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JOHN WHEATCROFT 
Head Of Guitar at London'sGuitar-X, 
John is a devastating playerin ail 
modern ~ty~ He isalw a top gypsy 
jazzer and plays withJohn Jorgemon. 
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WHTLE TEACHTNG AT at TGF this year T 
was telling fellow tutor and wondenul 

guitarist Denny Tlett about my embarrassingly late 'discovery' of Lonnie 
Johnson. Lonnie was a huge blues and jazz icon of the '20S right up to the 
'60S and widely regarcled as the first rea] guitar soloist. Dcnnyasked if l had 
rcad Escaping The Delta, by Elijah Wald. 1 confessed 1 hadn't, so he duly 
presented it to me next day and l've been reading it ever since. 

The upshot is that, while manyview Robert Johnson (no relation) as the 
font of ail things blues, in fad he was a minor player who re(."()rded a fraction 
of what the truc big guns of the day - Lonnie, Leroy Carr, Bill Broonzyand 
Ma Rainey - managed. He was little known even in his native Mississippi, 
whereas the others were national stars. 

On the other band, while we often think ofhim as 
the 'tortured artist', Wald describes him as a busy pro 
performer, pointing out that in photos he's sporting a 
snazzy suit and Gibson guitar! Johnson reallywanted 
to emulate namesake Lonnie and be a superstar. 
What's never in dispute is that he was a brilliant 
musician who astounded ail that saw him. 

The book also highlights how the record companies 
held sway over their signings even then. Wald tells us 
how blues musicians, illcluding Johnson, would also 
have played the pop hits of the day, plus ragtimc,jazz, 
folk songs and ballads. But the labels, kllowing that 
blues was the era's popular black dance music, 
restricted what they could record, thus giving us this 
skewed version ofhistory. 

Also fascinating W".JS the realisation that Robert 
Johnson, barn in 1911, was a contemporary ofMuddy 
Waters, EhnorcJames, Brownie McGhee and Howlin' 
Wolf (whom l perceived as later artists); and that guys Iike Broonzy, 
Leadbelly, Rev Gary Davis and Mississippi John Hurt were going years 
before him. Johnson's short life - he was al!egedly poisoned by ajealous 
husband in 1938 - adds to the mystery and also sets his musicback in time, 
while others went on to have long careers, making them seem more modern. 

1 hope you enjoy John Wheatcroft's three-pronged electric blues trail, 
from Joe Bonamassa, Matt Schofield and Philip Sayce, back to Hubert 
Sumlin, Charlie Christian and Lonnie Johnson himself. It's an eye-opener! 

See you next month ... 

WE WILL: Bring vou the world's 
fmest guitar tuition every month, 
from the most inspi rational of tutors. 
Our transcriptions wi ll be as accurate 
as humanly possible, our lessons will 
improve your ski Ils and our cover CD 
will provide Vou with hours of playing 
fun. We wil l make Vou a better player! 
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SPECIAL FEATURE 
ULTIMATE ELECTRIC BLUES 
Play like the legends! '8 
learn the styles of the mos! innuential electric 
blues guitar greats from the lasl 100 years. 
John Wheatcroft is your guide ... 

TRACKS 4-7 

TRANSCRIPTlON #1 
THE BEATLES 
While My GuitarGentlyWeeps 30 
Steve Alisworth tabs George Harrison's cla5S;C 
from the White Album. with original (Iaplon 
solo and extra lead break from Jeff Healey. 

TRACKs8-1O 

TRANSCRIPTION #2 
JOHN MAYER 
Cissy St ru t.,. _ 40 
Jon Bishop looks al John Mayer's modern ta ke 
on a Meters'funk gem and throws in a cool 
John Scofield solo for good measure ... 

TRACKS 11 -14 
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REGULAR FEATURES 
WELCOME 
Nev 'discovers' a new blus great ... 

TALKBACK 
Readers' mailbag, including Star Letter ... 

INTRO .. _ .... _. __ . __ ... _ ...... __ .. 
News stories. Freeze Frame, One-Minute lick, 
HOI For Teacher and more ... 

BACK ISSUES 48 
Missed a recent copy of GuitarTechniques? 

3 SUBSCRIPTIONS 87 
Great offers and GT delivered to your door! 

6 ALBUM REVIEWS 88 
This month·s CD and DVD re leases ... 

8 THEORY GODMOTHER 90 
Scared of sight reading? Freaked by 
tingerpicking? Consult The Mead! 
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U5ERGUIDE 92 
How ta use GTs tab and notation. lndudes 
detai ls on picking and fretting hands, bending. 
vibrato and harmonies ... 

TEACHER DIRECTORY .94 
Find a local tt'acher with genuine Registry of 
GuitarTutors credentials - now! 

NEXTMONTH 97 
See what fabulous tunes and tutorials we have 
in store for you in our next excit ing issue ... 

• musIc rada r.com" 
The No.1 'Nebsite for musidans 

T LEARNING ZONE 
LESSONS INTRODUCTION 51 
Jason 'Hammer-On' $idwell gels this month's 
lessons section off 10 il banging start ... 

30-MINUTE UCKBAG 52 
Six filbulous Heks from BIMM Brighton's Scott 
M,Gill. From '(inch' 10 'Sado'! 

BLUES 
John Wheatcrofl on the blues style of the 
legendary Johnny 'Guita( Wa tson ... 

ROCK 
Marlin Cooper unvei ls the style of RATM's 
axeman Tom Morelia ... 

Are you readyfor a challenge? Learn how to 
play like sweep pickerextraOfdinaire Frank 
Gambale. Gianluca Corona shows you how ... 

CREATIVE ROCK 

54 

.58 

62 

64 
Shaun Baxter continues his unique exploration 
ofblues turnarounds ... 

CLASSICAl 
Bridget Mermikides teaches us Dionisio 
Aguado's Study No. 16, from his set of24 
influential etudies_ .. 

JAZZ ____ . __ 
Pete Callard shows how to jazz up a 12-bar 
blues chord progression_._ 

ACOUSTIC 
Stuart Ryan unlocks the secrets of pick and 
linger players like Tommy EmmanueL 

T VIOEO MASTERCLASS 

72 

76 

82 

CARL VERHEYEN TUTORIAl PT3 68 
ln the thi rd tu torial of his series, the master 
demonstrates his unique style ... 

Cktober 201O Guita.r'fedmiques 5 

http://ebook-free-download.net/


TalkBack 
Write to: Guitar Techniques, 30 Monmouth Street, Bath BAl 2 BW. 
Email: neville.marten@futurenet.com 

CYBER Gr? 
50 l'rn sitting looking at my 
bundred or so guitar magazines 
in the box under mydesk; they 
take up an awfullot ofspace and 
il takes me ages to find soogs to 
playwhen searching through. A 
thoughtcame to m inJ about your 
magazine subscnptions - ho ..... 
about an elœtronic subscnption, 
wherebyyou sign up and are 
eitheremailed or required to 
download cach episode of the 
magazine and assodated music? 
There are a numberofbenefits 10 
Ihis: environmentallyfriendly, 
saving paper; magazinescan he 
searched; music is alreadyon 
yOUf peur Mac sothere is no 
oced for stOl"ageofCDs; and of 
course il saves space. 50 how 
about il, send the magazine in to 
cyberspaœ? 

One otherthing, would il he 
possible to du a feature un blues 
wherebya solo is based around 
cbords. Bythat 1 mean play a few 
licks then theodd chord then a 
few Hcks etc. 1 would love 10 he 
ahle to do Ihis but my knowledge 
of chords is pathetic and 1 don't 
know how to apply them. 

T= 

Wjrh regard ra rhe digiral magazine 
suggestion. sel' my reply to Patrick 
Herta/'s lettef. Regafdjng yauf 'blues 
with licks and chards' jdea.lthink 
ifs grear and will ger sameone on 

rhecase very soon - Swart Ryan 
perhaps, as hedoes thot kind af 
rhing,eallywell. 

ALl TOO MUeH 
1 am workingmywaythrough 
partsofyour July addition 
whereas you are pmbahly weil 
inloAugust. 1 Ihink Ihey ruw 
them over to the colonies. 1 
particularlyenjoyed the Shadows 
tab. 1 find that each issue has a 
wealth of material. The prohlem 
is that, sinœ 1 have œen buying 
your mag since '03 the 'wealth' 
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READING FESTIVAL? 
Since 1 have only been readingyour magazine for a 
couple ofyears now l'm guessing 1 have probably 
mis.sed past lessons, articles and readers letters on the 
touchysuhject of'reading the dots'.l'm aware of many 
people's question, "Do we really neffi tu read the dots 
in order to play guitar weil?" and 1 think most OfYOUf 
readers would agree that the answer lies in what we 
each personallywant to take from leal1ling the 
instrument. Your magazine pmvidesguitarists of ail 
ages and fmm a]] 
backJ.7uunds the chance tu 
sam pie thedelights from ail 
genres ofmusic fromjazz to 
metal and evet)'thing in 
hetween, old and new, in 
urcier 10 leam outsideof our 
comfort zone and Iherefore 
improve. 50, should wealso 
make attempts to read the 
dots? Would it impmve our 
playing or isourvaluahle 
time !JeUer spent improving 
our technique etc? While ' 
sec tab as a great, accessible wayforguitarists to leam 
t hings quickly, allowing us to improve other areas of 
ourplaying such as technique \vithoul hindrance, 1 
alsu Ihink there is a danger of us bccuming Jazy 
b('CUuseofits sut"Cess. 1 du nut fur une minule believe 
thal hehind rOUf wrilers' coollessons and their sense 
ofhumour there doesn't lie a solid educational 
hackground which includes heing ahle to sight read, al 
least toa certain degree. 1 cannot sighl read for guitar 
but bccause 1 studied as a reading drummer 1 
undersland the henefits, whetherthey he for career 
reasons and/or self-improvement. And so, 1 throw 

open thequestÎon. Would ..... e 
henefit from a current article, 
relative toyourreaders, on howto 
read the dots? 1 think 50. "'hal do rou 
think and mayhe more importantlywhal do my 
felluwGuitarTechniques readers think? 
PaulCamsey, Washington, TyneandWear 

Over the yeafS we've cavered sighr-readinga lor, Paul. 
David Mead (TheoryGodrnarher) did an enrire series on rhe 

subject some whileago bur 
we alsofeel ifs timeto ,evisir 
reoding wirh 0 short >e,ies 
rhat would hopefully provide 
aquick poy-off. We've 

already spoken to John 
Wheatcrofron rhe subjecrso 
look out fo' somerhing jn a 
furureissue. Weœrrainly 
believe rhot reading i, 
important since, unlike same 
guitor magazines, wererain 
nororion olongsidethe rob 
andalways will. Allour 

wrirers know the dots - they wrire rhe music down 
rhemselves and we simply typeset and check il. Knawing 
how ra fead can (mly improve us as mu,icians - not ta 
mentionp,oviding us with the means to ger sessions, be 

hired for berte' gigs and eam better money! 

STAR LETTER PRIZE 
Ourrriends al Sound Technology 
pic oredonaUng 0 DigiTech 
HordWire Srereo Reverb RV·l pedo/ 

has accumulated but 1 find thal a lot 
uf wealth doesn't make fur mure 
'wealth' il makes for an inundation, 
an avalanche. 1 weep, 1 despair, 
there is gnashing ofteeth. Now that 
1 haveworked myself up to and pasl 
the tunin).; nutes ' am ready for 
things like churd substitution (1 
don't know ifthat wasevercovered) 
or arpeggios(which 1 KNOWwas 
covered) but since 1 don'I own an 
Al pine rescuedog, nOT a searchahle 
list of articles, how will 1 ever find 
it? Is there a means? Forthose 
interested there is a list ofGT tabs 
here: http:/ / fret\\ired.users. 
btopenworld.com/ gt.htm. 

Pastorale - Ronnie Earl (Living ln 
The Light),juSI plain œautiful. 
PaU Gap - J imî Hendrix (Rainbow 
Bridge), rare instrumental. 

Alternative), exteUent stuff! 
Upper Kern - Larry Carllon 
(Sleepwalk), perfecto 
Dliftin' - Gary Moore (Blues For 
Greellie) , or the original. 

Here aresome tahs 1 hope to see ... 
The Sunny Side OfHeaven­
Fleetwood Mac (Bare Trees), Danny 
Kirwan Shadow-esque intrumellta1. 
The muest Blues - Alvin Lee (Pure 
Blues), thatlastsolo ... WHEW! 
Let Him Down Easy- TinsleyEllis 
(The Hard Way), anthemic blues. 

50 Into Vou - Atlanta Rhythm 
Section - (A Rock And Roll Lastly, Gary Moore seems 10 he 

verypopularwith yuu bul in almost 
everypiclure he looks like he has 
just bitten înto a lemon. Could you 
put in a laughîng Gary fo.loore 
sometime? 
Patrick Hertal 

You can buy a digital ve,sion of Guiror 
Techniques. eirher single issues or 
subscriprion, byvi,iling htrp://www. 
myfavouriremagozin es.co.uk/zinio/ ­
unforrunately this doesn'r ine/ude rhe 
CD cantenfand 50 forGT it's hardly 
perfectlr is obviouslythe way forwo,d 
thoughondsoweneedrosorrouro ~ 

wayof connecring themogazine ra the ~ 
music. digitally. The digitalmag is ~ 
actuallygreatbecauseyoucanzoom ;>l 

in, e/ick on thefeature on theconfenfs ~ 
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page and go straighr ra it; or dick 
direaly ra advertisers' websites. 
Wilh Ihe advenlafiPadsand saon 
il reallydoes seem a no-brainer 
(excepl il'lIlake somebrains la 

sart our). Warrh rhis spore. 
Oh, and here's a smiling Gary! 

1 CREAM OF THE CROP? 
Ë Thank you foryour Sitting On 
~ TopOf'nle World transcription 
~ - brilliant! Mayhe one daywe 

can have the full live version , 
from the Goodbye LP - il is 
certainly a challenge! 

fo.lyown peT'SOnallistof 
favourite transcriptions or 
articles you 've done include 
Stormy Monday, Fanta~1' Star 
Jam, by Steve A1lsworth; and 
the Carlton and Ford Tutorial 
by Daria Cortese. 

Mydream list of songs 10 
see in Guitar Techniques would 
include the following ... 
It's MyOwn Fault. by J ohnny 
Winter from The Sest Of 
JohnnyWinter Live, 2002. 
Politician, byCream from 
Gcxxlbye, 1969. Crossroads, by 
CIl'am from Wheels Of t'ire. 
Or how about Ihis: Red House 
FantasyJam? 
Zbigniew Br2Q2QWski 

l've reallyenjayed doinga few 
transcriplions lote/y - Silling On 
Top Of The World (1 did add Ihe live 
in/ra and outra), Jigsaw Puzzle 
Blues and Wonderful Land - and 
hope tobedoing more in the 
fulure. And Ihanks for everyone's 
song suggeslions this month ­
Ihey'lIall go in/oour 'potential 
tabs'por forperusa!. 

1 WANTED IT ALL! 
Did 1 imaginethisorwas 
Queen's 1 Want il Ali 
advertised for the Aug issue? 
Also, as one of the tirst things 1 
tend ta do when my monthly 
subscription drops Ihrough 
the door is look ahead with 
generallyeager anticipation as 
to what is coming next month, 
1 was a little disappointed and 
chagrined ta see yet another go 
at While My GuitarGently 
Weeps is planned. A 
comprehensive study ofthis 
was undertaken byGT a mere 
seven years aga and seems like 
yesterday. Surelythis mag is 
intenderl for intermediate ta 
advancerl players and 
t herefore many of your readers 
will have been loyal devotees 
over numerous years. 

TIwre is plenty of stuff GT 
hasn't covert-rl sinœ ils 

inauguration withou! repeating 
such standard repertoire, "'or 
instance how about Roy 
Buchanan or Gal}' Moore's 
version ofThc Messiah Will 
ComeAgain; ur sorne Vinnie 
MooreorTony MacAlpine? 
Anywaythat offmychest, still a 
cracking mag usual1y. 
Alan Beecroft 

Indeed il was srheduledfor thal 
issue but allheverylasl minUlewe 
had ra pull it due ra issues outside 
afaurcontral. These have been 
reso/ved nowand 1 Want Ir Ali will 
be coming in a couple of monlhs' 
lime. Wedoputa disc/aimeron Ihe 
Nexl Monlh page in case of such 
occurrences, 
Regarding WhiieMyGuitarGently 
Weeps: seven years is a fairwhile 
aga in my book and as Ihe average 
GTreader has been getling the 
magazine far just four years, la 
repeara song as popularis rhis 
dues notseem unreasonable. Aiso. 
ifs nollhe same recording. 
I,anseriplionor texl, sa isa 
complelely new take on Ihe track_ 
New technologies have lenr 
greater accuracyand beller 
,ecording quality thon wm 
availableeven Ihen. Plus, Steve 
A/I~worth has labbed an extra sa/a 
by the brilliant Jeff Healey far good 
measure, sa 1 hardlyfeel weare 
shortchanging our readers. 

ANGER FUN 
Thanks for the instrumental 
issue (GTI8o)ofGuitar 
Techniques and especially 
Wonderful Land. 1 had 
previously used the version 
donc byTotal Guitar in 2004 ta 
learn this piece, and was 
interesterl to seeyoursmall 
variations. Just one question 
though: in your last paragraph, 
"1be fingerings in the tab are 
alsocrucial in your quest ta 
make the track sound smooth 
and convîncing. My fingerings 
and frettingare from what l've 
set'n Hank use recently." Am 1 
missing something? There do 

REAOER'S lETTERS 

not appear to he anyfingering 
suggestions on the tabor the in 
the notes. Were thl')' 
accidentallyomitterl? 

Hnally, mayl add myvoice 
to those requesting more casier 
pieces please, especially of 
instrumentais, where us 
non-singing dufferscan at least 
hope toget somewhere nearthe 
original sound. 1 knowyou have 
to caterfor a wide range of 
abilities, bul don't forget us 
strugglers. Great mag! 
8rianOliver 

Thar was a case ofme wriring the 
(exr befare the transeriprion was 
done (by Jman Sidwell) and nor 
realising the fingerings wou!dn'r 
be in the lob. Thanldully the slring 
and frel information was Ihere, 
and the fingerings prelly much fall 
semiblyin !ineonce you have rhat 
information.! trust irdidn't spoil 
yOUf enjoyment of Wonderful Land 
100much./certainJy had fun 
playing and recording ir. 

NEW INSPIRATION 
l'm not normally a magazine 
buyer but 1 picked up your 
August issue on a whim and 
l'm reallypleased that 1 did, 
" ve been playing guitars for 40 
years, have no talent but 1 
rl'l'kon to pruduce pleasing 
results through practice. 1 let 
my playing lapse for around 
tive }'ears but then 1 thought, 
"This is crazy! , worked hard ta 
learn. Il makes no sense to 
throw it an away. " Sa 1 sold my 
ancien! Eko on eBay; bought a 
couple ofTanglewcxxls 
(ES-335 clone and 
dreadnought electro-acoustic) 
and a f50 Spanish; and 
reapplied myself. 

Problem solve<!, you might 
think. Not so, 1 allswer. '111e 
reaSQn 1lapsed was that 1 
lackerl inspiration. What 1 
rl'ally need are new challenges, 
new directions to follow, new 
techniques ta master, new 
sounds ta make. Cuitar 
Techniques fits the bill 
perfedly. Many thanks for 
putting me back on the straîght 
and narrow. 
Robert Priee, North Hykeham, 
Lincalll5hire 

Thanh Robert. We strive la beas 
inspiralional as pOSSible and 
always welcame new ,eaders la 
the Guirar Techniques fald. There's 
lots ofgrear sruffcaming up in rhe 
months ahead. sop!eme stick 
around. You'femosl welcome. 

I~OAD 
1':81':0 
RQTOSOUNI) MUSIC STRINGS - AT niE 
liEART OF ROCK N ROLL SIN<;E 1958 
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McBride and Satriani on tour! 
To coincidc WÎ th the rclcasc of Simon McBridc's lIew 
album, Sinee Theil, this grcat award winning rock 
gul tans! wil! he playing a numberof UK dates with 
Joc Satriani in Octobcr. They arc: Oct 17-
Manchester Apollo; Ck;1 18 - Brislol Caision Hall; Oct 
19 - London HammersmithApollo; Oct 21-
Newcastle City Hall; Oct 22 - Glasgow Clyde 
Auditorium; Oct 23 - Birmingham Symphony HalL 

Simon, who has also JUS! finishcd a wœk oftcaching 
allGF in Cheltcnham, is also playing a numbcrofhis 
own shows in Novcmbcr: Nov 22 - The Corporation, 
Sheffield; Nov 23 - The Brook, Southampton; Nov 24 
- Bootleggers, Kendal; Nov 25 - The Cluny, 
Newcastle; Nov 26 - Undcnmrld Camdcn, London; 
and Nov 28 - \Vhclans, Dublin. Visil www. 
simonmcbridc.nct for furthcr dctails and updatcs. 

PRS SE Orianthi Guitar Arrives 
Headline Music has allnOUl1œG 

the availability of the new PRS SE 
Orianthi signature mode! in the 
UK. Orianthi, whowas working 
wilh Michael Jackson at the time 
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ofhis death in 2009, has buill an 
enviable rcputation in the last 
oouplcof years, partly under the 
wing of Carlos Santana. The gui lar 
god saysof thcyoung Australian 
native: "If 1 was going to pass the 
baton tosomebody, shewould he 

my first choicc~. 
Orianthi's 

signature SE modc\ 
is bascd on the 

PRS's Orianthi SE celebrates 
t he e x~Jacko guitar ist 

cclcbratcd PRS Cllstom 24, wi th 
several unique fcatures including a 
korina back, glamorous rcd sparklc 
finish and signature '0 ' 12th fret 
inlay. Olher spccdetails includc a 
maple top, 25" scalc lcngth, ('bony 
fillgerboard topping a WidcThin 
profile neck, PRS dcsigned vibrato, 
SE HFS and SE Vintagc Bass 
humbuckCfS and straightforward 
volume and tOile conlrols mated to 
a thrce~way toggle switch. The PRS 
SE Orianthi rclails at .E699. Visit 
www.headlinemusic.co.ukfor 

Rockand blues 
weekend 
Stuck for inspiration? Lacking ideas 
for solos? Shuffle rhythmsa bit 
lame? If)'Ou want to improve and 
expand your blues-rock playing 
here is an event you won't want to 
miss; a weekend of fu U-on tuition 
with Neville Ma, tenand Jason 
Sidwell. Heldat al Barnet Hill in 
Guildfordon 27th/281h November. 
the GuitarBreakevent will showyou 
the most important scales. riffs and 
stylistic traits of numerous 
guitarists from BB King and Eric 
Claplon to Robben Ford andJoe 
Bonamassa.Technique. theory and 
jamming - aweekend focused on a 
fabulous musical slyle in really 
sumptuous surroundings. For mOfe 
information. booking infoand free 
tab visit www.guita .break.comor 
phone+44 (0)845 458 7372. 

New diploma course 
in music teaching 

, 

AX Music. a not-for-profil company 
based in SouthWales, is running a 
3O-week. level4 diploma course in 
music teaching. The course is open 
to aspiring peripa tetic tutors of 
guitar. drums, bass. keyboards, 
vocals and musicge<hnology who 
are just setting up their teaching 
business; or tutOfS who have been 
teaching for numerous years who 
would like to gain a fully accredited 
level4 or 6 diploma qualification. 
AX Music is alSOiKCfedited by 
Rockschool. The course will take 
pliKeover three 10·week termson 
Friday mornings between 9.00am 
am and 1.00pm starting September 
18. 2010.CoUfses take place al 
Caerphilly Music and Arts. Coed Cae 
Odu Road. Pant llanf/aith. 
Blackwood, NP12 20A. Email 
axmusic@ymail,comorphone 
07506 925471 fOI furtherdetails. 
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WHO? Dr Feelgood 
WHEN? 1975 
WHAn Playing one of thei, mega-cool [ stua,y R&S 
songs with the brilliantly mank Wilko Johnson on 

guitar arxl Lee Brilleaux on harp and vocals .. 
WHEREl London pub-rock ,jrcuit 
GUITARS: Wilko's infamous '60s black Tele with !ed 
pickgU<lrd has been il partner in crime since the 

band's fifst re<:ordings in the 197OS.There'sagreat 
YouTube video of luthier Philippe Dubreuille 

restoring il, induding il re-frel and pickup re -wind. 

Sassis! John 8 Sp<"ks i5 playing il Fende. Precision, 
010 VOU KNOW? Or Feelgood look thei, name 
from Johnny Kidd & The Pirates' (ove. of the Willy 

Perryman ,rack Dr Feel-Good. The Pirates' guitaris! 
Mick Green WOlS il hUge influence on Wilko Johnson 
(real name John Wilkinson) with his combine<! 

rhythm and lead style and use oft he fender 
T ele<:aster. The band came from Canvey Island in 
Essex. known for its giarlt oil storage tank!; (from 
which the 2009 film Oil City Confidential drew its 
name!. The Feelgoods' brand ofhig h-octane British 
R&B helped to fuel the 70s pub-rock e xplosion that 
saw bands like Kilburn And The High Roads (Iaterto 
morph inlo lan Dury And The Blockheads), 
Stackridge, The Kursaal flyers and il fledgling Dire 
Stfaits plying their trade. Mter b,illiant but only 
minor l'oit sing~s like Roxette, She Does It Right. 

TOilE MOTIF LlCK 

Intro 

Back ln The Night and a charHopping album 
Stupidity. Wilko quit the band in the late '70s to be 
rep laced by Gypie Maya and. although neve r as 
popular wi th the fans. this line-up garneredThe 
Feelgoods'onlyUK top 10 single with Milk And 
Alcohol. Lead singer Lee Brilleaux remained the 
group'Scorlstant memberbut sadlydied ofcarlcer 
in 1994.The band holds an annual gig in his honour. 
ln 2009film maker Julian Temple madea highly 
lauded film about the band's life on Canvey. which. 
on its first showing at the London Film festival 
feceive<! a spon taneous standing ovation. The 
current line-up, with nooriginal members. 
continues to tour with Steve Walwyn on guitar. 

Licks that lise pedal tOiles (no tes that remaill static while 
others are moving) are always worth having in yOlir armoury. 
The examp/e shown here involves a moving me/odic line of 
G, A, Gand F# played on thefirst string, alternating with a 

repeatilly pedal tone motif of the notes DB und D pluyed on 
the second string. 11lis sort ofphrase is very popu/ar with 
glJitarists such as Paul Gilbert and then: are many, many 
other variations possible ifyou are prepared to seek them out. .. , 
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Intro 

WHAT STRINGS DO VOU USE? 
SIMON McBRIDE 

We aska guitarist ail those liUle 
questions you really DO want the 
answers to ... This month, Irish 
blues-rocker Simon McBride ... 

SM : 1 use Monster cablcs - ifsjust a clcancr signal 
path WÎ th less rcrluction in signal. 
GT: Is there anyone's playing (pan or present)that 
you're 511ghtly jealous of7 
SM: Jeff Beek: r just can ncver make a guitarsouncl 
the way he does ... 

