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YOU'LL NOTICE THAT this issue Îs 
dedicated to the Fender Stratocaster. In 

fact ifs actually dedicated more to the five-wayswitch that selects the 
bridge, middle or neck pickup, and the two combinations ofbridge-middle 
and neck-middle. These simple settings have helped to create an incredible 
body of work slnce Fender launched the guitar in 1954. 

ln the hands of the world's greatest guitarists the Strat has made 
phenomenal music and the position of that \ittle switch has been crucial in 
creating the tones that did it - think of Hey J oc, Apache, Shinc On You Crazy 
Diamond, Pride And Joy and Sultans Of Swing for starters. Each has not 
only the signature sound of its player inextricably attached to it, but also the 
unmistakable tone of the Strat selector's setting. 

So with this in mind we asked Jon Bishop tocome 
up with five fantastic licks for each of the switch's 
positions - naturally in the style of the Strat's foremost 
proponents - so you can clearly see how style and sound 
combine to make great music. Actually in myown 
recording life - evenjust doing Blues Headlines for 
Guitarist magazine - rve notiœd how certain licks 
work better with particular tones. And any producer 
will tell you that sorne soundsjust don't sit weil in a 
particular mix - they're either buried in mush or too 
'spikey' - while others work perfectly in their given 
surroundings. This is ail worth remembering when 
L"Ommittingyour own work to tape (or hard drive). 

We al50 have two great transcriptions to keepyou 
going. Rush's Spirit Of Radio has been requested many 
times and finally we've managed to bring it to }TIU 

courtesy Steve Allsv.'Orth. It's a great transcription of 
one of prog's true classics and l hope you enjoy it. Al50 
tabbed is ZZ Top's Just Got Paid, a riffy Texas blues that anypub band could 
add to its set. Joe Bonamassa uses the riff in his own live shows and 50, 
while we had him in forthe Star Video tutorial, asked ifhe could show Ils 

how heU tackle a solo in the song. Ever the gent, Joe came up with a great 
bunch of ideas that we've put together as an 'extra' at the end of the main 
transcription. This should leave }TIU with a ton of ideas should you decide to 
play J ust Got Paid (or indeed any similartrack) with yourown band. 

Lastly, thanks to Fender for theAmerican Special Strat that we uscd for 

omm~"hoot. S")Ull next mont~~ 

WE WILL: Bring you the world's 
fi nest guit ar tuit ion every month, 
from t he most inspirational of tutors. 
Our transcriptions will be as accurate 
as human ly possible, our lessons will 
improve your skills and our cover CD 
wil l provide you with hours of playing 
fun. We will ma ke you a better player! 
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Write to: GuitarTechniques, 30 Monmouth Street, Bath BAl 2 BW. 
Email: neville.marten@futurenet.com 

THE BRrr PACK 
1 am a Guitar 'l'cacher in a 
mid-sized town in the 
Netherlands and my students 
actually can bu)' yOUf magazine in 
the local bookstore. Ifs sa 
important Ihat a magazinewith 
yOUf specialised kind of 
information has good distribution 
and i5 therefore accessible; so 1 
compliment rOll on Ihat. 
Furthermore J'd like to say Ihat 
unlike man}' writers to TalkBack 
J'm happywîth m}' playing and 
have enough gigs, but [ know Ihat 
one has to keep learning so , 'à like 
to gi\'c a BIG compliment 10 yOUf 
L'Olumnists and experts, but 
especially 10 John \Vheatcroft 
(great timing and l'm left-handed 
too!); Gianluca Corona (unlocking 
the secrets of my prog rock herœs 
of long aga, especially the Gentle 
Gian! fcature) ; Pete Ca11an:! (the 
Michael Brecker style licks for 
guitar were alsovery musical and 
got to the core ofthat style); and 
Shaun Baxter (for always finding 
50mething new and interesting to 
leam). So no reader should take 
your writers for granted. 
And a big question - why are there 
50 many truly original gui tarists 
like Page, Beck, Mc Laughlin and 
Holdsworth (nol 10 mention 
Robert Fripp and Steve Howe) 
L'Oming from Great Britain - is it 
50mething in the water? 
Raimond 5urquin, Ho//<Jnd 

Thanks (or the encauraging words 
Raimond. Regarding the British 
water: 1 thinkyou mighr be righr! 
We've pondered that same question 
too.I1's interesting beeause we have 
never originated a musical style - 1 
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REAL BLUES HEROES 
Your editorial in the September 
issue was s pot on. 1 am 67 years 
young and was brought up on 
the pla)ing of Big Bill Broonzy, 
Josh Whi te, LonnieJohnson, 
Blind Willie McTell , Blind 
Snooks Eaglin, BigJoe 
Williams. Il is a difficult 
question to answer when 
5Omeone asks who rour 
favourite plarer is. There is 
always something 10 admire in 
50 many but for me ù:mnie 
Johnson was the ail-round 
performer.1 sawhim at the 
Fairfield Hall, Croydon 011 m)' 
birthdayin 1963 and what a 
treat it was. 1 tirst heard Django 
Reinhardt before Lonnie but 
when 1 did it wasobvious how 
much influence the latter had 
on thefonner. Roberl Johnson 
mmt have been in awe ofhim 
too, as he claimed to be his 
brother. As you say, Lonnie was 
unassuming and modest wi th it, 
as a fewYouTuberecordings 
show. 1 can imagine that if you 
walked up and asked him to 
show you how to play 50mething he wou1<l he 
happy to oblige. Manyofthese great performers 
whilst recognised, never got their full rewards and 
were often neglected in later life, sorne dying in 
poverl}'. But whUst they did what they did initially 
as a means of support, it was the music that the}' 
loved and we are the richer for il. They gave us a 
wonderfullegacy and without it our music would 
have a huge hole in it. 
f)(jvid Taylor 

Thanks, David. While at tirst / was disgusled by my 
ignorance about Lonnie - (unny because 1 knew 011 
abaul Big Bill. Josh White and co because my 
mOlher had their albums in the '605 - 1 now jusl feel 
glad thall've discovered him and can spend haurs 
lrawllng YouTube for more clips, which of course 
leads la olher great 'discaveries: Hearing Lonnie 

and Eddie Lang togelher was analher revelalion. 50 
influential was Johnson, of course, Ihat ourown 
Tony Danegan changed his nome to Lonnie in 
deference 10 the greal man. / certainly didn'I meon 
to disparage Ihe other greal Johnson in my edilorial 
- Ile was cerlainly somellling special - I simply 
wanled 10 pass on my newfound perspective on 
Messrs Johnson and Johnson . / hope you enj oyed 
Tristan Seume's great acouSlic blues lesson in the 
same issue - and Ihat your new DigiTech Hardwire 
IUner pedal comes in handy! 

STAR LUTER PRIZE 
Qur friends ot Sound Technology 
pic aredonatinga DigiTeeh 
HardWire Stereo Reverb RV-7 pedal 
ta the wrirerofour Star Lerrer. 

suppose we muid argue for prag but 
il was happening elsewhere too ­
bUI have raken manygreal 
Americon genres and {wi5ledthem 
Into somethingdifferenl. The Bealles 
look Motown, The Everlys, rock and 
roll and vaudeville to creore 
samething amazing (and probably 
0150 sowed the seeds for prog): while 
Holdsworth, McLaughlin and co lit a 
nre under jazz, melded il with rock 
and created fusion: Page and Beck 
heard Les Paul, Chuck Berry, Gene 

Vincent and BB King and made their 
awn kind ofblues-rack from rhat 

parricularslew. 

ATTENTION TO TENSION 
1 started pla)ing the guitar at the 
late age of 28. 1 decided to buy a 
Stratocaster, a guitar l've always 
heen a huge fan of. 1 also decided 
ta subscribe to a gui tar mag, and 
after bu)ing a few 1 Quickly settled 
on GuitarTechniques. Nowin the 
past, rour mag has helped me find 
my way around differen t styles, 
cope WÎth the surprising aspect of 
GASing, inlroduced me to 
countless guitar players which 1 

Sol think what we'vedone wilh 
music over theyears is - 10 use a 
tennis analagy - received a massive 
serve fram America but returned il 
harder and faHer andwith 50 much 
spin that il knocked them offlheir 
(eel (fora while - theyalways came 
bock and smashed us wilh an ace 
lateron!). AnyU5 readers got 
Ihaughls on this particular tapie? 

, 
i 
j 
! 



now adore and, last but not least, 
giving me tons and tons of playing 
material ta go through. 

Therefore it is only nat\lral 
that 1 would ask for your help, 
regarding m)' latest concem. After 
two years of playing, on a daily 
basis of about 1-2 hours, l 've 
begun slowing down both in 
progress and playing time. J'm not 
having less fun, and it's surely not 

~ due to a lack ofmaterial. The 
~ problem is that , whenever 1 pick 
~ up the guitar, to play or practise 
'" an)thing challenging, my 

shoulders, neck and arms seem to 
tense up. It's gotten to the point 
where J'm actually getting pain 
after playing. 

l've trie<! Gripmasters of 
different tensions, but that onl)' 
seemed to help m)' fingers, and 
not the tension in the shoulders, 
neck and anns. l'Ile also tried 
three different teachers, but all of 
them seemed to focus on the 
progression of mate rial, and not 
the basis ofplaying the guitar. 1 
do regular stretches after pla)ing, 
and 1 tryto si t in a chair with a 
back, and alloid couch playing. 
Since 1 feellîke my musical 
journey hasjust started, 1 don't 
want to quit. 50 1 was wondering 
ifthere is any method or adllice 
you can gille me that might loosen 
m)'situation? 
Frank Martensen, Denmark 

You're nor rheon/yone, Frank. 1 halle 
bouts ofsuffering the sorne thing: 
my shau/ders tense, 1 hunch them up, 
rhe playing becomes nervous and 
my timing gDes to pot. lalso find in 
rhese situations rhat /'m holding my 
breath.lt's a vicious cirde. 

A whi/eback on one of the 
GuitarBreak weekends that Jason 
Sidwell and 1 hold (www. 
guitarbreak.com) Dalle Ki/minster 
noticed that about hait the students 
were doing the same thing. Hegot 
everyone ro do deep breothing and 
shoulder re/oxing exercises ­
rotating rhe shou/ders backwards for 
a minureand rhen forwards. Then 
when we played (/ followed intently!) 
we were made ro concentrare on our 
breathing and, aftera white, 
everyone's p/aying seemed more 
calm and relaxed. Every sa afren 
Dave would notice some tension 
creeping back in, and get the cu/prits 
ra repear rhe process./ do ir myself 
naw: cansciaus/y rhink abaur 
breathing, and dropping the 
shoulders when 1 ploy.lt's helped a 
lot and 1 think ir's aneafrhase 
'spiral/ing' rhings - yau eirher spiral 
dawn inta absalute tension as each 
symptam impacts on the next; or 

spiralup as yau dealwirh rhem and 
sa calm yourself down. 

Ir might be worth trying shou/der 
massage, aramarherapy or yoga 
classes. Ida rhat rao (apart fram rhe 
yoga) from time to time and flnd that 
itdoes reolly help. 

Anyane OUf there gat any better 
advice thar might hefp us ail? 

INSPIRATION VS 
PERSPIRATION 
Havingjust read through the 
Octoher e<!i tion ofGT it struck me 
just what a huge amount of 
inspiration 1 get from rour 
magazine every month, and let's 
he honesl, inspiration is the thing 
that keeps us ail going when the 
going gels tough! 

As one ofyourfemale readers 1 
have only been leaming to play 

Steve 
Ailsworth: 
Gently 
smiling! 

for a Hule over two years - 1 was a 
\'ery la te sta rter and wondered if 
it was too Iate so looked to lois of 
diffe rent books and magazines for 
inspiration at first. 

1 guess like mast people 
starting out to play we bu)' a 
varietyof guitar magazines but [ 
very quickly settled on GT for so 
many reasons; the immense 
varietyof content, the Q\lality of 
your contributors, the tabbed 
music, focus on technique etc. 1 
really don't feel the need for any 
other magazines. 

But the real value for me is 
where GT often takes me. \Vhilst 1 
consider myselfto have a half 
decent awareness ofthose 
considered to be the most 
inspirational of guitar players 

from a !ife-time ofloving music, 1 
soon realised [ didn't really know 
a thing compared to rour guys. 

For example 1 rememher 
reading various articles and 
references in GT to Joe 
Bonamassa.I thought that 1 
should find out what the fuss was 
ail about 50 looked to jl'unes and 
boydid [findout exactl)'what all 
the fllSS was about? l've bcen a 
huge fan ofhis music ever sinL'C. 

This week it was Steve 
AJlsworth's version ofWhile My 
Guitar Gently Weeps that blew me 
away. Of L'Ourse 1 knew the song, 
but 1 hadn' t heard Jeff HeaIey's 
awe50me version of it until then. 

50 thank you GT for helping 
me5Oearlyon in myjourneyby 
keeping me inspire<!. 1 buy 
magazines very rarely now but 
have bcen a subscriber to GT for a 
while as 1 don't want ta risk 
missing a single issue! 

On the subject of inspiration 1 
should also mention that 1 am 
incredibly lucky ta have my 
teacher who, as weil as being a 
trulygifted mnsician, is jusl as 
gifted a teacher. His total 
dedication ta his craft is tndy 
inspirational. The fact that he was 
willing to teach a complete 
beginner like me who at first 
didn' t knowone end of a guitar 
from the other, makes me feel 
humble and very blessed. [ al50 
have him ta thank for my love of 
blues and for making me believe 
that through practice and passion 
for the guitar (which [ have in 
spades!) anything is poSSible. 

For anyone just starting out on 
their guitarplayingjourney 1 
would say, its ne\'ertoo late, find 
yourself a great teacher (you'll 
know them when you find them, 
the first one you tr)' may not be 
the one fo r yon) and of course buy 
GT! 1 can guarantee it will he a 
me changing experience. 
AvisSayer, Danbury, Essex 

Icomp/ere/yagree Avis; rhe 
'community' aspect of GT is one of its 

READER'S lETTERS 

greatest strengths. What's more / 
can't begin ta tell yau hawmuch 
/'ve learnl thraugh reading our 
wrirers' ca/umns, wherher theory or 
technique stuffar,like yau, through 
being introduced ta new ployers or 
being woken up ra thase /'d heard 
afbut not checkedour. 

And praviding we don'r gef our 
hapes of srardam up raa high (rhe 
Su-Ba's of rhis warld excepted) 
there 's no reason at 011 why we 
shou/dn'f starr playing/arer on, and 
indeed cantinuing daing sa ima our 
datage - / certain/y intend toi 

RICH PICKINGS 
1 finally had sorne time over 
summer to browse through my 
GT magazines. 1 found myself a 
great les50n in Acoustic Giants, 
Blues Giants, and also on 40 
Intros And Outros. 1 was 
amazed how good those lessons 
were presente<!. Licks were not 
ehopped up in pieces and [can 
feel, play and understand the 
whole picture. Soon 1 disoovered 
that theywere p!ayed by one 
man - Richard Barrett. Wow, 
not much info on the guy, but he 
blew me right away! 50 thumbs 
up, looking forward for more of 
his les5Ons. 

1 think over last year the 
magazine has hecome 50mewhat 
better. Each lesson has a clear 
goal and point and there are so 
many different styles covered, 
each one presente<! 
professionall)'; 1 ean go baek 
throllgh ail my magazines and 
always discover something new. 
Alan 

Richard Is indeed a great ployer 
and tutar. Anything with a b/uesy 
or bfuesy-rack feel is weil and tFU/y 
nai/ed ro the noar. lloved his recent 
takeon GaryMoore's Still Got The 
Blues, andthoseblues intros and 
outras werea brilliant fessan in 
undersranding rhegenre and 
getring itanta the fingers. 

RIchard 
BarreU: has 
great blues­
rock feel. .. 
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Lennon's 70th 
• anmversary 

SEVENlYYEARSAFTERJohn Lennon's birth,and 
three decades after his untimelypassing, Gibson is 
pmnd tooffer three 7othAnniversaryJohn Lennon 
J -16oE aL'Oustic guitars 10 œlebrate the legaL')' of this 
extraordinary artist. Only a very limited numberof 
these handmade aooustics will ever he available. 

For his tirs! quality American aooustic-electric 
guitar, Lennon had his sights selon a new Gibson 
J-!60E - the problem \\las, he didn'! have the moneyto 
buy il. With the aid of a co-signed purchase from 
Beatles manager Brian Epstein, Lennon made the 
guitar his own (George Harrison got one (00) and put il 
straight 10 the business of making musichistory. 
Recreated by the luth iers at Gibson's Montana facility 

in period-perfect detail, the 70th Annh'ersary John 

Lennon modeIs are available in three distinct versions 

to represent the instrument at thIl.'e periods in 

Lennon's life and career. The first (70th Anni\"ersary 

J - I60E VS, $4,728 - UK priees yet to he fixed), finished 
in Vintage Sunburst and Iimited to 500 guitars, 

represents theguitaras it was when Lennon first 

acquired it and used it on many famolls Beatles 

recordings from 1963 10 '64, inc1uding Please Please 
Me, WilhThe BeatlesandA Hard Day'sNight. nie 

second (70th Anniversary J - I60E Imagine, 10,748) is a 

stunning Custom Shop model in a Soft White finish 

personally requesled byYoko Onoto reflect the 
sentiment of John's life and music during the recording 

oflmagine, And th e third (70th Anniversary J-I60E 

Museum, ($ IS,048) is the mode! as it is today, on 

display at the Rock and Roll Hall of Fame in Cleveland, 
with a Ihin, natural finish and Lennon's famous 'John 

and Yoko' caricature sketches, representing the 

appearanee of the guitar during the famous Lennon­

Ono 'Berl- In' peace pmtests of 1969. 
Thecustom shop'ssecond and third renditions are 

limite<! to 70 guitars each, one foreveryyear since 

John's birth in 1940. As for construction, each version 

is an accurate rendition of the J-I60E of 1962, aguitar 

originally released in 1954 as one o r the world's first 
successful 'electro-al'Oustic' guitars, with buHl-in 

pid.-up and electronics and ready to hit the stage for the 

pmfessional performing musician. Beloved by Lennon, 

and keptdose throughout his loo-short life, the 70th 

Anniversary John Lennon J-l60E is a gui tarevery 
Beatles fan will wanl to make thcirown. 

ln addition, an English Heritage Blue Plaque to 

John Lennon will be ul1\'eiled byYoko Ono on 

Saturday, Octoher 23, at 34 I\Iontagu Square, the 
London home she shared with her husband John 

Lennon fromJuly 1968. This is the first blue plaque for 
a London property \ived in byone ofnle Beatles - and 

only the second for a rock star, the tirst heing in Brook 

Street al the former home of Jimi Hendrix, 

l'Oincidentally a fonner inhabitanl of 34 Montagu 
Square himself. 

Free gear with 
VOX purchases 
Vox is giving away free gearwith 

selecte<! product purchases! For 

example, you canget a free V845 

\vah-wah pedal (worth fs8) when 

you buyanACl5VR,afree Korg 

GT-4 Tuner (worth (39) when you 
buya JamVQX, a free VFS2A and 

V84S \\'ah-wah pedal (combined 

worth (93) whenyou buy an AC30 

VR, a free Chicken Foot CD when 
you purchase anyitem from the 

VOX Joe Satriani pedal range, and 

a free Korg GT -4 Tuner 

boughtyournewVox, ail you ha\'e 

to do 10 daimyourfree product is 
10 download the daims fonn from 

www,voxamps.comandfollowthe 

instructions. The offers endon 30 

Novemher, 50 get 

along toyour local Vox 

stOIl.' and grab 
yourse!f some free 
gearnow! 

and the Big Bookof 
Riffs (combine<! worth 

fSO) when you buya 

DA-S. Qnœyou ha\'e 
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Nils Lofgren gig in 
the North East.. 
t.egendary Americ3nguitari~t Nils 
lofg ren is retuming to theUK to 
headline the North East Guitar 
festival 201 0 at The Sage, Ga teshead 
(21-31 October}.lofgren has a 
phenomenal musical track record, 
working on Neil Young's seminal 
album After The Goldrush, al)(\ as a 
member of Bruce Springsteen's own 
E-Street Bal"ld. A superb front-mal"l in 
his OWI"I right al"ld with Gril"l, fa l"ls cal"l 
expect da~~ic lofgren tune~ Take 
Vou To The Movies, Back It Up, Keith 
OoI"l't6o and manyothers from his 
latest album Sacred Weapol"l which 
also featured contribu tions from 
lege l"lds Willie Nelsol"l, David Crosby 
al"ld Graham Nash. Guitarfal"ls will be 
also be treated to COl"lcer15 by Adrian 
Belew, Zappa al"ld Bowie sideman 
and CO'9uitarist of the progressive 
rock legel"lds Kil"lg Crimsol"l. Erik 
Mongrain will also take to The Sage; 
fresh (rom his sensational .ecent 
appearal"lce 01"1 TV show later with 
Joos HoHand, and a staggeril"lg five 
million hitson YouTube, this 
self-taught acoustic gu itarist is a 
phel"lomel"lol"l to be seen. 

For further il"lformation, contact 
Phil Castal"lg, Gel"leral Mal"lage r, 
Internatiol"lal Guita. Foundation via 
email: phil@igf.org.ukinternet: 
www.Îgf.o.g.uk(www. 
thesagegateshead.org) or phone: 
087024067B3. 

London Music Show 
postponed 
We are sad toannoul"lce thatthe 
lOMol"I Music Show has been 
postponed until next ye3'. Dates for 
the show havea lreadybeen 
COl"lfirmed as 23-25 September 2011. 
Watch this space for full details of 
the guita. line·up and exhibito.s as 
they develop, al"ld for the lalest 
updates viSÎt www. 
10I"ldol"lmusicshow.com. 

E , , 
! 



l ' 
As 1 have I1w/!n'01wd ù, the JXls/, the use of open strings in licks is 
a great,jun and very naturally guitarislÎc thing ta do. nw S/1Or/ 

phrase secn here uses tapping in combinotioll will! the open 
fifth,Jourth, third and second strings over an Amy chard. Heing 
aware a/exactly how any giue/! open stringfimctions musical/y 

J = J5" laol 
Am' =no _ 

~ '--<lJ~ '-- c..-'~ -~ 

, 

is a greal help when !Ising them, ln this lickforexumple 
is obviously lite root, the D is a 41h, lIw G Q b70nd Ille B is a 
2nd/9th. ln partieldar/y 'guitar-friendly' keys sudz osAm, Em, 
Dm, Gm, E, A, D, G etc there is a ton afpotenlial/ar their use - 50 

a/ways try to come III' with lots ofyour OW" ideas tao. 

i!>, r-r~--

~ (t--!j-
~ • 

o--s-~s-
, ~.-

~.-, , 
• , o-l-~o-5--, 
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• --------muslcroom -----Everything for the Musician 

10 of the Best Apps for Musicians 

Poeket Guitar Songbook: 
The first legal and Ilcensed 
lyrics & Chords App to hit 

the fTUrleS SlOre and the 
perlect App for guitarlsts 

to learn thelr favourile 
sangs. Also avaUable for iPad. 

FREE 

This Day ln Music 
The must-have App for 

ail music lavers out there. 
Flve sections of premlum 

content Including the 
popular Birthday # 1 linder 

and the devillshly addictive 
Music Quiz. Also available 

for IPact. 
U .79 

The Beatles 
Little Black Songbook : 

Complete Lyrics and Chords 
loover 160 Beatles classics 
spannlng the emire career 

of the Fab Four. 30 backing 
tracksand 41nstructlonal 

video lessons are included. 
Also avaUable for iPad. 

(6.99 

Leonard Cohen 
Little Black Songbook: 

Complete lyrics and Chords 
to 70 Leonard Cohen cI.mles 

spanning the lIIustrlous career 
of the acclalmed 

singer-songwriter. 
H .99 

Hymn Book: 
50 classlc Hymns ln one 

neat App. For each Hymn 
the user is presented with 
the full melody, complete 

words and a piano backlng 
track to sing along 10. 

fl .99 

Scale Cards: 
Teach yourselfthe rlght way 
with Scale Cards. This App 
shows you how ta play over 
50 essential guitar scales. 
Includes video. 
59. 

Chord Cards: 
Quite simply the slickest guitar 
chard finder on the market. 
Learn ail of the essential guitar 
chards wlth thls fantastlc 
App. Includes video. 
59. 

Freestyle: 
The essential App for ail 
songwriters, MCs and poets 
on the go. Includes a rhymlng 
dictionary of over 96,000 
rhymes sa you11 never be 
lest for words. 
59. 

Killer Riffs: 
Learn 40 of the best guitar 
rIfts known tO man! V1ew 
song information, gultar 
tablature and a video of 
each riff being played. 
Includes the ablllty (0 

download exlra rlffs with 
in-App purchasing. Also 
avallable fOf lPad. 

1 U .99 

More KillerRiffs: 
Foltowing on from the 
popular !<iller Rifts, treat 
yourself ta another 40 of 
the finest gultar riffs out 
there wlth thls brand new 
App. Also available for iPad. 
12.99 

Ai l Apps now available on iTunes 



WHAT STRINGS DO VOU USE? JOE SATRIANI 

We ask a famous guitarist ail 
those little questions you really 
do wantthe answers to. 
Th is month, instrumental rock 
legend Joe Satriani ... 
GT: Do you have il type of pick that you just can't 
live without? 
JS: Not really.llike my signature heavy picks made by 
Planet Waves, but like mediumsand e~t ra heavy picks tao. 
GT: Ifyou hadtogive up ail your pedals butthree, wh .. t 
wouldtheybe? 
JS: My Big BadWah,Time Machineand Satchura tor pedals. 
They liberate me. 
GT: Do you play imother instrument weil enough to be 
in a band? 
JS: 1 play keyboard'>, bassand b lues harp on il pro level, and 
have on many records and concert s. 
GT: If il music chilrt were put in front of you, could you 
read it? 
JS:Chords and rhythms, no problem. Melodies, very slowly. 
l'VI! never been good al il. 
GT: Do guitar ubles really makI! il ditference? What 
makeareyours? 
JS:Tha t depend~ on the leng th.The longer the cable the 
more the resistance, resul ti ng in lossofhigh end and level. 

1 really do like P1anet Wavescables. 
GT: Is there imyone's playing (past or present) that 
you're slightly jealousof? 
JS: Somewhere in the pa~t, some guitar player invented the 
tirst guitar riff. Who was he, or she? It would be cool to die 
knowing it was you. 
GT: Your hou se/studio is burning down: which guitar 
do yousalvage? 
JS: Screw the guitars, g rab the hard drives!The drives have 
ail your ideas, musical explorations and private 
performances o n them.lbanezcan make me more gui tar~. 

