks can he hea?g
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TalkBack

Write to: Guitar Techniques, 30 Monmouth Street, Bath BA1 2 BW.
Email: neville. narten@futurenet.com

CYBER GT?

So I'm sitting looking at my
hundred or so guitar magazines
in the box under my desk; they
take up an awful lot of space and
it takes me ages to find songs to
play when searching throngh. A
thought came to mind about your
magazine subscriptions - how
about an electronic subseription,
whereby you sign up and are
either emailed or required to
download each episode of the
magazine and associated music?
There are a number of benefits Lo
this: environmentally friendly,
saving paper; magazines can be
searched; music is already on
your PC or Mac so there is no
need for storage of CDs; and of
course it saves space. So how
about it, send the magazine in to
cyber space?

One other thing, would it be
possible to do a feature on blues
whereby a solo is based around
chords. By that I mean play a few
licks then the odd chord then a
few licks ete. I would love to be
able to do this but my knowledge
of chords is pathetic and I don’t
know how to apply them.

Tom

With regard to the digital magazine
suggestion, see my reply to Patrick
Hertal's letter. Regarding your ‘blues
with licks and chords’ idea, | think
it’s great and will get someone on
the case very soon - Stuart Ryan
perhaps, as he does that kind of
thing really well,

ALL TO0 MUCH

I am working my way through
parts of your July addition
whereas you are probably well
into August. I think they row
them over to the colonies. I
particularly enjoyed the Shadows
tab. I find that each issue has a
wealth of material. The problem
is that, since I have been buying
your mag since '03 the ‘wealth’

1
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STARLETTER WRITE ONE AND WIN A PRIZE!

READING FESTIVAL?

Since I have only been reading vouy magazine for a
ocouple of years now I'm guessing ! have probably
missed past lessons, articles and readers letters on the
touchy subject of ‘reading the dots’. I'm aware of many
people’s question, “Do we really need to read the dots
inorder to play guitar well?” and I think most of your
readers would agree that the answer lies in what we
each personally want to take from leaming the
instrument. Your magazine provides guitarists of all
ages and from all

open the question. Woulld we

benefit (rom a current article, -
relative to your readers, on howto e i,
read the dots? { think s0. What do you

think and maybe more importantly what do my
fellow Guitar Techniques readers think?

Paul Camsey, Washington, Tyne and Wear

Over the years we've covered sight-reading a lot, Paul.
David Mead (Theory Godmother) did an entire series on the
subject some whife ago but
we afso feelit’s timeto revisit

backgrounds the chance to m o,

sample the delights from all s

genres of music from jazzto S e TR T T vy
metal and everything in ot b o]

between, old and new, in ST PTTV TTITITT T I"
order to learn outside of our R
comforl zone and therefore
improve. So, should we also
make attempts to read the
dots? Would it improve our
playing or is our valuable
time better spent impraving
our technique ete? While 1
see tab as a great, accessible way for guitarists to learn
things quickly, allowing us to improve other areas of
our playing such as technique without hindrance, 1
also think there is a danger of us becoming lazy
because of its suceess. 1do not for one minute believe
that behind your writers’ cool lessons and their sense
of humour there doesn't lie a solid educational
background which includesbeing able to sight read, at
least to a certain degree. ) cannot sight read for guitar
bul because I studied as a reading drummer
understand lhe bene6ts, whether they be for career
reasons and/or self-improvement. And so. ] throw

a_.\-.'.i.—_.T_-_l_u_: iyl Tigrehr "
“."._l LI AT Y YL | ‘|]
S TR b g s TR L 4

P T TR Sy TR ”|
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has accumulated but I find that a lot

reading with a short series
that would hopefully provide
aquick pay-off. We've
already spokento John
Wheatcroft on the subject so
look out for somethingina
future issue, We certainly
believe that reading is
important since, unlike some
quitar magazines, we retain
notation olongside the tab
and always will. Allour
writers know the dots - they write the music down
themselves and we simply typesel and check it. Knowing
how ta read can only improve us as musicians ~ not to
mention providing us with the means to get sessions, be
hired for better gigs and earn better money!

o e S,
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STAR LETTER PRIZE

Ourfriends ot Sound Technology
plc are donating o DigiTech
HardWire Stereo Reverb V-7 pedal
rothewnter of our Star Letter.

of wealth doesn’t make for more
‘wealth’ it makes for an inundation,
an avalanche. I weep, I despair,
there is gnashing of teeth. Now that
I have worked myself up to and past
the tuning notes I am readv for
things like chord substitution (1
don’t know if that was ever covered)
or arpeggios (which 1 KNOW was
covered) but since I don’t own an
Alpine rescue dog, nor a searchable
list of articles, how will I ever find
it? Is there a means? For those
inlerested there is alist of GT tabs
here: htip://fretwired.users.
btopenworld.com/gt.htm.

Here are some tabs [ hope to see...
The Sunny Side Of Heaven -
Fleetwood Mac (Bare Trees), Danny
Kirwan Shadow-esque intrumental.
The Bluest Blues - Alvin Lee (Pure
Blues), that last solo... WHEW!

Let Him Down Easy - Tinsley Ellis
(The Hard Way), anthemic blues.

Pastorale - Ronnie Earl (Living In
The Light), just plain beautiful.
Pali Gap - Jimi Hendrix (Rainbow
Bridge), rare instrumental.

So Into You - Atlanta Rhythm
Section - (A Rock And Roll

Alternative), excellent stuff?
Upper Kern - Larry Carlton
(Sleepwalk), perfect.

Driftin’ - Gary Moore (Blues For
Greenie), or the original.

Lastly, Gary Moore seems to be
very popular with you but in almost
every picture he looks like he has
just bitten into a lemon. Could you
put in a laughing Gary Moore
sometime?

Patrick Hertal

You can buy a digital version of Guitar
Techniques, either single issues or
subscription, by visiting http://www.
myfavouritemagazin es.co.uk/zinio/ -
unfortunately this doesn't include the
CD content and so for GT it's hardly
perfect. It is obviously the way forward
though and so we need to sortouta
way of connecting the magazine to the
music, digitally. The digital mag is
actually great because you can zoom
in, click on the feature on the contents

WAMVLS
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page and go straight to it; or click
directly to advertisers’ websites.
With the advent of iPads and so on
it really does seem a no-brainer
(except it'll take some brains to
sort out). Watch this space.

Oh, and here’s a smiling Gary!

CREAM OF THE CROP?

Thank you for your Sitting On

= Top Of The World transeription
£ — brilliant! Maybe one day we

= can have the full live version

* from the Goodbye LP — it is

certainly a challenge!

My own personal list of
favourite transcriptions or
articles you've done include
Stormy Monday, Fantasy Star
Jam, by Steve Allsworth; and
the Carlton and Ford Tutorial
by Dario Cortese.

My dream list of songs to
see in Guitar Techniques would
include the following...

It’s My Own Fault, by Johnny
Winter from The Best Of
Johnny Winter Live, 2002.
Politician, hy Cream from
Goodbye, 1969. Crassroads, by
Cream from Wheels Of Fire.
Or how about this: Red House
Fantasy Jam?

2Zbigniew Brzozowski

I've really enjoyed doing a few
transcriptions lately - Sitting On
Top Of The World (I did add the live
intro and outro), Jigsaw Puzzle
Blues and Wonderful Land - and
hope to be doing more in the
future. And thanks for everyone’s
song suggestions this month -
they’ll all go into our ‘potential
tabs’ pot for perusal.

| WANTED IT ALL!
Did I imagine this or was
Queen’s I Want it All
advertised for the Aug issue?
Also, as one of the first things I
tend to do when my monthly
subscription drops through
the door is look ahead with
generally eager anticipation as
to what is coming next month,
I was a little disappointed and
chagrined to see yet another go
at While My Guitar Gently
Weeps is planned. A
comprehensive study of this
was undertaken by GT a mere
seven years ago and seems like
vesterday. Surely this mag is
intended for intermediate to
advanced players and
therefore many of your readers
will have been loyal devotees
Over Nnumerous years.

There is plenty of stuff GT
hasn’t covered since its

| Want It All!
And you will
get it soon!

inauguration without repeating
such standard repertoire. For
instance how about Roy
Buchanan or Gary Moore's
version of The Messiah Will
Come Again; or some Vinnie
Moore or Tony MacAlpine?
Anyway that off my chest, stilla
cracking mag usually.

Alan Beecroft

Indeed it was scheduled for that
issue but at the very last minute we
had to pull it due to issues outside
of our control. These have been
resofved now and I Want It Al will
be coming in a couple of months’
time. We do put a disclaimer on the
Next Month page in case of such
occurrences.

Regarding While My Guitar Gently
Weeps: seven years is a fair while
ago in my book and as the average
GTreader has been getting the
magazine for just four years, to
repeat a song as popular is this
does not seem unreasonable. Also,
it’s not the same recording,
transcription or text, soisa
completely new take on the track.
New technologies have lent
greater accuracy and better
recording quality than was
avaiflable even then. Plus, Steve
Allsworth has tabbed an extra solo
by the brilliant Jeff Heatey for good
measure, so | hardly feel we are
shortchanging our readers.

FINGER FUN

Thanks for the instrumental
issue (GT180) of Guitar
Techniques and especially
Wonderful Land. I had
previously used the version
done by Total Guitar in 2004 to
Jearn this piece, and was
interested to see your small
variations. Just one question
though: in your last paragraph,
“The fingerings in the tab are
also erucial in your quest to
make the track sound smooth
and convincing. My fingerings
and fretting are from what I've
seen Hank use recently.” Am |
missing something? There do

READER’S LETTERS

not appear to be any fingering
suggestions on the tab or the in
the notes. Were they
accidentally omitted?

Finally, may I add my voice
to those requesting more easier
pieces please, especially of
instrumentals, where us
non-singing duffers can at least
hope to get somewhere near the
original sound. I know you have
to cater for a wide range of
abilities, but don’t forget us
strugglers. Great mag!

Brian Oliver

That was a case of me writing the
text before the transcription was
done (by Jason Sidwell) and not
realising the fingerings wouldn't
be in the tab. Thankfully the string
and fret information was there,
and the fingerings pretty much fall
sensibly in line once you have that
information. ! trust it didn’t spoil
your enjoyment of Wonderful Land
too much. ! certainly had fun
playing and recording it.

NEW INSPIRATION

I'm not normally a magazine
buyer hut I picked up your
August issue on a whim and
I'm really pleased that I did.
I’'ve been playing guitars for 40
years, have no talent but I
reckon to produce pleasing
results through practice. 1let
my playing lapse for around
five years but then I thought,
“This is crazy! I worked hard to
learn. It makes no sense lo
throw it all away.” So I sold my
ancient Eko on eBay; bought a
couple of Tanglewoods
(ES-335 clone and
dreadnought electro-acoustic)
and a £50 Spanish; and
reapplied myself.

Problemn solved, you might
think. Not s, I answer. The
reason I lapsed was that I
lacked inspiration. What I
really need are new challenges,
new directions to follow, new
techniques to master, new
sounds to make. Guitar
Techniques fits the bill
perfectly. Many thanks for
putting me back on the straight
and narrow.

Robert Price, North Hykeham,
Lincolnshire

Thanks Robert. We strive to be as
inspirational as possible and
always welcome new readers to
the Guitar Technigues fold. There's
lots of great stuff coming up in the
months ahead, so please stick
around. You're most welcome.
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ROTOSOUND MUSIC STRINGS - AT THE
HEART OF ROCK N ROLL SINCE 1958

TETE

o
\ ‘\

aiex chings

4
rotosound player
/



http://ebook-free-download.net/

ntro |

- GUITAR TECHNIQUES - OCTOBER 2010 -

Satch and Simon
take to the road
in the autumn

McBride and Satrian on to!

To coincide with the release of Simon MceBride's new
album, Since Then, this great award winning rock
guitarist will be playing a number of UK dates with
Joe Samrianiin October. They are: Oct 17 -
Manchester Apollo; Oct 18 - Bristol Colston Hall; Oct
19 - London Hammersmith Apollo; Oct 21 -
Newecaslle City Hall; Oct 22 - Glasgow Clyde
Auditorium; Oct 23 - Birmingham Symphony Hall.

PRS SE Orianthi Guitar Arrives

| of his death in 2009, has built an
enviable reputation in the last
couple of years, partly under the
wing of Carlos Santana. The guitar
god says of the young Australian
native: “If 1 was going to pass the

I baton to somebody, she would be

my first choice”.

Orianthi's
£, signature SE model
is based on the

Headline Musjc has announced
the availability of the new PRS SE
Orianthi signature model in the
UK. Orianthi, who was working
with Michael Jackson at the ime

8 GuilarTechniques October 2010

PRS's Orianthi SE cefebrates
the ex-Jacko guitarist

Simon, whao has also just finished a week of teaching
at IGF in Cheltenham, is also playing a number of his
own shows in November: Nov 22 - The Corporation,
Sheffield; Nov 23 - The Brook, Southampton; Nov 24
- Bootleggers, Kendal; Nov 25 - The Cluny,
Newcastle; Nov 26 - Underworld Camden, London;
and Nov 28 - Whelans, Dublin. Visit www.
simonmebride.net for further details and updates.

celebrated PRS Custom 24, with
several unique features including a
korina back, glamorous red sparkle
finish and signature ‘0’ 12th fret
inlay. Other spec details include a
maple top, 25” scale length, ehony
fingerboard topping a Wide Thin
profile neck, PRS designed vibrato,
SE HFS and SE Vintage Bass
humbuckers and straightforward
volume and Lone controls mated to
a three-way toggle switch. The PRS
SE Orianthi retails at £699. Visit
www headlinemusic.co.uk for
furtber information.

Rock and blues
weekend

Stuck forinspiration? Lacking ideas
for solos? Shuffle rhythms a bit
lame? if you want to improve and
expand your blues-rock playing
here is an event you won't want to
miss; a weekend of full-on tuition
with Neville Marten and Jason
Sidwell. Held at at Barnet Hill in
Guildford on 27th/28th November,
the GuitarBreak event will show you
the most important scales, riffs and
stylistic traits of numerous
guitarists from BB King and Eric
Clapton to Robben Ford and Joe
Bonamassa. Technique, theory and
jamming - aweekend focused on a
fabulous musical style in really
sumptuous surroundings. For more
information, booking info and free
tab visit www.guitarbreak.com or
phone +44 (0)845 458 7372.

New diploma course
in music teaching

AX Music, a not-for-profit company
basedin South Wales, is running a
30-week, Level 4 diploma course in
music teaching. The course is open
to aspiring peripatetic tutors of
guitar, drums, bass, keyboards,
vocals and music gechnology who
are just setting up their teaching
business; or tutors who have been
teaching for numerous years who
would like to gain a fully accredited
Level 4 or 6 diploma qualification.
AX Music is also accredited by
Rockschool. The course will take
place over three 10-week terms on
Friday mornings between 9.00am
am and 1.00pm starting September
18, 2010. Courses take place at
Caerphilly Music and Arts, Coed Cae
Ddu Road, Pontlianfraith,
Blackwood, NP12 2DA. Email
axmusic@ymail.com or phone
07506 925471 for further details.

.,-LYMuaic
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WHO? DrFeelgocd

WHEN? 1975

WHAT? Playing one of their mega-cool Estuary R&8
songs with the brilliantly manic Wilko Johnson on
guitar and Lee Brilleaux on harp and vocals. ..
WHERE? London pub-rock circuit

GUITARS: Wilko's infamous ‘60s black Tele with red
pickguard has been 2 partner in crime since the
band’s first recordings in the 19705, There's a great
YouTube video of luthier Philippe Dubredille
restaring it, including a re-fret and pickup re-wind.
Basslst John B Sparks s playing a Fender Precision,
DID YOU KNOW? Dr Feelgoad took their name
from Johnny Kidd & The Pirates’ cover of the Willy

TR0 T LTS (H § PEDAL TONE MOTIF LICK

repeating pedal tore motif of the notes D B and D played on
the second string. This sort of phrase is very popular with
guitarists such as Paul Gilbert and there are many, many
other variations possible if you are prepared to seek them out.

Licks that use pedal tones (notes that remain static while
others are moving) are always worth having in your armoury.
The example shown here involves a moving melodic line of

G, A, G and F# played on the first string, alternating with a

Perryman track Dr Feel-Good. The Pirates’ guitarist
Mick Green was a huge influence on Wilko Johnson
{real name John Wilkinson) with his combined
rhythm and lead style and use of the Fender
Telecaster. The band came from Canvey Island in
Essex, known forits giant oit storage tanks (from
which the 2009 film Oil City Confidential drew its
name). The Feelgoods' brand of high-octane British
R&B helped to fuet the 70s pub-rock explosion that
saw bands like Kilburn And The High Roads {later to
morph into lan Dury And The Blockheads),
Stackridge, The Kursaal Flyers and a fledgling Dire
Straits plying their trade. After brilliant but only
minor hit singles like Roxelte, She Does It Right,

Back In The Night and a ¢hart-topping album
Stupidity, Wilko quit the band in the late’70s to be
replaced by Gypie Mayo and, although never as
popular with the fans, this line-up gamered The
Feelgoods’only UKtop 10 single with Milk And
Alcohol. Lead singer Lee Brilleaux remained the
group's constant member but sadly died of cancer
in 1994, The band holds an annual gig in his honour.
in 2009 film maker Julian Tempfe made a highly
lauded film about the band’ life on Canvey, which,
onits first showing at the London Fitm Festival
received a spontaneous standing ovation, The
current line-up, with no original members,
continues to tour with Steve Walwyn on guitar.

J =138 tasi Em?
] =01 siow = - - . Play X3
- £ i~ E 2 E " E N ~
" 3 = 3 N
e i CEYREENEEEVRESTE EfRban o
r z = v 5 & : 1
IU X - LI 1 : :
M) —— |
WiIh pick of pick & lingers
E N [T_ P Vi T_ W VY — W VD i —\ 12— ——
8 12-16 16-12—15—— 15— 12— 15— § B—12— 15— 154 2— 15— L Eer oy serey———
D = 141214
A
E

.23

October 2010 GuitarTechniques 9



http://ebook-free-download.net/

SIMON McBRIDE

We ask a guitarist all those little
questions you really DO want the
answers 1o. .. This month, lrish
blues-rocker Simon McBride. ..

GT: Do you have a type of pick that you can’tlive

without?

SM: The pink Dunlop ones
because 1 can never find others
when I drop them - 1 think they
are 0.g6mm but I'm not sure; J
Just know they work for me...

GT:lfyou hadto give upall your |

pedals but three, what would
they be?

SM: Boss tuner pedal which is
self-explanatory; TC
Electronics Nova Repeater
pedal because I love delay and T
don’t break those ones; Pickle
Vibe (Univibe pedal) becaunse I
love the sound of it and it just
reminds me of Jimi!

GT: Doyou playanother
instrument well enoughtobein
aband?

SM: Yezh, bass guitar, and 1
have actually done Jots of gigs
back home playing bass, but
don’t tell anybody...

GT: If a muslc chart were put in front of you, could you

readIt?

SM: 1 could read the title of the song and the chords
but after that it might as well be in Chinese!
GT: Do guitar cables realty make a difference? What

make are yours?

\ -

T\ Ex-Young
Guitarist

Of The ¥i

Simon McB...

SM: Tuse Monster cables - it’s just a cleaner signal
path with less reduction in signal.

GT:Is there anyone’s playlng (past or present) that
you're slightly jealous of?

SM:; Jeff Reck: I just can never make a guitar sound
the way he does...

GT: Your house/studio is burning down: which guitar

do you salvage?

SM: My PRS Custom 24 witha
one-piece maple top, because it
does everything I need an
electric guitar to do...

GT: What’s your favourite amp
and how do you set it?

SM: At the moment it's the
Hughes & Kettner Statesman
combo, settings of bass about
9-0’clock, mid-1-o’clock, treble
g-o’clock; the gain just depends
on how loud Thave it.

GT:What kind of action do you
have on your guitars?
SM:Thave no idea really, just
the standard PRS setup - it just
feels right, nothing really
unusual thouglh...

GT: What strings do you use?
SM: Dean Markley .010-0.46s,
the vintage ones. They sound
great and most importantly [

don't break them; I'm very hard on strings...

GT:What are you up to at the moment?

SM: Right now [ am getting ready for my new album,

Since Then, to be released, and then the upcoming
tour with Joe Satriani which I'm really excited about.
Then I'm doing some UK dates of my own when 1 tour

the UK and Ireland in November.

The latest in digital wireless

MTR has introduced its next
product in the stageClix faniily;
the stageClix Pack (E407), a
belt-pack version of the innavative
Jack digital wireless system from
Holland. The Pack continues to
provide all the unique selling
points of the Jack, like
rechargeable NTMH batteries,
receiver with a built-in charger, 15
hours playing tinic on one charge,
no menus, no compander, a
frequency response of 10Hz-
20kHz £3db, 24-bit digital
converters, no andible latency (2.4
ms), 12 user selectable channels,
encoded transmission, and unique
triple-diversity, Lthree frequency
transmission in each of the 12
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| channels simultaneously, And like |

the Jack, the Pack operates in the
future-proof 2.4GHz band, legal
throughout the EU and beyond,
and completely sidestepping the
much criticised government
frequency sell-off.

The Pack transmitter has two
inputs; a 3.5mm high impedance
jack forinstruments, and a 2.5mm
jack with & very high quality
pre-amp for microphones. With
this combination, the Pack can
offer wireless freedom to artists
and performers who use active
and passive guitars, basses, other
instruments and vocals.Visit
www.mtraudio.com for more

I information on the Pack.

The stageClix
Pack guitar &
vogal system

ot L T S —

o ——

Protect your guitars!

What do guitarists Jimi Hendrix,
Paul McCartney, Eric Clapton,
Carlos Santana, Tony lommi and BB
King have in common? We don't
actually know, but we're sure they
all would have wished they had
dbTwang.com’s Guitar Guardian
when their precious guitars were
stolen. At least 97% of stolen
quitars are never recovered (just
ask Clapton); that's why dbTwang.
comn, the social network for quitar
lovers, is launching Guitar
Guardian. The latest feature of the
popular dbTwang service allows
collectors to log ultra-detailed
profiles of each guitar in their
collection, including upload
facilities for up to 25 high-
resolution images of each
instrument. According to
dbTwang's co-founder Fintan Blake
Kelly:"Our research shows only 4%
of stolen guitar reports come
complete with photos of the
instrument and serial numbers.

,‘,'.1-‘ u@

Rotosound takes
to the road

Rotosound is taking its legendary
strings on tour. Over the next few
months the company will be out
on the road giving guitarists the
opportunity to see their products
at the following events: Bristol
Guitar Show, Bristol (19th
September), Bass Day UK,
Manchester (10th October), Bass
Player Live, Los Angeles (23rd &
24th October), Manson's Guitar
Show, Exeter (23rd & 24th
October), and Guitar Nation,
London (13th & 14th November).
So if you want to meet the
Rotosound team and find out
which of their strings suits your
guitar or bass playing best, now’s
your chance. Don't miss it!
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RANDALL SHITH
Chief Designer & President

Baird Sound Systermns
BELFAST

www, bairdsoundsystems.com
02690 351358

Professional Muss. Technology
BIRMINGHAM
www.pmtoniine. co.uk

D121 359 5056

Peach Guitars
BRAINTAEE

wew. peachideas com
01376553016

The Guitar, Amp & Keyboard Centre
BRIGHTON
wwww.guarampkeyboard com
01273 665400

The Galiery (Mesa bass only)
CAMDEN

wearw thebassgallery.com
020 7167 5458

Trevor Durram Guitass
COLCHESTER

www. tdguitars.com
01206 7657717

Pro Musica

CORK

Email: promusical @hotmail com
00 353 214 271659

X Music
DUBLIN
WYL XCTTIUSIC. e

00 353 1 4111100

Dignal Yillage
EAST LONDOM
wwyw.dv247 com
01708 771991

Guitar Guirar
EDINBURGH

VW pultarguitar co.uk
0131 334 7100

Red Dog Music
EDINBURGH
werwi reddogmissic.co, uk
0131 2298111

Project Music
EXETER

wrerw, profectmusic net
01392 425125

Gutar Village
FARNAM

e guitarvillage co uk
01152 726821

Guitar Guitar
GLASGOW

werw. guitarguitan.co.uk
D141 552 9896

y
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His Lifetime of Achievement can be
Your Lifetime of Discovery.....
It took 40 years of Randall Smith’s experience designing high performance

®, the MARK IV®

"No less than nine patents stand guard over

your tone... Beware of imitators!