GT: Do you have a type of pick that you can't live GT: YOUf house fstudio is burning down: which guitar 
without? 
SM : The pink Dunlopones 
heeausc 1 can ncver find others 
when 1 drop them - 1 think they 
are 0.96mm but rm not sure; 1 
just know theywork for me .. 
GT: Ifyou had togive up ail your 
pedals but three, what would 
theybe? 
SM : Boss tllnerpcdal whichis 
self-explanatory; TC 
Electronics Nova Repeater 
pedal because 1 love delay and 1 
don't break those ones; Pickle 
Vibe (Univibc pedal) bccause r 
love the sound ofi t and itjust 
rcminds me of Jimi! 
GT: Doyou play another 
Instrument wellenough ta be in 
aband? 

do )l'ou salvage? 
SM: MyPRS Cust01ll24 wilh a 
onc-piccc map\c top, bccausc il 
docs evcrything 1 nced an 
electricguitar 10 do .. 
GT: Whilt's your favourite amp 
and howdoyou set it? 
SM: At the moment ifs the 
Hughes & Kettncr Statcsman 
combo, scttings ofbass about 
9-o'clock, mid- l-o'clock, trcblc 
9-o'clock; the gainjust depcnds 
on nowloud 1 have i l. 
GT:What kind of action doyou 
haveon yourguitars? 
SM: 1 have no idea really,just 
the standard PRS sclup - itjus t 
fcels right, nothing really 
unusual though .. 
GT:Wh,:!t strings do you use? 
SM: Dean Markley ,01O-0.46s, 
the vintage ones. Theysouncl 
grea t and most importantly 1 

SM:Yeah, bassgui tar, and 1 
have actuallyclone lots of gigs 
back home playing bass, but 
don't tell anylxxly .. . don't break them; l'm very hard on strings .. 

GT: What are you up to Olt the moment? GT: If a music chattwere put in frontofyou, could you 
read It? 
SM: , cou!d read the title of the song and thechords 
bul after that it might as weil he in Chinesc! 
GT: Do guitar cables really make a difference? What 
makeareyours? 

SM: Right now 1 am getting ready forlllynew album, 
Since Then, to he released, and then the upcoming 
tour with Joe Satriani which J'Ill reallyexcited about. 
Then l'mdoingsome UK datesofmyown when 1 tour 
the UK and Ireland in Novembcr. 

The latest in digital wireless 
MTR has introduced its next 
product in the stagcClix family; 
the stageClix Pack (f407), a 
belt-pack version orthe innovative 
Jack digital wireless system from 
Hollalld. The Pack continues ta 
providc ail the unique selling 
points of the Jack, like 
rechargeable NIMH batteries, 
rcœiver ",'ith a built-in charger, 15 
hOlll'S p!aying time on one charge, 
no menus, no compandcr, a 
freq\lcncy response of wH z-
20kHz ±3db, 24-bi l digital 
converters, no audible latency (2.4 
ms), 12 userselectable channels, 
encoderl transmission, and unique 
triple-diversity, thrcc frequenL')' 
transmission in eaeh of the 12 
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channcls simultaneously. And like 
the Jack, the Pack operates in the 
future-proof 2AGHz band, legal 
throughout the EU and bcyond, 
and completely sidestcpping the 
mueh criticised govet'1lment 
frequency sell-off. 

The Pack transmitter has two 
inpuls: a 3.5mm high impedance 
jack for instruments, and a 2.5mm 
jack with a very high quality 
pre-amp for microphones. With 
this combination, the Pack can 
offerwireless frecdom ta artists 
and pcrfonners who use active 
and passive guitars, basses, other 
instruments and vocals'visit 
www.mtraudio.comfor more 
information on the Pack. 

The stagecliK 
Pack guitar & 
vocal system 

----... -• ._.--'-
Protect your guitars! 
Wha! dogui!aris!s Jimi HendriK, 
Paul McCarlney, Eric Clapton, 
Carlos Santana,Tony lommi and BB 
King have in common? We don't 
a<tually know, but we'.e sure they 
ail would have wished they had 
db Twang.com's Guitar Guardian 
when their precious guitars were 
stolen. At least 97% of stolen 
guita.sare neve •• ecovered (just 
ask Clapton); that's why db Twang. 
corn, the social netwo.k fo.guita. 
lovers, is launching Gui tar 
Guardian. The latest feature of the 
popula. dbT wang se.vice allows 
collecto.s to log ult.a·detailed 
p.ofiles of each guitarin their 
collection, induding upload 
facilities for up ta 2S high­
resolution images of each 
instrument. According ta 
dbTwang's co-founder Fintan Blake 
Kelly:"Our research shows only4% 
of stolen guitar reports come 
complete with photos of the 
instrument and seriai numbers. 

Rotosound takes 
to the road 
Rotosound is taking itslegenda.y 
mings on tour. Over the next few 
months the company will be out 
on the roarl giving guitarists the 
opportunityto see their products 
at the following events: Bristol 
Guitar Show, B.istol (19th 
Septemberl. Bass Day UK, 
Manchester (10th October), Bass 
Player Live, Los Angeles (23rd & 

24th O<tober). Manson 's Guitar 
Show, Exeter {23rd & 24th 
O<toberl. and Guitar Nation, 
London (13th & 14th November). 
Sa if you want ta meet the 
Rotosound team and find out 
which of their st.ings suits your 
guitar or bass playing best, now's 
your chance. Don't miss it! 
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WAA OOMINATES THE HEADLINES a~ ho~tilities in Europe 
gfadually reaches a conclusion and the dreaded V-2 rocket and 
V-I fly ing bomb attacks cea~e. V-E Day Iscelebrate<! with street 
parties thloughout the country, the demobilisation of a.med 
forces begins and the coalit ion government ends. Winston 
Churchill reslgns fol lowing a defeat by the Labour Party. 
Clement Attlee becomes the new prime ministe •. The bombing 
of Hiroshima and Nagasaki brings forth the signing of the 
In~t rument of Surrender by Japan and V-J Day follOW'i. 

LEO FENOEA convinces fellow inventor and lap ~teel player Doc 
Kauffman to !t'am up fOfming the K & F Manufacturing 
COfpora! ion building Hawaiian guitars and ampliflers. They 
begin seiling a combination of lap steel featuring a patented 
pickup and an amplifit'f (!nigne<! by Leo. 
HarryVoIpe is VOled Ihe'WOfld's G.eatest 
Jazz Guitarist- by a NewYOfk .adio station. 

BQ DI DOLEY makes the filSt 01 many 
home-made guitars from 'Ieft OYer junk and 
recyded wood'. The square edged body and 
single pkkup remains lhe basic (!nign 
although some are plain whist others 
benefited f.om doodles or finger palnted aft. (The original guita. 
is now the property of the Ha.d Rock Caf!!, New York). 

THE SUNDAY EXPRESS int.oduces the Giles family ca.toon, the 
BBC j, , Il 

authorArthurC. 
Clarke suggests the idea of a communications 
satellite in Wi.eless World magazine; Piccadilly 
Circus tube station is fitte<! with fluorescent 
lightthe film BrlefEncounter Is released; George 
Orwell's Animai Farm and Evelyn Waugh's 
Brideshead Revisited are published;and on the 
last dayof theyear Blitain receives its first 
shipment of bananas slnce war began. 

BABY BOOM ERS includes Eric Clapton, Pete Townshend, Bob 
Marley. Lowell George, Rad Stewaft, RilChie Blackmore, 
Rita Coolidge, AI Stewaf\, Bob 5egef, Lemmy, John 
Fogeny, Debbie Harry,lan Gillan. Jose Feliciano. John 
McVlt', Leslie West. Bette Midler, Neil Young, Anni-Frid 
Lyngstad and Bjôm Ulvaeus (A8BA), Stephen Stills. 
B<yan Ferry, Van MOfrison. Elkie Brooks. Don McLean. 
Ridl Wright, Carly Simon and Micky Dolenzand Davy 
Jones of The Monkees. Runner Eric Uddel ClOSses the 
final finishing lineas doformt'f PM David Uoyd George 
and US Presidenl Franklin 0 Roosevelt, wnilsl Adolf 
Hitler, Joseph Goebbels and Heinrich Himmlt'f commit 
suicide and BenilO Mussolini is executed. 

AFTER PRODUCTION of Gibson's popular 
ES-300 electrlcguitarwas halte<! in 1942 it's 
now back with a 'Slraighl' P,90 pickup, mueh 
neater Ihan the diagonally placed earlier 
units. (Dannie Cedrone uses one for his solo on 
Bill Haley's Rock AroundTheCiock in 1955). 
The L-OOacoustic asassociated with Robert 
Johnson, is discontinued although his is 
now generally !hought 10 have been a 
cheape. Kalamazoo model. 
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Aynsley Lister Live 
If you haven't seen Aynsley Uster, 
one of the bcsl British blucs-rock 
artists around, check him out al 
the following datcs: Sept 9-
Bea\u rwood Bromlcy; Sept - 10 
Harbour Rooms Blakency; Sept I I 

- Newark Festival; Sepl12 - New 
Roscoc Leeds; Scpl18 - Shepherds 
Bush Empire, Nov 5 - Uchfield 
Arts; Nov 6 - Ciladel SI.Hclens; 
Nov I l - Town Mill Mansfield; Nov 
12 - 80ardwalk Sheffield; Nov 14 
- The Cluny Newcastle; Nov 19 
- Boom BoomSutton; Nov 20 -
The Tunnels Bristol; Nov 23-

'l'elfords Chcster; Nov 24 - Robin 2 
Bilston; Nov25 - Tivoli Theatre 
Wimborne; Nov 26 - Pavillion 
Falmouth; Nov 27 - Arts Centre 
Exeter, Dcc 1 - The Ca\'cs 
Edinburgh; Dcc. 2 - The Met Bury; 
Dcc 3 - 1-1o .... 'erpol Dcrby; Dcc 4 -
The Dtlchcss York; Dcc 9 -
Bootleggers Kendal; Dcc 10 - Wcst 
End Aldershot; Dcc 12 - The 
Musician Leicester. Visi l www, 
aynslcylister.co.uk for more info. 
Also, many thanks to Aynslcy for 
the loan ofhis gorgcous 1967 
ES-345 for this month·s coyer. 

Limited Semi-Hollow Comes To UK 
PRS d istributor Headline Music 
has announccd Ihe arrivai of the 
PRS 22 Semi-Hollow Ud. One of 
the most striking cxamples in the 
curren t PRS line-tlp, the ncw 
guilar (Iimilcd 10300 picccs 
worldwideandjust 24 forthe UK) 
is dcsigncd for open, elassic lone 
and i15 lightwcight construction 
lIlakcs for cxccllent playability. 
The 22 Scmi-Hollow Ud·sspee is 

in kccping with i15 sumptuous 
looks; mahogany body wilh caf"\'Cd 
'lÜ-Top·, modernclassic PRS 
57/08 humbuckers, Wide Fat neck 
caryl', rosewood fingerboard with 
·Old &hool' aba10ne birds inlays 
and PRS vibrato make for a truly 
lempting combinalÎon. SemÎ­
Hollow U d rc lails al [3795. Vis il 
www.headlinemusÎC.co.ukfor 
further infonJmtion. 

WHO? Keith Murray TOWN: Glasgow STYLES 
TAUGHT: Rock, blues, fingerstyle and classical 
techniq l.les SPECIAlITY: Classical and finge.style 
Qualification: OipABR5M {TO) LEVELS: Ailleveis. 
Grades taught if desi.ed READING: Beginner to 
advanced CHARGES: GO per hourlesson SPECIAL: 
Can record lessons, guitar set-up service TEL: 07884 
358086 EMAil: kei th@fingerstylegui tarisl .Co.uk 
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Ultimate Fender book? 
Ûlssell hils jusi publi~hed fender: 
The Golden Age 1946-1970 by 
Milrtin Kelly, Pa,,1 Kelly and Terry 
Fruter ((25.00). Des.::ribed as '"The 

ultirmle book about fender gUitilfS~ 
it celebr<ltes iconic instruments that 
would change musical history 
forever and offers a unique look at 
sorne of the finest guitars ami 
<lmplifiers ever prodllCed. It trilCes 
the history of Fender guitars and 
amplifiers fromtheir creation in 1946 
up until the early'7Os, when the 
company's so-calle<! 'golden age' 

drew 10 a dose. The <lutho.s ha~e 
t.avelled the world and been 
enllusted with some of the most 
~alliable and exceptionally r<lre 
gllitars on earth. The photography, 
layOl.lI ilnd overall design represent 
their collecti~e viSion of a holistic 
celebration of the Fender aesthetic, 
<lmI is the Œlmination of their 
pas~ion ilnd obsession with ail things 
fender. Visit www.octopusbooks.co. 
lIk for furtherdetails. 

Kennedy honours 
Hendrix at Ronnie's 
When Jimi Hendrixjammed with E.ic 
8urOon'sWar at RonnieScott'sClub 
on September 18th 1970, it wasto be 
the last night that the legendary 
guitarist ever p~yed on stage. For 
two nights this September, Hendrix 
fan and violin virtl.lOSO Nigel Kennedy 

performs a specialgig in recognition 
of the 40th anniverS<lry of the death 
of oneofthe mrutinfluenti<ll 
musicians of ail time. Also playing the 
c1l1b in September is the 
phenomenally talented Puerto Rican 
guitarist and singer José feliciilno, a 
Six·night run from the sensational 
Scottish funk and soul outfit Average 
White 8and, and 8ritish jazz·fllnk 
stalwarts the James Taylor Quarte!, 
whose week-Iong stint will serve to 
kick off the celebrations fortheir 25th 
anniversary. For tickets and more 
information, pluse contact Ronnie 
Scott's box office on 020 7439 0747. 

Intro 

Katie Melua's 2010 UK tour 
KATIE MELUA will retum to 
Britain in Oecemberforthe finalleg 
ofher Europelln tour. Beginning in 
Manchester on December 4, the 
13-date lour will visit Glasgow, 
Gateshead, Leicester, Ips"ich, 
Sheffield, Cardiff, Birmingham, 
Liverpool, Brighton, London, 
Croydon and Bournemouth, before 
concluding in Bristol on December 
21St. Faru;can look forward 10 hits 
from Katie's first three international 
best-selling albums as weil as songs 
from her latest album The House. 
Here are the dates: Dec4-
Manchester Apollo; Dec 5 - Glasgow 
Royal Concert Hall; Dec6-
Gateshead Sage; Dcc 8 - Leicester 
Dc Montfort Hall; Dec 9 - Ipswich 
Regent; Dec JO - Sheffield City Hall; 
Dcc 12 - Cardiff Arena; Dcc 13-
Birmingham NlA; Dec 14-

Uverpool Philharmonie; Dcc 16 
- Brighton Dome; Dcc 17 - London 
Hammersmith Apollo; Dec 19-
Fairfield Halls Croydon; Dec 20 
- Bournemouth BIC; Dec 21 - Bristol 
Colston HalL Tickets are on sale 
from .... 'WW.livenation.co.uk and 
0l:{44 57654l:{3 (24 hours). K<ltie 
always has agreat band with her so 
expect top-nolch musicianship too. 

Free footswitch with Peavey combo 
LUCKYCUSTOMERSwho 
purchase the new Pea\'ey6505Plus 
112 eomoo from an authorised 
l'eavey retailer bel\vccn August 1 
and September 30 this yearcan 
qualify to receive a free footswitch 
for their amplifier by rebate. 

Peavey released the highly 
respected, high-gain 6505 Series 
amplifier with the lX12 comoo-amp 
configuration last year. The 
configuration hamesses the full 
gain and legendaty tone of the 
Peavey6505 Series, whichsinœ 

1991 has helped todetine the 
sounds of extreme rock guitar, into 
a fomlat that is equallysuited to 
clubs, rehellrsal rooms and studios. 

Five select 12AX7 preamp tubes 
and a pair of 6L6GC power amp 
tubes provide the lonal foundation 
for the 6505 Plus 112comoo, while 
patente<! circuitty such as Peavey's 
Resonance control tweak its 
aeclaimed tone. Both the Lead and 
Rhythm channels featme 
independent three-band EQ, pre! 
post gaincontrols and Presence and 
Resonance adjustment. The 
Rhythm channel also includes a 
s\\itehllble Cn.mch!>oost (soyour 
free perlaI would come in handy!). 

The Peavey6505 artist roster 
includes Machine Head, Tri\ium, 
Bullet For My Valentine, Black 
Tide, E\"ergrey, StotyOfThe Year, 
Job ForA Cowooy, Black Stone 
Cherry, Chimaira, The Black Dahlia 
Murder, E\"ergreen l'errace, "Ille 
De\~1 Wears l'rada, Alilnat 
Remains and many more. Visit 
wv,:w.peavey.com for an official 
rebate form and furtherdelails. 
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Intro 

Clapton and Richards 
on Jerry Lee album 
II has been Qver half acenturysince 
rock'n 'rolllegend Jerry Lee Lewis 
first hit the lopofthecharts with 
Whole Lotta Shakin' Goin' On and 
Great Balls OfFirc. While his 
iconoclastie petformances still 
define the essence of rock 'n ' roll for 
millions, The Killer himself 
continues tothrill audiences around 
the wodd v."ith his unique, 
scorching blend of rock, blues, 
country and gospel. Lewis, who 
lurns 75 in Scplember, will continue 
this legacywith his new album 

Mean ald Man, a country-inspired 
set that features an impressh"c 
roll~all of special guests including 
guitarists EricClapton, Keith 
Richarus,James Burton and 
Ronnie Wood, singers MickJagger 
and Sheryl Crow, and drummer 
Ringo StatT. Released byVerveJ 
Universal Music on Octobcr llth, 

this is Lewis' much-anticipated 
folluw-up tu 2006's Last Man 
Standing, which continues to sell 
consistently "'1th sales of over 
500,000 worldwide. 

Guitar Hero creates legends? 
New research has found that 
interactive video games such as 
Guitar Hero'and Rock Band are 
helping togrow the number of 
people leaming toplaymusical 
instruments in the UK. Asurveyof 
over 2,000 respondents, 
eommissioned by the musical 
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insurance pru\1der Allianz Musical 
Insurance, showed that one in five 
people whoplaysuch interactive 
music games go on to take up a 
musical instrument. The findings 
go against the fears of sorne of the 
indus try's biggest and well-known 
musicians, including rock legends 

such as Led Zeppelin guitarist 
Jimmy l'age, The White Stripes' 
Jack White and fonner Rolling 
Stone guitarisl Bill \Vyman, who 
have ail publically expres.sed their 
fearsagainsl such games, daiming 
thal they discourage people from 
playîng the real thing. ln fact these 
guitar legen<ls would he pleased to 
know that 77% of the new 
musicians suryeyOO have followOO 
inlheirf[)()tsleps and laken up the 
guitarwhile lj1%choose to play the 
drums. Visit www.allianz.co.uk for 
further infonnation. 

Rotosound relaunches FB page 
Rotosound has announced the 
re-launch ofits Facebook page. l11e 
new look page has bcen completely 
reworked, vast\yimproved and 
introduces lois of new sections. At 
the heart of the new page is a full 
product catalogue \vith details and 
pietures of the complete range of 
Rotosound strings and accessories. 
[n keeping with the company's 
philosophy of continuaI evolution 
and improvement, the new 
Facebook page's modem look also 
includes a section with ail the latest 
news about the products, the 
company and itsendorsees, all of 
which is updated regularly. The 
new Photo album contains early 
photographs of Rotosound 
endorserssllch as Pink f-10yd and 
The Who, and will he updatOO in 

the coming months with more rare 
and CUITent endorserphotos. Visit 
www.rutosound.co.ukortype 
Rolosound into Fac'ebook for 
furtherdetails. 
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Kings of Leon tuition DVD 
Lick Library continues to build one 
of the world's biggesl selection of 
guitar tllition OVOs by adding 
world renowned, multi -award­
"'1nning band Kings Of Leon to 
Iheirvast rosier. Leam 1'0 Play 

Kings Of Leon (f.24.99) boasts over 
two hours oflessons acruss adollble 
DVO set. The tracks include 
Grammy award winningSex On 
l'ire and Use Sornebody, which 
achievOO worldwidechart success. 
Other tracks fealurOO inc\ude 
Molly's Chamher, The Bucket and 
For Kicks. This tuition DVO uses 
the trademark Lick Library split 
screen, so you can sec what both 
hands are doingat the same tirne. 
The DVD is presente<! by the high!y 
respectOO guilartulor Mike 
Casswell who has toured with many 
of the greatest, played on numerol.lS 
1V ads,jingles and film 
soundtraeks, and worked on theatre 
productions inc1uding Wc Will 
RockYou. VisitW\vwJicklibrary. 
corn forfurtherinfonnation. 

MONO LAUNCH 'INDIE' GUITAR STRAPS 
WhilE' a host of guitar strap ma nufiKIu rers are offering wonderfully'loud' 
products in their current r<l l"\Ql'S, Mono has decided ta take the subde designer 
approach wilh Iwo new models from ilS GS 1 line of high qua lily guitar slrapS. 
Each new Mono GS 1 slrap (prke<! at Bl) is conslrucle<! from the finesl alternative 
malerials while incorporati ng the h;ghest standard of workmanship and name<! 
anef a pivotai album that fits the vibe ofthe design. The 
Doolittle (The Pixies) employs a IWO-inch wkle weave of 
reinforced cotton and, for the designer concept, Mono have 
added elegance with die-cut rubber end panels to prOlee! 
the in strument and a subtle brushed nkkel buckle. The 
WaJS<!Jw (Joy Division) utilises a similar visual approach 
while stillemp~ing the same lighl. woven material that"s 
used ln the automobile industryseat belts. Hencecomforl 
is the main concept, witha silkysmoothfeclthat91ides 
across the shoulder and, like the GSl Doolittle, will wear-in 
li ke that favourite pair of trainers. Visit www. 
madisonandfifth .co.uk for furlher information. 
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PLAY: ELECTRIC BLUES ONTHECD mACKS4-7 

• 
ec rlc ues 

This month John Wheatcroft takes on the raie of blues 
historyteacher, looking atthis fascinating genre though the 
ages. Pay attention atthe back, there wi ll be homework ... 

ABILITY RATING 

•••• 
I~if 0 

KEY: Variou5 
TEMPO: Various 
CD:TRACKS 4-7 

Easy to Moderate 
\ ILLI PRQVC:YQUR 

l'J Stylislkawarenesl 
!!II Blues 'IOCalxilary & phrasiog 
ro:I UseofmllSical devices 

LIKE EACH SPOKEN language or regional 
dialed, everygenre of music has i1$ own 
stylisticvocabulary from which musicians can 
drawwhcn perfonning, composing or 
improvising. Along with othcrc1cments sllch as 
the timbrai shape and ins trumentation used, 
this provides the listener with a fr.lme of 
reference, sa that we can tell in a seœnd or so if 
we're listening 10 metal as opposcd to jazz. 

Being aware ofthis 'language' allows 
perfomlers 10 playwith confidence and, by 
being aware oftheirpredeeessors, playwith 
authenticityor take the music into p laces where 
it has nol bcen hefore, by in troducingelements 
from other styles 10 creale a new ·blend'. This 
allows the genre 10 evolve bul still serves as a 
link in the chain of tradition. 

The evolution that has occurrcrl within 
billes overthe last century illustra tes this 
process perfectly. This largeiy American music, 
a fusion of African melodicand rhythmic ideas 
with European concepts in harmony, was 
passcd on from generation to generation orally. 
The 'tirst persan' nalure ofblues promotes a 
typeofpcrsanalisation that is a fundamental to 
each performer. Thinkabout almas t e\'ery 
blues lyric; if s almast always T , as opposcd to a 
style such as folk , which is moreoften 'he, she 
or they' wi th the singer takingon the roleof 
storyteller. 

From ils heginnings right through ta the 
present Jay, ifs crucial that a blues artist 
develops his OWJI voice. But then again, ifs also 
vitallyimportant that they arc respcctful and 

aware of the tradi tions of the foml, and can put 
their own personal slamp on the music whilst 
remain truc to the genre overall . 

\Vith this in mind, !canüng from the past 
masters is the wayto go. Everygreat blues artist 
has learnt in this way. They've alliistened, 
watched, imi tated, stolen, mimicked and 
paraphrascd anybody theyean. Like the waywe 
learn how ta speak (by imitation and then with 
cognitive intervention) they've p ut in 
thousands ofhours oflistening, watching and 
playîng with previous generations of masters. If 
theirgaze is wide then some cross pollination of 
styles willlikelyoccur. Likewise ifthey are 

" Do some research into 
what your favourite 
players listen t~. This way 
you can go to their 
sources, and then to their 
sources' sources ... " 
inventive and open ta new ideas, at some point 
their own musical voice will emcrge. 

Thepurposcoft his article is to concentrate 
onjust one super-specifie area within blues: 
electrieg\lÎtar soloing vocabnlary. We'll be 
lookingat how certain stylistic, conceptnal or 
technical considerations ean he traced from 
playerto player, and from generation to 
generation, to illustrate howthis chain of 
influence coloUl'S eaeh artist's note selection 
and \·ocabulary. 

l've taken threc historical pathways and 
aligned them to the three most common 
hamlonic situations in blues. Sa, for major wc 
hegin al Charlie Christian and eome full drcle 
wi th Matt Schoticld; for minor we sec how 
LonnieJohnson relates to Philip Sayce; and for 
dominant 7th theeonnection gocs around from 

Hubert Sumlin toJoe Bonamassa - ail with half 
a dozen players in between . 

Why not take each idea and attempt to put 
yourown spin on evenls. Something l've been 
doing foryears, whcne\'Cr 1 !carn anything new 
from another plarer is to attempt to wri le my 
own version oftheirphrase, nsing the same 
concept but in a way that is more sui ted to me 
and the way that 1 play. The aim is to 
L'Oncentrate more on this personaliscd 
approach la playing and eventually to move 
away from the initial idca - still heing 
inflnenccd but notjust an imitation. Sccondly, 
rOll should also do same researeh into who 
yonrfavonrite players lislen to. This wayyou 
can go to their sources, and then to thcir 
sources' sources if rou're really serious about 
this, and build your style from this point forth. 
"nlis way you're bound 10 create yourown 
stylistîc pathway andyour playîng "ill he so 
mueh more infonned, and hopcful1y morc 
original and interesting as a resul t. _ 

GETTHETONE 

(p) (s) 
.... .. ,~Dl • 

Fo, I, vc ,"c, mo" bluc, p l ~yc" would "g'cc thJt 
o 'lu"d q"o l,ty Vol,'" "mplrf i,·, tU ' ''''d "p I""d 
"",th cl couple 01 ,elect ped"I" , the ""ay ta go 
Wc"e UWJ lly Jhe' jU,t one good ton~, VOly, ng 
th~ I~,'~ I uf 'l,li" by ", i,,'1 th~vol""\~",, yuu ' 
qu'ta , and .'o , k,ck,ng '" o"~ , d ,i ,' ~ p~d.l l :0' t ..... o 
SRI,' ,tyl~:1 on 0' off. The 'l ,,, n ,UucW'c, ln 
(U"I"'" "0" with 'he UU'PUI I~"~ I "f yuu' p i,kup" 
ca n h"ve " d", n10t lc ef/en 0 n the p l"y Jb ll ,ty dnd 
fccl' of you' qU lt,H . Spc"k lnq of Wh lCh, f ,,,,,,tchcd 
b~lw~e" Iwo q UI'"'' " n th~ CO: ,n)' M,l'IY" Rou,h 
Slgn"tu'e fo r JII t ho,e exomple, fequ l"ng 
h umbuck~" , Jnd ,l 'ù! R~I,c Str~t fo' onyt h ,n'l 
th ... n~~rl~d th~ ~"t'.llw.,~y ,,/ "n91~ cod, 

~ 
TRACK RECORD ~Vhy not treat thîs article as the basls ofyour own potted musical hlstory lesson and spend half an hour or 50 wlth eadl 

fou o featured !HaYer on YouTllbe. Note down the bits you IIke and Incorporate a bit of e3th to maie up your own unique style. Thb is a great way 
to learn an awfullot about a spec/f1c music style in a very short space o' tlme, and your playtng wlll improve exPOnentlally as a result » 
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PLAY: ELECTRIC BLUES ON THE CD mACKS4-7 

PART 1 - MAJOR CO TRACK 5 

EXt : CHARliE CHRISTI AN What bette. place to starl Ihan wlth a'guably the tirs! 
electric guitariSllhat could hold hi, own as a soloisl againSl1he horn player, 
in the band, Charlie Ch,lstian. This line j, based On a bopp ing major pematonic 

j = 160 swing A6 , 
~ 

~ -.-
, , .-.-
0 ~.- , 

~gure (fi 2 3 5 6), wlth a couple of choiee chromatle embellishments. such 35 the 
b6 (F) and b3 (C) in bar one. 