GT:What's yourfavourite ampand howdoyou set it? 
JS: Right now l'm reallydigging my modified Marshall 
NM41 O. Engineer Santiago Alvarez is a genius, and he has 
made meone killer amp. 
GT:Whatkind ofaction doyou have on yourguitars? 
JS: There's low act ion for two-handed stuff, high action for 
bluesandtraditional stuff,and right in the midd le forthe 
ail around world stuff. Gary Brawer of San Francisco doe~ 
my fret~ just the way I like·ern. 

GT:Whatslrings do you use? 
JS: For live performance 1 use O'AddiUio .01 O's when tuned 
to E fiat, .009's at concert pit ch. They feel and sound 9 reat. 
But,l'rn thinking of trying a set of .09S'~ forthe up-corning 
tour ... just for kicks. 

Sarchs new album Black Swans & Wormhole Wizards is out 
an Oct 4th and he tours the UK from Oct 17. Visit www. 
satrioni.cam far mare infa. 

WHO? Joe Pinder TOWN: Newcastle-Upon-Tyne STYLES TAUGHT: Rock, metal, 
blues, funk,jazz, pop, classical SPECIALlTY: Rock lead guilar QUALIFICATION: 

Grade 8 RGT eleclric guilar, degree in popular music LEVELS: Beginner 10 

advanced; ail ages. RGT grades 1·8 READING: Beginner ta advanced CHARGES: 
(2S per 1 hr les san SPECIAL: Fully-equipped studio. rehearsal room, reeording 
faci li t ies TEL: 0191 4404464 EMAIL: info@joepinder.co.uk 

Intro 
- -

New cheat sheets 
for guitarists ... 

' .~ , ­
.~. 

Cheatsheet Music haslaunched a 
new series of essential topies in 
music forall instruments, 
jam-PiKked into handy laminated 
sheets. They capture Key elements 
in a musieian's training that either 
should Ile committedto memoryor 
resurface over and over again in 
practical playing situations. Those 
include chard shapes, scale 
patterns. and ele rnents of music 
theory and harmony. with ample 
pictorial and d iagram support. 
Current ly, the series i~compo5e{j of 
se~ral sheetsdeveloped for 
g uitarists, presenting typical 
beginner chords and standard 
'tools-of-the-trade' chords for 
intermediate and more advanced 
players, complete with piClures, 
fingerings, chordtonesand saon. 
Similar sheets a re alsa available on 
beginner scale patterns and more 
advanced scaleand mode 
definitions. A simpler and focused 
alternative ta chard or scale books! 
Visit www.eheatsheetmusic.comfor 
further information. 

Middlesborough 
GuitarShow 
The Middlesbrough Guitar Show 
will take placea t Marton Hotel & 
Country Club, Stokesley Rd, Marton, 
MiddlesbfOugh, TS7 8DS on Sunday 
240ctoller 2010 from lOam to 
4.00pm.Therewili Ile live music ail 
day with the Nonh East's own folk, 
roots, skiffle and blues troubadour, 
Martin Stephenson {exThe 
Dainteesl plus Gavin Coulson 
demonstrating Fret ·King guitars 
and talented young blues/rock trio, 
The Mentulls.lherewill be more 
than SOexhibitors, lu thiers and 
dealerswith new and second hand 
instruments and you can buy, sell 
and trade at the show. Admission is 
ES. Visit www.guitarshows.eo.ukor 
phone0192S 813185 for tickets 
and/or further information. 
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------..'" PLAY THE NEW APX • VAMAHA 
~ """" , 

L .1:'-.... _ . • • • 

GIBSON EXPAND their'inspired 8y' range aliowing purchase 
of an exact repllca of the guitar played byyourown axe hero. 
This limi ted edition col lec tion now includes the Alex life50n 
ES· 355, Steve Jones Les Paul CU5tom, JahnnyWinter Firebird 
and the ' oc 80namassa Aged Les Paul Galdtop. 

8ANKINGCRISIS BEGINS, Northem Rock i5 nationalised by 
the government but confidence in the banking system is 
shattered by several foolhardy investments by many major 
world banks.. A rescue package worth (SOObiliion is 
announced. MFI ceases trading and Woolworth's begin dasing 
alloftheir807 stores.. 

Bonamassa's UK tour starts now! 

LEWIS HAMILTON becomes theyoungest Formula 
One WorId Champion ever; Russell8rand and 
Jonathan Ross are reprimanded by the BB( after a 
series of prank phone calls on 8rand's show; thanks to 
their reuniOn tour the Police become the world's 
highest-earnlng musidans in 2008. 

FINAL CURTAIN for Jeff Healey, 80 Oiddley, Mitch Mitchelt 
Rk k Wright {Pink Floyd), Mike Smith {Dave Clark Five), Eartha 
Kin, Humphrey Lyttelton, Miriam Makeba, designer Yves Saint 
Laurent, actors Paul Newman and Charlton Heston and author 
ArthurCClarke, 

Electric blues-rock maestro Joe 
Bonamassa Îs În the UK and will !Je 
playÎng at the Folkstonc Leas Cliff 
l'Iall on October 9 (Sold Oui). HÎs 
tour also takes in the following 
dates: Cambridge Corn Exchange 
(Oct 10, Sold Out), Bridlington Spa 
(Oct 11), Ipswich Regent 11lcatre 
(Oct 13), Bristol Colston Hall (Oct 
14 , Sold Oui), Manches te r Apollo 
(OcI15), Newcaslle City Hall (Ocl 
17), Glasgow Royal Concert Hall 
(Oct Ill ) and Leiceste r De Montfort 

Ritenour to play 
in Manchester 
Band On The Wall is proud to 
announce that Lee Rilenour, the 
Grnmmy Award winning guitaris t 
who has played wilh Pink Floyd, 
Tony Bennett a nd HH King, among 
countlessothers, is 10 perfonn a 
special ÎnlimateL'Onœrt at Band On 
The Wall on SundaY 7 Novcmber at 
7Pm. Riie nour won a Grammy 
Award for a 1986collaborntion wilh 
Dave Grusin and Ihroughoui his 
career has totalled up an 
astounding 17 Grammy 
nominations and nume rOl1S 
Number One spots in guitar poils, 
Ritenour was a founding member of 
Fourplay, one of the most suœessful 
bands in contempornryjazz. His 
The Band On TIle Wall concert is a 
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Hall (OcI19). Of course, J oe needs 
no in troduction 10 GT readers. He 
Îs featured not once but twice in 
Ihis very issue: the tirst feature is 
the solo from his version ofZZ 
Top'sJust Got Paid whilelhe 

SCL'Ond is an exclusive masterclass 
in which he shares sorne ofhis 
celebrated chops. Cheek them out! 
I~orconcert tickets, visit w\vw. 
seetickets.com or cali the 24-houT 
Box Office on 087 1 230 1101. H urry 
while they're still available! 

unique opportunityto catch his 
music in an intimatesetting. Visit 
www.bandonthewall.orgfortickets 
(1:27,50) and updates, 

ESP GUITARS 8RING over tifty new models to the 2008 Winter 
NAMM show! Included are several new signature models 
includingthe LTD SA-2 guitarofRichie Sambora who i5a new 
addition to the ESP family of art ists.l f s the brainchild of 
Sambora and his 9u Itar tech Chris Hofschneider and is b lack 
with white pearloid scratchplate, vibrato system and twin 

humbuckersand looks nothing like anything he's 
played before. 

CHART TOPPING ALBUMS include 
Radiohead - In Rainbows, Coldplay - Viva 
La Vida, Melallica - Dealh Mdgnetic, 
Kings Of Leon " Only 8y The Night, Oasis 

- Oig Out Your Soul, Keane - Perfect Symmetry and 
81ack Ice from ACJOC. 

LINCOLNSHIRE IS TH E epicentre far an earthqUdke 
felt across mast of 8ritaln; Liverpool is the official 
European Capital of Culture for this year; tne new 
Inquest into the dedth of the Princess ofWaies record5 
a verdict d accidentai death; massive technical 
problems with bag9age as Heathrow's TermindlS 
opens causing over 500 f1ights to be Cdncelled; 
and 80risJohnson defeats Ken Uvingstonein 
the London mayoralelection. 

MOOG REVEALS their Paul Vo Edition 
guitar thal promises to bring the power 
and versatility of the synthesiser to the 
elecuic guilar.lt offersa serie5 of made5 
induding fuli SU$tain,con trolied sustain, 
Moogfilter, harmonlc blends and a muted 
modetha t produces sounds tikea bdnjo.lt'5 
clever stuffwhen you consider that"t he 
pickups are simultaneously listening to 
the strings and controlling them" dnd the 
cost Îsexpected to exceed 56000. 



Two Independent Channels: Five Style Modes. 
Patented Multi-Watt Channel Assig nable Powe r: 

5w Single-Ended Class A / 15w Class A /25w Dyna-Watt'~ 







PLAY: THE STRAT ONTHECD 11ft. TRACKS4-10 

eaven 
Many ofthe world's finest players have used the Fender Stratto create iconic 
tracks in an enormous variety of styles. Jon Bishop examines how the Strat's 
tona l va riety can be utilised to play riffs and licks across a variety of genres ... 

ABILITY RATING 

••• 
KEY: Various 
TEMPO: Variou$ 
CD: TRACKS4-1O 

Moderate 
III 1 ~ ~'ll" [ TOU R 

ft To nal authority 
!I Authen!j( feel 
n Stytistic range 

THE FENDER STRATOCASTER is a hona fide 
20th century design c1assic. \Vhen vicwcrl in 
termsoficonicdesign. the Strat ranks alongsidc 
products as diverse as the Coca Cola boule and 
VW Bœtle. The first ron ofStrats was producerl 
in 1954 and the original models featured three 
single-coil pîckups and a three-position selcctor 
switch. The three pickups and selectorwere 
accompanied with controls for overall volume 
and two, separatetone pots. 

Players found in teresting sounds with the 
selectorswitch "în-bctwecn' positions 1 and 2 
and also positions 2 and 3. The use of the 

---

'in-bctween' sollnds led to a tive-waysclcctor 
switch being developed. This five-way selector 
allowed plarers to use the two new 'hollow', 
almost vocal, sounds with relativeease. 
Another keyfcature was the synchronise<! 
vibrato system Iha! allowed the userto add 
wobble to chords as weil as single notes. 

Over the years the basic design of the SIrat 
has changed VCI)' liule. There are however some 

" Over the years the 
basic design of the Strat 
has changed very little " 
popularmodifications that have improved the 
guitar's performance without interfcring with its 
integrity. A modern Strat features a two-point 
'floating' vibrato system, which is more stable 
than theoriginal six-screwdesign. A 22-fret 
fingerboard has been developed with a 9-5" 

The Iconlc Strat 
and Ils nve-way 

1Iii;:::~~ pickup selector 

radius that helps with playability. Manyplayers 
alsofit higherfrets than that of the original and 
some Strats now come with these too. 

The musical segment ofthis article draws 
inspiration from the palette of sounds that can 
he achieved byuti lising thevarious features of 
this amaûng instnmlent. 

The 25 musical examples feature Ucks in the 
style of manyofthe world's most famous Strat 
players. There are five examples per pickup 
selection and it is good practiœ to experiment 
and sccjust how much differenœ using the 
appropriate pickupcan make. Each exarnple 
has sorne performance notes and a Uule 
background on the player that inspired it. 

As a bonus therc is also a stlldypiecc to 
learn and a backing track topractiseover. Sorne 
of the ideas from the feature have becn used in 
the study pieœ to demonstrate them in L'Ontex!. 
The backing track alternates between the 
chords ofErn7 and A7 and this rneans yOll can 
solo away happily using the Strat friendly Gust 
ask SRV, Ee andJH!)E minor pentatonic seale. 
In orderto acknowledge the A7 chord when it 
appears, Cit (the 3rd of A) is agrcat target tone. 
Manythanks to Pete Riley forplaying the 
drums on Strat Heaven! Il 

GETTHETONE 

(1) 
.,~ 

For thi~ Mtide 1 u~ed my o ld 1973 Fender 
St,atocaster p lugged into a '90s Fender 
Blue~ Deville 2x 12 cambo. The ped~1 boa rd 
fe~tur",d <1 T Rex Mudhoney overd,ive 
pedal. T Rex Repl,ca delay pedal. Fu lltorw 
Clyde w~h and a Kee ley compresso r. The 
ide~~ in thi, Mtide (~n be pl<lyed on ~ny 
type of gu,tM but usmg a St,atoca,ter or 
other qUitM with three ·single-coil pickups 
will p rovid", the mo,t ~ulh",nl i ( ,e,ulb 

TRACK MCORD Thereare manygreat recordings made with the help orthe Fender Stratocaster. Vou may wish to try something new front 
one ortheartlsts covered ln thls article. Alternatlvely the live DYO entltled The Strat Pack - The 50th Annlversary orThe Fender 
Stratocaster - Uve reatures many great players performlng wlth the Strat 
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PLAY: THE STRAT ONTHECD TRACKS 4 -10 

\ 

BRIDGE PICKUP CDTRACK4 

One Stral modification is to change the bridge pickup for something meatier, But the beast can be tamed and sorne fantastic resu lts can be 
achieved wi th iL Hereare so rn e of the styles tha! utili se t he bridge pickup, to help you fall back in love with il.. 

[Example 1 J Many musician! thlnk of the Telecaster when country music is 
on the menu. However the Suai', bridge pickup with il crunchy sound can be 

J = 127 , 
equal ly able to serve up the country-rock goodies. This example uses hybrid 
picking sa check oUllhe nOI31ion for the picking hand directions. 

~ W~h lI\lht ; . ~ i" ~ . ~ . ~ .. i" . ~ .{ .. 
overdrlVlI , , , , ,..- .,.--, , , ..-0-

0 , , , ~, , , S-_2 , 0---3--4 ~ >-, 0- 0 
t , 

~al"':l"':alllC 
m m 

[Example 21 The Suat j, il grea! rock guitar and thi. eHmple is Vf!' Y much in 
the style of Ritchie Blac~more. One way ta lame the brinleness of Ihe bridge 

J = fOl) G5 " ,c, c, G' " 

v%h , :J , 
.. 

1" 
.. 

dislortion ff , Withlin ers , , , 
0 S--3--9"""""-3--5 S--3--5 , S--3-- 5 , S--3--5 , 

[Example l [ Guitar virtuoso and tone maSler El le Johnson now has his own 
signature Stratocaster based on his 1950s original. This e~ample uses the 

A " m , " m 
Free lime '" ~ ~ .. 
~ lIif 

AH AH AH AH AH , " " " " " , , , 
0 , , , 

0 

[Example 4) 5wedish guitar maestro, Yngwie J Malmsteen W3S one of the first 
playe rs ta get his own signature Fender Stratocaster guilar. Th is example uses 

J = 150 AS 

pickup ~ound is ta use a fingerstyle approach with an overdriven amp. Many 
new Strat! come with a bridge pic~up tone pal for Ihls very reason. 

ok C5 B ~5 G5 ,c, c, G' ,- -
TI 

- -
~6""""-S-- , 

? >- >----

bridge pickup ta augment the sound of some pletly harp harmonies {see bars 
1-4 of the main \rack for t ips on this technique). 

A , 
m 1 

'"" 
AH 

AH AH AH " " " " 

~ 

the bridge pickup (or a high velocity rock riff that is reminiscent of one o( 
those classic Malmsleen Intlos. 

G' " 

.::,. ,~~.~~ ~~~~ ~~ ~.~~. ~~ .. ~ .~~ .. ~.~ ~~ ~ 

dOslortkln if' , , , , 2 3 ~ 2 3 , , ;-, 
~o-o-o-o-o-o-o-o-o-O" t-~o-o-o-o-o-o-o- 0-0-0-0-0-0-0-0-0-0-, 

[Example 5J This exampte Is in the slyle of guitar hera Hank Marvin. Hank 
combined a glassy bridge pickup lone wilh subtle use of the vibrato bar but 
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picked Ihe notes further lowardl the neck pickup 10 create his signature 
sound. If you add some tape style echo things really come ta life. 



STRAT 
- - e 

BRIDGE AND MIDDLE TOGETHER CDTRACKS 

Bridge and middle pickup togelher are often inçorrectly referred to as 'out of phase ', They are acwally in-phase and il'S their relat ive posit ions that 
provides il modern funky lone forclean rhythm and il cutting sound for lead work. Most modern Strats are hu m cancelling wilh both selec ted tao. 

[Example 6) Th is example feallues an innovative use of position IWO (bridge 
and middle pickup logethe.) as popularised by U2's The Edge.lfyou add li 

J = ' 20 

With 
d9lay 

o 

1111' 

[Example 7) (ounlry slide geniu$ Bonnie Raitt use' the Stratocas!e. aS he. 
guita. of cholee. This example fealUres a Bonnie-style slide riff in standard 

Freetime A 

W~h 
slide f 

[Example 8J The lovely hollow·soundlng plckup selection is great fOi 16th­
note funk strumming. The Isley Brother,· guitarist Ernie Isley u,ed hi, Suat 

EmI l Emaua4 EmI l 'm' 
J = 112 

Eml Eml Eml 

[Example 9J Vou Can n (>al(.' a ·humbucker· like sound by rolling the tone off to 
6 or 7. If you tUIn up the mids on your amp this w ill allo help create a thicker 

J = I:JO AS G' " 

[Example 10] Here is the fim appearance of probably the most famous of 
Sirat players. Jimi Hendrix. Jimi's fhythm styles were sublime and he often 

Fr .... time , 

delay pedal and use the 'grip' part of li Dunlop Jazz III pick to strike the !!rIngs 
then this lively sound is c.ealed. 

Dal/ 12 

raiL on .pl . 

tuning. Take th i, one ,Iowly at first and he ~ u.e to indude a il the ,Iide' up to 
the various pltche~. Notice how 'vocal ' this sound Is. 

to create funky Itrummlng figures and Hendrix Ityle lead wig-outs Uimi had 
played with The Isleys and was a big personal influence on Ernie). 

Bma ua4 

'm' 

tone ~imil3f to that of a humbucker. hic Clapton·, signature guitar feature, a 
mid boost circuit to help emulate the sound of hil Gibson gUita". 

OS ES 0' 

used the ·in·bl'tween· selections to augment his lovely lines. His sonic 
influence was al,o evident in the , ound, of Robin Tlower and SRV. 

Ea dd9 
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PLAY: THE STRAT ONTHECD TRACKS4-10 

---
MIDDLE PICKUP CDTRACK6 

The middle pickup selection still retains mueh of the bi te of the bridge pickup but without the former 's brittleness_ This makes il il popular choice 
for both rhythm and [ead work and everyone From The Beatles 10 Hendrix have employed il ta great effec\. 

[Example Il) ln this example we are still using Jimi fOf inspiration but thi! 
lime il's [ead 10ne we are interested in. Jimi oflen used the midd le pickup for 

[Example 121 George Ha .. ison used il Suat fOf the Rubbe. Soul .e(o.ding 
sessions. He and John Lennon both bought 1964 sonie blue ones and George 

, , 
o 
o , , 

Free time 

- D i,,·i 

., 
III./' 

A , 
1' -.= r:~ 

'-.-, 
.-.-.--
, 

IEumple 131 Jeff Beck il a true master oflhe SIr310c311er guilar 3nd ulililes 
a lilhe contJOls and featurel to treate hi~ unique Ilyle. One of Jeff'l many 

[Example 14[ Pele Townshend inlerestingly favours the (Iapton signature 
model SIr31 for his more recenllive work. The Windmilling Wildman h31 made 

[Example 15[ This riff is inspired by Roll ing Stones and ex-Faces gultarist 
Ronnie Wood. Ronnie owns 3nd performs with many different StralS bUI his 

J = 12 0 
D G'" D 

lead and rhythm work and hi! tone is the sluf( of legend. Click on the wah­
wah for the Ullim3le Jimi exper;ence! 

later painted hi! in psychedelic pattern~ and chriltened it 'Rocky'. The ~ingle · 
coll sounds worked a treat on the sangs from this mail Influentlal of albums. 

A 

- 1'- -.f'-r ~- -
l o--V- l o--g--7'""""--S-- , 
" ~" -~ " 
Iricks is la emul31e Ihe 10llnd of Ilide pl3ying using hil fingers 3nd incredibly 
defl USe of Ihe whammy bar. 

a career out of delive/ing classic riffs with an aggresslve attack (jUSI don't 
skewer your h3nd wilh Ihe arm, as Pele unfonun31ely d id!). 

best loved ones are sunburst maple ·necked models from the 1950s. This 
example is e3sy la play bUI il sounds very effective. 

G'" D G'" D D' 

• ~ 1>-• 1>-. ~, 

, , 
o 
o , , 

., 
Wilh lighl 
overdrive f 

.....--, >---.....-- , .....--, .--, 
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STRAT 
$ 1--------------

MIDDLE AND NECKTOGETHER CDTRACM7 

This se lection is also great forfunk strumming and ifyou roll the tone down li good jazz tone is also achievable_ Try il wilh overdrive for li lead 
tone wilh a difference. 

[Example 16] Mark Knopfler is another cracking Strat player. This Ilck 15 
reminiscenl of hi! lead work on many early Dire Straits tracks. The most 

J = "5 Dm 

Fi"98'styJe f 

aUlhenlic results will come hom uslng il fingenty!e technique. as Maik do!'s. 
bUllhi! cool lick sli!! worb if you use il pick. 

Dm --
Let ring - - --' 

!~~~~B~U~~~~~~~~~~~~~~~~~~~~~~~~~~B~U~~~~"~'~B~D~~~~~~~~~~~~~ l:, , o--!- ' 3-lO'-- lO """" _ __ lo-lO'--11- (13~(13)--(11 
u 12"(14) 12--12-10--1..,..---1 12 

12-10-1 

, lm ppp lm 

[Example 17] You can emulate the sound of il jazz guita, if you 1011 the 10ne 
down 10 around half-way. Be careful nOI la roll off 100 much lone as Ihlng! 

Amaj7 

Fr .... lime 

• 

[Eumple 18] The middle and neck pickup together i! an important 
component of Budd y Guls signature to ne as it can be bath wa. m and slicing. 

]Example tg] Here's a Ilck ln the !tyle of another great bluesman and Fender 
signatu.e Stratocaster benelicia ry Robert Cray. Robert .eally d igs in when 

J = I~>O Cm7 

1" 

[Example 20) Red Hal Chili Peppers· funk-Iock master John Frusclanle Is often 
piclured playing a beaten-up old sunbum '60s Sirat. This e~ample is a funky 

J = IOO C7 B9C9 1' 

, m , 
can get a bit woolly. Turning Ihe bas! up on the amp wi ll al$o help. John 
Lennon and Jimi Hendrlx liked thi! sound 100. 

Aadd9 G;maJ7 Amaj7 

This Ikk featu.es an agg.essive bending and finge. vib.ato, whkh a. e othe. 
impOftant ing1edients of the Buddy Guy sound. 

he pla ys. uslng a clean tone Ion his Matchle!s amp). Th is example I! ail about 
tone and feel sa .eally concen\fate on these aspects he.e. 

liule diUy reminiscenl of sorne of his earliN wOlk wilh the band. A clean 
Fende, amp tone wi ll bring this lick ta life. 

G' c, 
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PLAY: THE STRAT ONTHECD TRACKS4-10 , e __ -

NECK PICKUP CDTRACK8 

The neck pickup on aStral sounds great. and sorne players like to usethis thick tone for everything they do ... 

[Example 21)lhe amazing rhythm work of Chic's gullarist and producer 
e ~lraofd i naire Nile Rodgers is living p roofthal1he Strat's neck pickup is grea! 

J = W5 G9susA Gm7 B13 CI3 

=-- ~ ,. ~ ~ , 
., , 

for funk. Keep your strumming hand moving and relaxed and slt back on the 
beat. A clean amp 10ne and a 10uell of reverb will add the reQuired sparkle. 

Ernaj7 Fma]7 

~g# # 
-0......:1 r -.....; == f :.-' 

, , 
o , , , 

10;::::;:--10-13'"-10-- X 10- 10--10"-"- X e-e--a---a---l2--X 
~rlo-1 o- 1 o-- 1o--10 10-11- 11- 11--" -- , 9'>""10-10-10--10--- X , 10-10-1 to---t o- t Q--tO--X-It>'"-____ X 

8>-"'-____ 9 , ~~ 
10-12- 12'-12--12 

7">"-___ 

"--10~ lO--10 
7/ 8 , , , 

[Example 221 SRV was very fond of the neçk pickup ~ound and thi~ lià i~ 
reminlscent of the way he somet imes navigated a turnaround section. You 

= 115 

ff 

[Eumple 231 11 you ' 011 the tone control down on the necl< pic~up and add 
,orne ove.d.ive you can .eplieate E.ie (laplon'~ 'woman tone'. Clapton 

[Example 24( Dave Gilmour is famous for coaxing sllky tones flom hls black 
70s Slr<lt wilh maple ned<. This lick uses <1 compre!!or for thal lamiiar Pink 

J - 1"0 Gm 
- -

Ë f - ~ ~ Ë i! i! 

V Wiltloomp lIif " " 
, 

Re ....... '0 

90""- 10- 10-10--10--10 rr~-· 7r 8 

can dial in quite a bit more gain here and even add a touch of choru~ and 
delay for a more authentic Texas tone. 

, V ' 

o.iginally pe.fo.med woman tone on Gibson guila.s wilh humbucke. s so 
Eric', mid boost ei.cuit help, to achieve thi, sound (,imply add mo.e d.ive). 

Floyd 'epic' tone. The pre·bend with vibrato added to the tall end of the note 
is <1 nice Gilmour trick · <1 long delay or big reverb will add authentidty. 

f-ri!~i! ~ ri!~ -
, 

- ou , , , , , , 
15--1&-- (20) (20}-(18)-15-- 18-15 11-13'- (15 -

[Example 2S[ John Mayel is an exciting Strat player from the SRV school sa 
the neck pidup is regularly feawred in his play ing. This I<lst lid i, ail about 

J - mo Em -

J>i>~ 1\., , '~ 

., 
Shu!He f 

, , 
, , 
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hitting the strings hard with the pick and making sure you i string damping is 
good. A big clean sound with lot, of headroom is the older of the d<ly hele. 

-
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STRAT 

STRAT HEAVEN CDTRACK 9 

This study piece has been written 10 show off the tonal variety lhat is achievable with the Strat, Ali the pickup selections are showcased and 
notated as is the vibrato arm work. Learn the nota ted so lo then come up with o ne ofyour own ove r the backing Ifack provided. 