Andertons
GUILDFORD

Wie W ANCErTONS. CO.uk
01483 456777
Sounds Great

HEALD GREEN
werw sourdigreatmuaic. com
0161 436 4799

Machinehead

HITCHIN
warw.machinehead co.uk
01462 433305

Professional Music Technology
LEEDS
wevwr.pmtonline. co.uk

0113 2426601

Rose Morris
LONDON
WWW.rOSEMONTiS.Com
020 7836 0991

Coda Music

LUTOM

werw. coda-music.com
01582 725625

Steven James Guitars
MIDDLESBOROUGH
Www.STevenamesguitars.com
01642 857510

Guitar Guitar
NEWCASTLE

W guitarguitar.co. uk
0191 261 1568

Proflessional Music Technology

NORWICH
wooew prtoniine. co. uk
01603 666891

Guitar Mana
POOLE
WWW,BUILAr - Mania. com

01201 718886

Professional Music Technology

ROMFORD
worw pmtaniine. co.uk
01708 746082

Salop Music Centre
SHREWSBURY

wiwww salopmusic.co.uk
01743 364111

Professional Music Technology

SOUTHEND
wivnw. pmtonling co.uk
01702 436501

Guwestside

~ tube amps to get this much tone under one roof. More than a collection of
amplifiers, the MARK 5 is a living history of Mesa's contributions to the
f volution of electric guitar tone. They're all here: the MARK | ®, the MARK
dIC all faithful recreations that benefit from decades of
ent and leave many saying they 're better than the original!

also find some new Brit-inspired circuits here that rival these classic
gie sounds and are destined to become iconic on their own merit.

Coda Music
STEVENAGE
Wy Coda-music.com

014386 350815

World Guaars
STONEHOUSE
e worldgutars co.uk

01453 824306

Modern Music

TRURO

wwrw modernmusic. co. uk
01871 271701

Bass Direct
WARWICK

werw bassdirect.co.uk
D192¢ 886433

Wembley Guitar Centre
WEMBLEY
wwrw.wemblyguitarcentre.com

020 8795 4001

MOR Music
YORK
YW INOIMUSC.CO, Uk

01904 646901

Unit C, 139 Lancefield Street,
Glasgow, G3 8HZ

www. westsidedistribution.com
T:0141 248 4812 F:014]1 248 4812
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WAR DOMINATES THE HEADLINES as hostilities in Europe
gradually reaches a conclusion and the dreaded V-2 rocket and
V-1 flying bomb attacks cease. V-E Day is celebrated with street
parties throughout the country, the demabilisation of armed
forces begins and the coalition government ends. Winston
Churchill resigns following a defeat by the Labour Party,
Clement Attlee becomes the new prime minister. The bombing
of Hiroshima and Nagasaki brings forth the signing of the
Instrument of Surrender by Japan and V-J Day foliows.

LEQ FENDER convinces fellow inventor and lap steel player Doc
Kauffman to team up forming the K & F Manufacturing
Corporation building Hawaiian guitars and amplifiers. They
begin selling a combination of lap steel featuring a patented
pickup and an amplifier designed by Leo.
Harry Volpe is votled the “Worlid's Greatest
Jazz Guitarist” by a New York radio station.

BO DIDDLEY makes the first of many
home-made guitars from'left over junk and
recycled wood: The square edged body and
single pickup remains the basic design
although some are plain whist others
benefited from doodles or finger painted art. (The original guitar
is now the property of the Hard Rock Cafeé, New York).

THE SUNDAY EXPRESS introduces the Giles family cartoon, the
BBC Light Programme begins broadtasting the Jodrell Bank

Clarke suggeststheldeacfa communications
satellite in Wireless World magazine; Piccadilly
Circus tube station is fitted with fluorescent
light; the film Brief Encounter is released; George
Orwell’s Animal Farm and Evelyn Waugh'’s
Brideshead Revisited are published; and on the
last day of the year Britain receives its first
shipment of bananas since war began.

BABY BOOMERS includes Eric Clapton, Pete Townshend, Bob
Marley, Lowell George, Rod Stewart, Ritchie Blackmore,
Rita Coolidge, Al Stewart, Bob Seger, Lemmy, John
Fogerty, Debbie Harry, lan Giflan, Jose Feliciano, John
McVie, Leslie West, Bette Midler, Neil Young, Anni-Frid
Lyngstad and Bjorn Ulvaeus (ABBA), Stephen Stills,
Bryan Ferry, Van Morrison, Elkie Brooks, Don Mclean,
Rick Wright, Carly Simon and Micky Dolenz and Davy
Jones of The Monkees. Runner Eric Liddel crosses the
final finishing line as do former PM David Lloyd George
and US President Franklin D Roosevelt, whilst Adolf
Hitler, Joseph Goebbels and Heinrich Himmler commit
suicide and Benito Mussolini is executed.

AFTER PRODUCTION of Gibson's popular
ES-300 electric guitar was halted in 1942it's
now back with a‘straight’ P-90 pickup, much
neater than the diagonally placed earlier
units. (Dannie Cedrone uses one for his solo on
Bill Haley's Rock Around The Clock in 1955).
The L-00 acoustic as associated with Robert
Johnson, is discontinued although his is
now generally thought 1o have been a
cheaper Kalamazoo model.

FALM SEETLER
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Aynsley Lister
and an Egmond
semi he ‘rescued’
at a gig in Holland

Aynsley Lister Live

If you haven't seen Aynsley lLister,
one of the best British blues-rock
artists around, check him out at
the following dates: Sept 9 -
Bcavorwood Bromley; Sept - 1o
Harbour Rooms Blakency; Sept 11
- Newark Festival; Sept 12 - New
Roscoe Leeds; Sept 18 - Shepherds
Bush Empire. Nov 5 - Lichfield
Arts; Nov 6 - Citadel St.Helens;
Nov 11 - Town Mill Mansfield; Nov
12 - Boardwalk Sheffield: Nov 14

- The Cluny Newcastle; Nov 19

- Boom Room Sutlon; Nov 20 -
The Tunncls Bristol; Nov 23 -

1 Telfords Chester; Nov 24 - Robin 2

Bilston; Nov 25 - Tivoli Theatre
Wimborne; Nov 26 - Pavillion
Falmouth; Nov 27 - Arts Centre
Exeter. Dec ) - The Caves
Edinburgh; Dec 2 - The Mct Bury;
Dec 3 - Flowerpot Derby; Dec 4 -
The Ducbess York; Decg -
Bootleggers Kendal; Dec 10 - West
End Aldershot; Dec 12 - The
Musician Leicester. Visit www.
aynsieylister.co.uk for more info.
Also, many thanks to Aynsley for
the loan of his gorgeous 1967
ES-345 for this monih's cover.

Limited Semi-Hollow Comes To UK

PRS distributor Headline Music
has announced the arrival of the
PRS 22 Semi-Hollow Ltd. One of
the most striking examples in the
current PRS line-up, the new
guitar (limited to 300 picces
worldwide and just 24 for the UK)
is designed for open, classic tone
and its lightweight construction
makes for excellent playability.
The 22 Semi-Hollow Ltd's specis

HOT FOR TEAGHER

WHO? Keith Murray TOWN: Glasgow STYLES
TAUGHT: Rock, blues, fingerstyle and ¢lassical
techniques SPECIALITY: Classical and fingerstyle
Qualification: DipABRSM (TD) LEVELS: All levels.
Grades taught if desired READING: Beginnerto
advanced CHARGES: £20 per hour lesson SPECIAL:
Canrecord lessons, guitar set-up service TEL: 07884
358086 EMAIL: keith@fingerstyleguitarist.co.uk

in keeping with its suinphuous
looks: mahogany body with carved
10-Top', modem classic PRS
57/08 humbuckers, Wide Fat neck
carve, rosewood fingerboard with
*0ld School’ abalone birds inlays
and PRS vibrato make for a truly
tenipting combination. Semni-
Hollow Ltd retails at £3795. Visilt
www.headlinemusic.co.uk for
further information.
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Ultimate Fender book?
Cassell has just published Fender:
The Golden Age 1946-1970 by
Martin Kelly, Paul Kelly and Terry
Foster (£25.00). Described as“The
ultimate book about Fender guitars’,
it celebrates iconic instruments that
would change musical history
forever and offers a unique look at
some of the finest guitars and
amplifiers ever produced. Ittraces
the history of Fender guitars and
amplifiers from their creation in 1946
up until the early'70s, when the
company's so-called‘golden age’
drewto aclose. The authors have
travelled the world and been
entrusted with some of the most
valuable and exceptionally rare
guitars on earth. The photography,
layout and overall design represent
their collective vision of a holistic
celebration of the Fender aesthetic,
and is the culmination of their
passion and obsession with all things
Fender. Visit www.octopusbooks.co.
uk for further details.

Kennedy honours
Hendrix at Ronnie’s
When Jimi Hendrix jammed with Eric
Burdon's War at Ronnie Scott’s Club
on September 18th 1970, it wasto be
the last night that the legendary
guitarist ever played on stage. For
twa nights this September, Hendrix
fan and violin virtuoso Nigel Kennady
performs a special gigin recognition
of the 40th anniversary of the death
of one of the mostinfluential
musicians of all time. Also playing the
clubin September is the
phenomenally talented Puerto Rican
guitaristand singer José Feliciano, a
six-night run from the sensational
Scottish funk and soul outfit Average
White Band, and British jazz-funk
stalwarts the James Taylor Quartet,
whose week-long stimt will serve to
kick off the celebrations for their 25th
anniversary, For tickets and more
information, please contact Ronnie
Seott’s box office on 020 7439 0747.

Katie Melua’s 2010 UK tour

KATIE MELUA will return to
Britain in December for the final leg
of her European tour, Beginning in
Manchester on December 4, the
13-date tour will visit Glasgaw,
Gateshead, Leicester, Ipswich,
Sheffield. Cardiff, Birmingham,
Liverpool, Brighton, London,
Croydon and Bournemouth, before
concluding in Bristol on December
215t. Fans can look forward 1o hits
from Katie's first three international
best-selling albums as well as songs
from her latest album The House.
Here are the dates: Dec 4 -
Manchester Apollo; Dec 5 - Glasgow
Royal Concert Hall; Dec 6 -
Gateshead Sage; Dec 8 - Leicester
De Montfort Hall; Dec 9 - Ipswich
Regent; Dec 10 - Sheffield City Hall;
Dec 12 - Cardiff Arena; Dec13 -
Birmingham NIA; Dec 14 -
Liverpool Philharmonic; Dec16

- Brighton Dome; Dec (7 - London
Hammersmith Apollo; Dec 19 -
Fairfield Halls Croydon; Dec 20

- Bournemouth BIC; Dec 21 - Bristol
Colston Hall. Tickets are on sale
from www livenabion.co.uk and
0844 5765483 (24 hours). Katie
always has a great bangd with her so
expect top-notch musicianship too.

Free footswitch with Peavey combo

LUCKY CUSTOMERS who
purchase the new Peavey 6505 Plus
112 combo from an authorised
Peavey retailer between August 1
and September 30 this year can
qualify to receive a free footswitch
for their amplifier by rebale.

Free footswiteh
with your new
6505 Plus combo

Peavey released the highly
respected, high-gain 6505 Series
amplifier with the 1x12 combo-amp
configuration last year. The
configuration hamesses the full
gain and legendary tone of the
Peavey 6505 Series, which since

Intro}

Katie Melua on
Stour this winter

1991 has helped 1o define the
sounds of extreme rock guitar, into
a format that is equally suited to
clubs, rehearsal rooms and studios.
Five select 12AX7 preamp tubes
and a pair of 6L6GC power amp
tubes provide the tonal foundation
for the 6505 Plus 112 combo, while
patented circuilry such as Peavey’s
Resonance control tweak its
acclaimed tone. Both the Lead and
Rhythm channels feature
independent three-band L£Q, pre/
post gain controls and Presence and
Resonance adjustment. The
Rhythm channel also includes a
switchable Crunch boost (so your
free pedal would come in handyt).
The Peavey 6505 artist roster
includes Machine Head, Trivium,
Bullet For My Valentine, Black
Tide, Evergrey, Story Of The Year,
Job For A.Cowboy, Black Stone
Cherry, Chimaira, The Black Dahlia
Murder, Evergreen Terrace, The
Devil Wears Prada, All That
Remains and many more. Visit
www.peavey.com for an official

rebate form and further details.
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Cla on and Richards

on Jerry Lee album

1t has been over half a century since
rock’n’roll legend Jerry Lee Lewis
first hit the top of the charts with
Whole Lotta Shakin’ Goin’ On and
Great Balls Of Fire. While his
iconoclastic performances still
define the essence of rock 'n* roll for
millions, The Killer himself
continues to thrill audiences around
the world with his unique,
scorching blend of rock, blues,
country and gospel. Lewis, who

Mean Old Man, a counhy-inspired
set thal features an impressive
rolt-call of special guests including
guitarists Eric Clapton, Keith
Richards, James Burton and
Ronnie Wood, singers Mick Jagger
and Sheryl Crow, and drummer
Ringo Starr. Released by Verve/
Universal Music on October 11th,
this is Lewis’ much-anticipated
follow-up to 2006’s Last Man
Standing, which conlinues to sell

furns 75 in September, will continue | consistently with sales of over

this legacy with his new album

500,000 worldwide.

Guitar Hero creates legends?

New research has found that
interactive video games such as
Guitar Hero’and Rock Band are
helping to grow the number of
people learning to play musical
instrumenis in the UK. A survey of
over 2,000 respandents,
commissioned by the musical

@ Wii

i
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insurance provider Allianz Musical
Insurance, showed that one in five
people who play such interactive
music games go on to take up a
musical instrument. The findings
go against ihe fears of some of the
industry’s biggest and well-known
musicians, including rock legends
such as Led Zeppclin guitarist
Jimmy Page, The White Stripes’
Jack White and former Rolling
Stone guitarist Bill Wyman, who
have all publically expressed their
fears against such games, claiming
that they discourage people from
playing the real thing. In fact these
guitar legends would be pleased to
know that 779% of the new
musicians surveyed have followed
in their footsteps and taken up the
guitar while 17% choose to play the
drums. Visit www.allianz.co.uk for
further information.

Rotosound relaunches FB page

Rotosound has annowiced the
re-launch of its Facebook page. The
new laok page has been completely
reworked, vastly improved and
introduces Jots of new sections. At
the heart of the new page is a full
product catalogue with detaits and
pictures of the complete range of
Rotosound strings and accessories.
[n keeping with the company’s
philosophy of continual evolution
and improvement, the new
Facebook page’s modero look also
includes a secoon with all the latest
news about the products, the
company and its endorsees, all of
which is updated regularly. The
new Phato album contains early
photographs of Rotosound
endorsers such as Pink Floyd and
The Who, and will be updated in

the coming months with more rare
and current endorser photos. Visit
www.rotosound.co.uk or type
Ratosound into Facebook for
{urther detajls.

B

Kings of Leon tuition DVD

Lick Library continues to build one
of the world’s biggest selection of
guilar tuition DVDs by adding
world renowned, multi-award-
winning band Kings Of Leon to
their vast roster. Learn To Play

(IBRARY. LEARN TO PLAY...

KINGS OF LEON

| Kings Of Leon {£24.99) boasts aver

two hours of lessons across a double
DVD set. The tracks include
Grammy award winning Sex On
Fire and Use Somebody, which
achieved worldwide chart success.
Other iracks featured include
Molly’s Chamber, The Bucket and
For Kicks. This tuition DVD uses
the trademark Lick Library split
screen, $o you can see what both
hands are doing at the same time.
The DVD is presented by the highly
respecled guitar tutor Mike
Casswell who has toured with many
of the greatest, played on numerous
TV ads, jingles and film
soundfracks, and worked on theatre
productions including We Will
Rock You. Visit www licklibrary.
comni for further information.

MONO LAUNCH ‘INDIE' GUITAR STRAPS

While a host of guitar strap manufacturers are offering wonderfully ‘loud’
products in their current ranges, Mono has decided to take the subtle designer
approach with two new models from its GS1 line of high quality guitar straps.
Each new Mono GS1 strap (priced at £32)is constructed from the finest alternative
materials while incorporating the highest standard of workmanship and named
after a pivotal album that fits the vibe of the design. The

Doolittle (The Pixies) employs a two-inch wide weave of
reinforced cotton and, for the designer concept, Mono have
added elegance with die-cut rubber end panels to protect
the instrument and a subtle brushed nickel buckle. The
Warsaw (Joy Division) utilises a similar visual approach
while still employing the same tight, woven material that's
used in the automobile industry seat belts. Hence comfort
is the main concept, with 2 silky smooth feel that glides
across the shoulder and, like the GS1 Doolittle, will wear-in
like that favourite pair of trainers. Visit www.
madisonandfifth.co.uk for further information.
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REVOLUTIONARY AMP SIMULATION « ALGORITHMS BY A GENIUS » WORLD-CLASS
EFFECTS ¢ VINTAGE SOUNDS WITHOUT VINTAGE PROBLEMS « COMPLETELY NEW
TONES NEVER HEARD BEFORE * RADICAL TUNING OPTIONS AT YOUR FINGERTIPS
PUSH THE BOUNDARIES *» CREATE YOUR SOUND » BECOME A GRATIFIED GUITARIST

GRAND GUITARS, DE D3/09

“Pawer amp distortion that is exuberam
and full of life but a1 the same time silky
smoath, chiming bell-like tones. .. the
Fractal Audio simulgtions handle all of
this with ense.

Steve Lukathar is tucked awoy in here,
too. Delicate and creamy, but still with
the tequisite dose of aggression

The huga variety of possibilities are o
real support for your trentivity ond
before you krow it you're playing melo-
dies and chords tha! you would never
even have thought of with conventional
equipment.

How | understand why 10 many studie
aces are already using the Are-Fxas o
luxury eflects processor And equally how
the superb sound quality makes on
Are-Fx equipped guitonist o welrome
guest ol any gudio session

Mot just o whole music shop full of the
finest amps and effeds, but also o built-
in sound-fech who'll reconstruat every-
thing ot the drop of a hot — the Axo-Fxis
an exceptional bargain.

The high-end effeds olone are worth the

price of an lalion designer motorcyde
and leave nothing to be desired

Toke a holiday and get yourself an

Axe-Fx. Bur don't forge? to let your wile
know that you still axist now and again.”

£ e T‘Gﬂl

PICK

T00LS, DE 03/09

“The Axe-Fx combines two superlatives:
what is cwrrently withour doubt the
bes-sounding guitar modelling work-
station also happens to be o high-end
effeds pratessor tontaining everythin

that guitarists ond/or producars woul

over wish for, from reverh and delay 1o
intelligent pitch shifter and multi-band
ompressor.

Take the way it reacts 1o playing dyna-
mits and the volume pot of your guitar —
the Axe-Fx turns all this into bits and
bytes in a matter of mifliseconds and
then akulates o sound that really does

leave you sprechless.

The superh sound quelity, enormous va-
riety and well thought-out, guitarist-
friendly contept make if stand very much
alone af the top of the field "

GUITAR WORLD, USA 01/09
Platinum Award Redpient

This roview entitled Big Audio Dyna-
mite!' bestows GW's most prestigious
oward on Fradel’s Axe-Fx Ulira. Sea-
soned writer, Chris Gill states “The
Axe-Fx delivers stunning, expressive
tones ond ffects that most players would
have difficulty ochieving with even the
finest analog gear" and ‘it may be the
last guitar processor many players will
ever need to buy "

S pRryMERGoitar
PREMIER GEAR

GITARRE & BASS, Dt 01/09

"Sound wis2 and in the way it reads to
tha guiterist, guitar and playing style,
this really is the downing of a new era.
The amp simulations seem so three-
dimensional and direct, and there is such
o complete lack of latency that straight
away you can feel ond believe in the
amp you are playing. And the fort that
the sound ond frequency ;remum are
tonsisten! with these of real tube amps,
and that there is not the slightest ou-
dible wrote of anything digitol or any
kind of compromise mean that the
Axe-Fx acually does become a real omp,
o5 opposed fo just being a model of one

The same applies 1o the effects. Rather
than sounding like s they sound
like anclogue originals; worm, full-
bediad nndihm-:Emmdmul

The reaction 1o nuances in ploying style
ond the way each tone blooms are
simply fantostic.”

GUITAR PLAYER, USA 12/08
Editor's Pick Award

Veteran geor reviewer ond GP Associate
Editor, Barry Cleveland, tops Fracal's
Ase-Fx Uhro for the magozine's coveled
‘Editor's Pick’ “. .. the Axe-Fx Ultra s
easily the mest touch sensitive ond re-
sponsive amp simulator in my experi-
ence” Cleveland writes "don’t be sur-
prised if you see me using one on my
next gig"”

GUITARIST, UK [3/09
Gold Award Recipient

“Sill not convinced that nothing can re-
ploce o real amp? Stand by 10 have
your preconcaptions blown oway!

The Rivals: Eosy answer... there oren’t
any!

The infention wes not fo eale worls
‘n" all reprodudtions of specific dassic
omps, but 1o simulate their sounds in
the tontex! of o modern unit, with more
tontrol and Aexiblity than the orginals
ever hod

The effeas are all of the highest quality
ond wouldnt be ow of ploe in an
Eveatide oder Lexicon unit and can be
mkds independently for verious stedio
tasks.

Thea you've got the amp simulations,
with more levels of control than wa've
ever seen, and by far the most realistic
reareations of real cmp tones we've
ovet heard.

There's also the incredible amention 1o
detail and Cliff Chose's determination
1o create the very best tones.

And quelity of sound, not to mention
performance. is what the Axe-Fx Ulira
is oll about.

Prepare 1o be stunneg!"



http://ebook-free-download.net/

WITNESSES
Free Shipping'

ney Back Guarantee!

- Ty

Axe-Fx ~

LAYOUWUT GLOBAL RECALL e,
. \ 5 PRE-AMP / EFFECTS
FROCESSOR
L R L R
Eonr TunEr  sToRE : _ ULTR .
\ e @ ® »
e 0 > @ T —
CONTROL vo BYPASS e @ s @
A . L )
EFF. BYP. UTILITY TEMPO \‘ ‘\ I l
A L .
(2

INPUT

INPUTZ2 OouUTPUTT

LEVEL

ouTeuUTZ2

INSTR

*= GUITAR PLAYERS AND PRODUCERS, REVIEWERS AND EDITORS WHO HAVE EX-
PERIENCED AN EPOCHAL CHANGE, SUCH AS THE FIRST TIME A COMPLEX DIGI-
TAL DEVICE WAS BETTER TO PLAY THAN TRADITIONAL TUBE AMPLIFIERS.