~ 

-n -CT 

• 0--0-- " 0->-'-
~o-

0 ,... 1-_.,..--1-_ >-, , 

EX2: T-BONE WALKER Wa lker and Christian were close acquaintances. even 
al one point sharing the lame If!acher, and thel, Qulta, style,contaln many 
similar points of reference. This idea starls wilh a Iypical blues 'train"whistle' 

J = « ;U swi"ll .. , g' • 
~ 

'j , ~, , 
~ ~ 

0 ~ ~.-
0 , , ~ 

EX3, BB KING PfObably the mOSI imilated blues guila,ist of ail lime, BB King 
knows a lhing 0' IWO aboul soloing over major chord s. He'e we see how he mighl 
shifl ail of lhese major inll~,vals 10 sUffO und the fOOI nOie on Ihe seco nd sning. 

" 

bend, followed by a boundng descendi ng major pentaloniç figure. once again 
deco,a l ed with an add ilional mino , 3,d (C). l'm su,e you Can tell who a certain M, 
Beffy must have been liSlening 10 whilsl lo,ming his slyle! 

l' • • /<, • 

~ , ~ ,~ 

"; 
~, 

~ 5-?--rP'1 
~ 0-

King', $oloing retains the SlJong Ihematic ing,edients thal we find in Walker 
and Ch ristian, allhough he gives il his unique twist wilh his formidab le ben ding 
technique. Yes, Ihal IOth 10 121h jrel bend in Ihe fifSl bar is wilh Ihe fim ling er! 

j == 160 swi"ll "tr -t~ ~ -t~,. r". ~ ~L~ ,. ~ . - - r". fC , 
~ ." 

'" '" '" 'U 8U 'u -, , ~ , , , , 12'(1 4)-- 1(.-(1 2 )-1 
'2'(14)1 2-10---1 '2'(14 )---' 2'(14)10-1 I O-I~' 2' (14 

0 " 0 , , 

EK4' PETER GREEN Old G'eeny needed BB King's licks So b.ld that he juS! look 
a bunch 01 them lor himsell and made them his own. We could see this as being 
defived ffOm the major pentatonic with an add itional4th (R 2 l 4 6), although in 

J - 50 A -
-t~ ~ r".--,. , 

~ 

'U BU BD , , 

" " 

ail probability both G,~n and King would jUS1thinkolthis as a set 01 approp'iate 
inlervals a'ound a given ,oot and mi'lhem up accordingly, 'athe' than as a set 
'scale' as such. 

.t~ - ~.t~" - ,.. - ,. 

- 'U _ BU BD -, , , ,2'(14 ) '2'(14)(12)- 10 12-10- '2'(14) ' 2'(14 )-(12 )-10 , ~ , 

0 - " " 0 , , , 

BU BU BD BU 

O'::~~~~~~'~r{~'~'~) ~-~-~-~-~~~~~~~~~~~~~~~~~~~~~II , 2'i14H12r-1Q-12-- U-(14 , 
• 
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UI ElECTRIC BLUES 

PART 1 - MAJOR CO TRACK 5 

US: CARLOS SANTANA Hete we see Santana', takeon ail thi, major 
shenanigans, once again derived t,om the major penlalonic scale. The trick 10 
making these d,y and academic structures sound musical i, by adding a selection 

J = 7'6 , - cA" · ". 
• .... 

'U 'D , 
~~. r-(9) m--, 

~ 
0 .,. , , , 

EX6: LARRY CARLTON When considering thejau/fusion/studio legend Larry 
Carlton', playing, il', easy 10overlook hi, blues root,. Make nO mistake. Larry', 
a huge 8B king fan likethe res~ 01 us. This ide~ ~~kes the bending theme 10 

• 

BU BD 

EX7: ROBBEN FORD Robben h .. s a slightly da,ke, take on the major tonality than 
King and C~,llon, so you'lI see a lai' lew minO' 3rds in the mix, along wilh choice 
jazzy ch ,om~tic touches, ,0 that', ex~(\ly what we have he 'e. We could see this 

.J = JlJO swing A 

EKa, MATT SCHOflElD We move ~oward, domin~nt 7th territory here, b .. sed 
on ~he style orthe Brilish blues supremo M .. ~t Schofield, although vou ,hould be 
able to see the Ihread of inHuence from allthat have go ne before, 50, we've gOI 
sliding major penlatonlc sWff, mlnor to major 3rd moves, and once again we"e 

-fl-' , 

= 

of e~p,essive l&hnlques. such as bendlng. ,Iiding. vibrato and by va' ying the 
picking dynamics. When e. ecutinglong drawn-out bends ,ueh as these make 
Su re yom intonation js lrue. and thal you keep handllng noise 10 a minimum. 

'" AmaJ7 

p - - t ~ .. . 
~ 

- 'U , 
5-7 5-....!::::;: r-r-(9}-.,. 

extremes, sound ing ~ little country in pl~ ,es too, but Vou should h~ve no problem 
connecting this to the p,ecedlng BB ph,~~, as they're coming from the s .. me 
pl~ce, both ,tylistic~lIy and Irom ~ phy,ic .. 1 perspective on the l'e~bo3fd . 

idea as derived from the mlno, penta!Onic perspective with a 6th ,eplacing the 
b7 (R b3 4 S 6), and with an addi tion~1 3,d (F.), although again in practice 1 doubt 
Robben would adopt , uc h a ,igid feSlrinion 10 his sonie soloing pa lette . 

highlig hting the swee~ ,ounding tonality ollhe m~jor 6th (F,j. The f1urry in the 
final bar is executed with a quick upwafds ,weep/drag orthe pick, c~~ching IWO 
strings in rapid succession, Make sure the noteS sound independentl y by releasing 
the pressure wllh the fre!tlng hand fingefS as soon as the nOIes sound, 

" IY • . 
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PLAY: ELECTRIC BLUES ON THE CD mACKS4-7 

PART2-MINOR COTRACK 6 

EXt : LONNIE JOHNSON Looole Johoron Is consldered by many (0 be the fi',t 
of the 9 'eat guila. so IOiS!s. Equally al ease on both acous'ic and eleet'i', this 
beautifully ,winging minOf line cornes from his laler elee! ,i, era. One of the firs! 

.J = SO swi"ll 

EX2: ALBERT KING Albert King is widely regarde<! as the master of blues string 
bending , and forgood rea,on. This example .equites you to be able 10 accurate ly 
pitch a va,lety ot bends cotresponding to the associated distance 01 between two 

J.= 60 'm 

PBtS ou 

EX3: BUDDY GUY If Albert t ake, the title of To p String Bender, then t he award 
for mo,t mu,ical integration of ,Iide, in a blues style must go to the great Buddy 
Guy. Thi~ example i~ Quite simple to execute but is surprisingly effective. A lOI of 

playefS to e ~plolt bending. Johnson was a huge influence On preuy much every 
blues (,md jazz) guitariSllhat followed. From a notes perspective we"e looking al 
B mino. pentatonic (B D E Ft Al. witl! an additional6th IGI) an d 9th (CI) . 

~ • ,a h . 
, 

- l-

, , I-'j"-I 

10-9-7 1~g-- .-, , 

and four fret~. Therelore, make ~ure you're warmed up before anempling thi~ 
idea and be aware that you ,hould be doing a il the heavy pmhing and pulling 
wilh yOUf lorearm, and not wlth your ~nger ~, 

", 
'0 '" 'u 

the act ion t ake, place on a sing le string, but make , ure you don't over<hool the 
target. It', al,o important to have enough purchase on the string when you get 
there to add vibrato to each note as a fini~hing louch. 

•• 
, 

J.= llf) Om 

H~ ~ l,. fd~~ ~),. =Yf 
k ,",X ~ ]</;:-1'/~"-

~ 

- - - - OU " Y', BU " -, , ",< , , Y:1'-TT'I O---' rTl 2-'~1 n-(1 9}--17- 15'-1 5'-17-1 $- ' 7 (19)-11'" 1 
0 
0 

• , 

EX4:JIMI HENDRIX The challenge here is the double·bend ln the fifSt bar. The 
trick i~ 10 bend bOlh first and strings al the same time, sounding the fir~t· st,ing 

bend on the way up, ,hilling the weight auo". and sound ing the second·suing 

Om 
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bend on the way down.Ws mOfe difficult to explain than to hear, so please check 
ouI the CD and ail ~hould be cry~tal clear. Note·wi~e, once again we're lalking 
minor pentatonic (R b3 4 S b7) wit h the occa ,io nal added natUfal (it h (G.). 

" 
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UI ElECTRIC BLUES 

PART2-MINOR COTRACK 6 

EXS: SRV Ste vi", w3s fortheoming wilh his admiration of both Hend,ix and Albert 
King. and both influences can be clearly seeo within the followlng fou, -ba, 
phrase. The most ObviOU! aspects are the huge bends and the incorporation of 

J == 60 Sm 

PeIO RP 

' -• 

~ 
LeI r ir>g __ 

fX6 : KENNY WAYNE SHEPHERD Withln this line we can clearly heal the SRV 
inOuence. alOllg wilh a loueh of Jimi, and even sorne Robben Ford. Kenny mixes 
these elements up sowellto creale hisown take on the blues. Technically and 

Bm 

double -stops inl0 olherwise single -note blues based vocabulary. Like 50 many 
ofthese uamples. you need 10 b,eathe up,ession 1010 the notes 10 ma~e them 
come 10 life. somethinglhat Vaughan could do witl"> every!hing lhal he played. 

hom a Ilote perspective thl s is ail quite malghtfo'wa'd. although the 'apld pull­
off/si ide eombination may take a littletime to get up to speed. 

J = 1111 swing h----r~ ,/ ~ ,- j! ,~ "- , j! , - , ',~ " ,-
~ 

BU BD Yj -, 12- (14 (13)-10 

" 1 2""""-1 2 , , 
• , 

EK7: JOHN MAVER John Mayer is an inc'edibly weil rounded guitarist and 
combines so mueh that is great abolit Jimi and Stevie Ray, along with a toueh 
of ClaplOn lOf goOO meaSUfe. The tedmical challenge with ln thi, example i, to 

BU BU BU 

'--- ,~ , '---' ,~ 

, BU 
7-10 

12'10- , 
r( l1) 

• 

-

BU -=- > < 
12""1(t-j'---'D"(12 

-
y, 

eB' 
BD 

I11rl9 

ensUfe thatthe bends in the fifSt baf get up to piteh. Of else things will sound 
quite sCfappy and unpolished. 
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PLAY: ELECTRIC BLUES 
EX8: PHILIP SAVCE Sayce çombines the ail the ~re and Oair of Hendrix and SRV, 
wilh grea! delivery and il ~ille' Sirat tone. This example shows how he serves up 
the minOf pentatonic,laking in variousdiffe,ent positions by moving along the 

ON THE CD mACKS4-7 

length olthe fifS! and second strings and ending with il ben ding idea thal Albert 
would be pfoud of. The key wo,d here is autho'ity. You really must dig ln hard "od 
play wilh il \l'eat deal o / conviction to make this e>ample tfuly sing out. 

PART 3 - DOMINANT CDTRACK7 

EXl: HUBERT SUMLIN Siiding 6th In(e,vals. bluesy cutling upol mino. 3rd,. and 
haming in the nOIes of il dominant 7th "rpeggio (R 3 5 b7) "re the Ofder ofthe 
day here. Hubert played fOf beth Muddy Waters and Howlin'Wolf and was il huge 

, ") 
~ 

'; 

• 'i . 
') '; , ~, , ~, 

0 , , , , 

EX2: FREDDIE KING Freddie i, weil known for being one of (Iapton's main 
inAuences, and also fo' being a demon with the majo' penlatonic and double­
stops. He chose the unconventional route fOf ao electric player ofthumbpick aod 

J = 1:185"';"9 E7 , ,...;...., , 

ioftueotial figure for ail the British blues boom baods such as The Rolliog Stones 
~od John May~lI's Bluesbreakers, sowe c~n ~~Iely s~y that there', a lot we Ciln 
le~m Irom hi, style. 

v , 
Let ' ;"11 - - , 

• 
• 

metal fingerpkkon his Ii'st linge', whkh explains hi, ease at jumping aCfOSS the 
strings in 'apid succe,;sion, although you can al,o easily play this idea with eithe, 
naked fingerstyle Or hybrid picking Ifthat's more comlo,table, 

.tI- . ~ ~ "'-;. ,1'-"'_ 

• ~ .. ~ ~,~ , 
, .-=-.-=-, 

O-~O-2"""-o-:r--
0 >- 0--1 0--1 , >-, , 

EX3: EARL HOOKER Il you're a fan ofClapton's 'Beano' period then check OUI Earl 
Hooke" and Magic Sam whil't you"e at ir. We"etalking about strident pentatonic 
soloi09, but also f,equently ,ele,encing the major 3,d when app,op,iate , wilh a 

J :0 100 " '; , ,1' , . ,. ~ :c:.~ ~ ~ r-,. La 
~ 

• 

'" 
'U 'U 

, , -, 12 1 , l:r--- ts-(17}---I5"""1 
0 lr-(13) 14'(16) 14- 12-14-1 , , , 

24 Guita.r'I'echniques October 2010 

12'-1o-g....7-5- .rr 
11"1:t--l l 9"-<7- n.:r0--1 

Gib,oo-~tyle guitar lio tad', case olten a cheap copy) Ihrough ao edgy overdriveo 
amp. The move to look out for here is the 'l'solution l,om the minor 3,d to the 
majo" ~omethin9 you'lI hear in common with almost ail the playe" thal follow, 

,,.r- ~ __ ,1' ,. C .. • 

~ 
'u 'i 

12-1S---1 1 2"""-1 4-1 
12' 14 14' (16)12' 14 1:1"""13 14 12 ,. , , 

" ,., , 
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UI ElECTRIC BLUES 

PART 3 - DOMINANT CDTRACK7 

EX", MIKE BLOOMFiElD Repetition, repetition. tepetition! Mj~e Bloomfield was 
~ 'em~rkable guila,i,t, witt> fanlast;c bold delivery, singing SUSlain and vibrato 
and a wonderfully unique sense of ph,a,ing wi th rhythm, lhal moved across both 

EK5: ERIC CLAPTON And here', Erit's take on ail lhat repetitious pllra,ing 
business. Almast every Idea lhat he fepeats i, rhythmically displaced in some 
way. ,ueh as in this uample. whictl places a !hlee-note repetitious cyelie 

EXil : PAUL KOSSOFF ln the days when (lapton was a Bluesbreaker, you'd often 
find a teenage Kossoff in the audience. hanging on hls every nOIe. No surprise 
then that you find a lot olminor 3rd to major resolutions, and rhythmically 

J =.'>8 E7 

EX7: GARY MOORE Whilst definitely attainin9 an instantly recognisable style, ifs 
lairto gue" that Gary Moore has liITened tothe odd üeam and Mayall album in 
his time. Once a9aln we"e lookln9 at cycli( patterns that loop ln a diffe,ent place 

J = 1:1.'1 " 

"" ,u 

the beat and the bar. but always in a totally musical way. The aim here is to match 
Bloomfield', inten,ity and 10 enlure Ihal you don'. eut corner, on the bends and 
make Sure Illey a'ft ail peffectly in tune. 

pattern aga;n,. a four·notes-per-beat (16th·note) pulse. This allows for multiple 
repetitiom wlth the idea never sounding tired Or predictable, which is very cool 
indeed! 

displa(ed th ree·against·lour repetitious phrases in his playing. This isexanly 
what we s~ here. The aspect ofKossoff's playing that really stands out is his 
super-intense vibrato, lor once coming as mu(h Irom the lingers as the lorearm. 

'D "" 'D 
1 

to the beat, although here we see a four·note idea phrased in triplets. Gary tu,"s 
up the intensi ty (alon9 with the gain) so to he totally authentic you need to aim 
for an agg,es,ive attack but without sa(Ji~(ing accu'3cy. 
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PLAY: ELECTRIC BLUES ON THE CD mACKS4-7 

PART 3 - DOMINANT CDTRACK7 

EX1: GARY MOORE ... Continued 

;T;;;-,. . 

EX8: JOE BONAMASSA )'d be amazed if Joo ', record collection didn', have every 
single a.ti,t menlioned in thi, ankle allea.1 once. He'e we see a slighlly diff .. ,ent 
take on the di'placement idea, as Joe d i'place' a mueh large. phrase (111r"" bea15 

long) 0 '1 .. , several bar , . Again we se .. the mlnOl ]rd to major ,.,solutlon (G 10 GR 
and again even Ihough we"e nO!Slicking around on the nOies for 100 long you 
need 10 make sure your bends a,,~ 101311y in tune. 

., , 
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PLAY: ROCK 

The Beatles 
• Weeps 

This George Harrison classic features Eric Clapton on lead 
guitar duties. Steve Alisworth guides you through the 
original and brings you a fine Jeff Healey solo as weil ... 

ABILITY RATING 

•••• 
1 f 0 

KEY: Aminor 
TEMPO: 114bpm 
CD:TRACK8·10 

Moderate 
\',llL l 'PROV! YOUR 

!!li Chord framing 
I!I Tone and a half bends 
I!I Expressive vibrato 

ALONG WITH SOMETHING and Herc 
Cornes The Sun, While My Guitar Gently 
Weeps is oonsidered lo beone oflhe best 
Beatles songs George Harrison l'ver wrote. Il 
was featured on the double album The Beatles 
(1968), oflen referred to as ~Ille White 
Album'. George had been reading the r Ching, 
an ancient Chinese 'Book of Changes' and 
drew his inspiration from its Eastern systems 
of divination. Remrding began in July 1968 
and in its original incarnation the song had 
only aL'Oustic guitar and organ, plus an extra 
verse (whieh was later included on the 1996 
Antholog)' 3 album). George's request that 

TECHNIQUE FOCUS 
ERlCS 'WEEPING'VIBRATO 
Emulating the çrying qualily of Eric's vibrato can 
be an interesting and rewarding chal lenge. T ry 
bending a nOie up in the usual manner and 
applying vibfato, then lelling the bend down 
slow!y whilst doing sa. This takes a bit of practice 
to perfec!, but it sounds parlicularly good on the 
wider A la C tone·and·a· half bends al Ihe 
beginning of the solo. Check out this technique 
in l'Videnee on Clapton'sextended solo during 
the memorial Concert For George in 2002, which 
contains same highly emotive'weepy' bends. 

Clapton playon the song came only a short 
time into recording. Like on the Revolver 
lrack l'm Only Sleeping, George had reL'Orded 
a backwards solo for While My GuitarGently 
Weeps, but wasn't entirely satisfied \.'.;th the 
results. Frustrated at not bcing able to realise 
the vision in his head for the solo, he had the 
idea to get Eric to sit in and p\aythe lead parts. 
Clapton and Harrison had been friends since 
Christmas 1964 when the Yardbirds opencd a 
Christmas show for the Beatles, but 

" The biggest break of 
my career was getting into 
The Beatles. The seœnd 
biggest break was getting 
out ofthem " 
George Harrison 

understandably Clapton was reluctant la play 
on the song (no other rock musician had 
played on a Beatles recording before). It's long 
been rumoured that George was also troubled 
by the growing tension v.'Îthin the band, and 
brought in an outsider ta diffuse lhe friction 
behœcn him and the rest of Ille Beatles at 
that time. Although Clapton isn't credite<! on 
the original due to contraclual \\'fangles, his 
part was listed as being by 'Eddie Clayton' . 
When Harrison returned the favouron 
Cream's Badge, his guitar parts were credited 
to 'L'Angelo Mysterioso'. 

\Vhilst George takes care of the strummed 
acoustic guitar and Hammond organ, Eric 
plays the subtil' arpeggiated rhythm parts and 
also the more prominent fins and solos. The 
two parts rarelyoverlap, so T'VI' transcribed il 

so you can combine the two parts 
comfortably. The song is structura]]y very 
simple, with the prominent descending 
A-G-F#-F bass line forming the repetitive 
backdrop for most of the verses and solos. The 
verses should ideally be played V.'Îtil ageneric 
arpeggiated idea similar to the transcription, 
so don't be too <:oncerned v.'Îth playing it note 
for nole. The verse fills occur in bars 7 ta 8 
over the C-E and D-E chords, and genera]]y 
use the trusly Am pentatonic scale and a more 
chordal idea over the E, u til ising moving 6t1l 
in tervals. These are ail in terchangeable, so 
improvise and h\'eak it to suit yom own style. 
And finally we thought it would be niee to add 
a slonning Jeff Healey solo from his version of 
the track - recognised as a great cover with 
some brilliant playing from the late Canadian 
blues-rocker. Although Healey's version was 
recorded lObpm quieker, it fils in perfectly 
weil over the original. Il 

GETTHETONE 

G " ~ .. " ",." .,v, •• 
(lapton p layed h is famous wine red late '50s 
Gibson les Paul51andard via a Ma rshall amp 
on thi~ tr"ck . Hi~ i nfarnou~ 'wornan tonl" i~n ' t 

Illuch in ev,dence though. sine .. E,ie 
requcs( .. d George "·\arl in Illake his parts 
sound as ·un·Clapton' as possib le. hence the 
slightly out of tune O<lnging effeet. Try not to 
overdo the g<lin. as Vou want the sound 
brl'"king up but nut OVl'r~atur~ted 

G TRACI( RECORD TheBeaties (1968) mightstand out as one ofthelr most controverslal albums due to Inner strlfe, but It nevertheless still 
contalns sorne absolute geins. Whlle My Gultar GentlyWeeps also appears on The Concen For Bangiadesh (1971) and there's a strlpped down 
version wlth capo'd acoustlc gultar on Anthology 3 (1996) whlch Is also weil worth checklng out to see the song's evolutlon. 
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PLAY: ROCK ON THE CD 

PLAYING TIPS CDTRACK8 

[Bars 1-71 Paul MeC<lnney's i'l\roductory piano part (an sound quite good On 
guitar, sa l've included il simple arrangement fOf you here. 
[Bars 9-onwards) ln thE' verse bars EricCiapton USE'S simple 'framing'la map 
outlhe chord progression in il sort of'lead rhythm' part. Essentially, each 

J = 1I4 Am .-
~ 

Piano arrar.ged for guilar 

, 

chord shape is improvised with arpeggios. double-stops. stilCCilto picks and 
hammer-ons. Roll off the 9uil""$ volume slightly and use il lighle, pick attack 
sa as 10 no! Interfere 100 mueh wilh the vocalline and then quickly bring il up 
and d~ in harder for the lead fills. 

D9iG~ - ~ ~ ~,.. -

, 10--10"-1 0---10--10--10--10--1 11)--10--10--1 0--1 o-~o-l 0--1 0-1 (t- 10--10-10"-10-10---12-12""-13"-, , , , 

, Am a o , 
fO - l'' r. F l':~I'' .. r. - l'cf. r. ,.~ .. , ....., r,j r 

~ 

With (langer , , , , 0 '" .... 2-4-, 
" ,.-, , , , , 

" 
, 

" ~ 
0 , , , 

VERSE 

111011 1 Am Amia 09lF; FmaJ7 r-, 1 
~ 

~ 11 ~ 'il- ~ ~~ ~ ~ 
'" , , , , , , , >-

0 >-, 0 0-, , , , 
• 

'm a o , 
...., 1" 1" 1" ;0- " .. -- -

~ ;1_ ;1 ;1 ~V .. 
PB'4 ----' 

'0 , , -, , 17)-(17)-C17}-(14 13- 13--' 4-1 , 14-1J-14-, , ~, , 
" 

Am D9IF; , 
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Wh ile My Gui •• , Gently Weep. Mu'ic & l yr ic< b')I G.",~ H. "i"", GI 971 H.,<.'""g' ltd. WW ,eprod uce.j 
b')I kind permi,~""ofHot l""" .. d C",por., io n. Ali R"jh" Ro=ve.j .l nw no' "".1 Copy'ight \=Y,e.j THE BEATlES: ~V Gill AR GFtITLV WFF~S 

[Bars 15-161 Although Eric'~ pl~ying thi~ gem of ~ lick. it ha~ Harri~on'Ht<lmp 

ail ove, it. pa'ticularly the double-tracked guitar ~ and ~t<lccatos, The one 
possible Clapton trademalk is the ust' of the major 7th (G') which he was 
quite food of io his earliel blues solos. 

'm G c 

~ 
~ 

'" 

BRIDGE 

! 0050 ! A , -, 
~ ~ . , 

'U , 
" 

,u 

CDTRACK8 

[Bars 31-321 Sm<lll conoecting lines ~uch a~ thi~ afe esst'nti<ll in maintaining 
the listeoer's interest. The R&B fI<lVOUf is courtesy of a Steve (ropper type ruo 
of maj()1 aod mioor 6ths thal are dialonic to the E chO/d. Notice the e, and A 
notes ~re ~voided in firth posilion 10 pleven! il from sounding 100 cliché<!. 
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PLAY: ROCK ON THE CD 

PLAYING TIPS CDTRACK8 

[Bars 55-621 A recu,ring theme throughout Erk'~ solos is the large 11':0 tone 
bend from A to C. so ;\'S worth spending time ensvring you. intoniltion is 
secure when YOlJ bend up, as weil as d l.lring pre·bends and holding the b.md 

VERSE 

~ A m A miG 

b ; ; ,. 
~ ~~~. 

, , , 
" , , 
0 
0 

• , ,--, 

Am G ...., 

with vibra to. Ifs a little easier in This areil of the neà on the tnird wing. but 
you should also practise il al the IOth position on the second string in order 
to lurn thE' different tensions involved and to gain overall accur,lcy. 

r--, Fmaj7 

~ i;; ~ ;; 
, , 

, 

0 , lY.~ ~-) 
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~ 
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Am AmiG D9IF" , Fm3j7 
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......................... 
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THE BEATlES: ~V Gill AR GFtITLV WFF~S 

CDTRACK8 

[Bars 64-691 AIw~y5 visl.lillise the fourth shape of the minor pefltatonic (Am 
shape) 10 avoid accidentally catching the 1211'1 f,et B note, Remember the 
C;5 also the minor 3rd, $(l there's always room 10 add YOlJl own expressive 

blues curis, but be careful not to stray 100 far inlC the Cil flote as you want tc 
stay firmly in A minor - "nd too much 'majo" tonality in il minor chord iS not 
9.merally regarded as a 9000 1l'oing. 

Am G , 
~=ç ,-r~ n~~ t-~~~-J! n i! 
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PLAY: ROCK ON THE CD 

PLAYING TIPS CDTRACK8 

[Bars 103-1091 The opefling bM5 of CI ~pton's outra solo use ~ nice rhythmk 
ide" that spreads across the badine. The key l'lere however is 10 keep the 
rhythm of the vibrato even throughout - Eric's vibrato has always been great. 