[8 ' <51-4) Thele opening chord Itrum\ are augmenled with an arpeggio 
played an octave up in .. , tificial h ... monin. Fret the note~ as normal then 
Ilghlly 1ouet> the string with the firsl finger of the picking hand just above the 
'AH' f.et. Pluck the string witt> the thumb and repeat across the chord. 
[Bars 5-8] This phrase is inspi,ed by Jlml Hendl lx. Switch 10 the bridge and 
middle pic~up selection ,lnd deliver the Ikk in il smOOlh, ('motive style, 

j :: 110 
Em11 

Hall lime teel 
~ -t -,. - -~ , 

Bridge '" 'H 'H piçkup .. 
" 

'H AH 
~ 

.. 
" .............................. , 

" , , , , 
• 

, 1'~ • 

"if~ B.Klge & 
mid piçkup , 

" . ,-. , 12-12- 12-14- 12-12-12-1 , , 17"14-1 14-17"14-12-1 , , ,- , , 
• 

Em' t . , S !f~. li , 

=, ~f 
• 

• 

Em' 

, 1 j 1 ~ ~ 1' ~ l' 

: eck ~ck~P-~ , 12""""""-1 :Z---12-12-1 

" '4~ 
, 

' 2""1_ ' 2""14- ' 2""14-12""""""-1 , • , , 
" 

[Blors SI -12] The necl< picl<up is gre~t for serving up the5e 'j3U style' ,hords. 
The phrase in bars 11 and 12 is a simple cascading lick and sounds good with 
the selecto. switch in the middle-and-neck position. 
[Bars 13-16) Here's a lip of the hat to Stevie Ray Vaughan. Stevie was very 
fond of the neck pickup and tMese double-stops sound great on a clean tone 
with ~ hint of ChOrU5 ~nd del3Y. Now 5ee wh3ttones you c~n come up with! 

~------~ ." G 

n·~ - ~ ~-~ Il : "-

' H 'H NH 

~ 
AH AH .. .. 

" ~ 

A 

!,;:::', : 

:0 

-
• 
" " 

9 9 9-~:== 
l r-12-11- 1r-12-11-1r- 12- 1t-- ,,-

Aadd9 

~ 
1 ! :4 Neck & 

. !._ " 
mid pickup 

j! .ll. ~ ,. ll. .1< li." ,. ~;.." 

wlba, 

12-1:Z--- 12-1 12-1 :l""- 12-1:Z-1 

" 
, , 

1s\-14- 12-1S'<14-1 Is'rI1r 12"1s".1r l :Z- l 

• 
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PLAY: THE STRAT ONTHECD TRACKS4-10 

STRAT HEAVEN .. CONTINUED CDTRACK 9 

[B~u 11-20) Lel'~ fod" Stick on the drive ~nd the Str~1 becomes ~ 9re~1 rock 
lead Inlllument. These bars are easy to play and use the whammy bar 10 add 
sorne expressive vibrato. 
[Bars 21-24] The semitone bend in ba. 23 trom C to (# is bel! played with 
your second finger if you can manage Il. This phrase also nicely outlin!'! the A 

'm' 

chord and adds sorne d lfomalic notes 10 link the chard ,md scale 10nes. 
[Bars 25-28) Theso:' bars recycle the Jeff Beek idea we looked al in example 13 
and here ifs ail about expression as weil as accuracy. 
[Bari 29 -33[ This fast leg310 pt"ase is deceptively easy 10 play bul sound! 
grea! when played with a wah-wah pedal. 

Wilh BrK;lgE! 

~, ~'~'~'O~"~,"~1J'~~~~'~'~~B~U~~~~~~~~~~~B~U~g~B~D~~~~~~~.~.~.~.~.~.~~~~~~~~~~~~~~~~~~ ~~ r-(4 :r-(4)--(3 0-2 ~ 

" 

'm' 

J 

'm' ., 
, /1 ~ 

Free~me } ~ Il ~ - ~""" ct--' ~ 

""" MO 
pickup 

BU BD ""'op """" BU BD BU BD -, , 14"(15)---1 15'"(17)---1 , , , ~, 14-12'-'4"(16)---1 , , .. , 
• , 

z 

'm' 

wlwah 

" 

J 
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~ OUTPUT INPUT~ 
~ BYPASS 

Chromatic 
Tuner 

T U-3 

f 
. 3 

per ectlon 

The Boss TU-3 builds on the legacy of the TU-2, the world's best-selling stage 
tuner, in 3 ways: ifs now even more accurale, has a brighler display and il 
cornes with Accu-Pitch, 50 you can pinpoinlluning visually. Perfect (again). 
Cali 0845 nos 909 Of check www.rola nd.co.uk/ tu3 [2]13055 



PLAY: ROCK 

us 
• 

... Classic prog-rock doesn't get much bener than from 
one of Canada's finest exports. Steve Alisworth 
serves you up some of Alex Lifeson's tastiest riffs ... 

ABILITY RATING 

•••• Moderate/Difficult 

KEY: E 1'J Playing 'odd'time signatures 
TEMPO: Variou$ l'.I Allernate pjeking 
CD: TRACKS 11-12 1'J legato technique 

RUSH FORMED IN Toronto, Canada in 1968 
and initially comprised Alex lifeson (guitars), 
Geddy Lee (bass, vocals) and John Rutsey 
(drums). Their self-titled album of 1974 saw 
Rutsey replaced by drummer Neil Peart, who 
also assumed the role of main lyrics wnter. 
His cerebral words, often inspired by science 
fiction and fantasy, became one ofthe 
hallmarks of the band. After Fly By Night 
(1975) and Caress Of Steel (1975) came their 
breakthrough release 2112 (1976). This was a 
futuristicconcept album that provided the 
musical blueprint for their subsequent career. 
A Farewell '1'0 Kings (1977) and Hemispheres 

TECHNIQUE FOCUS 
ODDTIME SIGNATURES 
A ~t .. ple of Ru~h .. r>d mud, other prog·rock i~ the 
use of odd time ~i9nature~. We're used to counting 
in four~, $CI odd lime ~ignalures (specifically any 
bar that conlain~ an odd number ofbeals such as 
7/8,9/8, 5/4) can take ~ome geUing used 10, The 
7/8 bar (rops up qU;le a bil in Ihis track ar>d is 
usually the result of subtracting an eighth note 
beal from the end of the bar and u~ing it a~ the 
'one'in thefollowing bar.lfthetempois reasonably 
slow, a good w .. y ta count this is 'Olle two three 
four five ~ix sev: ~horting Ihe '~even'since the two 
syllables can Ihrow yeu off. For faster tempos yeu 
might like ta feel the phrase as a 4/4 (which is the 
eqllivalent of an 8/8 b .. r) minu~ the la~t 8th note. 
Try counling'one Iwo three fom, one' saying 'one' in 
the Silme place as the 'ar>d' of a standard 4/4 bar, 

(1978)followed, with Penllanent Waves 
(1980) achieving even greater commercial 
success. The latter album featured this 
month's track, The Spirit QfRadio, which \\las 
inspired byToronto radio station CFNY's 
slogan, Tt became a major hit in the US and 
the UK and marked a concerted move towards 
shorter, less epic tracks. Despite its relatively 
radio-friendly lcngth and pop leanings, the 
track still con tains t'Pical prog dcvices. Time 
signature and ternjXl changes feature heavily, 
as do contrasting musical st'les (rock, pop, 
fusion and reggae) and sorne short yet 

" 1 think we're quite unique 
in that we dD have our own 
sound and approach and we 
don't really care what's 
going on elsewhere " 
Alex Lifeson 
complcx instrumental breaks. Like a lot of 
Rush tracks, there are several contrasting 
thematic ideas that are best approached 
separately. One of the trickiest aspects 
howevcr is feeling thc tempo changes from 
one section to another. l 've tracked the 
original temjXl, so you11 notice certain riffs 
take a few bars to settle in (forexample, the 
Reggae section in bars 138-155). This is 
probably bccause the original was tracked live 
with the entire band and the temjXls reflect 
this natural 'breathing'. 

One of the main features ofthis track is the 
opening legato rilT which is a constantly 
recuning thcmc. l 've tabbcd it a linle more 
preeiselythan the original petfonnance, 
where quite a few of the open E notes that are 
played directly after a D are either very quiet 

ONTHECD TRACKS 11-12 

ornot played at aIl. After listening to many of 
Alex's recent live petformances, many ofthese 
open E notes seem to he a random but natural 
by-product of the alternate pick motion 
henveen the tirst and second string. Similarly, 
l've tidied up the mini instrumental break at 
bars 127-129 since it was likelyplayed via a 
nod ratherthan to click (hence t he widely 
varying tempos). You might also like to take 
the same approach to the solo, where l've 
tabhed a mixture of the studio and live 
versions. The original, for instance, has a 
string pull in bar 162 that goes off the edgc of 
the fretboard and produces 50me almighty 
feedback. The important thing is intent rather 
than exact excçution, 50 even \vith the rapid 
wah~wah chords there's licence to play slightly 
differcntly. After ail, it's all about 'Spirit'.11 

GETTHETONE 

(à) (3) 

De;Cf ib,nq Alex\ tone i, extremely d iflieult due 
to hi, ever d1dnq in y yed' li,t. Dur inq the ed rl y 
PMt of Rush's (J'ee' he uled J ~J"Ny of (, ibson 
quita", inelud in y Le; Paul; a nd ;emi" a Howa,d 
I~obe rb fu, io" tü<jelher with vd rioo, Md"hdl l. 
IIIWJt1 ~ n d r ender JmpI_ Tlw ';Plfl\ 01 k~d i o 

eove" the -80, P<', iod whe n he mo~ed imo a 
,olld ,Id\e Gdll ie n Kreuqe r ,el IIp with lo'lo,,, 
made L,ldo gui t,w" Ilis sound i, mO re ploce,wd 
than mo't, w ith a 8o" CE 2 ehmu, be inq a fair ly 
,01"ldfl\ dddi\io n 10 the bd, i, 'ou,,,!. Wh il, tthi , 
wil l Jdd Jn ,lpprec i,ltlle l,lt neS \' 1O Ihe sound, 
delay and reverb will al,o pro~ i de the reqll ired 
depl h_ Hound in y off your \o ne w ill dvoid d" y top 
e nd h,llshne", IhJt W,l \ rY! le,' ll y prewnt ln 1", 
sound un\ d I~te r in the de ( ~de_ 

meK RECORD Permanent Waues(H)8o) is the perfect place to start your exploration otRush, as It teatures The Spirit otRadlo. But we 

can also hlghly recommend Fly By Night (1975), A Farewell To Kings (19m, Hemispheres (1978) and Movlng Plctures (1981), whlch boasts the 

mlghty Tom Sawyer.lftechnlcally advanced music with 'ottter worldlyr lyJ'Ics Is your thlng, then Rush Is the band for you. 
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PLAY: ROCK ONTHECD TRACKS 11-12 

PLAYING TIPS CDTRACK 11 

[Bars 1-10] This riff can sound il little clumsy al ti rs!, sa it's worth slowing 
down ta ensure the picking is smooth with no obvious oote bleed. p<>rticularly 
betwt'en the 0 and E notes. rakI' special carl' 10 ensure tha! when you speed 
up, the pkking belween strings doesn', become heavy and clunky. 

INTRO 

~ 115 N e , .--- --
~ J-

~ ~ ~ ~ 

, 

, . ~ " ~ .. ---
" 

[Bars 12-19] Alex is in typical blues-rock {enitory here with the 1 and IV chords 
using b3rd 10 major 3rd ideas. Although each bar has an 8th note push. the 
fin,,1 bar uses the 'push' on beat llhence the 7/8 b,ul. Play anything {hat 's 
te.:hnically tricky slowly al firs! and build up speed as you gain confidence. 
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[Bars 101-116] Alex uses his thumbol'l the sixth string 10 play the DIf~ and 
E/GK chard. This will giv!' you easy ""l'55 to the sus4 shape, but watch OUI for 
the open strings in the middle of the Chard. rakI' carl' with you. counting from 
bar to bar, particularly when Neil Pean reverses the back bea! in bars 115-116. 

" Badd!! , = 
~ 

i • , .. - ~ il 
, 0--

" 0--, .--, .--, .--• , .--

RUSH: RIT ri 

CDTRACK11 

E/G; A • 

~ ,. 
&--&--&--&--&--

&--&--&--&-- 7--7--7--7--7--
7--7--7-7- 7--7--7--7--7-, , >-, 5-4- - 4-4-4-4- 5-5-5-5-5-

"' 

, 
" , , 
• , 

~ 

, 
" , , 
• , 
'" 

CHORUS 

2:.21 1 E S 

N.C. , , 
~ 

~ 

,.--, --
~ ~ 

2-0-0-S-0-0-2-0 , , 

BRIDGE 

~ 2 :5:1 , -
i - i i - -.--, 0-.--, 0-.--, .-.--, .-..-, ,.-.--, 0-

-------
~J~ 

= ~o-,- , 

"-

0--0--
0--0--
0--0--
0--0--
>->-
0--0--

- ,.-.... ~ 

r 2........ ,......, --2-0-0-S-0-0-2-0 
3 3 

OIF~ , -
~ -

~ - -.--, >-.--, ,-..--, >-

..--, >-

-------
~J~ 

Play 

" ~, 

= ç;::.o-I)-,-, 

, , 
h 

~ 

>--.--
0--.--
>-->--

>-->--
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PLAY: ROCK ONTHECD TRACKS 11-12 

PLAYING TIPS CDTRACK 11 

[Bars 127-129] This brief instrumental interlude jumps to 210 bpm (although 
ifs li~ely the original WilS played purely on feel ralher th .. n to dick). AilhoU9h 
ifs te<hnically l'lot that tricky. il '<In obviously take sorne getting used 10 sa 
ifs worth listening 10 the transition li few limes 10 familiarise yourself. 

" , . r- I 

" '1 '1 - ---, , , .-, .- .-.-, .-, .- .-.-, , .- >->-, .-, 0- .-.--

Esus2 

• ~ 
.~ -

~ ~- -
, ,--, ~ ,--,--, ,--, ~ ,--,--, .-, .- .--.--, .-, 0- .--.--, ,--, ~ ,--,--, 

INTERLUDE 

" Badd! 1 

, 0---0 0- 0---0 <0-, , 0- .--, .-, .--, 0-0- .-. <0-, .-, 0-0- 0--, 0-, ,......, ~o- , ~ , 
m 

, ~ , <0-

[Bars 138-155, neXI page] This Andy Summers style reggae se<:tion uses 
si mple miljorcho.d f'ilgments on typical offbeats. You should feel il na tu.al 
d'il9 as you mi!ke the transition trom reggae riffla rock ri f( sa be careful 10 
avoid rushing ahead of the tempo here. 

OS Ds us2 

1 
~~ ,. 

" - - , r 
, .- .--.--, .- .--.--

~, ~ >->-,-- , ~ >->-..- , .- .--.-

Dsus2 

~ ~ -. -- -
.-, .-- ~~ ~~~ .-, .--
~, ~ ~r-7"-7"-~ ~, ~ r-r--r----?--§-.-, .-- 0--0--0--

Aadd9 

.---, 0--0--0-0--0--0-
0---, 0--0--0-0--0--0--
4'-4-4-4-4-&- &-&--&-&--&--&--&--.-. .-~ 1--1--1--1--?--9--9""-,......, >-~ , 0-0-.-. .--.- , r-r-

" Baddl1 EIG; Aadd9 Baddl1 

, . ï~ - F ~~r: 
, 3, ,';-

~ 

" ~ 

, 0---, 0- ~~o 0 
<0- r~4-----4---- 0-0-0--0-0-0-0--, , 0- r ~~ ~~ ~ t-g=g::g::g::g::g::g::: 0 .-, 0-0- ~3 ~ <0-, .--, 0-0- &- ~~&--&--- 7'-1--1-7-7--7--7"-, ,......, ~o- , .- 1--1--1-- 7-7-1-1--1--1--7--, , ~ , ... 4----4----4---- !r-S--S--S--S--S--S--

'" 

N.C. J = 2 10 
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[Bars 156-167) Alex picks out the Ct and D (rom E Mixolydian as hinted a! 
in the opening ,iff lE F' GK A 8 C. DI. The bend~ in the third bar need 10 be 
exe<uted with the fi fS! linger 10 avoid moving out of position (al1hou9h 
there's il ~nack to this particula. technique which (an take sOrne practice). 

, , 

~ -,-.. ~ / - , -.. ..-.1 

, 
" , , 5-4-2-4- <-• >- 5-4-5-4-, 
'" 

PRE-SOLO 

j = Hf} A 

1311.1 40 

J ::; 158 " , , 

RUSH: RIT ri 

CDTRACK11 

You might prefet (as Alex does live) to simply play the open second and third 
wiJl9S dufing the long whammy bar bend in bars 161-163. Use the whammy 
for il little more il99rt'ssion and control on the bends. particularly for the fin al 
tone and a hal f bend. 

J = 185 

" " ~ 3:38 

1 ~ ~ ~"-c;I -.I~" 
, >->-<-<>->->-

131, 13.3.135 

B , 

, 

D ~~~~ 

>->-<-

A 

J = 14(1 , 
i 

=~ ~ ~ ~; ~)I -.1 Itt· ~~ ~ ~~ jl <1 -. -. '1" -.l! ~ 

, 
" , , 
• >-.-.-, >->- >->-'" 

A B , A , .. i 

~ , , 

, , ,,-, , 
" , ,,-, , , , ,,--, , , , ,.-, , 
• , ... 

B " r-

" -.l, 

SOLO 

I ·on l 

0--2--2--:)'-

J = ,srJ 

~, H~~ 

<>->->-

''-is ,,-, ,,- , 
>-<- ,.-, 

" 

1 ~ -.1 ~.! .. 

0--2--3--...--2-
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PLAY: ROCK ONTHECD TRACKS 11-12 

PLAYING TIPS CDTRACK 11 

[Bars 16B-1S0[ Although there are a few overdubs 01'1 the original, with 
,areful ,ouming you should be able to ,omfortably mi'l~e the transitions 
between rifts here. Like the intro, the 7/8 bar will push you into the next bar 
ei'lrly. The main legato riftis slightly quicker, so l'~e pUI in a click 10 help. 

BU BD BU BD BU BD BU '0 

(8-)---------, 
w/bar 

=--
w/bar 

E5 A5 
wlbar 

~...-

wlbar- -------, 

" " 8"'- -- -- -- -- - - - - - - - - - - - - - - - - - - - --

w/wah 

,u ,u 

1!,,~,~~~~~'~'~)~~~~>~'~G~l~d~Î,'~.~,~,~~~~~i~~~~"~)-~~;=§~~~~;::§~;:::~~~§:=~~;:~;:§;:§;=§~:=§:=§~;:§~;:~;:~;:§;:§~ 
raua"pu upon 

whammy bar 10 raise pilch 

wlbar 

l' 4 
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PLAY: ROCK 

o 
• 

Here Charlie Griffiths demonstrates this 
ZZTop favourite and throws in an additional 
Joe Bonamassa solo for good measure ... 

ABILITY RATING 

•••• 
1 10 

KEY: E 
TEMPO: 94 bpm 
CO: TRACK 13·16 

Moderate/Advanced 
III 1 1':0 '1 TOU 

rJ Stide ptaying 
I."J Knowledge of open tunings 
I."J Control of dynamics 

BILLY GIBBONS, DUS1YHill and Frank Beard 
fonned ZZ Top in 1969 in Houston Texas, 
making them the longest surviving original 
line~up of anyrock band in history. During 
their increàible 4 1 ~year carcer the)' have 
recordeà 14 studio albums, becn inducteà into 
the Rock & Roll Hall Of Fame, and stacked up 
numerous classic hits including Sharp Dressed 
Man, Legs, Tush, La Grange and, of <-'Ourse, 
Gimme AlI Vour Lovin'. Theirpopularity and 
longevity is perhaps attributable to their ability 
to kœp one eye on the popularzeitgeist and the 
otherfinnlyon their blues-rock raots . Their 
'Sos em sound is perhaps the most instantly 
recognisable, \llilising synthesiseà keyboard 
sounds alongside rock riffs and blues solos. 
This alloweà them to not only survive the 
s)l1 th-pop deeade, but garnered them their 
biggest selling album, Eliminator(1983). 

The trio are ail nowin their sixties, but are 
happilyshowing no signsof retiring; theyare 
currentlyin the studio with legendal)' producer 
Rick Rubin, \"iorking on their 15th album, with 
an apparent retum to theirpre "Sos blues sound. 

Just Got raid is fromjust that era and il 
appears on their second album, the s trangely 
nameà Rio Grande Mud. Il notonlyfeatures 
oneof rock's most classic riffs, but also 
showcases The Reverend Willy G's awesome 
slide gui tarsoloing. Combining the tv.'o parts 

poses a bit of a problem in that the rh)1hm 
guitaron the track is played in standard tuning 
whereas the lead is plared in open E tuning. 
When playing lîve, Billy opts for open E and 
plays an amalgamation of the rh)thm and lead 
parts ~ he neverfully rcereates the parts on the 
record, preferring to improvise. In our 
transcription we have remained faithful to the 
original reoording, but followeà BG'sexample 
and crealeà a single part, inevi lably 
necessitating lots of switching betwœn rh)thm 
and lead as wego. 

" The trio are now ail 
in their sixties but are 
happily showing no 
signs of retiring -
currently recording 
their 15th album! " 

For riffing, the open E timing facilitates a 
similar approach 10 that of droppe<:! D in that 
the lowest three strings are tuned 10 an open 
root-fifth-root powerchord; but contraI)' to 
dropped D, rather than l uning the sixth string 
clown atone, we instead tlme the fifth and 
fourth strings up a tone 50 the three lowest 
strings are tune<:! E Band E. Vou can therefore 
narre across those three strings wi th a single 
finger, on any fret, and create a powerchord.lf 
"'e now take Ihis l.'Oncept a stage furlher and 
nmc the third string up a semitone 10 G#, we 
now have al! the notes of an open E major chard 
[E B E Gil' BE lowtohigh]. Thismeans that 
wherevcron the neck the slide i5 placed parallel 
10 the frels, a majorchord 15 created. This 

ONTHECD TRACKS 13-16 

majorchord sound will act as the basis of the 
lead fills and soloing as the tonalityofthe song 
is E Mixolydian(E F# G# A B C# D) with the 
additional,judicîous use of the bluesy minor 
3rd (G) and b5 (Bb) in telvals, 

The fonn of the song is linear and the 
transcription contains no repeats, consisting of 
three verses ~ each of 12 bars in length . These 
are glueà togetherwith two short lead gui tar 
breaks, a bridge, a quiet interlude scetion and 
of <-'Ourse thatextendeà slide solo that covers a 
generous 30 bars! The tirst 26 ofthose30 bars 
remain in an E tonality, and as with the rest of 
the song combines bath the Mixolydian (1 234 
56 b7) and blues scales (1 b3 4 bS 5 b7), 
whereas the final four barsconsti tutes a brief 
keychange, residing in theA majorpentatonic 
scale(123s6). 

Joe Bonamassa solo 
When we caught up with Joe reœntly he kindly 
demonstrated the modem blues approach that 
he uses when covering this z:z classic with his 
band. His solo section is a touch less 'happ)~ 
sollnding than theoriginal, dlleto the 
accompaniment being baseà around thecooler 
minor 7th tonali ty, ratherthan the more 
chœrful dominant 7th. The groove is heavier 
and inoorporates a minor pentatonic-based rifT. 
We have taken same of the ticks that Joe 
demonstrates on the GT video and createà a 
16~barsoto toshow howtheymight beuseà in 
context. J oe's main seule choice is E minor 
pentatonic (1 b3 4 5 b7) and he makes full use of 
ail five positions; occasionalty adding the major 
2nd ancl6th intervals to suggest a Dorian tonali ty 
(12 b34 56 b7). Break thesolocloWil into 
manageable chunks and repeat each phrase in 
isolation before you tryto join the whole thîng 
together and e\'Cntually aim use the ideas as a 
basis for)'QuroWil improvis.1tions. Vou cansee 
Joe dÎSL'ussing options on the CD-Rom.1i 

GETTHETONE 

(5) (8) (i) 
.~. 

R, lI yG lbbon, m~y w~1I h~v~ u'.<'d h" tr~",ur~d'P~~r l y 

("He,lL1)LI 1 e, P,'ul )\,,,,d,,,d un the "",ordln<], b\J\ 
you '!l get close to B, Il)'', tone ,'/>th any humbue ker 
~qu l plX'd q u,t~ r throuqh " {r~ n k~d tub<' ~ m p. U,e ~ 
,~I"t"'~ l y d,y ,,,,>{l'U'Tl uunch ,~tt,n9 ""th th~ 'Tl,d 
range trequene,es boo;ted and nO el/en, . Billy ha; 
t;.,' .. n known to U',..,.n Arn .. , i" .. ,'q\,,""'r'or M,'< i"", 
Peso CO'n a; a plek. and the rh)~hm gU' tOf tr aek 
{~'t" , nly doc, h",' ~ 0 (10 nq to the ott~<k , ,uqq~'t l nq 

th". 1 n' th~(D ,'~r,,"" "'~ u,f"{1 a 1 ~nd~r \~ I ~, w,th" 
'tJcked humbueker ,n the br,dgethrough a r ender 
lJel\"eVe,bwlth " Mid Roo" ped,. l ln üwfrUrl\ , "II 
(nurt~,yof, l '''Cl,,1 Aud'n "y,t~'1" Av l, lIlt,,' 

mOK RECORD: at/1er titan Rio Grande Mud (1972), on whlch ourb'ack Just Got Pald appears, Tres HOtOOres (1973), Fandango (1975) 
and EIimlnator (1983) are ail 'must haves' for blues and rock gultar tans allke, Joe Bonamassa's Just Got Pald Is feature<! on Uve From 
Nowhare ln Particular (2008) and Uve From The Royal Albert Hall (2010). 
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TECHNIQUE FOCUS 
SUDE PLAYING 
Pla,,,, the ,Iide on )'Ou. sel:ond finge<, leaving )'OUf 
first. !h;rd and fourth (,ee 10 play the rhythm parts. 
Choose )'Our 5lide w;~ly; the material doesn't really 
matter. although a glass one will for obvioos .eaSOnS 
have a more tradjtlonal'bonleneck',ooe, The most 
importantfa(tOf is thallhe slide fits your finger 
mugly. SC>)'Ou might ne«! 10 t.y a few for slze. 

When applying the \lide 10 the Slring~ keep a 1i9h1 
but even p!"ess",e. The string >hould IlOt rnakt' aoy 
COOl"" with the Ifet, sa a ,aise<! action wililimit the 
possibil ityof the string a<;ddemly being !fene<!. plus 
have the adcIed bonus of impn:lVir>g yourtOOl>. 