Swiss Army Knile of

i The Axe-Fa is my big

rig in a smoll box

world-loss process-

ing predision o well
03 make your own

We've jun turned

black box and | om
tharoughly enjoying

STEVE STEVENS DEVIN TOWNSEND i X 3"4,;5 o STEVE YAl JOHN PETRUCCI
Billy Idol, Grommy Devin Jownsend Band . S8 | Solo Artist Dream Theater
Winner: Top Gun Strapping Young Lad | "The floxibiliry of the “The Axe-fx has com-
"To say thot my “Untompromised, \" Ave-Fx Is supreme. pletely and forover
Axe-Fx Ultra is just unbelievoble qual- \b « | Irsalllneed now. I changed the way | look
o guilar proessor is ity and oauregy ’ | makes me feel like at guitar processing.
laughable... It's be- Words foil ma.. §4 wery doy Is Christ- This box does an incre-
ome o sonic reli- ond that's rore. A mos. Ity exceptional dible number of things
1 gionto me” Electrifying!” ond I'm groteful® astonishingly well.”
PETER THORN ADRIAK BELEW DAN SPITL LINCOLN BREWSTER
Chris Cornell, King Crimson, Dovid o Anthrox, DewcMonkey Solo Artist Steve Porry
§ LA Session Player Bowie, lalking Heads “The Ulira has given 1 can honestly say that
‘The Aze-F1 is the “Powerlul, pristine ’ me the ability 1w | have yet 10 achieve
j ben #0515 guitar flexible, deep, mon- % mod my amp with- 3 bettor tone on
processor  everl srous and  dead : oul o soldering iron anything, anywhere
Irs like o deluxe quiet. The Axe-Fr is - dream answered. than | have with the

Axe-Fr. It is o muly

great guilor fones.” ing at ity bes.” | the corner big time” arilliant design.”
| CHRIS TRAYNOR = E DWEEZIL ZAPPA TOMMY SHAW MARTY FRIEDMAN
| Gavin Rossdale, % | lopps Ploys Jappa Stys. Domn Yankees Megader,
Helet, Oronge fmm . 4 | The be-FxUla is Show-Blodes {acophoay
“When it comes to o brilliant invention. “There is realy an “The AwFi &
tone, | will not com- ’ You ton reeate any entire world of pos- unreal - omazing,
promise dasictone with exod- sibilities in this little unigee, ond mogt

importanily, totally

| usable tone in every

Seriously powerlull’ signature sound.” gefting 1o know itl* situation.”
TY TABCR IEFF LDOWIS GREG HOWE HEAL SCHON
King's X, Nevermore Solo Recording Artist, ﬁ%‘- Jouraey, Santana
The Jelly Jam "l am able o create Justin Timberlake, vl“- %] "Huving Iried every
*| can replace mul- t - the exad guitar Michoel Juckson L : 20 0ut there, | believe
tiple effects units in k. sound ond louch “The Ase-Fx s -J that the Are-Fx is
my rig with o single 1 dynomics | wonl orguably the most \‘ 2~ | simply thebest. It re-
“o’ 7 Axe-Fx Ultra - and from the ground up impressive guitar s acts ke a great amp
- il sounds betrer, All with my Axe-Fr related item 1've & and the FX are truly
O~ ) ) con say is, Wowl" Heed | oy more? ever awned' Ll | somethingtobehold!*
FRACTAL EXCLUSIVE  ONLINE ' DIRECT

IN EUROPE ONLY FROM G666
0049 461 1828066 » KiIcks@WGa6.£u
www.G66.2u

ALIDIO SYSTEMS
WWwW.FRACTALAUDIO.COM
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tlectric Blues

.= = . Thismonth John Wheatcroft takes on the role of blues
?_, history teacher, tooking at this fascinating genre though the
L—VL ages. Pay attention at the back, there will be homework..

|_____ABILITY RATING
@@ O®®  EasytoModerate

% Stylistic awareness

-KEY: Various

TEMPO: Various | ¥ Blues vocabulary & phrasing
CD:TRACKS4-7 | M Use of musical devices

LIKE EACH SPOKEN language or regional
dialect, every genre of music has its own
stylistic vocabulary from which musicians can
draw when performing. composing or
improvising. Along with other elements such as
the timbral shape and instrumcntation used,
this provides the listener with a frame of
reference, so that we can tell in a second or so if
we're listening to metal as opposed to jazz.

Being aware of this language’ allows
performers to play with confidence and, by
being aware of their predecessors, play with
authenticity or take the music into places where
it has not been before, by introducing elements
from other styles to create a new ‘blend’. This
allows the genre to evolve but still serves as a
link in the chain of tradition.

The evolution that has oceurred within
blues over the last century illustrates this
process perfectly. This largely American music,
a fusion of African melodic and rhythmic ideas
with European concepls in harmony, was
passed on from generation to generation orally.
The ‘first person’ nature of blues promates a
type of personalisation that is a fundamental to
cach perfonner. Think about almost every
blues lyric; it’s almost always ‘T, as opposed to a
style such as folk, which is more often ‘he, she
or they’ with the singer taking on the role of
storyieller.

From its beginnings right through to the
present day, it's crucial that a blues arbist
develops his own voice. Buf then again, it’s also
vitally important that they are respectful and

—

‘Youm
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aware of the traditions of the form, and can put
their own personal stamp on the music whilst
remain true to the genre overall.

With this in mind, learning from the past
masters is the way to go. Every great blues artist
has learnt in this way. They've all listened,
watched, imitated, stolen, mimicked and
paraphrased anybody they can. Like the way we
learn how to speak {by imitation and then with
cognitive intervention) they’ve put in
thousands of hours of listening, watching and
playing with previous generations of masters. If
their gaze is wide then some cross pollination of
styles will likely occur. Likewise if they are

&£ Do some research into
what your favourite
players listen to. This way
you can go to their
sources, and then to their
sources’ sources... 79

inventive and open to new ideas, at some point
their own musical voice will emerge.

The purpose of this article is to concentrate
on just one super-specific area within blues:
electric guitar soloing vocabulavy. We'll be
looking at how certain stylistic, conceptual or
technical considerations can be traced from
player to player, and from generation to
generanon, to illusxate how this chain of
influence colours cach artist’s note selection
and vocabulary.

T've taken three historical pathways and
aligned them to the three most common
harmonic situations in blues. So, for major we
begin at Charlie Christian and come full circje
with Mat1 Schofield; for minor we see how
Lonnie Johnson relates Lo Philip Sayee; and for

dominant 7th the connection goes around from -

TRACK RECORD Why not treat this article as the basis of your own potted muslcal history lesson and spend half an hour or $o with each
featured player on YouTube. Note down the bits you like and Incorporate a bit of each to make up your own unlque style. This is a great way
to learn an awful lot about a specific music style in a very short space of time, and your playing will Improve exponentially as a result. »

| Hubert Sumlin to Joe Bonamassa - all with half

a dozen players in between.

Why not take each idea and atiempt to put
your own spin on events. Something I've been
doing for years, whenever I learn anything new
from another player is to attempt to writc my
own version of their phrase, using the same
concept but in a way that is more suited to me
and the way that I play. The aim is to
corncentrate more on this personalised
approach to playing and eventually to move
away (rom the initial idea - still being
intluenced but not just an hwitation. Secondly,
you should also do some research into who
your favourite players listen to. This way you
can go 1o their sources, and then to their
sources’ sources if you're really serious about
this, and build your style {from this point forth.
This way you're bound to create your own
stylistic pathway and your playing will be so
much more informed, and hopefully more
original and interesting as a result.li

GETTHETONE

® ® ® 60

GAMN RASS MIDDLE TREBLE REVERB

For live use, most biues players would agree that

a good quality valve amplifier turned up loud

with a coupl elect pedals is the way to go.
just one good tone, i

j the v

on or off. The gai
conjunction with the output level of your pickups,
can have a dramatic effect on the playability and
feel’ of your guitar. Speaking of which, | switched
between two guitarson the € y Martyn Booth
Signature for all those examp equiring
humbuckers, and a '61 Relic Strat for anything
that needed the extra twang of single-coils.
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Charlie Christian: : L Matt Schofield:
his early solos . i influences range

mixed jazz and - from SRV to Robben
blues styles ’ : Ford and beyond

Joe Bonamassa: <l i

trace his playing P o started on acoustic
through Clapton, o = _ was one of the
the Kings and more -y t electric soloists
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EX1: CHARLIE CHRISTIAN What better place to start than with arguably the first
electric quitarist that could hold his own as a soloist against the horn players

bé (F) and b3 (C)in

in the band, Charlie Christian. This line is based on a bopping major pentatonic

) =160 swing  A$

bar one.

CDTRACKS

figure (R 2 3 5 &), with a couple of choice chromatic embellishments, such as the
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EX2: T-BONE WALKER Walker and Christian were close acquaintances, even
at one point sharing the same teacher, and their guitar styles contain many
similar points of reference. This idea starts with a typical blues ‘train-whistle’

bend, followed by a bouncing descending major pentatonic figure, once again
decorated with an additional minor 3rd (C). I'm sure you can tell who a certain Mr
Berry must have been listening to whilst forming his style!
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EX3: BB KING Probably the most imitated blues guitarist of all time, BBKing
knows a thing or two about scloing over major chords. Here we see how he might
shift all of these major intervals to surround the root note on the second string.

King’s soloing retains the strong thematic ingredients that we find in Walker
and Christian, although he gives it his unigue twist with his formidable bending
technique. Yes, that 10th to 12th fret bend in the first bar is with the first finger!
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EX4: PETER GREEN Old Greeny needed BB King’s licks so bad that he just took
abunch of them for himself and made them his own. We could see this as being
derived from the major pentatonic with an additional 4th (R 2 3 4 6), although in

‘scale’ as such.

all probability both Green and King would just think of this as a set of appropriate
intervals around a given root and mix them up accordingly, rather than as a set
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EX5: CARLOS SANTANA Here we see Santana's take on all this major of expressive techniques, such as bending, sliding, vibrato and by varying the
shenanigans, once again derived from the major pentatonic scale. The trick to picking dynamics. When executing long drawn-out bends such as these make
making these dry and academic structures sound musical is by adding a selection  sure your intonation is true, and that you keep handling noise to a minimum.
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EX6: LARRY CARLTON When considering the jazz/fusion/studio legend Larry extremes, sounding a little country in places too, but you should have no problem
Carlton's playing, it's easy to overlook his blues roots. Make no mistake, Larry’s connecting this to the preceding BB phrase, as they’re coming from the same
a huge BB King fan like the rest of us. This idea takes the bending theme to place, both stylistically and from a physical perspective on the fretboard.
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EX7: ROBBEN FORD Robben has a slightly darker take on the major tonality than idea as derived from the minor pentatonic perspective with a 6th replacing the
King and Carlton, so you'll see a fair few minor 3rds in the mix, along with choice b7 (Rb3 45 &), and with an additional 3rd (F#), although again in practice | doubt
jazzy chromatic touches, so that's exactly what we have here. We could see this Robben would adopt such a rigid restriction to his sonic soloing palette.
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EX8: MATT SCHOFIELD We move towards dominant 7th territory here, based highlighting the sweet sounding tonality of the major 6th (F#). The flurry in the
on the style of the British blues supremo Matt Schoheld, although you should be final bar is executed with a quick upwards sweep/drag of the pick, catching two
able to see the thread of influence from all that have gone before. So, we've got strings in rapid succession. Make sure the notes sound independently by releasing
sliding major pentatonic stuff, minor to major 3rd moves, and once again we're the pressure with the fretting hand fingers as soon as the notes sound.
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PLAY: ELEGTRIG BLUES

PART 2- MINOR CDTRACKS&

EX1: LONNIE JOHNSON Lonnie Johnson is considered by many to be the first
of the great guitar soloists. Equally at ease on both acoustic and electric, this
beautifully swinging minor line comes from his later electric era. One of the first

players to exploit bending, Johnson was a huge influence on pretty much every
blues (and jazz) guitarist that followed. From a notes perspective we're looking at
B minor pentatonic (B D E F# A), with an additional 6th (G#) and 9th (C#).
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EX2: ALBERT KING Albert King is widely regarded as the master of blues string
bending, and for good reason. This example requires you to be able to accurately
pitch a variety of bends corresponding to the associated distance of between two

and four frets. Therefore, make sure you're warmed up before attempting this
idea and be aware that you should be doing all the heavy pushing and pulling
with your forearm, and not with your fingers.
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EX3: BUDDY GUY If Albert takes the title of Top String Bender, then the award
for most musical integration of slides in a blues style must go to the great Buddy
Guy. This example is quite simple 1o execute but is surprisingly effective. A lot of

the action takes place on asingle string, but make sure you don’t overshoot the
target. It's also important to have enough purchase on the string when you get
there to add vibrato to each note as a finishing touch.
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EX4: JIMI HENDRIX The challenge here Is the double-bend in the first bar. The
teick is to bend both first and strings at the same time, sounding the first-string
bend on the way up, shifting the weight across, and sounding the second-string

bend on the way down. It's more difficult to explain than to hear, so please check
out the CD and all should be crystal clear. Note-wise, once again we're talking
minor pentatonic (R b3 4 5 b7) with the occasional added natural 6th (G#).
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EX5: SRV Stevie was forthcoming with his admiration of both Hendrix and Albert double-stops into otherwise single-note blues based vocabulary. Like so many
King, and both influences can be clearly seen within the following four-bar of these examples, you need to breathe expression into the notes to make them
phrase. The most obvious aspects are the huge bends and the incorporation of come to life, something that Vaughan could do with everything that he played.
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EX6: KENNY WAYNE SHEPHERD Within this line we can clearly hear the SRV
influence, along with a touch of limi, and even some Robben Ford. Kenny mixes
these elements up so well to create his own take on the blues. Technically and

from a note perspective this is all quite straightforward, although the rapid pull-
off/slide combination may take a little time to get up to speed.
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ensure that the bends in the first bar get up to pitch, or else things will sound

EX7: JOHN MAYER John Mayer is an incredibly well rounded guitarist and
quite scrappy and unpolished.

combines so much that is great about Jimi and Stevie Ray, along with a touch
of Clapton for good measure. The technical challenge within this example is to
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EX8: PHILIP SAYCE Sayce combines the all the fire and flair of Hendrix and SRV, length of the first and second strings and ending with a bending idea that Albert
with great delivery and a killer Strat tone. This example shows how he serves up would be proud of. The key word here is authority. You really must dig in hard and
the minor pentatonic, taking in various different positions by moving along the play with a great deal of conviction to make this example truly sing out.
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PART 3-DOMINANT CDTRACK?7

EX1: HUBERT SUMLIN sliding 6th intervals, bluesy curling up of minor 3rds, and influential figure for all the British blues boom bands such as The Rolling Stones
framing in the notes of a dominant 7th arpeggio (R 3 5 b7) are the order of the and John Mayall's Bluesbreakers, so we can safely say that there's a lot we can
day here. Hubert played for both Muddy Waters and Howlin” Wolf and was a huge learn from his style.
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EX2: FREDDIE KING Freddie is well known for being one of Clapton’s main metal fingerpick ot his first finger, which explains his ease at jumping across the
influences, and also for being a demon with the major pentatonic and double- strings in rapid succession, although you can alsa easily play this idea with either
stops. He chose the unconventional route for an electric player of thumbpick and naked fingerstyle or hybrid picking if that's more comfortable.
| =138 swing E7
9 3 E o o~ f’
A;“EHE]ﬁfﬁfﬁE’T! - e o e =
T T 11 — r7; O—h -
) B B i ! ] !—ir—!‘lllﬁfﬂi&i
— 3 T —al e
D) U}J UJ‘ U'—‘ 3 3
E 14 o0 12— 10~ PT— 5 1-37°4—§
B 20— 2 (1, - — [1; T
6 z o—1—o0—3 13 11— <7T—6 Pez—0—1
o} 2—0
A 2
E

EX3: EARL HOOKER If you're a fan of Clapton’s ‘Beano’ period then check out Earl  Gibson-style guitar (in Earl’s case often a cheap copy) through an edgy overdriven
Hooker, and Magic Sam whilst you're atit. We're talking about strident pentatonic  amp. The move to look out for here is the resolution from the minor 3rd to the

soloing, but also frequently referencing the major 3rd when appropriate, with a major, something you'll hear in common with almost all the players that follow.
I =160 E7 X ~ |,4) ,,4) .,4}
ot P ew g ..
auy Sy @ P FFELe [laolo ] et PLR o Jya Big
gt gt e e e e e e P -
i i

| S—

¥

3

BU BU__ BU LR BU s
E 12 N 1z 7 7
B 12—15(17) 1512 1215 15— 12— 1412
G 12—(13) 168(16Y14-12-14-12 1214 1418y 12718— 12—13—14—12
D 1414 14 14 1412
A 1 1
E

24 GuitarTechiniques October 20710


http://ebook-free-download.net/

. ELECTRIC BLUES

PART 3 -DOMINANT CDTRACK?7

EX4: MIKE BLOOMFIELD Repetition, repetition, repetition! Mike Bloomfield was
aremarkable guitarist, with fantastic bold delivery, singing sustain and vibrato

and a wonderfully unique sense of phrasing with rhythms that moved across both

the beat and the bar, but always in a totally musical way. The aim here is to match
Bloomfield’s intensity and to ensure that you don’t cut corners on the bends and

make sure they are all perfectly in tune.
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EX5: ERIC CLAPTON And here’s Eric’s take on all that repetitious phrasing
business. Almost every idea that he repeats is rhythmically displaced in some
way, such as in this example, which places a three-note repetitious cyclic

meEDHO®M

pattern against a four-notes-per-beat (16th-note) pulse. This allows for multiple
repetitions with the idea never sounding tired or predictable, which is very cool

indeed!
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EX6: PAUL KOSSOFF In the days when Clapton was a Bluesbreaker, you'd often
find a teenage Kossoff in the audience, hanging on his every note. No surprise
then that you find a lot of minor 3rd to major resolutions, and rhythmically

m>amwm

displaced three-against-four repetitious phrases in his playing. This is exactly
what we see here. The aspect of Kossoff's playing that really stands out is his
super-intense vibrato, for once coming as much from the fingers as the forearm.
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EX7: GARY MOORE Whilst definitely attaining an instantly recognisable style, it's
fair to guess that Gary Moore has listened to the odd Cream and Mayall album in
his time. Once again we're looking at cyclic patterns that loop In a different place
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to the beat, although here we see a four-note idea phrased in triplets. Gary turns
up the intensity (along with the gain) so to be totally authentic you need to aim
for an aggressive attack but without sacrificing accuracy.
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PLAY: ELEGTRIG BLUES onTHEGD 3 TRAGKS 7

PART 3 -DOMINANT CDTRACK?7

EX7: GARY MOORE ...Continued

’A} '/-1}
4 *
- -4 kt: 4 4
it PR R TS P s T by EEZaEZa L oy,
% ¥ . o d - F, - ) =i i —1— 1
ﬁ) { { I T I -
Py} . : 3 3 3 K
L 3 i 3 ] l/.‘} ‘A}
E . 12—15-12—— 15712
8 1215 12-0—11-14-11-0— 10~ 13-10—0— 8~ 12-9—0- 10~ 13- 10~ 0— 11— 14 11— 12 12 12——12
g 12—13 14 12— 13—
A
£
23
EX8: JOE BONAMASSA I'd be amazed if Joe’s record collection didn’t have every long) over several bars. Again we see the minor 3rd to major resolution (G to G#),

single artist mentioned in this article at least once. Here we see a slightly different  and again even though we're not sticking around on the notes for too lang you
take on the displacement idea, as Joe displaces a much larger phrase (three beats need to make sure your bends are totally in tune.
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PLAY: ROCK

The Beatles

-
&

ABILITY RATING
000 Moderate

KEY: Aminor | % Chord framing
TEMPO: 114bpm | & Tone and a half bends
CD:TRACKS8-10 | T Expressive vibrato

ALONG WITH SOMETHING and Here
Comes The Sun, While My Guitar Gently
Weeps is considered to be one of the best
Beatles songs George Harrison ever wrole. It
was featured on the double album The Beatles
(1968), often referred to as "The White
Albumy’. George had been reading the [ Ching,
an ancient Chinese ‘Book of Changes’ and
drew his inspiration from its Eastern systems
of divinaion. Recording began in July 1968
and in its original incarnation the song had
only acousfic guitar and organ, plus an exira
verse (which was later included on the 1996
Anthology 3 album). George’s request that

TECHNIQUE FOCUS
ERIC'S "WEEPING' VIBRATO

Emulating the crying quality of Eric’s vibrato can
be an interesting and rewarding challenge. Try
bending a note up in the usual manner and
applying vibrato, then letting the bend down
slowly whilst doing so. This takes a bit of practice
to perfect, but it sounds particularly good on the
wider A to C tone-and-a-half bends at the
beginning of the solo. Check out this technique
in evidence on Clapton’s extended solo during
the memorial Concert For George in 2002, which
contains some highly emotive 'weepy'bends.

30 GuitarTechiniques October 20710

Clapton play on the song came only a short
time into recording. Like on the Revolver
track I’'m Only Sleeping, George had recorded
abackwards solo for While My Guitar Gently
Weaeps, but wasn't enftirely satisfied with the
results. Frustrated at not being able to realise
the vision in his head for the solo, he had the
idea to get Erictositin and play the lead parts.
Clapton and Harrison had been friends since
Christmas 1964 when the Yardbirds opened a
Christmmas show for the Beatles, but

& The biggest break of

my career was getting into
The Beatles. The second
biggest break was getting
out of them 39

George Harrison

understandably Clapton was reluctant to play
on the song (no other rock musician had
played on a Beatles recording before). It's long
been rumoured that George was also troubled
by the growing lension within the band, and
brought in an outsider to diffuse the friction
between him and the rest of The Beatles at
that time. Although Clapton isn’i credited on
the original due to coniractual wrangles, his
part was listed as being by ‘Eddie Clayton'.
When Harrison returned the favour on
Cream’s Badge, his guitar parts were credited
to ‘L’Angelo Myslerioso’.

Whilst George takes care of the strurmined
acoustic guitar and Hammond organ, Eric
plays the subtle arpeggiated rhytlun parts and
also the more prominent fills and solos. The
two parts rarely overlap, so I've transcribed it

-

ONTHECD  TRACKS8-10

This George Harrison classic features Eric Clapton on lead
<. guitar duties. Steve Allsworth guides you through the
original and brings you a fine Jeff Healey solo as well. .,

| soyou can combine the two parts

comfortably. The song is structurally very
simple, with the prominent descending
A-G-F#-F bass line forming the repetitive
backdrop for most of the verses and solos. The
verses should ideally be played with a generic
arpeggiated idea similar to the transcription,
so don't be too concerned with playing it note
for note. The verse fills oceurin bars 710 8
over the C-E and D-E chords, and generally
use the trusty Am pentatonic scale and 2 more
chordal idea over the E, utilising moving 6th
intervals. These are all interchangeable, so
improvise and tweak it to suit your own style,
And finally we thought it would be nice to add
astorming Jef{ Healey solo from his version of
the track - recognised as a great cover with
sorne brilliant playing from the lale Canadian
blues-rocker. Although Healey’s version was
recorded 10bpm quicker, it fits in perfectly
well aver the original.

GETTHETONE

® ® ® ® o

GAIN BASS MIDDLE TREBLE REVERB
Clapton played his famous wine red late-'50s
Gibson Les Paul Standard via a Marshall amp
on this track. His infamous ‘'woman tone’isn't
much in evidence though, since Eric
requested George Martin make his parts
sound as'un-Clapton’as possible, hence the
slightly out of tune flanging effect. Try not to
overdo the gain, as you want the sound

breaking up but not oversaturated.

TRAGK RECORD The Beatles (1968) might stand out as one of their most controversial albums due to Inner strife, but It nevertheless still
contalns some absolute gems. Whlle My Guitar Gently Weeps also appears on The Concert For Bangladesh (1971) and there's a stripped down
verston with capo’d acoustic gultar on Anthology 3 (1996) which Is also well worth checking out to see the song’s evolution.
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THE BEATLES: WHILE MY GUITAR GENTLY WEEPS

George Harrison
playing his Tony
Zemaitis acoustic
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PLAY: ROCK S

PLAYING TIPS CDTRACKS

[Bars 1-7] Paul McCartney’s introductory piano part can sound quite good on  chord shape is improvised with arpeggios, double-stops, staccato picks and

guitar, so |'ve included a simple arrangement for you here. hammer-ons. Roll off the guitar’s volume slightly and use a lighter pick attack
[Bars 9-onwards] In the verse bars Eric Clapton uses simple ‘framing’ to map 50 as to not interfere too much with the vocal line and then quickly bring it up
out the chord progression in a sort of 'lead rhythm’ part. Essentially, each and dig in harder for the lead fills.
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While My Guitar Gently Weeps usic & Lyrics by Cearge Harnson ©1971 Harrisongs Ltd WW reproduced u: |
by kind permission of Sat Leonard Corporation. All Rights Reserved. International Copyright Secured THE BEAT[.ES-
CDTRACKS
[Bars 15-16] Although Eric's playing this gem of a lick, it has Harrison’s stamp [Bars 31-32] Small connecting lines such as this are essential in maintaining
all over it, particularly the double-tracked guitars and staccatos. The one the listener’s interest. The R&B flavour is courtesy of a Steve Cropper type run
possible Clapton trademark is the use of the major 7th (G#) which he was of major and minor 6ths that are diatonic to the E chord. Notice the C# and A
quite fond of in his earlier blues solos. notes are avoided in fifth position to prevent it from sounding too clichéd.
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PLAY: ROCK S

PLAYING TIPS CDTRACKS

[Bars 55-62] A recurring theme throughout Eric’s solos is the large 1% tone
bend from A to C, so.it’s worth spending time ensuring your intonation is
secure when you bend up, as well as during pre-bends and holding the bend

with vibrato. It's a little easier in this area of the neck on the third string, but
you should also practise it at the 10th position on the second string in order
to learn the different tensions involved and to gain overall accuracy.
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THE BEATLES: !