A 

, H 

• 
, 
" 0 , , , 
0 

• , 

but "round This t ime there wele few players that could match il for louch 
and ml.lsical ity. Sinee ifs such a long passage of vibrato. it's easy fOf il 10 start 
sounding lumpy and out of tunE' ifyou',e not ca'eful. 
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[Gene ra l] What we getfrom this track is JUS! how compositional Claplon was 
in his playing al this time. He seemed to have the knack of naturally buHding 
his $olos and shaping them ;nlo mini works of art . From the start of the song 
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'" 

THE BEATlES: ~V Gill AR GFtITLV WFF~S 

CDTRACK8 

thJough the main soloilnd OJ1\O This outro. he's 9radually building up the 
momentum, The tirs! lieks he plays in the song a,e in the open E pOsition and 
he winds up al the dusty end in fu ll flaw, but always playing for the song. 

C , 
• ... ........................... 

BU BU OU 
.............................. 

?-(9}-?-(9 ~" 

D9IF; Fmaj7 - - - -
~ ==E 
BU BU BU BU - - - -7"""(9) , (, 7"""(9) , ('r--

,. ~ 
, 

,. ~~rc 1" ,. 

BD BU 
BU BD , ~r{10 0--, 

[9 }-(? r (9)-m -

PBt? pe17 

c , 
~~~~I" '---1" 1";' .. .rI" 1" =~ 1" ~~ r~~ t-~~ 1" 

~ 

Hok BU-----, 

BU BD BU R' BU BD • , , - , 
af-- ' T'"(19r-(11) ,.- 11-11- 14-14-14-17-1 11'--17-19-19-(21 (21)--, t-C21)-(19)-17-
0 

• • '" 

October 201 0 GuitarThcJutiques 37 

» 

http://ebook-free-download.net/


PLAY: ROCK ON THE CD 

PLAYING TIPS CDTRACK8 

[Bars 119-1281 CI~plon shifrs right up into 171h f'et position for added 
excite ment in this passage. without ever breaking out of the classic 
'slowhand' feeL The attention is more upon ph'<lSing and melodiç lines, 
wilh the aggression charmeil&! into picking and vibrato ratherthan speed. 

His timing and phrasing are bath exemplary. and even though the lich are 
relatively stra ightforw<lrd ifs l'law he makes the mino, pentatonic :;cale sound 
incredib ly musical.lt's ail about 10ueh and tone. and Jeff healey was a big fan 
who look il lot from Eric's style - check out Jeff's solo now ... 
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THE BEATlES: ~V Gill AR GFtITLV WFF~S 

JEFF HEALEY SOLO CDTRACK 9 
[Bar 61 The B note employed in the previous bM (beat 2) is used in il simple 
but very effective G major arpe99io he,e, This 50unds grea! when combined 
with the lits! shape of thE' minor penta tonie scale. 
[Bars ' -8J These pull-offs sound fantastic ove. the dimaclic part of the chard 
progressioJllbar 8, E chard). I\Ilhou9h i{'s p.lrt of il simple minor pentatonic 

Am G 

~ -
, 
" , 4-----"-~-r--------~-r----- ,.-. , , -• , , 

, Am 

sequence, you have to be ,,,,eful of note bleed as you Havel belween the 
strings, sa avoid barfing you. tirs! fingerQver the 5th fret. 
[Bars 15-17[ Jeff takes a mE'lodic path Ihrough the E and A chords. targeting 
the major 3,d chard lones in eoch. This approach works better al the end of 
the solo, whereas in the middle il 'one scalefits ail' idea is more appropria te. 
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PLAY: ROCK ON THE CD 

Here Jon Bishop looks at two versions ofThe Meters'classic 
instrumental jam track: one by wunderkind John Mayer plus 
the solo section from John Scofield's monster version ... 

ABILITY RATING 

KEY: C 
TEMPO: 90 bpm 
CD:TRACK 11-14 

Moderate/Ditficult 

rJ Abi!i ly 10 play rifh 
~ SoloÎn9 over a statk dom 7 
PlI Tone, feel and articula tion 

CISSY STRlIT IS a bona fide instrumental 
funk dassie and a great addition to anybody's 
playing repertoire. l1's beL'Ome THE staple 
groovejam track and you will hear il 
whenever a group of improvising musicians 
gets logether. 50 knowing how 10 approach il 
will paydividends if everyou find yourself 
needing a great lrack to play that everyone can 
join in .... i th, no matter what level they are at. 

To add a contemporaryyet bluesy tV·iist we 

TECHNIQUE FOCUS 
FINGER SLiDES 
80lh of OUI fealme<! gllitarisls llse lOIS of 
artklllaüo'lS la m<I~e Iheir lead lines come la Ilfe. 
Siiding in parliwlar is a very effe<:li~ way 10 add 
extra inlelesllo nOIes and phrases.Checkolll how 
Mayer uses linger slides la pllnClllate phrases or 
fall off noIes. Scofield ,arely plays a·'eglllar ' note 
when impro~ising and sliding isan inlegral parlof 
his style. VOll can slide inlo any target tone from 
abo~e or below.lf you are new ta this techniQlle 
start by trying some simple semilone slides. Jau: 
players onen slide into notes from a semilone 
below to add a tension and reJease factor. This 
concept also works if yOll slkle from a semitone 
abo~e. String bending is anothe, way 10 add SlllrS 
and it is flln 10 practise bath bending and sliding 
inlo any given target tone. 

have chosen J ohn r-.l ayer's live version for our 
main transcription. Mayer is a fabulous player 
and while his version sticks prettyclosely in 
its arrangement to The Meters' original, it 
incorporates Mayer's trademark Stevie Ray 
Vaughan style dclivery andguitartone. The 
groove is also updaled bythe amazing rhythm 
section of Steve J ordan on drums and Pino 
Palladino on bass. 

Cissy Strutconsists oftwo basic motifs that 
are played over a C7vamp. Hothofthese 

" To add a contemporary 
twist we have chosen John 
Mayer's live version for 
our transcription " 
motifs are construeted from the C minor 
pentatonic scale. The minor pentatonic works 
well over a dominant 7tonality despite the 
clashing thirds. A C7 chord t'ünlains the noIes; 
C, E, Gand Bb while the C minor pentatonic 
scale is made upofC, Eb, F,G and Bb. Many 
guitarists bend the minor third (Eb in this 
case) slightly sharp to give a bluesier flavour, 
and this helps il fitover the dominant 7 
tonality and provide the bluesyfeel. 

As an added bonus, and to lend ajazzier 
air, we have inc\uded a transcri ption of the 
solo section from another great version of 
Cissy Strut by modern jazz legend John 
Scofield. Sm's solo (from the FlatOutalbum) 
showcases his ability to move effortlessly 
between the major and minor pentatonic 
scale when pla}ing over dominant 7 chords. 
&;0 is a1so a master ofbuilding a solo and 

bringing the excitement loa crescendo. The 
idea of showingyou Iwo such different but 
equally distinctive variants of the track is sa 
you can study Mayer's version and Scofield's 
solo and then incorporate clements ofboth 
into your 0 .... 11 working of the tune. 

We have induded backing tracks for bath 
the full John Mayer version and the St'ü solo 
~ both great 'feel ' takes on the piece. These 
backing tracks have one bar of drum groove 
added to the star! to help you get the timing 
right. Vou can use these backing tracks to 
practise the ideas in the transcription and 
develop your 0 .... 11. Thanks 10 Darren Williams 
for recording and perfonning the drums for 
both versions! Il 

TRACK RECORD TheorigÎlm[ versioll ofClssy Suut was recorded by The Meters ln 1969 but has become fair game for anyone wanting a 
greatjam song. John Mayer's verslon was recorded as part ofa live TV performance wlth the John Mayer Trio and an album version has 
never been released. John Scoflcld's version Is taken from the album Flat Out, whlch contalns many funky-fuslon orlentated tracks. 
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PLAY: ROCK ON THE CD 

JOHN MAYER: (ISSY STRUT. FULL VERSION COTRACK1' 

[Main Theme: Ba.5 1- 8) When plilying the openiflg theme keep yOUf 
strumming h,lOd relilxed and dig intothe notes. Maye, uses il Slrumming 
technique to play the single notE'S and this adds atta<k and il percussive 
qua lit y 10 the del ivery. For this technique to work and remain tidy the f,etting 

hand is needed to mute unwanted open mings. Plilce itlightlyover ail the 
strings la mute them ilnd the" rret the note you need ,md strum down on 
tha! string. Il may take sorne practice to gE't Ihis consistent but other p[ayels 
sueh as John Frusciante are fond of th is type of single note delivery. 

, , , , , , 

~ 

, , , 

MAIN THEME 

New Orleans funk, swing 161hs 

j = fJO C7 

• 
~ -Fender Strat wi!h light drive 

~ • 
Picl<-up - Neck & Mkldle - oui 01 phase 

",- , 
, " &-B 

y, 
j 

. ~ .. _ .. i il, ...... 
01--10-, , , 

" B ]1( ]1( 0-0-, 

Bb F 

b .. -
~ ", ... -" 

, -, 11-11---10'-1 , X-X--X-1D-l0 X-l0 X-10 , lf-lf---*-K 12-1 2-K 10'-*-10--8 , X X X K , , ,';-, 
• 
BRIDGE 

10"22 1 c, 

~ "-" , L...J 

, , , 
o r--a-1 0---8-10-11""--1 0---, , , 
• 

• 
~ --.:: L....:I 1 

, , , 
Dl--lO-~1o-, , , 
" 

42 Guita.rTechniques October 20 1 0 

Be F 

~~ . -
~ :;1'-' ~ -. ~'- == ----

" " ,.--, 
1 0- 1~10---1 
12-12---*-10---1 

• • O-&- --
Be 

b 
• } 

F 

~ "-" i il' ...... ", V ..... -
PM -------.., 

H - ll '0-' IO-1~10'-1 
12-1 2"""*-10'-10-e- ",- , 

" 
, ]1( ]1( 0-0-0-

y, F 

} b ,.-
~ - "-" il 'p .. " .. ", == 

PM---"'--"'_ ' -
11-11---10'-1i== ,--. 10- 10 X- 10'-1 

' <>-B 12-12-*-10--- 1 

" 
, , , 

" &-----K----*--&--&--6 

........, 
I:........j L.......I::::I ........, , L.......I::::I 

10---e-10- 10---e-1 0-8--10---, , 

~ 

--- MUle lop 1 
Slriogs al 
lM 15lh Irel 

10-8-10-e-lo- 10-~1o-, , 

http://ebook-free-download.net/


Ciuy $tr~1 Musie & Ly'" by Arthur ~vi ll ., Lt'O Nocentelli, Geor9. Port..,. jr & Jo,eph Modeli". "1%9 M", ... ,n t Mu ,ie ln<;. 
Mdmore & Bee<:hwood Ltd. UK/EU reproducod by kind permi"ion 01 F.ber M~,;e Ltd USiCA N reoroduee<l b)' hnd perm-"jon 
of Ho! Loon.,d Co<poroti on Ali ~i9h" Re,.r""d 1 nt..,.""tionol Copyr i9ht S«ure<l 

JOHN MAYER: THIIT 

CD TRACK 11 

[Brldgel : Bars 9- 161 Use the silme techniques ~> discu~sed in bi!,~ 1·8. There 
is a wolf whistle style effect at the end of the ~ection , This is not an eXilct 
science and the pitches in the tab are only for lefeler'Ke. Tly lightly fletting 
the first string and then, ~s you pick, slide your linger up the fretbo~rd quickly. 

Complete the effect by picking ilnd sliding down the thi,d string. 
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[Mliln Theme 2: Slirs 17- 24) This section is essentially a ,epeat of bars 1·8. 
Keep an eye out fOI the diffelent mute SIIoke rhythms however, as these tie in 
with the drums. 

MAIN THEME 2 

Bm------. ) 

, 

, ) -
~ ,-, 'ii1 '''' .. o. ..... -

PM ----- - --, -
11 11 ,~, 

X-l g: l~lW-l~s- ,.-

BRIDGE 2 
C, 

I l,~1 

--

, " 

lo-a-1o-~1o-, 

--.. 

10--9-10- , 

L...J 

~ ' 

, 
" 

, , , .-.-.-

b ;~ 

- 1::1::'-

10-&-10-
: l~ , 

-- • 

10--9-10-8-10--, 

October 201 0 GuitarTheJutiques 43 

» 

http://ebook-free-download.net/


PLAY: ROCK ON THE CD 

JOHN MAYER: (ISSY STRUT, FULL VERSION CDTRACJ(11 

[Bridge 2: B' tS 18- 32) This section is essentially il repeat of bars 9-16. Sar 26 
con tains il SRV-style pun"ualion after some mute stlokes. To gel thiseffect 
simply place il finger lightly over the top three strings at the 15th fret. As soon 
as Vou wum the top three nriflgs, slide yOUf linger down the fretboard. 

~ - "'--" 

, , , 

[Gulu, r $010; B"S 33- 401 Mayer's solo is very much in the style ofStevie 
Ray Vaughan, onE' of hlm main influences along wilh Jimi, Hendrix and Eric 
(la plon. Hele he uses il nke voicing ofC910 set up each phrase. This solo will 
take sorne praclke as the combiniltion of plilying chords and licks togelher n 
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» likt' thi~ can be tricky. Keeping both picking ~nd f,t'tting l'lands as ,elaxed 
as possible alwa~ helps. One of the other elemenlS ofthis style is the attack 
from the mumming l'land, sa really hit the strings to generate tha t beefy tone 
from digging in. but ret.l xing and digging in (an be tricky to achieve. 

, 
• 

BRIDGE 3 

MAIN THEME 3 

1 2:011 C1 

f' 
, 
01--10-• , , 

~.~. ;; ;; ~ . .. . --. 

" 
, , , 0-0-- '-

JOHN MAYER: )TRUT 

CD TRACK 11 

[Bridge 3: Bau 41 - 481 See bars 18-33, 
[Main theme 3: Bars 49- end) This last section is il repea! of the main !heme 
section. Again, keep an t'ye out for the ml/le snoke nuances and finish on il 
single C note wilh il mutting, arrogant slide-off! 
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JOHN MAYER: )TRUT 

JOHN SCOFIELD: (ISSY STRUT, SOLO CDTRACI<13 

[Solol A~ you'd expe,! from John Scofield. an incredible pl"yer who mil(e~ 
jazz and 'OCk wilh" lovely bluesiness in l'lis ph,,,Sing. this solocontains lots 
of greal ideas. One great ft'alUre ofthis solo is l'lis çlE'ver use of intelvallic 

double -nops to create cool dissonances. Every phrase is heav ily artkulated. 
so I .. ke sorne lime 10 study how ail the slides and bends fit together for e3ch 
of the phrases. For the gnarly lone. «Imider playing near the bridge. 
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PLAY: ROCK ON THE CD mACK13 

JOHN SCOFIELD: (ISSY STRUT, SOLO CDTRACK 13 

[Solo ... (onl ] Try learning e<lch ph'ilse of the John Sconeld slowly and 
separately before t.ying to put themall togethe •. This solo is il corke, and 

weil worth leilrning verbatim. Once you've flai led il, why not see if you can 
combine elements of the t WQver sions for yOUf own t ake on the tune. 
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HAVING HAO A great time at the 
International Guitar Foundation (IGF) 
feslival the other week, 1 enjoyed hearing 
and talking to many different musicians. 
Dllring my chats with fellow tutors and 
students the notion of excellence came up: 
what is it and what quantifies it? lt struck 
me that there were three qualities that were 
shared by an. In short, good guitar playing 
was about taste, timing and tone. These 
three terms are prelty broad but easily 
applicable 10 an styles. A good guitaris t 
(or lel'sjust say a good !lI11sician) must 
have taste in what Ihey play, have 
good liming and a pleasing tone that 
suits the style. Certainly, one wouldn't 
want a richly saturaled Marshall tone if 
playingjazz standards or a Polytonefl75 
set-up if on a Judas Priest gig! 

Beyond these excellence 
points though, there are 
other considerations. For 
example, playing excellence 
is often linked to notions of 
virtuosity. Inlerestingly, 
this term evokes certain 
requiremenls driven, 
more often than 
not, from a physical 
perspective. In short, 
virtuosity for many 
means fast playing. 
\Vithout speed, styles 
such as metal are 
less exciting and 

less virluosic. Thankfully, virtuosity=speed 
is not the whole story though. For example, 
some think fast playing using one scale over 
a whole progression (especially one with 
interest ing chord changes) sounds lame: 
speed has overtaken musical sav\'y ir the 
ehords aren't acknowledged (eg playing 
the right notes over the V chord). For 
these people, good harmonie vocabularly 

performed weil is where virtuosity lies. 
J think you will agree, excellence 

and virtuosity are interesting topics 
and ripe for debate in our letters 
pages - do write in and voiee 
youropinions. l n the meantime, 
we hope this issue provides you 
with an manner offuel to drive 

your own notions of excellence. 
Be il blues, rock, classieal, jazz, 

fusion or country (all 
in this issue), Guilar 
Techniques has 
been dedicate<l to 
providingyou with 
the besllessons 
from the best tutors 
sinee it began in 
1994 . Long will 
we continue! 

LESSONS GT183 
ON THE CD: "ffiACKS 15·20 
30-MINUTE UCKBAG _ .... _ ... 52 
BIMM's &.'olt McGill has six more tasty licks 
foryou this month .. 

ON THE CD: TRACKS 21-25 
BLUES 54 
John Wheatcroft uncovers the fablllous blues 
style of Johnny 'Guitar' Watson 

ON THE CD: TRACKS 26-28 
ROCK ._., 58 
Martin Cooper examines Tom Moreno of Rage 
Against The Machine ... 

ON THE CD: TRACKS 29-34 
FUSION 
Gianluca Corona dissects the incredible 
virtuoso style of Frank Gambale .. 

ON THE CD: TRACKS 35-37 

60 

CREATIVE ROCK _____ _ , .. 64 
Shaun Baxter continues his look at blues 
turnarounds from a rock perspective .. 

ON THE CD: "ffiACKS 38-43 
CLASSICAL 
Bridget Mermikides tabs Dionisio Aguado's 
Study no. 16: plus technique lesson tou! 

72 

ON THE CD: "ffiACKS 44-$3 
JAZZ _.76 
Jazz up your major blues progressions. Pete 
Canard shows yOll some cooler ehord ideas .. 

ONTHECD: "ffiACK$4 
ACOUSTIC _82 
Stuart Ryan maintains his picking hand's 
speed and stamina in this pleetrum study ... 
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LESSON: 3D-MINUTE LlCKBAG 

inute Lickbag 
Once more BIMM Brighton's ali-round virtuoso 
Scott McGiII has hand picked six great lieks at 
three ability levels foryou this month. Enjoyl 

EASY LlCKS EXAMPlE l ' NEIL YOUNG ACOUSTIC CDTRACK 15 

You'lI need to tune you. siJ<th ming down iltOrle 10 D for this fairly typical70s 
Neil Young style progression, Follow the strumming pattern closely and make 

the feel 'Iilt' il bit 10 keep il from sounding 100 'Sl ift'. Things like This sound 
simple bUlgetting the feel jusl righl is no! <llways so easy. 

J 
.m m. 

'00 r -
G"" F' 11/D , l' 

, 
~ • ~ ~ :j -

1 ~ -.-" - - - - - - - - -

'" 
- - - - - -
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" ---- 2""-2-2-2- ---- ~~ 

" s-s-s-s- -- -- S--5-__ 
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" 0--0--0--0--0- - 0--0--0---0--0-- L o--o--o--o--o-- L o--o--o--
,., V ..., V v ~ V r-. V ..., V 

EASY LlCKS EXAMPLE 2 SEX PISTOLS Rlff CDTRACK 16 

Steve JOfles' work with The Pistols WilS the inspirat ion for this eJ<ample. Make 
sure the quick alternate Slrumming is tight and b(! ca,efu l to mute the cho,ds 

J - '50 C - . c , 
1 

• , ~ " .. .. • , 
, 

whe,e indk .. ted. Some vim <lge crunch <lnd <1 b'idge position humbuc~e, <l 'e 
wh .. t's needed he,e, 5t"'1 slowly and work you' way up to 150 bpm, 

G 
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. , , ,. 
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! ~ê 

, , , _ _ 3 , , 3-3-3 , , , , __ 3 , 
~ , , __ 4 , 
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, , __ 3 , - , , 5--5--S , 

• , , , , , , - , , s--s--s , 
• 1 ·'--1 , 3-3--3 , 

V V V V 

.c G , c 

INTERMEDIATE lICKS EXAMPLE 3" PETER GREEN BLUES CDTRACK 17 

Here's il nod to Green 's work with John Mayall that d,aws entirely on the C 
blues sC <l le (C, Eb, F, Gb, G, Bb, C). M<lke sure the bends <l 'e in tune <l nd the 

vibrato has enough wid th, especially on the final note that uses the first finge" 
D",I in British crunch and use a b'idge position humbucke,for the best 'eJ;ults. 

. c 

• 
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ONTHECD TRACKS 15-20 3D-MINUTE lICKBAG T lEARNING ZONE 

INTERMEDIATE lICKS EXAMPLE 4 RICHARD THOMPSON ACOUsTIC CDTRACK 18 

Try this \fibute to fingerstylin-songwriter Richard Thompson. Plate a , apo at 
the 5th f,et and use a sha,p but not tao plucky picking hand attack ta make a 

Cma]7 Am' Gm Cadd9 Om' 

wong statemer11 with these ,hords. Observe the Celtk style open-ming slur 
on the penultimate chord for maximum authenticity. 

c,re F s us 2 Fadd9 , 
(Oma]7/B) (Em7) (OIF') (Gadd9) (Am7) (0718).. (Caua2) (caddS) J 'C, 

.rh m ,M--,L-n-J J. = 76 ,rh rh . .rh r-'h .J 

~ "r j ., ' j r 'i " , , 
Capo al Slh fre l , ~, , 

""~ " , , , , , , , , , • , , , 
• , , , , , 

m , m , m , m , m , • m m , , m m , , , , , , , , , 
ADVANCED lICKS EXAMPLE 5 BRIAN SETZER STYLE CD TRACK 19 

Pay eareful attention to the palm muting on the inner melodies of the chords 
to make both the melody and the accompaniment lower notes distinct. 1 
re,ommend ail downmokes for the double-stops in b<lr 2 for emphasis. You'll 

B619 

. , 

need a bit of old sehool valve amp break-up, a neck position piekup, some 
amp vibrato and rellt'rb. Oh, and a linle tape eeho (and a 1955 Gretseh 6120) 
wouldn't hurt either! 

ADVANCED lICKS EXAMPlE6' MARTINTAYLORJAZZ CDTRACK 2 0 

The secret here is to keepthings in motion by fingering each chord accurately 
and getting to the nexl one as smoothly as possible, as the chord$' inner voiee 

E7;9;5 

J " 78 Freety 

motions connect to each other melodkally. Start slowly and work your way up 
ta 78 bpm. Keep it swingingt 

" F13 ~9 fI,g~s B k llmlma]7 

.,. F-=9 . ,., 
1 .J • .l , .l>------l 

• . - • -- •• 
~ , ., 'r 'r ï • 

, , = , s---s---e , 
" • • ~, , ~~ , , , , ~, • • , , , , , , 
• , , , , • , 
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LESSON: BLUES BROUtiHT 
TOYOU BV 

Johnny 'Guitar' Watson 
John Wheatcroft says pick up a capo and lock up 
yourdaughters, as we meetthe self-proclaimed 
'Gangster Of Love: Joh nny Guitar Watson ... 

ABILITY RATING 

••• 
INFO 

KEY: Bb/F 
TEMPO: 120bpm 
CD: TRACKS 21-25 

Moderate 
WILL IMPROVE YOUR 

l'li Fingemyle loloing 
l'li Phrasing 

l'lii Open·position vt)(abulary 

JO HNNY 'GUITAR' WATSON .... 111 go down 
as one of the most importantguitarists in the 
historyof Ameriean music, Watson 

constantly redefined his style 
and alwaysstrove to remain 
cUITent, and as a result went on 
to beœme a huge influence in 
numerous genres of modem 
popular music. 

Johnny's career highlights 
range from his jump-blues 
releases in the '50S, through an 
experimenlal period thal 
exploited feedback and 
distortion in the '60S, onto his 
most successful commercial 
soulful funky phase that began 
in the '70S, Watson i5 also 
considere<! to be a hugely 
signifieant figure in the rap 
music community, with his 
music being sampled on a 
regular hasis. 

Watson actually started off as 
a piano player and sl-\'itched to 
guilar when he was 15. His style 
was flashy, aggressive and 
dynamic. At times he was ra\\' 
and brutal, and at others he 
CQuld be slick and sophisticated. 
The blues permeates everything 
he touches and he has always 
been very funky. When weadd 
ta a11 this his intelligent, 
humorous and strcetwise vocal 
delivery, his larger-than-life 
stage presence, obvious flair for 
showmanship and, crucially, his 
knack for keeping his fingeron 
the pulse, it's obvious to see why 

he continues to he held in such high esteem 
bymusic lovers and fellow musicians . 

Frank Zappa, for one, was an absolutely 
huge fan, aeerediting Watson \-\1 th being the 
whole reason why he wan!ed to piek up a 
guitar in the first place. The two would goon 
ta work together on numerous occasions. Just 
like Frank, J ohnnyconstantly evolved as a 
musician, being keen and quick to emhrace 
new teehnology, A talented multi­
instnllnentalist, his skill at util ising ra"Ordi ng 
equipment, synthesisers and computers was 

ONTHECD ~ TRACKS21~25 

put to good use, a11o\\ing him to also achicve 
a respe.::table level of success as a producer. 

When studying Johnny's playing there are 
two fairly obvious points for l"Onsideration. 
The first is his reliance upon shifting acapo 
along the neck for transposition, .... ith almast 
ail ofhis soloing vocabulary derived from the 
open 'E-shape' minor pentatonic, connected 
la the adjacent 'D-shape' fingering. The 
second is his exclusive use offingers and 
thumb ta pick the strings (he did also use his 
teeth now and again!). It's likely that Watson 
picked up on bath oftbese techniques from 
bis fellowTexan guitar ace Clarence 
'Gatemoutb' Brown. In fact this whole 
approacb secms to be a real Texas spedality, 
as also secn and heard in wonderful players 
sueh as Albert Collins andJimmie Vaughan. 

There are two complete studies this 
month. The firstsolo, over a s\\inging 12-bar 
sequence in Bb, is bascd around Johnny's 
l'-Bane Walker inspircd recordings from the 
'50S. Our second solo, over a straighl16th 
slatie vamp ofF7, is a mueh funkier affair 
altogether, although feel free to mil' the 
phrases up a little and use them wherever you 
like - just don't forget to put the capo on the 
l"Orrect fret before you begin! Il 

" Stevie and 1 were highly 
selective and highly critical. 
JOhnny 'Guitar' watson was 
at the top of the list, along 
with Freddie, Albert and 
BB King " Jimmi, Va"gha" 

GETTHETONE 

(3) (5) ~) (6) 
I An 

+-or WJt",,,', Idte ·50, Cr cl tone w,,'re look i r"l at 
,e leni ~'l t he b ri d'le pic kup of a Strat. and 'lOlnq 
stf~l<J hll nlO J sm~ II IO mNi IlJ m Sl7Ni \I~I\le Jmp 
with JU Il ~ hi nt 01 break-upwhen you re~lly dig 
Into t he stri ng', pl uck Ing them away Irom the 
fin'le rboard wit h fl n'le" or t humb and t he~ 
a ll ow< nq them to cra,h back ifllO t he fret' to 
emulate Joh n ny'; tr ~de"'a r k ;t J( (~to ,na rl. B~ the 
. 70s Joh n"y ', fun ky to ne; u,ua lly (~"'e fro '" >o rne 
fo rrn ofGib",,, th in line. favouri nq both t ~· 335 
and [S 3~ 5 mode l, . '(ou can turn the gai n up a 
toue h too il vou 1",,11 i k~, ~s WJllon"l sOlJnd /rom 