Once you can create a pleasing sound. the nexl 
thing 10 cOflslder is intonation. Playing in tune wfth a 
,Hde is much (nckier than cooventlooally j,ening a 
nOIe. as th .. r" is so linle rn.rgin fOf 'mor. To play "oy 
particula, nOIe, the po;nt al which the ,lidecoot;KIs 
the st.ing should be dire<:tly in line with the ffet·wire. 
Pe.haps the most challenging aspecl of slide playing 
is movlng from one string to the ne~t. Unless the 
string you a re leaving is prevented from ringing, 
preny soon you11 end up w~h a c;Kophooy of round, 
so)'OU need to coostantly use the picking hand 
fingers and palm 10 mUle the unwanted string'>. 



PLAY: ROCK ONTHECD TRACKS 13-16 

PLAYINGTIPS CDTRACK14 

[Ba rs 1-11 ) Use yOUf fi", and thi,d lingefS 10 play the opening riff. Keep yOUf 
picking hand moving in a constant down and up motion witl! a sixteemh nott' 
feel. For each clown woke U~ the side olyour palm 10 mute the strings al1he 
bridge. For each upltroke. bounce the palrn away from the strings so thalthe 
nOIes on the fourth and filth strings ring cleanly.lmmediately we are ,witching 
belween Irened nOIe' and using the slide. Watçh out fOfthedoned lines above 
the notation, thest' art' there 10 lell you whether to slide, or nOl10 slide! 

~ INTRO 
J = !H E1 

_,_ H. -
~;n l \", l ' '~ 

'" '" '" '" -
• 
, , , , , , 3-5 S--3--~s--1-3-5 

0--0--0--0--3-, 
Open E tuning 

, , , 

, 

• 

, 
>l 'Vi 

'" 

" 

8"'- - -, 

rJ 
wlslide - - ' 

l ,"--' ~ 

"" '" '" '" '" , 
, 

0-0- '" 

~ 

[Bars 12-231 The chords in the verses are se<ond invefSion major tfiads (5th, R, 
3rd). On the original these would be E shaped chords in standard tuning, but as 
we"e playing the song in open E. a nrst linger barre is ail that's reQUired. The only 
problem is smoothly getting from the ASIE hammer-on. baçk tothe DIA triad in 
bar 13, so barre at the 5th fret wlth lirst linger, hammer on to the 7th f,et with the 
third linger, then play the 10th f'et with the founh linge'. Vou then have time to 
swi"h baçk to the more natural feeling lim linger for the linal beat. 

Am' ... - tu. 
> ia~ 

~i 
~ -wlsllde- -

-
1~11 

.,,-

>-0-0-----=---
10' 12 12-10-12" 1 ,.. 

~. h • .". -
~ wlslide _ _ _ - - ... ' '''' ~ ~ ~ If'", 

'" '" '" '" '" '" 12>- lo-- 1~11 , 
0-0- '" s--a--s--"""--5""""-

, , , , , , 
• <>--0-0- <>--0-0- 0--0--0--0--3-

, 
, , , , , , 
" 

[!] VERSE 1 ". , , 
p I....J ' 

'" - - - - - - - - - - - -_. 
12----12 , 
12--12---12--1 
12--12---12--1 , , 
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DIA A. 5IE DIA 

r-: r- -
1::= . " ", .~ i i ~'" 

'" '" '" '" '" '" -
10--10 ,,--, 
10--10--S--10--1 
10--10--5-1-10--1 .-, S--3--5 = L, 0---0--0--0---3-

". 

PM -- ---------- ---- -------



Just Got Pai d Mu,ic 8. Lyrin by Bill HJm Jnd Billy F Gibbon' 01972 5t"ge Th r .... Mu,i( lim it!!<l WW reproduced by 
kind perm ission ofSt"ge Thr ... Music limite<!. Ali RighI' Reserve<!.lmernaiionai Copy' ig hl Secured mop: 

CDTRACK14 

[Bars 24-lS] We"e w~ight into verse 2 here, As with verse 1 (and 3), keep yom 
palm loosely in contact with the strings at the bridge to"eate th.t BillyGibbons 
'chop' sound, Oon't pu,h inlO the string, 100 much, or you'lI ri,k comp,omising 
the tone of the çhord. Onçe again, keep your ,trumming hand moving 
conslSlenlly wllhin the si~leenth nOie hamework, especially during Ihe rests, as 

this will ensure yom timing i, aççur~te and yourçhoke ofdown or upstroke is 
automatically decided for you (p,oviding you always start with a downmoke) , 
Focusing on bar 24,Ihe first and third strum~ a'e both on Ihe second sixteenlh 
notesollhe beat, sothest' would require upstrokes, Conver,ely, the st'çond and 
fourth slrums si l on downbeats, so Ihest' ~re ~utomatically downS\fokes, 

• 

, , , , , , 

• 
, , , , , , 

, , , , , , 

• 
, , , , , , 

" 

" 

" 

~ 

" 

" 

D>A " , ~. F"'i ~ 
~ 

~ , i ,. ' ifi'-.-
..., 

w/slOde - - ' w/sliOe- - -
{PM)-----------' PM PM PM PM 

~ 

10-10 , ""---=-= 10---10---S---10 ,., , 
10-10---5-7"-10-1 , 5'-3-5 = 

0-0-0-0-3--

a, ., 
, H ~ 1 

~ 

~ ,. 1' __ '1 ~ 0::::; , 
- - . 

wlSliOe- - - - - - - - - - - - - - - __ -------------, PM PM PM PM ~ ~ -, ","'" 

fi ,,- , • < 5--, s---:t---5 = .,.... 
0---0---0---0---3--

" 

W/SliOe- • 

@ VEASE2 ". ~ -
...., 

PM --------------, 

12--12 ,,.-, 
12--12 ,,.-, 
12--12 ,,.-, 

, ~. 

"~ ~ i ~ i ~'--
PM PM PM PM 

3-S 5'-3-5 = 
0---0--0--0--3-

w/slide-------- ------------------------------, 

D>A " -
~ 
~ y , 

~=J =J , ifi~, 
PM ------------" PM PM PM PM 

10---10 , 
10---10 , 

= 10-10 ,0-, ,.., S--3-S , 0---0---0---0---3-

". DIA 

- r-
'--:1 "-

PM -------------, PM-------------- , 

12-12-12-1 10-10 ,0-, 
12--12-12--1 10-10 ,0-, 
12-12-12-1 10-10-7--10-1 

'<-
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PLAY: ROCK ONTHECD TRACKS 13-16 

PLAYINGTIPS CDTRACK14 

[Bars 36-38] Ba , 36 bringl us the /i,S! guila. break, whid\ il set up witl> an extra 
ba, of the main ,iff. The lick is played preHy mueh unaccompanied. excepl (or a 
sustained AS powerçhord sc the firSllhing 10 consider is mainlaining the correCl 
tempothroughout. Being only IWO bars. il shouldn'! po,e 100 muet> 01 a problem, 
but It's p,obably worth tapplng yOUf f001 th,ou91>0U1 10 be Sure. The lid ilself Is 
played on Ihe seçond and thi,d strings and outlines the notes ofE blues "ale (E 
GA Bb B DI, witl! the addition orthe major 2nd (H) On the 8th f,et, se<ond <lfing. 
The final slide Irom 8th fret down 101he 3,d should be played slowly and t'venly. 

'" 

, . 1"- 1", 

[Bars 39-48) For the solo, the open E tuning maximises access to scale tones and 
minimi,e, the need (or lateral movement to reach them. The 'home' het in thi, 
case i, the llth, which low tO high gives: R, 5, 5, 3, 5, R. Billy al,o move, down tO 
the lOth Iret, which from low to high provides: b7, 4, b7, 2, 4, b7, ail 01 whkh are in 
E Mi~olydian, for a bit 01 bluesygrease, the Reverend also adds notes at the l1th 
frel, most commonly the bS (Bb) on the second <!ring and the m3rd (G) on the 
third string, There i, also the occa,ional major 7th (Dï) on the filth string, 50 think 
of the 10Ih and 12th l'ets as 'safe' and use th e l11h fret tO add tension. 

G' 

w/slici9 - - - - - - - - - - - - .. 

.11 h" ,JI-;;;. ;-t" 

~ '" - i P~~ · :M 
~ 

" .~ ~ i i i w/slide ---------- - - - -' w/$lide-----· w/slide -----· 

PM--' '" '" '" '" '" , 
• , 
• , 

, 
• , 
• , 

Jo"5-15""" 
14-114""" 

~ GUITAR BREAK 1 

, . 
, .~ 1 

'" '" '" 
, , 

0-, ,;- , 

'El SOLO ~ ., 

0---0-----0 

w/slide (lhroughout) 

,. . ,ha 

~ i.-'=' 

.-, 

" = 
~ 

, , ,-, 

" 
~, 

~ 

oi'<>-_ 1 ;o...1&--1 0,.<: 12-, 
,-0- >-, >-.-

0--<>-- <>--0--0--

.1l... 6. " t" 15 II. /;, - ~j,~ 

, 
w/slOde (throughout) 

'" -lr.,lO--- l~2-?-']----r-S-N TT"'-a---------i 8:f"'--.;:;--a-

" 
, 

- - .1'-. ,ft.!". ,m,. _ . ,JYPt" .1'-11-. -

'" '" '" '" '" '" - -, 
• 117"'1 

lO-I1Otl1 r-.. 11,'1 
1~lo-l1'~ 10'1O-1v"1 

11,.L12--:---1!1' 1 " " l -r;.L l~ , 1:z:...;1&--12----117"' 12-1f. lO---1 1 1&--12-1 • 1~1 2 1 , , 
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mop: 

CDTRACK14 

[Bars 49-S0] The solo should be ail single note,. unie" othe. wise staled as 'let 
ring' Ibar 54), so ,emember toemploy picking hand muling II>.oughoU1. The slide 
is used fOf every note, which can be aloI ofwork. For example the repealing 3 
against 4 phrase in bars 48 ·49 requirt's vou 10 repeatedly move the slide Irom 
10th fret 10 121h fret. then suddenly back 10 10th. ail in the space of an 1/8 note 

motion. This will work wherevt'. thert' is a notethal d oesn't .equift' a slide and 
should become instinctive alter a while. 
[8~rs 51 -(4) Now we venlUre up the fretboard· first, to a double-stop allhe 15th 
fret on the second and third strings (0 and B, the 5th and b7 ofE, so 'S<lfe' d i.tonk 
notes). Ne~t is a double -stop at the 17th Iret on the same two strings IC, and E, 
the 6th and root of E Mixolydian, also safelydiatonk). 5010ing in open tunings 
Can be bewilderlng, so map out these 'safe-zones' so you have a definite idea of 
what notes you should target, and which ones should be passing tones. 

or so. This can he achieved witl> praoice, butthere is an alternative - use the 
slide fOf the fourth string notes aS belore, but Vou Can play the 121h frt't On the 
fifth Wing will> the fourth linger. Thi, should halve theamount ofback and fOflh 

" 
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~ t:;..J 
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I-ll ..,L 12~. " '&"11-- 17 11>'''12-12 11 ...... ~ 
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PLAY: ROCK ONTHECD TRACKS 13-16 

PLAYINGTIPS CDTRACK14 

[Bars 65 -68) For the fin~1 four bilrs of the solo the chords change 10 Dand A7 and 
the tonal centfe sh;(ts up a 4th 10 A. This means Iha! the 5th het i, now 'home", Ali 
the inte.val, Iha\ we mapped out earlier Still apply, but now must be visualised 
in this new position. The mood al,o seems to have taken a morecheerful {um. 
This is because the note cholee now faVOUf' the major pentatonic (1 2 3 5 6). The 
solo end, witl> a d ouble-stop al th", 10th fret, giving uS the major 6th and fOOI. 
This is di't'ctly comparable 10 when we ventufed up 10 the 151h fret p.eviously; 

5 

" • ,!<b. h. ,1!.b.'";o . ,1!. b .~.-r. /I.lI-_ 

~ 

'" '" , , l r.; 10----1;>';10 1~ l o-[10Y"11 V 

" 11 1 1 , , , 

" 

, 

demonstfating Iha! our networkof positions and 'safe-zones' will work in any key. 
[Ban 69-76[ The interlude section starts on ba, 69 and is played., a v~'y low 
volum~. The fi',llhing 10 do i, 10 w,n your guila' volume down 10 aboul half 
todean upthe tone and perhaps switçh to the neçk or middle pkkup for a 
mellower sound. A goo<l lechnicalapproach Is 10 pluck Ihe strings using only Ihe 
fleshy part ofyourtingertips, as this will g ive youthe greatest dynamiç çontrol ­
especially ifyou have opled 10 use a coin as a pick. 

~ ~~ -<. ~ .~~ •. ~ 

~ ~ 

l~l1A2 ~ , 10V-11 W-ll-1O-12-g= 
1 10--1 ,,..., , 
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{, oj- .--;>-, , >->-, , 

leI ring _____________ , 
l e I ring - -' 

o INTERLUDE 
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[Bars ]7-80) ln (Ont,aS!, chis guita, break is played as loud ly as po«ib le. so turn 
Vou. volume back up and switch back 10 the brid ge pickup. This lick is based al 
the 71h and 191h f'els, which is 'home' for a B tonality_ The lick contain, frequenl 
,Iiding Irom 7th 10 6th frets, Billy once again opting toadd tension ove. the B 
dominant chord wilh the leose and bluesy minot ]rd and b5th inte ,val s. 
[Bars 81-86] He.", we have the bridge ,e"ion, whkh essentiaUy is there 10 do the 
Same job as the ;01,o; ,estating the main.iff and setting up the final Vefse section. 

, 

mop: 

CDTRACK14 

The main ,i ff is repeated five times; the seçond and filth 'epea t' t'ach ending 
with a sl ide fill up al the 10th 10 1211> fret ,egion. l'facti,e the tramition between 
freUing and slide slowly, making sure thatthe intonation of the slide licks is 
accurate - .emembe. you are aiming to place the slide di.enly ove. the f.et-wi.e, 
not behind the f,et whe,e you would normally play. If slide Is a new te.:hnique fo, 
you, If Y sliding a dOlh unde.the st.ings allhe b.idge 10 keep the strings mute<!, 
so you Can focus on intonating coffectly. 

'm 
(no 5) 

~ GUITAR BREAK 2 
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PLAY: ROCK ONTHECD TRACKS 13-16 

PLAYINGTIPS CDTRACK14 

[Bars 86-98) The form of the vt'f<f's is exa" ly the same. The fim eight biUS are 
the lame 4·ba, structure played lwice. and fin ish with a bareach of G7 and A7 
beforetwo bars of the ma;" riff Billy useslhe open tuning by playing G and A 
triads over the corre<>ponding dominant chord,. The G triad in bar 9S is played on 
the se.:ond, third and fourth strings al the 3,d fret in an a,peggiated style. which 
would be be" apprOild\ed !.Ising Ihe pkkon the founh string and Ihe second 
and lhird finger! 10 pluck the th i,d and second Strings. He,e the notes Can fing 

togethe. loform the chord, then sl ide up to the A n iad at the 1711> fret. 
[Ban 99-106] The outfO is ove, a b,and nt'w , i f( in E m inot pent3tonic. Keep your 
fim linge. in light contact with the stringsjust behind the slide to p'eventthe 
strings on the headstock side from "nging sympathetiçally. As you perlorm the 
slides on the loufth st"ng. mute the two lowest strings with the heel 01 you, 
palm and rest yom spare three fingers on the top three strings to keep them 
muted. Sustain the final nOie before fad ing out with yOUf volume knob. 
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[Bars 1-4] The ~olo begins with sorne ,impie phrases, ming position four of the 
E minor pentatonic >cale . The descend ing line in bar 4 inm.potate, F, minor, 
then A minor ";ad, · an app'ooch called 'a rpeggio sUbstitution' which in Ihi, cast' 
highlights the 9th, 1111> and 13lh intervals. suggesting E [)Q,ian mode. 
[Bars 5-8] The ph.aslng continues will> t'venly phrased, altero.te plc~ed 1/1611> 
nOies. interspersed wi th sorne cool slides and bends. Joe', pkking aççuracy is 

J = 104 

BU 

• 

mop: 

highly developed and a similar technique will only be achieved by repeating 
these lids very slowly, and 'l,adually inCfeasing the tempo with a metfOnome. 
[Bars 9 -1 01 ln bar 9. we have a country style lick u,'ng diatonie 6th. wilhin E 
[)Q,ian. To play this lick, JOf' incorporale, the second finger of hi~ picking hand 
to pluck the third string whlle keeping the pick on the Mth. Hybrld picking i~ an 
excellent ~trategy to use where string skips such as this are involved. 

8"'-------------. 
~ 

E7~9 '1. AS 

8~- - - - - - - - - - - - - - - - - - - - - - - - - - - - - - -~ - - - -, 
~~ 

'" 
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PLAY: ROCK ONTHECD TRACKS 13-16 

JOE BONAMASSA SOLO .. CONTINUED CDTRACK16 

[Bars l a -131 Joe', phrasing keep, thing, inter"sting throughout. Partkularly 
effe.:tive is hi, abilily lochange gears between subdivisions; from 1I16th notes, 
10 1132nd nOies 10 eric Johnson -esque 11161h nOIe triplets whil" mainlaining 
an even tone and tempo. Be ,ure 10 keep your loot tapping 10 maimain a ,olid 
han die on the tempo. This " tticky ,tulf 50 inveS! time and Vou will be ,ewa,ded. 

[Bars 14-'81 The dimax of the solo demomtrates the more unusual1116th note 
quintuplet rhythm. (le: five e-venly spaced notes pet beat), within the E blues scale 
(11 b3 4 bS S b7), Kee ping these nOIes evenly spaced is a bit trickie., but once 
maSlered offe.s a very melul phr3sing alternative atthme tempos when 1116th 
notes a,e too slow. but 1/16th nOie t'iplets a,e 100 fast. 

(8-)-------------------------------------------------------- , 

" 

, , 

B7; 9 

Rru_. _. _. - -- -- -_. , 
------. 

" 

Lelting-··· ....... .... 
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OVER THE PASTyear, we'veseen asurge 
ofreaders asking about improvising and 
ho\V to get belter at il. Many are coming 
from an electric blues perspecth'e but others 
have been from a rock or jazz standing, 
The bottom line is - how do 1 get better at 
creating solos in a band environment? 

The first thing we say to these enquiries 
- and this is strangely overlooked by many 
- is get familiar \Vith the main melody by 
learning it on the guitar, Ifyour solo 
is taking over from the vocal, having 
your playing rooted in the melody is a 
great springboard for ideas, Consider 
duplicating it carefuny as it will 
de\'elop your playing articulations ­
guaranteed, Bends, slides and legato 
will all be mandatory to reproduce the 
level of l'motion found in il vocal 
performance, Once you've done 
this, explore ways ofvarying 
the melody so it takes on new 
rhythmic or melodic shapes. 
Ultimately, an this gives 
your playing focus and a 
point of reference with 
the song or piece that 
you're playing. 

As for addressing 
the 'what scales' 
question, it's obviously 
a big topic, That said, 
there are very solid 
fundamental 
approaches to get 

you up and running, Themost popular 
is the 12-bar blues format and using the 
minor pentatonic scale for soloing, We 
eover this relatively frequen lly in GT 
undervarious guises, More recently, Pete 
Callard's jazz column began \Vith simple 
blues based pentatonic \'ocabulary and, in 
this issue's part five of the series, moves 
up 10 a level l'very competent blues based 

guitarist should be al. That is, using the 
relevant minor pentatonic for the 

accompanying chord plus tweaking 
the scale's shape to inc1ude the 
major third and/or the major 
sixth when desired, 

Al though th is information 
is presented under our 'jazz' 

banner, in truth ifs applicable for 
ail guitar styles. As many of us 

on GT say il's more often 
than not the guitar 
tone, not the note 
choice, which creates 
genre divisions, So 
go on, grab a bit of 
Pete's jazz savvy 
tomakeyour 
blues and rock 
soloing sound 
authorative! 

LESSONS GT184 
ON THE CD: TRACKS 17-22 
30-MINUTE LlCKBAG __ ..... _ .. . _ .. _._ ... 50 
BlMM's Scott McGill has six mouthwatering 
morsels for you this month" 

ON THE CO:TRACKS 23-33 
BLUES. 52 
John Wheatcroft uncovers the tasty blues style 
of Michael Landau .. 

ON THE CO:TRACKS 34-36 
ROCK 
Martin Cooper meets Welsh alternative 
rockers The Manic Street Preachers .. 

ON THE CO:TRACKS 37-38 
FUSION 

56 

58 
Gianluca Corona focuses on the jazz-rock style 
of Brand-X's John GoodsalL 

ON THE CO:TRACKS 39-41 
CREATIVE ROCK 
Shaun Baxter continues his look at blues 
turnarounds from a rock perspective .. 

ON THE CD: TRACKS42·47 
CLASSICAL 

62 

72 
Bridget I\Iermikides tabs Carcassi's Opus 60 
No. 7 and incluJes great warm-up exercises! 

ON THE CO:TRACKS48-S2 
JAZZ ... 76 
Jazz up your major blues soloing. Pete Callard 
shows you how to sound cooL 

ON THE CD: TRACK 53 
ACOUSTIC 
Stuart Ryan continues his l{)()k at hybrid 
picking with a look at Michael Hedges .. , 
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LESSON: 3D-MINUTE UCKBAG 

30- inute Uckbag 
BI MM Brighton's multi-faceted guitar 
virtuoso Scott MeGi11 has six more lieks, 
at three different levels, for you ta try ... 

EASY LlCKS EXAMPLE l ALBERT COLLINS BLUES CDTRACK17 

Here's il fantas!iC starter lick for aspiring blues and rock players based on the C and dial in sorne vintage valve ilmp oUrleh for the r;ght tone if you want la 
blues scale (e, Eb, F, H, G, Bb, Cl. Pay attention to the vibrato and string bends soul'ld like Albert 'The ke Man' Collins .. , 

J = 47 

EASY LlCKS EXAMPLE 2 THIN LillY STYLE RIFF CDTRACK 18 

This riffin FI minor (as masl great Lizzy riffs are!) has sorne tticky shifts 
belweefl power chords and open chords. Watch the SCille line during the 

J = 145 

fourth bar and use il humbucker and vintage British valve .lmp sound for 
maximum Liny iluthenticity. 

AS 85 N.C. 

INTERMEDIATE lICKS EXAMPLE 3 ROBIN TROWER RHYTHM CDTRACK 19 

Inspired by '70s era Trower, this example is typical ofhis chord work. Pay 
careful attention to the hammer-ons and slides. Start slowly and work your 

" .56 
, G • 

way up to a comfortable 56bpm tempo. A bridge position single·coil pickup 
and sorne Univibe or Flanger elfe" will do the trick. 

, o • 
;; , = -d == ' :=:r.F.i . R=;:: :::r- , 

'-

" ~~-'-::?~ ~ . , , , , , ? . , " , , • , .• , , , . , • , • , , 
, , r.~ , ~, ~r ...-e-. ~~ ~1I"" 0 ~, , , ~~~ 1-- Il'"0:: • , ~, 7 , "ÇII-, • • , 10-7- "-9--

lNTERMEDIATE UCKS EXAMPLE 4 JONI MITCHELL ACOUSTIC CDTRACK 20 

This is a tribute to Mitchell 's unique acoustic guitar style. The tuning isC, G, 
D. F. G. C from low ta high and play th is with plenty of energy. Due ta the low 

J " 127 Csu • • add9 

Altere<! h .... ing 

50 GuitarTedmiques November 2010 

string lensKm of the tuning, be careful not 10 bend Ihe nOIes OUI of tune. 
Enjoy those lush resonant harmonies! 

Fma]7add9lA ei>add6/9 



ON TltE CD ~ T'RACKS 17-22 3U-MINUTE LlCKBAG T lEARNING ZUNE 

INTERMEDIATE lICKS EXAMPLE4 JONI MITCHELlACOUSTIC .~CONTINUED CDTRACK20 

F s us4add9 0 4us 4add9 

, />- n~ ,J 
~ " ,; ;~ ;, .. ~ .. 

"" ~ 

,-

v v v v 

ADVANCED LlCKS EXAMPLE S JIMMY BRYANT STYLE CDTRACK 21 

Country swing at iu finest. re minisce nt of Sry~nt's leg end~ry work with 
Speedy West . These are three-string arpeggios that utilise a slur at the last 

, 
• " 15-14 14- 13 13-12 • " .. " • " .. " , , , 

" V " V " V V " 
Om Cdim •• 

• , 

V " V V 

" 
V 

." 

note. ble nd ing into the next ilrpeggio. Observe the pic~ing. wiltch the Sb triild 
inversions at the end and use a sing le-coil clean va lve sound to make it cook! 

,bm . , 

,,,. 
" " 1_ " 10---10-8 

" " '" " " " " 

" V V " V V " V V " V " V 

. ... .~ 

ADVANCED lICKS EXAMPLE 6- Uli JON ROTH CDTRACK 22 

A greilt primer for Uli's neo-clilssicill work. we hilve ne ighbouring tones 
implying the chords. The diminished licks are interesting as everything is 

J = I37 Om Gm Odim 

Gm 

• 

on two strings. Relax the picking hilnd and go for 137bpm as there ilre sorne 
strelches here. Use altemate piC king and sing le coil grit 10 gel it sing ing. 
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LESSON: BLUES ""'co"' G itar )( TOYOU6Y U -_a __ 

ichael landau 
John Wheatcroft takes a look at an LA session ace 
who doubles up in his spare time as a blazing blues 
rock maestro, the wonderful Michael Landau ... 

ABILITY RATING 

•••• 
INFO 

KEY: Various 
TEMPO: Various 
CO: TRACKS23-33 

Moderate/Advanced 
WllllMPROVE YOUR 

f'J Ao:Iv.IIl(I!d peota1cri: IOObUary 
PJ A~lionolelJl~~ 
1".1 ~dlaro:JeSpIaying 

IFYOUR!DEA of the session playeris some 
sterile android chuming out sterile but 
note-perfeet performances, think again. 

The chances are that you 
have heard Michael Landau. For 
over 30 years he has been a 
first-call session ace, appearing 
on hundreds, maybe thousands, 
of records. Landau's playing i5 
dripping with feel , dynamics, 
and musicality. Hehasgraced 
the stage \Vith same of the mas! 
important contemporary artists 
in American music, including 
regular and extended stints with 
Joni Mitchell, Boz Scaggs, 
J ames Taylor, and CQuntless 
others and for good reason. 

Alongside his session credits 
Landau has produced a healthy 
bodyof work as a band member, 
being involved in numerous 
collaborative projects with snch 
heavyweightsas Robben Ford, 
VinnieColaiuta, Russ Ferante, 
and Scott Kinsey. As if this were 
not enough, we also need to t ake 
intoaccount hiswork asasolo 
artist, most frequently treading 
the boards as The Michael 
Landau Tr io. As you can see, 
he's been a busy boy. 