CDTRACKS

[Bars 64-69] Always visualise the fourth shape of the minor pentatonic (Am
shape) to avoid accidentally catching the 12th fret B note. Remember the
C is also the minor 3rd, so there’s always room to add yourown expressive

mMmr»ooa@m
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m»oGoDMm

m>»G6oDm

m>»oowm

blues curls, but be careful not to stray too far into the C# note as you want to
stay firmly in A minor - and too much ‘major’ tonality in a minor chord Is not
generally regarded as a good thing.
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PLAY: ROCK

ONTHECD : TRACK 8-10

PLAYINGTIPS CDTRACKS

[Bars 103-109] The opening bars of Clapton’s outro solo use a nice rhythmic
idea that spreads across the barline. The key here however is to.keep the
rhythm of the vibrato even throughout - Eric’s vibrato has always been great,

but around thistime there were few players that could match it for touch
and musicality. Since it's such a long passage of vibrato, it's easy for it to start
sounding lumpy and out of tune if you're not careful.
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THE BEATLES: !
.
CDTRACKS
[General] What we get from this track is just how compositional Clapton was through the main solo and onto this outro, he's gradually building up the
in his playing at this time. He seemed to have the knack of naturally building momentum, The first licks he plays in the song are in the open E position and
his solos and shaping them into mini works of art. From the start of the song he winds up at the dusty end in full flaw, but always playing for the song.
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PLAY: ROCK S

PLAYING TIPS CDTRACKS

[Bars 119-128] Clapton shifts right up into 17th fret position for added His timing and phrasing are both exemplary, and even though the licks are
excitement in this passage, without ever breaking out of the ¢lassic relatively straightforward it’s how he makes the minor pentatonic scale sound
‘slowhand’ feel. The attention is more upon phrasing and melodic lines, incredibly musical. It's all about touch and tone, and Jeff healey was a big fan
with the aggression channelled into picking and vibrato rather than speed. who took a lot from Eric’s style - check out Jeff's solo now...
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THE BEATLES: !

JEFF HEALEY SOLO CDTRACK9

[Bar 6] The B note employed in the previous bar (beat 2) is used in a simple
but very effective G major arpeggio here. This sounds great when combined

with the first shape of the minor pentat

[Bars 7-8] These pull-offs sound fantastic over the climactic part of the chord
progression (bar 8, E chord). ARhough it’s part of a simple minor pentatonic

onic scale.

sequence, you have to be careful of note bleed as you travel between the
strings, so avoid barring your first finger over the Sth fret.

[Bars 15-17] Jeff takes a melodic path through the E and A chords, targeting

the major 3rd chord tones in each. This approach works better at the end of
the solo, whereas in the middle a ‘one scale fits all’ idea is more appropriate.
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PLAY: ROCK

v

ONTHECD . TRACKT1-14

John Mayer

ABILITY RATING |

X X X Moderate/Difficult

 Ability to play riffs
¥ Soloing over a staticdom 7
¥ Tone, feel and articulation

KEY: C
TEMPO: 90 bpm
CD:TRACK11-14

CISSY STRUT IS a bona fide instrumental
funk classic and a great addition to anybody's
playing repertoire. It's become THE staple
groove jam track and youn will hear it
whenever a group of improvising musicians
gets together. So knowing how to approach it
will pay dividends if ever you find yourself
needing a great (rack to play that everyone can
join in with, no matter what {evel they are at.
To add a contemporary yet bluesy twist we

TECHNIQUE FOCUS
FINGER SLIDES

Both of our featured guitarists use lots of
articulations to make their lead lines come to life.
Sliding in particular is a very effective way to add
extra interest to notes and phrases. Check out how
Mayer uses finger slides to punctuate phrases or
fall off notes. Scofield rarely plays a‘regular'note
when improvising and sliding is an integral part of
his style. You can slide into any target tone from
above or below. If you are new to this technique
start by trying some simple semitone slides, Jazz
players often slide into notes from a semitone
below to add a tension and release factor. This
concept also works if you slide from a semitone
above, String bending is anather way to add slurs
and itis fun to practise both bending and sliding
into any given target tone.

have chosen John Mayer’s live version for our

main transcription. Mayer is a fabulous player

and while his version sticks pretty closely in
its arrangement to The Meters’ original, it
incorporates Mayer’s trademark Stevie Ray
Vaughan style delivery and guoitar tone. The
groove is also updated by the amazing rhythm
section of Steve Jordan on druins and Pino
Palladino on bass.

Cissy Strut consists of two basic motifs that
are played over a C7 vamp. Both of these

£ £ To add a contemporary
twist we have chosen John
Mayer’s live version for
our transcription 39

motifs are constructed from the Cininor
pentatonic scale, The minor pentatonic works
well over a dominant 7 tonality despite the
clashing thirds. A C7 chord contains the notes;
C, E, G and Bb while the C minor pentatonic
scale is made up of C, Eb, T, G and Bb. Many
guitarists bend the minor third. (Eb in this
case) slightly sharp to give a bluesier flavour,
and this helps it fit over the dominant 7
tonality and provide the bluesy feel.

As an added bonus, and to lend a jazzier
air, wehave included a transcriplion of the
solo section from another great version of
Cissy Strut by modern jazzlegend John
Scofield. Sco’s solo (from the Flat Out albuim)
showcases his ability to move effortlessly
between the major and minor pentatonic
scale when playing over dominant 7 chords.

! Scois also a master of building a solo and

Here Jon Bishop looks at two versions of The Meters'classic
instrumental jam track: one by wunderkind John Mayer plus
the solo section from John Scofield's monster version...

bringing the excitement to a crescendo. The
idea of showing you two such different but
equally dishinctive variants of the track is so
you can study Mayer's version and Scofield’s
solo and then incorporate elements of both
into your own working of the tune.

We have included backing tracks for both
the full John Mayer version and the Sco solo
- both great ‘feel’ takes on the piece. These
backing tracks have one bar of drum groove
added to the start to help you get the timing
right. You can use these backing tracks to
practise the ideas in the transcription and
develop your own. Thanks to Darren Williams
for recording and performing the drums for
both versions! B

GETTHETONE

® o 6 6 06

GAIN BASS WIDOLE TREBLE REVERS
For the recording of John Mayer’s version, |
used a Tyler SE guitar with the in-between neck
and middle pickup selection. A Fender valve
amp was coaxed into a light overdrive by an
Ibanez Tube Screamer, which in turn provided
the essential SRV style tone. For the Scofield
solo | used a Gibson ES335 with the bridge
pickup selected and plugged into the same
amp and pedal set-up as before. The only
addition to the rig was a Fulltone Choral Flange
pedal, which provided an all-important,
Sco-style modulated wobble, To get the sound
with your own rig simply select a light
overdrive setting from your amp and use the
pickup settings mentioned above.
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TRACK RECORD The original version of Clssy Strut was recorded by The Meters In 1969 but has become falr game for anyone wanting a
great jam song. John Mayer’s verslon was recorded as part of a live TV performance with the John Mayer Trio and an album versicn has
never been released. John Scofield’s version is taken from the album Flat Out, which contains many funky-fusion orientated tracks.
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: CISSY STRUT

JOHN MAYER

John Mayer playing
his signature Fender
Stratocaster guitar

ohn Scofield:

pnds Cissy

is angular
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PLAY: ROCK

ONTHECD : TRACK 11-14

NM

CISSY STRUT, FULL VERSION

[Main Theme: Bars 1-8] When playing the opening theme keep your
strumming hand relaxed and dig into.the notes. Mayer uses a strumming
technique to play the single notes and this adds attack and a percussive
quality to the delivery. For this technique to work and remain tidy the fretting

CDTRACK T

hand is needed to mute unwanted open strings. Place it lightly over all the
strings to mute them and then fret the note you need and strum down on
that string. It may take some practice 1o get this consistent but other players
such as John Frusciante are fond of this type of single note delivery.

MAIN THEME
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JOHN MAYER:

[Bridge1 : Bars 9-16] Use the same techniques as discussed in bars 1-8. There
is a wolf whistle style effect at the end of the section. This is not an exact
science and the pitches in the tab are only for reference. Try lightly fretting
the first string and then, as you pick, slide your finger up the fretboard quickly.

m»oo@Mm

m»oOGEM

m»oomm

m>pDo®m

mr»oowmm

Complete the effect by picking and sliding down the third string.

[Main Theme 2: Bars 17-24] This section is essentially a repeat of bars 1-8.
Keep an eye out for the different mute stroke rhythms however, as these tie in
with the drums.

MAIN THEME 2
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ONTHECD : TRACK 11-14

N MAYER: CISSY STRUT, FULL VERSION CDTRACK 11
[Bridge 2: Bars 18-32] This section is essentially a repeat of bars 9-16, Bar 26 [Guitar solo: Bars 33-40] Mayer's solo is very much in the style of Stevie
contains a SRV-style punctuation after some mute strokes. To get this effect Ray Vaughan, one of him main influences along with Jimi, Hendrix and Eric
simply place a finger lightly over the top three strings at the 15th fret. Assoon  Clapton. Here he uses a nice voicing of C9 to set up each phrase. This solo will
as you strum the top three strings, slide your finger down the fretboard. take some practice as the combination of playing chords and licks together
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JOHN MAYER: !

» like this can be tricky. Keeping both picking and fretting hands as relaxed [Bridge 3: Bars 41 - 48] See bars 18-33.

as possible always helps. One of the other elements of this style is the attack [Main theme 3: Bars 49-end] This last section is a repeat of the main theme
from the strumming hand, so really hit the strings to generate that beefy tone  section. Again, keep an eye out for the mute stroke nuances and finish on a
from digging in, but relaxing and digging in can be tricky to achieve. single C note with a strutting, arrogant slide-off!
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JOHN MAYER:

JOHN SCOFIELD: CISSY STRUT, SOLO CDTRACK13

[Solo] As you'd expect from John Scofield, an incredible player who mixes double-stops to create cool dissonances. Every phrase is heavily articulated,
jazz and rock with a lovely bluesiness in his phrasing, this solo contains lots 50 take some time to study how all the slides and bends fit together for each
of great ideas. One great feature of this solo is his clever use of intervallic of the phrases. For the gnarly tone, consider playing near the bridge.
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PLAY: ROCK S

JOHN SCOFIELD: CISSY STRUT, SOLO CDTRACK 13

[Solo ...cont] Try learning each phrase of the John Scofield slowly and well worth learning verbatim. Once you've nailed it, why not see if you can
separately before trying to put them all together. This solo is a corker and combine elements of the two versions for your own take on the tune.
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1" LEARNING ZONE

| 11 song and less
b :;\rack“ can be hl?dl'df
. onthe LD‘ 7

HAVING HAD A great time at the
International Guitar Foundation (IGF)
festival the other week, [ enjoyed hearing
and talking to many different musicians.
During my chats with fellow tutors and
students the notion of excellence came up:
what is it and what quantifies it? It struck
me that there were three qualities that were
shared by all. In short, good guitar playing
was about taste, timing and tone. These
three terms are prelty broad but easily
applicable to all styles. A good guitarist
(or let’s jusl say a good musician) must
have taste in what they play, have
good timing and a pleasing tone that
suits the style. Certainly, one wouldn't
want a richly saturated Marshall tone if
playing jazz standards or a Polytone /175
set-up if on a Judas Priest gig!
Beyond these excellence
points though, there are
other considerations. For
example, playing excellence
is often finked to notions of
virtuosity. Interestingly,
this term evokes certain
requirements driven,
more often than
not, from a physical
perspective. In short,
virtuosity for many
means fast playing.
Without speed, styles
such as metal are
less exciting and

less virtuosic. Thankfully, virtuosity=speed
is not the whole story though. For example,
some think fast playing using one scale over
a whole progression (especially one with
interesting chord changes) sounds lame:
speed has overtaken musical savvyif the
chords aren’l acknowledged (eg playing
the right notes over the V chord). For
these people, good harmonic vocabularly
performed well is where virtuosity lies.
Ithink you will agree, excellence
and virtnosity are interesting topics
and ripe for debate in our letters
pages — do write in and vaice
your apinions. In the meantime,
we hope this issue provides you
with all manner of fuel to drive
your own notions of excellence.
Be it blues, rock, classical, jazz,
fusion or country (all
in this issve), Guitar
Techniques has
been dedicated to
providing you with
the best lessons
from the best tutors
since it began in
1994. Long will
we continue!

LESSONS i1

ON THE CD: TRACKS 15-20
30-MINUTELICKBAG ... ... ... . 52
BIMM’s Scott McGill has six more tasty licks
for you this month...

OMN THE CD: TRACKS 21-25

BLUES. .. . ... .54
John Wheatcroft uncovers the fabu]ous b]ues
style of Johnny ‘Guitar’ Watson

ON THE CD: TRACKS 26-28

ROCK .. . .58
Martin Cooper examines Tom Morello of Rage
Against The Machine...

ON THE CD: TRACKS 25-34

FUSION . . . . . 60
Gianluca Corona dlssects the mcredmble
virtuoso style of Frank Gambale...

ON THE CD: TRACKS 35-37

CREATIVE ROCK.... - .08
Shaun Baxter continues his look at blues
turnarounds from a rock perspective....

ON THE CD: TRACKS 38-43

CLASSICAL .. . .72
Bridget Mermikides tabs DlDl'llSlO Aguado S
Study no. 16: plus technique lesson too!

ON THE CD: TRACKS 44-53
Jazz up your major blues progressions. Pete
Callard shows you some cooler chord ideas...

ON THE CD: TRACK 54

ACOUSTIC ... _— .82
Stuart Ryan maintains his plckmg hands
speed and stamina in this plectrum study...

VIDEO! \

Carl Verheyen imparts A

SOMEe country secrets

in his final on-camers *’I
lesson for GT £

“_ Page6s
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EASY LICKS EXAMPLE 1: NEIL YOUNG ACOUSTIC

BROUGHTTOYOU 8Y

\ Once more BIMM Brighton'’s all-round virtuoso
~ 4 Scott McGill has hand picked six great licks at
@ three ability levels for you this month. Enjoy!

You'll need to tune your sixth string down a tone to D for this fairly typical ‘705
Neil Young style progression. Follow the strumming pattern closely and make

G&/D

CDTRACK 15

the feel 'lilt" a bit to keep it from sounding too ‘stiff’. Things like this sound
simple but getting the feel just right is not always so easy.
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EASY LICKS EXAMPLE 2: SEX PISTOLS RIFF

Steve Jones' work with The Pistols was the inspiration for this example. Make
sure the quick alternate strumming is tight and be careful to mute the chords

l=150 ¢

CDTRACK16

where indicated. Some vintage crunch and a bridge position humbucker are
what’s needed here, Start slowly and work your way up to 150 bpm.
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INTERMEDIATE LICKS EXAMPLE 3: PETER GREEN BLUES CDTRACK 17

Here's a nod to Green's work with John Mayall that draws entirely on the C

blues scale (C, Eb, F, Gb, G, Bb, C). Make sure the bends are in tune and the

vibrato has enough width, especially on the final note that uses the first finger.
Dial in British crunch and use a bridge position humbucker for the best results.
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ONTHECD : TRACKS 15-20

SR LA NHTT T LEARNING ZONE

INTERMEDIATE LICKS EXAMPLE 4: RICHARD THOMPSON ACOUSTIC

Try this tribute to fingerstylist-songwriter Richard Thompson. Place a capo at
the 5th fret and use a sharp but not too plucky picking hand attack to make a

Cmal7
(Gma)7/B)

Am7
(Em7)

G/B

(DIF#)
3

Dm7
(Am7)

C7E
678y |

Caad9
(Gadd9)

|

Fsus2
(Csus2)

Fadds
(Cadds) 3

strong statement with these chords. Observe the Celtic style open-string slur
on the penultimate chord for maximum authenticity.

CDTRACK18
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ADVANCED LICKS EXAMPLE 5: BRIAN SETZER STYLE

Pay careful attention to the palm muting on the inner melodies of the chords
to make poth the melody and the accompaniment lower notes distinct. |
recommend all downstrokes for the double-stops in bar 2 for emphasis. You'll

need a bit of old school valve amp break-up, a neck position pickup, some
amp vibrato and reverb. Oh, and a little tape echo (and a 1955 Gretsch 6120)
wouldn't hurt either!

CDTRACK19
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ADVANCED LICKS EXAMPLE 6: MARTIN TAYLORJAZZ

The secret here is to keep things in motion by fingering each chord accurately
and getting to the next one as smoothly as possible, as the chords’ inner voice

motions connect to each other melodically, Start slowly and work your way up
to 78 bpm. Keep it swinging!

GCDTRACK 20
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LESSON: BLUES

BROUGHT
TOYOUBY u

Guﬂzlﬂmsuw

Johnny ‘Guitar Watson

-

Johnny ‘Guitar’
Watson: “70s style
with a Gibson 335

P RATIN
o0 e Moderate
INFO | WILL IMPROVE YOUR ‘
KEY: Bb/F [ Fingerstyle soloing

TEMPO: 120bpm | ¥4 Phrasing
CD: TRACKS 21-25 | I Open-position vocabulary

JOHNNY ‘GUITAR' WATSON wil] go down
as one of the most important guitarists in the
history of American music. Watsou

John Wheatcroft says pick up a capo and lock up
your daughters, as we meet the self-proclaimed
‘Gangster Of Love, Johnny Guitar Watson...

constantly redefined his style
and always strove (o renain
current, and as a result went on
to become a huge influence in
numerous genres of modern
popular music.

Johnny’s career highlights
range from his jump-blues
releases in the '50s, through an
experimental period that
exploited feedback and
distortion in the '60s, onto his
most successful commercia)
soulful funky phase that began
in the '70s, Watson is also
considered to be a hugely
significant figure in the rap
music community, with his
music being sampled on a
regular basis.

Watson actually started off as
a piano plaver and switched to
guitar when he was 15. His style
was flashy, aggressive and
dynamic. At fimes he was raw
and brutal, and at others he
could be slick and sophisticated.
The blues permeates everything
he touches and he has always
been very funky. When we add
1o all this his intelligent,
humorous and streetwise vocal
deliverv, his larger-than-life
stage presence, obvious flair for
showmanship and, crucially, his
knack for keeping his finger on
the pulse, it’s cbvious to see why
he continues to be held in such high esteem
by music lovers and fellow musicians.

Frank Zappa, for one, was an absolutely
huge fan, acerediting Watson with being the
whole reason why he wanted to pick up a
guitar in the first place. The lwo would go on
towork together on numerous accasions. Just
like Frank, Johnny constantly evolved as a
musician, being keen and quick to embrace
new technology. A talented multi-
instrumentalist, his skill at utilising recording
equipment, synthesisers and computers was

ONTHECD | & TRACKS 21-25

put to good use, allowing him to also achieve
arespectable level of success as a producer.

When studying Johnny’s playing there are
two fairly obvious points for consideralion.
The first is his reliance upon shifting 2 capo
along the neck for transposition, with almost
all of his soloing vocabulary derived from the
open 'E-shape’ minor pentatonic, connected
to the adjacent ‘D-shape’ fingering. The
second is his exclusive use of fingers and
thumb lo pick the strings (he did also use his
teeth now and again!). It’s likely thal Watson
picked up on both of these techniques from
his fellow Texan guitar ace Clarence
‘Gatemouth’ Brown. In fact this whole
approach seems to be areal Texas speciality,
as also seen and heard in wonderful players
such as Albert Collins and Jinmie Vaughan,

There are two complete studies this
month. The first solo, over a swinging 12-bar
sequence in BD, is based around Johnny’s
T-Bone Walker inspired recordings from the
‘50s. Our second solo, over a straight 16th
staticvamp of F7, is a much funkier affair
altogether, although feel free to mix the
phrases up g little and use them wherever you
like - just don’t forget Lo pul the capo on the
correct fret before you begin!

£ € Stevie and | were highly
selective and highly critical.
Johnny ‘Guitar’ Watson was
at the top of the list, along
with Freddie, Albert and

BB Ki“g ,, Jimmie Vaughan
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For Watson's late'50s era tone we're looking at
selecting the bridge pickup of a Strat, and going

aight into a small to medium sized valve amp
with] just a hint of break-up when you really dig
into the strings, plucking thern away from the
fingerboard with fingers or thumb and then
allowing them to crash back into the frets to
emulate Johnny's trademark staccato snarl. By the
‘70s Johnny's funky tones usually came from some
form of Gibson thinline, favouring both ES-335
and ES-345 models. You canturnthe gainupa
touch too if you feel like, as Watson's sound from
this era was generally just a touch thicker and with
more overdrive, although once again we're
looking at the bridge pickup, fingers and thumb
approach. One last thing, don't forget that when
you want to change key, just shift the capo up and
down the neck, simple as that.

TRACK RECORD There are tons of great Watson compilations so this could be a good placs to start. From his swing-blues peried we'd

recommend Untouchable: The Classic 1858-1966 Recordings (Ace 2007), and Hot Just Like TNT (Ace 1998). Then you should probably check out
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what Jimmie Vaughan has bean up to lately, along with the back catalogues of bath T-Bone Walker and Clarence ‘Batemouth’ Brown.
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JOHNNY ‘GUITAR’ WATSON STYLE SRR R2.0 13
EXAMPLE 1 BLUES SOLO IN Bb CDTRAGCK 22
[Bars 1-4] We begin with a 12-bar study in the key of Bb, although to be fair [Bars 9-12] The chromatically enclosed or 'framed-in’ F9 idea in bar 9 is perhaps
the key is largely irrelevant due to Johnny’s reliance upon using a capo for the one musical phrase presented here that doesn't really sit within the
transposition. Watson-isms abound, such as the unison slide in bar 1, along with traditional blues Idiom. Here we are alluding to some of Johnny Guitar's jazz
subtly bending each minor 3rd slightly sharp whenever possible. influences, in which the great T-Bone Waller once again plays a huge part. We
[Bars 5-8] In these bars you can clearly detect the influence of Charlie Christian, conclude with typical minor pentatonic blues vocabulary, aithough we retain
via T-Bone Walker and then on through our man Watson. Once again we're a trace of this jazz flavour with the addition of the natural 9th against our Bb7
bending these minor 3rds slightly sharp, along with the sweet sounding major (C) in'bar 11. Our final phrase ends with some colourful and slightly unexpected
6th situated beneath. The major 3rd, as seen in bar 7 and numerous other intervals. First we see Eb against Cb (the major 3rd), followed by and ending with
locations throughout the solo, is typically preceded with its minor counterpart. F against Bb (the perfect 5th).
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LESSON: BLUES

EXAMPLE 2 FUNK VAMP SOLO OVER F7 CDTRACK 24
[Bars 0-4] For our second Watson-inspired solo the time has come 1o feel [Bars 9-12] The most intriguing moment within this short section is the three-
the funk, so we're looking at straighter 8th and 16th-note derived rhythmic against-four rhythmic idea that Johnny sets up in bar 12 and takes it smoothly all
groupings, rather than the consecutive triplet feel of solo 1.In thisexample we're  the way across....
soloing over a static F7 groove, 5o in Johnny's world this means capo at the 1st [Bars 13-16] ...and into bar 13, resolving rhythmically on the downbeat of
fret, minor pentatonic at the ready, and off we go. bar 14, and then we're off onto another idea. What Watson lacks in melodic
[Bars 5-8] Motific development forms a big part of Watson’s soloing style. Note sophistication he more than makes up for with rhythmic ingenuity and his
how he takes the repeated phrase in bar 5 and develops by moving across the sublime manipulation of dynamics - the key facet with so many of the less
strings, a simple but highly effective musical device. In bar 7 we see the solitary technically orientated players. Once again, it's as much a question of how he
appearance of the major 6th interval (D} which discounting the blues-endorsed executes his musical ideas, and the subtle inflections and details of the delivery -
minor-te-major 3rd couplet is the only non-pentatonic note in the whole solo. easily as important as the selection of the actual notes themselves.
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LESSON: ROCK [
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ONTHECD | TRACKS 26-28

Rage Against The Machine

This month Martin Cooper trades some ‘outside’

i

ABILITY RATING

L X X J Moderate
INFO ~ WILL IMPROVE YOUR
KEY: Em % Rhythm and lead playing

TEMPO: 93bpm
CD:TRACKS 26-28

 Exotic scales
& Recording techniques

guitar riffs with American alt-rock legends Rage
Against The Machine and guitarist Tom Morello...