th i\ er ~ was g~n ~ rJ l ly just J toueh th lc ke r J nd wll h 
more ove,d ri ve. d Ithouyh o nc" d{jd i n wc',,, 
loo ki n'l at t he bfld'le p icku p, finge" a nd t humb 
approach . One la't th i"'l, don 't for'let that wnen 
you wa"t tocha"ge key,ju;t Ih lft t he capoup il nd 
dow n the ne< k. ,,"'pleal tha!. 

TRACK RECORD Thereare tons ofgreat Watson compilations 50 th!s could he a good place to start. From his swing-blues per!od we'd 
recommend Untoochable: The C1assic 1959-1966 Recordings (Ace 2007), and Hot Just Like 00 (Ace 1996). Then you should probahly check out 

what Jlmmie Vaughan has baen up to lately, along wtth the back cataJogues ofboth T-Bone waIker and Clarence 'Gatemouth' Brown. 
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JOHNNY 'GUITAR' WATSON STYLE T lEARNING ZONE 

EXAMPLE 1 BLUES SOLO IN Bb CDTRACK22 

[Bars 1-41 We be910 with a 12-ba' study in the key of Bb. although 10 be fait 
the key is la'ge1y irrelevant due 10 Johnny'! relianee upon usin9 a capo fOf 
transposition. Watson -l ,ms abound, such as the unison slide in bar l, along wilh 
subtly bending each minot 3rd 51 i9h111 sharp whenever possible. 
(Bars 5-81 ln these bars you can cleady dele't the influence ofCha,lie Christian. 
via T-Bone Walker and then on through OUf man Watson. Once again we',e 
bending these minor 3,ds 51i9hl11 sharp. aloog wilh the 5Wef!1 sounding major 
61h situated beneath, The major 3,d. as seen in ba' 7 and nomerou:> Olher 
l<Kations 1h,oU9hOUI the solo. i5 typkally preceded wilh ilS minor munte'part, 

(brs 9 ·12) The chrom~1ic~lIy endosed or 'f,~med·in' f 9 ide~ in bar 9 is perh~ps 
the one music~1 phr~se p'esented here th~t doesn't re~lIy sit within the 
traditional blues Idiom. Here we are alluding to sorne of JohnnyGuitar's jazz 
influences, in which the great T-Bone Wal~er Once again plays a huge part. We 
condude with typic~1 minor pent~tonic blues voc~bul~ry, ~Ithough we 'et~in 
a trace ofthis jazzflavour wlth the addition of the natural 9th against Our Sb7 
(C) in bar 11. Our ~nal ph'ase ends with sorne colou,ful and slightly une~pected 

intervals. first we see Eb ag~inst Cb (the m~jo' 3rd), followed by and ending with 
F ~gainst Sb (the perfect 5th). 

j - l a) Swing -

>i! F ='~ F i!' ,.bi.---- >,: ,. >..---- ,~ ~- .... J;;, ........ 

~ 

, 
0 

" 0 
• , 

, 
0 

" 0 

• , 
• 

~ 

, 
0 

" 0 

• , , 

" 

~ 

, 
0 

" 0 

• , 
" 

3 3 
Capo al 6th tret 

~ ~ 
3 

'U 
0-0-0- :r--s-rm-S- ,.--

:J">"'s---s-rs--- .-.- , .-

,. ~ ........ 'i! ,~ •• 
j"' , 3~ 

~ BU BD ,U 
~3'7"'-ro-

~, r(4)-(2)-o---o-r(4 

". 
• J<_ ............ .. r: ) 

-
~ r3" 0-0--!-3-

0->-0- ,,-.-,-
~, ~, 

,-,-

" c .... .. ~ 

3 J 

'" '" _.-.-
~, (4 r (2)-

>-0 , 

'C 

"; 

J 

0-

". ) 

~>-.--

'C C~C~ , 

Y'J ~ Y'J 
'u :t"""-:t"""-o--:t"""-

:r-:r-o--:r-
r(4)-2-

3 

...-f:-1 "~ .. _ .. 
3 

BU '0 

, o-r(4 )" (2)-O---:-

0-.-

d >6/9 Bl.6J9 ...., 

>-0-
>-0-

October 201 0 Guitar'fuclutiques 55 
" 

http://ebook-free-download.net/


LESSON: BLUES 
EXAMPLE2 FUNK VAMP SOLOOVER F7 CDTRACK 24 

(Bats 0-4J ForD". ~econd Walson -i nspifed .010 the t ime has come 10 teel 
the funk, so we',e looking al suaighte, 81h and 16th-note derived rhythmic 
!l'oupings, railler fhan the consecutive triplet feel of solo 1.ln this example we" e 
soloi09 ove , a stalie F7 g,oove . 50 in Johnny'" wo,ld this means capo al the 151 
fret. mino. pentatonlc al the ,eady. and oH we go. 
[8~rs 5-81 Motific development fo.ms a big part ofWatson's loloing style. Note 
how he ta kes the repeated phrase in bar 5 and develops by moving atfO', the 
mings. a simple but highlyeffective musical devlce. In bar 7 we see the solitary 
appearance of the major 6th inte.val (0) which discounting the blues-endOfsed 
minor-to -majOf 3rd couplet is t he only non-pentatonk note in the whole solo. 

" J = 112 Funk ", 

Capo al 191 I rel 

(Bars 9 -12) The most intriguing moment within th is short section is the th ree­
~g~inst - four rhythmic ide~ th~t Johnny sets up in b~r 12 and t~kes il smoothly ail 
the way ao oss .. 
(Bars 13-16) .. . and into bar 13, resolving rhythmically on the downbeat of 
bar 14, and then we',e off ontoanolher idea. What WatSOn laeh in melodic 
sophistiC~lion he more than makes up fo' with rhythmk ingenuily and his 
sublime manipulation of dynami" - the key facet with 50 manyofthe less 
technieally orientated players. Onee again, il'S as mueh a question o f how he 
executes his mUSical ideas, and the sublle inflections ~nd del~ i ls of the delivery · 
easily as important as the selection of t he aOual notes t hemselves. 
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Oose Your Byes and rJay What You Hmr!TM 
Become the Guit:arist You've Always Wanted 10 Be. 

Do you feel "stuck" in your quest to become a truly accomplished guitarist? 
Are you tired of programs that stress memorization of chord shapes and scale boxes? 
Are you fed up with learning songs and rifts and not how to really play and improvise? 

Are you sick of wasting money trying program after program and not getting any better? 
Are you ready ta invest in a proven system sa you con finally master the guitar? 

If you are, your search is over! 

The Natural Approach'" 
Right Hand Finger Power 

·500 pages of original exercises not available elsewhere. 
• Designed for maximum results in minimum time. 
• Simple, c1ear, easy to follow. 
• Short. concise segments. 
• No Songs to Learn - No Notes to Read. 
• ProgressAtYour Own Pace. 

For A" Gu/tar/sts Whatever Yaur Style! 
Finger Playe rs: 

Gain awesome right hand finge,. picking power. 
Pick Players: 

The power of finger players without giving up the pick! 
Pick with Fingers Players: 
The first book ever to address your style! 

The Natural Approach'" 
Improvising Program 

• Improvise Effortlessly! 
• Fly around the neck with complete control and accuracy. 
• Haster the neck as one unit. 
• No chord shapes • No scale boxes. 
• No memorization! 
• Proceed at your own pace. 
• Three DVDs, one rhythm CD and liS-page manual. 

For Ali Guitarists: 
• Rock· Country· Blues· Folk· 
• Classical • Flamenco· Jazz • 

Or Whatever Your Style! 

Read Independent user reviews at: www.thenaturalapproach.com 

www.TheNaturaIApproach.com 
Toli-Free Order line: 1-800-263-2201 Talk to Mike personally: 914-232-4923 
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Rage Against The Machine 
This month Martin Coopertrades same'outside' 
guitar riffs with American ait-rock legends Rage 
Against The Machine and guitaristTom Morelia ... 

FORMED IN 1991 in Los 
Angeles, RageAgainst The 
Machine are probably as 
famous nowfor their 
2009 Christmas Number 
1 single Killing ln The 
Name Of as they are for 
the political statements on 
their albums. In case you 
missed the story of their 
'festive' hit, the band were 
the subjectsof a Facebook 
group aiming to stop 
Simon Cowell's hold over 
the Christmas chart in 
reœntyears with his 
X-Faetorwinners - and it 
succeeded,~itll Joe 

McEldeny being held to 
number 2 whilst Rage 
Against The Machine's 
song hit the top spot! 

Neverones to shyaway 
from L'Ontroversy, the 
band have always L'Ourted 
censorship of many kinds, 
whethef\\i th their 
aggressive lyrical content 
or by making stands 
against American 
Republican govemments. 

Amidst tllC 
r.."ontroversial nature of the 
band, we shouldn't lose 
sight of the faet that they 
have been an extremely 
successful aet ovcr the 
past m'O decades, ~ith 
1999 album The Battle For 
Los Angeles selling 
450,000 units in the US in 

ABILITY RATING the tirst week of release and hitting the top of 
the charts. They ha~'e also been one of the 
forerunnersof the rap-rock subgenre in reœnt 
years, with vocalistZack De La Rocha spitting 
out his statements over Tom Morello's funk 
tinged rock lines. Morello also played for a fcv.' 
years ~ith Audioslave, releasing twosuccessful 
albumswith the band. RATM arenowback 

••• 
INFO 

KEY: Em 
TEMPO: 93 bpm 
CD:TRACKS 26-28 

Moderate 
WILL lMPROVE YOUR 

I:!.I Rhythm and lead playing 
rJ botic scales 
PJ Re<ording techniques 

ONTHECD 

together again, and earlier this year they 
played a frce gigin London's Finsbury Park. 

This month 's track is generallyin the keyof 
E minor but thereare many'outside' 
excursions - you11 notice lots of non-dialonic 
notes in the rhythm part and the solo. Timing 
is important as always, andyou should aim for 
an aggressive attack ~ith }'OUT picking hand. 
To aid Ihis aggressive fccl, 1 overdubbed a 
guitarpart playing onlytheopen sixth string 
wheneverthe E note began a ne\\' phrase or 
section in the track. 1 sat it back behind the 
main guitar in the mix so it doesn't sound lilre a 
differentguitar take, butjust adds to the 
overall sire orthe rhythm part. Il's ~'Orth 
thinking about thcse kinds ofthings if rou're 
recording in a studio. 

Thesolo uses the E whole-half diminished 
scale(E F# GA Eb E# C# D# Eor 1 2 b34 b5 
#5678), which as you can sec sirnply goes 
tone, semitone, tone, semitone ... and so on. In 
this si tuation itadds tothe 'outside' feel of the 
rhythm and lcad parts, but ifs notjust a rock 
scalej you1l often hear blues and jazz players 
like Robben Ford and LanyCarlton using it in 
different improvisational settings. 

Vou nccd lo attack the strings aggressively 
wi th~'Our pickinghand, butdon't let themgo 
sharp, particularlytheopen sixth. Our track 
uses standard tuning, but tuning",iU be even 
more difficult to L'Ontrol ~ith anydrop 0 riffs 
that )'OU might playusing Ihis much attack.1I 

" There are plenty of 
hooks to Morello's guitar 
parts, but it's the non­
diatonic notes that give his 
playing such an edge " 

GETTHETONE 

BAS' T"BLE REV'RB 

r orn Mor~lIo '''~, rn,rny q'" l"" i "' l ",j, nq h i, lu rn 
rhe Home le,,' cu,tom gu't~ r wlt h J Kr.mler neck. 
whlc h h~ g~n~r Jl ly ho, tu ncd to con( en p'\{ h 

r h"re '''~ J ho fl urne""" o' he' qu i l"" i rl( 1 u,j, nq h i, 
<l,op [) tu ,w<l f~n<l~, T~I~(,,!~, .. ,,,<111" ',ou l pow~' 

f ender Smt. He .l I 10 u\e\ ,j Olg ltech Whdnlm)' 
pedJI Jnd MXR ph",~r. plu, Ik",h,,11 KMSOO "mp' 

ri,,· '1" ill" "p pr~lty "'qh. ''''1 il> nu' yo,,, 1),),,"' 

he,,'Y ~w!al typ~ tOM. notl~"t bf'('u·.~ lonl 
mo,t ly u ,es the nec k p,cKup on elect"c guot.3" 
1 u,d ~ r~nd~r T~ IN ,"\~' ror ,"mo,\ th~who l ~ 

\fOlk 'p l"·,,, Uh"ve l 'i,rn n ir",,, for Il,,. 

afo,~tn~n t ,o ,, ~d ~ not~ o,·~"iub, :r. ,""th t lw ~ I e,·~" 

Jmp p lug ,n ln Pro 1001, .3nd.3 Rockbox BO II,ng 
PO int owrd"ve p~d,, ' on bath the g Ul t~r ond t)~" 

TRACK RECOnD BulIs On Purudealld People Of The SUn were both lOngs from the band's 1996 album Evll Emplrethat were nomlnated for 
Grammys, and Testlty Is one orthe best known songs trom 1999's The Battle For LosAngdes allum. This album also Includes calm Uke A 80mb, 
whlch Is a song featured ln the film The Matrlx Rekladed. There's also a live album tram 2003 entltled Uve At The Grand OIympicAudltorlum. 
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RAGE AGAINST THE MACHINE STYLE T LEARNING ZONE 

EXAMPLE RAGEAGAINSTTHE MACHINE STYLE CDTRACK27 

Make a mental note of the non-diatonic notes (notes thal are nOI within 
the s,ale) as you play them and gel used 10 the sounds of the 'outside' 
notes. We are in Em (E FI G A 8 C Dl but there are plenty of G#, Sb and 

CI notes due 10 implied power chords, plus an E7'9 chord in the rhy thm 
par t . Vou can train your ear to 'hear' notes outside the key thal you're 
playing in and use them 10 your advanlage when you are improvising , 

j = !)8 
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BROUGHT 
TOYOIJ BY 

THE 

INSTITUTE 

Frank Gambale 
Although often associated just with sweep picking, 
Frank Gambale is one of the finest ail-round players 
ever. Gianluca Corona goes walkabout... 

ABILITY RATING 

••••• Advanced 
INFO 

KEY: Various 
TEMPO: Various 
CD: TRACKS 29-34 

WILL lMPROVE YOUR 
!!il Sweep piding 

!!il Economy picking 
I!; OU!lide phralinq 

BORN IN CANBERRA, Australia, and roming 
from an Italian background, Frank Gambale 
has established himself as one of the most 
revered of a1l fusion guitar players. Tn 1982 he 
left Australia and headed for Los Angeles to 
attend the Guitar Instîtute ofTechnology 
where he graduated with excellence; he was 
then offered a teachingjob there, which he 
kept for fouryears. He then signed a 
liuee-album rontract with a smalllabei called 
Legato, shortly followed by an offer from 

fusion violinist Jean-Luc Ponty to do a 
summer tour. Chick Corea lhen confirmed 
himself as a great talent scout for young 
gui tarists, hiring him for his Elektric band. 
Previous Corea guitarists had included Scott 
Henderson and a very young Al Di Meola 
back in the Retum To Forever days. 

Starting out as a rock and blues guitarisl, 
Gambale migrated over to the j azlier side 
even before reaching his 2OS, inspired by 
Chick Corea himself, the man who would 
later be<."Ome his mentor. Very much attracted 
tosaxophonist Michael Brecker's brilliant 
improvisational playing, Frank perfected a 
relatively new technique favoured by players 
like George Benson and later called sweep 
picking, based on the not-so-easyidea of 
playing sax-inspired jazz phrases on 
six-string. Gambale is nowadays considered 

ONTHECD TRACKS 29-34 

to he the master of this technique, which 
allows him to execute furious runs on the 
fret board, designing long and articu\ate 
patterns that follow a vertical (across the 
fretboard) approach. 

The golden years \\~th the Elektric Band 
led to a six-year stint that culrnînated in five 
albums, a Grammy award and two 
nominations. Often associated with an Ibanez 
5Olidbooyguitar and heavilyoverdriven tone, 
Gambale's style certainlyowes a debt to those 
adoleseent rockyyears. Plus his technique is 
almost as rooted in blues, funk and 
progressive as it is in the studies he did when 
figuring out how Corea, Brecker and the like ~ 
developed their revolutionary approach. He ~ 
can he incrediblyrhythmical too, getting 
down on a funky groove \\~th serious soul, but ~ 
he can equally he dissonant, or capable of ~ 
suddenly pushing the band into an odd, 
irregular vision of the pulse· a timekeeping 
related trademark typical of ahnost every 
Corea-inspired artisl. The three examples 
that follow have lots of supcrimposed 
arpeggios, a device that gocs perfedlywith 
sweep picking. Aim to analyse them and see 
the musicallogic behind what's going on, 50 

that you will he expandingyourvocabulary as 
weil as your knowledge of the fretboard­
something we mostdefini tely require ifwe 
are to convindngly improvise over the 
demanding changes that make fusion such an 
exciting but challenging style. Il 

" Sax and keyboard players 
just seemed far more 
advanced, harmonically 
speaking " FmnkGam,,"" 

TRACI( RECORD Ail thcalbumsfrom the Elektric Band are great - pure fusion wtth a strongJazz background. Recently, Frank has re~ 
varlous col5ectlons that put together 20 years of hls work, They are caJled, The AcoustlcSlde, Jazz Rock Fuslon and The Sweet Side. These are 
a great way to dlscover dlfferent perlods of hls long career and show n at a master he Is at more than Just the sweep plcklng technique", 
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FRANK GAMBALE STYLE T LEARNING ZONE 

EXAMPLE 1 LYDIAN SWEEP PICKING CD TRACK 29 

This example is based on the Lydian mode, one of Gambale's favouri tes 
. il applies to the whole progression, fitting al! thase maj7#11 chords. 
Notice the Ali note aver the Drnaj7'11 chard, tha t 's il sharp fifth coming 
From the Lydian augmented mode, a more dissonant choiee over Lydian 

Fmaj9 ; U 

J - 80 ,." f 

" -0 

, , 

chords. The arpeggio-Ied phrasing is dependent on sweep pkking. Here 
and in t he following pieces l've given the picking suggestions that 1 feel 
mas! appropriale. Make sure you follow through with one continuous 
sweep and lift your frening fingers off as each note sounds, 
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EXAMPLE1 $TATI(VAMP CDTRACK31 

Frank is incredibly good wilh allernate picking 100. His wrisl produces a fasl, 
short and precise movemenl, normally doser to Ihe neck pickup thanthe 
bridge pickup. Inlhis example we switch from alternate to sweep picking, so 
again foliow the suggested picking patterns. The piece is based on different 
solutions we could use over a suspended dominant chord, a deviee often 
used for long vamps, which would aliow for a lot of harmonie and melodic 

A7aua9 
5 

J 1;':>(1 f-_ 

freedom. Fragments of this solo come from the A Dorian mode. ln bar 4, 7/8 
and 11/12, Dorian is still the main focus but we throw in chromal ic notes 
like maj 3, maj7. minor 6 and b5, which build tenSion. Same for the 8b Lydian 
dominant mode used over the Bb chord at the end. The Bb can be seen as a 
tri-tone substitution (standing in for E7, the V chord), which is another way 10 
" l'ale tension and 'l'solve back home (in this , ase, A7sus9) . 
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FRANK GAMBALE STYLE T LEARNING ZONE 

EXAMPLE3 TONAL PIECE IN F MINOR CDTRACK33 

E )C~ mple 1 wa~ based on il modal progression, Example 2 on il stMie vamp, 
and this last one is il tonal pie,e in the key of F mino., The phrasing stays 
roo ted in the Lydian mode ove, the I WO maj7 cho,ds and uses il majl ove. 
the Gm7bS. but as usual il gels da rker ove. the dominant chord (C7a lt). 

semitone above the 'oot of the chordl, will give yOll dissonaflt notes likt' 
b9. 19 and bS along with the sweel sound of the maj6, which is an edgy 
combinalion to play agalns! dominant ,l'lords typical of the diminished 
SCille. A.fte. {l'lis tension, the melodic minor scale (esol~es the II -V-I cadence 
in a le~5 predictable way than the key notes (coming from F natural minorl 
woul d_ 

ln this case the whole Ilà cornes from the Db diminished scale (tone. 
semitone. tOrle, semitone etc). This device Id iminished. star ting trom il 
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Blues turnarounds 
Shaun Baxter continues his new series devoted 
to improvising over the lasttwo bars of a typica l 
12-bar blues by looking at chord tones ... 

" '" Which ean be extendcd to this: 
A7 1 107 1 1 A7 1 107 

Howeycr, the version that we are 
going to look at is cxtendC<! even 
further by llSing varions passing 
chords,likeso: 
A7 A7Ie. 07 O~dim7 1 A7IE f7 El 1 

This has bcen donc to create a 
more interesting bass motion. 

The intercsting thing is that ail 
these versions arc perfectly 
interchangeable. In other .... ,ords, 
when improvising it docsn't 
matter which onethe band is 
playingsinœ, as a saloist, you can 
imply anyone ofthem and 
everything will still fit. This is 
bœause: a) we're sa used to 
hearing them, and b) 
hannonieally, Ihey ail function in 
the same way. 

ROBBEN 
Diagram 1 shows various takes 

on this final version of the 
progression. Progression 1 

fcatures powerehords, whcrcby 
most of the chords comprise the 
bonom two notes onlywith 
limited hannonic infonnation as 
such -!iule major or minor 
infomlation dictating what to do. 

FORD 
RING OF THE 
TURNAROUNDS 

ABILITY RATING 

••• 
INFO 

KEY: A 
TEMPO: 120 bpm 
CD: TRACKS 35-37 

Moderate 
WILL IMPROVE YOUR 

~ Bluesidm 

I!'I Suie dlOices 
I!'I Pre-Iearned linl"i 

LAST MONTH, WE looked at playing or 
floating ovcr the last tvmchordsof a 12-bar 
blues using vanous scalcs starting from an A 
root note. This month, we get more specific by 
playing melodies derived from the chord tones 
themselves. In order to do this, we necd to 
understand the undcrlying progression. 
Fundamentally, the last two bars of a 12-bar 
blues chorus started offlikc this: 

Diagram 2 is the same 
progression featuring simple thrceor four-note 
versions of the ehords whieh gives us a little 
more information to help us with note choices. 
ln Progression 3 thechords are extended 
further to inc1udeother degrees, such as the 7th 
and 9th of each chord, giving a slightly more 
sophisticated palette of options. 

Finally, Progression 4 demonstrates how 
if s possible to play inversionsofthese chords 
in order to create a deseending bass line that 
has bœn uscd by many artists, inc1uding 
Edward Van Halen (a big fan of Eric Clapton 
from his Bluesbreakers and Cream days). In 
this final version, the bass notes represent the 
following notes (in order of appcaranœ): root 
of A; minor 7th of A7/e#- (G); major3rdofD7 
(F#-); diminished 5th of B7h9 (whieh contains 

ON Tl-IE CD mACKS354 37 

all the notes ofD#dim7 (F»; perfcet 5th of A7 
(E); root ofF; androotofE7. 

Apart from learning the progrcssion, ifs 
important to know the notes that make up each 
chord (sec Diagram 2) as that infonns us of 
what will soundgood playedover the sequence. 

Within the transcription, various notes are 
labelled as being derivcd from particular 
chords. Each label rcfe rs to the specific chord to 
which the various tones arc rela tcd; however, 
the melody mayonly use two or thrce notes 
from the slatcd chord (even though it may 
contaln four or more different notes), because 
it isn't important to include ail the chord tones 
availablc for each chord,jusl theones that you 
necd 10 ereate your desired mclody. 

Next month, lVe'll he expanding our study 
further sti ll, bysceing howvarious E altered 
dominant scales can bc added to the lllix when 
soloing overthe last tv.'O chords in a blues, for a 
much more sophislicated sound. 

In the meantime, experimenl with a 
l'Ombination of A scales and chord tones 10 
make up yourown tumaround Hnes, and use 
the full blues backing track to inser! them in the 
appropriate place when improvising over the 
entire 12-bar blues sequence. 

Before you look at this month's tumaround 
examples, it may he a good idea to re-acquaint 
yoursclf with the various A scales that we 
studied last month (sec Diagram 3). Ali ofthese 
sca!es can bc tlSed over the cntire h .. 'O-bar 
turnaround section, and someofthem will 
appcar in this month's line examples (mixed 
with ideas Ihat employchord tones), 

As with last month, the transcription of the 
various lines is prelty explicit, because it's 
labelled throughout.1i 

" It isn't important to 
include ail the chord tones 
available for each chord, 
just the ones that you 
need to create your 
desired melody " 

GETTHETONE 

(J) (5) 
~., 

On tlll' (;T CD. lu,,-'d,, Frndr, St,~tcx",te' 
th,ough" (ornfo,d So..v v~IV(' Ill'ad on tlll' dOOW 
len'ng" Th., wa, pul through a Palmer Speake, 
simulalor before going 10 Ihe mixing de,k, 
whe'e some 'eve,b W<lS also addE"d. 

TRACK AfCORD Robbell Ford îsjamedfordlshing up a style of blues that cornes w!th a generous porUon of sophistication. He is capable of 
pepperlng his pentatonlc and blues scale IIcks wtth Intrlcate and technlcally Impresslve jazz fines ttlat artIculate the chord changes, 
sweetening hls sound. Try his compilation album entitled Blues Collection (1997). 
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DIAGRAM 1 SIMPLE POWER (HQROS 

Prog .... ulon'l (power chard.) 

J = 180 AS '<c1 

Prog .... sslon 13 (exl .. nded chards ) 

., A7X:: ; , 1 1 

• CO ' 

, 
• , , 
0 • , 
0 , , 
• • , 

Progression 14 (cont •• ry bau motion) 

., A7/C l 

~- ' 
• '" '" ' ~ 

, 
• , 
0 • 

" J. 
ê!!! 

, , , , 

" 

'" ' ~ 
, , s---:r---:r--Z 

DIAGRAM 2 (HOROS ANDTHEIRVARIOUSTONES 

A7 A Ct E G 
1 3 5 b7 

D7 D " A C 
1 3 5 b7 

DI/d iml D' " A C 
1 b3 b5 bb7 , A C Eb 

F7 1 3 5 b7 

El 
E G' : D 
1 3 b7 

BLUES TURNAROUNOS PT 2 T LEARNING ZONE 

" " 

O; dim7 .,~ " .. 
J 1 h " 

" 1 1 

, , • • , • , , , , , • 

O~d lm7 .,~ " " 

~ ~ ~ ' 'i r~ 'i~l 

~, , ~r-----

DIAGRAM 3 VARIOUS A SCAlES 

A mino r pentatonic ,cale • , D , , 
1 " • 5 " A mlnor blues lcale • C D " 

, , , " 
, b; 5 b7 

A major pentalonic sCile • ; i' ~ ;. 
Am6 penta to nk • b~ 

D \ ~. 1 , 
A dominant p~ntalonic • • " 

, , , , 3 5 b7 

A major blues scale • • C C. , 
" 1 

A dori"n • • , D , 
" 

, , , • 7 

A mixolyd ian • • " D , 
" 

, 
1 , 3 • 5 , 

" A Iydian dominam • ~ i' " ~ " 
, 

1 .. , b7 

A dorlan bluu ~ ~ b
C
3 o~~~~' ;, 

A hlf- whole snle 'Ob " C. " 
, 

" 
, 

l " " 3 .. 5 , b7 

» 
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EXAMPLE5 BLUES TURNAROUNDS CDTRACK36 

Each example is followed by two bars of A7 {the firs! two bars of what 
would be the following chorus}. Remember, that many ofthese lines are 