Michael has also been friends 
with Steve Lukather since high 
school, and in the '70S they both 
auditioned for a then unknown 
new band -called Toto. 

landau's style has its roots in 
blues and classic rocle He has a 
superb sense of rhythm, a bold 

and dynamic delhlery; i5 articulate, 
technically and hamlOnically sophisticated; 
and has atone to die for. He's also stylistically 
very broad, as you'd expect with a player with 
such a diverse resumé and wealth of musical 
experience. He's comfortable playing over 
odd time signatures, latin feels, straight 
grooves, classic blues, rock, roasting-tempo 
bebop and pretty much anything else you can 
throwat him. At aIl times he still manages to 
sound like himself, as he tackles differing 
musical situations on h is own terms, rather 

ON THE CD ~ T'RACKS 23-33 

than relying upon musical clichés dictated by 
anyparticulargenre. There's also asense of 
what George Benson calls 'reckless abandon ' 
about his playing and, as }'OU can probably 
guess, l like it a lot. 

To put}'Ou in the general bail park area, 
imagine if Jimi Hendrix had spent a fewyears 
playing with fusion legend Joe Zawinul of 
Weather Report fame. 1 think the end result 
would sound a lot like landau! 

The interesting melodicshape to his lines, 
often featuring large interval skips in 
unexpected places, coupled with his eomplex 
and intuitivesense of rhythmic phrasing, add 
up to a resul t that always soumIs super 
musical, and never ever 'exercise driven'. 
Every guitar playercould leam something 
from checking him out. 

There are five examples this month, each 
examining one aspect ofMichael's playing 
style. As always, treat t his as the stalt of your 
studies, making sure you transpose these 
ideas into different keys, inventingyourown 
variations, and anything else you can think of 
to keep your practice fresh and inspired, Why 
not transcrihe live of yom own favourite lines 
from Landau's playing, or anyother artist 
we've featured in the past? If }'OU were to do 
this, then go back in six months time, 
comparing how much you've retained, 111 
guarantee that those ideas you have 
discovered yourself will he far more deeply 
ingrained and therefore more likely to L'Orne 
out naturally when you improvise,. 

" Ilost track a long time 
ago of the number of 
records l've played on. 
1 know its over 500 " 
Michael Landau 

G", nëTONE 

(~ (5) I§) 

r or a quita'i't with a cv a, dive,,,' a, Michael';, 

you 'd oc wHe,<-t tOJ"urne that he ernllloY' dwide 
ran~eotE'q\"prnent. (han~ i n~ h i \,,~ lreq\J ~n\ly \0 
rnatch the cu" em mu, ical , ituat ion . ror in depth 

deta il, why not tdked vi, it \omilhael IJrldau_wrn 
wh~'e yO\J (an allO ."",p \ab\ on upwnlln'l 

re lea"" and tom date,_ ror liveme Landau u,ual ly 

l hoo,e, vintJye Fe"der ~tr ab_ From there he Y"'" 
\hrOU'lh J \e le{( ion ot\\Ornp I)O, E'\, Jrld \hE'n into 

a quality valve amplifie', either qoinq t he head and 

<Jb route fOT r<xk·bd,,-d to"e" OT r"to,orne fOTrn 
otvrn\Jge FE'ndE'T ' \\y le coml)Ofor mOTegE'rleTJI 
Arne,icana' , ituat iom 

TRACK RECOfI:D Michael's mast rt"Celll rek'Qse, Renegade Creation Is a collaboration wlth Robben Ford and the stellar rhythm sectIon of 
Jlmmy Hasl lp and Gary Novak. To hear landau wlth long-tlme sparrlng partner Ylnnle Colaluta, get hold of the larizma album Document 
(Creatchy 2005). From a solo perspective, check out the approprlately entltled Uve (Provogue 2006), by the Mlckaellandau Group. 
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MICHAEl LANOAU STYLE T lEARNING ZONE 

EXAMPLE 1 BLUESY ATTITUDE CDTRACK 24 

Whilst ail melodic materi,,1 here is drawn from a combination of mino. 
pentatonic/blues scale lA C D Eb E G) and il couple of choiee A Mixolydian 
intervals (A B Cif D E F. Gl, what sets Michael "part is his rhythmic phrasing. 
Wha! you see ,epresenled in the musiC is an approximation of wha! Landau 

.1 = 160 Rock shuffle 

would play. as he changes 9,o"pings. pushes and pulls phrases and drifts 
across the beat f'E'quE'ntly. This is ail executed with 10lal control, and it's 
likely tha! this would be il completely intuitive process, so be sure to listen 
10 his playing directly and be rnindful of this aspect of his phrasing , 

J 
~ • .. --..,,,.-.... ~""----"" ... '-""" 

~ - r-i-

~ ., 
J PB J 

A mixolydlan , 
"" '0 'U , - BO BU BD -, B-(lo)-(s H l 0 [10r---iSr-!;--

0 rI' r-(8)-(7 0-->->---
>-0-, , , , 

, @ ~~ Ci! O~ ~e i! ln" ,. ~ _. LI" 

oP ,," . ~,: . • " J 

" " - - - 'u 

EXAMPLE2 NAILINGCHANGES CDTRACK26 

landau is definitely l'lot a jazzer, but it's obvious that he has assimilated 
many of the concepts that you'lI find within this idiom into his blues 
and rock playing. Here we see how he uses this knowledge to negotiate 
harmonie changes, in this case the shift between Bb7 and Am7. landau 

j = 76 Shuffle B~7 

JJ, .. -U = 

BU BD BU BU BD 

Am' ~J . , • 
., -J-

'u 

deals with changes w ithout sounding too 'jazzy', keeping his vocabulary 
firmly rQoted in the blues and rock camps, but he really nails the harmonie 
shift hete, selecting Bb Mixolydian for Bb7iR 2 3 4 5 6 bl). shi fting to A 
minor pentatonÎC, with the additional 2nd/9th, for Am7 (R 2 3 4 5 b7). 

" , 
'0 

/: ...... -r 
, 
P . . ~.-

" , 
'0 

,-

~ 
'u 
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LESSON: BLUES 
EXAMPLE3 ALTERED DOMINANT PLAYING CDTRACK 28 

For both Eb7 and 07, Landall plays il phrase based 310und il chromatically 
deeorated augmented triad IR 3 .5), whilst for our destination Gm7 we',e 
firmly back in bluE's-'ock te,dtory. Once 3gain we seE' the l'Iole selection of 

J = 155 Double lime Bebop ,., 

Gm' 

minor penta tonic with additional 2nd/9th (G A Bb C D F). The tempo is fast 
and furious. so jl's crucial 10 be decisive here. or l'Ise the chords have gone 
by before you've ,,"ven gol starled! 

D7 aR 
~. 

.~~~~~~'"'~~~~'"'~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~1I 1:, r-e------s-- 6- 3 5---'--' 
u s--&--s---- 5--,)----ra---S-3-5-, .-
• 

EXAMPLE 4 TQNE SliDES CDTRACK 30 

Michael is an expert al taking basic melodic mau-rial and making il sound 
fantastic. Here we 're concerned wilh 10ne slides in the major pentiltoflic 
scale, ~o make sure you kflOW where Ihese ale fOUfld. Thele are flumerous 

J = 1:">0 latin " 

Am' 

POSiliofl shi ft s 100, facililaled by bOlh slides and hammer·ons. Mi xing up 
techflical approaches is a good way to take a sterile pieee of information, 
such as a s,ale. afld lum il ifllO somelhiflg expres~ive afld musical. 

Drnaj1 " 

" 

EXAMPLE S NAILING CHANGES WITHOUT CUCHËS CDTRACK 32 

We round thiflgS off wilh a deceptively simple phrase thal once again 
highlighls lafldau'~ beauliful apploach 10 bOlh mixiflg up rhylhms, afld 10 
following chaflges without re lyillg upon jazz clichés. Here we·re shifting 

J = 104 
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belweefl IwO miflor IOflalities, Em7 (E G S D) alld Gmll (G Sb D F AC). See 
ifyou can idenlify the ifltervals within each phrase and how each relates to 
the Im derlying hMmolly. 



With Guitar Techniques' new 'Hot Blues' DVD and magazine - only f4.991 

* Exclusive video tutorial 
with SIMM Bristol's Head of 
Guitar, Stuart Ryan ... 

* $pice up your playing 
and sound like the hottest 
blues guitariste; ever! 

* Packed with great hints, 
tips and tricks to make you 

a better player - today! 

* Four great pieces to play 
in the styles of blues's most 

electrifying guitariste;. 

* Plus brilliant jam tracks 
so yeu can practise your 
new skills for haurs of fun! 

* The finest tuition trom 
the people you know and 

trust at Guitar Techniques. 

* See your newsagent 
or buy on li ne at www. 
m usicradar.com/store. 

We promise ta moke you 
o hotter blues ployer ... 
On sale now at only E4.99 - don't miss it! 



Street Preachers 
As their fantastie new album hits the streets 
Martin Cooper takes a trip ta Wales ta learn 
the alternative roek style ofThe Manies ... 

ABILITY RATING 

••• 
INFO 

KEY: Dmajor 
TEMPO: 133 bpm 
CD: TRACKS 34-36 

Moderate 
W1LlIMPROVE YOUR 

I."J Combined rhythm/-!ead 
I."J Timing and teel 
PJ Overall accuraq 

THE MANTC STREET 
PREACHERS are almast 
as famous for the 
disappearance of fonner 
guitarplayer and lyricist 
Richey Edwards in 1995 
as theyare fortheir music. 
Edwards bas not been 
seen sinœ, and was 
officiallydeclared 
presumed deceased in 
2008. Sinœ 1995, bassist 
NickyWire has taken over 
the lion 'sshare ofthe lyric 
Ivriting, and the band hit 
the top of the UKalbum 
chatt with their second 
post-Edwards album, and 
the tirst not to feature any 
ofhis lyries, This Is My 
Truth, Tell MeYours in 
1998. Controversy has 
followed Wiresince he 
became chieflyric Ivriter, 
lvith his politically 
inspired \vritinggaining 
attention alongside sorne 
ofhis outspoken viC\vs in 
the press, 

Vitally important to 
the band"ssound is 
guitarist and frontman 
James Dean Bradfield. 
His melodicstyleand 
great voiee have been 
central to The Manies' 
sound during thcir most 
successful period overthe 
past 15 years. Bradfield 
has also contributed to the 
lyric writingside of the 

band in recentyears, most notablYI\ith the 
song Ocean SpraY(lvritten about his ailing 
mother) on the album Know Your Enemy. The 
band"ssound is hard edged, lvith Bradfield 
employing many guitars and amps to create a 
full, rock sound but there is a strongsenseof 
melody and highlycrafted Ivriting throughout 
their repertoire. 

ONTHECD TRACKS 34-36 

The Manie Street Preaehers continue to 
tour and record - theywerethe first Western 
band to play in Cuba when theyworked thcre 
10 years ago, and a fabulous new album, (It's 
Not War) -JustThe End Of Love, has reœntly 
been released to rave reviews. 

Ourexample highlightsseveral of James 
Dean Bradfield's guitarpla)ing traits, and 
whilst heobviously has toeanythe bulk of the 
harmonywith his rhythmguitar playing, he 
tends to mix chords with single-note melody 
lines, hook-laden octave parts and soon. lt's a 
kind of'rhythm meets lead' technique and 
reallythe antithesis of the Hendrix or Steve Vai 
typeof pla)ing, proving that along with players 
like U2'sThe Edge, strong melodic ideas can 
he as rewarding to play and to listen toas rock 
pyrotechnies or blues pentatonics. 

8radfield is very mueh a rock player, with 
Slash heing oneoftheguitarists that has most 
influenced him, partkularlyin his formative 
years learningguitar in Wales, He also has a 
fondness forthe punk style of The Clash. \Vith 
this in mind, our track features sorne 
aggressive chords and single-note lines. 1 
double tracked theguitar parts, as Bradfield 
uses more than one ampwhen he plays live in 
order to get a wide range oftones from his 
gcar. There are nooverdubbed parts, adding to 
the 'trio' feel throughout the track.. Check out 
theplaying tips and tone suggestions for more 
information. Thanks to Mark Prentiœ for 
pla}ing bass this mon th. m 

" It's a kind of 'rhythm 
meets lead' technique and 
really the antithesis of the 
Jimi Hendrix or Steve Vai 
type of playing " 

TRACK RECOfID Generation TCrTOristsfrom 1992 features the welHmown Manies song Motorcycle Emptlness, and for the post-Edwards 
era, 1996 album EYerythlng Must Go has the htt single Design For Ufe, This 15 MyTruth, Tell Me Yours (1998) has the Humber 1 single If Vou 
Tolerate ThIs. There's a1so a greatest hlts album called Forever Delayed whlch Isa great Introduction to the group. 
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MA NIC STREET PREACHERS STYLE T lEARNING ZONE 

EXAMPLE MANie STREET PREACHERS STYLE CDTRACK35 

IGe nual lTimifl9 is cenilinlyofthe essence l'lere · in" \lio fO'miI! ilny misli1kes 
will be ern phasisedt MakI' sure that switching between the E major chord and 
the l'\Otes on the fifs! and second strings is smooth and "ccurate in the first 8 
bars, and <lgain when this :;e<\ion is played later on in the track. 
[Bars 9 -24[ HerE' 1 switched the overdrive pedal off, and thE'n 1 turne<! il back 
on agilin al bar 25. Milke sure you don ', miss the front end ofthe b<>rs lhal 

J = ' 33 o A , 
, n_ 

~ 

need these changes in tone. Let the notes ring inta each othe. throughout 
tl'ois whole se<:tion 100. 
(Bar 33 onwards] The lead gu ila. part here ft'alllres octaves ail the way 
through - make sure tha! you mote the fau.th string throughoot this section 
and waleh the intonation of the two notes that you're playing. Remem~r you 
Wi'lnl iliO be an octave apart. and nOI slighlly sharp or fiai of an o(\ave. 

o A , 
n 
~ -_ .. 

, 2""-Z--O-O---O- o---o-o-o-::::g= -:-~Z--O-O---O- o--o-o-o-o-o-::::~ , l-3"-2--Z--0- 5"-S--s--r l-a-Z--Z--O- S-S--S--S--3""""""""2""-"" . , 2""-Z--z--2---1- 1 2""-Z--Z--Z--1 1 , 0-0--2-2""""--2- 0-0--2-2""""--2-, 0-<>-->- 0-<>-->-, 
" , .- .-

A A/C; o Play 4 limes 

o A , o A , 
, r - n _ - - n 

~ 
~ ~ -, p 

, 2-2"""--0-0---0- o---o-o-o-::::~ ~r2"""--O-O---O- o--o-o-o-o-~~ , , , >->--0- S---S-S-3"""""""" 3"-J-2--Z---0- S-5 5-5-3""""""""2- . , 2-Z---2-Z---1 , 2-2-2-2-"1"-, 0-0---2-2"""--2- 0-0---2-2-2-, 0-0-->- 0-<>-->-, 0- 0-
~, . 

Bm G o , r- r- - r r- r- - 1 ~ - -r- ,[ 

-~ [ - - -- - .... ~ - -, , , _____ 6-7"- .-.- " " 9-9-9-1 " .-, , 2--2--2--2--2--4-!j-- .-.--- 9-9"-7"--"'---"-1 .-,--, 
" 

" 
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BROUGHT THE 
TOY"" 1 NSTITUTE mACKS37·38 ONTHECD 

John Goodsall style 
Gianluca Corona continues his fusion series with a look 
atthe style of John Goodsall, guitarist and composer with 
the legendary British jazz-rock group Brand-X.. 

ABILITY RATING 

••••• Advanced 
INFO 

KEY: Various 
TEMPO: Various 
CO: TRACKS 37-38 

WILL IMPROVE YOUR 
l'Ji Alternate pi(~in9 
l'Ji Odd lime si9natu't$ 
~ Modal phrasing 

BORN IN PENNSYLV ANlA, John Goodsall 
started playing guitar at age seven and toured 
with Carol Grimes when he was just 15_ After 
playing with Colosseum·s Jon Hiseman and 
The Alan BoWll Set in the States, Goodsall 

moved to England and met the 
Genesis d rummer Phil Collins 
during a recording session. 
They teamed up with 
keyboarist Robin Lumleyand 
bass player Percy Jones in 1975 
to form the early core unit of 
jazz-rock outfit Brand-X. 
Percussionist Morris Pert was 
added ta the lineup a couple of 
years later. 

Brand-Xhada unique 
instrume ntal jazz-rock sound. 
LikeJohn McLaughlin·s 
Mahavishnu Orchestra, Joe 
Zawinul's Weather Report and 
ChickCorea·s Return To 
Forever, Brand-X was 
dedicated to eJo;ploringand 
creating new musical ideas. 
Their first album Unorthodox 
Behaviour (1975) reeeived 
critieal acclaim and helped to 
introduce rock audiences to 
jazz-rock (the Genesis 
connection clearly helped in 
this respect). Goodsall·s 
soaring gui tar solos, combining 
blues bends with modal and 
chromatic passages, perfectly 
complemen ted Jones' fluidly 
idiosyncratic bass lines and 
Collins· high-octane drum 
grooves on classic tracks 
Nuclear Burn and Running On 
Three, while Euthanasia Walu 

demonstrated a more melodic aeoustic side to 
Goodsall and thetitle track favoured Jones' 
more experimental approach. They followed 
this upwith Moroccan Roll (1977), which 
featured L'Ompositions by ail four of the 
band's members. 

Collins !eft ta focus on his more lucrative 
work with Genesis and for Masques (1978) he 
was replaced by session dl1.lmmer Chuck 
Burgi. By then the percussionist Pert had 
become one of the band's main composers. 
Brand-X also released Product (1979), which 
featured Collins as a guest on a couple of 

tracks, and Do They Hurt (1980) before 
disbanding. In 1981 a selection ofunused 
studioouttakes was released as the rather 
disappointing Is ThereAnythingAbout? 

Excellent Goodsall solos from the early 
Brand-X period include his intricate fretwork 
on Deadly Nightshade from Masques and his 
powerfullead on Cambodia from Do They 
Hurt. But if you·re a dedicated fusion fan you 
should find ail of the early albums a genuinely 
rewarding listen. 

Goodsall and Jones teamed up again, this 
time with gifted drummer Frank Katz during 
the early '90S as Brand-X for 
Xcommunication (1992), which showed ail 
three musicians in fine fonn. They also 
released Manifest Destiny (1997) and Live At 
The ROXY(1997). 

More recently, Goodsall formed John 
Goodsall's Ghost Society and they have been 
performing Brand X material alongside new 
compositions. He also teamed up with 
producer Franz Pusch forthe MP3 download 
album Only Visions (zo08). 1i 

" Goodsall's soaring guitar 
solos combined blues bends 
with modal and chromatic 
passages " 

GETTHETONE 

(3) (3) 

.", '.fS" 

Overall . t he miq hty ail rounded ,ound of the 

hurnbul kcr "whJt we " eed he,e .l fyo u hdve 
Si ng le (o ils i nst~ad . t ry trn"''l dow n t he treb l~ 

(ontro l of the amp a lew not(h~s, o r UW a lat 
,ound mg ovc,d,ive pcdal to t hi l k"" it up 

Effe, b like ,hOlm. nd"Y'" dnd de lay will help 
in ~~n l n'l C,oodsa ll·s , i( h t~ ' lUr~ buttry no t to 
ma ke the ,ound 100 weI. La'tly. valve arnp' 
dntl mcdium (jd UY " ,tT iny' dT" b",t for t hc 
w,ltm tones needed he ,e . 

TRACK RECORD Ail oftlle Bralld-Xalbums are worth a listen as they embody ail that's great about fusion. But we partlcularly recommend 
Unorthodox Behavlour (1976), MOt'OCCSn Roll (19m, the live livestock (19m, Masques (1978), Product (1979), Do They Kurt (1980) and 
Xcommunlcation (1992). Also check out Fire Merchants (1989) and Only VIsions (2008). 
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JOHN GOOOSALL STYLE T lEARNING ZONE 

EXAMPlE BRAND X CDTRACK37 

Odd lime signatures are common in progress ive rock and fusion. and that 
includes Brand-X. The firs! part of Ol.lr piece, in 9/16, 90<:,s with an open-string 
arpeggio which uses many chard extensions. Il then mayes 10 4/4 in bar 9, 

J - 'H) Em9 - .. " ., 
Em6/9 

4 limes • ~ 

t::l::::::I 

but be (a'eful about tha! odd 15/16 bar, which is there to give you il lasle of 
'70s prog madness. ListE'n 10 the CD to gellhe 'feel' of the rhythm in you , 
ht'ad; this will help immeasurably. 

Bw. ddl1 G' ., Po, ., 
4~mes 4 limes 4times 
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EXAMPlE BRANDX CONT1NUED CDTRACK37 

We are then back to arpeggios but this time in 518 (bar 13 onwards). The last 
two solo pans (staning at bar 20) are based on the C Dorian (1 2 b3 4 5 6 b7) 

, , , , 
• , 

• , 

" 

" 

j - /8() - .. ...:,.~ . ~ -
BU RP 

11-(13)---(13 

and the A Mixolydian (1 23456 b7) modes. Aim to be aggressive and Iyrical­
two essential components of Goodsall"s playing. 

~ ... ...;..~ j!. ,. -.. -.. 
-

BU BD - -
1r(13)----(11 ,,- -, , , 

~ r. ,o b ,or. Ë ~~~,. ,o ,.~~,o ,o ,o -
, , , , 
• , 

§ 

10- 8 &-11 &- 10-
11 10-&-10- 11 11 10-&-11 " S-1t-a-l , 10-&-10-

11)-10-&-10-
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JOHN GOOOSALL STYLE T LEARNING ZONE 

EXAMPlE BRAND X _ CONTINUED CDTRACK 37 

=== = 
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Blues Turnarounds. 
Shaun Baxter continues his new series devoted 
to improvising over the last two bars of a typical 
12-bar blues by focusing on the V chard ... 

ABILITY RATING 

••• Moderate 
INFO WILllMPROVE YOUR 

KEY: A I!J Bank ofideas 
TEMPO: 120 bpm l'JI Breadth ohealts 
CD: TRACKS 39-41 l'JI Pre-learned lines 

IN A 12-8AR blues, a turnaround is the 
conclusive cadence that occurs during the last 
hm bars.lt rounds off the 12-bar sequence, bul 
also sets up the start of the following one. 

50 far in Ihis series we've looked al playing 
over this section using oneor a mi:l,tureof 
various scales with an A root noIe (for a blues in 
A); and notes helonging to the variousçhords 
\vithin the sequenœ (chord tones). 

This month we' re going to introduce the 

concept of playing a range of E altered 
dominant seales within our 
turnamund lines forthe following 
chord sequence: 

A7 AlIcr 07 D#dim7 
AUE F7 E7 

The E7 at the end of the sequence is 
known as the V chord, hecause it is a 
dominant chord based on the fifth 
note of the 'home' Achord (1). This 
particularchord is important because 
more than anyotherchord it exerts 
the biggest pull back to the A chord. 

In other words, V to 1 embodies 
the principle of tension and 
resolution in music. nüs is an 
important principle, and byusing it 
skilfully, we can a\'oid boredom for 
the listenerdue to Ihe music 
sounding settled ail the time, 

NOnllally, one would play 
Mixolydian over a dominant çhord; 
however, il is often nice to increase 
the tension on this chord by adding 
chromaticalterations, as both an 
aççompanisl o r a soloist, using notes 
like 11'9, b9, 11'5 and b5. 

This month we are going to look al 
a range of alte red dominant seales 
that will produce these sorts of 
tense-sounding alterations against 

the V çhord. Tension on this particular chord 
will make the sense of relief all Ihe more 
pleasurable when retumÎng to the A chord at the 
start of the following 12-barchorus. 

Bul let's recapsome of the main 
characleristks of the alte red dominant scales. 
Because they are dominant , they all L'Omprise a 
root, major third and minor seventh. 

TIle Eaugmenled scale isasix-notescale that 
can he understood in various different \vays. 
First, it can hesecn asL'OrnprisingaL'Onsecuti\'e 
series of minor third and minor second intervals 
(in other words, a repeated series in which an 
inter.'lll of three semitones is followed byan 
inten'al of onesemi-tone: sec Diagram 1). 

Altemati\'ely, it can be viewed as an 
augmented triad with a chromatic 'approach' 
note a semitone heloweach note (Diagram 2); 

ONTHECD T'RACKS 39-41 

however, as you can sec, it can also beviewed as 
L'Omprising two augmented triads (in this Ça5C, 

E+ and DI +). 
The symmetrical nature oflhis scale means 

thal it is ripe forthematic developmenl, as 
everything thal you play\vithin the augmented 
seale can he transposed up or dO\m in inten'llis 
of a majorthird and still ail of the notes will he in 
thescale. 

Thewhole tone seale is socalled because il 
L'Omprises L'Onsecutive whole tones only. TIüs 
means that it has six noies, notseven; and is 
referred to as a synthetic seale. E whole-tone: 
EF.G'A. Br cu , .. .5 " Nole that this scale çontains h .. 'O augmented 

sequençesf triads atone apart: E aug: E, GII', 
BI ; Flaug: F#,AI, C#I 

Diagram 3 shows ail the notesofE whole­
tone as theyexist on the guitar neck. Here, the 
black notes represenl E augmenled, and the 
whi le notes represent FI augmented. 

E Superlocrian (also known as the altered 
scale, or diminished whole tone) is the se\'enth 
mode ofFmelodic minor(sec Diagram 4): 

E F G Ab Bb C 0 
b5 

Tt's Ihe most L'Ommonly use<! altered 
dominant scale hecause, apart frorn all the vilal 
çomponents for a dominant seale (root, 3rd and 
b7ÙJ) it also contains ail thepossibleçhromatic 
alterations (11'9, 1>9, #5 and b5)· 

There is also a nine-note version orthe 
augmented seale thal we looked al earlier. TItis 
can he seen as follOlving a repealed 'tone, 
semitone, semitone' pattern (Diagram 5); 
however, it ran al50 heseen as comprising three 

" Tension on the V chord 
will make the sense of relief 
ail the more pleasurable for 
the listener when returning 
to the A chord at the start 
of the following twelve-bar 
blues chorus " 

TRACK RECORD Americclll guitarist Larry CarltOIl has erljoyed much success as a solo artlst, as weil as appearlng on hundreds 01 hlt 
records by artists such as Steely Dan and Joni Mitchell, Larry hasa strong blues veln ln hls music but has more sophlstlcated aspects to hls 
style than Robben Ford, KlIl two bJrds wtth one stone and llstento lal'!'Y Gartton Wlth Robben Ford Uve ln Tokyo (335 Records, 2001). 
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augmented triads: in this case, E+, 0 # + and 0 + 
(Diagram (, shows the positionnf ail the notes of 
E whole-Ioneon the guitar neck). 