FORMED IN 1991 in Los
Angeles, Rage Against The
Machine are probably as
famous now for their
2009 Christrmas Number
1 single Killing In The
Narme Of as they are for
the political stalements on
their albums. In case you
missed the story of their
‘festive’ hit, the bangd were
the subjects of a Facebook
group aiming to stop
Simon Cowell’s hold over
the Chrislmas chart in
recent years with his
X-Factor winners - and it
succeeded, with Joe
McElderry being held to
number 2 whilst Rage
Against The Machine’s
song hit the top spot!
Never ones to shy away
from conlroversy, the
band have always courted
censorship of many kinds,
whether with their
aggressive lyrical contenl
or by making stands
against American
Republican governments.
Amidst the
controversial nature of the
band, we shouldn’t lose
sight of the fact that they
havebeen an extremely
successful act aver the
past two decades, with
1969 album The Battle For
Los Angeles selling
450,000 units in the US in
the first week of release and hitting the top of
the charts. They have also been one of the
foreranners of the rap-rock subgenre in recent
years, with vocalist Zack De La Rocha spitting
out his stalermnenls over Tomn Morella’s funk
tinged rock lines. Morello also played for a few
years with Audioslave, releasing two successful
albums with the band. RATM are now back

Tom Morello:
RATM's cool
guitar man

together again, and earlier this year they
played afree gigin London’s Finsbwry Park.

This month’s frack is generally in the key of
Emipor but there are many ‘outside’
excursions — you'll notice lots of non-diatonic
notes in the rhythm part and the solo. Timing
is important as always, and you should aim for
an aggressive attack with your picking hand.
To aid this aggressive feel, ] overdubbed a
guitar part playing only the open sixth string
whenever the Enote began a new phrase or
section in the track. I sat it back behind the
main guitar in the mix so it doesn’t sound like a
different guitar take, butjust adds to the
overall size of the rhythm part. 1t’s worth
thinking about these kinds of things if you're
recording in a studio.

The solo uses the E whole-half diminished
scale (EF# GABbB# C# D# Eori12b3 4bs
#5 67 8), which as you can see simply goes
tone, semilone, tone, semitone... and so oo, In
this situation it adds to the ‘outside’ feel of the
rhythin and lead parts, but it’s not just a rock
scale; you'l} often hearblues and jazz players
like Robben Ford and Larcy Carlton using itin
different improvisational settings.

You need to attack the strings aggressively
with your picking hand, but don'tlet them go
sharp, particularly the open sixth. Our track
uses standard uning, but tuning will be even
more difficult to control with any drop D riffs
that you might play using this much attack. li

£ € There are plenty of
hooks to Morello’s guitar
parts, but it’s the non-
diatonic notes that give his
playing such an edge 79
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Torn Morello uses many guitars including his ‘Arm
The Hom stom guitar with a Kramer neck,
which he erally has tunedto concnrtprtd‘l
There are also numerous
drop D tuned Fende
Fender Strat. He alsou
pedal -md MXR pha

[ urrpn:-tt', h

ses the neck pickup on e]eerl._qun‘:ns

a Fender Telecaster for almost the whole
harvel San Dimas

Point overdrive DL:' tI on both thL guitar and bass.
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TRACGK REGORD Bulls On Parade and People 0f The Sun wese both songs from the band’s 1996 album Evil Empire that were nominated for
Grammys, and Testify Is one of the best known songs from 1999’s The Battle For Los Angedes album. This album also Includes Galm Like A Bomb,
which Is a song featured in the film The Matrix Reloaded. There's also a live album from 2003 entitled Live At The Grand Olymplc Auditorium.
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RAGE AGAINST THE MAGHINE STYLE Jd SRS ViLTLTEW1:

EXAMPLE RAGE AGAINST THE MACHINE STYLE GDTRACK 27

Make a mental note of the non-diatonic notes (notes that are not within C# notes due to implied power chords, plus an E7#9 chord in the rhythm

the scale) as you play them and get used to the sounds of the ‘outside’ part. You can train your ear to ‘hear’ notes outside the key that you're
notes. We are in Em (E F# G A B C D) but there are plenty of G#, 8b and playing in and use them to your advantage when you are improvising.
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LESSON: FUSION
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BROUGHT "

INSTITUTE

Frank Gambale

o P

ABILITY RATING
@O ®®® Advanced

INFO WILL IMPROVE YOUR
KEY: Various [ 8 Sweep picking
| TEMPO: Various Economy picking
| CD: TRACKS 29-34 | M Qutside phrasing

BORN IN CANBERRA, Australia, and coming
from an Italian background, Frank Gambale
has established himself as one of the most
revered of all fusion guitar players. In 1982 he
left Australia and headed for Los Angeles to
altend the Guitar Institute of Technology
where he graduated with excellence; he was
then offered a Leaching job there, which he
kept for four years. He then signed a
three-album contract with a small label called
Legato, shortly followed by an offer from

Although often associated just with sweep picking,
Frank Gambale is one of the finest all-round players
ever. Gianluca Corona goes walkabout..

Frank Gambal
with his signathire
Yam

a'guitar

fusion violinist Jean-Luc Ponty todo a
summer Lour. Chick Corea then confirmed
himself as a great talent scout for young
guitarists, hiring him for his El ektric band.
Previous Corea guitarists had included Scott
Henderson and a very young Al Di Meola
back in the Return To Forever days.

Starting out as a rock and blues guitarist,
Gainbale migrated over to the jazzier side
even before reaching his 20s, inspired by
Chick Corea himself, the man who would
Jater become his mentor. Very much atiracted
to saxophonist Michael Brecker’s brilliant
improvisational playing, Frank perfected a
relatively new technique favoured by players
like George Benson and later called sweep
picking, based on the not-so-easy idea of
playing sax-inspired jazz phrases on
six-string. Gambale is nowadays considered

ONTHECD "

. TRACKS 29-34

to be the master of this technique, which
allows him to execute furious runs on the
frethoard, designing long and articulate
patterns that follow a vertical (across the
fretboard) approach.

The golden years with the Elektric Band
led to a six-year stint that culminated in five
albums, a Grammy award and two
nominations. Often associated with an Ibanez
solidbedy guitar and heavily overdriven tone,
Gambale’s style certainly owes a debt to those
adolescent rocky vears. Plus his technique is
almost as rooted in blues, funk and
progressive as it isin the studies he did when
figuring out how Corea, Brecker and Lhe like
developed their revolutionary approach. He
can be incredibly rhythmical too, getting
down on a funky groove with serious soul, but
he can equally be dissonant, or capable of
suddenly pushing Lhe band into an odd,
irregular vision of the pulse - a timekeeping
related trademark typical of almost every
Corea-inspired artist. The three examples
that follow have lots of superimposed
arpeggios, a device that goes perfectly with
sweep picking. Aim to analyse them and see
the musical logic behind what’s going on, so
that you will be expanding your vocabulary as
well as your kirowledge of the fretboard -
something we most definitely require if we
are to convincingly improvise over the
demanding changes that make fusion such an
exciting but challenging style. K

£ £ Sax and keyhoard players
just seemed far more
advanced, harmonically
speaking 39 rrou cambale
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As is often the case with artists at the top of
the scene for more than three decades, itis
difficult to associate Gambale with one guitar
or tone. As Frank often says, he likes to keep it
simple. Although often thought of with the
yellow Ibanez used in his early days, Frank has
recently been endorsing a Yamaha solidbody
called AES FG. Also, he now enjoys playing a
full-size hollow-bodied jazz guitar set with a
pretty traditional tone. Frank doesn't
generally recommend using more than reverb
and overdrive (valve amps are preferred - he
now uses Carvins); but touches of delay and
chorus can be used to add tonal colour.
Generally Frank's secret lies in his touch and
his‘plug and play’attitude.

TRACK RECORD Al the albrwms from the Elektrdc Band are great - pure fusion with a strong Jazz backsround. Recently, Frank has released
varieus collections that put togethor 20 years of his work. They are called, The Acoustic Side, Jazz Rock Fuslon and The Sweet Side, These are
a great way to discover different periods of his long career and show what a master he Is at more than just the sweep picking technigue...
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FRANK GAMBALE STYLE SRt i1 11(ER 11

EXAMPLE 1 LYDIAN SWEEP PICKING GDTRACK 29

This examiple is based on the Lydian mode, one of Gambale’s favourites
- it applies to the whole pragression, fitting all those maj7#11 chords.

Notice the A# note over the Dmaj7#11 chord; that's a sharp fifth coming
from the Lydian augmented mode, a more dissonant choice over Lydian

chords. The arpeggio-led phrasing is dependent on sweep picking. Here
and in the following pieces I've given the picking suggestions that | feel
most appropriate. Make sure you follow through with one continuous
sweep and lift your fretting fingers off as each note sounds.
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LESSON: FUSION

EXAMPLE 2 STATICVAMP CDTRAGK 31
Frank is incredibly good with alternate picking too. His wrist produces a fast,  freedom. Fragments of this solo come from the A Dorian mode. In bar 4, 7/8
short and precise movement, normally closer to the neck pickup than the and 11712, Dorian is still the main focus but we throw in chromatic notes

bridge pickup. In this example we switch from alternate to sweep picking, so  like maj3, maj7, minor 6 and b5, which build tension. Same for the Bb Lydian
again follow the suggested picking patterns. The piece is based on different  dominant mode used over the Bb chord at the end. The Bb can be seen as a

solutions we could use over a suspended dominant chord, a device often tri-tone substitution (standing in for E7, the V chord), which is another way to
used for long vamps, which would allow for a lot of harmonic and melodic create tension and resolve back home (in this case, A7sus9).
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SILTOULITRINTY T LEARNING ZONE

EXAMPLE 3 TONAL PIECE IN F MINOR CDTRACK 33

Example 1 was based on a modal progression, Example 2 on a static vamp,  semitone above the root of the chord), will give you dissonant notes like

and this last one is a tonal piece in the key of F minor. The phrasing stays b9, #9 and b5 along with the sweet sound of the maj6, which is an edgy
rooted in the Lydian mode over the two maj7 chords and uses amaj2 over  combination to play against dominant chords typical of the diminished
the Gm7b5, but as usual it gets darker over the dominant chord {C7alt). scale. After this tension, the melodic minor scale resolves the II-V-1 cadence
In this case the whole lick comes from the Db diminished scale (tone, in a less predictable way than the key notes (coming from F natural minor)
semitone, tone, semitone etc). This device (diminished, starting from a would.
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| LESSON: GREATIVE ROGK

Blues turnarounds .

TURNARGUN]JS

ABILITY RATING

L X X Moderate

__INFO ‘ WILL IMPROVE YOUR
KEY: A | 4 Bluesideas

TEMPO: 120bpm | F Scale choices

% Pre-learned lines

CD:TRACKS 3537

LAST MONTH, WE looked at playing or
floating over the last two chords of a 12-bar
blues using various scales starting from an A
root note. This month, we get more specific by
playing melodies derived from the chord tones
theraselves. In order to do this, we need to
understand the underlying progression.
Fundamentally, the last two bars of a 12-bar
blues chorus started off like this:

ONTHECD : TRACKS 35-37

Shaun Baxter continues his new series devoted
to improvising over the last two bars of a typical
12-bar blues by looking at chord tones...

Ay BTy o A S
Which can be extended to this:

A7 / /7 / |\ A7 J E7 J
However, the version that we are
going to look at is extended even
further by using various passing
chords, like so:

A7 A7/C# D7 D#dim?7 | A7/E F7 E7 /
This has been done to create a
more interesting bass motion.

The interesting thing is that all
these versions are perfectly
interchangeable. In other words,
when improvising it doesn'‘t
matter which one the band is
playiug since, as a soloist, you can
imply any one of Lhem and
everything will still fit. This is
because: 2) we're so used to
hearing them, and b)
harmonically, they all function in
the same way.

Diagram 1 shows various takes
on this final version of the
progression. Progression t
features power chords, whereby
most of the chords comprise the
bottom two notes only with
limited harmonic information as
such - little major or minor
information dictating what to do.

Diagram 2 is the same
progression featuring simple three or four-note
versions of the chords which gives us a little
more information to help us with note choices.
In Progression 3 the chords are extended
further to include other degrees, such as the 7th
and gth of each chord, giving a slightly more
sophislicated palette of options.

Finally, Progression 4 demonstrates how
it’s possible to play inversions of these chords
in order to create a deseending bass line that
has been used by many artists, including
Edward Van Halen (a big fan of Eric Clapton
from his Bluesbreakers and Cream days). In
this final version, the bass noles represent the
following notes (in order of appearance): root
of A; minor 7th of A7/C# (G); major 3rd of D7
(F#); diminished 5th of B7bg (which contains

all the notes of D#dimy (F)); perfect 5th of A7
(E); root of F; and root of E7.

Aparl from learning the progression, iU's
important to know the notes that make up each
chord (see Diagram 2) as that informs us of
what will sound good played over the sequence.

Within the transcription, various noles are
labelled as being derived from particular
chords. Each label refers to the specific chord to
which the various tones are related; however,
the meledy may only use two or three notes
from the stated chord (even though it may
contain four or more different notes), because
itisn’t important to include all the chord tones
available for each chord, just the ones that you
need to create vour desired melody.

Next month, we’ll be expanding our study
further stil], by seeing how various E altered
dominant scales can be added to the mix when
soloing over the last two chords in a blues, for a
much more sophisticated sound.

I the meantime, experiment with a
combination of A scales and chord tones to
make up your own turnaround lines, and use
the full blues backing track to insert them in the
appropriate place when improwvising over the
entire 12-bar blues sequence.

Before you look at this month’s turmaround
examples, it may be a good idea Lo re-acquaint
yourself with the various A scales that we
studied last month (see Diagram 3). All of these
scales can be used over the entire two-bar
turnaround section, and some of them will
appear in this month's line examples (mixed
with ideas that employ chord tones).

As with last month, the transcription of the
various lines is pretty explicit, because it's
labelled throughout. K

L& Itisn't important to
include all the chord tones
available for each chord,
just the ones that you
need to create your
desired melody 59

GETTHE TONE

fﬂ

GAN

@@@@

BASS MIDDLE TREBLE REVERB

Onthe GTCD, | used a Fender Stratocaster
through a Cornford 50w valve head on the above
settings. This was put through a Palmer Speaker
simulator before going to the mixing desk,
where some reverb was also added.
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TRAGK RECORD Robben Ford is famed for dishing up a style of blues that comes with a generous portion of sophistication. He Is capable of
peppering his pentatonic and blues scale licks with Intricate and technically Impressive Jazz lines that articulate the chord changes,
sweetaning his sound. Tiy his compilation album entitled Bluas Gollaction (1897).
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BLUES TURNAROUNDS PT 2 JSRRR2.\i{TIIERAIL S

DIAGRAM 1 SIMPLE POWER CHORDS

Progresslon #1 {(power chords)

J=480 as aricy D5 Dfdim AS F7 E7
.| ! } I 5 [ L \—-\
4o il% A5y ‘ " Il Y 1 N 1 (Y 1 Y n]
[, - % Ié_ 1 AL\‘ . LI | T ) (T 1 T r 1
T [ q q uq_ q S‘
) 5 5 2 2 [ 4 [4 & b ©
3
B
G 8 7
D 7 7 7 7 7 7 7 X—7 6
A 7 7 & & 5 5 & 5] 7 X ) 7
£ L £
Progression #2 (simple chords)
A ach o Didim7
AVl [& ] . - i = T.\l 2
D d K o r o H r
£
B ~ L r L o x o ~
G & [ T 6 6 X g 7
o] = 7 > 7 7 X 7 &
A 4 g [ 7 X ) 7
E B
Progression #3 (extended chords)
A7 A7/CY D7 Didim7 A7/E
= ; - I'r J 'JI 4 ™
——f g — 3 %3
v 3 ?
E
B 5 : T i & X 7
< (5} 5 5 X 7
o ) 5 L 7 £ X ]
A & & r X Ta
E 5
Progression #4 {cantrary base maotlon}
A7 A7/C] D7 D4dim7 A7/E F7 E7
Ol ¢
B UI0 __A5)
L5, ; . -
% ki Q3 I 1% T
_|) [ ] j]_ jl\r ] Y ‘,l Y Y \1
e ' ﬁ ; - 3 — - = - | -
< <
h“ 3 » bl" d z
E
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DIAGRAM 2 CHORDS AND THEIR VARIOUS TONES DIAGRAM 3 VARIOUS A SCALES

A C¥# E G R s A C D E &
| A7 L 3 5 b7 A minor pentatonic scale 1 b3 4 5 57
D F# A C . i A C D Eb E G
! D7 i % B A minor blues scale i—bg —Ac# —bES‘— SF# b7
| D#dim7 D#  F# A C A major pentatonlic scale 1z 3 5 5
1 b3 b5  bb? A C D E F#
F A C Eb AmG pantatonic 1 b3 4 5 5'
& 1 3 5 b7 ndomt waton A B T E G
= E Gi B D ominant pentatonic 1 2 3 s b7
L 1 3 5 b7 A mayor blues scale ? g bC3 30; ;:' g#
A dori A B C 0 E F#¥ G
el 1 2 b3 4 S B b7
. . A B C# D E F¥ G
A mixolydian 1 2 3 4 5 6 b7
A lydian dominant ? g gk gf ;E g# bgl
I3
A dorian blues ';\ g bC3 ? bE? ; 6 bC.7
A half-whole scale ? Eg i; C; 3‘? ;’ 2# bG7
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LESSON: GREATIVE ROGK

EXAMPLES BLUES TURNAROUNDS CDTRACK 36

Each example is followed by two bars of A7 (the first two bars of what
would be the following chorus). Remember, that many of these lines are
not necessarily complete, as they would often contain a pick-up phrase

that carries on from the turnaround line into the following chorus. Good
players don't think of a bar or two in isolation but rather as part of the
whole picture, and so solo with the 'shape' of the whole thing in mind.

Ex 1
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Ex 4
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EXAMPLES BLUES TURNAROUNDS ..CONTINUED CDTRACK 36
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barl Verheyen masterclass

ABILITY RATING

®®®® Moderate/Advanced

INFO | WILL IMPROVE YOUR
KEY: Various % Versatility
TEMPO: Various | Hybrid picking

CD: CD-ROMFile | Playing dynamics

Garl Verheyen:
goes alittle
bit'country...

For his third and final GT masterclass, Carl Verheyen
demonstrates some of his country licks to Jay Stapley
that feature hybrid picking and tasty string bends...

CARL DOESN'T LIKE playing
the same solos every night.
When he first worked with
Supertramp, they asked him
to learn a couple of long solos
nole for note and he managed
to persuade them to let him
adopt a more relaxed
approach, where he’'d use the
opening lick as a ‘quote’ to give
the audience their bearings
before he’d go his owm way. He
feels that this is part of what
keeps rock 'n’ roll (in its
broadest sense) vital and
healthy: there is an inbnilt
element of improvisation in it,
and it would be a shame if it
became ‘ossified’ like most
written classical music.

The overall impression we
got from Carl was of a
musteian (rather than just a
guilarist) who's stjll
discovering and exploring his
musicality. To him, musicis a
vast plavground, angd his
enthusiasm for the guitar is as
strong as it was in his teens
when he first started to play.

Above all, his musicality is
what drives his playing, nota
desire to impress or outgun
other players, but to move,
touch and inspire as he
himselfis moved, touched and
inspired by other players.
Ifhe’s playing near you, we
recommend that you go and
see him!

On a technical note, the
picking hand fingering in this month’s
transcriptions uses the following
conventjons: ‘Pick’ means use the pick, ‘m’
indicates the second finger on the picking
hand, and ‘a’ the third finger. The first finger
is, of course, busy holding the pick! Fretting
hand fingering is above the stave, while
picking hand fingering is below the tab.

Hybrid picking and banjo rolls are based
on the idea of each picking finger having its
‘home string’. To understand and practise
this, rest the pick on the fourth siring, the
picking hand’s secong finger on the third
string, and the picking hand’s third finger on
the second slring. Any note that needs to be
played on the fourth string is played by the
pick, any note on the third string is played by
the picking hand's second finger, and any
note on the second string is played by the
picking hand’s third finger. You can, of
course, move the entire set up or down across
the strings and even stretch it out across more
than three sirings by missing one oul - fry
using the pick on the fourth slring, second
finger on the second string and third finger on
the first string. For banjo rolls, try the
following pattern: pick, second finger, pick,
third finger. Start slowly and build until it’s
accurate and confidently played. B

£ £ The overall impression
we got from Garl was one
of a musician who’s still
discovering and exploring
his musicality 77
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All of our examples use a clean sound. Carl
played a Strat on whatever pickup seemed
right to him at the time (sometimes he
switched pickups mid-lick!) with a basic flat
amp sound. He used a delay of around
250-300ms with a couple of repeats to give
the sound someair'and any tonal changes are
achieved either by moving the pick nearerto
or further from the bridge, or by switching toa
different pickup.

7
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TRAGK REGORD As well as literally hundreds of albums by dozens of different artlsts - including most of Supertramp’s recent output - Garl
has a host of CDs avallable to hear samples from and buy on his website at www.carlverheyen.com. On them you'll hear hls great range of
playing styles using an enviable roster of guitars. CarPs new GD, Trading 8s, Is blinding and features numerous guest gultarists.
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GARL VERHEYEN MASTERCLASS PT3 SR 2.1 YAl

EXAMPLE 1 COUNTRY LICK 1

slide between the first and second notes should be fast enough 1o make the

Here's a great intro lick using hybrid picking and open strings to simulate a
banjo-style sound. This is basically a G7 arpeggio with a first string open E. The

° [ '
e~ ——te : - :
Lr—4 ; = ; : :
d ! — m——
E 0
=] a 13
G 6 7 7
D S
A
E
™ m a ™ a ™
EXAMPLE 2 COUNTRY LICK 2

two notes sound like separate semi-quavers,

This lick combines several ideas: hybrid picking (using two picking fingers

simultaneously), bending and open strings. Again, it's in G. It starts with the
third string bent up a tone to D while holding an F on the second string. The

/ 2 $ : —
: = = :
|l' {: 1 o ‘ " €
E
B o o
<) 5—F 5 4 5 3 4 o
D 5 5 17 3
A
E
a m lal a el m = V m
m
EXAMPLE 3 BANJO ROLL

TS

bend is then released (again, this should be rhythmically done) toa C. The
second crotchet starts with another double-stop consisting of C and F natural.
The Bb 10 B slide is done with the fretting hand’s first finger.

This is an unusual banjo roll idea in E, using four strings. The pick alternates
between the fourth and third strings while the picking hand’s second and

third fingers are assigned to ‘home strings’, the second finger on the second

string and the third finger on the first string. The picking hand pattern is: pick

mr»oO@@m

EXAMPLE 4 JERRY READ LICK

muting to keep the bass notes punchy, and pull-offs an the second string in

fourth string, third finger, pick third string, second finger. The first half of the
bar is an E7 chord and the second half is an A7. In the second half of the bar
the fretting hand’s first finger has to barre the second and third strings at the
2nd fret while leaving the first string open.