not necessarily complete, as they would often contain a pick-up phrase 

" , 
J = ,~>() 

0' D; dim7 , .. \1' #~ t .. \1'-;' 

~ Passir.g 
note (or 17) 

, 1 1 , 13-14-1 , 
" 14-17"- 1 , , 

" 
, 

• , .. _-------------, , 
~ 

0' 

'" 
A7/C# 0' D~lm7 , 

• • , 

" , 
0' , 

~~- - ----- - - ._- -- - ---, 

that car ries on from the turnaround line into the following chorus. Good 
players don't think of a bar or two in isolation but rather as part of the 
whole picture, and so solo with the 'shape' of the whoie thing in mind. 

.,,, F 7 E 7 .. -

, 
14-13--1 -

" 

A7fE F7 E7 

" 

V 1 

~,!~~~~~~~~~~~~'~~~~~'~~~~~~~~~~~'~~~-~~~~-~-~.~~~~~~~~~~~~~~~~~ ::- 7- 6-~7_7_6-8:";::o_r~f::':: 

.- -- -- - -- - - --'''' - - - - _ ..... -- - - - _ .... - - ' .... - - - - - --' 
0' " " 

" . 
0 ' A7fE F7 " , 

. L....J LU Rlng ________________________ , 
, . 

~;~~~~~~~~~~~~~'~~~~'~~~~~~~~~~~-~~~~~~~~~,~-~--~-~~~~~~~~~~~~~~~~ u 7--7--!j----!j--_4--J--- ---.. _----------, '- ---- -' ... _---_ .... '--'" '- -- -- ----- --- ' 
A7 D; dim7 

0"'1 0"'1 0"'1 m 0"'1 0"'1 m 0"'1 0"'1 m 0"'1 
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BLUES TURNAROUNOS PT 2 T LEARNING ZONE 

EXAMPLE5 BLUES TURNAROUNDS .CONTINUED CDTRACK36 

'" , 
" 

, , 
" " , , 

'" 

,., 

, 
-

" 
, , 
ô 
ô , , 

h' 

A71C; D' F7 E7 ........ -
'" ~ ~ ,. ,. -

5----4--7-4- -• ;-. ,-, ~o-

- . " '- ----_ . ~----~ '-.' .. _----' 

A7IC~ 07 D~dlm7 

BU BD 

-------------
A mlno< penlatonic Passiog 

noies 

., A7/C; D' O; dim7 

,k ~I;o 

Passiog 

n1te 

9-11P""11 
,,., 

10-11 , , 
'---------, .... - - _.' '----' 

D' Passiog 
~., 

A7IC~ 07 D#d lm7 

" 
" 

-----------_ . ., 
" " A majof penlalooic 

A7/E " " 
., 

,...,.. 
~ 

-
Passlng 
~,. .. 

14-'1 15-1~n 
12- 1~14 , " 11-' , , .. - - - -'" _. ' " -------- -- - ' 

" 

" 

.. _------- ..... '----,'----_ . 
D' 

A minor penlalonic 

Pa ssing 
nOies 

Passing A1 
~" 

.. - - - - ''- - - ...... - - - - - -- -_ ... '"-. _.' 
A7 F7 E7~9 A7 

., 

-' 
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ONTHECD 

Carl Verheyen masterclass 
For his third and final GT masterelass, Carl Verheyen 
demonstrates some ofhis country lieks ta Jay Stapley 
that feature hybrid pieking and tasty string bends ... 

ABILITY RATING 

•••• 
INFO 

KEY: Various 
TEMPO: Various 
CD: CD-ROM File 

Moderate/Advanced 
WILL IMPROVE YOUR 

I.'J Versatif ity 
p;j Hybrid picking 
I.'J Playing dynamics 

CARL OOESN'T UKE playing 
the same solos every night. 
When he tirst worked with 
Supertramp, the)' asked him 
to learn a couple onong solos 
note for note and he manage<! 
ta persuade them to let him 
adopt a more relaxed 
approach, where he'd use the 
opening Eck as a 'quote' ta give 
the audience their bearings 
hefore he'd go his own way. He 
feels Ihat Ihis is part of whal 
keeps rock 'n' roll (in its 
broadest sense) \~tal and 
healthy: there i5 an inbuilt 
clement ofimprO\~sation in it, 
and it v'iOuld be a shame if it 
became 'ossifie<!' like most 
written c1assical music, 

The ove rail impression we 
got from Carl was of a 
musician (rathe r th an just a 
guitarist) who's still 
discovering and exploring his 
musicality. Ta him, music is a 
vast playground, and his 
enthusiasm for theguitar is as 
strong as it was in his teens 
when he tirst started to play. 

Above aU, his musicality is 
what drives his playing, not a 
desire to impress or outgun 
other players, but ta move, 
touch and inspire as he 
himself is moved, touched and 
inspired by other players. 
Ifhe's pla}~ng nearyou, we 
rccommend that yOli go and 
see him! 

On a technical note, the 
picking hand fingering in this month's 
tnmscriptions uses the following 
conventions: 'Pick' means use the pick, 'm' 
indicates the second tinger on the picking 
hand, and 'a' the third tinger, The tirst tinger 
is, of course, busy holding the pick! Fretting 
hand fingering is abo\'e the stave, while 
picking hand fingering is helowthe tab. 

Hybrid pickingand banjo rails are based 
on the idea of each picking tinger having its 
'home string'. To llnderstand and practise 
this, rest the pick on the fourth string, the 
picking hand's second fingeron the third 
string, and the picking hand's Ihird finger on 
the second string, Any note tha t neWs ta he 
played on the fourth string is played by the 
pick, any note on the third string is played by 
the picking hand's second finger, and any 
note on the second string is played brthe 
picking hand's third finger. Vou can, of 
course, move the entire set up ordovm across 
the strings and even stretch it out acrass more 
than three strings by missing one out· try 
using the pick on the fourth string, second 
finger on the second string and third fingeron 
the first string. For banjo rolls, trythe 
follO\\~ng pattern: pick, se(:vnd finger, pick, 
third finger. Start slowly and build until ifs 
accurate and confidently played. 1I 

" The overall impression 
we got from Carl was one 
of a musician who's still 
discovering and exploring 
his musicality " 

GETTHETONE 

(3) (5) 1)) 
BA< ' "'D"" ,.,." .,v,., 

Ali of our examples use a clean sound . Carl 
played a St rat on whate~er pickup seemed 
right to him "t the hme l>üml't imel he 
sw,tched p,ckup; ,md·I,ck') with a ba; ic lIat 
amp ;ound. He u;ed a de lay 01 around 
250-300ms with a couple of repeats 10 gi~e 
the sound some','Ii,' and any tona l changes a re 
achie~ed e ither by mo~ing the pick nearer to 
or lurther Irom the br idgl' . or by ~wil(h i ng 10" 
d iHerent p,ckup 

TRACK RECOnD As weil as literally hundreds of aJblJms by dozens of dlfferent artlsts - Indudlng most of SUpertramp's recent output - Carl 
has a hast of CDs avallable to hear samples from and buy on hls website at www.carlverheyen.com.OnUtemyou·llhearhlsgreatrangeof 
playlng styles uslng an envlaWe roster of gultars. carfs new CO, Trading 8s, Is bllllding and features numerous guest gultarists, 
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EXAMPLE 1 COUNTRY UCK 1 

Here'~ il gre"t inno Ikk u~if1g hybrid picking and open mings to simulale il 
banjo -5tyle sound. This i5 basically il G7 ilrpeggio with il tirs! string open e. The 

m • 

EXAMPLE 2 COUNTRY LtCK 2 

This Ikk combines sever,,1 ideas: hybrid pj,king (USiflg IWO picking fingers 
Simultaneouslyl, bending and open strings. Again, il'S in G. Il starts with the 
third wing ben! up il lone 10 D while holding an F on the second string. The 

, 

EXAMPLE 3 BANJO ROLL 

, • , 

Thi~ is ao uousual baojo roll idea io E, using four strings. The pkk altemates 
between the founh and third string~ while the pkking hand 's ~econd and 
third fingers are assigned to 'home ~trings', the ~cond finger on the s«ond 
string and the third finger on the first string. The picking hand pattern is: pick 

" 

• m , 

EXAMPLE4 JERRY READ LlCK 
This lick is ill the style of Jerry Reed combinillg hybrid picking, an alternating 
bass. rhythmic pull -offs and hammer-olls, and in the second half mult iple 
string bending to Simulate a pedal ·steelguitar sound, The first half uses palm· 

, ~ 

, , , , , , 

" , , 
, 

~ ~ i 

0-0--0-• 
, 
~ . 

m 

, 
~ , 

m 

, , , , , 

i i 

3-3-0--3-
0--• 

, 

CARL YERHEYEN MASTERCLASS Pl3 T LEARNING ZONE 

slide between the fi'SI afld s&ond notes should befast enough to make the 
Iwo notes wund like separale semi-quaver$. 

• 

bend is then released (<lgain, This should be rhythmi'illlydofle) toa C. The 
second "olchet sta rts with another double-stop consisting of C and F nalura!. 
The Bb to B slide is done with the freniog haod's fir~t fioger, 

fourth string, third fioger, pick third stdng. ~cond finger. The fifS! half of the 
bar i~ an E7 chord alld the ~econd halfi~ ail A7.ln the ~ecolld half of the bar 
the fretting hand'S first fillger has to barre the second and third strillgs at the 
21ld fret while leaviog the first string open. 

m , m • m 

muting to keep the bass notes punchy, and pull-offs on the s«ond string in 
thefi.st two bars. followed by double -stops and double pull -offs in the third 
and fourth bars. This is ail about rhythm, so keep it tight and punchy! 

, , , 
~ 'r-, 

, , 

i 
,. 

>-0-->- 2---2-o--~r-=: 
>-0-->- 2---2-0---2-1 

, 

October 201 0 Guitar'fuchniques 69 

» 

http://ebook-free-download.net/


EXAMPLE4 JERRY REED LlCK CONTINUED 

The second half u~s a jazzy chord and three,string bends! It's actually 
simpler than it looks, play the Ah shape at the 14th fret, slide it down a fret 
and then bend ail three mings up a semitone (without re'picking them) il rld 
release the bend again, followed by another semitone slide down, Again, the 
key to this is to get the bends rhythmic, 

E61~ , 
; h .Clf. --> 

, 
~ , , , 

ONntECD CD-RQMF1LE 

Listen to Carl's timing; it sounds like a pedal,steelguitar becal.l~ the bends 
are rhythmically tight, Don't sweat about the tuning of the bends: the trick is 
toget t he second ming in tUrle and the rest will automatically follow because 
the fretting hand's fingers have to move in sync to allow the second string 
bend to come out. 

" E miA 
, 

11 
, , 

Lf1L-r:"_ - $ 

~ 
~ 'e:. ; , .--~ 

, .. , 
BU BD , , , 

l <t---l~ !14~t3~12 , 13- --1 13 12 Il 
0 1<t---13-- 14 13 12 , , 0 

EXAMPLE 5 PEDAL STEEL LlCK 

Here's a simple but effective lick imitating a pedal -steelguitar. Carl explains it 
slowly first, then uses it over a fast E7 to A7 chord change. The key here lies in 
getting the bend accurate and then holding itthroughoutthe bar. On guitars 
with floating bridges the lUning is impossible to hold, so try it on a Telecaster 
or similar. A bit of compression helps with the sus tain, 

E6 

r- ' ;. ' ~ ; A , , ,~ 

, 

~ 

BU pp pp , 

BU BD , 
C=i=*~~!E= H , 

The first phrase starts with a whole -tone bend and the second phrase begins 
with a half-tone bend. 
Again, the picking hand follows the 'home strings' principle, with the pick 
playing ail the notes on the third string. the second firlger on the second 
string, and the third finger on the first string, 

~ I ~ , ;. , r- li , 
é~. 

, , 
, , 

BU ,,-, ,,-, , , 1~12-- 14-1~1 
(13)--(13 r ( 13r---(13)-- 13---11-

14-1~1r-14-1 
r(12)--12--12---12--1 H-

0 

, 
m ~ m 

~ 
m 

, 
m 
~ 

• m 

~ 
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From beginner to big time 
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dedicated ta developing beginner 
and intermediate guitarists. 

EVERYISSUE: 
o More song transcriptions than any othersuitar 
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tracks ta play alon8 with 
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LESSON: CLASSICAL ONTHECD TRACKS 38-43 

Dionisio Aguado 
This month Bridget Mermikides introduces Vou to Spanish 
classical guitarist and composer, Dionisio Aguado, and includes 
a study in playing Aguado style scales and arpeggios ... 

A LEADING CHARACfER in 
the world of Il:Ith and '9th 
century guitarists, Aguado 
(1784 - 1849) devoted his 
entire life to the guilar. He was 
revered by the public and 
praised by such greal 
musicians as Paganini, 
Ouiliani and Rossini for his 
virtuosic and tlawless playing. 
His book The New Method For 
Guitar, which (:onlains ail the 
essen liais of guitar technique, 
was tirsl published in the mid 
18408 and is still published 
today byTecla. 

Hisadvice on hand 
positions, angle of the fingers, 
types of stroke, use of the 
nails, tone production, 
a rpeggio technique and sa on 
remain completel)' relevant to 
today's classical player. It also 
has information about 
Aguado's invention: the 
Tripodison, a thrce-legged 
wooden stand \\ith a metal 
clamp at the top tha t gripped 
and held theguita r. ln a 
famou s picture of Aguado, 
which you see on your right, he 
is seen using this device, the 
intention of which was 10 
support the instrument, giving 
the player more freedom of 
arm movement, and to 
increase the volume and 
resonance of the guitar by 
limiting the damping effect of 
contact \\'Îth the human body. 
Although it didn 't catch on at Ihe time, we do 

ABILITY RATING 

••• 
INFO 

KEY: D 
TEMPO: 58bpm 
CD:TRACKS38-43 

Moderate 
WILL IMPROVE VOUR 

l'J ArpeggÎo playing 
t'Ji Hammer·ons 
t'Ji fr~ stroke playing 

have sorne similar products on the market 
loday: The MBrace Guitar Holder and Ihe 
K&M Guitar Performer Stand (used by 
Santana) bear a remarkable resemblance ta 
Aguado's original invention. So it seerns our 
friend Dionisio was ahead ofhis time in 
more ways Ihan one. 

In the 1830S Aguado shared 
accommodation .... ith Fernando Sorin Paris 

and their friendship 
resulted in Sor L'Omposing 
the duel Les Deux Amis 
(The Two Friends), opus 
41. Their tones must have 
been qui te different from 
one another; Sor plucked 
\.'.;th jusl the fingertips and 
disapproved of Aguado's 
nai ls, calling them 
·im;onvenient' . But 
Aguado's approach la 
lone-projection (usinga 
l."Qmbination of fingernails 
and f1esh) has now bCL'Ome 
standard practice of almast 
ail of loday's serious 
classical guitarists. 

Aplado's compositions 
"" l."Qnsist of purely solo guitar 

pieces, includingnumerous 
studies and lessons for his 
students, waltzes, minuets 
and light pieces. IVlore 
substantial works include 
Trois Rondos Brilliants, Le 
Menuet Affandangado and 
Le Fandango Varie, 

This month wc are 
looking at his Study in D 
major (NO.16 From 
Aguado's set of 24 st udies), 
which consists of single 0 

line arpeggios and scales 1 
Ihroughout. '; 

If you have suggestions 1:: 
for pieces or artists to cover ~ 
in this calumn, please 
email the magazine. . § 

" Aguado's approach to 
tone projection, combining 
nails and flesh, has now 
become standard practice 
for almost ail serious 
classical guitarists " 

~ 
TRACK RECORO Thereare plelltyofrecorded eKampIes of Agoado's pleœs. Check out Uona Boyd's album Romanza, which Includes a nlce 

\ version of hls Study No.7, and Antonio Ouro's Ho Me OMdes, wtJlch featu8S a lot of Aguado.lfyou're after more sheet music, try ~ionisio 
Aguado: The Complete Works For Gultar, wtJk:h is avaitable to buy l'rom Amazon. 
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DIONISIO AGUAOO STUOY N0.16 T lEARNING ZONE 

BUILDER EXERCISES CDTRACK 39 

[hertist! 11 This is il warm-up and accurac)' dri ll fOf the fretting hand third 
fi nger hammer-on. Keep the finger in il fixed curved shape as il mayes 
towards and away From the fretbO<lrd and allow the movement to come 
from the large knuckle joint. Do not straighten the linger al any point. 
Keep yOUf i, m and il fingers festing on the third. second and tirs! strings_ 
[herdse 2[ The fifs! arpeggio of the study stans with the same hammer-

on then the planted picking hand fingers play the remaining notes free 
stroke. 0 0 not use il barre. 
[Exerclse 3[ Here we emphasise the li rst note of the descending arpeggio 
with il single rest s!reke before swift!y planting il m i on the second. third 
and fourth strings to play the remaining notes, free stroke, This planting 
of the lingers is to gain securi ly and stabilily of the plucking hand. 

Tempo 1 } = 55 

"]; 2 J 40 empo = Planl ima on lop 3 Sirings here i plays 
Play Iree strol<e thrO\.lghoul. Piani ami on Sltings 2, 3 & 4 here. 

Plant ima on IOp 3 Slrings Ihroughout. 

[!] l ___ (~_b:r~el.;, [!] 
Play Irae snoke. [!J Thumb plays Iree stroke. 

"----------~ ----- , :-
...... , , 

.~, .~ .~ 

~ 

p p p p p m a m p • m p 

BUILOER EXERCISES CD TRACK 41 

[Exerdse 4) This descending scale begins wi th a rest stroke to punctuate 
and emphasise the beginning of the phrase. Play the remaining notes free 
snoke and keep the altemation of i and m as indicated. 
[Exerdse 5) Again begin with a single rest stroke to emphasise the lirst 

i plays 

m m m m 

note. This longer descending scale makes use of an open lirst string to 
make a seamless transition (rom the 9th position to the 2nd position. For 
a f1uid sounding scale use the lingering indicated. This is a common and 
effective way of organising the picking hand. 

m m • m m 

PIECE AGUAOOSTUOY CDTRACK43 

The lirst two bars a re the realisation of our technique builders 1 to 3, so 
aim to execute them with the exact same lingering and technique. Half 

j . = .'>8 o o 

p 1 m ami • m 

way through bar 3 comes technique builder number 4. so again the same 
technique applies. 

o 

p 1 m a mi m 1 m 1 
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LESSON: CLASSICAL 
PIECE AGUADOSTUDY . CONTINUED CDTRACK43 

From b<lr 8 10 11 there is sorne very specifie plucking hand fingering , 
This is intended 10 givl' a good solu tion towards landing on a res t strakl' 
tirst linger of the scale in bar 10 {technique builder 5). Vou will hopefully 
begin 10 notice tha! ascending arpeggios across four st rings are played 
pima whereas scales passages afe played using al ternating i and m with 

G6 , 
, .1 J ~ , 1',/ 

, , , 

, ,... , 0-, 5 3 , • , 5 0-• , 
plmamiplm a mi 

the oc<:::asional'<J' linger thrown in for strategie purposes. 
FreI' st rakl' is used primMily throughout the study a nd res t Slrokes are 
added 10 givl' an accented kick to certain notes. These a fe indicaled 
'RS' above the note head. When learned consciously and authentically, 
fingerings such as this will eventually begin to f10w more naturally. 

N,C. 
RS 

I~ 
,. r ~~,. 

~ 

2-5-10-9- ",- a-

G6 

1 J .I 1.1 

>- , 0-.-
5 • 5 

, 'ID AIC ~ R5 

, 

, , , , 
• , 

, , , , 
• , 

'" 

~ 

, , , , 
• , 
" 

, 

T ~ 

>--->---
<--<--

, . 
1 • 1 • 1 

N.e. 
RS 
I~ 
i!U ,.;" 

::li' 

~ 

10-12-10-9 

, 

12- 10--9 

, 
0- . 

, 

, , , 

>->-

" 
m 1 m 1 m 1 ami m 

A N.C. 
RS 

~~ 

. J 
~ 

0-5-4-2-, >-

0-

m 1 m i 
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DIONISIO AGUAOO STUOY N0.16 T lEARNING ZONE 

PIECE AGUAOOSTUDY CQNTINUED CD TRACK 43 
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LESSON: JAZZ 

12-bar blues JAZZ BASICS PT 4 
This month Pete Callard gets back to basics with a 
return to the 12-bar progression, turning a simple 
major blues into something a little jazzier. .. 

ABILITY RATING 

•• 
INFO 

KEY: 8b 
TEMPO: 120bpm 
CD: TRACK5 44-53 

Easy/Moderate 

WILLIMPROVE YOUR 
I§ Rhythm playing 
!!il ChOfd and wking knowledge 
~ Accompaniment ideas 

WELCOME TOTHE latest in our short series of 
columns aimed at introdueing some of the 
basics of jazz. The guaI of these articles is tu 
examine a few slraightforward chord sequences 

and use them 10 introduce sorne 
simple ideas from the world of 
jazz; yOll can then take them 
intu yourown playing but 
withoul ever mo\;ng 100 far 
away from ..... hal you already 
know. This mont h and nexl 
wc'regoing 10 be tackling, fOf 
guitarists alleasl, perhaps the 
must familiar sequence of aU· 
the major 12-bar blues 
progression. We']] he stripping 
il back to basics and examining 
ways 10 make itjazzier, starting 
with the chord sequence. 

There are many variations 
un the 12-bar blues progression 
- we're going 10 he starting with 
perhaps the most common and 
basic sequence, but challenging 
ourseh'es a little by mo\;ng 10 
the less familiar, more 
jazz-friendly keyof Rb, as 
shown in Example 1. Next 
munth we'U De focusing un 
soloing options, but for this 
column we're going to examine 
some ideas for improving our 
comping (ac'comp'animenl). 

Chordal!y speaking, Ihe 
12-bar blues is straightforward, 
made up as il is entirely uf 
dominant 7Ih chords (which we 
covered in our Jazz Basics 
primer back in GT180, so we 
should he comfortable playing 
through aU of the basicchurds 

in three different areas of the neck). What 1 
want to look at here is taking a more jazz 

aJ.IProach to playing, and voieing, these chords. 
ln GT181 we discussed how 5 or 6-nole chord 

shapes can often seem muddy, constricting and 
unwieldyin a band situation, and how removing 
extraneous notes can provide smaller, mure 
flexible vuicings. We practiœd sorne 4 and 
3-note chord voieings which can ail he adapted 
very successfully to the 12-bar bhles, but this 
timewe're going further still and strippingyet 
another note away! 

ONTHECD 

Time for a quick bit ofthcory: 7Ih chords are 
made up of four intervals - a root, 3rd, 5th and 
7Ih. Ofthese, the 3rd and 7Ih are the most 
important - the 3rd dictates whether the chord 
is major or minOT, and the 7I:h differentiates 
be tween duminant 71h and majur 71h churds 
(and the churd wuuldn 't De a 71h churd ifi t 
didn'\ have the 71h in it!). The root note is Jess 
essential: tryplaying a progression using only 
3rds and 7ths - you can still hear the chords 
moving. Also, the bass line lends to lil! in the 
root mo\'ement, making illess necessaryfor the 
comping instrument to play the foot notes as 
weil. Using 3rds and 71hs gives a sparse, open 
sound and is a good approach 10 take when 
playing with a keyboard player - if you'rejusl 
playing \'oieings based on 3rds and 71hs )"Ou're 
less likely to get in their way. Example 2 
demonstrates sorne two--note \'oicings for Eb7 
and Ex 3 is acomping pattern thal praetises 
these voicings in different areas of the neck. 

For Examples 4 and 5 we've gol a couple of 
sample rhythm guitarparts for Ihe 12-bar 
sequence, the lirst a Steely Dan meets Miles 
Davis sliding 6th chord idea and the second 
based around a Hammond OI");an Iype pattern 
- try playing this \,ith a fast tremulu effeet and a 

touch of gain for added authenticity .. 
The final two examples are common chord 

ideas thal can he adde<! 10 the 12-bar blues 
progression to take il in ajazzierdirection. '1'0 
really expand yourcomping horizons, l 'd 
encourage you to experiment applying sorne of 
the \'oicing and comping ideas from this 
oolunm and GT!81 10 these prugressions as 
weil. Ha\'{> fun with ail ofthis and join me next 
monlh when we'lI he injecting a touch of jazz 
inlo our major blues soloing.1i 

" We're gOing to be stripping 
the 12-bar blues back to 
basics and examining ways to 
make itjazzier, starting with 
the chord sequence". " 

Go;, ,'HETONE 

IA \\ M'DDl l TOI 811 

You (J n ule Jny soun d Vou leel'I approprla te 
for t he idea, he ,e . For aqood c la", ( jazz 
,ound. me Ihe yuitJ", " e< k pi< kup wilh t he 
tOr\e cont ro l ro ll ed off toa'Ollnd j 0' 4 ':0' take 
th e treb le dow n o n th e Jmp:'. J nd set up J 

wa ,m c lean tone on Vou, amp. Thick Il,,n'll 
wo ,k bette ,. d' doe, d hollowbod y yuild', bul 
ne, th e , i\ ô<,en!,al . 

TRACK RECORO Afewclassicjazztakes on the 12-bar !Hues progression include Ali Blues and Freddie The Freeklader by Mlles Oavis, Blue Monk 
by Theklnlus Monk and Watermelon Man by Herbie Hancock. L1sten to anything by John Scofield, Robben Ford or Larry Carlton, three orthe 
best-known blues-meets-jazz players. But tJouejazzerssuch as Kenny BuM'8lI also play surprlslngly accessilMe blues - check Kenny outtoo! 
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12-8AR 8LUES T LEARNING ZONE 

EXAMPLE 1 12·BAR BLUES SEQUENCE NOTON CO 

Here's the basic Il-bar bluE's sE'quence in Bb tha! wE"'e 90i0910 bE' wQrking from this issue and the ne~1 issue. 
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> 
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~ 

EXAMPLE2 2NOTEVOICINGSFORBb7 CDTRACK44 

This e~ample demonwates ~oiçin9S for Bb7 aroul'\d the A, E and D shapes using juS! 3rds and 7!hs (the nolE'S D al'\d Ab). 

A shape e shape D shape 

EXAMPLE 3 PRACTICING 2 NOTE VQICINGS CDTRACM 45 

This one f"'<llUres il comping p"nem on the 12-bill blues sequence tha! 
doubles as an exercise towork on these Iwo-note voicings. The firs! 12 bars 

,., 

" " ~- " - -
" 

, , , , .-- , 
Q-7-7 , 0-, 
• , , 

", ", 
l, C"J: 'e-e C"J: 

~ 

, , , , , 
(l -~ 3'"""-- 1 ,~, ,,--, , , 

" 
, 

• , 
" 

<Ire b<lsed arouJ1d the E shape Sb7 chord on the 6th fret. whil", the secofld 12 
bars moves up 10 the A shape Sb7 on the 131h fret. 

" " " ~=-g - 1.-

" "'--, 
0- >--

", 
'E IC~ 'eê 'e eê 

, , 
,~, , ,.-, , ,~, , , 
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LESSON: JAZZ 
EXAMPLE 3 PRACTICING 2 NOTEVOICINGS CONTINUED COTRACI(45 

" , ~, " 
~ Cr; 'S bC"r; .. 'C~ 'et: ". c-r; ,~ .. ",. 

~ 

, , , , ,.--, , , , , 
G~lJ-l , ,<0-, ,,-, ,,-, ,.-, 
o , , 

" 
, , , , 

" 
EXAMPLE4 COMPINGIDEAS CDTRACK47 

hample 4 fealu res a sample rhythm gUÎtar palt for the 12-bar blues sequence 
using li Steely Oilll meeu Miles Davis style comping pattern based 3found li 
slid ing 6th chord idea (Ihes!' a re shown above the tab), As with Example 3. the .. , 