Whcn llsing the nine-noteaugmented, the 
results arc darker and more geometric-sounding 
than with the six-note version. And beware, 
becausethere areonlythree of the 12 notes in 
music not being used in the nine-notescale, 
things L'QuM descend Înlo a chromatic mess. 
Again, Iike the s ix-note version, yOll will gel more 
convincing results if yOli interpret il in a more 
harmonie or 'vertical' way, whereby arpeggio 
sounds are extracted from \vithin the scale. Tts 
symmetrical quality also means that any musical 
ideacan bedeveloped by shifting il up ordown in 
intervals of a majorthird. 

Finally, when improvising over the final Iwo 
bars you need 10 rernember Ihal all Ihese E 
altered dominant scalescan he used over E7, the 
whlesecond bar and the entire two-barsequence 

As you shift through theseoptions, notice 
that tension is being brought forward, so that il 
starts earlier and lasts longer. 

Before trying this month's tumaround 
examples, you maywant to re-acquaint yourself 
with list oftone intel'.'als Ihat belong to each of 
the chords wilhin the progression (Diagrarn 7). 

As in previous months' articles, the 
transcription ofthevarious lines 1S pretty 
explidt, beoluse it's labelle<! throughout. As 

explainedon the CD, each example is followed by 
two bars of A7 (the first Iwo barsofwhal would 
he thefollowingchoros). 

One final reminder: because manyofthese 
lines are not necessarily complete, as theywould 
often conlain a pick-up phrase Ihal carrieson 
from the turnaround line and continues into the 
followingchorus, you should trye""perimenting 
\vith sorne pick-up lines of your own. 1i 

DIAGRAM 7 CHORDS ANDTHEIRTONES 

" 
, 

" E G , , , 0> 

D' 
D " 

, C , , , 0> 

O. d im7 D' " 
, C , 

" " bO> , , C Eb 

" , , , 0> 

" 
E G. , D , , , b> 

BLUES TURNAROUNDS Pl3 T LEARNING ZONE 

DIAGRAM 1 E AUGMENTED SCAlE 

E 

DIAGRAM 2 E SIX TONE AUGMENTED SCALE 

~ 

1 0'0 .. 
~ ••• • 

1 POrOj-" 0 

° ,., • (I l) 

• = E .ug (cO<\uin ... me pi«he. a. G:.ug and C .ug) 

o = ohug (con<ain. sam~ ",«he ••• G . ug.nd B aUi) 

DIAGRAM 3 EWHOLE-TONE AUGMENTED SCALE 

• C 

7 

0 0 0 • [0 

(lOI "" 

o 
X 
X 

o 
X 

o 

..Cl '" '" 
.. 0 - f .: :g 
";':. F; oO~ . ':: 'O~ . ~'Q~ · • .lii ·O 4 :li O.;~ 
oOr;:; = ÜJ';:::[!=Oc::re= = 0 
~ 

'" '" (Ill "" 
DIAGRAM 4 E SUPERLOCRIAN 

DIAGRAM 5 E NINE NOTE AUGMENTED SCALE 

E F~ G G~ A~ B c D D# 
7 

OIAGRAM 6 E NINE NOTE AUGMENTED SCALE 

g6rMlllmiW}! 
'" • (Ill 

I
l
. ' "'" 

1 

• = E aug (conain. same pitche. as G: aug and C .ug) .6. = O . ug (conain ••• me pi«h~ ••• F:.ug . nd Sh ug) 
o = O:.ug (cO<\uin. same pi«he • • • G.ug . nd B .ug) 

EXAMPLE 1 CDTRACK40 

Both these examples feature an altered dominant >cale on the E7 chord only. 
ln bample t the A major pentatonic scale contains the following notes: 

ABCiEF, 
1 2 3 5 6 

D; dim7 A7/E F7 E7 

Paulng A maj.,.. pen •. 
noln 

A malor penl. 
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EXAMPLE2 CDTRACK40 

~ 
, A,71C! 

-, -

---- - , - - - -
A,7 Pa5lOing 07 

"~. 

Oid lm7 " . '" .. . /l __ ~_ 

:;::'"' ........... 
~" 

- - -- .... - - - - - - - - - -' .... - - - - - - - - - - - -' "-" 0 ;dlm7 A, major perol. E whole-Ione ..,ale 

EXAMPLE3 CDTRACK40 
Ali the e . amples Irom 3t08 leatu'ean altered dominant scale lor thewhole olthe 
s«ond bar. ln hample4, Ihe A major blues "ale used in Ihefirsl bar (omaim Ihe 

101l0win9 noIes: A fi , , (('E Ff 
b3 3 S (i 

., A7/Ç: 0' 

- 0 .. ~ -'~ ~ . U~ ~ 

~ 

'" '" = , 
1~IO"'.(14~' ''''(17 " , ,~, 

0 -" , 1:)-11-1 _ 11 
0 ,~, " , , 

.... _--------- ~ .... _ ~ " - - - - - - - - - -- - -- - - - " 
A major pen l. ., E whol .. tone scala 

EXAMPLE4 CDTRACK40 
., Oidim7 "71E F7 E7 

JI # , :=- ::,~~-.. "'''~ ~~~ ~ _ .. , -, -~ 

~ 
.$ 

- eu BD ou '" , 10-'1- ' , 10---,.('4)-(12)' ' 3""(15) ~,~ 

0 -" , ' ;-(' 3)--12-11 ,~ 
0 10-11 , , 
• .. --------------------------- ' .... - --- - - - - - - - -- - - _ . .... _ ... ... - - - -

A, major blues scale E superloerlan Pa .... lng A,7 
note. 

EXAMPLES CDTRACK40 
ln hample 5, Ihe A minor blues "ale used in Ihe fifSt bar (omaim the lollowing 
notes: 

0' D~im7 

. , • 
• - 4:6 

'" '" , , 
~~ 

0 r-(9) , (9)---_1- , 
0 ~ • , , 

4:6 

, C 0 
1 b3 4 

," ' ,-

Eb E G 
bS 5 b7 

~. 

~ 
, 

9----"ID , 
1'---10 " 

, 
~" ,~, 

-

.. , 
.... _------------ ------_ ... .... _-------------------------_ . '- --'" A m lnor blu .. ..,81 .. E 8 ugmen\ed ..,ale A, 7 

EXAMPLE6 CDTRACK40 
And in Example 6, Ihe A minor pema toni( s(al e used in Ihe fifSt bar (omaim the 
101l0win9 notes: 

., Oid lm7 

BU BU BD 

A m in .... penta ton ie 
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BLUES TURNAROUNDS Pl3 T LEARNING ZONE 

EXAMPLE6 ... CONTINUED CDTRACK40 

EXAMPLE7 CDTRACK40 

A7/C; 07 D;dlm7 F7 E7 

, b .ti',f ';'ê ~ ~ .~ K , _, 

~ 4:{, -........, 
"" "" 'D 'U , , 

• 12'i14)-1 T (14 }--(12)1 (t 12"""" 1 9""12 

" " (12)--9-12"""""-""" , 
" ,~ ,11""""11 • , , 

~-------------------_. " - - - - , 
~------' 

A m ajor pentalonte E .. ugmente<! 5cala " 

EXAMPLE8 CDTRACK 40 

07 O~d lm7 F7 E7 " . , 
~ ~ J:.J ~. ~ . h , -,. -

~ 

~Ulng -
n011e 

"" ~ "" , , 
• &-\2- (13)(12"9 
0 ~" • IT-(!:I:)--II-l~ , _'0-11 , -• 12--12--1 , , 

~------------------_. " - - - ,- -
A m ajor penla tonlc E augm enled s"al .. " 

EXAMPLE9 CDTRACK40 

Finally, in daring f~shjon. an e altered Kale is u~d lhrough the enlir" sequence. 
Okay, il doesn', sound partkularly bluesy, but il is quile ime,esting. Note Iha! the 

speed in which this Ikk is played helps 10 smooth oullhe dissonant efteC! of implying 
E7 ove. theentire sequence. 
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Joe Bonamassa 
The amazing Joe Bonamassa found time to show 
Chari Coetzee some of the techniques that make 
him one of the today's foremost blues-rockers .. 

ABILITY RATING 

•••• 
INFO 

KEY: Various 
TEMPO: Various 
CO: CD-ROM File 

Moderate/Advanced 
WILL iMPROVE YOUR 

Pli Pentatonic ph rasing 
f'J Bluessoloing 
PlI String bending 

NOT TOOWNGago J oe 
Bonamassa played to a 
crowd of 150 people here 
in the UK and fi\'c years 
laterthe Hammcrsmith 
Apollo is packed with 
5000 ra\~ng fanswaiting 
to see Ihis amazing 
guitarist in action. This is 
testament toJoe's 
brin ianœ both as a 
perform er and a gui tarist. 
His influences range from 
BB King to Eric Johnson 
and in Ihis article he 
shared with us Iwo ofhis 
strongest areas: his fier)' 
blues-rock playing and his 
various approaches to 
string bencling. 

One thing that's e\~dent 
inJoe's playing is his 
innate fcel forthe blues, 
but always\\'ith thal fiery 
louch. "In my phrasing r 
always Iry to begin and end 
.... 'Îth the blues but in the 
middle ifs reall}' kind of 
open," he explains. 
"J sometimes get bored 
playingand 1 think the 
audience might also he 
getting borcd, so 1 then tl)' 
and do something else. ~ 

There's nothing that 
spells out a player's ability 
as dearly as his handle on 
string bending. It's one of 
the elements that can tmly 
helpa playerfind hisown 
yoice and dewlop a 

unique sound. And ifs certainlythe case with 
J oe. It's also the technique that enables you ta 
get as close as possible to emulating the 
human voice, which great blues players do 
exœptionallyv.'CI1. Taking wood and wire and 
bringing that human touch toyour playing is 
what will strike a chord with your listeners. 
Clearly then, string bending is a teçhnique 

ONTHECD CD-ROM ALE 

weil worth spending the time la develop, 
Joe seems ta have immaculate control 

when it cornes ta string bcnding, ~Welillike 
11 gauge strings," he says, ~r like the guitarto 
fi ght back a little bit because you don 't want 
ta be the over-hending guy. It's also really 
important that when you make t hose initial 
bends }'Ou commit ta them, Waffling will get 
you into trouble becausepeople can sense 
fear, So tI)' ta he on the money and listen ta 
what you're doing. l've seen sorne 
performances that can he described as shaky 
at best but when you 'own il', it hel ps, ~ 

As seen in the p revious example Joe likes ~ 
ta use a (.'Ombination of chords and hends in -
his playing. This helps ta fl esh out the 
harmony and even add sorne interesting 
textureslike the 6th \'oicings whereJoe only 
plays the mot and the 6th. "1 always look for 
an inleresting yoicing of a chard", he affirms. 
Joe is also an advocate of strong rhyth m 
pla)ingand ha\ing a solid chard \'ocabulaI)' 
at yourdisposal. "Chords get overlooked 
because eveI)'onewants to he a lead plarer," 
he asserts. "Even in the most egomaniacal 
situation like mine where J'm the fron lman in 
a solo guitar projed, J play rhythm more than 
1 play lead hecause 1 sing the sangs," 

In example 3 J oe demonstrated his use of 
halfhends, ' Using halfbends gets you into a 
situation where the conventionallicks that 
you do play sound unconventional, and that's 
not neœssarily a bad thing." 

There's quite a bit ta get your tccth into 
this month, so make sure you do as J oe says 
and listen ta howyour playing sounds and 
really commit ta string bends and finger 
vibmto so that they sound (.'Omincing and not 
' wamy", Have fun!. 

" One thing that's evident 
in Joe's playing is his 
innate feel for the blues, 
but always with that fiery 
Bonamassa touch " 

GETTHETONE 

BA" " '"" 
For t he re~oTdi " y Joe pI Jy~-d h" , iy rl Jt uTe Le, Pdu l 
th roo.Tg h J rn ic'd M,lr sh ,,11 Bluesb re,' ke r. uli ng h l\ 
vol ume co nt ro l ln [ Iean OT d inylh inq, up a, 
requrred , Jo" i, J hurnbuü ing fd" 'Od"Y , irni lJ rl y 
t'q UIPPt'd gu it ,lr will gE't you in th e ri g ht tlJ ll p,'" 
Th Jn k\ to P~ul M~ rl h a l l J t M~ rs h a l l Arnp llf1(Jt1on 
drl d tOLdtO Mmi~ for t he IOd" of the Jrnp 

TRACK RECOfI:D Joe hasn't madea bad record, 50 any of hls releases from 2ooo's A New Day Yesterday to Black Rock ln 2010 would make 
excellent IIstenlng. We partlcularly love Had To Cry Today, Uve From Nowhere ln Partlcular, The Ballad Of John Henry and theaforementloned 
latest releaseT Black Rock. Aiso look out for hls new supergroop Black Country Convnunlon, 
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EXAMPLE 1 FIERY BLUES 

[Bars' - 4J Joe sIam offwith il typical blues lick 10 set the tone before he 
launches into a speedy Er iC Johnson inspired pentatoniC .un. 
[Bars 5-6] Afle' thE' dimaclic build of the previou$ lickJoe contraslS il with 
slowe. rhythms and lower notes as weil as il carefully placed V chord - D7/A 
[8a'56 - 81 Note the U~ of il rakI' and the descending G harmonie mino. run to 
SpicE' things up il bit. 50 many ideas coming thickand fast he.",! 

---- - ~ , 

, ,",, -,,. J ~J 

JOE BONAMASSA TUTORIAL T lEARNING ZONE 

(Bars 9 -10J As with 50 many greal bluesers, Joe mixes both major and minor 
ideas - here mixed in with the use of his quirky semitone bending, 
[Bars 11 -14] He.E' he ascE'nds thE' neck \Ising il famil ial rock type seq\ience ail 
played on one string. 
[Ban 16-111 And he.e we sel' thill unmistakably fiery tou,h ilgilin before 
ending the line with a typi,ally bluesy phril~. 

""~ 

J 
,---- J -----; J -h ,,~ 

" J 3"''-'-;J ... ~ '~ ~ . J 

BU ,U , , l1- ,crlll )010-8- 3-S-~(6 , 0-, U>-o- S-3-S-~~4-• 10-8 , , 10--8--7 
, , , 

1 ~ ~ ~ ~U~ ~~ ~ ~ 

L J~ ~* O 
, 

, ,~, , 
" 18-15 . , ~ , , , , .,.... , S-S-[ 5pL~S- 3-5--3-5-, .... , 0 3-• 5-, 0-
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'2. 
VIDEO 

EXAMPLE 2 STRING BENDING 

[Ba. s1--41 Note how Joe applies ~ibrillo to his beflt notes (bar 2) ""d check 
O,,! his control when releasing the whole-tone bend by il semitone Iba. 4). 

[Bars 5-6] Again sel' how Joe mixes both minor and major ideas 10 gel thal 
iluthentic blues sound. 
[Bars 7-81 Joe pays homage to his influences with a Delta blues turnaround. 

f' h -
. 

,u _ , 
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0 
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c-Jn '~ ~J~ 

o.......J 
Lelfing - - - - - - -- - - _ . , , 

• , 

ONTHECD CD-ROM FILE 

[Bar 101 Here's il .eal ben ding extrilvaganza ilS Joe uses il combinillion of 
semitone. lone and mino. third bends. He ends the phrases with il 6th voicing. 
using only the root and the 6th of the scale. 
[General] Notke how Joe l'leve' stands still in his playing · ideils are fr t'sh ,Hld 
Immediate and 10 set' this up close is quite breathtaking. 
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EXAMPLE 2 STRING BENDING 

[811'515-161 Note how he ~ets upa 9'eat motif before reverting!o more 
traditionat " Ibei! quickfire blues phrasing. 
[Bars 22-23] Thes!' country tinged bends muid he il [t'su it of J()("s lessons 
wilh the laie grea! Oi'lflf'Y Gi'lnon. 

ËË ·"",." ~ 

, , , 16-13----11 13-11. __ 12_ , 
" t r IO 

JOE BONAMASSA TUTORIAl PT 1 T lEARNING ZONE 

[8a'524·311 Notice here how Joe employss il combination of standard 
pentatonic ideas 310ng wilh iI'peggios " always seamlessly integrated .. to 
cover il large area of t he neck, before coming back down and ending th ings 
wilh il GS chord. 
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'2. 
VIDEO ONTHECD CD-ROM FILE 

EXAMPLE 3 HALF BENDS 

[Generall in lhi~ example Joe demonmilted his use ofwhill he ,,,Ils -h"lfbends' to ma~e cI"55i, lic~s sound less corwentional. 
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LESSON: CLASSICAL ON THE CD TRACKS 42-47 

Matteo Carcassi .7 
For the sixth in her series of intermediate level classical guitar 
lessons, Bridget Mermikides returns with another piece by 
the Italian guitarist and composer Matteo Carcassi.. 

IN TH IS MONTH'S classical gui tar 
lesson we relurn one last time 10 the 
1 talian guitarist and composer 
Matteo Carcassi (1792 - 1853) \Vith 
Study NO.7 in A minor from his set 
of 25 studies, opus 60. Carcassi 
achieved fame in his lifetime bath 
as a performer and a teacher, and 
his Complete Method for Guitar 
remains valuable, relevant and 
wide1yused today. As mentioned in 
previous GT issues, his sel of 25 
studies is standard repertoire for ail 
classical guitar students with ils 
superb content for building 
technique and repertoire. Each 
study foeuses on a particular aspect 
of technique and at the same time 
provides a beautifully composed 
and satisfying piece of music. It is 
weil worth investing in a copy. 

Study No. 7 in A minor is one of 
the most popular in the book as it 
seems ta grab the attention ofthe 
listener with its dramatic sounding 
character. It is a great technique 
developer for both plucking and 
fretting hands and when leamed 
methodically with correct fingering 
can sound vel)' impressive and 
fluent without being fiendishly 
diffieult. And that can't be bad! 

For the plucking hand the piece can be 
broken down into four components: t rernolo 
fingering, arpeggios, second and first finge r 
alternating rest stroke, and thumb and 
second finger altemating free stroke. The 

ABILITY RATINO 

••• 
lNFO 

KEY: ( 
TEMPO: Various 
CD: TRACKS42-47 

Moderate 
WILL IMPROVE YOUR 

5 Plucking hand agility 
5 Speed and f1lJency 
l'li Ability 10 impress friends 

fretting hand moves through manychord 
shapes so it helps to have an understanding 
of the underlying hannony. 

Tt also uses pulls offs in shifting positions 
on the tirst string. The following technique 
builders pinpoint the main teehnieal 
elements of the piecc and so should he 
incorporated into the piece in the same way. 

The opening bar should he played with 
the tremolo pattern: pa m î. Working for the 
same tone with each linger is the key to 
making this sound good - so smoothly-liled 
nails should he the order of the day before 

we start. From bar2 the plucking 
hand uses the principle orthe 
three fingers sticking to their 
respective top three strings. 

In bar 8 tl)' playing the F with a 
first finger rest stroke then repeat 
the same finger free stroke on the 
next B note. This l'lay of playing 
through the string and repeating 
the lower one is a bit like economy 
picking and can give a nice fluidity 
ta the plucking hand. 

Switeh to fingers i and m in bar 
10 (asopposed to mand a) as they 
will provideyou wi th more 
control. TI)' switching to rest 
stroke for a strong attack on heat 2 
ofbar 16 and baek ta free stroke 
with the thumb and second finger 
half way through bar 17 - this will 
helpwith fluen<-y. 

The 3rd fret barre in bar 23 
should be plaeed across four 
strings only so it can quickly pivot, 
thus enabling the fingertip ta slide 
easily to the E note on beat 3. 

The fretting hand fingering is 
placcd bythe noteheads 
throughout. It is normal to sec this 
in classical guitar music and the 
fingering here has been carefully 
planned to give the best results in 

bath playability and tone. We hope rou have 
fun - i1's a great one ta master weil enough to 
impressyourfriendsand famil)'l . 

" Study No. 7 is one of 
carcassi's most popular 
pieces as it seems to grab 
the attention ofthe listener 
with its dramatic sounding 
character " 

TRACK RECOfID Awardwinning DavidTanellbaum Is chaIr orthe gultar deparlment at San Franslsco Conservatory and has been artlst ln 
resldence at the Manhattan Music School. Along with many recordlngs teaturing modem classlcal gultar repertolre he hasalso produced a 
range otalbums ln the more tradltlonaI style. His Estudios - &arcassl, Sor" Brouwer cornes hlghly recommended. 
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MATTEO CARCASSI OPUS 60 NO.7 T lEARNING ZONE 

EXERCISE 1 TREMOLO FINGERING CDTRACK 43 
Aim for l'Ven volume and accu rate timing - weil filed nails with round and srnOQth profiling will help both causes! 

, , , , 
• , 

J = 50 
J - 100 -

.• ~ 

2-2--2'-2-2-

0 

p , m p , m p 

, 
'1 • , 

2-2-2----2-2- 2-2-2'-2-2-, 
0 

p a rnlp a ml p , m p , m 

~ 

p 

EXERCISE 2 PLUCKING HAND ARPEGGIOS CDTRACK 44 
Stick to i m il on the third, 5&ond and firs! str ings respectively. Use the planting method for each set offour si xteenth notes 

, , , , 
• , 

r 
0 

0--0--0--

P 1 il 1 P 1 il 1 

0 
0--0--0--

P 1 m 1 p 1 m 1 

r 
0 

0 
0--0--0-- 0--0--0--

P 1 il 1 P 1 il 1 P 1 m 1 p 1 m 1 

0 

p 

EXERCISE 3 ALTERNATING REST STROKES CDTRACK 45 
The tim and second linger alternating rest moke with fretting hand pull-offs shown here relate to content in bar 16 

, , , , 
• , 

~~o-o-o-o-

m 1 m ,m 

~o-o-o-o-o-

m 1 m 1 m 

,~ ,,, 

~ ~ 

1 0-0-0-4-0-0-0-

m 1 m 1 m 

~"- H; " 

~ ~ 

-7-0-0-0-4-0-0-

m 1 m l m 

EXERCISE 4 FREE STROKES CDTRACK 46 
These alternating thumb and second finger free ~troke~ oc(ur half way through bar 17 - they (an also be executed with thumb and lir~t linger 

, , , , 
• , 

~ ~ 
, 

p 

0 , 

m p 

1 

0 0 , 
m p m p m 

F 
0 0 0 , , , , 
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LESSON: JAZZ 

12-bar jazz-blues JAZlBASICS5 
Pete Ca liard explores another side of the blues and 
shows you how to sound sophisticated and jazzy in 
this well-known and often well-worn forrnat.. 

ABILITY RATING 

••• Moderate 
INFO WILlIMPROVE YOUR 

KEY: Sb \!j Pentatonic knowledge 
TEMPO: 125bpm 5 Mpeggio knowledge 
CD: TRACKS48-52 \!j Jazziel soloing ideas 

WELCOMETOTHE fifth in a short series of 
columns aimed at introducing some of the 
basics of jazz, but without ever moving too far 
away from what you already know. This 
month we're continuing to tackle a familiar 
sequence, the 12-bar blues progression, albeil 

in the Jess familiar key of Bb 
(Example 1). Last Illonth we 
approached il from a rh)thm 
guitar perspective; Ihis lime 
wc're going \0 be soloing, 
starting offwith our o!d frîcnd 
the pentatonic seale. 
Incidentally, the ideas wc 
discussed in GTl82 for soloing 
on the minoT blues progression 
can ail be appUe<! to Ihis 
progression as weiL 

Playing the pentatonic seale 
Qver a 12 -bar blues isn't exactly 
a revoll1tionary concept - many 
guitarists have spent their 
entire careers doing il - but 
great though il soumis, from a 
jazz perspective il doesn't 
l'eally pin down the chard 
changes. As we mentioned in 
GTt82, one of the big 
differences belween blues or 
rock soloing and jazz soloing is 
that, whereas these players 
tend to stick to one scale tha t 
fils the whole sequence, j azz 
players like to improvise chord 
bl' chord. One way to do this 
while still using the pentatonic 
scale is to tlj' playing a 
different pentatonic scale for 
eachchord; soon the Sb7 we'd 
use Sb minor pentatonic, on 
the Eb7we'd use Eb minor 

pentatonic and on the F7 we'd use F minor 
pentatonic. This is an idea used frequen tly by 
players like Robben Ford, Scott Henderson 
and Larlj'Carlton as it still keeps the bluesy 
pentatonic sound, but follows the chords 
more dosely and as such sounds a bi t more 
in teresting harmonically. As we're basically 
pla}ing minor scales over major chords, one 
thing to be careful of with Ihis approach is the 
minor 3rd in each pentatonic scale (the note 
that makes a chord or scale majoror minor). 
Eb minor pentatonic SOl.mds okayover the 
Sb7 despite the clash hetween the Db in the 
scale and the D in the chord, but it gets a bit 

ON THE CD ~ TRACKS 48-52 

much with al! three chonis or scales. 50 a 
good way around this is to bend, slide or 
hammer-on from the minor 3rd in each scale 
to the major 3rd which, along with being a 
great blues sound, also pins down the chords 
more strongly{ Diagram l , Example 2). 

Another idea for spicing things up is 10 add 
an extra note to the pentatonic. Inserting a 
6th (in Sb, Ihe note G) to the minor 
pentatonic gives us some interesting options 
- we can either replace the b7lh with il (a 
favounte approach ofRobben Ford - Diagram 
2), or add il to the existing pentatonic 
(Diagram 3). The addition of the 6th, as well 
as providing us with a differen t sound to play 
with, also means that the Bb 'Robbcn Ford' 
pentatonic nowoutlines bath the Sb? and Eb? 
chonis rather neatl)' (the 6th, G, on the Sb? 
chord bemmes the major 3rd on the Eb? 
chord), 50 we don 't have to worry about 
changing scales until we get to the !-'? 
(Example 3)· 

In GT182 we discllssed how the notes of a 
chord played indivîdually are called an 
arpeggio and, as arpeggios are whatjazz 
soloists use to outline the chords that they' re 
playing over, we can use our knowledge of the 
chords in this progression 10 expand our 
soloing and really pin down the chord 
changes. Example 4 demonstrates 5O!oing 
around ajazzier version of the sequence that 
we looked at in Ex 61asl month, just llSing the 
notes from the chord ~hapes that we worked 
on last lime and in GTI81. YOll maybe 
wouldn't play an entire solo like this, but 
mixed in with pentatonic ideas it can add 
new-found sophis tication to yOUf soloing. 