E7 A7
A 4 4. 4 2 ] 4 2 ' 4 £ ! It 2 ]
"
¢ Py r )
- » * > —
Y | ] —
s | | — | — —
[\, (i} 4 0
3 3 2 2
& & 2 2
o o ) )
™ a = m = a ™= m ™ a ™ m ™ a ™ m

This lick is in the style of Jerry Reed combining hybrid picking, an alternating
bass, rhythmic pull-offs and hammer-ons, and in the second half multiple
string bending to simulate a pedal-steel guitar sound. The first half uses palm-

m»oGmDm

the first two bars, followed by double-stops and double pull-offs in the third
and fourth bars. This is all about rhythm, so keep it tight and punchy!

E7 : M A8, ! , ! !
] ! !
A s d 3 - 2 2 [ '™~ I d |
R AY AY I-| ' "\ { | ] Lo~ |2
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October 2010 GuitarTechniques 69

»


http://ebook-free-download.net/

LESSON: STAR VIDEQ

EXAMPLE 4 JERRY REED LICK ...

ONTHECD ' CD-ROMFILE

The second half uses a jazzy chord and three-string bends! It's actually
simpler than it looks: play the A6 shape at the 14th fret, slide it down a fret

and then bend all three strings up a semitone (without re-picking them) and
release the bend again, followed by another semitone slide down. Again, the
key to thisis to get the bends rhythmic.

Listen to Carl’s timing; it sounds like a pedal-steel guitar because the bends
are rhythmically tight. Don’t sweat about the tuning of the bends: the trick is
10 get the second string in tune and the rest will automatically follow because
the fretting hand’s fingers have to move in sync to allow the second string
bend to come out.
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lo-‘ 3 4 ﬂ f-,
A s d s 4 b i T e
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EXAMPLE 5 PEDAL STEEL LICK

Here's a simple but effective lick imitating a pedal-steel guitar. Carl explains it
slowly first, then uses it over a fast E7 to A7 chord change. The key here lies in
getting the bend accurate and then holding it throughout the bar. On guitars
with floating bridges the tuning is impossible to hold, so try it on a Telecaster
or similar. A bit of compression helps with the sustain,

my Q& wim

“Yigu PLUG IN - ROCK OUT

The first phrase starts with a whole-tone bend and the second phrase begins
with a half-tone bend.
Again, the picking hand follows the 'home strings’ principle, with the pick
playing all the notes on the third string, the second finger on the second

string, and the third finger on the first string.
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LESSON: CLASSICAL

Dionisio Aguado

A LEADING CHARACTER in  [====

ONTHECD TRAGKS 38-43
This month Bridget Mermikides introduces you to Spanish
classical guitarist and composer, Dionisio Aguado, and includes
« astudyin playing Aguado style scales and arpeggios...
e —— and their friendship

the world of 18th and 19th
century guitarists, Aguado
(1784 — 1849) devoted his
entire life to the guitar. He was
revered by the public and
praised by such great
musicians as Paganini,
Guiliani and Rossini for his
virtuosic and flawless playing.
His book The New Method For
Guitar, which contains all the
essentials of guitar technique,
was first published in the mid
1840s and is still published
today by Tecla.

His advice on hand
positions, angle of the fingers,
types of stroke, use of the
nails, tone production, I
arpeggio technique and so on
remain cotnpletely relevant Lo
today’s classical player. 1t also
has information about
Aguado’s invention: the
Tripodison, a three-legged
wooden stand with a metal
clamp al the top that gripped
and held the guitar. In a
famous picture of Aguado, I 2
which you see on your right, he
is seen using this device, the |
intention of which was to
support the instrument, giving
the player more freedom of
arm movement, and to
increase the volume and
resonance of the guitar by

limiting the damping effect of

with his-inmtlon

the TnpodeSE

resulted in Sor comnposing
the duet Les Deux Amis
(The Two Friends), opus
41. Their tones must have
been quite different from
one another; Sor plucked
with just the fingertips and
disapproved of Aguado’s
nails, calling them
‘inconvenient’. But
Aguado’s approach to
tone-projection (using a
combination of fingernails
and flesh) has now become
standard practice of almost
all of today’s serious
classical guitarists.

Aguado’s compositions
- consist of purely solo guitar
pieces, including numerous
studies and lessons for his
students, waltzes, minuets
and light pieces. More
substantial works include
Trois Rondos Brilliants, Le
Menuet Affandangado and
Le Fandango Varie.

This month we are
: looking at his Smdyin D
e major (No.16 from
Aguado’s set of 24 studies),
which consists of single

" line arpeggios and scales
e ] : throughout.
Dionisio [\'é?a“dh- If you have suggestions

for pieces or arlists to cover
in this column, please
email the magazine. |

contact with the human body.
Although it didn’t catch on at the time, we do

ABILITY RATING
| X . Moderate
[ Invo | wiLL IMPROVE YOUR |
KEY:D % Arpeggio playing
TEMPO:58bpm | % Hammer-ons
CD:TRACKS 38-43 | ™ Free stroke playing

have some similar products on the market
today: The MBrace Guitar Holder and the
K&M Guitar Performer Stand (used by
Sanlana) bear a remarkable resemblance to
Aguado’s original invention, So it seemns our
friend Dionisio was ahead of his time in
more ways than one.

In the 1830s Aguado shared
accommodation with Fernando Sor in Paris

£€ Aguado’s approach to
tone projection, combining
nails and flesh, has now
become standard practice
for almost all serious
classical guitarists ¥7

E
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TRACK RECORD There are plenty of recorded examples of Aguade’s pleces. Check out Liona Boyd's album Romanza, which Includes a nice
version of his Study No.7, and Antanio Duro’s No Ma Divides, which featues a lot of Aguado. If you’re after more sheet music, try Dionisio
Aguado: The Complete Works For Guitar, which Is avaiiable to buy from Amazon.
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DIONISIO AGUADO STUDY NO-16 JR 21111

[Exercise 1] This is a warm-up and accuracy drill for the fretting hand third  on then the planted picking hand fingers play the remaining notes free
finger hammer-on. Keep the finger in a fixed curved shape as it moves stroke. Do not use a barre.

towards and away from the fretboard and allow the movement to come |Exercise 3] Here we emphasise the first note of the descending arpeggio
from the large knuckle joint. Do not straighten the finger at any point. with a single rest stroke before swiftly planting a m i on the second, third
Keep your i, m and a fingers resting on the third, second and first strings. and fourth strings to play the remaining notes, free stroke. This planting
[Exercise 2] The first arpeggio of the study starts with the same hammer- of the fingers is to gain security and stability of the plucking hand.

Tempo 1: N=55

Tempo2: ) .= 40 Plant ima on lop 3 sirings here. i plays
Play Iree siroke throughout. rest siroke  plant ami on slrings 2, 3 & 4 here.
Planl ima on lop 3 sinngs {hroughout. Play free stroke.
Thumb plays free stroke. 2 (no barre)
Thumbplaystreosiroke. R EI L -, 1 ‘
A4 3 1z ! . 29N 2V !
)7 - £ 'y
£ h — : - : 1L :
A\SP) o] v ) | v - ] ———
o) e @ f [ » ® i @
==
N
E 2—5 3—0 £
B 3 2
a LN PN P PN 2> 2 o
2 0—4&—0—4—0—4—0 0—4% & 2—0
E
p p p p P I snm a m p | a m I p

BUILDER EXERCISES GCDTRACK 41

[Exercise 4] This descending scale begins with a rest stroke to punctuate note. This longer descending scale makes use of an open first siring to
and emphasise the beginning of the phrase. Play the remaining notes free  make a seamless transition from the 9th position to the 2nd position. For

stroke and keep the alternation of i and m as indicated. a fluid sounding scale use the fingering indicated. This is 2 common and
[Exercise 5] Again begin with a single rest stroke to emphasise the first effective way of organising the picking hand.
i plays | plays
rest stroke resl slroke
frae stroke free stroke
4 | ¥y - s-m=- ‘ e S el it i il i a
LI I 1 1P/
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#‘ il =
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b | 4
A
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1 m I m & m | m I m I m i a m | m 1
PIECE AGUADO STUDY CDTRACK 43
The first two bars are the realisation of our technique builders 1 to 3, so way through bar 3 comes technigque builder number 4, so again the same
aim to execute them with the exact same fingering and technique. Half technigque applies.
A7 NG,
S
S As 5 A7 b Fl
J.=58 ) RS i~
i & 4
A ¥ i~ 2z o N\ o[ Peyo i
7 2 1 ) S = 1 f
Cr—S—F = — :
J T ad red
— — =
~~ N N
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LESSON: GLASSIGAL

PIECE AGUADO STUDY ..CONTINUED CDTRACKA43
From bar 8 to 11 there is some very specific plucking hand fingering. the occasional ‘a’ finger thrown in for strategic purposes.

This is intended to give a good solution towards landing on a rest stroke Free stroke is used primarily throughout the study and rest strokes are
first finger of the scale in bar 10 (technique builder 5. You will hopefully added to give an accented kick to certain notes. These are indicated
begin to notice that ascending arpeggios across four strings are played ‘RS’ above the note head. When learned consciously and authentically,

pima whereas scales passages are played using alternating i and m with fingerings such as this will eventually begin to flow more naturally.
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DIONISIO AGUADO STUDY NO-16 JR 21111

PIECE AGUADO STUDY ...CONTINUED!

CDTRACK 43
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LESSON: JAZZ |

-

4
5-Jofin Scofield:

12-har blues

This month Pete Callard gets back to basics with a
:f return to the 12-bar progression, turning a simple
major blues into something a little jazzier...

and use them 1o introduce some
simple ideas from the world of
jazz; you can then iake them
into your own playing but
without ever moving too far
away from what you already
know. This month and next
we’re going to be tackling, for
guitarists at least, perhaps the
most familiar sequence of all -
the major 12-bar blues
progression. Well be stripping
it back to basics and examining
ways to make it jazzier, starfing
with the chord sequence.

There are many variations
on the 12-bar blues progression
- we're going to be starting with
perhaps the most common and
basic sequence, but challenging
ourselves a little by moving to
the less familiar, more
jazz-friendly key of Bb, as
shown in Example 1. Next
month we'll be focnsing on
solofng options, but for this
column we’re going to examine
someideas for improving our
comping (ac’comp’animent).

Chordally speaking, the
12-bar blues is straightforward,
made up as it is entirely of
dominant 7th chords (which we

ONTHECD

TRACKS 44-53

[ Time for a quick bit of theory: 7ih chords ave
made up of four intervals - a root, 3rd, 5th and
7th. Of these, the 3rd and 7th are the most
important — the 3rd dictates whether the chord
is major or minor, and the 7th differentiates
between dominant 7th and major 7th chords
(and the chord wouldn’t be a 7th chord if it
didn’t have the 7th in it!). The root note is less
essential: try playing a progression using only
4rds and 7ths - you can srill hear the chords
moving. Also, the bass line tends to fill in the
root movement, making it less necessary for the
comping tnsirument to play the root notes as
well. Using 3rds and 7ths gives a sparse, open
sound and is a good approach to take when
playing with a keyboard player - if you’re just
playing voicings based on 3rds and 7ths you're
less likely to get in their way. Example 2
demonsirates some two-note voicings for Bby
and Ex 3 is a comping pattern that practises
these voieings in different areas of the neck.

For Examples 4 and 5 we’ve got a couple of
sample rhythm guitar parts for the 12-bar
sequence, the first a Steely Dan meets Miles
Davis sliding 6th chord idea and the second
based around a Hammond organ type patiern
- try playing this with a fast tremolo effect and a
touch of gain for added authenticity...

The final two examples are common chord
ideas that can be added 10 the 12-bar blues
progression to take itin a jazzier djrection. To
really expand yow comping horizons, ['d
encourage you to experiment applying some of
the voicing and comping ideas from this
column and GT181 1o these progressions as
well. Have fun with all of this and join me next
month when we'll be injecting a touch of jazz
into our major blues soloing.

£ € We're going to be stripping
the 12-bar blues back to
basics and examining ways to
make it jazzier, starting with
the chord sequence... 39

L

NNLIH IS

covered in our Jazz Basics
primer back in GT180, so we
should be comfortable playing

playing his
perfect blues
and jazz mix

\ ¥ i
®® Easy/Moderate
INFO | WILL IMPROVE YOUR
KEY:Bb | % Rhythm playing

TEMPO: 120bpm | i Chord and voicing knowledge
CD: TRACKS 44-53 | 4 Accompaniment ideas

WELCOME TO THE latest in our short sertes of
columns aimed at introducing sorne of the
basics of jazz. The goal of these articles is to
examine a few straightforward chord sequences

through all of the basic chords

in three different areas of the neck). What 1
wanl to Jook at here is taking a more jazz
approach to playing, and voieing, these chords.

In GT 181 we discussed how 5 or 6-note chord
shapes can often seem muddy, constricting and
unwieldy in a band situation, and how removing
extraneous notes can provide smaller, more
flexible voicings. We praciiced some 4 and
3-note chord voicings which can all be adapted
very suceessfully to the 12-bar bhies, but this
time we’re going further still and stripping yet
another note away!

GETTHETONE

® ® o 00

GAIN BASS MIDDLE TREBLE REVERB
You can use any sound you feel is appropriate
for the ideas here. For a good classic jazz
sound, use the guitar's neck pickup with the
tone control rolled off to around 3 or 4 {or take
the treble down on the amp), and setupa
warm clean tone on your amp. Thick strings
work better, as does a hollowbody guitar, but

neither is essential.
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TRACK RECORD A few classic jazz takes on the 12-bar blues progression include All Biues and Freddie The Fresloader by Miles Davis, Blus Monk
by Thelonius Monk and Watermelon Man by Herhie Hancock. Listen to anything by John Scofield, Robben Ford or Larry Gariton, threa of the
best-known blues-meets-jazz players. But true jazzars such as Kenny Burrall alsa play surprisingly accessible blues - check Kenny out too!
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EXAMPLE 1 12-BAR BLUES SEQUENCE NOTONCD

Here's the basic 12-bar blues sequence in Bb that we're going to be working from this issue and the next issue.

Bb7
A
Py
Eb? 8b7
L
L7 ] | ] 1
7 7 pd |4 yd £z prd 7 | . yd VA v 4 1 4 yd V4 pd 1
4 Z. Z Z_ 'r Z 2 yd £ Ir yd y4 yd rd ‘} yd y4 Z Z :
[ )]
F7 Eb7 Bb7 F7
I_a 1 1 1 Ik |
| (@ I’ II I’ I’ I I’ I, I’ I, : Il /’ I, I’ } Il I’ Il I, H
z I 1 1 B |
)
EXAMPLE 2 2 NOTEVOICINGS FOR Bb7 CDTRACK 44

This example demonstrates voicings for Bb? around the A, E and D shapes using just 3rds and 7ths (the notes D and Ab).

e 2 o 2 2
Y 1 3 Vs I
a | |
A shape £ shape D shape
E 4 10
8 3 3 9 g
G 1} L} i 4
D O L)
A
E
1
EXAMPLE 3 PRACTICING 2 NOTE VOICINGS CDTRACK 45
This one features a comping pattern on the 12-bar blues sequence that are based around the E shape Bb7 chord on the 6th fret, while the second 12
doubles as an exercise to work on these two-note voicings. The first 12 bars bars moves up to the A shape Bb7 on the 13th fret.
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LESSON: JAZZ

EXAMPLE 3 PRACTICING 2 NOTE VOICINGS ...CONTINUED CDTRACK 45

Bb7 be F7 Eb? Bb7 F?
A~
l? e o B.AQ l}.'_ 22 bn’_\a l> o l*g —_
A s o o o | b b5 \ . - s b ~ | =
1357 L f | 1 I 7 A
]
I3 16
B 15 15 1§ 16 14 15 16
G 13 13 13 14 14 12 12 13 13 14 14
D 12 153 11 12 13
A
E

19

EXAMPLE 4 COMPING IDEAS CDTRACK 47

Example 4 features a sample rhythm guitar part for the 12-bar blues sequence first 12 bars are around the E shape Bb7 chord on the éth fret, while the second
using a Steely Dan meets Miles Davis style comping pattern based around a 12 bars move up to the A shape Bb? on the 13th fret, with an F7#9 (bar 12) and
sliding 6th chord idea (these are shown above the tab). As with Example 3,the  F7#5 (bar 24) thrown in to round things off.
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EXAMPLE 4 COMPING IDEAS .CONTINUED CDTRACK A7
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EXAMPLE 5 COMPING IDEAS CDTRACK 48

And here’s another sample rhythm guitar part for the sequence, this time
using a Hammond organ type ascending/descending chord riff pattern

my»DO@M

m>o@mm

m»QGmm

starting around the A shape Bb7 chord on the 1st fret, then moving up to the E
shape Bb? chord on the 6th fret for the second time through the sequence.
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LESSON: JAZZ

EXAMPLE 5 COMPING IDEAS ..CONTINUED CDTRACK 48
Eb? 8b7
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EXAMPLE 6 VARIATION 1 ON THE SEQUENCE CDTRAGK 50

The final two examples feature some common chord ideas that can be added
to the progression to take it in a progressively jazzier direction. Experiment

with applying some of the voicing and comping ideas from this column and
GT181 to these progressions.
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LESSON: AGOUSTIO

ONTHECD : TRACK 54

Hybrid picking solo

™  This month Stuart Ryan continues his look at pick and
== 7 fingers playing with Aussie acoustic star Tommy
4= v Emmanuel as his prime source of inspiration...

Tommy Emmanuel:
master of pick and
fingers playing...

OO ® Moderate/Advanced

IN THIS COLUMN we are looking at
plectruim style approaches when playing
instrumental acoustic guitar. Again, where

INFO WILL IMPROVE YOUR |
KEY: D ™ Hybrid picking
TEMPO: 110bpm | ¥ Tone production
CD: TRACKS4 ¥ Chord fretting

belter Lo look than at the
playing style of Tommy
Emmanuel, a fingerpicker
who also uses the plectrum
to devastating effect. You
can choose to either pick
everything here with the
plectrum or use hybrid
picking - a combination of
plectrum and finger work.
The plectrum is useful as it
makes strumming chords
easier whilst the
fingerpicking aspect
becomes particularly useful
when you start string
skipping and making wide
Jjumps from one string to
another (from the fourth
string to the sixth, third to
the first etc).

When hybrid picking you
can view the plectrum and
fingers in two ways — either
as separate entities that
combine when need be. or
as a unit that works as one.
The former is useful for
when you are focusing on
dedicated picking passages,
as if playing conventional
plectrum style — a fast lead
break or something that
needs a bluesy attack -
while the latter is great
when playing through
arpeggiated patterns.

Although you could play
this piece with conventional fingerstyle,
there are some considerations when using
hybrid picking. First you need to ensure
your picking hand fingers can match the
volume of Lthe plectrum, which is going to
naturally be louder. Also yon have to ensure
you have strong ‘'m’ and 'a’ fingers, as they
will be doing all of the fingerpicking work
(the ¥ finger will be metaphorically ‘glued’
to one side of the pick!). Also you will want
to be adept at making large leaps across the

strings - for example this piece starts with a
phrase on the second stxing which you may
pick with the plectrum but then you have to
quickly jump over to the fourth string and
think about hybrid picking.

Another useful exercise comes when you
approach chords: you can either strum
using the plectrum or pick all notes
simultaneously using the plectrum and
fingers — try this in bar one on beat two
when you are playing the 2nd fret of the
second string and the 3rd fret of the third
string together — they can be strummed
lightly or plucked using the pick and ‘m’
finger. The same applies when you
encounter double-stops - you can either
strike both strings with the plectrum or
again pluck with the pick and ‘m’ finger.
The advantage of the latter is that both
notes are sounded at exactly the same time
(if you use a pick then one string will always
sound just after the other), which yields a
thicker tone. So, there are plenly of choices
for you to find a style that suils vou best.

££ You need to ensure
your picking hand fingers
can match the volume of
the plectrum, which is
naturally louder 39

GETTHETONE

6 6 6

GAIN BASS MIDDLE TREBLE REVERS

I'm very particular when it comes to
plectrums and use the hand-made Red Bear
picks {(www.redbeartrading.com); such a
seemingly simple upgrade can do wonders
for your playing. The nails were my own! |
recorded this on a Nick Benjamin JOM guitar
(www.benjaminguitars.co.uk)

B
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HYBRID PICKING SOLO J 821011 TERAILTS

EXAMPLE PICK AND FINGERS STYLE CDTRAGK 54

[Bar 1] You can start with the plectrum for the first three notes and then shift
into hybrid picking for the rest of the piece - this will apply throughout so you
can really focus on shifting between the two approaches. Try to sustain the note

at the 3rd fret, second string all the way to give a richer sound to the piece.

[Bar 4] Again, you can try hybrid picking the first half of this bar and then use the

plectrum to pick the last three notes on the first string.
[Bar 10] If you are going to hybrid-pick this passage rather than using the

plectrum for each note, try the plectrum for the notes on the fifth and fourth

m>»oomwm

m»OREM

mrop@mm

m»Q6o®m

Girl a long time ago.

strings, the ‘'m’ finger on the third string and the '3* finger on the second.
Alternatively you can reduce the fingerpicking work by using the plectrum for
the fifth, fourth and third strings and the ‘'m’ finger for the second.

[Bar 14] The phrase at the end of this bar shows how useful hybrid picking can
be - pluck the third string with the pick and the first with the ‘m’ or 'a’ finger. You
can then pluck the note on the second string with pick or 'm’ finger. | remember
encountering a similar idea when | learnt the intro to Van Morrison’s Brown Eyed
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LESSON: AGOUSTIO

MPLE PICK AND FINGERS...CONTINUED CDTRACK 54

[Bar 17] Another choice to be made ~ do you use the plectrum all the way
through and strike the first and second strings simultaneously with the pick; or
do you aim for a hybrid picking approach, maybe using the pick and ‘m finger
to pluck these two strings? The choice is yours.

[Bar 20] Strumming with the pick is the order of the day here on the top three
strings - use a light brushing motion so the chords don’t jump out too much.

[Bar 27] You may want to use the plectrum for the whole bar here, a
downstroke strum then the single notes on the first string. At first it may seem
confusing when to hybrid pick and when to just use the plectrum, but you
develop an instinct for it pretty quickly, and logic soon wins out.

|Bar 28] Consider keeping the fretting hand's fourth finger in place all the way
on these chords so itacts as a ‘pivot’ point for the next few bars.
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~ Gibson Elvis Presley Dove

This stunning guitar is
an exact replica of he
instrument played by
Elvis on stage during his .
Las Vegas years.
Y
§2.5%°

Ibanez TCY20104 Black Electronica

Inspired by evolving sound
and visual simulation, this
electro acoustc features
specially designsd,
futuristic electronica

% graphics on its top. a

Electric Guitars

Eletkric-8T Guitar & Amp Pack £29.99
Melal X Gutar & Complete Pack £139.85
Ibanez GRG170DX £169.00
Squier by Fender SE Special Pack £162.99

The familiar semi-nollow
design s showcased on a
rich natural finsh mahogany
body with f-hole and an
attractive white pearioid

| pickguard, @

Vox SDC-33 Double Cutaway

The signature VOX 3D
contoured body eqsures
impeccable comfont and
. fatigue-free playing,

Bass Guitars

Elaginc G4 £84.95
Elediro Acoustic Bass £65.00
Electric Metal X £114.95
Ibanez SR300 £237.00

Orange Stereo Micro Crush Combo

This highty-portable, PiX 6-Watt combo can
be powered by two 3V batteries and has two

s 4" speakers for
: By = combined sterep

= sound,

Vox AC15VR Valve Reactor

Using the proven and popular YOX Valve Reacror
(VR circuitry, the ACT5VR provides a diverse

soundscaps of
authentic and
satisfying vintage
tones from a single
amp.
52499
Electric Guitar Amps
Lime & Speder v 75 £233.00
Fender Frontman 212R £199.9
White Horse GT112 B0W £155.00
Vox VT30 30W £149.00

Blackstar HT-55 5w Valve Stack

Packing all the great tone
and inngvative features of
the award-winaing HT
valve pedels into a two
channel, footswitchable,

all-valve mini-stack.
£399%

Line 6 Spider Valve 212 MKII

40-watt guitar combo
amp from bautique-
amp designer
Reinhald Bogner and
amp-modeling

upstarts Line 6. B

Bass Guitar Amps

Behanger BXL1800 Ultrabass £475.00
TC Electronic RebelHead RH450 £899.00
Ashdown MAG30D EVO Il £242.00
Peavey MAX 115 Combo £22900

SAVE MONEY NOW AND BUY ONLINE TODAY...