fim 12 bars are around the E shape 8b7 chord On Ihe 6th fret, while the se.::ond 
12 bars move up to the A shape Bb7 on the 13lh fret, with an F7119 (b.lr 12) ilfld 
FUS (bar 24) th'own in 10 round things off. 

~f:~ S>""'?-S">"'-~ _~g ".....1-S7'""~ ':':~~~~~~~~~~~~~~~~"'~~'--~~"'~'~>~<~~~~~~~~~~~~~~~~~~ ... ~~o--~ ... ~~~~~~~~~ ~II""'-- "......a-I>""-~ ,,--.... ~&-~~ 

, 

,., 

, ~, 

JI/ .. ~ '* f--:: :::-,.:;::" ~ . ~ ,ç: 

~ 

" ,~ '--' ....J 

.u,;2: i::::-~ ~j .~;;;i;::~ /·'ôi::::~ "j;I :::: ~ .li; ~ ~I ~i;::~ 

oJ 

, 1 3>"""1~1 13>"'"1S-1:J7"'1s"'-<:1 , 3'>"""1~1 lrl S- 1~IS"o:: I , 
1 3>""' 1~1 13"""" 1 S-137'" 1 S"-<: 1 13">"'15""'0:"1 13""""15-137"'15"'<:1 , 1r1~1 1 37"' 1S-1 :r:>"' 1~1 13">"'15""-0:1 137"' 15-u7"15"-<::1 

0 , , 
" 

78 GuitarTechniques October 2010 

http://ebook-free-download.net/


12-8AR 8LUES T LEARNING ZONE 

E)(AMPLE 4 COMPING IDEAS _CONTINUED CO T'RACK 47 

,b, 
b bf~ !:::: ~::2~ ,b~ b. f~ :::: ~ t~i;:::~ ~J :~J~i~ ~ 

. J 

, .-,- V"'- 11 V"- 11"""- 13?"'1!i"'-<-1 l P'- IS-1:J""" I ~1 , l T'>"'l~l1 ' ,.,.-:13- 11' .... ' J"'.<-11 1 3'l"""~ 1 13'>"' 15 lV ' 5"'-< , , ' 0">""'- 1~1 lorl :Z-l<rT'" l~l 1 3>"" 1~1 137" 15-13'""' 1S"o;: I , lr.r"" l~ll ltrlJ-l,rl~1 1 , , 
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,b, 
'1:;: :::: r""'~ b br~ f;:: :::::~ b j;~i;:::~ li i 
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~ -
• 

, '".....13"'· ..... 11 n V"-11::"""" 1 3'>"" 5~1 13--1:)---1 , lrl~l 1 17"' 1 a-,f'7" 1~1 1 3""" 1~1 '4-'_ ' , 
12>"" ' ....... ' 107"'12-10">"' 12""-<'1 13>""15"'-<:1 ,4-,_ , , 13>"'15""-<:- 1 11'>""13-1t7" 1~1 13-1:J---l , , 

" 

EXAMPLES COMPINGIDEAS CDTRACK48 

And here's ~nolher sample rhythm guilal parI for the sequence. !t'ois time 
using il Hammond org,!fl type ascending/descending chord riff pilttem 

,b, 
1 1 ~ 

~ 1 , 1 -
, b, , b , b, , b , b, . b , , , .-<-.- , , , .-, , , , .-, , , , 

,b, 

" 
" ' " E ~1 D ~ eb , C eb, , b 

, , _0-_ • , 0-0-'- • , , .-. , , , , 

eb, ,b, 
- , 

• V ' 
, ,. , b 

, , , • ,--.--, • , ,-.-, • ,-, , , 
" 

starting around the A shape Bb? chard on the lS1 frel, 'hen moving IIp 10 the E 
shape Bb7 chord On the 6th fret for the sew"d time through the sequence. 

1 1 ~ 

, 1 -
, .-<-.- , , , .-, , , .-, , 

,b, " , .. 
, , , 

, eb , eb 
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LESSON: JAZZ 

EXAMPLE 5 CQMPING IDEAS 

, 
B 6"-8"-9"-
o 7-&--7-
o &--e--e-­, , 
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:~~ , 1 , , , , 
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CQNTINUED 
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10--11 ,.-, 
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10--12 , 

EXAMPLE 6 VARIATION 1 ON THE SEQUENCE 

" 

CDTRACK48 
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CDTRACK50 

The final two examples feature \.0 

to the progression 10 take il in 3 p 
me common chord ide~s lh31 cali be added wilh applying sorne of the yoicing ,lIld comping ideas from this column and 
rogressively jauier direction, Experiment 
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EXAMPLE 7 VARIATION 2 ON THE SEQUENCE 
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GT181 10 these progressions. 
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Specialist in fine new and used classic 
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LESSON: ACOUSTIC ONTHECD TRACK54 

Hybrid picking solo 
This month Stuart Ryan continues his look at pick and 
fingers playing with Aussie acoustic star Tommy 

~ Emmanuel as his prime source of inspiration ... 

ABILITY RATING 

•••• 
INFO 

KEY: D 
TEMPO: 110bpm 
CD: TRACK54 

Moderate/Advanced 
WILL IMPROVE YOU R 

" Kybrid picking 
" Tone production 
C"J Chard frelti ng 

INTHI5 COLUMN wc are looking at 
plcctrum style approaches when playing 
instrumental acoustic guitar. Again , where 

beUcr to look than at the 
playing style of Tommy 
Emmanuel, a fingcrpicker 
who also uses the plectrum 
10 devastating effecl. Vou 
can choose to either pick 
everything here with the 
plectrum or use hybrid 
picking - a combination of 
plectrum and finger work. 
Theplectrum is useful as il 
makes strummingchords 
casier whilst the 
fingerpicking aspect 
becomes particularly useful 
when yOli start string 
skipping and making .... ide 
jumps from one string to 
another (from the fourth 
string 10 the sixth, th ird 10 
the tirst etc). 

When hybrid picking you 
can view the pleclrum and 
fingers in Iwo ways - either 
as separate entities that 
combine when nccd be, or 
as a unit tha! works as one. 
The forme r is useful for 
when you are focusing on 
dedicated picking passages, 
as if playing conventional 
plectrum style - a fast lead 
break or something that 
needs a bluesy attack­
while the latter is great 
when playing through 
arpeggiated patlerns. 

Although you could play 
Ihis piece with conventional fingerstyle, 
there arc some considerations when using 
hybrid picking. First you need to ensure 
your picking hand fingers can match the 
volume of the pleclrum, which is going ta 
naturally be louder. Also you have to ensure 
you have strong 'm'and 'a' fingers, as they 
will he doing ail of the fingerpicking work 
(the 'i' finger will be metaphorically 'glued ' 
ta one side of the pick!). Also you will want 
ta be adept at making large leaps across the 

strings - for example this piece starts wi th a 
phrase on the seL'Ond string which you may 
pick with the plectrum but thenyou have to 
quickly jump ovcr to the fourth string and 
think about hybrid picking. 

Another useful exercise <."omes when you 
approach chords: you can either slrum 
using the plectrum or pick ail notes 
simultaneously using the plectrum and 
fingers - try this in bar one on beal two 
when you are playing the 2nd fret of the 
second string and the 3rd fret of the third 
string together - they can be strummed 
lightlyor plucked using the pick and 'm' 
finger. The same applies when you 
encounter double-stops - you can ei ther 
strike both strings with the plcctrum or 
again pluck with the pick and 'm' linger. 
The advantage of the latter is tha! both 
notes are sounded at exactly the same time 
(if you use a pick then one string will always 
soundjust after the olher), which yields a 
thicker tone. 50, there are plenty of choices 
for you to find a style that suits you best. . 

" VOU need to ensure 
your picking hand fingers 
can match the volume of 
the plectrum, which is 
naturally louder " 

GETTHETONE 

,.~ 

l'm very part icular when il co rn es 10 
plectru ms and u se the hand·made Red Bear 
pich Iwww.redbearlr<lding.com): sucha 
weming ly limpl" upgrade can du wundl'r'> 
for your playiny . The n .. il,> Wl're my uwn' 1 
recorded Ih is on a Nick Benja mi n JOM guila r 
iwww.benjaminguitars. co.ukl 

~,. TRACK RECORD Yau cO/I'tga wrong with any of Tommy Emmanuel's recordlngs, as the man 15 quite simply an awesome muslcian.lt's 
not ait about technique either, as Tommy's albums are immensely listenable and brimming wtth sheer musk:ality. Check out hls album 
Only for some great examples of IMectrum and f1ngerstyle wri on solo gultar. 
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HYBRID PIC KING SOLO T lEARNING ZONE 

EXAMPLE PICK AND FINGERS STYLE CDTRACM 54 

[Bilr 11 Vou 'iln mm with the plectrum forthe fifst Tinee notes ilfld then shift 
inla hybrid picking forthe 'est of the pfeœ - Ihis will apply throoghout soyOlJ 
can really focus on shifting between Ihe IWO approadlE'S. Tly 10 sustain Ihe l'lote 
al the 3rd fret, second string ail Ihe wilyto give il richer sournl to the piece. 
[Bilr4] Agilin. yOl.! can try hybrid pkking the lim hait ofthis bar and then use the 
plectrum to pick the las! th'ee notes on the firs! string. 
[Bar 10] lfyou are 90in910 hybrid-pkk tl'ols passage rather than using the 
plectrum for each note, uylhe plectrum torthe notes on the fifth and foulth 

J 110 
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" >- ,- , , >- 0-, , , 
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G " . , 8 7 cldll m. 
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• , 0-->-, , 
• , , 

Aaddl1 Ama j13 

strings. the 'm' linger on the third string and the 'il' linger On the second. 
Altem/ltiV(!lyyov can 'l'duce the fingerpickin9 work byusin9 the plectrum for 
the firth, fourth and third Strin9S and the 'm' finger for the second. 
[Bar 14J The phrase atthe end ofthis bar shows how useful hybrid picking can 
be - pluck the third string with the pick and the lirst with the 'm'or 'a'linger, Vou 
can then plvck the note on the second string with picko' 'm'linger. l ,emember 
encovnlerin9 a similar idea when Ilearnt the introto Van Morrison's Brown Eyed 
Girl a long timeago. 
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LESSON: ACOUSTIC 
EXAMPLE PICK AND FINGERS CONTINUED C D TRACK 54 

[Bar 17[ Aoolne' ,hoiee 10 bE' madE' - do '(ou use the pleclrum ail the way 
th rough al'ld mike the filS! and secol'ld strings simultaneouslywith the pick; or 
do you alm for il hybrid pic~ing approach. m<lybe using the pid and 'm linger 
to pluck these Iwo strings? The choice is yours. 
[Bar 10] $numming with the pick is the arder of the day hele on the top !l'ltee 
strings - use il lighl brushing motion sa the chords don'tjump out too mueh. 

Gm;,,~'_.,.._,._, Emadd9 

" 
Oaddl l Gm~"~':""'_ïï 

." Oaddl l 

Bmaddll ." 

CmaJ13 Oaddll 
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[Bar 27) Vou may want 10 use the plE'ctrum for the whol", bar l'lere. a 
dowmtroke strum then the single notes on the fi,s! string. At firs! il may seem 
confusing when to hybrid più and when to JUS! U\.e the plectrum, but you 
develop an instinct for il pretly quickly, and logic soon wins out, 
[8ar 28) Con~ider keeping the fretting hand'~ fou,th fjnger in place ail the way 
on these chords so it acts as a 'pivot' point for the next few bars. 

Aadd9 

Bmaddll 

Gmaj9 

Oaddll 

Gadd9IB 
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MUSIC REVIEWS WHAT OUR RATINGS MEAN: ***** Buy if **** Excellent *** Good ** Average * Bln ir' 

New Albums 
The latest guitar releases, including Album 
OfThe Month and Classic Album ... 

ALBUM OFTHE MONTH 

BLACK COUNTRY 
COMMUNION 
BLACK COUNTRY COMMUNION 

MOKotRecords **** 
That 'su pergroup'word has 

popped up again l Last year il 
w as applied ta Chickenfoot 
but now il has been tagged 
onto a new Ang lo-American 

quartet in town that features 
Glenn Hughes on bass and vocals. Derek Sherinian on 
keyboards, Jason Bonham on drums and Jae Bonamassa on 
guitar and vocals. Given the credentials of these individuals, 
the ward is mas! certain ly appropriate but do fOUf 

outstanding players make a great ba nd7 Wei l, in this instance 
they mûs! certainly do! There's definitely a Zeppelin-like 
element on theopening track BlackCount ry, but overall the 
feel is mostly contempora ry and there'sa modern production 
element that puts the album in a place of its own. Check out 
One Last Soul, Song OfYesterday and Too Late For The Sun for 
confirmation and some great Bonamassa playing.lt's different, 
however, from regular Joe, for here he reveals a playing slant 
that's out-and-out rock, but he's so on top of his game at the 
moment that anything he does makes perfec t sense. 

WONDROUS STORIES 
VARIOUS ARTISTS 
Universal **** 
With a typical Roger Dean 
artwork offloating islands and 
such a working title, it will come 
as no surprise that this collection 
is by various "artists that shaped 
the prog rock era". And a tfuly 
great cross-section is induded, 
varied and relevant, ranging from 
Yes and Jethro Tull, Rush and 
Mountain and (if you opt for the 
box set rather than the double 
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CD) on to Spock's Beard and 
Coheed And Cambria. There's 
nothing too obscure, 50 ifs a 
perfect introduction to 
mainstream, chart -worthy, prog 
that many of you wi ll know and 
(hopefu lly) love. Every gui tariSI 
needs something to stretch the 
imagination a bit and that's exact ly 
what Ihis col lection will do, 50 il 
should be considered as an 
essential purchase foryour musical 
collection. The twin CD has 33 
Iracks whilst the 4 CD boxed sel 
has an awesome 52 tracks. Wilh 
Ihis version why not take a year out 
and learn one a week! 

THE QUAILS 
MASTER OF IMPERFEOION 
LikeTheSoundRecords **** 
This is the second album from a 
West Country (UK) band that 
started OUI as a quintet but is now 

a four-piece. The first one was 
good and this is better. Fronted by 
singer-songwriter-guitarist Dan 
Steer, the band is now tighter and 
more forceful plus they have an 
ace up their sleeve in guitarist Max 
Armstrong. Although he is farfrom 
overused, his ability ta pull a great 
solo out of the hat when required 
is a huge benefit as this is surely 
what 50 many contemporary 
British bands lack. Steer hasa 
distinctive voice, great stage 
presence and can craft a good tune 
(check out Argentina), and the 
ability of an members of the band 
has to be applauded. Hightights for 
us inc!ude Max's solo at the end of 
Fever and the hidden instrumental 
track, but this is a band of many 
parts, ail of which are good. 

BLACK LABEL SOCIETY 
OROER OF THE BLACK 
Roadfunner **** 
Of ail the albums that ZakkWylde 
has made since his time with Gzzy, 
this is t he one that sounds more 
like t hat band than any other. 

There's an early Rainbow element 
in there too but ifs not in the 
compositions, ifs more the brash, 
head-on delivery that can leave 
you breathless. This is a great set 
with Wylde more focused than he's 
been for a while in our opinion. 
Perhaps ifs the result ofhis health 
scare last year but, whatever the 
reason, the music is hotter and 
more exciting, and his guitar work 
is better than ever. This is a dass 
album with more variation than 
what you might expect, and it 
certainly benefits from that. Check 
out the slower Darkest Days and 

the slick c!assical guitar piece, 
Chupacatra, ifyou're in any doubt. 
The album is issued with four 
covers worldwide so check the 
internet if you want the complete 
set or to choose a favourite. 

JONES, MCGILL & DECARLO 
PERCY JONES, SCOTT MCGILL AND 
RITCHIE DECARLO 
UnilabRecordings **** 
The name of guitarist Scott McGi11 
will be familiar to regutar GT 
readers as he's of course one of our 
excellent contr ibutors. He's also 

the BA course leader at BIMM in 
Brighton and spends much ofhis 
time showing up-and-coming 
players how to achieve their 
musical goals. But he is .1150 a top 
notch pfayer in his own right, and 
together with the legendary Percy 
Jones (bass) and Ritchie DeCario 
(drums), he has produced a 
stunning instrumental album that 
will keep you on the edge of your 
seat and sanity. This contemporary 
take on fusion defies mainstream 
trends and it is aH the better for it. 
Weall enjoy a foray into technical 
excellence as it tiberates the soul 
and provides food for the brain 
and this isa particularlyfine 
example. Check out Menagerie 
Animato and lose yourself in its 
scary and magical depths. Markus 
Reuter guests on a couple oftracks 
playing the amazing WarrTouch 
Guitar. Fantastic stuff! 

NICHOLAS MEIER TRIOS 
BREEZE 
MGP **** 
This album represents recordings 
from two different trios: the 
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atoustic variat ion sees Nic playing 
frette<! and fretless guitars joi ne<! 
by Demi Garcia on percunion, wi th 
Paolo Minervini on bass. The 
second trio finds Nic's electric 
guitar in the companyof AsafSlrk ls 
on drums and Pat Bett ison on bass 
and harmonica. 50 it's possible to 
see straight awaythat Breeze 
explores two different contexts, 
based around the axis o( Nic's 
masterful guitar work,lf we had to 
generalise, we'd say that the 
acoustic trio was moody and 
atmospheric, with Nic's Middle 
Eastern influences occaslonally 
shining through the Jazz-tinted 
landsca pes. The electric tracks, 
which comprise the latter halr of 
the album, provide a stark contrast 
whilst maintaining the styl istic 
groove; and it works briU iandy in 
that it outl ines successfully the two 
sides of this remarkable player's 
stylewithout ever forfeiting 
originality, A lot of people are 
going to find that th is is the Breeze 
they want blowing through their 
speakers as the summer wanes! 

GARETH PEARSON 
URBAN ECHOES VOL 1 
Condyrol **** 
Tommy Emmanuel refers to Gareth 
Pearson asThe Welsh Tornado, 
which is particularly api seelng as 

t his young man has been IClying 
audiences to waste wherever he 
plays. An atoustic guÎtar prodigy, 
Gareth was only 17 when he w as 
invi ted to play at the Chet Atk ins 
Appreciation Society's NewYear's 
Eve concert in Nashville - 50 you 
can probably imagine exactly what 
we're dealing with on this, his first 
album. He's keeping good 
company, too as the label Candyrat 
plays host to the likes of Andy 
McKee and Antoine Dufour. to 
name but two. Urban Echoes is an 
even spread of covers and 
self-penned compositions, 
showing that Gareth is a force ta 
be reckoned with on both sides of 
the fence. His choice of material ta 
arrange is daring, too; Michael 
Jackson's Thril ler and Radiohead's 
Paranoid Android wouldn't seem 
natural choices for solo Clcoustic 
guitar, but Gareth pulls both off 
with effortless aplomb, Highly 
recommende<! it 15 too. 

CLASSIC ALBUM 

JETHROTULL 
STANDUP 
Island ····· 

Back in 1969, Tull's second 

album found the band wi t h a 
change of guitarist. Out-and­

out blues man Mick Abrahams 

departed to form Blodwyn Pig, 

whilst Martin Barre stepped in 

wi t h his own take on blues, 

rock, country, folk and anything else lan Anderson decided to 

throw at him.ll was a heavier sidestep from the band's early 

roots but. more importantly, it marked t he beginning of their 
relentless journey to achieve musical enlightenment and a style 

that was entirely their own.lt 's not p rog as such, or folk or jazz, 

and yet it swings from one te the other l ikea suspended steel 

bail between t he m agnets of an executive desk tey. l t 's al50 far 

more accessi ble than mos! o f t he albu m s that follow ed, hence 

it scontinued popu larity. There are no fillers here - ai l isgood, 

but New Day Yesterday, Nothing Is Easy and the semi-classica l 

Bouréearequite simply superb. You need this albuml 

NILS LOFGREN 
CRYTOUGH 
Eagle Vision * * * * 
As par t of Springsteen's E Street Band, N jls 
Lofgren gets liule opportunity to shine but 
when treading the boards with his own band, 
shlne he does and brightly too! CryTough 
glves us three concert performances courtesy 
of the German RockpalastTV Series from 

1976, 1979 and 1991.11 demonstrates lofgren's progression 
as a performer as he matures and l'lones his skills. The raw 
excitement of the earl iest gig becomes gradually replaced by 
expertise and showmanship and a better understanding of 
giving a balanced performance, but the musical energy and 
ability orthe man 15 never in doubt. His technique is unique, 
his songwri ting just gets better Clnd his voice ls still great. 
Check out Keith Don't Go From the 1979 show and compare 
the th ree versions of Cry T oU9h for confirmation. This is 
inspirat ional enter tain ment From start to finish and the bonus 
tracks include a very interesting renditien orThe Beatles' 
Anytime At AIl. A must for ail Nils lofgren fans! 

DAVE DAVIES 
KRONIKLES: MYSTICAL JOURNEY 
DewneFilmsLrd *** 
This 15 a personallook at the life of Kinks 
guitarist Dave Davies, often overlooked as a 
player and overshadowed by brother Ray asa 
songwri ter. Dave had a typiullondon 
upbringing with music Cln importClnt part of 
his lite. He experimented with sounds, 

famously on his old Elpico amp where he cut slits in the 
speaker cone to produce that rasping sound. Dave always 
betieved that although they were great innovators in the 
studio The Kinks were better livethan The Beatles and made 
the Fab f our nervous when they shared a bill. On this DVO he 
talks frankly about lire, the band, drugs, touring and his 
voyage into meditation. When Ray leftThe Kinks in 1973 the 
brothers did their own thing but eventually reunited with 
great $UCCe5S. But this is an in-depth look at Dave's lite in 
general and although the music contained within is great, 
this is far more than jusI his musical history. lt is essentially a 
fan pleaser but it 's intriguing and beautifully produced, 

BLACK SABBATH 
CLAS~C ALBUMS - PARANOIO 
Eogle Vision * * * * 
From the excellent Classic Albums TV series 
this DVO contains more footage than on the 
broadcast version. Released in 1970, Paranoid 
was the band's second album and appeared 
just eight month5 aftertheir eponymous 
debut.lt firmly established Sabbath as one of 

the heaviest rock bands of the time. Arguably les5 musical 
than the likes of Zeppelin and The Who, Sabbath nevertheless 
developed their own style and helped reshape the face of 
rock, particularly ln America. As guitarist Tony lommi declares, 
' The music 15 very honest and what you see is what you gel.' 
Nothlng is over-produced; ifs just four gUy5 plClying their own 
take on rock and glvlng it a harder edge. The ear-CCItching, 
riffy songs capture the body whilst the occult-like lyrics add a 
weird element, enhanced by unusual chord and note 
combinations, Heavy metal w as unleashed and Ozzy declared 
as the Prince Of Darkness. Yet another well -produced and 
informative example of the Classic Albums series. 
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Theory 
Godmother 
Post your playing posers and technical teasers to:Theory Godmother, 
GuitarTechniques, 30 Monmouth Street, Bath, BA 1 2BW; or email me at 
guitartechniques@futurenet.com - yourwish is my command l 

Out For The (ountf 
Dear Theory Godmother 
l'm st ill trying to gel my head 
il round rhyth mic notation, but 
occasionally j'II come up agains! 

something 1 JUS! can't falhom.l've 
included an example; the bar is in 
4/4, but there are 50 many reSIS 
thaï 1 can', find il suitabJe h,lndle 
tha! will allow me 10 gel il hold of 
what's 90in9 on rhythmically in 
the bar.is there il way you would 
recommend for counting things 
like this? 

Eric 

1 always recommend tha! you 
approach il bar like this in the same 
way tha! we're taught elementary 
mathematics al school. The fi rstjob 
is to identify where the individUJI 
œats rail and then find the commoo 
denominator; by this, 1 mean look for 
the smalles! oote value and use il as 
a basis 10 coun! out the whole bal. 

Using)'OUr e_ample (see Ex 1) 1 have 
split the œr into its fOlir beat sections. 
1 did th is by sim ply adding up the 
rests noconjuring was involved. 
Then, once we've fOlind where the 
beat, are located, we can coont 
through them in sixteenths using the 

verbal p;ltter'One E And Uh' on e<Kh. 
If you do this. VOu can se€' that your 
maverick sixteemh note fa lls 00 the 
'And' of the second beat. before beats 
three and fOlir come in and do their 
thing to complete the bar (see Ex 2). 

1 fully realise that this mlght seem 

like an awful slog at first and, needless 
to say, it wOlild be impossible to carry 
OlIt th is sort of mental gymnastics 
in a sight-reading scerwio. But once 
this system is in place and you gain 
experience in figuring OlI t awkward 
rhythms, you11 soon begin 10 

recognise most things at once. 
ln ordel to pract ise this, 1 suggesl 

VOu go thrOligh some music and pick 
OlI t a few bars at random - inleresling 
ones, not the easy stuff. Then find 
where the beats are. look for the 
smallest constituent p;lf1 and count 
through them alood. You11 socn find 
that things start becoming easier 
and easier. 

Keyboard Harmony 
Oear Theory Godmother 
1 play in a band with a keyboard 
player and we're always trying to 
work out some nice arrangements 
for the material we play. The type 
of gigs we do - functions, dinner/ 

dance - mean, that we have to cover 
everything from Sinatra big band 
to AB8A and we really want 10 get 
things righ l . 

My problem is always trying to 
find something to play that won't 
clash with the keyboard part. He 
plays organ and synth and is able 
to put in some amazingly realistic 
bras, and string parts. But when 
we discuss the chords, his '0 major' 

always seems vastly different to 
mine! 15 there a way that 1 can leam 
to complement what he', playing? 
15 there a formula 1 can apply? 

Vince 

Guitar and keyboards together 