Join me next month when well be 
investigating a whole new sequence . • 

" Mixed in with pentatonic 
ideas, arpeggios can add 
new-found sophistication to 
your blues soloing. .. " 

GE. ""JONE 

"." ,"'OLf 

Vou (d" me dfly ,ound you ree l i, dppropr'JlC 
ro, the ,de,ll heTe For Je l,"I,eJ,lll ,ound. use 
th", n",ck PIC k\J1! wlt h th~ ton", control ro ll ~d oH 

lo d!OurTel 3 or 4 dm) ",t U\l d Wd!rn (ICd" lo"e 
on you' ,""p. PIJy"" I,k .. L,"ry ,l"d Robtx'" 
pr",f~, J b,t mor", dr,~", SO \,mply PlJS" tlw 9~ ln 

(o"tro l U\l tu dbo\Jl8. rnove \Teb lc to 6 dnd 
re,·e,,,e the m idd le ,,,,li bJ\' ,ett ir".J". 

TRACK RECORD Any of Larry Car/tons recent Sappblre Blue albums, Robben Ford And The Blue Une Of' Scott Henderson blues albums will 
show you how farthe blues-jazz concept can be taken. A few classlcjazz takes on the 12-bar blues progression Include Ali Blues and Freddie 
The Freeioader by Mlles Davis, Blue Monk by Thelonlus Monk and W8termelon Man by Herble Hancock. 
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12-B4R JAZZ-BLUES SOLOING T LEARNING ZONE 

1 1 

é • ) lé • • 1 1 
1. • • l • • • 

1 Il 
Shape 1 5h~pe 1 ~-' S~c 1 S"'pel 5hap.ol 

1 ( ::> 

• • • ). 
~ 

•• lé 
• 1 1 

Sh~pft • 5lupe 5 Sh_. 5h_ 5 

Il 1 
• 6 • • 

~ • 
1 •• • 

• . ) 
Il Il J 1 

Sh~pe 1 

EXAMPlE 1 BLUES SEQUENCE IN Sb NOTONCD 

He.e's il 'slow ch""ge' 12-bar in Bb. ln" 'qukk change' blues we go 10 the IV chord fOf il bar in bar 2 '<lthe. th .. " staying on the 1 chard fOf ail four ba.s. 

> ï' , r z 
, , " " 

, , " 
, 

,c, B" , , 
" " / " 

, , / l' " 

EXAMPlE:I: PENTATONIC SCALES AROUND THE SEQUENCE CDTRACM 48 

Example 2 fealures il sample solo Iha! changes penta tonie scilles with 
the chords, sa ove. the Sb? we play Bb minor pentatonic;over the Eb? 
ifs Eb mifla. pentiltonk; i1nd ove. the F7 ;\'S F mino. peJltatonic. Of) each 

B" 

• .. _ .. 
"'~. ".:..-" 
103rd , , 

0 , 
• , 

~~~ r 10 

of the d"ords l'm moYing from the mino. 10 major 3rd (dia9,am 1) ln the 
corresponding penlalonic 10 further pin down the sound of the chard 10 
help yol.l spot itl've ind icilted in the music eilch lime this happens. 

,--.., 

"'~. 
103rd "'" ., ., 

~~~ 
~. 

~~ ~ .... , 
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12-BAR JAZZ-BLUES SOLOING T LEARNING ZONE 

EXAMPLE 3 ADDING THE MAJOR 6TH CDTRACK 49 

Example 3 features il sample solo using the Bb minot pentatonic with the 
addition Oflh", major 6th (G) to OUlline the Sb? and Eb7 ,hards (see dlagtam 2) 
orve iodicated in the music each time 1 use the 6th. For the F71'm going back 

~ 

'* 
~--=--. ~ 

~ ,. ,. "" 

" R" 

6th 6th 

,., 
,~ .. ~ " .Ie 

oJ 

"" laybacl<- - - - - - - -' 

, 
• 1 ..... 13-1 
0 13-,,/ 1 
0 ,~, ,,..<, 

10 the F minot pentatoniC but adding the major ),d as in Example 2 (although 
1 don', ln the example, you could also add the 61h 10 thls scalel.I ' lIleave il 10 
you 10 spot the minot and major 3rds ... 

, ~ 
"" 

_~ !t.:. 

~ ,. ,. "" "" 

"" 

,. 

" _ 1-.... ~ .. (! ~ ' f~ rp ' 
....,. , , , 

1~1~;;:'1 ,.,<, 
1~13-1 , 

1~1"1 , , 13-13- 1_ 1 ,..,.. , , 
" 
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LESSON: JAZZ 
EXAMPLE 4 USING CHORD SHAPE$ TO IMPROVISE CDTRACK 50 

Las! month we worked on t he chords 10 this progression, so lers use tha! 
knowledgt' to help e~pand our soloing. hample 4 demonmates 5OIoin9 
i'lround the 12-bar blues sequence JUS! using the notes fro m the chord shapes 

Be, ,e, 

, 
• • • 0 
0 

• , 
• 

,', 

• 
, 
• , , 
0 , 
0 

• , , 

Gm' " 

,', 

,e, 

Gm' " B" 
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that we learned last lime and in GT181. The tirst 12 ba rs are based roughly 
around the A shape Bb? chord on the 151 fret, while the second 12 bars moye 
funher up the neck ... 

Be, 

Be, G' 

laybacl< - - - - - - - - - - --

, 
• 

Be, " 

layl>.'lC/c 

layback - - - - - - - - - - - _ ... 
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LESSON: ACOUSTIC ONTHECD mACK53 

Hybrid Picking. 
This month Stuart Ryan continues his look at acoustic 
hybrid picking with some wider chord voicings and 
impressive Michael Hedges style ideas . . 

ABILITY RATING 

•••• 
INFO 

KEY: GMajor 
TEMPO: 100/120 
CD: TRACK53 

Moderate 
WILL IMPROVE YOUR 

!':I Hybrid picking 
t'Ji Tone production 
r:i Frening hall(! accuracy 

IN THIS MONTH'S column l'm again 
taking a look at using a combination of pick 
and fingers when playing instrumental 
pieces. Although this technique is by no 
means mandatol1'on this month's 
composition and you could play it perfectly 
weil \Vith just the fingers, you may find that 
using the pick gives you a crisper attack and 
makes strumming casier. Agrea! numher of 
acoustic fingerstylists are also adept at 
plectrum playing - we have alreadyseen 

how the Tommy Emmanuel style works, 
and Tony l\fcl\fanus is another player who 
is equally at home using either method. 

l'erhaps the greatest challenges \Vith this 
style are maintaining an even vohlme and 
dynamk bet\Veen the pick and the picking 
finge rs - it's likely that the pick will give a 
brighter sound and harder attack, so you 
may want ta play more softly \Vith the pick 
whilst digging in more with the picking 
hand fingers. Being able la strum chords is 
perhaps the biggest advantage with hybrid 
picking, though if you are new to this 
approach and have mostly just used a pick 
then you will find the ability to pluck on 
non-adjacent strings (as in the first eight 
bars in ourexample) will also be a bonus. 

Howeverifyou don 't have a pick to hand 
you can easily play this piece \Vith just the 
finge rs, but when it cornes 10 the strumming 

sections J would recommend usinga loose, 
relaxed tirst linger or a cornbination of i , m 
and a fingers to lightly brush the strings 
\Vith an 'up-clown' strumming motion. 

One of the challenges when usingjust a 
pick or hybrid picking i5 crossing severa! 
strings - fOf example moving from the sixth 
string to the third string or third to tirsl 
string. Whilst this i5n't a challenge for a 
fingerstylist (cach 'pima' linger is assigned 
to a string), this can be morc problematic 
for a pick user. Hybrid picking takes care of 
il by assigning the pick to the sixth, fifth 
and fourth strings and the i, m and a fingers 
to the tirst , second and third strings 
respectively. Of course, the pick can 
actually pick any s tring you desire but when 
practising the technique, focus on bringing 
the two elements (pick and fingers) 
together. l1's great for electric styles too! 

Another great advantage of hybrid 
pkking is you can go from arpeggiated 
chordal playing st raight into lead licks -
this can actually he a great way of playing 
solo as you can create the illusion that you 
are aœompanying yourself by going from 
chords to Hcks and back again.1I 

" Perhaps the greatest 
challenges with this style 
are maintaining dynamics 
between the pick and the 
picking fingers " 

TRACK RECORD It's prcttyfair to say that MIchael Hedges laid down the foundatlons for what we now refer to as modem acoustlc 
gultar playlng wlth 11$ open tunlngs, percusslve elements and hlgh levels oftechnlcal proftclency. HIs album Aerlal Boundarles on the 
Wyndham Hill label showcases why he was so Influentlal. Check out hls other albums too. Sadly he dled ln a freak road accident ln 1991. 

82 GuitarTeclmiques November 2010 



HYBRm PICKING PT2 T lEARNING ZONE 

EXAMPLE MICHAEL HEDGES STYLE CDTRAC K 53 

[Bar 1) If )'Ou',e hybrid picking. use the pick on the fourlh string and the m or a 
linger 10 pick the firn string. For the notes on the se,ond string you (an either 
use the pickoJ the m finge •. These chaÎces become instinctive with prattlce. 
[Bar 5) Allhough they arE'just major ill'\d mlnor trlads, the 'wlde," voieÎngs of 
these cl'tords give Them il very sweet sound. Electric players like Eric Johnson 
use Inese chords and l'very Quitads! should be nuent with these positions. 
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[Sar 9 ] You can choose 10 put the emphasis on picking the notes with the 
pick o' the picking hand fingers here. T.y both approaches ilrld sel' whi,h you 
prefe. lorwhich co rn es more naturally}, When performing you can even 5witch 
approach"'$ mid ' $ong 10 alt ... r th ... dynamin if)'Ou $(l d ... $ir .... 
[B., 151 Th ... r ... ·~ ~ r~th ... r b ig chord h ... r ... • il littl ... te5t for your frening h~nd 
str ... tching abilltie~! Practi5'" th ... chang ... s slowly al fir~t. 
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LESSON: ACOUSTIC 
EXAMPLE MICHAEL HEDGES STYLE .. CONTINUED CDTRACK 53 

[Bar 18} The strummed Fadd91111 15 il 9,eal example of how l'sefvl hybr;d 
pic king can b<:' - thls would be very difficult withjust a pick. 
[Bllr 19] Here's il Michael Hedges inspired passage: ma~e sure you cao co· 
ordinale the hammer-on/pull-off double-stops on the first and second strings 
with the plucked 0pE'n fourth string_ 

" 

'm' 

G maJ71B 

Gadd9addll " 
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[Bar lSJ When playing the J'lotes on the second beat (third and second strings) 
you can either choose 10 pluck bOlh notes togelher using the pick and m 
fiflger or jun pluck Them both with the pick. Both notes togelher will give il 
more even sound while using the pick willgive il brjghter attaà and more 
separation belween the nOIes . 

GmaJ9 'm' D6/9 

E maddll 

Gadd9addl1 G 



AmôlzinJ: Guitar Opportunity 
Always wanled 10 work in lne music 

industry, weil now vou cano 

Use YOI.I" guitar skilis 10 eam ln excess 01 t25,OOO a Vearl We will $how 
you how 10 become a professional guitar Mor wniGt1 is easy 10 set up, 
lias a proven slICcess and requires no music qualifications. 
The package /ndI.JdflS' 

• How to ,et up and morflot yoursotf 
• Ail bfandlng and mat1<.ellng are dons for VOU 
• Exerclses for students oI8Il leveis 
• In-depth l utOf rnanual 
• Ptofesslonal 00Sirl0ss cards, posters, poslcards etc. 
• A pe~aIîsad website under_~essIUI ~ 
• ' -2-' Training 
• Yellow Pages and Google Adverts 
• CRB cert ification 
• How 10 keep I1!COrds lOf the tax offICe MUCH MORE 

• Priees week 





... and get a Cool Cat pedal 
worth up to f55! 

• • 

Subscribe today and get every issue of Guitar 
Techniques for 20% less than the cover priee, plus 

one of the following Cool Cat pedals! Ali for just fB.65 
per quarter! 

COOL CAT FUZZ: Gets you right back to thase rocked­
up psychedelic 60s tones, liquid to edgy and ... 'manie' 

COOL CAT VIBE: Gives you that real 'vintage amp' vibe. 
And dig that 'square wave' setting! 

COOL CAT DRIVE: Thickens your tone with a warm 
saturation 

Pleose v/sir wwwJhs.co.uk for furrher information on Cool Cor 
peda/s and relored prodUct5. 

Great reasons to subscribe 
• Choose one of three Cool Cat pedals! 

• Never miss an issue or CD again 

• Save 20% off the caver priee 

• Ali 13 issues per year delivered FREE ta your door! 

TERMS AND CONDITIONS ThIs offer T, for new UK subscrTbers paylng by Ollec\ Debit 
only_ You will ,,,,,eive 13 issues per ye~r, Your subs"iplior> will , Iart with Ihe r>e XI 
avallab' ~ Issue. M'nlmum subs" ipllon INm Is 12 monlhs, Gills are subJect la availablJily_ 
ln the unlikely event your selected glft Is unavai1able. we reserve the r'ghtto send an 

NORTH AMERICAN READER OFFER 
Tum ta P"9" 92 Xlf "lOIe ir1fo, or 'Ii~t w...w.lm"""" 
,om/gurt~rl"::l'lniquo:1 a ternallve g ft ofsimliJJ value, Please allow up w 60 days for d~l ivery ofyour g'(t. If 

- OVERSEAS READER OFFER lexclud lng N, A'f)efial) 
_ OrOer online: w...w.myfiM.>J' item.lgo"-""',co.t.>\< 
_ 0',iIII-.44 1604251045 

Jt any (me durlng the fim 60 days you Me dlssalsfied n any way please nm'Fy uS ln 
wr.ling and we wil l relund vou lor ail un-mailed issues, Offer er>ds; 30lh November 2010. 

Start 
subscribing 

for just 
f13.65! 

ORDERING 

Two simple ways to subscribe ... 
• Online fil myfavouritemagazines.co.uk!gtqp15 

• Cali 0844 848 2852 and quote reference GTQPl 5 
Unes are open 8.00am-9:30pm weekdays and 8.00am-4pm Sarurdays 
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MUSIC REVIEWS WHATOURRATINGSMEAN: ***** Buyit **** Excellent *** Good *. Average * Binit! 

New Albums 
The latest guitar releases, including Album 
OfThe Month and Classic Album ... 

ALBUM OFTHE MONTH 

GODSTICKS 
SPIRAL VENDETIA 
www:godsricks_couk **** 
Godsticks is a delightfu lly 
fresh prcg-fusion ba nd wi th 
plenty of new ideas. On Spiral 
Vendetta you'lI also fi nd the 
occasional nod to pas! 
masters (there's sorne 
Holdsworthian bending and 

stretch ing in the mix) but that's a big plus in our book. This is 
stunn ing playing by ail concerned but the album is packed 
with medium length sangs ra ther than long drawn-out 
instrumentais and il sh ines brightly as a result. Tasty (and 
tasteful) guita r solos often say so much more than eight 
minutes of self-gratification and here's the proof. Darren 
Charles is the guita rist and singer and he produces many 
moments of sheer delight He also writes most of the materia l, 
while Steve Roberts (drummer/keysman) and Bryan Seller 
(bass) complete the band line-up. Ifs ail uplift ing and 
incredibly inspiring stuff, so ignore it at your peril! 

ROBERT CRAY 
LIVE AUSTIN TEXAS 
Mercu ry **** 
Orig inally recorded for the 
infamous King Biscuit Flower 
Hour, this memorable concert 
has finally been put on general 
release under the guise of an 
'Official Bootieg'. Whatever the 
designation, ifs a great concert 
and the sound quality is truly 
excellent. Cray is rightfuJly 
acknowledged as a great singer 
but ifs a crime that he's probably 
been overlooked as a great 
guitarist , so t his DVD must su rely 
go some way in redressing the 
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situation. Roberfs take on the 
b lues is very ind ividual and his use 
of chords and song const ruct ion is 
among the fi nest in the genre. He 
also offers a great gu itar tone in 
spite of avoiding the overd riven 
and distorted delivery 
championed by so many blues 
players. Check out his own 
compositions The LastTime (1 Get 
Burned Like This) and New Blood 
as weil as the Albert King standard, 
let's Have A Nat ural Bail. Ali in ail, 
ifs pure mag ic. 

DOMINIC MILLER 
NOVEMBER 
Q-RiousMusic **** 
Although probably best known for 
his work with Sting, and the much 
covered Shape Of My Heart in 
particular, Miller shows t hat he has 
far more to offerthan just his 
superb accompaniment. Dominic's 
nylon-string abilities have become 
legendary but here we have t he 
benefit of his entire gu itar playing 

on a truly beautifu l and 
inspirational album that draws on 
rock, classical and jazz references. 
Su rrounded by top class 'guests', 
with each being urged to let the 
music do t he talking, every t rack 
posit ively breathes wit h love and 
inspi ration from ail, making it an 
amazing listening experience. By 
concentrating on moods and 
emotions rather than pure 
techn ique, November neatly 
avoids becoming t he usual 
instrumental guitar showcase 
album that so many great players 
have unfortunateIy p roduced.lt 
demonstrates a refreshing step 
forwa rd so check out Marignane 
and the title track - simply glorious! 

THE GROUNOHOGS 
THANK CHRIST FOR THE 
GROUNDHOGS 
Liberty *** 
Th is handsome boxed set provides 
the five Groundhogs albums 
released on the Liberty label 
bet ween 1968 and 72, when the 
band were at their peak, including 

their breakthrough album, Thank 
Christ ForThe Bomb.lnit ially the 
band was a four-piece bl ues outfi t 
with Tony McPhee on guitar and 
vocals, Pete Cruickshank on bass, 
Ken Pustelnik on drums and Steve 
Rye on harmonica, and this was t he 
line-up for t heir debut album and 
the first of the set here: Scratch in' 
The Surface. As the band 
progressed, Rye left, leaving the 
core trio, but the reduced line-up 
worked so weil that it stayed t hat 
way. Still respected, the band has 
released many albums since 
leaving Liberty, and McPhee is st ill 

a much loved and influential 
gu itarist. But check out these early 
t racks,like Strange Town and 
Soldier, to appreciate what he can 
alsodosowelL 

MIGUEL MEGA 
A NEW PUZZLE 
MusicGate *** 
Miguel Mega is a well-respected 
Brazil ian gu itarist who knows his 
way around the fretboard, with 
enough speed and confidence to 
produce an album's worth of 
chal leng ing and protident playing. 

Fu ll of contrasts, his album is 
entertaining and inspiring, even 
though it is another purely 
instrumenta l offering. There is 
some tighter relieffrom the fu ll-on 
attack, however, thanks to tracks 
l ike late Night Jam,lumi's Song 
and Cold Weather. The production 
seemsa l ittle harsh in places but 
take our word for it - this guy can 
certainly play! Check out his 
website (www.m iguelmega.com) 
for full details about the release 
and other artist related stuff. 

JOHN MCLAUGHLIN 
MY GOArs BEYOND 
Douglas **** 
John McLaughtin's indispensable 
solo outing must be the leading 
cont ender for the most often 
reissued recording in jazz! 
Originally released in 1970, it has 
since turned up on many diverse 
labels with a host of different 
covers to boot - a completest's 
nightmare. But possibly t he most 
unsettling feature ofthe newer 
versions is that the track order is 
different to that on the original 



vinyl. Back then, side one was 
ded icated to Mclaughlin's acoustic 
renderings of il hatfu ll ofjau 
standa rds plus his own beautiful 
bal lad Follow Your Heart, whilst the 
other side comprised IWO 
experimentallndian-infi uenced 
ensemble pieces entitled Peace 
One and Peace Two. On th is CD, the 
band tracks begin the proceedings, 
meaning t hat the sides have been 
switched arou nd. We're not purists 
here, but we can predict sorne 
grumbles from collectors. 
However, ail t hat aside, noth ing 
can del ract trom this album's 
importanceas a manifesta From il 
guitar legend who would go on to 
explore further his interests in 
Indian music and take fusion gu itar 

to new heights with The 
Mahavishnu Orchestra and ShaktL 
Ifyou're inta fusion and love to 
hear gu itar p laying at the p innacle 
of technique and sophistication, 
This album is your bible. 

SIMON MCBRIDE 
SINCE THEN 
Nugene *** 
We've been keeping our eyes on 
Simon McBride since he won 
Guitarist mag's Young Guitarist Of 
The Year competition back in the 
1990s at t he tender age of 15. 

Original ly from Carrikfergus in 
Ireland, it's inevitable that Simon is 
going t o be compared t o fellow 
countrymen Gary Moore and Rory 
Gallagher and in many ways This is 
not un just ifie d, as he stalks the 
same blues rock terrain on This, his 
second soloa lbum.Armed with his 
PR5 running hot, a couple of the 
tracks here could slip seamlessly 
into a Joe Bonamassa set, 
especially Hell Waters Rising. But 
just when the b lood is pulsing, 
Simon takes everything backa 
notch wit h an acoustic intro to 
s.-:.ve Me, proving that there is 
some considerable depth and 
variety here. M ind you, it's not long 
before This t rack let s rip, too!The 
CD moves through rocky riffs and 
moody ballads ail underpinned by 
5imon's exceptional lead chops. 
Fans of hot blues should note that 
there is a new star on the horizon 
- sowatch out for him! 

IIl!tOI4 ___ StCE~' 
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CLASSIC ALBUM 

OASIS 
IWHAT'STHESTORY) 
MORNING GLORY7 
Creafion Records * *** * 
Released in 1995 at the time 

when t he record buying public 

was deciding whether they 

were Oasis or Blu r fans, the 

former's second album, 

Morning Glory made a damn 

good case for Oasis_lt's fresh, brash, confident and excit ing and 

virtually every track could have been a successful sing le_ ln fact 

five were h its in t he UK. Wonderwall and Don't Look Back ln 

Anger have since become classicsand many a pub band can be 

hea rd banging out Rol l Wit h It and She's Electr ic ta this day. 

Al though Noel Galiagher definitelyfoundThe Beatles a huge 

infiuence in his songwriting, ifyou go back ta t he old Beatles or 

Stones batt le it would seem that Oasis are far more 'St ones', 

making Blur appear more'Beatles'. (ompa risonsapart, th is is 

packed with great ideas, strong melodiesand a streetwise 

message, ail banged out on an electr ic gui tars wi th t rue 

authority, and it remains a powerfu l album ta this day. 

1 1 

ELEURI( lIGHT ORCHESTRA 
LIVE · THE EARLY YEARS 
Eag/eVision **** 
This is a great col lect ion of ea rl y El O 
performances captured from Brunei 
University Il 973), Rockpalast (1 974) and 
Fus ion (1976), lt charts the transformation of 
the band from regular giggers int o the 
pol ished outfit that They became. The picture 

and sound quality is weil above average, even on the earliest 
video, and the per formance of Ma-Ma-Ma Bel le is spot on. lt's 
been easy to overlook ElO's bandleader Jeff lynne as a 
guitarist as his playing has often been buried under his own 
huge arrangements, but This OVO gives us a great chance to 
see the man in action. As you would expect he's in control of 
p roceed ings and his voice rings out overthe wall of sound. 

There are little changes for the Rockpa last set - if anything 
that show is less pol ished - but by t he Fusion gig ElO had 
turned a significant corner in performance qualities; Jeffwas 
now wea ring those trademark dark glasses and white clothes, 
and there were more hits like Strange Mag ic and Evil Woman 
included. Ali in ail, This is wei l captured and verywatchable. 

JOHN ABERCROMBIE 
THEJAZZ SESSIONS 
MVDVisua/ *** 
This OVO is an episode from a new 39-pa rtTV 
p rofile performance series of famous jazz 
artists. Each episode, fi lmed in HOTVwith 
multiple moving cameras and state-of-the-art 
lighting, features complete musical pieces, 
interviews and addit iona l footage, John's 

musical profile shows him combining bop and free jazz 
elements with electronics including phase sh ifters, gu itar 
synths and a volume pedal. Six pieces are included: Open 
land, Improvisat ion #3, Alice ln Wonderland, Jazz Folk, 
Convolution and A Nice Idea, Although t here are elements of 
the styles of Pat Metheny and Ralph Towner evident here, he 
clearly brings many of his own ideas to the table as weil. The 
performances are organic and compelling, while the 
interviews are informative and enlightening, lt's ail good stuff 
and an essential l ist en fo r anyone who likes modern jazz or 
fusion guitar. And if you like This OVO, don't forget to keep an 
eye out for other great tit i es in the series! 

THE EVERLY BROTHERS 
THE REUNION CONCERT 
Eag/eVision ***** 
Don and Phil Everl y were huge stars during 
the 1 950s and 1960s. They inspired many to 
take up the guitar and work on the close 
harmony singing fo r which theywere 
renowned. Then in 1973 They fel l out big t ime 
and spl it in a highly publicised manner.l t 

seemed like They would never to work together aga in, yet ten 
years later They did so with a reun ion concert at the Royal 
Albert Hall, backed by some of Britain's top session players. 
The whole se t W3S packed with hits, and although t he Everlys 
were a little chubbier, their vocals still had that old magic. Phil 
Everly st ill rat es t he gig as t he most memorable moment of 
his career but it 's more than that : the concert began t he 
p rocess of heal ing their famous rift and the Everl ys have 
cont inued as a duo to Th is very day. As This superb DVO 
documents h istory in the making as weil as a fantastic gig it 
should be an essentia l addit ion to you r col lection! 
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Theury 
Godmother 
Postyour playing posers and technical teasers to: Theory Godmother, 
GuitarTechniques,30 Monmouth Street, Bath, BA 1 2BW;oremail meat 
guitartechniques@futurenet.com - yourwish is my command! 

Loud And prOUd?...Â- li" 6, Ge""" "d <ho" <h" '" 
Oear Theory Godmother ~ 1 found in software studio sequencers 
1 want to put sorne demo5 logelher suer. as Cubase and Loglc. 
of sangs r ... e written. l've got 

sorne recording software fOf my 
computer, but the problem is 
recording the guilar parts. The 
sangs require sorne heavy gullar. 
but 1 can'! use 100 mueh volume 
as 1 currently get on weil with the 
neighbours! l'VI' been looking al 
amp simulators like the Pad, but 
1 don'! know Ifthey would be as 

9000 as an amp. Any advice? 

Larry 

Deviees like the POO will give)fou the 
wrt of thir.g you need,larry. But it 
might be worth exploring the world 

Your only remaining problem would 
be monitoring; headphones are fine, 
but most studio engineers swear by a 
goOO set of monitors and that would 
introduce the problem of lIolume 
onceagain. 