Korg Pitchblack Floor Pedal Tuner

Gibson Burstbucker Pickup

IK Multimedia Amplitube iRig

Chromatic floor tuner with a
large LED display makes this
the must-have item for the
guitarist or bassist Reliabla
and extremely accurate, it's

the perfect pedal
tunet, 9.59 20

Guitar Multi FX Pedal

The G120 Multi FX offers a vanety of
affects including distortion, wah-wah, delay,
- COMpressor,
- EQ, reverb.and

\‘ more...
Effects

200m GIXN Guitar Effects £57.00
Boss RC-20XL Loap Stalion £208.00
Electro Harmonix Voice Box Vocoder £123.93
Fender Phaser Guitar Efigcls Pedal £65.00

BOOK YOUR OWN

DELIVERY DATE

Vox Joe Satriani Ice9 Overdrive
Developed in
. collaboration between
& " “ ‘, VOX and world-
» x  renowned guitarist Joe
b Satriani

TC Helicon Vocal Synth Pedal

Finalty, the effecls you's
heard on chart topping
tracks from artists
pushing the envelope of
vocal sounds are

available in a |
pedal. @

Recording
I Muitimedia Stealth Plug £74.99
Vox JamVOX USB £13500

Nalive Instruments Guitar Rig Mobise £79.99
Boss Micro-8R Palmlop Recording Studio  £149.00

NEXT DAY DELIVERY
OF IN STOCK ITEMS

Type 1 Zabre - IMETA
is slightly underwound.
. with medium vintage™

output, and works well |
in both bridge and

neck positions.
g182°

Kinsman Premium Guitar Bag

) Premium Electric
% Guitar Bag. Padded

for greater protection
Tuners
Korg Pitshblazk Tuner Pedal £55.00
Digital Guitar(Bass Tuner £1.98
1C Etectronic PotyTure £75.00
Behringer TU300 Tuner Pedal QT

14 DAY
'MONEY BACK

Plug your guitar into
your iPhonefiPod
Touch/iPad and jam
anywhere with
AmpliTube for iPhone.

D

Vox amPlug Headphone Amp

Introducing the amPlug - the headphone
quitar amp that lets you enjoy serious guitar

sound, fast. Enjoy
serous guitar sound
anywhere, anylims.

S

Headphones
Samson SRES) Pro Studio Headphones  £39.00

Sennteiser eH150 Closad Back £25.09
Audio Technica ATH-PRO700 SV £118.00
Beyerdynamic DT770 Pro £139.00

VISIT OUR
NEWS PAGE

GUARANTEE

UPDATED DAILY

www.geardmusic.com

email:info@gear4dmusic.com

tel: 0843 155 0800
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Featuring the latest guitar
reviews, news and lessons,
MusicRadar.com can help

put you in the picture
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musicradarcom

The No.1 website for musicians

GEAR NEWS » EXPERT REVIEWS = PRO TUITION « DOWNLOADS « TIPS
VIDEO LESSONS « PODCASTS « COMPETITIONS = FREE TAB » USER REVIEWS



http://ebook-free-download.net/

..and get a Cool Cat pedal

worth up to £55!

i &

volumes BEEBASs fusz

COOLE CATY

-

ubscribe today and get every issue of Guitar COOL CAT FUZZ: Gets you right back to those rocked-
Techniques for 20% less than the cover price, plus up psychedelic 60s tones, liquid to edgy and... ‘manic’
one of the following Cool Cat pedals! All for just £13.65  cOOL CAT VIBE: Gives you that real vintage amp’ vibe.

per quarter! And dig that 'square wave’ setting!
COOL CAT DRIVE: Thickens your tone with a warm Please visit wwwijhs.co.uk for further information on Cool Cat

saturation pedals and related products.
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Guitarfegnig ﬁlﬁﬁ"m AT

msmurmm-k. S
LASS g2

YN Great reasons to subscribe
3 o @® Choose one of three Cool Cat pedals!
@ Never miss an issue or CD again
® Save 20% off the cover price
@ All 13 issues per year delivered FREE to your door!

TERMS AND CONDITIONS This offer is for new UK subscribers paying by Direct Deoit
only. You will receive 13 issues per year. Your subscription will start with the next
availaple issue. Minimurn subscription term is 12 months. Gifts aze subject to availability. % ] )
In the uniikely event your selected gift is unavailable, we reserve the right 1o send an Tumto Ra_‘ge 2.6 bl rlnovemfo.orvnsul:vwvw.umsnews.
alternative gift of similar value. Please allow up to 60 days for delivery of your gift. If = Ccm/qb'“”“fjmqbes ) .
at any time during the first 80 days you are dissatisfied in any way please notify us in — OVERSEAS READER OFFER fexdluding N. America)
writing and we will refund yeu for all un-mailed issues. Offer ends: 315t October 2010 Order online: wwwrmyfavourtemzgazines.co.uk

ORDERING
Start

sl Two simple ways to subscribe...
for just @ Online [ myfavouritemagazines.co.uk/gtqp14

£13.65! @ Call 0844 848 2852 and quote reference GTQP14

Lines are open 8.00am-9:30pm weekdays and 8.00am-4pm Saturdays

NORTH AMERICAN READER OFFER
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WONDROUS STORIES
VARIOUS ARTISTS

Universal % 4 4%

With a typical Roger Dean
artwork of floating islands and
such a working title, it will come
as no surprise that this collection
is by various “artists that shaped
the progrock era”. And a truly
great cross-section is included,
varied and relevant, ranging from
Yes and Jethro Tull, Rush and
Mountain and (if you opt for the
box set rather than the double
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WHAT OUR RATINGS MEAN: # * % # Buy it

%k k¥ Excellent ¥k Good *+* Average

* Bin jt!

New Albums

The latest guitar releases, including Album
Of The Month and Classic Album...

BUM OF THE MONTH

BLACKCOUNTRY
COMMUNION
BLACK COUNTRY COMMUNION
Mascot Record’s H %4 %

That 'supergroup'word has
popped Up again! Last year it
was applied to Chickenfoot
but now it has been tagged
onto anew Anglo-Amertcan
quartet in town that features

Glenn Hughes on bass and vocals, Derek Sherinian on
keyboards, Jason Bonham on drums and Joe Bonamassa on
guitar and vocals. Given the credentials of these individuals,
the word is most certainly appropriate but do four
outstanding players make a great band? Well, in this instance
they most certainly do! There's definitely a Zeppelin-like
element on the opening track Black Country, but overall the
feel is mostly contemporary and there’s a modern production
element that puts the album in a place of its own. Check out
One Last Soul, Song Of Yesterday and Too Late For The Sun for
confirmation and some great Bonamassa playing. It's different,
however, from reqular Joe, for here he reveals a playing slant
that's out-and-out rock, but he's so on top of his game at the
moment that anything he does makes perfect sense.

CD) on to Spock’s Beard and
Coheed And Cambria. There’s
nothing too obscure, soit'sa
perfectintroduction to
mainstream, chart-worthy, prog
that many of you will know and
(hopefully) love. Every guitarist
needs something to stretch the
imagination a bit and that’s exactly
what this collection will do, so it
should be considered as an
essential purchase for your musical
collection. The twin CD has 33
tracks whilst the 4 CD boxed set
has an awesome 52 tracks. With
this version why not take a year out
and learn one a week!

THE QUAILS

MASTER OF IMPERFECTION

Like The Sound Records ¥ % % %
This is the second album from a
West Country (UK) band that
started out as a quintet but is now

Mauter of Impetieciian

afour-piece. The first one was
good and this is better. Fronted by
singer-songwriter-guitarist Dan
Steer, the band is now tighter and
more forceful plus they have an
ace up their sleeve in guitarist Max
Armstrong. Although he is far from
overused, his ability to pull a great
solo out of the hat when required
is a huge benefit as this is surely
what so many contemporary
British bands lack. Steerhas a
distinctive voice, great stage
presence and can craft a good tune
{check out Argentina), and the
ability of alt members of the band
has to be applauded. Highlights for
us include Max’s solo at the end of
Fever and the hidden instrumental
track, but this is a band of many
parts, all of which are good.

BLACK LABEL SOCIETY
ORDER OF THE BLACK

Roadrunner %% % %

Of all the albums that Zakk Wylde
has made since his time with Ozzy,
this is the one that sounds more
like that band than any other.

There's an early Rainbow element
in there too butit's notin the
compositions, it's more the brash,
head-on delivery that can leave
you breathless. This is a great set
with Wylde more focused than he’s
been for a while in our opinion.
Perhaps it’s the result of his health
scare lastyear but, whatever the
reason, the musicis hotter and
more exciting, and his guitar work
is better than ever. This s a class
album with more variation than
what you might expect, and it
certainly benefits from that. Check
out the slower Darkest Days and

the slick classical guitar piece,
Chupacatra, if you're in any doubt.
The album is issued with four
covers worldwide so check the
internetif you want the complete
set or to choose a favourite.

JONES, MCGILL & DECARLO
PERCY JONES, SCOTT MCGILL AND
RITCHIE DECARLO

Unilab Recordings ¥ % % %

The name of guitarist Scott McGill
will be familiar to reqgular GT
readers as he's of course one of our
excellent contributors. He's also

. "

the BA course leader at BIMM in
Brighton and spends much of his
time showing up-and-coming
players how to achieve their
musical goals. But he s also a top
notch player in his own right, and
together with the legendary Percy
Jones (bass) and Ritchie DeCarlo
(drums), he has produced a
stunning instrumental album that
will keep you on the edge of your
seat and sanity. This contemporary
take on fusion defies mainstream
trends and it is all the better for it.
We all enjoy a foray into technical
excellence as it liberates the soul
and provides food for the brain
and this is a particularly fine
example. Check out Menagerie
Animato and lose yourselfin its
scary and magical depths. Markus
Reuter guests on a couple of tracks
playing the amazing Warr Touch
Guitar. Fantastic stuff!

NICHOLAS MEIER TRIOS
BREEZE

MGP d %,

This album represents recordings
from two different trios: the
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acoustic variation sees Nic playing
fretted and fretless guitars joined
by Demi Garcia on percussion, with
Paolo Minervini on bass. The
second trio finds Nic’s electric
guitar in the company of Asaf Sirkis
on drums and Pat Bettison on bass
and harmonica. So it's possible to
see straight away that Breeze
explores two different contexts,
based around the axis of Nic's
masterful guitar work. If we had to
generalise, we'd say that the
acoustic trio was moody and
atmospheric, with Nic's Middle
Eastern influences occasionally
shining through the jazz-tinted
landscapes. The electric tracks,
which comprise the latter half of
the album, provide a stark contrast
whilst maintaining the stylistic
groove; and it works brilliantly in
thatit outlines successfully the two
sides of this remarkable player’s
style without ever forfeiting
originality. A lot of people are
going o find that this is the Breeze
they want blowing through their
speakers as the summer wanes!

GARETH PEARSON

URBAN ECHOES VOL 1

Condyrat 4 4 % %

Tommy Emmanuel refers to Gareth
Pearson as The Welsh Tornado,
which Is particularly apt seeing as

',‘;j A,‘&\‘II.\ I] ‘v

”~

GLASSIC ALBUM

this young man has been laying
audiences to waste wherever he
plays. An acoustic guitar prodigy,
Gareth was only 17 when he was
invited to play at the Chet Atkins
Appreciation Society’s New Year’s
Eve concertin Nashville - soyou
can probably imagine exactly what
we're dealing with on this, his first
album. He’s keeping good
company, too as the label Candyrat
plays host to the likes of Andy
McKee and Antoine Dufour, to
name but two. Urban Echoes is an
even spread of coversand
self-penned compositions,
showing that Gareth s a force to
be reckoned with on both sides of
the fence. His choice of material to
arrange is daring, too; Michael
Jackson's Thriller and Radiohead’s
Paranoid Android wouldn't seem
natural choices for solo acoustic
guitar, but Gareth pulls both off
with effortless aplomb. Highly
recommended itis too.

JETHROTULL
STAND UP

Island *=***

Backin 1969, Tull's second
album found the band with a
change of guitarist. Out-and-
out blues man Mick Abrahams
departed to form Blodwyn Pig,
whilst Martin Barre stepped in
with his own take on blues,

rock, country, falk and anything else lan Anderson decided to
throw at him. It was a heavier sidestep from the band's early
roots but, more importantly, it marked the beginning of their
relentless journey to achieve musical enlightenment and a style
that was entirely their own. It's not prog as such, or folk or jazz,
and yet it swings from one to the other like a suspended steel
ball between the magnets of an executive desk toy. It's also far
more accessible than most of the albums that followed, hence
its continued popularity. There are no fillers here - all is good,
but New Day Yesterday, Nothing Is Easy and the semi-classical
Bourée are quite simply superb. You need this album!

NILS LOFGREN

(RY TOUGH

Eagle Vision % % %%

As part of Springsteen’s E Street Band, Nils
Lofgren gets little ocpportunity to shine but
when treading the boards with his own band,
shine he does and brightly too! Cry Tough
gives us three concert performances courtesy
of the German Rockpalast TV Series from
1976, 1979 and 1991. It demonstrates Lofgren’s progression
as a performer as he matures and hones his skills. The raw
excitement of the earliest gig becomes gradually replaced by
expertise and showmanship and a better understanding of
giving a balanced performance, but the musical energy and
ability of the man is never in doubt. His technique is unique,
his songwriting just gets better and his voice is still great,
Check out Keith Don't Go from the 1979 show and compare
the three varsions of Cry Tough for confirmation. This is
inspirational entertainment from start to finish and the bonus
tracks include a very interesting rendition of The Beatles’
Anytime At All. A must for all Nils Lofgren fans!

DAVE DAVIES

; ; KRONIKLES: MYSTICAL JOURNEY

Detune Films Lid %¥%

This is a personal look at the life of Kinks
guitarist Dave Davies, often overlooked as a
player and overshadowed by brother Ray as a
songwriter. Dave had a typical London
upbringing with music an important part of
his life. He experimented with sounds,
famously on his old Elpico amp where he cut slits in the
speaker cone to produce that rasping sound. Dave always
believed that although they were great innovators in the
studio The Kinks were better live than The Beatles and made
the Fab Four nervous when they shared a bill. On this DVD he
talks frankly about life, the band, drugs, touring and his
voyage into meditation. When Ray left The Kinks in 1973 the
brothers did their own thing but eventuzlly reunited with
great success. But this is an in-depth look at Dave's life in
general and although the music contained within is great,
this is far more than just his musical history. It is essentially a
fan pleaser but it's intriguing and beautifully produced.

BLACK SABBATH

CLASSIC ALBUMS — PARANOID

Fagle Vision % % % %

From the excellent Classic Albums TV series
this DVD contains more footage than on the
broadcast version. Released in 1970, Paranoid
was the band’s second album and appeared
just eight months after their eponymous
debut. It firmly established Sabbath as one of
the heaviest rock bands of the time. Arguably less musical
than the likes of Zeppelin and The Who, Sabbath nevertheless
developed their own style and helped reshape the face of
rock, particularly in America. As guitarist Tony lommi declares,
“The music is very honest and what you see is what you get.”
Nothing Is over-produced; it's just four guys playing their own
take on rock and giving it a harder edge. The ear-catching,
riffy songs capture the body whilst the occult-like lyrics add a
weird element, enhanced by unusual chord and note
combinations. Heavy metal was unleashed and Ozzy declared
as the Prince Of Darkness. Yet another well-produced and
informative example of the Classic Albums series.
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Theory
Godmot

or

iftheir brilliant pedals.
it www: blackstaramps.co.uk and
tell us which one youd like, shoulc

your letter be the lucky one..

Post your playing posers and technical teasers to: Theory Godmother,
Guitar Techniques, 30 Monmouth Street, Bath, BA1 2BW; or email me at
guitartechniques@futurenet.com - your wish is my command!

Out For The Count?
Dear Theory Godmother
I'm still trying to get my head
around rhythmic notation, but
occasionally I'll come up against
something { just can't fathom. I've
included an example; the bar is in
4/4, but there are 0 many rests
that | can't find a suitable handle
that will allow me to get a hold of
what's going on rhythmically in
the bar. Is there a way you would
recommend for counting things
like this?

Eric

| always recommernid that you
approach  bar like this in the same
way that weTe taught elementary
mathematics at school. The first job
is 1o identify where the individual
beats fall and then find the common
denominator; by this, | mean look for
the smallest note value and use it as
a basis to count out the whole bar.
Using your example {see Ex 1) | have

split the bar into its four beat sections,

1did this by simply adding up the
rests - no conjuring was inveolved.
Then, once we've found whera the
beats are located, wa can count
through themy in sixtaenths using the

STAR SOUND BITE...
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verbal patter'One E And Uh'on each.
If you do this, you ¢an see that your
maverick sixteenth note falls on the
'And’of the second beat, before beats
three and four come in and do their
thing to complete the bar (see Ex 2).

1fully realise that this might seem
like an awful slog at first and, needless
to say, it would be impossible to carry
out this sort of mental gymnastics
in a sight-reading scenario. But once
this system is in place and you gain
experience in figuring out awkward
rhythims, you'l soon begin to
recognise most things at once.

in order to practise this, | suggest
you go through some music and pick
out a few bars at random — interesting
ones, not the easy stuff, Then find
where the beats are, look for the
smallest constituent part and count
through them aloud. You'll soon find
that things start becoming easier
and easiar.

Keyboard Harmony

Dear Theory Godmother

I play in a band with a keyboard
player and we're always trying to
work out some nice arrangements
for the material we play. The type
of gigs we do - functions, dinner/

NUNO BETTENCOURT ON THE LOST ART OF RHYTHM GUITAR...

k& when it comes to rhythm playing, it's not down to how you hold the
pick or anything like that, it's where your head is at. Technically it's not a
big change from playing reqular stuff, reqular chords. It's just a matter of
mentally applying something. if you listen to any old Van Halen records,
there’s a lot going on that | think people miss out on. He was such a flashy
guitar player for his time that everybody kinda overlooked his rhythm
playing. Combine somebody like him, Jimmy Page and Angus Young and
you've got yourself some rhythm playing, you know 7y

dance - means that we have to cover
everything from Sinatra big band

to ABBA and we really want to get
things right.

My problem is always trying to
find something to play that won’t
clash with the keyboard part. He
plays organ and synth and is able
to put in some amazingly realistic
brass and string parts. But when
we discuss the chords, his'D major’
always seems vastly different to
mine! Is there a way that | can learn
to complement what he's playing?
Is there a formula [ can apply?

Vince

Guitar and keyboards together
in a band is always an awkward
combination, believe it or not. The
great jazz quitarist Joe Pass summed
itup once when he said that we
guitarists don't stand z charice;
keyboard players have at least twice
our musical range and can play ten
notes at once. The only way forward,
he continued, was cne of submission.
In actual fact, it needn’t be all bad;
all we need to do is understand each
other and it sounds like your keyboard
player wants to work together with
you for the sake of the band's sound,

which is the best possible place to

be. So let’s begin by looking at the
problem of your [ chord. The piano

version could look like Ex 3 — although
there are many variations available.
You can see straight away that it's an
enormous cherd, spanning nearly
three octaves, which is three quarters
of the guitar's range! If you now fook
at Ex 4, hiere’s a simple D the way we
learn to play it in the zarly days. It
covers little more than a single octave
and if these two chords were to be
played simultarizousty on keyboard
and guitar, you'd really be repeating
the same information in two different
ways. This is all well and good, but

can sometimes result in a clash of
timbres - if he's playing a gentle piano

sound and you're overdoing it in the

distorted power chord stakes things
can start sounding really nasty, despite
everything tooking fine on paper.

The way ahead for you both is
probably one of compromise; he will

occasionally have to agree 1o play
fewer notes and so will you - but this
doesn't mean that your separate parts
will be baring to play. | used to play
the Toto tune 'Rosanna'with a band
and the guitar part in the verse was a

single G note, repeated rhythmically
- easy as pie, but very effective. Of

course, learning tha solo easily made

up for this tack of activity!
Seriously, you are going to have to
sit down and work this out together; if

you're playing a big band tune, ask him
10 ease up on the accompaniment
while you play four to the bar rhythm.
If he wants to use accented brass

parts in the tune, allow him the
space to do so and don't getin his
way. ABBA material is very keyboard
orientated anyway and so you would
be relegated to pure rhythm - perhaps
consider using an acoustic here, if
you're doing cover versions of songs,
go back 1o the originals and see
what's going on; you're bound to find
clues here as to how keyboards and
guitar can work together. A lot of the

GUITARS

B £xample tract Ltaken
from Talking Guitars by
Davld Mead, published
by Sanctuary, ISBN:
1-88074~-620-2.
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time, you'll probably uncover some
interesting interplay which will help
you come 1o understand each other
on a musical level

In short, there are many ways that
keyboard players and guitarists can
work together in harniony, all it takes is
practice, experience and compromise.

Pegging It
Dear Theory Godmother
I want to put a strap peg on my
acoustic guitar so that | can play
standing up. When | boughtit there
was only one at the bottom, but
there isn't one on the other side of
the body. | obviously don't want to
damage the guitar, so is there a place
where | can put a strap peg safely?
Don

Most players opt for positioning their
strap pegs on the guitar’s heel - that's
the elongated strip of timber at the
and of the neck where it joins the
body. It's a solid piece of wood and

is positioned at such a point whers it
can safely take the guitar's weight on
astrap. As always, | would recommend
that you consult a quelified guitar

tech before seeking out your Black

& Decker, though, because its easy

o slip up and accidentally gouge 3
valuable instrument. A professional
can spot the best position and know
how far to drill whereas the rest of us
are prone to making some spectacular
rookie mistakas.

While wa'e on that subject,
incidentally, one thing that you should
definitely avoid is trying 1o attach a
strap peq to the sides of the quitar as
there will not be the structural strength
there to take it and could very easily
result in & sericusly darmaged guitar.

Take It To The Bridge

Dear Theory Godmother
There are a couple of numbers |
play with my band which should
be played with an electro-acoustic,
but so far I've resisted the urge to
buy one just to play for around ten
minutes an evening. A friend told
me that there is a kind of bridge you
can buy to put on an electric that
will give you a good electro-acoustic
sound at the flick of a switch, Sounds
like black magic to me, but have you
heard of anything like this that would
work? | play a Mexican Strat.

Paul

Indeed there is. What you would need
woutd be a piezo transducer bridge
replacement for your Strat. It would
need to be fitted by a professional as

it involves extra switching and a little
rewiring, but i'm told that the results
are very impressive.

Alternatively, you could always try
one of the acoustic pedals on the
market; these work by simply plugging
in your regular slectric ang allow you
to switch between normal electric
and a modelled version of an electro-
acoustic. This would be an alternative
1o any major surgery on the guitar and
might be worth exploring as a first
port of call.

Numbers Game
Dear Theory Godmother
| did a music exam at school recently
and there was a question that read:
‘How many notes are there in a two
octave scale? Most of us wrote 16
as the answer, but apparently it’s 15.
The teacher wouldn't explain it the
answer, telling us to 'work it out for
ourselves..” I'm stumped - could you
explain it please?

Joe

Well, this one is quite simple to prove
| - all we need to do is to write out

two octaves of the C major scale and
then count:

CDEFGABCDE F G A BC

12345678910111213 1415

It's easy ta assume that because

there are eight notes in an octave
that there would be 16 in two - 2x 8
equals 16, after all. But as you can see
from the above (and Ex 5) the two
octaves share the Cin the middls; in
ihe first octave it's note number eight
and in the second it doubles as note
number ore and so we arrive at the
answer 15,

Open And Shut...

Dear Theory Godmother
I'll shortly begin doing some gigs
and | need to buy a case for my
guitar. The thing is, my budget is a bit
limited and so | don't know whether
to buy a good gig bag or save up a
bit more and buy a hard case. The
guitar will be travelling in the back
of my car for the most part and so
it's not likely to meet with too much
hard handling. What would you
advise me to buy?