in a band is always an awkward 
combinaI ion, believe it or not. The 
greatjau gunarist Joe Pass summed 
it up once when he said that we 
guitari,ts don't stand a chance; 
keyboard players have at least twice 
our musical range and can play ten 
notes at once. The only way forward, 
he continued, was one of submission ... 

ln actual fact. it needn't be ail bad; 
ail we need to do is understand each 
other and it sounds like your keyboard 
player wants to work together with 
you for the sake of the band's sound, 

which is the best possible place to 
be. Sa le!'s begin by looking at the 
problem of your D chard. The piano 
version could look like Ex 3 - although 
there are manyvariations avai lable. 
You can see stra ight away that in an 
enormOlis chord, spanning nearly 
three octaves, which is three quarters 
of the gunar's range! If yOli now look 
at Ex 4, here's a simple 0 the way we 
leam to play it in the early days.lt 
eovers little more than a single octave 
and if these two chards were to be 
played simultaneously on keyboard 
and guitar, you'd really be repeating 
the same information in two different 
ways. This is ai l weil and good, but 
can sometimes result in a clash of 
t imbres - if he's playing a gentle piano 
sound and you're overdoing it in the 
distorted power chord stakes things 
can start soundil"lg rea lly nasty, despite 
everything looking fine on paper. 

The way ahead for VOu both is 
probably one of compromise; he wil l 
occasionally have to agree to play 
fewer notes and 50 wi ll yOli - but th is 
doesn'I mean that your sep;l rate p;lrts 
will he boring to play 1 used 10 play 
the Toto tune 'Rosanna'with a band 
and the guitar part in the verse was a 
single G note, repeated rhythmically 
- easy as pie, but very effective. Of 
course, learning the solo easily made 
up for this lack of act ivity! 

Seriously, VOu are going to h~ve to 
sit down and work this out together; if 
you're playing a big band tune, ask him 
10 ease up on the accomp;lniment 
whi le you play four to the bar rhythm 
If he wants to use accented brass 
pam in the tune, allow him the 
sp;lce to do so and don't get in his 
way. ABBA material is very keyboard 
orientated anyway and so you would 
be re-1egated to pure rhythm perhaps 
consider using an acoust ie here. lf 
you're doing cover versions of songs. 
go back 10 the originals and see 
what's going on; yOll're bound 10 find 

clues here ~s to how keyboards and 
guitar CJn work together. A lot of the 

" When it comes to rhythm pfaying, irs nordown ta how you hofd the 
pick or anyrhing fike thar, its where your head is ar. Technica//y its nor a 
big change from pfaying regufar sruff. regufar chords. Its just a matter of 
mentally applying something, If you Iisten ta ony ofd Van Halen records, 
theres a lot going on thot 1 think people miss out on. He was such a flashy 
guitor player for his time thot everybody kinda overfooked his rhythm 
playing. Combine somebody like him, Jimmy Page and Angus Young and 
you've got yourself some rhythm pfaying, you know" 

• ( ><ample tract taken 
from Talklng tlultars by 
David Mead, p!Jb llshed 
by Sanctuary, !SBN: 
1-86014- 620-9. 
Priee: M .99 (UI(), 
$14,99 (USA). 
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l ime, yeu'lI probably UrKov€r sorne 

interesting interplay which will help 
you come to understand each other 
on a musical level. 

ln short. there are mJ ny ways thal 

keyboard players Jnd guitarim CJn 
wQrk together in harmony, ail il takes is 
practiœ, experience and çompromise 

Pegging Il 
Dm Theory Godmother 
1 wanl to put a strap peg on my 
acoustie guitar so Ihall can play 
standing up. When 1 bought il there 
was only one al the bottom, but 
there isn', one on the other side of 
the body. 1 obviously don', want 10 

damage the guitar, sa is there a place 
where 1 can put a strap peg safely? 

Do" 

MO'it players opt fO f positioning t heir 

IHap pegs on the guitar's heel- tha!', 
the elongated st rip of timber at the 
end of the neck where it joins the 
body. Ifs il so lid piece of wood and 
is p:!silioned al such a poinl where il 
can safely take the guilor'S weigh t on 
a strap. As always, 1 would recommend 
Ihat )'Ou consult a qualilied guitar 
lech before seeking out your Black 
& Decker, though, because ifs easy 
10 slip up ond accidentally gouge a 
va luable instrument. A professional 
CCln spot the best position and know 
how far 10 dri ll whereas the rest of us 
are prone to making sorne spectacular 
rookie mistakes. 

\Nh ile we're on that subject. 
incidental ly, one Ihing thm yOli should 
definitely avoid is trying to ,mach a 
strap peg to the side5 of the guitor as 
there wil l not be the strUdural strength 
there to take it and could very easily 
result in a serious ly damaged guitar. 

Take Il To The Bridge 
Dear Theory Godmother 
There are a couple of numbers 1 

play with my band which should 
be pl<lyed with <In electro-acouslic, 
bul sc f<lr "ve resisled the urge 10 

buy one just to play for around ten 

minutes an evening. A friend told 
me Ihat there is a kind of bridge Vou 
can buy ta put on an electric Ihal 
will give Vou a good electro·acoustic 
sound at the f1ick of a switch, Sounds 
like bl<lck m<lgic 10 me, bUI h<lve you 
heard of anything like this that would 
work? 1 play a Me~ican Strat. 

Poul 

Indeed there is. \Nh<lt )'Ou would need 
would be a piezo transducer bridge 
replacement for yOlir Strat. 11 would 
need 10 be fi tted by a professional as 

Guilal'lèchni es Q&A 

EXAMPlES 1 - 4 

'" 
• • • • 

I ~î 1 ft J l J J l Il , ; ; : , 
-~ -,- _Th ... s u rF"", 

'" 
Tho !>racker> repr_ rh<> '~em' reo1ed p.IIrto O/ rh<> ba r. 
Coonllhrtl<l\1llllawly and Iap 0lII 1he IIl)llhm. 

I ~I ! ft J ; : J î :1 l Il , :1 , , 

(' • -"") (' .) .. , , uh) ,- • (and) uh • - • (.ndl uh 

'" S< .. matte,. Kel"><>ard chords tend 10 be ". 
phyoicall)< t>iwer th .... go.;ta, _"'alen," 
.. _ in 'hio e '"",pIe (OH E •• ) , 

-1: : 
E. 5 - Counl 'am! 

• 

il involves extra switching and a litt le 
rewi ring, but l'm told lhat the results 
are very impresswe. 

Alternatively, Vou could always try 
one of the acoust iC pedals on the 
market: these work by simply plugging 
in )'Our regular electric and al low yOli 
to switch between normal electric 
and a modelled version of an electro· 
aCOlistic. This would be on <llternal ive 
to <lny m<Jjor 5urgery on the guitar and 
might be worth exploring as a fi rst 
port of cali. 

Numbers Game 
Oear Theory Godmother 
1 did CI music e~am at school recenlly 
and Ihere was a question Ihat read: 
'How many notes are there in a two 
octave scale?' Most of us wrote 16 
<lS the answer, but apparenlly ifs 15. 

The teacher wouldn'I e~plain il the 
answer, telling us ta 'work it out for 
ourselves .. ~ l'm stumped - could Vou 
explain il please? 

10< 

Weil, this one is quile simple 10 prove 
- ail we need 10 do is ta wrile out 

Il 

two octaves of Ihe C IlliIjor scale and 
then count: 

CDEFGABCD E F G ABC 

1 2] 4567 B 91011 12 1] 14 15 

Ifs e<lsy 10 assume thJt becJuse 
there are eight notes in an octave 
that there would be 16 in l'NO - 2 x 8 

equals 16, after ai l. Bul as Vou can see 
from the above (and Ex 5) the Iwo 

octaves sh~re the C in the middle: in 
the fi rst octave ifs note number eight 
ond in the second il doubles <lS note 
number one ond 50 we arrive at the 
answer 15. 

Open And Shul ... 
Oear Theory Godmother 
l'II shorlly begin doing sorne g\gs 
and 1 need la boy a case for my 
guitar. The thing is, my budget is a bit 
limited and sc 1 don't know whether 
ta buy a good gig bag or save up a 
bil more and buy CI hard case. The 
guilar will be travelling in Ihe back 
of my car for Ihe most pari and sa 
ifs not likely ta meet with tao much 
hard handling. What would you 
advise me to buy? 

Mit;::h 

, 

Wéltch 
freevideo 
tutoriéltsat 

mUSKra:lar.com· 
~.lœviow; .lu""," 

~. ror"", 
{omm ","'! 

Cali me a nervous indiVidual, bUll 
nearly Jlw~ys opt for a hJrd case if 
l'm going to do <lny travel ling with a 
guitar - espeçial ly if the instrument 
concerned is vJluable, vintage or in 
any other way irreplaceable. lt's ail very 
weil telling )'Ourself that it won't come 
to Jny harm in the b.3ck ofyOlir car, but 
many of the horror stories l've heard 
about guitars being damaged on the 
road have happened between the car 
park and the stage. One such story 
concerned someone reversing thei r 
car back towards the stage door where 
his gear was wail ing to be loaded and 

a moment's distraction ended up with 
him pinning the guitar between his CJr 
bumper and a br ick wall. If il had been 
in a gig b.3g il would definitely been 
domaged. As il was, the guitar itself 
was safe and sound and the case just 
received a mark. Take a look around 
on the internet - UK cempanies like 
Hiscox do a line of very sturdy cases for 
ai l sorts of guito rs Jnd l'm sure you11 
find one 10 suitr 

Visit www,davidmead,nettocheck 
out Oavid 's books and solo CO .. , 
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Vou can gel more From GT by underslanding our easy-lo-Follow musical lerms and signs ... 

RELATING TAB TO YOUR FRETBOARD 

"_ND LAftLUNO 
He,e are the abbreviations used for "Jeh finger. 
f,ett,ng hand: 1. 2. 3. 4, (Tl Picking harKI: p (thumble 

i (indexl, m (middlel, a (annula,), c (little finger) 

G 

1 1 
GBDGSG 

CHORD EXAMPLE 
The diagram ' .. presents the G chard in the photo. The 
'O' symbol is an open Wi"9. and a d,cled number is a 
fretting fing .. r. Imervals are shown below .. 

A major scale 

SCALE EXAMPLE 
The diagram ~ows the fret·hand fingt'fing tor 
the A majOf ~ale (fOot notes in black), The photo 
shows pari of the scale being played on the 4th 
wing with finger, l, 3 and 4. 

1 

1 
NUT" FRETBOARD 
The fretbox di<>gram above reproesems 
the fr ... board exactly. as seen in the 
accompanying photo. This is fOf l'are 
ofvisualising a ffelboa,d "ale or chord 
quk~ly. 

A 
000 

Il 
CHORD EXAMPLE (WfTH CAPO) 

• 

• 

• 

The blue line represem, a capo - for thi, A choo:I, place it 
al fret 2. ""pas change lhe fret numbe< ordering - here, 
the original fret 5 """" be!;0rr>e5 fret 3, fret 7 """" fret S, en;. 

'mm 1 

F\ 9 5 7 

TAPPING " HARMONieS 
The left box $hows an A minor 
pematonic <cale w~h added 

o = suI~ roo:/toro: tappee! note$ signifiee! by'T'$_ 
Above $hom a Cmaj9 (no 3.d) 
with ha.monies al the 121h Iret. 

OUR RATING SYSTEM 

Eve'}' t.ansc.iption Of I",son in GT is g.aded 
anording to ~$ level 01 difficulty, I.om EaS)' to 
Advanced . We'lI also let)'Ou know what aspe<t 01 
YOU' playing will benefit by attempting a le$son. 

••••• Advanced 

•••• ~rate-Advillnced 

••• ......... 
•• Easy-Moderate 

• -
READMUSIC 
Eaeh t ranscript ion is broken down 
into two parts, .. 

MUSIC AL STAVE The live horizontalline$ lor 
music notation show note pitches and rhythms 
and a.e divlded by bar line$. 

•• " ," 

• 

TA881NG Under the mUSical stave, Tab Is an aid 
to show you whe.e to put )'Our lingers on the 
I.etboa.d . The $ix ho.izontalline$ .epr",ent the $ix 
mlngs on a gulta. - the number, on the strings 
a re Iret numbers. The two stave and tab e xample, 
show 4 not", and 4 (ho.d l; C (C major), Em (E 
minor), 07 (0 dominant 7) and Am7 (A minor 7), 

GUITARTECHNIQUES: HOWTHEY APPEAR IN WRITTEN MUSIC. •• 

PICKING VARIATIONS AND ALTERNATIVES 
Up and down picking 

-. , 
• The lirst n~e "lObe down­
plcked and the la>t note Os 10 be 
up-plcked. 

Tremolo pickmg 

• Each of the four notes are to 
he alterœte pid<ed (down· & 
up-picked) very rapidty and 

contlnoously. 

92 GuitarTechniques Detober 2010 

• Palm mute by resting the edge 
of picking-hand'$ palm on the 

strings neao- the txidge. 

" 

• Dlag the pick across the 

strings sh<:Mon with a single 
sweep. Ohen U$ed to augment a 
rake's la5t note. 

Appeggiatecho,d 

• Play the notes of the choRI by 
sm.mming açra;s the relevant 
strings in the direction of !he 
a rr'OW head. 
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FRETTING HAND 
H;IImmer-on & Pull-off 

• Pkk 1$1 nOIe and hammer 
On W;\I> helting hand tor 20d 
nOIe. Then pick 3rd nOIe ~nd 
pull off/or 4th note. 

Ilfflhiilii 

• Rapidly a lternate belw""n 
the IWO nOIes indicale<! in 
bracket,; with hamme<-ons 
and pull -off .. 

BENDING AND VIBRATO 
Hm: Mffi! H ; ,. 

= • Fretlhe stan nOIe (he'e, 
lhe 51h fre!) and bend up 10 
the pilet> ot the bfacketed 
nOIe, before releasing. 

HARMONICS 

...... _. -------' 
:I~ ; -

• Pick the note while lightly 
touching the ming directly 
OVef the fret indicated. A 
harmonie results, 

·;ljN)ml 

" • 

• 8end up to the pitch shown 
in the brackets, then re-pkk 
the note while holdln9the 
bent note at the new piteh, 

Artlfidal hilnnonlu , 
~,. ~ " ~ , . 

• Fret the note as shown, 
then lightly place the inde. 
~nger ove, '. ' fret (A H 'x') and 
piek (with a piek, p or al, 

VIBRATO ARM (AKA WHAMMY BAR) 
Vibrilto ilnn bend$ 

. The note is piàed, then the 
whammy bar is taised and 
lowered to the pitches shown 
in b,acket<. 

• Scoop' depress the ba, juSt 
belore st,iking the note and 
release. Ooop - lower the bar 
,Iightly afte, pOcking note. 

OTHER TECHNIQUES 

. The edge olthe piek is 
dragged down or up along 
the lower strings to p,oduce a 
scraped sound. 

l'~''DO~, D!!1!!tt!Im~,!I 

• Tu".. volume eont.ol off. 
sound notels) and then IUrn 
vol up 10' a smooth fade in. 
Called 'violining: 

Shdes (6I1Uilndo) 

-
a Pkk I,t note and ,Iid" 10 
the 20d nOIe. The laSl IWO 
notes show a slide wilh the 
laSl nOIe being re -picked. 

IM.uif.~ 

• !>end up from the 51h fret 
10 the pile" of the 7th fret 
note, then pià It and release 
to Sth fret note. 

Plnched harmonlu 

• F'et the note as shown, 
but dig imo the ming with 
the side of the thumb as you 
sound it with the pick , 

I.mm,. 

• Note sustained, then the vib 
Is depressed to slack. Squa,e 
b<aeket used if a long'held note 
has new articulation applied. 

Fingernumbering 

l::a
' 

· " . , 
· . , . .­, 
. The numbe" afte. the 
note, are the lingers re<!uired 
to play the fret numbers in 
the tab below. 

LeftHandTiilPPlng 

• SOIJnd the nOIe, ma,ked 
wlth a square by hamme,ing 
on/lwping with the I.en;ng­
hand fin<}efS. 

Qu.II.r-ton. bend 

• Pick the note 3nd then bend 
up a quarter tone (a ve<y small 
amount). Sometimes relerred 
tO as blues curL 

Tilpped hannonlu 

"'" TH .. "''' 

• Fret the nOte as shown, but 
sound it with a quiek right­
hand tap at the I.et shown 
(TH17) fo' a harmonie, 

cmtj 

• Sound the note and'f1ick' 
the I.emolo ba, with pleking 
hand so it'quiver ,: Results in a 
'gargling' sound! 

.. , 

• Fingerpicking .equirements 
are shown at the bOllom of 
the tab notation. 

Fret-Hand Mutlng 

• X marking,; r"present notes 
muted by the hening "and 
when S\ruck by the pi,king 
hand. 

• The fretting hand "ibrates 
the note by ,mali bend ups 
and releases. The last example 
uses the vibrato bar. 

Touch hannlnlu 

• A previou,ly ,ounded note 
i, touched above the fret 
ma,ked TeH leg TCH 9) to 
sound harmonie. 

CAPO 
UJ·!'Pfflbll,I.M .. ,. .' ~, 

• A capo creates a new nut, 
50 the above e.ample has the 
guila.'S 'literaI" Sth Iret now as 
the 3rd fret. 

Right-hand tapping 

• Tap (hammer-on) with a 
linger olthe picking hand 
omo Ihe fret marked with a 
ci"le. Usually with 'i' Or 'm'. 
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GT Teachers' Directory 
Looking for a tutorlThe Registry ofGuitar T utors (RGTl has some of 
the country's best teachers on its books. Check out the teachers 
below - ifyou can't find one near you, go to www.rgt.org 

HOME COUNTIES 

Cotin BerridoDipLCM 
Surrey 
Email: colin.berrido@ 
btinternet .com 
Tel: 01276 4748181 07762 
941931 
AU ~tyles and ages catered 
for. Rock. blues, country, 
folk. 1 specialise in folk 
rock ilnd Celtic. electric, 
<leaustie and bass guitar. 

David Strand 
Surrey 
www.guitarlessonsworc 
ester park.ço.uk 
Email: davidstrand@ 
hotmail.co.uk 
Tel: 07837 231 762 
1 teach beginners to 
advanced guitar players in 
ail styles, eilher for music 
grades or just for fun or 
'jamming' with other 
instruments. Recording 
studio available. 

EASTANGLIA 

Rick Holmes BA (Honsl 
Suffolk 
www.rickholmesguitar. 
co.uk 
Email: rickholmes@ 
hotmail.co.uk 
Tel: 07743265432 
Styles indude rock, metal, 
jau, blues, fingerstyle . 
Also theory and sight 
reading ta advanced leveL 
Prepara tion for RGT 
examinations and for 
auditions. Ailleveis 
welcome_ 

Philip J Ockelford 
Essex 1 Suffolk Border 
www.playyourguitar.co.uk 
Email: support@ 
playyourguita r.co.uk 
Tel: OS60 342 6926 
1 tea,h electric, acoustic 
and bass guitar at ail 
levels. Recording facilities; 
live performance a 

speciality. Fully equipped 
studio, home visits 
available. f25per hour, fIS 
for 30 mins. 

MIO SOUTH 

Paul Wisby UCM(lO) 
Qxfordshire 
www_myspace.com/ 
paulwisby 
Email: pwisby@gmaiLcom 
Tel: 01993 703B09 1 07894 
703985 
Quality guitar lessons 
available from 
experienced teacher and 
RGT examiner in all styles. 
Electric, bass, acoust;c 
guitar and popular music 
theory ail catered for, 
induding Registry of 
Guitar Tu tors grades, 
from 1 ta 8. 

SOUTH COAST 

Geofflea 
Southampton 
www.geoffleaguitarist. 
co.uk 
Email: Geoff@ 
geoff/eaguita rist.CO.uk 
Tel: 07B59 009910 
1 specialise in teaching 
rock and pop grades 1-8, 
music theory. 1 am RGT 
registered and CRB 
checked and am a GIT 
graduate. 

SOUTH WEST 

Tony Ward 
(RGT member) 
Cheddar Gorge, Somerset. 
Coverage: Cheddar, 
Somerset, Wes ton Super 
Mare, Wells 
www_tonywardguitar. 
co.uk 
Email: tony@ 
tonywardgu ita r.co.uk 
Tel: 01934 743793 
Mob: 07771 BB7863 
Established in 1990. 
Gorgeous studio or will 
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traveL Allievels, styles, 
electric: lead, rhythm, 
bass, acoustic: fingerstyle, 
ukulele etc. Learn for 
fun, solo, group 
performance (gradesl 
theoryoptiona!). 

YORKSHIRE 

Craig Went LLCM (TO) 
Sheffield 
www.craigwent.com 
Email: went_craig@ 
hotmail.cam 
Tel: 079Bl 513323 
Specialist in RGT grad es; 
allieveis from preliminary 
ta diploma. Ai l styles 
taught including: rock, 
blues, and jau. 1 teach 
popular music theory up 
ta grade B. 

NORTH EASTWALES 

lan David Hayes, 
FlintshirelCheshire 
Email: iandavid.hayes@ 
talktalk.net 
Tel: 01352 7S0729 
Mob: 07930 257550 
Experienced player and 
teacher in most 
contemporary styles, 
including electric and 
acoustic, also beginner 
bass and ukulele. Will 
tailor lessons 10 suit you. 
Friendly and very pat ient. 
RGT registered. 

SCOTU\ND 

Keith Murray 
Glasgow 
www.fingerstyleguitarist. 
co.uk 
www_playyourguitar.co.uk 
Email: keith@ 
fingerstylegui ta ris t.co.u k 
Tel: 07884 3580B6 
1 am a busy teacher of ail 
contemporary guitar styles 
induding electric, acoustic 
and classical a t a illeveis. 
Fingerstyle techniques a 

speciality. Charges are: 
(20p/h. f12 for 30 minutes. 
Home visits available. 

Iain Carleton LLCM (lO) 
Edinbu rgh 
Email: icarleton@ 
blueyonder.co.uk 
Tel: 0131 313 3832 
Experienced guitartUlOr in 
contemporaryelectric, 
acoustic and clas5ica! 
gui lar sly les, plus bass 
guitar lessons avai lable. Ali 
styles and levels taught in 
bath instruments. 
induding Registry of 
Guilar Tulor grades and 
diplomas. 1 have over 25 
years' teaching 
experience. 

IRELANO 

Mike Brooktield LLCM (lO) 
Portmarnock, Dublin 
www.mikebrookfield.com 
www.youtube.com/user/ 
mikebrookfield 
Email: mikebrookfield@ 
mac.com 
Tel: 0876 520378 
Qualified music teacher 
and session guitarist with 
lots of experience and a 
friendly and professional 
approach. Ali styles and 
ages are calered for 
including RGT & 
Rockschool grades and 
diplomas. Correspondence 
courses also available. 
Contact me for details. 

Sponsored by Ilm 
FIND A GUITAR TEACHER 
A good teachercan save you yearsof 

struggling, by showing you how to dothings 
the best way from the start. 50, whether you 
want to learn electric, acoustic, classical or bass 
guitar, totînd a registered tutor in your area use 
the RGT's 'tînd a guitar teacher' page at www. 
rgLorg 

GETGRADED 

RGT organises internationally recognised 
examinations in electric, acoustic, classical and 
bass gUitar-from total beginnerto Diploma 
level- in partnership with London College of 
Music Exams (one of the world's most 
respected examination boards, established 

1887) and certitîcated byThames Valley 
University. Ali RGT graded exams are 
accredited by the Qualifications & Curriculum 
Authority (QCA), and UCA5 points are available 
for Grades 6-8, 
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www.totalguitar.co.uk 

"YOUR PERSONALITY COMES 
OUT IN THE GUITAR: 

YOU ARE WHAT YOU PLAY. 
l TAP INTO HOW l FEEL AS 

A HUMAN BEING" 

JOHNNYMARR 

FREE BOOK! THE ULTIMATE GUIDE 
TG GUITAR MAINTENANCE 

ON YOUR TG CD: Dream Theater, The Rolling Stones, 
The Prodigy, Van Halen, Green Day, plus much more! 
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Guitar1èchniques 

CLASSIFIEDS 
0';'7UÛU ... 

GUITAR 
WORKSHOP 

HA:xn ItUI LT GUITARS 
ClIs /Qmlsi,,/.: • R eb"IIt'l s 

• Se /."p.\: 
f ull l'rofcbion:1I s.,rvicc l'or 

aH )'Vu. ' '''la. O<.:<--d:I. 

t,;usH.>m buill gul lU5. 

('0<.>0<1 ~O"'I)Clilh~ ... 1I<:S-

Te l: 0 1252-52091 1 

,., .... 
T E M 'n 

NOW IN NEW COMPACT FORMAT 
Ste webIh Jor 6eUoilt El.99 / (5.49 1 $7.99 -Incl. pœIaoe & petÜ'Q 

Clltlrl1" Chandl.,." 

"_uLu1r 
r)tp 10 r 1 JUlru 

.GultarExperilnce.eo.uk 

Sheetmusicguitar 

The guitar specialist 

Wouldn't You Prefer the Real Thing? 
• Go!! ~1fKI ...,.,. ... , muM: .....,Iœc! •. 2.uT 

• .... 1hII mwIÈ _ uIId li'iio My blttn 'fOI! bu)' 

• 'DO'IIot.gll-~_~ .. PfOI*IY~1O 

• 20.0000 IIIIH ~ -"'9 toi,.... 79p .-

sheetmusicdirect ·com 
Digital Sheet Music, Backlng Tracks and Video Lessons 
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THE BEST IN TUITION EVERY MONTH ... 
FROM .'MM' (LASS'" ROCK. M.OTIN COO"" 3O'MINUTE LiCKSA" ,COTT M,GILL 

FROM GUIT.OIN'TITUn, FU.ON GIANLUCA COOON' FROM GUIT'O'X, BLUES. JOHN WH"TCOOn 
PLUS: CREATIVE ROCK WITH SHAUN 8AXTER ACOUSl1C WlTH STUART RYAN 

JAZZ wrH-I pfTE CAl.lARD & ClAS51CAl WITH BRIDGET MERMIKIOES 

• • 

• •• • • 

• • • 

• 

SUBSCRIPTION & BAO< ISSUES ENQUIRIES 
UI<Tel·0844848 Inte"'i1tio~lT 1 28S21\JK) 

Emilil: gUII~rt"""'''''' e ;+44 (0) 1604 251045 
~ ... "-.u!'s@myfiMlll . nterrngazin~(o.uI<. 

Subscribeonl',-wwwmyf ,~at: 
. iMllIm~~n~~om 
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FINANCE 
NEXY DAY DElIVERY* 

RECORD YOUR 
POO Studio GX POO Studio UXl POO Studio UX2 

feMtre the pro d iffe~ that fr1)duce IIltl!m­
qœlity recordings. Exceptional dynamic IlInge. POO 
FarmTII 2* pIug"'" for legeodao:y POQII tooes, éWld 
exckJsM! Iateoqo-Idlling ToneOirect .... monitoring­
the POO Studio experienc:e 1\1 $ec;ond to none. 

• Fenôer Custorn 5hop • Giblon 2CKlIlei PIJOJ 
56 strat Aek OeMrt: 

"'" • Fender CIapt.on 8Iactie 
• Gb50n Custom S/I:Ip 35 

Bled RIMsue Eborr; 
• Gibson HlStor.: Fire!lrd 

VM,)eStro 
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Epip'hane 1958 Karina 
Explorer 

,;..~ ....... ~ Depol it E34.90 
9x Monthly PaymentÎ of E34.90 

Epiphane G400 SG 

Deposlt f2i' .YO· 
9x Monthty Payments of EZ5.90 

Deposit 
9x Monthly Payments of E43.90 

The best of both worlds just 90t 
bette.-. 5p!derVa/ve1U Mkll glJtar 
ampIirl@(sprovideflboYtiqJe­
style, III-tube de$ign Cf""E!ated 
bv Reinhold Bognet". the most 
8d'vanced amp modeIing that Lile 
6 MS to off.-. Md extremely 
deep rut sinllIe FX editing. 

Deposit EZ99 
9x Month Payments of' EZOO 

Deposit ES9.90 
9x Monthly Payments of E69.90 

Le. Paul Standard 
2008 

Deposlt E177.9 
9x Monthly Payments of E177.9 

" .. if 'IW Wb"1t fi blend of (igit81lTl/tgic and 
tube 00fT1il'" one bor. the Spide.- Vr#le 
MI impress. It's il forniclable corrbination" 
(Spider Vil--Ie 112) 
Pete Prown, VlntlgeGuiter, Jenuary lOO9 

"A perfect storm for gUtaistL" .• _ 
feet<ru e Spide.-IH engine melted toe 
gerlI.Îne u.be ~fie.-: 
Guitar WorId Buyer'sGulde, 2009 

http://ebook-free-download.net/


The star"everyone's talking about. 

-: li!l. 

"This ls the new amp that will teke over the metal world! 
Amazing tona, incred ible ga in and top notch quality. 
The Blackstar Series One 200 is my new addiction!" 

Gus G. - Ozzy Osbourne / Firew ind 

Blackstar® 
AMPUFICAT10N 

the sound in your heed 
Find your nearest dealer al 

_.blackstaramps.com 

http://ebook-free-download.net/