Our friends at Guitarist recently 
ran a feature on just this topie and so 
delving into their baek issues could 
yield l'ven more enl ightenment l 

ln A Rut 
Oear Theory Godmother 
l've been having lessons with the 
same teacher now for around eight 
months and 1 don't s~m to be 

of'soft amps', 100. These are software making the progress 1 should and 
packages Ihat simulale the sourlds of 
classic amps - ai l you need to have 
is the COfrE!Ct guitar-to-computer 
interface. A 101 of them have cabinet 
simulators and oUlboard effecls as 
wei l and (Quld therefore provide the 
answer to ail your problems. There 
are many software amps on the 
market: two of the biggest name, 
are AmpliTuhe from IK Multimedia 
and Gultar Rig from Native 
Instruments. Also try Srudlo Devil, 

despite putting in the recommended 
amount of practice,l'm finding that 
1 still make the same mistakes. 00 
you think 1 should look for another 
teacher, take a breakfrom les sons for 
a while and go it alone, orwhat? 

"'" 
This is a slicky one fOf me ta commem 
on, Des, because 1 don't know exact ly 
what sort of materlal you have been 
covering with your current teacher. 

We ail experience plateau stages in our 
progress where we seem to be getting 
nowhere. but usually something will 
aet as a catalyst a little bit further down 
the line and we find thar our playing 
begins ta adllance once again. 

Howeller, if you th ink that)'OUr 
teacher isn~ offering you the right kind 
of motivation, you should ta lk 10 hlm 
about it - don't just sit there bottl ing 
it ail up. these thing, are better out in 
the open, For instance, 1 once had a 
sTUdent who came ln and told me he 
was worried about his progress and 1 
manage<! to prove to him there and 
then that he could actually play lhings 
that he had heen struggling with just 
a few weeks earlier. He just hadn't 
really noticed the progress he'd been 
making. Thi" added to an energising 
bit of chalter from me, spurred him on 
and he went home happy. 

If ail l'Ise fa ils, you could try 
changing your tutor, but l'd definilely 
recommend you express)'OUr 
concerns about the situation nrst 

Jazzing Up 
Oear Theory Godmother 
1 read in ajazz theory artide online 
that most chard, are converted 
to 7ths when playing through 

standards, etc. How is this possible? 1 
thought that each key only had one 
seventh chard in it.1 know that blues 
relies entirely on sellenth chords, 
but didn't know this was something 
cam mon ta jazz as weil. Can you 
dear up my confu~ion for me? 

AI~ 

Ah. hold on. A l e~; we're talk ing jazz 
theory here imd so nothing's quite as 
straightforward as it might seem. 

Fundamentally, \\/hat you 've read is 
true - but the art kil' didn't mean that 
you çonvert ai l chards to dominam 
sellemh~. Let me explain. To begin 
with, you have ta he aware that there 
are different types of seventh chord in 
music: major sevenths, minor sellenths 
and domif)(lnt sevemhs form the basic 
three family groups and the way we 
construct them is basically the 5ame, 
If we take a major scale like C major: 
CO E FGA8C 

12345671 

And take the triad based on the firs\, 
th ird and fifth notes' , , G , 
We arrille at our basic major chord. Ali 
chords that callthemselves'major'with 
no extensions will comprise just these 
three notes (Example 1), 

The Xlme is also true fOf miner 
chords a C miner chord is made up 
from the first, third and nhh notes of 
the C minOf scale (Example 2): , 0 " , G " " , 

, , • , , , 
C minOf = , Ob G 

" , 
A domif)(lnt chord is based on a major 
triad plus the sellenth note of the 
dominant (or Mi~~ydian) scale, like 
th is (Example 3): 

C 0 E F G A ab C 

1 2 3 4 S 6 b7 1 

C tnad '" CEG plus the seventh note Bb , , , G , " " \Nhat we have now is a basic major, 

" 'look a job in a club playing Friday, Sa/Urday and Sunday and had to leam 
011 different kinds of music for people ta dance 10. A/so rhere was a/ways a guesr 
enterrainer - three on a Sunday - and sa you had 10 go in and sight-read Ihe 
music' pUI myse/f in Ihe deep end la gain Ihe experience and' really enjoyed 
it. The on/y persan who pulled me up for playing not what was written was a 
guy from The Seekers - and then one of the other guys chirped up and said, '/ 
like what Tommy's playing better!: Then in the '80s, 1 was doing 50 much studio 
work - abour 30 dates a week - and' was reaching and p/aying in bands. 50 
the rime between 1980 and 1986 wosjust ab/ur. JJ 
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• Example lraellaken 
from Talklng Oultars by 
DavId Mead, publtsh!!d 
by Saneluary. ISBN: 
1- 88074- 620-9. 
Priee: 1:9.99 (UK1, 
$14.99 (USA). 



EXAMPLES 1 -7 

... 

h' 

h' 

h' 

h . 

... 

... 

~ :< 

, , 

minor and dominant seventh chords 
- what the jazzers of yore would 

-

refer to as the 'vanilla chords'. As you 
know. part of being a jazz player is 
embellishing the harmony of a tune 
and we do Ihis by extending the bask 
chords in exactly the same way that 
we added the seventh to Ihe major 
tr iad to IUrn il into a dominant chord. 

50, the formula for a ( major 
seventh would look like th is (Ex 4) ' , , , G , , , 

: 1 -;:: 

~-

"., 

And a ( minor seventh, like th is 
(Example 5): Cml '" 

G , 
The added notes come from the 
relative sçales and should not be 
confused with one another. 

" " 

50 . ...men a jazz player sees a sel of 
'vanilla chords'Iike this: 

1 Cmaj '" 1 Dm '" 1 G7 1" Il 
He wi ll convert those tirst two chords 
to sevenths, sa that it reads like th is 
(u ample6)' 

, 

i 

CmOJ7 

,., 

", 

"' 

: 
1 Cmaj7" 'I Dm7 1" 1 G7 11111 
Of course, jazz chord subst itution 

doesn't end here; in fact. Ihis is only 
the shal low end but 1 suggest you 
absarb and understand this before 
moving on. 

A Maner Of Time 
DE'ar ThE'ory GodmothE'r 
IVe been trying to wri te OUI some 
pieces and l've come up against a 
bit of a problem. lf you're notating 
arpeggiated chords on the gui tar, 

Guital'Ièchni UPB Q&A 

Ihe nOies will ring on for quite a lot 
longer than, say, a sixteenth note or 
even an eighth in many cases.ls it 
correct to notate arpeggios so that 
Ihey merely add up 10 Ihe beat - ie 
four sixteenths or two eighths - or 
would it be betler to use ties 10 

indicate a note's true duration? 

Ba"y 

Ilhink every musician would agree 
that standard notation is a fallible 
system, but ifs Ihe best we have and 
so a lot of transcriptions are open 
10 interprelation, ralher than being 
1()()'jt, lileral. lf arpeggialed chords 
were notated so tha t their exact value 
was written down il would be very 
untidy and almOSI impossible 10 read. 
$0 we"ve got around Ihe problem by 
sometimes using written directives like 
'let notes ring'(Example 7) if we want 
the notes 10 SUSlain after Iheir written 
duration. or'palm mute'or even'pizz' 
(short for pizzkato) if we don't 

$0 don't fear; write out your 
arpeggia ted guitar part using 
sixteenths or whatever duralion is 
appropriate for the piece in the full 
knowledge thal a guitarist reading il 
back wi ll understand your intentions 

Doe! Si,e Matter? 
Dw ThE'ory GodmothE'r 
l'm playing a fairly big gig in a couple 
of months and I"m concerned that 
my amp isn'! going to be powerful 
enough.lt's an old 30 watt valve 
model with IWO 12 inch speakers and 
gets a really great sound.lr s fine for 
playing pubs and clubs but this is a 
festival gig in front of around 1500 
people and 1 don't want to hire or 
borrow somelhing l'm unfamiliar 
with and risk losing my sound. 

Bernie 

If the gig is a big affair it's almost 
certain thal l here will be a PA syslem 
and that your amp will be miked up 
through il. This means thal ai l vou have 
to do when VOU place your amp on 
slage is to dial up the sound VOU like 
and leave Ihe reSI to Ihe sound crew 
and front-of-house engineer. There 
wil l probably be anolher eligineer on 
the side of the stage who Wi ll ask vou 
what you want through your on-Slage 
monilors and so even if you are in a 
position where you couldn't hear your 
amp nalwally. you'lI be able to have 
it in your monitors along with vocals, 
kick drum and ...matever else you 
nominale and ai l wil l be weil. 

Visit www.davidmead.nettocheck 
out David's books and solo CD ... 
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BACK ISSUES LOOK WHATYOU'VE MISSED! 
Missed a copy of GuitarTechniques? Order a back copy now, but hurry - stock is lim ited 

JUNE 201OGT178 JUNE 2010 GT179 JULY2010 GTl80 

ACIDe VOURGUITAR INSTRUMENTAL 
June', COve, fe~tu,e looks NEEDSYOU! MASTERCLASS 
al this9'"at rock baod Learn to play in the style of Lea rn!O play th-"e 
and uncov,,', Angu~ and t he mighty Jeff Beck and criK~in9 instrumenta is; The 
Malcolm') I"ad and rhythm country legend Che! Atk ins ' Shadows'Wonderful Land. 

style, . U2 and BB Ki ng's Plus transcroptions of the FI"t'twood Mac 's JigSdw 
brill iant Wheo Lo,,", Cornes Jimi Hendrix clals ic Litt le Puzzle Blue5, and Steve 
To Town and M, les Dav is ', Wing and TUcK Andres, ', Vais luice. Plus t he styles 

50 What a llo tabbed. luperb version of Michael of Scott Herlderson and t~ 
Ther,,', 50melhing in thl5 Jackson', Man ln The Mirrar I~I" . g ,,,~t Edd,,, Co<hr~n 
GTfor "veryone! Don't miss out! uncovert'<:J_ 

AUGUST 2010 GTI81 SEPTEMBEA 2{)IO GT182 OCTOBER 2010 GTI83 

CLAPTON'S BEST ACOUSTIC BLUES ELECTRIC BLUES 
BLUES N~ ill he swle, of Ih" gre~l s ; Le~rn how to pl ~y th" 
A full t r~ nscr i pt i on of Blmd BIJke, Big Bi ll B,oonzy, di fferent sty les of electr ic 
(reJm's b l u"s-ro<~ gem Keb Mo. Er ic Bibb and blue> t h~1 evo lvt'<:J 
Sitting On Top QIThe Wor ld more' Plus a tr ~nscript ion t hrough t h" ~ge\ . Plus 
leJtu rmg vinl~ ge E( ' Plu\ of Do~ken 's Mr ScJry ~nd fu ll tra nscr iptions ofThe 
IN'" how 10 p lay in the p lJY in th" v~ r",d sty l"s 01 Beatles' Wh ile My GUitar 
sty les of Django Reinhardt, ro.ck ~end Slash, fre..'s Gently We..p> Jnd John 
Muse ~nd Steve KhJn, Jnd Pau l Kossoff,l hem Crookt'<:J M~yer's superb v"" ion 01 
~ n exdusive video tuto,i~ 1 Vulture, ~nd fUSion The Meters' funk class ic 
w it h Carl Verheyen m~esuo lJrry (o,y,,11 Cissy Siru!. And more! 

TO OROER BACK ISSUES: Cali 0844 848 2852 or email guitartechniques@myfavouritemagazines.co.uk 
Please do not cali or email the magazine directly as we cannot deal with subscriptions or back issues. 

We regret that we cannot photrxopy transcriptions (rom back issues 

Each back issue costs Oncluding postage and packing) . UK: f7.25 . Europe: f8.25 . Rest of t he world: f9.25 

EXCLUSIVE NORTH AMERICAN SUBSCRIPTION OFFER 

Subscribe to Guitar 
Techniques today and save 
over $89 off the store priee! 

• Save over 40% off the store priee and pay just $29.50 by 
quarte rly credit card , 

• That's the equiva lent of only $9.07 pe r issue (usua l priee $15.99)! 

• Struggle to find a copy of GuitarTechniques in stores? Then 
subscribe today and you' lI never miss anothe r issue - de livered 
by Airma il, direct to your home or workplaee. 

• Get your copy up to 3 weeks before they hit the stores, 

OROER ONLlNE: www.imsnews.com/guitartechniques 

OR CALL TOLL FREE on: 1-800-428-3003 
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• 
From beginnerto big time 
Total Guitaris the only magazine 
dedicated to developing beginner 
and intermediate guitarists. 

EVERY ISSUE: 
o More song transcriptions thananyotherguitar 

magazine - leam toplay yourfavourite tunes! 

Cl ACD fullot song tutorialsandbacking 
tracks to play along with 

o A wholesection dedicated to beginners 

f3 Unbeatable access to the world's best 
guitarists - interviews and video lessonsl www.totalguitar.co.uk 



GT Teachers' Directory 
Looking for a tutor?The Registry of Guitar T utors (RGT) has some of 
the country's best teachers on its books. Check out the teachers 
below - if you can't nnd one nearyou, go to www.rgt.org 

HOMECOUNTIES 

Colin 8errldo DlpLCM 

Surrey 
Emai l: colin.berrido@ 

btinternet,com 

Tel: 01176 474818 1 07762 

941931 
Ali uyles and ages catered 
for. Rock, blues, country, 

folk. 1 special ise in folk 

rock and (eltic, elenfle, 
acouslk and bass gullar. 

EASTANGUA 

Rick Holmes U IHOI'lSI 
Suffolk 

www.ricknolmesgultar. 
cO.uk 
Email: ri ckholmes@l 

hotmall .co.uk 
Tel: 07743265432 

Styles include rock, metal, 
jazz, blues. fingerstyle, 

Also Iheory and sight 
readlng to ad ... anced level. 

Preparation for RGT 

examinat ions and for 

auditions. AU levels 

welcome. 

MID SOUTH 

Paul Wisby LLCM (TOI 
Oxfordshire 
www.myspace.comf 
paulwisby 
Email: pwisby(tgmail.com 

Tel: 01993 703809' 07894 
703985 
Quality gui tar lessons 
available from 

SOUTH COAST 

GeoffLea 
Southampton 
www.geoffleaguitarisl. 
co.uk 
Email: Geoff{l 
geoffleaguil a ri st.co.uk 
Tel: 07859 009910 
1 specialise in teaching 
rock and pop grades 1-8, 
music theory.1 am RGT 
registered and CRB 
checked and am aGIT 
graduate. 

SOUTH WEST 

TonyWard 
(RGT member) 
Cheddar Gorge, 50merset. 
Coverage: Cheddar, 
Somerset, Weslon Super 
Mare, Wells 
www.tonywardguitar. 

co.u k 
Email: tony@! 
tonywardguita r.co.uk 
Tel:01934 743793 
Mob: 07771 887863 
Established ln 1990. 
Gorgeous studio or will 
travel. Aillevels, styles. 
Electri c: tead, rhythm, 
bass. Acoustic: 
fingerstyle, ukulele etc. 
Learn for fun, solo, group 
performance (gradesl 
Iheory optionOlI). 

YORKSHIRE 

Craig Went llCM (TO) 

e~perienced leacher and Sheffield 
RGT e~OIminer in 01 11 slyles. www.craigwent.com 
Electric, bass, acousllc Email: wen'-craigtil 
gU;IM and populOlr music hOlmOli l .com 
theory ail cOl tered for, Tel: 07981 513323 
Including Regislry of SpeciOllis t in RGT grades; 
GuitOlr Tutors grades, ailleveis from prelimin<lry 
from 1 to 8. to diplomOl. Ali styles 
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taughl including: rock, 
blues, OInd jOlzz. 1 teach 

popular music theory up 
to grade 8. 

SCOTlAND 

Keith Munay 
Glasgow 
www.fingerstyleguitarlst . 
co.uk 
www.pIOlyyourgui tOlr.co.uk 
Email: keith@l 

f ingerst ylf9ui tarist.co.uk 
Tel: 07884 358086 
t am a busy teacher of ail 
contemporary guitar 
styles including electric, 
acoustic and classical Olt ail 
levels. Fingerstyle 

techniques a speclality. 
Charges are: t20p/h, E.12 
for 30 minutes. Home 
visils avai lable. 

Iain Carleton LlCM (TOI 

Edinburgh 
Email: icarleton @' 
blueyonder.co.uk 
Tel: OB1 3B 3832 
Experienced gui lOlr tutor 
in contemporary electric, 
acoustic and c1assical 
guitar styles, plus bass 
guitar lessons available. 
Ali styles and levels ta1,lght 
in both instruments, 
including Registry of 
Guitar Tutor 9 rades and 
diplomas. 1 halle over 25 
yean' leaching 
experience. 

NORTHERN IRELAND 

Keith Doran 
Newry 
Norlhern Ireland 
Email throug h website 

www.keithdoran.com 
Tel: 07739316525 

Gultar les sons with Tel: 0876 520378 
eKperienced RGT registerd Qualified music teacher 
tulor, from beginner to and session gui tarist with 
advanced, ail st yles lots of e~perience and a 
ca tered for along wilh RGT friendly and professional 
grades 1 to 8. approach. Ali styles and 

agel> are catered for 
IRE LAND inctuding RGT & 

Rockschool grades and 
Mike Brookfield LLCM{TD) diplomas. 
Portmarnock, Dublin Conespondence courses 
www.mlkebrookfield.com also OIvOlilOlble. Please 
www.youtube.com/user/ contact me for further 
mikebrookfield details. 
Email: mikebrookf ield@ 
mac.com 

Sponsored by ~ 
FIND AGUITARTEACHER 

A geod teacher can save you years of 

struggling, by showing you howtodo things 

the best way trom the start. 50, whether you 

want to learn electric, acoustic, ctassical or 

bass guitar, to find a registered tutor in your 

area use Ihe RGT's 'find a guitar teacher' page 

at www.rgt.org 

GETGRADED 

RGT organises internationalty recognised 
examinations in electric, acoustic, classical 

and bass guitar - from total beginner to 

Diploma lellel- in partnershipwith London 

Coltege of Music Exams (one of the world's 

mest respected examination boards, 

estabtished 1887) and certificated by Thames 

Valley University. Ait RGT graded exams are 

accredited by the Qualifications & Curriculum 

AUlhorily (QCA), and UCA5 points are 
available for Grades 6-8. 



A small selection of our product range ... Over 6400 products currently online From 291 manufacturers 

Gui ais 

Eleçtriç Guital'l 
fletIic.ST Q.ù &Nnp Pact 
MeI.aI X GIiIar & Com;IIete Pack 
IborIezGRGI700X 
~ bl Fende! SE ~ Pack 

. C "Ology 

m .99 
'13~.9S 
(169.00 
fI62.99 

Korg Pllchblack Floor Pedal Tuner 

Chromalic lIoor IlMler with a 
large LED displav makes this 
Ille ml!SI-/Ia~e iIem for me 
gtJitarist or bassisL Reliable 
and extremely acaJrale. it's 
ltIeperfer;tpedal~ 
tuner. ... 

Gu.tar Mul!1 FX Pedal 

The GPI20 Mutti FX oflers a VlO'iety 01 
' ff ...... "" "" ..... wah-wah, cIellly. 

""""". 
EO. reverb.and 

,"'. 
ZocmGIXNGuGEIleds 
Boss RC-2())(lLoql Stab1 

1TIOI'e" . 

ElecbIl Hao:m:riI:V<ia Bo.o: Vococler 
F""",, ""'-' w..- EIe\:ls PedaI 

BOOK YOUR OWN 
DELIVERY DATE 

f:57oo 
"'.00 
1:129.99 

[&500 

Vox SOC·33 Oouble Cutaway 

BUiGuital'l 
EIecticG-l 
EIetto.lm.Jsk Bass 
ElecticllelalX 

~~-

The signaMe VOX 3D 
COIlloured body oosures 
impeo:able oomfort and 
latigue.free ,:MiIyI'I!,j, 

.. " .500 
(114.95 
E231.oo 

Vox Joe Satriamlce9 Overdnve 

~ .... li · . . " • 

RKOI"dlng 

Oe~eIoped il 
œllabol'8!ion belween 
vox and ...000-
rerl(l'Wfle{l Q<litarisl JO! 
Satrioni 

IK~SIe#IPl'J UH9 
\m Jaml'OX USB m5.OO 
Nme~GJi:orlO;ll.\:Jtile 09.99 
Bot.ô~P3hq,~StuJi(I 04900 

NEXT DAY DELIVERY 
OF IN STOCK ITEMS 

AI ps 
Orange Stereo Micro Crush Cambo 

Th is hi~tMe, PiX 6-Wall combo cao 
be pa.vered oy Iwo fN batteries and MS Iwo 

4' spea~ersfor 

, -

Eledric Guitar Amps 
lb 6 Spider 1\175 
Ferw:\!t Ftoornan 212R 
\\\'ie Horse Gl112 &III 

\mVT30'11N 

Act:essi 

• OOIIilined ste<w 
~d. 

es 

'"'00 
fl99,99 
,1$5.00 
[149.00 

Glbson Burstbucker Plckup 

Type 1 lebra·IM57A 
is si!tJ1ti' underwound. 
witt. medium "Virltage. 
ouIput and won.s wei 
in 00111 t:OOge and 
nedpœi~ .., 

Kmsman Premlum GUilar Bag 

PrernilJm Electric 
Guilar Bag. Padded 
for grellier pro!OOion 

Tuners 
Kors l'IdI Jade T!I1eI 
(l9IaI Gii:ori&» T!I1eI 
TC EIei:tri: l'dyTUlI! 
BeIri"qer mm Turu PtdaI 

14 DAY 
MONEYBACK 

GUARANTEE 

moo 
U.99 

moo 
m.oo 

, , 
lIIe awol'lkoirri'lg Hl 
~alve pedals inlO a IWO 
cI1annel, fooIswitcl1able, 
all-vo l~em~ 

~ 
Llne 6 Spider Valve 212 MKII 

41l-wan guitar oombo 
amp!rom bouIiQoe­
.mpdesigr.er 
Reinhold B<:9ler and 
.mp-modeling 
UPS!arts~ 

~ 
Bass Guitar Amps 
Belri"qer8XL1~~ 

TC Electoric RetdIe,)j RH450 
~ ~1AG3OO EVO 1 
Peo-,oeyw.:>: 115Combo 

"tJoo 
fS99,oo 
1:242.00 
rm.oo 

••• 

any.otJere, anylroo. 

Htfdphone$ 
SamsooSR850ProSt.O:l~ 09.00 
~eHl50Ci:.>\eojW U599 
!.ido TedTio;; ATH-PR01oo sv fl l9.oo 
~~DT770Pro [139.00 

www.gear4music.com 
email info @ gear4music.com tel: 0843 155 0800 



GuitarTeclmiquffi 

CLASSIFIEDS 
~"""-... C/wrllc C/",nd/., ... 

G UITAR 
WORKSHOP /:iuLtnr 

HAN"r> HUII.T GUITARS 

M. jor penl.lonic &elle 

s.y Rigb)l! 

5 T E M <Ill 

Clu. /oml."',,/: • He /",Il<I." ë ;Ir 1: e 1 f! rt.e.J: 
• .'ie t -"jJ ... 

full l'rurc •• lvn:Ü S<;r vh:c ru r 
~11 )"()ur gui"". ncals. 

ÇW;lo m buill g uiU..,.. 

GQOd c Qmpe litlve rai.,.,. .GultllÜperience.co.uk 
Tel: 0 1252-5209 1 1 

"""".,.,. jWhll<'1lIIiI ~",,"OI'bIIO!)5 ro " 

Sheetmusicguitar I,l! ( 
The guitar specialist 

Wouldn't You Prefer the Real Thing? 
• GooI j>MIea qIalily -'- ....... _ • • 241t 

• _the ""'* __ lM ...,._. ,.,.. tu,. 

• \~ ~ • compoMf'II WId ~ ... properIy p"iG 

• 2O.0(l00 "'IN .... * ...nno "')ut! ?Vip ur;tI 

sheetmusicdirect · com 
Di gital She e t MUllc , Back l ng Tracks and V i d e o Lessons 



THE BEST IN TUITION EVERY MONTH ... 
FROM .'MM' CLA5'C ROCK, MOOTIN COOPE. ' 30-MINliTE lICKB,G, SCOTT M,GILL 

FRoM GUITO,'NSTITUTE, FUSION. GiANLUCA CO.ONO FROM GUITO'-X, BLUES, JOHN V1HERTC.OFT 
PLUS: ŒEAl1VE ROCK WlTH SHAUN BA)(.lER ACOUSTIC Wml STUART RYAN 

JAZZ WITH pelE CALLARD & ClASSICAl WIT'rl BRIDGET MERMIKIDES 

SUBSŒIPTION & BACK ISSUES ENQUIRIES 
UKTel:084484 

In lemationall B 2852 (UK) 
Emai l: gujt3rtecht1iq U e~~ (01 1604251045 ylilVounlem~zi ne\_co_uk 

Subs.: ribeonllne al' 
www,myfavouritemagalln;";, . cm 

Future Publishing Lld 30 
T"I.+44 (0) 1225 44~r.moolh St.ll<tth. BAI 2fN1 

Email guilar.lech' Fax. oins 732275 ' Pr,,,,..,,,, mqueS@fulU'erlel.com 

"'" UK b>' PoIt" .. (w.t~ [)O"ibutodinm.u>.: co,"""p"r(O'<II>jO'(] 

] Lm PouITry A.."..,., L~ Seyroou DI,~lbcoioo ltd , EClA9PT.T.Hl.lCH;l94000 

W ..... "' __ IwFIllln1 
VlSIt _IU1u'l!r>eI.corr/jOtls 
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FINANCE 
NEXTDAV 

• Fender Custom SI10p 
56 Strat flej/C Desert 

"'" · Fender CUstom Shlp 
57 Strat Heavv Rclc !ce 
Blue Metallic 

· Fender Custom snl,lp 
50s Thirlne teIe 

Oa~BILJe 
• BO's Mesa 4>:12' cab ~th 

alwi~"""" 'id: grl le 
· Fender Clapton Blackie 
• Gib$on Custom Shop 35 
Bled RelSSOO Ellorty 

· Glbson Histrri: Frebnl V 
M~tro 

• Gibson 2008 Les Paul ClJ5tom 
'boni 

• Glbson C...stom Shlp 57 GoIdtop 
VOS 

• Ferder USA 57 Reiss..", Iœ 8lJe 
Metalic 

• MOC'ShaI ZaId< Wylde lieoo 
• Koch Powertooe Il head 6 cab 

• VOX AC·30 1965 00 tilt stard 
• VOX AC·15l-1and\o.1red Umted 

MaIxlgany Cabncl. 
• Ep;~ Camo 1964 ",th 

""." 
• Fender ClJ5tOOl 5hop 59 Strat 

NOS OI)mpic White 
• Gb>Ol11974 SG Special 





The star@everyone's talking about. 

-[i[i: 

"This i5 the new amp that will teke over the metel world! 
Amazing tona , incredible gain and top notch quality. 
The Blackstar Series One 200 i5 my new addiction!" 

Gus G. - Ozzy Osbourne / Firewind 

Blackstar® 
AMPUFICATlON 

the sound in your heed 
FInd yoIX nearest dealer al 

_.blackstaramps.com 
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