Mitch
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Calt me a nervous ingividual, but |
naarly always opt for a hard case if

I'm going to do any travelling with a
guitar - especially if the instrument
concerned is valuable, vintage or in
any other way irreplaceable. It's all very
well telling yourself that it won't come
to any harm in the back of your car, but
many of the horror stories 've heard
about guitars being damaged on the
road have happened between the car
park and tha stage. One such story
concerned someone reversing their
car back towards the stage door where
his gear was waiting 1o be loaded and
a moment’s distraction ended up with
him pinning the guitar between his car
bumper and a brick wall, If it had been
in a gig bag it would definitely baen
damaged. As it was, the guitar itself
was safe and sound and the ¢ase just
received a mark_Take a look around

on the internet — UK companies like
Hiscox do a line of very sturdy cases for
all sorts of guitars and I'm sure you'll
find one 1o suit!

Visit www.davidmead.net to check
out David’s books and solo (D...
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You can get more from GT by understanding our easy-to-follow musical terms and signs...

RELATING TAB TO YOUR FRETBOARD .fT -

o @
s 2]
4
AV r 4
~

HAND LABELLING

Here are the abbreviatlons used for each finger.
Fretting hand: 1, 2, 3, 4, (T) Picking hand: p (thumb),
i (index), m (middle), a tannular), ¢ (little fingen)

GBDGBG

CHORD EXAMPLE

The diagram represents the G chord in the photo. The
‘O’ symbol is an open string, and a circled number is a
fretting finger. Intervals are shown betow..

A major scale

| |00

SCALE EXAMPLE

The diagram shows the fret-hand fingering for
the A major scale (root notes in black). The photo
shows part of the scale belng played on the 4th
sting with fingers 1,3 and 4.

.JT \l

000090 PO L
’ J
o

B
NUT & FRETBOARD |14
The fretbox diagram above represems 415 tha
the fretboard exactly, as seen in the 1L
accompanying photo. This is for ease -
of visualising a fretboard scale or chord 1
quighly, o i

A
Q00
o o A=
N b

CHORD EXAMPLE (WITH CAPO)

The blue {ine represents a capo - for this A chord, place it
at fret 2. Capos change the fret nurnber ordenng — here,
the original fret 5 now becomes fret 3, fret 7 now fret 5, erc.

000

R 9 57

TAPPING & HARMONICS
%’ The left box shows an A minor
pentatonic scale with added

© =scaleroozitoric  tapped notes signified by ‘T’s.
Above shows a Cmaj9 {no 3rd)
with harmonilcs at the 12th fret.

OURRATINGSYSTEM

Every transcription or lesson in GT is graded
according to its level of difficulty, from Easy to
Advanced. We'll also let you know what aspect of
your playing will benefit by attempting a lesson.

X X X X | Advanced
X X X | Moderate-Advanced
X X ) Moderate

. . Easy-Moderate

@ Easy

READ MUSIC

Each transcription is broken down
into two parts...

I
I — > } T
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sl d L4
2nd string nd sxing Ird string A1 asring
Ind Fet st frot ard trot Opar

¥
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mEShme

MUSICAL STAVE The five horizontal lines for
music¢ notation show note pitches and rhythms
and are divided by bar lines.

(4 Em b7 AmY
.. 'S |
5‘ é 3
[y L _:
»
1Ep o z
ZIJ T T ¥
Fm T ~0- — o o =
i z o z
¥
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TABBING Under the musical stave, Tab is an aid
to show you where to put your fingers on the
fretboard. The six horizontal lines represent the six
strings on a gultar - the numbers on the strings
are fret numbers. The two stave and tab examples
show 4 notes and 4 chords; C (C major), Em (E
minor), D7 (D dominant 7) and Am7 (A minor 7).

GUITAR TECHNIQUES: HOW THEY APPEARIN WRITTEN MUSIC...

PICKING VVARIATIONS AND ALTERNATIVES
e

£
2 : — —— = k% = (7h—' I, '} ‘i
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o o g ¥ o33 = 5= e ] 3 ¥
C B r S
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al | — — — r— G 7 7 o
N - = e = = o g 4 a g u
El I E or—o—o —o— E E
™ y
W The first note is to be down- M Each of the four notes are to W Palm mute by resting the edge M Drag the plck across the M Play the notes of the chord by
picked and the last note is o be be alternate picked (down- & of picking-hand' palm on the srings shown with a single strumming acrass the relevant
up-picked. up-picked) very apidly and swings near the bridge. swaep. Often used to augmenta  swings in the direction of the
continuously, rake's last note. arrow heed.
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FRETTING HAND

A

Mote Trills

-
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B Pick 1st note and hammer
on with fretting hand for 2nd
note. Then pick 3rd note and
pull off for 4th note.

M Rapidly alternate between
the two notes indicated In
brackets with hammer-ons
and pull-offs.

M Pick 1st note and slide to

the 2nd note. The (as1 two

notes show a stide with the

last note being re-picked.

M Sound the notes marked

with a square by hammering
on/tapping wih the (retuing-

hand fingers.

mecpmm

B X markings represent notes
muted by the fretiing hand
when struck by the picking
hand.

BENDING AND VIBRATO
Bendup/down Re-pick bend Quater-tone bend m
£ wice A
—r— e — A == e
% ; { & | = i = 6= f
AP g wigs  wioar
e = : = : 0 s 2
aF— —s T Tsk 1 o sy o [t ) 7 5 Lam—
- { - - ? N -
E v E L L

H Fret the start note {here,
the 5th fret) and bend up to
the plteh of the bracketed
note, before releasing.

B Band up to the pitch shown
in the brackets, then re-pick
the note while holding the
bent note at the new pitch.

B Bend up from the 5th fret

to the pitch of the 7th fret

note, then pick it and release

to Sth fret note,

B Pick the note and then bend
up a quarter tone (a very small
amount). Sometimes referred

to as blues curl,

M The fretting hand vibrates
the note by small bend ups
and releases. The last example
uses the vibraro bar.

HARMONICS

Artificial harmonics

Pinched harmonics

Tapped harmonics

Touch harminics
—

B Pick the note while lightly
touching the suring directly
over the fret indicated. A
harmonic results.

B Fret the note as shown,
then fighuly place the index
finger over ‘x fret (AH 'x"} and
pick (with a pick, p or a).

M Fret the note as shown,
but dig into the string with

the side of the thumb as you

sound t with the pick.

B Fret the note as shown, but

sound ft with a quick right-
hand wap at the (ret shown
(TH17) for a harmonic.

& P *ﬁ A ™ " * A e 3 " A - w P ) L
b S = e —— =
& & S & s
Mpe o === aam o A8 AMIT AMI9 | P ——— - TRIT TH{S THMI7 ol
£ = v B e L
g:@:‘(fﬁt_%z 5 0 ——, S —— o — e
3 B L8 i

M A previously sounded note
{s touched above the fret
marked TCH (eg TCH 9) o
sound harmonic.

VIBRATO ARM (AKA WHAMMY BAR)

CAPO

Seoap o cir
s
Doop Q {27}
e ¥
o ’ - i " s . Garefe R P p—
H— = 7- = a—— P — - & o e e i e e
et Rl e F—rK o e A
o o o T L P T T o e Tt
Scoop )
Wbar s == - Devp i oargls Ta00 2nd et
[§ L £
B tr ¥ 1 1 >
e — ~ 5 ishe— 3 — 1} 0 0
A 31 et & T
C - ] A & Z
L &

B The note Is picked, then the
whammy bar (s raised and
lowered to the pitches shown
in brackets.

B Scoop - depress the bar just
before striking the note and
release. Doop - lower the bar
slightly after picking note.

B Note sustained, then the vib
is depressed to slack. Square
bracket used if along-held note
has new articulation applied.

&

M Sound the note and ‘flick’
the tremolo bar with picking
hand so it 'quivers. Results in a

‘gargling’ sound!

W A capo creatés a new nut,
so the above example has the
guitar's 'literal’ Sth fret now as
the 3rd fret.

OTHER TECHNIQUES
Pickscrape Vioining |

e
ad

Y=
L1

e

i
i 7%

Em7
3 3
i - . s
B T e —. i -
o 3
P

o r o

x
X

maoome

i i,y

"a‘_\“‘t:::
W The edge of the pickis
dragged down or up along
the lower strings to produce a
scraped sound.

&
E

M Turn volume control off,
sound note(s) and then turn
vol up for a smooth fade in.
Called ‘violining

M The numbers after the

notes are the fingers required

to play the fret numbers in
the 1ab below.

M Fingerpicking requirements
are shown at the bottom of

the tab notation.

Right-hand tapping

Argamn

W Tap (hammer-on) with a
finger of the picking hand
onto the fret marked with a
circle. Usually with ‘i’ or 'm’
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GT Teachers’ Directory

Looking for a tutor? The Registry of Guitar Tutors (RGT) has some of
the country's best teachers on its books. Check out the teachers
below - if you can't find one near you, go to www.rgt.org

HOME COUNTIES

Colin Berrido pipLcm
Surrey

Email: colin.becrido@
btinternet.com

Tel: 01276 474818 / 07762
941931

All styles and ages catered
for. Rock, blues, country,
folk. | specialise in folk
rock and Celtic, electric,
acoustic and bass guitar.

David Strand

Surrey
www.guitarlessonsworc
ester park.co.uk

Email: davidstrand@
hotmail.co.uk

Tel: 07837 231 762

1 teach beginners to
advanced guitar players in
all styles, either for music
grades or just for fun or
‘jamming’ with other
instrumeénts. Recording
studio available.

EAST ANGLIA

Rick Holmes BA (Hons)
Suffolk
www.rickholmesguitar.
co.uk

Email: rickholmes@
hotmail.co.uk

Tel: 07743265432

Styles include rock, metal,
jazz, blues, fingerstyle.
Also theory and sight
reading to advanced level.
Preparation for RGT
examinations and for
auditions. All levels
welcome.

Philip J Ockelford

Essex / Suffolk Border
www.playyourguitar.co.uk
Email: support@
playyourguitar.co.uk

Tel: 0560 342 6926

I teach electric, acoustic
and bass guitar at ali
levels. Recording facilities;
five performance a

speciallty. Fully equipped
studio, home visits
available. £25per hour, £15
for 30 mins,

MID SOUTH

Paul Wisby LLcM (TD)
Oxfordshire
www.myspace.com/
paulwisby

Emall: pwisby@gmail.com
Tel: 01893 703809 / 07894
703985

Quality guitar lessons
available from
experienced teacher and
RGT examiner in all styles.
Electric, bass, acoustic
guitar and popular music
theory all catered for,
including Registry of
Guitar Tutors grades,
from 110 8.

SOUTH COAST

Geoff Lea
Southampton
www.geoffleaguitarist.
co.uk

Email: Geoff@
geoffleaguitarist.co.uk
Tel: 07859 009910

| specialise in teaching
rock and pop grades 1-8,
music theory. am RGT
registered and CRB
checked and am a GIT
graduate.

SOUTH WEST

Tony Ward

(RGT member)

Cheddar Gorge, Somerset.
Coverage: Cheddar,
Somerset, Weston Super
Mare, Wells
www.tonywardquitar.
co.uk

Email: tony@
tonywardguitar.co.uk
Tel: 01934 743793

Mob: 07771 887863
Established in 1990.
Gorgeous studio or will
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travel. All levels, styles,
electric: lead, rhythm,
bass, acoustic: fingerstyle,
ukulele etc. Learn for

fun, solo, group
performance (grades/
theory optional).

YORKSHIRE

Craig Went LLcM(TD)
Sheffield
www.craigwent.com
Email: went_craig@
hotmail.com

Tel: 07981 513323
Specialistin RGT grades;
all levels from preliminary
to diploma. All styles
taught including: rock,
blues, and jazz. | teach
popular music theory up
to grade 8.

NORTH EAST WALES

lan David Hayes,
Flintshire/Cheshire
Email: iandavid.hayes@
talktalk.net

Tel: 01352 750729

Mob: 07930 257550
Experienced player and
teacher in most
contemporary styles,
including electric and
acoustic, also beginner
bass and ukulele. Will
tailor lessons to suit you.
Friendly and very patient.
RGT registered.

SCOTLAND

Keith Murray

Glasgow
www.fingerstyleguitarist.
co.uk
www.playyourguitar.co.uk
Email: keith@
fingerstylequitarist.co.uk
Tel: 07884 358086

| am a busy teacher of zll
contemporary guitar styles
including electric, acoustic
and classical at all levels.
Fingerstyle techniques a

speciality. Charges are:
£20p/h, £12 for 30 minutes.
Home visits available.

lain Carleton LLcm (TD)
tdinburgh

Email: icarleton@
blueyonder.co.uk

Tel: 0131 313 3832
Experienced guitar tutor in
contemporary electric,
acoustic and classical
guitar styles, plus bass
guitar lessons available. All
styles and levels taught in
both instruments,
including Registry of
Guitar Tutor grades and
diplomas. | have over 25
years' teaching
experience.

Regixtry of Guitar Tutors

IRELAND

Mike Brookfield LLcM(TD)
Portmarnock, Dublin
www.mlkebrookfleld.com
www.youtube.com/user/
mikebrookfield

Email: mikebrookfield@
mac.com

Tel: 0876 520378

Qualified music teacher
and session guitarist with
fots of exparience and 2
friendly and professional
approach. All styles and
ages are catered for
in¢cluding RGT &
Rockschool grades and
diplomas. Correspondence
courses also available.
Contact me for details.

Sponsored by

FIND A GUITARTEACHER

A good teacher can save you years of
struggling, by showing you how to do things
the best way from the start. So, whether you
want to learn electric, acoustic, classical or bass
guitar, to find a registered tutor in your area use
the RGT's ‘find a guitar teacher’ page at www.

rgt.org

GET GRADED

RGT organises internationally recognised
examinations in electric, acoustic, classical and.
bass guitar - from total beginner to Diploma
level - in partnership with London College of
Music Exams (one of the world’s most
respected examination boards, established
1887) and certificated by Thames Valley

Universi

. All RGT graded exams are

accredited by the Qualifications & Curriculum
Authority (QCA), and UCAS points are available

for Grades 6-8,
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Total ooz
Guitar

www.totalguitar.co.uk

“YOUR PERSONALITY COMES
OUT IN THE GUITAR:
YOU ARE WHAT YOU PLAY.
I TAP INTO HOW I FEEL AS
A HUMAN BEING"

JOHNNY MARR

ot_'.- W rurope's BEsT SELLING
W GOUITAR MAGATINE

FREE BOOK! THE ULTIMATE GUIDE
TOGUITAR MAINTENANCE

SEaL:E8 ON YOUR TG CD: Dream Theater, The Rolling Stones,
‘ The Prodigy, Van Halen, Green Day, plus much more!
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GLASSIFIEDS

Picze

GUITAR
WORKSHOP

HAXND BULLT GUITARS
Customising » Rebullds
e Set-ups

Full Professional Service for
all your guitar ncods.

W | -
WITIINDS

Blues, Bass, Gountry, Rock

strugglers and maintenance
W, muitariaakanta pauk Custom built guitars,

Good competitive rates.

Tel: 01252-520911

www jwhite-guitarsonxhops co uk

Clhartie Chandlers

Guitanr
Experinns

www.GuitarExperience.co.uk

ATBUTERSSENE  Always wanted to wark in
(r—u— the music Industry, wall
3 NoGW you can.

Amazing Guitar Opportunity

Want to teach Guitari Go to
www. My Gaitarl essons.co.uk

Use your mm&mmmuﬂiﬁm

Tor & FREE brochen plexns sl info@WyduitiriLessans.counk
or call s XTwabe
Prizas Alart from just £3 per woak

THE \ Say Rigby!
R./‘BSYSTEM e

Natural minor scale / Aeolian mode

meEEY
3 1 E;bAIGlFElDé,;

Al TGP EPb

AI Gi F 1] D:

The an'ows indlcate where you should imagine the nut / 12thfret /- " to
be in order to fix rool nole given beneath each amow.

NOW IN NEW COMPACT FORMAT

See websde for detalis  £3.99 / €5.49 1 $7.99 - incl. postage & packing

Fan\

14 1

| Gt:

Sheetmusicguitar

The guitar specialist

Wouldn't You Prefer the Real Thing?

= Get perfect quaity sheet music downloads - 24/7

= Hear the music and select the key befcre you buy

= 100% legal - composers and publishers are property paia
= 20,000+ litles available starting at just T9p each

sheetmusicdirect.-com

Dlgital Sheaet Muslc, Backing Tracks and Vidco Lessons
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IN TUITION EVERY MONTH...

e TMCGILL

- MINUTE LICKBAG, SCOT OFT
COOPERE 10 {l | ramv:5LUES, JORN Het
CORONA OUSTIC WiTH STUART RYA!

s BMTE?\ECH BRIDGET MERMIKIDES

FROM BIMM: CLASS)

F STITUTE: FLII

FROM GUITARIN ! it
« CREATIVE ROL %

PL‘::ZE’ WiTH PETE CALLARD & CLASSIC

GOVER FEATURE

STRAT HEAVEN
5 Tones, 25 Licks!
Taking the Strat’s five-way
selector as sonic inspiration
this great feature tips its hat
to every major player of this
iconic guitar!

TRANSCRIBED

ZZTOP/JOE
BONAMASSA

Just Got Paid

Joe Bonamassa features this great
ZZ track in his live show. We tab the
original plus a great solo Joe did
especiolly for GT!

RUSH
The Spirit Of Radio
if prog rock has a ‘greatest hits'then
liant track from the Canadian
piece is surely Top Of The Pops!

MATTEO CARCASSI
Study no 7, Opus 60

A great piece from one of the original
masters of classical guitar - Bridget
Mermikides guides you through.

STAR VIDEO
JOE BONAMASSA

We grabbed a few minutes with this
brifiiant player for a unique blues
style lessan on camera!

LESSONS

JAMES DEAN
BRADFIELD

The Manic Street Preachers’ great
frontman is Martin Cooper's rock
inspiration this menth;..

MICHAEL LANDAU
Hot blues with those extra secret”
notes. fohn Whedre

them allf

GOODSALL

Luca Corona meers an undersung
fusion gant

CREATIVE ROCK
More 12-bar turnarounds from
Shaun Baxter

Our jazz-for-mortals series
contini ith some major 12-bar
soloing, with Pete Callard

ACOUSTIC

More on using a pick with your flat-

Iop, with Stuart Ryan...

AND MORE...

Your lacal newsagentwill be happy
10 order Guitar Techniques for you
each month. Save that trip intf:
town and get 1o those fantastic
transeriptions, lessons and
exclusive video classes
even quicker!

NOVEMBER ISSUE ON SALE /TH OGTOBER 2010

Please note: content is subject to change...

Guitar[echniques

SUBSCRIPTION & BACK ISSUES ENQUIRIES

UK Tel: 0844 848 2852 (UK)
Intemational Tel: +44 (0) 1604 251045
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GALL OUR SALES TEAM,
OPEN TILL 9PM MON-FRI 01 21 3
& 9:30 SATURDAYS

FINANGE fiie piione 665400
OAlumnan B A A i

4100°S OF GUITARS ALWAYS ON DISPLAY & READY,TO PLAY!! |
[EIXTS) <) FECorD  YOUR  PERFECT  GUITAR  TONE!

POD Studio™ USBI ferfaces POD Studio GX POD Studlo UX1  POD StudioUX2 POD Studio KB 37

ONLY.EBZ ONLY £89  ONLY £134 ONLY £249

25th Anniversary _ SE Nick % SE Torero e Mikeal
., SE Custom 24 Catanese - * 24 frets : Akerfeldt Sig
W - 22frets L * Wide Thin Neck ' IESHMEIEY « 24 Jumbo frets
* Wide Fat Neck A * Floyd Rose Pl * Wide Flat Neck
Get ready forthe 4 M. !-, > Btiye i " Tone ProBridge Jugiiile * Ebony Board ASRIGHANN * Bird Inlays
next big thing! PRS A L\ HFSend Vintage /SR * Mehogany Body S * EMG 81/85 * Gold Herdware
once again deliver = = “iﬁ.. Bass Pick ups * Red Binding * Gray Black o Mahogany Body
aclassicrangeof & = =0 = 25th Annwversary * EMG 81/85 * Black Charry! * Ebony Board
“must have” guitars!! <= = GigBag * Black * Tortoise Shell

ONLY £599 ONLY £639 __ONLY £799

LY Combining state of the art digital pre-amp technology with
studio quality effects and sheer EL34 valve power the JMD:1
| is quite simply one of the most sophisticated amplifiers

Marshall has created to date.

AN
G

JMD 100
JMD 102
JMD 501

W PLUS A HUGE RANGE OF AMPS, &EFFE(:TS ALWAYS IN STOCKIN
18 - 81 NORTH ROAD, BIIIGIITUN BN11YD. S THE UK's BIGGEST ONLINE STORE

The BAK web site Is updaled on a dally basis. We scour the
internel to nrake Sure we are the cheanest in the comntry.
Should you see a cheaper price, please let us knowt

Now with over 8000 products lo cheoss from including
dally bargains. Join the mailing list by registering online
and receive monthly spectal offers only availahie to
mentbhers. Whal are you waiting lor? www.gak co.uk

The Best Price, The Best Service!

*=Naxt working day delivery. We are o licensed credit broker. All prices includs YAT. All monthly repayments are bassd on & 10% depo =it B are paid over @ months at 0%, Credit sublect to stetus Written quotations available on request. Prices
correct ot time of going to pross. EG0E * PLEASE NOTE GAK.COLK LTD IS A SISTER COMPANY b AS SUCH PRICES, STOCK & DELIVERY MAY DIFFER. 0% FINANCE IS NOT AVAILABLE ONLINE
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me GUITAR, AMP-

KEYBOAR

GCENTRE

BRIGHTON

Take it away interest free finance is available on every guitar or instrument over £200. Just pay a
10% deposit, then when your application is approved take your instrument awa\f. For instruments
over £2000 a higher deposit is required, available over the phone or in store only.

Fender American
Standard Telecaster

T

R RS

Deposit £90.90
9x Monthly Payments of £90.90

Epiphone 1958 Korina
Explorer

=" Deposit £34.90
gx Monthly Payments of £34,90

Epiphone G400 SG
LK s

Deposit £25.90
gx Monthly Payments of £25.90

Fender 50's
Stratocaster

Deposit f43.§0

9x Monthly Payments of £43.90

The best of both worlds just got
better. Spider Valve™ Mkl guitar
amplifiers provide a boutigue-
style all-tube design created

by Reinhold Bogner, the mast
advanced amp medeling that Line
6 has to offer, and extremely
deep but simple FX editing.

Gibson ES-335 Dot

Deposit £299
9x Monthly Payments of £200

Ibanez JEM505 Steve
Vai Signature Model

Deposit £132
S 9x Monthly Payments of £132

= B B i@,
0

Dean CBV Corey
Beaulieu Signature

Deposit £69.90
9x Monthly Payments of £69.90

Les Paul Standard
2008

<

Deposit £177.9
9x Monthly Payments of £177.9

12 Combo

“.if you want a blend of digital magic and
tube comph in one box, the Spider Valve 11
vill impress. [t's a formidable combination.” = - =l
(Spider Valve 112)

Pete Prown, Vintage Gultar, January 2009

“A perfect storm for guitarists..”, ”..
features a Spider Il engine mated to a
genuine tube amplifier ”

Guitar World Buyer’s Gulde, 2009

OR YOU COULD GOTO.. "WE WILL NOT BE BERTER
W = JHIL
THE BEST PRICE THE BEST SERVICE

*PLEASE NOTE GAX.CO.UK LTD IS A SISTER COMPANY B AS SUCH PRICES, STOCK 6 DELIVERYT MAY DiFFER. 0% FINANCE IS NOT AVAILABLE ONUINE
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The star‘everyone's talking about.

“This is the new amp that will take over the metal world!
Amazing tone, incredible gain and top notch quality.
The Blackstar Series One 200 is my new addiction!”

Gus G. - Ozzy Osbourne / Firewind

Blackstar®

AMPLIFICATION
Find your nearest dealer at

=ML Designed & Engineered
the sound in your head www.blackstaramps.com

a2 by Blackstar Amplification UK
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